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B eneath That A ncient R oof
T he H ouse as Sym bol in D orothy L. Sayers' Busm an's H oneym oon

Nancy-Lou Patterson

The New House i s  a lm o s t  a major 
c h a r a c t e r  i n  my s t o r y .

C .S .  L e w is ,  S u p r is e d  by J o y 1

Dorothy L. S a y e r s ' s  l a s t  d e t e c t i v e  
n o v e l .  Busman's Honeymoon, began as  a p la y  o f  
th e  same name, and was s e t  in  th e  
c o n v e n t io n a l  s t a g e  i n t e r i o r ,  w ith  th e  murder 
weapon i n  f u l l  v i e w .  I t  i s  n o t  s u r p r i s i n g ,  
th e n ,  t h a t  th e  s e t t i n g — an E l iz a b e th a n  
farm house in  a c o u n tr y  v i l l a g e — f i g u r e s  
l a r g e l y  i n  th e  n o v e l .  But i t  p la y s  a r o l e  
more s i g n i f i c a n t  than  t h a t  o f  mere s e t t i n g .  
I t  i s  a symbol i n  i t s  own r i g h t ,  s t r u c t u r i n g  
th e  a c t i o n  and g i v i n g  a t h r e e - d im e n s io n a l  
order  t o  th e  r e l a t i o n s h i p s  o f  th e  major 
c h a r a c t e r s .

The n o v e l  opens w ith  an e p i s t l a t o r y  
P ro th a la m io n  which i n c l u d e s  " E x tr a c t s  from 
th e  D iary  o f  H onoria  L u c a s t a ,  Dowager D uchess  
o f  Denver" a s  sh e  r e c o r d s  th e  p r e p a r a t io n s  
f o r  th e  m arr ia g e  o f  her son  Lord P e te r  Wimsey 
(an  amateur d e t e c t i v e )  and h i s  b r id e  H a r r ie t  
Deborah Vane (a  d e t e c t i v e  n o v e l i s t ) .  The 
Dowager D uchess  d e s c r i b e s  her e f f o r t s  to  
p rep a re  a f i n e  e i g h t e e n t h  c e n tu r y  h ou se  fo r  
th e  c o u p le  to  u se  i n  London,- In  between  
m en tio n s  o f  b e d - d r a p e r i e s ,  s e r v a n t s ,  and 
c h a n d e l i e r s ,  we l e a r n  o f  a n o th e r  h o u se :

H a r r i e t ,  who has  been down t o  th e  
c o u n tr y  t o  lo o k  a t  a w a t e r - m i l l  
( s o m e th in g  t o  do w ith  her new 
b o o k ) ,  s a i d  sh e  had motored back  
th rou gh  H e r t s ,  and p a id  a v i s i t  t o  
her o ld  home a t  G reat P a g f o r d .2

There f o l l o w s  th e  f i r s t  m ention  o f  T a lb o y s :

H. s a id  her own c h i l d i s h  am b it io n  
had been t o  make enough money to  
buy q u a in t  o ld  farmhouse c a l l e d  
T alb oys  in  th e  n ex t  v i l ­
la g e  . . . E l i z a b e t h a n , very  p r e t t y .
( p .  32)

H er ts  i s  th e  a b b r e v i a t i o n  o f  H e r t f o r d s h i r e ,  
th e  e a s te r n m o st  o f  th e  "Western Home 
C o u n t ie s ,"  and l i e s  to  th e  im m ediate  
n o r th w e s t  o f  G reater  London. N e e d le s s  to  
s a y ,  th e r e  i s  no Great Pagford  t h e r e .  The 
a rea  has been in h a b i t e d  f o r  c e n t u r i e s :  a 
h o r se  cu t  in  w h ite  c h a lk  in  t h a t  cou n ty  d a t e s  
from th e  t e n t h  c e n t u r y ,  and b e fo r e  t h a t  th e  
Romans b u i l t  road s  and s e t t l e m e n t s .  Most o f  
th e  m ed iev a l  v i l l a g e s  were b u i l t  o f  "grey or  
g o l d e n - t i n t e d  s t o n e . "3

H a r r ie t  a sk s  P e t e r  to  buy th e  house f o r  
h e r :  th e  Dowager D uchess  r e p o r t s  t h a t  "she  
th o u g h t  P e te r  ' l i k e d  g i v i n g  p e o p le  t h i n g s ' "  
( p .  32 )  and remarks t h a t  P e te r  w i l l  a t  l a s t  
be r e p a id  fo r  h i s  " f i v e - a n d - a - h a l f  y e a r s ’ 
a r r e a r s  o f  p a t ie n c e "  i n  w a i t in g  f o r  H a r r ie t  
t o  f o r g i v e  him th e  g i f t  o f  her l i f e .  T h is  
p a s s a g e  makes c l e a r  th e  c e n t r a l i t y  o f  T a lb o y s  
as  a symbol o f  P e te r  and H a r r i e t ' s  r e l a t i o n ­
s h i p .

By August 2 4 ,  Lord P e t e r ’ s a g en t  has  
been  i n s t r u c t e d  t o  n e g o t i a t e  f o r  T a lb o y s  w ith  
i t s  p r e s e n t  owner, "man c a l l e d  N oak es ."  ( p .  
33)  By September 20 th e  p r i c e  i s  s e t t l e d .  
"Many a l t e r a t i o n s  and r e p a i r s  n eed ed , but  
f a b r i c  sou n d ."  ( p .  36) T a lb o y s  i s  to  be used  
f o r  t h e  honeymoon, "nobody to  know a n y th in g  
ab ou t i t , "  ( p .  37 )  and th e  f u r n i t u r e  w i l l  be 
l e n t  f o r  th e  u se  o f  th e  honeym ooners: "own
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r o o f  more s u i t e d  to  E n g l i s h  gentlem an" ( p .
37 )  than a h o t e l ,  a s  th e  Dowager D uchess
q u o te s  Lord P e t e r .  V a le t  B u n t e r ' s  p lan  to  
make T a lb o y s  ready  i s  a b o r te d  when r e p o r t e r s  
b e g in  t o  shadow him in  hopes o f  d i s c o v e r i n g  
where th e  honeymoon i s  t o  be: " b e t t e r  ta k e
T a lb o y s  ( i n c l u d i n g  d r a i n s )  on t r u s t . "  ( p .
38 )  And, th e  payment made, th e  house  i s
t h e i r s .  The c o n c e r n  w ith  d r a in s  i s  a common­
p l a c e  in  B r i t i s h  l i f e :  C .S .  Lewis w ro te  o f
h i s  boyhood home: " th e  d r a in s  were wrong,
th e  chim neys were wrong, and t h e r e  was a 
d raught in  e v e r y  room." (L e w is ,  l o c .  c i t .

As a r e s u l t  o f  th e  la c k  o f  an advance  
v i s i t ,  Bunter p r e p a r e s  to  d e p a r t  s t i l l
" a n x io u s  about t h e  a rr a n g e m e n ts— or l a c k  o f  
them— a t  T a lb o y s ."  ( p .  44 )  On th e  t r i p  to
g r e a t  P agford  H a r r ie t  r e c a l l s  th e  b e g in n in g  
o f  her own and Lord P e t e r ' s  d e l i c a t e  m a r i t a l  
n e g o t i a t i o n s — t h e i r  t a l k  about " t h i s  q u e s t i o n  
o f  c h i l d r e n . "  ( p .  47) Her r e c o l l e c t i o n s  a re  
i n t e r s p e r s e d  w ith  c h i ld h o o d  mem ories:

T h is  i s  Great P a g fo r d ,  where we 
used  t o  l i v e .  Look! t h a t ' s  our  
o ld  house  w ith  t h e  t h r e e  s t e p s  up 
t o  th e  d o o r— t h e r e ' s  a d o c to r  t h e r e  
s t i l l ,  you can s e e  th e  su r g e r y  
l a m p . . .  A f t e r  two m i l e s  you ta k e  

  th e  r i g h t  hand tu r n  f o r  P agford  
P a rv a ,  and th en  i t ' s  a n o th er  t h r e e  
m i l e s  to  Pagg leham , and sharp  l e f t  
by a b ig  barn and s t r a i g h t  on up 
th e  l a n e . ( p . 50)

The p r o g r e s s  to  T a lb o y s  i s  from l a r g e r  to  
s m a l l e r — from London t o  th e  c o u n t r y .  Great  
P a g fo rd  i s ,  a s  i t s  name s u g g e s t s ,  l o c a t e d  on 
an o ld  fo r d  or r i v e r  c r o s s i n g :  "A tow n, w ith
a w ide s t o n e  b r i d g e ,  and l i g h t s  r e f l e c t e d  in  
th e  r i v e r . "  ( p .  49 )  The R iv er  (w h ich  Lord

P e te r  c a l l s  th e  R u b icon ,,  s u g g e s t i n g  t h a t  h e ,  
l i k e  t h e  con q u eror  o f  Rome, i s  p a s s in g  w i t h in  
th e  near  l i m i t s  o f  h i s  g o a l )  i s  th e  R iver  
P agg, perhaps s u g g e s t i n g  t h e  L a t in  word p a -  
g u s , or c o u n tr y  ( t h e  Pagg i s  named on p .  
2 4 6 ) .  Great P agford  g i v e s  way to  P agford  
Parva (P a g fo r d  minor or l e s s o r ) .  Paggleham  
i s  a h am let  or v ery  s m a l l  v i l l a g e ,  t h e r e ,  a t  
l a s t  i s  th e  h o u s e .  Though th e  c o u p l e ,  e s ­
c o r t e d  by B u n te r ,  a r r i v e s  i n  d a r k n e s s ,  th e  
h o u se  i s  d e s c r ib e d  a s  H a r r ie t  remembers i t :

Y es— th e  h o u s e — a h u d d le  o f  b la c k  
g a b l e s ,  w i th  two p i l e d  ch im ney-  
s t a c k s ,  b l o t t i n g  o u t  th e  s t a r s .
One would open t h e  door and s t e p  
s t r a i g h t  in  th rough  th e  sanded  
e n t r y  i n t o  t h e  b ig  k i t c h e n  w ith  i t s  
wooden s e t t l e s  and i t s  g r e a t  oak 
r a f t e r s ,  hung w ith  hom e-cured hams.
O nly , Darby and Joan were dead by 
n o w . . . ( p .  51)

But in  f a c t ,  "There was no l i g h t  i n  any o f  
th e  windows a t  T a l b o y s ." ( p .  51 )  The a r r i v a l  
i s  awkward: H a r r ie t  i s  a n x i o u s ,  and Bunter  
s i l e n t l y  r e p r o a c h f u l .  T here i s  a g a t e ,  t h e r e  
a re  " f lo w e r b e d s ,  c a r e f u l l y  ten d ed  and f i l l e d  
w ith  chrysanthemums and d a h l i a s . "  ( p .  52)  
Nobody answ ers  Lord P e t e r ’ s " b r is k  f a n t a s i a  
upon th e  horn" ( p .  52) o f  h i s  c a r .  H a r r ie t  
blam es h e r s e l f .  "Her id e a  in  th e  f i r s t  
p l a c e .  Her h o u s e .  Her honeymoon. Her— and 
t h i s  was th e  i n c a l c u l a b l e  f a c t o r  in  th e  
t h i n g — her hu sb an d ."  ( p .  52 )  I d e a ,  h o u s e ,  
honeymoon, husband: t h e s e  a r e  eq u a ted  in  
H a r r i e t ' s  mind.

P e t e r ,  m ean w h ile ,  s e n s i b l y  r e f l e c t s  h i s  
c o u n tr y  u p b r in g in g  by s u g g e s t i n g  th e y  t r y  th e  
r e a r  d o o r .  In  th e  en d , th e  p a r ty  i s  
a d m it t e d ,  a l b e i t  r e l u c t a n t l y ,  by Mrs. R uddle ,  
a n e ig h b o r .  N oak es , who "Got some k in d  o f  
sq u e e z e  on th e  o ld  p e o p le  and put th e  b r o k ers  
in "  ( p .  59) i s  away, sh e  s a y s .  P e t e r  and 
H a r r ie t  d r iv e  o f f  to  f e t c h  th e  key from  
N o a k e s 's  n i e c e ,  whose c o t t a g e  i s  d e s c r ib e d  as  
b e in g  " l i k e  t h e  u g l i e r  k in d  o f  d o l l ' s  h o u s e ."  
( p .  60 )  The London h o u se  p repared  by th e  
Dowager D uchess  has s u g g e s t e d  Lord P e t e r ' s  
i d e n t i t y — "My dear l a d y ,  P e t e r  i s  n o t  th e  
I d e a l  Man; he i s  an e i g h t e e n t h - c e n t u r y  Whig 
g e n t le m a n ,  born a l i t t l e  o u t  o f  h i s  t im e ^ —  
and "a v ery  handsome b lo c k  o f  f l a t s  w ith  
s u n s h in e  b a l c o n i e s  and v i t a - g l a s s  and t h in g s "  
( p .  60 )  has p i c t u r e d  t h e  urban s i d e  o f  h i s  
l i f e .  In  th e  same way, Agnes T w i t t e r t o n ' s  
u g ly  l i t t l e  h o u se  an n ou n ces  her  even  b e f o r e  
sh e  a p p e a r s  i n  p e r s o n .

With th e  key i n  hand, th e  newlyweds  
r e tu r n  t o  T a lb o y s  and , w i th  Bunter  l i g h t i n g  
th e  way w ith  an e l e c t r i c  t o r c h :

The p a r ty  e n t e r e d  i n t o  a w ide s t o n e  
p a s s a g e  s t r o n g l y  perm eated  by an 
odour o f  d r y - r o t  and b e e f .  On th e  
r i g h t ,  a door l e d  i n t o  a v a s t ,  lo w -  
c e i l i n g e d ,  s t o n e - p a v e d  k i t c h e n ,  i t s  
r a f t e r s  b la c k  w ith  t i m e . . . ( p .  65 )

T h is  u n p le a s a n t  r e a l i t y  c o n t r a s t s  w i th  Har­
r i e t ' s  warm memory, qu oted  a b o v e .  The s t o n e  
e n tr y  and th e  k i t c h e n  r a f t e r s  a r e  s e e n ,  and
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in  a moment "Two a n c i e n t  o a k - s e t t l e s "  ( p .6 6 )  
a p p e a r  in  th e  s i t t i n g - r o o m ,  moved t h e r e ,  we 
p re su m e , from  t h e i r  e a r l i e r  p o s i t i o n  in  th e  
k i t c h e n  by th e  u s u rp in g  N o ak es. A s e t t l e  i s  
a l a r g e  h ig h -b a c k e d  bench  w hich  s e r v e s  to  
r e f l e c t  th e  h e a t  o f  a f i r e - p l a c e  o r  g r a t e ,  
w h ile  p r o t e c t i n g  th e  b ack  o f  a s e a te d  p e rso n  
from  d r a u g h t s ,  w hich we have se e n  a l r e a d y  to  
be a p ro b lem  in  B r i t i s h  h o u s e s .  S a y e rs  l i n ­
g e r s  o v e r th e  r e s t  o f  th e  f u r n i t u r e ,  w hich 
was N o a k e s 's  own— " a u c t i o n - s a l e  b a r g a in s " — 
r e f l e c t i n g  h i s  t a s t e  and l i f e - s t y l e .  Among 
" t h i s  c o l l e c t i o n  o f  b r i c - a - b r a c "  i s  "an  un­
n a t u r a l l y  d i s t o r t e d  c a c tu s "  w hich i s  im p o r­
t a n t  to  th e  " d e t e c t i v e  i n t e r r u p t i o n s "  o f  th e  
n o v e l ,  b u t  n o t  to  th e  " lo v e  s t o r y . "

The h o u se  i t s e l f ,  h o w ev e r, i s  im p o r ta n t .  
A n o th e r o f i t s  f e a t u r e s ,  m en tio n ed  in  H ar­
r i e t ' s  memory d e s c r i p t i o n ,  i s  i t s  c h im n ey s: 
th e s e  to o  a r e  a s u b j e c t  o f  c o n c e rn  in  B r i t i s h  
h o u s e h o ld s .  M rs. R udd le  r e p o r t s  t h a t  " th e s e  
'h e r e  g r e a t  c h im b le y s  a t e  up to o  much o f  th e  
' e a t . "  (p p . 6 6 -6 7 ) N oakes u sed  o i l - s t o v e s  
i n s t e a d .  Two o th e r  f e a t u r e s  a r e  a l s o  r e ­
p o r te d ,  and we a c h ie v e  a s e n s e  o f  th e  lo w er 
and u p p e r e x te n t  o f  th e  h o u se : M rs. R uddle 
sa y s  " B e r t— j e s t  s h e t  t h a t  c e l l a r  door a s  you 
go es by— se c h  a p e r i s h i n '  d ra u g h t  a s  i t  do 
send  u p ,"  ( p .  67) and " i f  y ou r la d y s h ip  w i l l  
come t h i s  w a y . . . I ' l l  show you th e  b e d ro o m s."  
She o p en s "a  door in  th e  p a n e l l i n g "  and a d ­
m o n ish e s , "Mind th e  s t a i r ,  m 'la d y ,  b u t 
t h e r e — I 'm  f o r g e t t i n g '  you knows th e  h o u s e ."  
( p .  67)

T hese  cham bers a r e  to  be made re a d y  f o r  
th e  w edding n ig h t :  M rs. R udd le  p ro m ise s  to  
" j e s t  pop th e  bed a g a in  th e  f i r e "  (p .  6 7 )— 
" th e  s h e e t s  i s  a i r e d  b e a u t i f u l ,  th o u g h  
l i n e n . "  ( p .  68) B u n te r  t a k e s  a hand a s  
w e l l :  he e m p tie s  and r e l i n e s  d ra w e rs ,  s e t s  
o u t new c a n d le s ,  a n d , in  a b e a u t i f u l  p a s s a g e  
t h a t  pays homage to  h i s  a s  w e ll  a s  Lord 
P e t e r 's  t a s t e ,

He to o k  away M r. N o a k e s 's  chunk o f 
y e llo w  so a p , h i s  to w e ls  and th e  
ew er, and p r e s e n t l y  r e tu r n e d  w ith  
f r e s h  to w e ls  and w a te r ,  a v i r g i n  
t a b l e t  o f so ap  in  c e l lo p h a n e ,  a 
sm a ll  k e t t l e  and a s p i r i t  
lam p . . . ( p . 70)

D e s p i te  th e s e  p r e p a r a t i o n s  w ith  t h e i r  e c h o e s  
o f c l e a n l i n e s s ,  warm th and l i g h t  ( a s  w e l l  a s  
o f  v i r g i n i t y  and s p i r i t ) ,  H a r r i e t  n o te s  t h a t  
"The room , th ough  s p a c io u s  and b e a u t i f u l  in  
i t s  h a l f - t im b e r e d  s t y l e ,  was c o l d . "  ( p .  70) 
She h o p es "a  good r o a r in g  f i r e "  w i l l  c u re  th e  
p ro b le m .

But th e  ch im neys p ro v e  to  be r e c a l c i ­
t r a n t .  When Lord P e t e r  comes in  from  th e  
w oodshed he f in d s  "sm oke b i l lo w in g  o u t i n to  
th e  p a s s a g e ."  ( p .  71) The ch im neys a r e  
b lo c k e d . P e t e r ,  h o w ev er, i s  u n d a u n te d .

"Send f o r  th e  sweep to -m o rro w , 
B u n te r .  H eat up some o f  th e  t u r t l e  
soup on th e  o i l - s t o v e  and g iv e  us 
th e  f o i e  g r a s , th e  q u a i l s  in  a s p ic  
and a b o t t l e  o f  hock  in  th e  k i t c h ­
e n ."  ( p .  72)

In  th e  m ean tim e , H a r r i e t  h a s  d is c o v e r e d  t h a t  
th e y  a r e  to  l i e  on a g o o s e f e a th e r  b e d . The 
r e f e r e n c e  i s  t o  a B r i t i s h  f o lk  b a l l a d ,  b u t 
th e  g o o s e f e a th e r  bed f u n c t io n s  a s  a s e c o n d a ry  
sym bol in  t h i s  n o v e l :  The h o u se  r e p r e s e n t s  
th e  m a r r ia g e  r e l a t i o n s h i p  and th e  bed i s  th e  
p la c e  o f  i t s  co n su m m atio n . G o o s e fe a th e r s  
w ere a f e a t u r e  o f  m e d ie v a l r u r a l  l i f e . 5 Bun­
t e r  ad d s th e  a d d i t i o n a l  d i s c o v e r y  t h a t  th e  
chim ney " in  h e r  l a d y s h i p 's  room was c l e a r , "  
b e c a u se  " n o th in g  had been  b u rn ed  in  i t  s in c e  
th e  d ays o f  Queen E l i z a b e t h . "  ( p .  73) The 
bedroom , th e n ,  i s  d i r e c t l y  r e l a t e d  to  th e  
m e d ie v a l p a s t ,  a lo n g  w ith  l o r d s h ip  and l a d y ­
s h i p .  In  f a c t ,  B u n te r  h a s  " s u c c e e d e d  in  
k in d l in g  upon th e  h e a r th s to n e  a s m a ll  f i r e  o f  
wood" (p .  7 4 )— a new f i r e  f o r  a new m a r r ia g e .  
S upper o rd e re d  by Lord P e te r  and p re p a re d  by 
B u n te r  p ro c e e d s  in  a j o l l y  m anner, w ith  Bun­
t e r  in c lu d e d  a t  th e  t a b l e .

When H a r r i e t  e n t e r s  h e r  room , she  f in d s  
h e a te d  w a te r ,  "tw o b r a s s  c a n d l e s t i c k s  w hich 
b o re  t h e i r  f la m in g  m i n i s t e r s  b r a v e l y , "  ( p .  
75) and th e  f o u r  p o s t e r  bed w ith  " i t s  p a tc h -  
work q u i l t  o f  fa d e d  b lu e s  and s c a r l e t s . " ( p .  
79) The c a n d le s  i n c r e a s e  th e  s e n s e  o f  a 
s p i r i t u a l  e le m e n t in  th e  e v e n t s :  th e y  r e f e r  
to  Psalm  1 0 4 :4 : "who m aketh  h i s  a n g e ls  s p i r ­
i t s ;  h i s  m i n i s t e r s  a f la m in g  f i r e . "  P a tc h -  
w ork , a B r i t i s h  c u s to m , makes i t s  e a r l i e s t  
a p p e a ra n c e  in  th e  L evens H a l l  b e d c o v e r in g s  o f  
C um berland , E n g la n d , d a te d  a t  th e  b e g in n in g  
o f  th e  e ig h t e e n th  c e n tu r y 6 "The s h e e t s ,  worn 
t h i n  by a g e , w ere o f  f i n e  l i n e n ,  and some­
w here in  th e  room t h e r e  was a s c e n t  o f  l a v e n ­
d e r . "  (p .  80) In  t h i s  room and in  t h i s  b ed , 
r e d o le n t  o f  t r a d i t i o n a l  c o m fo r ts  and s e c u r i ­
t i e s ,  P e te r  j o i n s  h i s  l a d y .

B u n te r 's  bed i s  l e s s  c o m f o r ta b le :  he i s  
w rapped in  g r e a t - c o a t s  and a ru g  and l i e s  on
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"a  c o u p le  o f  a r m - c h a i r s . "  ( p .  8 0 ) He i s  to
be more s a t i s f a c t o r i l y  s e t t l e d  l a t e r  on : 
"M rs . R u d d le  had  made up a bed f o r  him  in  one 
o f  th e  b ack  ro o m s ."  ( p .  227) B u t on t h i s
f i r s t  n ig h t  a t  T a lb o y s ,  d e s p a i r i n g  o f  e a r l y  
s l e e p ,  he p e n s  a l e t t e r  to  h i s  m o th e r .  The 
c h a p te r  c l o s e s  w ith  a p r o p h e t i c  s e n te n c e :  
" o f  th e  s l e e p e r s  b e n e a th  t h a t  a n c i e n t  r o o f ,  
he t h a t  had th e  h a r d e s t  and  c o l d e s t  couch  
e n jo y e d  th e  q u i e t e s t  o f  s lu m b e r s ."  ( p .  81)
The r e a d e r  i s  t o  d i s c o v e r  t h a t  S a y e r s  i s  n o t 
r e f e r r i n g  to  th e  c o n t r a s t  b e tw een  B u n te r ,  
s l e e p i n g  a lo n e  on a r m - c h a i r s ,  and  P e t e r  and 
H a r r i e t  on a g o o s e f e a th e r  bed in  t h e i r  nup ­
t i a l  e m b ra c e s , b u t be tw een  a l l  t h e s e  l i v i n g  
o c c u p a n ts  and th e  c o r p s e  o f  N oakes in  th e  
c e l l a r ,  on t h e  " h a r d e s t  and c o l d e s t  c o u ch "  o f  
a s to n e  f l o o r ,  w hose " q u i e t e s t  s lu m b e r s "  a r e  
th o s e  o f  d e a th .

In  t h e s e  i n t r o d u c t o r y  c h a p t e r s ,  th e  
h o u se  h a s  s e r v e d  to  fo c u s  th e  a c t i o n .  The 
p la n  to  buy i t  i s  c a r r i e d  o u t ,  and  th e  h o n ey ­
moon o f  t h e  n o v e l 's  t i t l e  i s  to  ta k e  p la c e  
t h e r e .  The e n tra n c e w a y  o f  T a lb o y s  becom es 
th e  e n t r a n c e  o f  t h e  c o u p le  i n t o  t h e i r  wedded 
s t a t e :  H a r r i e t ,  Lord  P e t e r ,  and  B u n te r  each
r e s p o n d in g  in  t h e i r  own w ay. The k i t c h e n  i s  
p r e s e n te d  b o th  a H a r r i e t  rem em bers i t  from  
h e r  c h i ld h o o d  and  a s  i t  i s  a t  th e  t im e  o f  th e  
n o v e l 's  a c t i o n .  Lord  P e t e r ' s  c h i ld h o o d  i s  
r e p r e s e n t e d  by h i s  s e n s i b l e  c o u n t r y f i e d  r e a c ­
t i o n s  t o  th e  p h y s i c a l  p ro b le m s . The E l i z a b e ­
th a n  s e t t i n g  p r e s e n t s  a b a c k g ro u n d  o f  th e  
s t a b l e  p a s t ,  w h i le  th e  o i l - s t o v e s  and  m o tle y  
f u r n i t u r e  p r o v id e  a fo re g ro u n d  o f th e  tem po­
r a r y  p r e s e n t .  The r e f e r e n c e  t o  th e  c e l l a r  
d o o r and i t s  p e r i s h i n g  d r a u g h t  g iv e s  th e  
f i r s t  h i n t  o f  t h e  m acab re  d i s c o v e r y  w hich 
a w a i t s ,  and th e  r e p e a te d  m e n tio n s  o f  th e  
r e c a l c i t r a n t  ch im n ey s  p r e p a r e  u s  f o r  w hat 
w i l l  p ro v e  to  be a s i g n i f i c a n t  c l u e .  The

m u rd er w eapon , i s  in  s i g h t  a l l  th e  t im e .

The m ost o b v io u s  im ag es  o f  th e  honeym oon 
s i t u a t i o n ,  th e  bedroom  and  th e  f o u r p o s t e r  
g o o s e f e a th e r  bed w ith  i t s  c h i n t z  h a n g in g s  and 
l a v e n d e r - s c e n te d  s h e e t s ,  i t s  c a n d l e - f i r e ,  
warm w a te r ,  v i r g i n  so ap  ( P e t e r  comes to  bed 
f r e s h l y  w ashed i n  c o ld  w a te r — l i k e  a s c h o o l ­
boy— from  th e  s c u l l e r y  pump) and a f i r e p l a c e  
f i r e  o f  wood, p i l e  s e n s o r y  s i g n a l  upon s e n ­
s o ry  s i g n a l  o f  co zy  c o m f o r t :  f r a g r a n c e ,  s o f t ­
n e s s ,  w arm th , and  d e l i c a t e  l i g h t .  H ere  in  
th e  h e ig h t  o f  th e  h o u s e , up a s t a i r ,  th e  
l o v e r s  u n i t e  a t  l a s t ,  w h i le  B u n te r  r e p o s e s  on 
th e  m ain f l o o r ,  w here  th e  k i t c h e n  and s i t t i n g  
room a r e  l o c a t e d ,  and th e  c o r p s e  l i e s  in  th e  
c e l l a r  b e l o w s t a i r s .  The t h r e e - l e v e l  s t r u c ­
t u r e  o f  th e  h o u se  r e l a t e s  to  th e  o ld  t h r e e -  
s t o r y  u n iv e r s e :  th e  d a y - to - d a y  a f f a i r s  o f
m id d le - e a r th  o c c u r  on th e  m ain f l o o r .  S a y e rs  
knew t h i s  u n iv e r s e  w e l l :  i t  f u r n i s h e d  th e
s t a g e  s e t t i n g  o f  m e d ie v a l  r e l i g i o u s  d ram a . 
In  th e  b e g in n in g  o f  th e  York P a g e a n t o f  th e  
C r e a t i o n ,  G o d 's  sp e e c h  s e t s  o u t  th e  s t r u c ­
t u r e  :

H ere  u n d e rn e a th  me now an i s l e  I
n e v e n ,

W hich i s l e  s h a l l  be e a r t h .  Now a l l
be a t  o n c e :

E a r th ,  w h o lly ,  and  h e l l ;  t h i s  
h i g h e s t  be h e a v e n ,7

and in  th e  a c t i o n  o f  th e  York C y c le , "God th e  
F a t h e r ,  on th e  H eav en ly  l e v e l  a b o v e , c a s t s  
down L u c i f e r  and h i s  a n g e ls  th ro u g h  a t r a p  
do o r i n t o  H e l l ,  d e p ic te d  on th e  lo w e r l e v e l  
o f  th e  p a g e a n t . " 8 At T a lb o y s ,  H e l l ,  o r  th e  
c e l l a r ,  o c c u p ie d  by a m u rd ered  s i n n e r ,  yawns 
b e lo w , w ith  a c o ld  d r a u g h t  p o u r in g  from  i t s  
d o o r ;  h e l l  i s  i c y  c o ld  a t  i t s  d e p th  in  The 
D iv in e  Comedy:

The Em peror o f  th e  S o r ro w fu l re a lm  was
t h e r e ,

Out o f  th e  g i r d i n g  i c e  he s to o d
b r e a s t  h i g h , 9

I t  i s  S a t a n 's  w ings w hich  c r e a t e  th e  c o ld  
w ind :

. . . a s  th e y  f la p p e d  and w hipped
T h ree  w inds w ent r u s h in g  o v e r  th e  ic y

f l a t
And f r o z e  up C o c y t u s . . . 10

The u p p e r l e v e l  o f  th e  m e d ie v a l u n i v e r s e ,  
H eav en , s u g g e s te d  by th e  " f la m in g  m i n i s t e r s "  
o f  th e  c a n d le s ,  by th e  s p i r i t  lam p , by w a te r ,  
by f r a g r a n t  h e rb s  ana  s w e e t- b u r n in g  wood, 
o f f e r s  a p a r a d i s a l  m a r r ia g e  bed o u t o f  th e  
Song o f  S o n g s . S a y e rs  i s  o r th o d o x  h e re  to o ,-  
o f  c o u r s e ,  in  m aking m a r r ia g e  a c e l e s t i a l  and 
s u p e r n a l  sy m b o l. To a s s u r e  th e  p r e c i s i o n  o f  
th e  im a g e ry , S a y e rs  m akes P e t e r  c a l l  H a r r i e t  
"my S h u la m ite "  a t  th e  b e g in n in g  o f  th e  n e x t  
c h a p te r  when th e y  aw aken in  bed t o g e t h e r  in  
th e  m o rn in g . The e p i t h e t  " S h u la m ite "  a p p e a r s  
in  th e  Song o f  Solom on 6 :1 3 ,  in  th e  same 
c h a p te r  w hich  c o n t a i n s  th e  s e n t e n c e ,  " I  am my 
b e l o v e d 's ,  and my b e lo v e d  i s  m in e ."  ( S .S .  
6 :3 )

D a y l ig h t  th u s  i n t r o d u c e d ,  th e  new day
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r e v e a l s  more a b o u t th e  h o u se . P e t e r 's  window 
i s  so lo c a te d  t h a t  he can  s i t  in  i t  and c a l l  
o u t to  th e ' p e o p le  b e lo w , lo o k in g  down upon 
h i s  dom ain l i k e  a w h im s ic a l im age o f  God 
lo o k in g  down upon H is C r e a t io n  in  th e  m ed ie ­
v a l  m y s te ry  p la y .  M eanw hile , th e  chim ney 
sweep h as  been  summoned. H a r r i e t  d i s c o v e r s  a 
b a c k s t a i r s — w hich becom es nicknam ed th e  
" P r iv y  S t a i r "  and r e - a p p e a r s  in  th e  s h o r t  
s t o r y  " T a lb o y s " — le a d in g  to  th e  "m odern co n ­
v e n ie n c e "  a s  w e ll  a s  " a t  le n g th  i n t o  th e  
s c u l l e r y  and so to  th e  back  d o o r ."  ( p .  91) 
O u ts id e ,  t h e r e  i s  a w e l l - k e p t  g a rd e n :

T h ere  w ere c a b b a g e s  a t  th e  b a c k , 
and c e le r y  t r e n c h e s ,  a ls o  an 
a s p a ra g u s  bed w e l l  s tra w e d  up and a 
number o f s c i e n t i f i c a l l y  p ru n ed  
a p p l e - t r e e s .  T here  was a l s o  a 
s m a ll  c o ld -h o u s e  s h e l t e r i n g  a 
h e a r ty  v in e  w ith  h a l f  a dozen 
bu n ch es o f  b la c k  g ra p e s  on i t  and a 
number o f h a l f - h a r d y  p l a n t s  in  
p o t s .  ( p .  91)

The f r o n t  o f th e  h o u se  ( s e e n  by e l e c t r i c  
to r c h  th e  n ig h t  b e f o r e )  g iv e s  in  d a y l ig h t  "a 
good show o f d a h l i a s  and chrysan them um s and a 
bed o f  s c a r l e t  s a l v i a s . "  ( p .  92) The com bi­
n a t io n  o f  v e g e ta b le ,  f r u i t ,  and f lo w e r  i s  
p a r t  o f a t r a d i t i o n  o f  W estern  l i t e r a t u r e  
c o n c e rn in g  th e  lo c u s  am oenus o r " p l e a s a n t  
p la c e "  w hich p ro b a b ly  b e g in s  in  E uropean  
l i t e r a t u r e  w ith  th e  g a rd e n  o f  A lc in o u s  in  The 
O d y sse y : "Beyond th e  l a s t  row o f  v in e s  w ere 
n e a t  b ed s  o f  a l l  k in d s  o f  g a r d e n - s t u f f ,  e v e r  
f r e s h  and g r e e n . 11 H a r r i e t  and P e te r  (who 
lo o k s  down from  th e  window ab o v e) engage in  a 
w i t t y  c o n v e r s a t io n  f u l l  o f  g a rd en  q u o ta t io n s  
to  em p h asize  th e  p a r a d i s a l  s c e n e .

When th e  sweep a r r i v e s  to  c l e a r  th e  
c h im n ey s , P e te r  c r i e s ,  "A ll  my l i f e  I  have 
w a ite d  to  h e a r  th o s e  e x q u i s i t e  w o rd s, P e te r  
d a r l i n g , th e  sw eep ' s com e. We a r e  m a r r ie d ,  
by Godl We a r e  m a r r i e d ."  (p .  96) F o r him , 
t o o ,  th e  house  em bod ies th e  m a r r ia g e .  N oakes 
h as  s o ld  th e  T udor chim ney p o ts  and r e p la c e d  
them  w ith  s m a l l ,  u n s u i t a b l e  co n te m p o ra ry  
p o t s .  S in c e  th e  T udor s e t t i n g  s y m b o liz e s  th e  
im p o r ta n c e  and r o l e  o f  t im e ,  we a r e  n o t  s u r ­
p r i s e d  t h a t  th e  p o ts  have been s o ld  to  make 
s u n d i a l s .  The em p h asis  in  th e  n o v e l upon 
ch im neys and h e a r th s  c a l l s  a t t e n t i o n  a g a in  
and a g a in  to  th e  house  and i t s  sy m b o lism . 
O l iv e r  M arc, in  h i s  s tu d y ,  The P sy c h o lo g y  o f 
th e  H o u se , s t a t e s  t h a t  ' t h e  h e a r th  was p la c e d  
in  th e  h o u se  a s  a sym bol o f  th e  v i t a l  c o re  o f 
th e  human b e i n g . " 12 He c o n t in u e s ,  " In  E urope 
u n t i l  th e  R e n a is s a n c e , th e  h e a r t h ,  l i k e  th e  
chim ney on th e  r o o f ,  was e l a b o r a t e l y  d e c o ­
r a t e d  by a r c h i t e c t s  and a r t i s t s ,  th u s  empha­
s i z i n g  i t s  im p o r ta n c e  i n  th e  c o l l e c t i v e  p sy ­
che  o f  th e  t im e s ."  (M arc , o p . c i t . , p . 99) 
F u r th e rm o re , and e x a c t ly  a p p o s i te  to  th e  
n o v e l :  "Today we c o n s id e r  th e  f i r e p l a c e  th e  
sym bol o f  c o u n try  l i f e ,  w hich i s  i n d i c a t i v e  
o f  th e  s e v e ra n c e  from  n a tu r e  w hich c i t y  l i f e  
h a s  im p o se d ."  ( I b i d . ) T h is  e x p la in s  why th e  
bedroom  f i r e  was l a i d  by B u n te r  o f  wood "upon 
th e  h e a r t h s t o n e , "  r a t h e r  th a n  o f  c o a l  in  a 
g r a t e .

In  th e  m id s t o f  t h i s  sc e n e  o f  d o m e s tic

tu r m o i l ,  w ith  th e  sweep h a rd  a t  w ork , and 
P e t e r ,  H a r r i e t ,  and M iss T w i t t e r to n  w a tc h in g  
him from  in d o o r s ,  a new c h a r a c t e r  a p p e a r s .  
He i s  F ran k  C r u tc h le y ,  and he i s ,  s i g n i f i ­
c a n t l y ,  " p e e r in g  in  th e  w indow ." ( p .  101) 
T h a t i s ,  he i s  o u t s id e  th e  h o u se  w h ile  more 
in n o c e n t  c h a r a c t e r s  a r e  i n s i d e .  L ik e  A ggie 
T w i t t e r to n  w ith  h e r  u g ly  " d o l l ' s  h o u s e ,"  
F ran k  C ru tc h le y  i s  g iv e n  a d o m ic i le  in  th e  
n o v e l ,  b u t  i t  i s  n o t  a h o u s e . He w orks a t  a 
g a ra g e  and s l e e p s  in  a room above i t  w hich he 
s h a r e s  w ith  th e  o th e r  ga rag em an , W ill ia m s . 
The room h as  a s m a ll  dorm er b u t  no o th e r  
a m e n i t i e s .  ( p .  234) When he c o u r t s  P o l ly  
Mason he r e s o r t s  to  "a  b ig  o ld  b a rn  w ith  a 
t i l e d  r o o f "  ( p .  355) and h i s  i l l - f a t e d  a f f a i r  
w ith  A ggie T w ite r to n  h as  been p u rs u e d , s i g n i ­
f i c a n t l y ,  in  th e  c h u rc h y a rd :  t h a t  i s ,  in  th e  
v i l l a g e  c e m e te ry , ( p .  358) O th e rw ise  C ru tc h -  
l e y 's  e n v iro n m e n t, th e  g a ra g e ,  in c lu d e s  a 
c a n a l  and a g a s -w o rk s , a l l  r e i n f o r c i n g  th e  
i n d u s t r i a l  m o t i f ,  th e  s e n s e  o f  so m e th in g  
a l i e n  to  c o u n t r y s id e  and Tudor p e r io d  a l i k e .  
A ll  o f  t h i s  i s  e x p re s s e d  in  ad v an ce  by h i s  
g la n c e  th ro u g h  th e  window o f  T a lb o y s .

Once i n s i d e  th e  h o u s e , C ru tc h le y  
s e a r c h e s  "o v e r  th e  room a s  th o u g h  s e e k in g  
c o u n s e l . "  L ik e  Adanf (who a l s o  f e l l )  he i s  
th e  g a r d e n e r ,  and he i s  lo o k in g  n e rv o u s ly  f o r  
th e  fo rm e r m a s te r  o f  th e  g a rd e n . He i s  i n ­
t ro d u c e d  to  th e  new o w n e rs , and p ro c e e d s  to  
w a te r  th e  p l a n t s ,  w hereupon Mr. G o o d acre , th e  
V ic a r ,  a r r i v e s ,  and i s  a l s o  in t r o d u c e d :  "You 
s e e ,  p a d r e ,  we a r e  o ld - f a s h io n e d  c o u n tr y - b r e d  
p e o p le ."  Lord P e te r  i s  n o t  jo k in g  and n e i ­
t h e r  i s  S a y e r s .  She was an o ld - f a s h io n e d  
c o u n tr y - b r e d  p e r s o n , and h e r  v i l l a g e s  in  
B usm an 's  Honeymoon d e p ic t  e le m e n ts  o f  h e r  own 
c h i ld h o o d .  In  h e r  s e n s i t i v e  b io g ra p h y  o f 
S a y e r s ,  Nancy M. T i s c h le r  h a s  com m ented:
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An a r t i s t  w ith  D o ro th y  L. 
S a y e r s ’ k in d  o f  im a g in a t io n  t a k e s  
th e  s t u f f  o f  h e r  l i f e  and 
t r a n s f o r m s  i t  i n t o  a r t .  She was 
f o u r  y e a r s  o ld  when h e r  f a m ily  
moved from  t h e i r  c o m f o r ta b le  l i f e  
i n  O x fo rd  to  B lu n tis h a m  R e c to ry  in  
th e  f e n  c o u n t r y .  H ere  sh e  came to  
u n d e r s ta n d  th e  town w i th o u t  th e  
gown— th e  s m a ll  E n g l i s h  v i l l a g e . 13

S a y e r s  p a s s e d  h e r  l a t e r  l i f e  in  a n o th e r  
v i l l a g e ,  "W itham , j u s t  o u t s i d e  L o n d o n ."  
( I b i d . ) Many c o m m e n ta to rs  have  rem ark ed  on 
th e  s i m i l a r i t y  o f  H a r r i e t  D. Vane to  D o ro th y  
L . S a y e r s :  th e y  a r e  b o th  women, b o th  
d e t e c t i v e  n o v e l i s t s ,  b o th  r e a r e d  in  th e  
c o u n t r y .  T i s c h l e r  com m ents on th e  
" e s t a b l i s h e d  r o l e s  and s e t  p a t t e r n s "  o f  
v i l l a g e  l i f e :  S a y e r s 's  f a t h e r  was a v i c a r ,  a 
r o l e  p a r a l l e l e d  t o  t h a t  o f  H a r r i e t ' s  f a t h e r :  
"He [ t h e  v i c a r ]  w orks w ith  h i s  mind l i k e  th e  
d o c t o r ,  b u t  he  h e a l s  th e  s p i r i t  r a t h e r  th a n  
th e  b o d y . L ik e  t h e  d o c t o r ,  he may be one o f  
th e  few  e d u c a te d  men in  th e  c o u n t r y . "  ( I b i d . )

E v e n tu a l ly  th e  e n t i r e  g ro u p , in c lu d in g  
b u n te r  and  M rs. R u d d le , w a tc h e s  a s  t h e  sw eep 
f i r e s  a s h o tg u n  up th e  ch im n e y , a n d , n f u l l  
v iew  o f  them  a l l ,  a se c o n d  c e n t r a l  p ie c e  o f  
e v id e n c e — a f r a g m e n t ,  in d e e d ,  o f  t h e  m u rd er 
w eap o n , d ro p s  upon th e  h e a r t h .  The h o u se  i s  
g iv in g  up i t s  s e c r e t s ,  o r  a t  l e a s t  c o u g h in g  
them  f o r t h .  In  t r a d i t i o n a l  h o u se  sym b o lism  
i n  p r i m i t i v e  c u l t u r e s ,  th e  ch im ney o r  sm oke- 
h o le  was th e  r d u t e  to  th e  u p p e r  w o r ld ,  (M arc , 
o p . c i t . , p . 100) so  t h e r e  i s  a c e r t a i n  d e u s  
ex m ach in a  e le m e n t i n  t h i s  e v e n t .  I n t o  th e  
s o o ty  s c e n e  com es a c r e d i t o r ,  M r. M cB rid e , to  
s e e k  re p a y m e n t o f  a lo a n :  N o a k e s ' p o s s e s s io n s  
a r e  t h r e a t e n e d  w i th  b e in g  c a r r i e d  aw ay, l e a v ­
in g  th e  h o u se  c l o s e r  t o  i t s  p r im a e v a l  s t a t e .

F i n a l l y ,  i n  C h a p te r  V I, a f t e r  a lo n g  
" f i n a n c i a l "  c o n v e r s a t i o n  b e tw een  L ord  P e t e r  
and  th e  new com er, th e  h o u se  g iv e s  up i t s  
d e e p e s t  s e c r e t .

"E x c u se  me, my l o r d . "  B u n te r  s to o d  
on th e  t h r e s h o l d  e m p ty -h a n d e d .
" I 'm  a f r a i d  we h av e  fo u n d  M r. 
N o a k e s . "  ( p . 135)

Wimsey i s  a g h a s t .  "W here? Down th e  c e l l a r ? "  
( p .  130) And so  he p ro v e s  to  b e .  W ith in  
m om ents y e t  a n o th e r  c h a r a c t e r  a r r i v e s :  Con­
s t a b l e  Jo e  S e l l o n .  M ost o f  th e  company a r e  
now o n s t a g e .

In  th e  f o l lo w in g  c h a p te r  H a r r i e t  n o te s  
w ith  e n t e r t a i n m e n t  t h a t  h e r  h u sb a n d , b ack  a t  
h i s  d e t e c t i v a l  t a s k ,  h a s  ch an g ed  h i s  c l o t h e s :  
"Som eone h a s  d ie d  in  o u r  h o u s e , so  we p u t  on 
a c o l l a r  and t i e . "  ( p .  140) D ea th  h a s  fo u n d  
a p la c e  i n  th e  h o u s e , a lo n g  w ith  m a r r i a g e .  
P e t e r  m e d i t a t e s  on t h i s  th em e— "You know, 
t h a t  bed m ust be p r e t t y  n e a r l y  a s  o ld  a s  th e  
h o u s e — th e  O r i g i n a l  b i t s  o f  i t  anyhow . I t  
c o u ld  t e l l  a good many t a l e s  o f  b i r t h s  and 
d e a th s  and  b r i d a l  n i g h t s . "  ( p .  1 4 0 -1 4 1 )  So 
th e  h o u se  and i t s  bed s y m b o liz e  th e  f u l l  
ro u n d  o f  human l i f e  and  o f  th e  g e n e r a t i o n s  in  
t h e i r  e n d le s s  r e p e t i t i o n .  H a r r i e t  a s k s  him

a b o u t  th e  c e l l a r — " t h e r e  w e r e n 't  r a t s . . . "  ( p .  
1 4 1 )— and he r e a s s u r e s  h e r  t h a t  i t  i s  " J u s t  a 
p e r f e c t l y  good c e l l a r . "  I n  th e  end th e y  
d e c id e  to  s t a y  in  t h e i r  honeym oon h o u s e . 
"C o u n try  p e o p le  a r e  v e ry  m a t t e r - o f - f a c t  a b o u t 
l i f e  and  d e a th .  They l i v e  so  c l o s e  to  r e a l ­
i t y . "  ( p .  142) The h o u se  i s  th e  h o u se  o f
c o u n tr y  p e o p le :  th e  h o u s e , th e n  i s  r e a l i t y .

In  s u p p o r t ,  a s  i t  w e re , o f  t h i s  c o n c e p ­
t i o n ,  t h e r e  f o l lo w s  a b r i e f  d e s c r i p t i o n  o f  
i t s  room s and p a s s a g e s ,  f i l l e d  w ith  a c t i v i t y  
n e c e s s i t a t e d  by th e  f i n d i n g  o f  a c o r p s e  w i th ­
in  i t s  w a l l s .  The s i t t i n g - r o o m  i s  c l e a r e d ,  a 
f i r e  k i n d l e d ,  a t a b l e  s e t ,  th e  c e l l a r  do o r 
s h u t ,  th e  k i t c h e n  u se d  to  make s a n d w ic h e s ,  
th e  s c u l l e r y  c l e a r e d  o f  i t s  c o n t e n t s  t o  re a d y  
a t a b l e  on w h ich  to  la y  th e  b o d y . B u n te r  
s t a n d s  a t  th e  b ack  d o o r and M r. M cBride 
s t r o l l s  th e  b a c k - y a r d :  "h e  had  th e  a i r  o f
in v e n to r y in g  i t s  c o n t e n t s . "  ( p .  143) The
h o u se  i s  p r e s e n te d  a s  a f u l l y  d e v e lo p e d  r e p ­
r e s e n t a t i v e  o f  i t s  ty p e .  The s i x t e e n t h  c e n ­
t u r y ,  th e  p e r io d  o f  th e  T u d o rs .  "o p en ed  in  
th e  s p i r i t  o f  th e  M id d le  A g e s ." 14 W r i t in g  
o f  " th e  s m a ll  in f o r m a l  h o u se  o r  c o t t a g e  o f  
b r i c k ,  s t o n e ,  cob  o r  h a l f  t im b e r "  a s s o c i a t e d  
w ith  th e  s i x t e e n t h  c e n t u r y ,  A .H . G a rd n e r 
r e m a rk s :  "T h e re  i s  no m ore c h a rm in g  s i g h t
th a n  t h i s  'v e r n a c u l a r '  a r c h i t e c t u r e ,  p r e ­
s e rv e d  in  c o t t a g e  and s m a l l  h o u se  i n  many a 
c o u n try  tow n and  v i l l a g e . "  ( I b i d , , p . 67) 
W r i t in g  in  t h e  same v e in ,  S te p h e n  G a rd in e r  
d e s c r i b e s  " th e  f a m i l i a r  T udor h o u se  p e r io d "  
in  w hich  th e  " t im b e r  fram e  s t r u c t u r e  was 
r e v iv e d ;  i t  was a p e a c e tim e  th e m e ." 15 
S a y e rs  i s  a p p e a l in g  to  a w id e ly - r e c e iv e d  
c o n v e n t io n  in  c h o o s in g  th e  a r c h i t e c t u r e  and 
s t y l e  o f  th e  h o u s e .

When S u p e r in te n d e n t  K irk  a r r i v e s  to  ta k e  
up th e  c a s e ,  a l l  i s  in  o r d e r .  P e t e r ,  H ar­
r i e t ,  and M acB ride e n jo y  an  a m ic a b le  s u p p e r - -  
H a r r i e t  r e f l e c t s  t h a t  he i s  t h e i r  f i r s t  d i n ­
n e r  g u e s t .  They a r e  jo in e d  by K irk  f o r  an 
a f t e r  d in n e r  c o n v e r s a t i o n  o f s h a re d  q u o ta ­
t i o n s .  T h en , K irk  b e g in s  h i s  e n q u i r i e s  w ith  
a q u e s t i o n  a b o u t  th e  h o u s e . "A bou t them 
d o o r s ,  now. Y o u 're  s u r e  th e y  w ere  b o th  lo c k ­
ed when you a r r i v e d ? "  The m y s te ry  i s  th e  
c l a s s i c a l  lo c k e d - d o o r  p u z z l e ,  and th e  h o u se  
p r o v id e s  th e  d o o r s .  Many o f th e  d e t a i l s  
w hich  s u p p l ie d  e le m e n ts  o f  a tm o s p h e re  when 
th e  c o u p le  a r r i v e d ,  now p r o v id e  c l u e s  to  th e  
e v e n ts  o f  th e  m u rd e r . T h is  i s  th e  b e g in n in g  
o f  th e  " d e t e c t i v e  i n t e r r u p t i o n s , "  and th e  
h o u se  p la y s  a p a r t  in  them  a s  w e l l  a s  i n  th e  
" lo v e  s t o r y . "  T h re e  c h a p te r s  l a t e r ,  B u n te r  
r e t u r n s  from  h i s  own i n v e s t i g a t i o n s  a t  th e  
v i l l a g e  p u b , t i d i e s  th e  b e d ro o m s, and th e  
new lyw ed r e t i r e ,  t h i s  tim e  to  P e t e r ' s  room .

B ut th e  d e t e c t i v a l  i n t e r r u p t i o n  s t r e t c h ­
e s  o n . At one p o in t  H a r r i e t  and P e t e r  e s c a p e  
f o r  a d r i v e  i n  th e  c o u n t r y ,  and t h e r e  th e y  
d i s c o v e r  a s u n - d i a l  made from  one o f  t h e i r  
own T udor p o t s .  " I  t h in k  th e  lu c k  w ent o u t 
o f  th e  h o u se  w ith  th e  c h im n e y p o ts , and  i t ' s  
o u r jo b  to  b r in g  i t  b a c k ,"  ( p . 291) P e t e r
o p in e s ,  and h i s  n o t io n  i s  ech o ed  by a c a r t e r  
th e y  m e e t: "The v e ry  man wot s o ld  v i c a r  th e
c h im b le y - p o t , 'e  was fo u n d  dead in  h i s  own 
'o u s e  o n ly  y e s t e r d a y . "  (p p . 2 9 9 -3 0 0 )  The
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d is m a n t l in g  o f th e  h o u se  h as  b ro u g h t a b o u t 
i t s  own r e v e n g e .

M iss T w i t t e r to n  s u f f e r s  a l i t t l e  to o  a t  
th e  h an d s o f  th e  h o u s e , f o r  sh e  i s  t r a p p e d  
u p s t a i r s  w here sh e  h a s  been a rg u in g  w ith  
C ru tc h le y  when th e  c o u p le  r e t u r n .  The so unds 
o f  d o m e s tic  c o m fo r t t e r r i f y  h e r ,  a s  th e y  once 
d e l ig h t e d  H a r r i e t :  "N ex t d oo r sh e  h e a rd  th e
c r a c k le  o f  a k in d le d  f i r e ,  th e  r a t t l e  o f 
c u r t a i n  r i n g s  upon th e  r o d s ,  a subdued  c l i c k ,  
th e  p o u r in g  o f  f r e s h  w a te r  i n t o  th e  e w e r ."  
(p p . 3 2 5 -3 2 6 ) She f l e e s  down th e  s t a i r s  and 
c r e e p s  p a s t  th e  d o o r , w here sh e  s e e s  "fram ed  
in  th e  g lo w in g  c i r c l e  o f  th e  l a m p l ig h t ,  th e  
two f i g u r e s . . .  b r i g h t  and m o t io n le s s  a s  a 
p i c t u r e . "  She i s  d i s c o v e r e d ,  and p o u rs  o u t 
h e r  h e a r t - b r o k e n  s t o r y  o f  F ran k  C r u t c h l e y 's  
b e t r a y a l  o f  h e r  lo v e  f o r  h im .

T h ere  f o l lo w s  an a b s o lu t e  c o n f r o n ta t i o n  
b e tw een  Lord P e t e r  and h i s  w ife  in  w hich  th e y  
c o n s id e r — and r e j e c t — th e  id e a  o f  ru n n in g  
aw ay. P e te r  p ro p o s e s  i t ,  t h in k in g  i t  i s  h e r  
w is h , and sh e  r e f u s e s :  "W hatever m a rr ia g e  i s ,  
i t  i s n ' t  t h a t . "  ( p .  343) In  t h a t  moment, she 
g iv e s  him th e  freed o m  he h as  g iv e n  h e r ,  and 
th e y  a r e  f u l l y  e q u a l s .

H a r r i e t  lo o k e d  a t  th e  c lo c k .  I t
seem ed to  h e r  t h a t  she  had l iv e d  
th ro u g h  in te r m in a b le  a g e s  of
e m o tio n . b u t th e  h ands s to o d  a t  a 
q u a r t e r  p a s t  e i g h t .  Only an h our 
and a h a l f  had gone by s in c e  th e y  
had e n te r e d  th e  h o u s e , ( p .  345)

So th e  h o u se  i s  th e  p la c e  w here th e  c o u p le  
o b ta in  th e  "Crown I m p e r ia l  w hich  e n t i t l e s  th e  
c h a p t e r .

In  th e  n e x t  c h a p te r  P e te r  i s  a l r e a d y  
p la n n in g  "a  w o rk a b le  h o t - w a te r  sy s tem "  and "a  
bath room  o v e r th e  s c u l l e r y . "  ( p .  346) The
prob lem  o f d r a i n s  h a s  been a d d r e s s e d :  he i s
re a d y  to  ta k e  f u l l  p o s s e s s io n .  H a r r i e t  
s u g g e s ts  a new k i t c h e n  ra n g e  ( f o r  B u n te r 's  
sak e  and t h e r e  i s  a d i s c u s s io n  o f  d o g s . At 
t h i s  p i n t  a seco n d  c r e d i t o r  a r r i v e s — Mr. 
Solom ons— and p ro p o s e s  to  t a k e  away th e  
f u r n i t u r e .  He and M acB ride a r e  i n v i t e d  to  
su p p e r  and th e  m a t te r  a p p ro a c h e s  s e t t l e m e n t .  
K irk  a r r i v e s ,  and d u r in g  h i s  c o n v e r s a t io n  
w ith  th e  c o u p le  th e  m urder moves c lo s e  to  i t s  
s o l u t i o n .  N ig h t b r in g s  P e t e r  and H a r r i e t  to
bed a g a in .  "The window was s t i l l  o p en ; f o r  
O c to b e r , th e  a i r  was s t r a n g e l y  m ild  and 
s t i l l . "  ( p .  362) A c a t  c r i e s  o u t b u t P e te r  
s t a y s  h i s  h a n d : . he "d rew  th e  ca sem en t to  and 
f a s te n e d  i t . "  B elow , B u n te r  " f lu n g  a b o o t 
from  th e  back  bedroom " ( p .  362) The
s t i l l n e s s  and s t r a n g e  w arm th a s  w e ll  a s  th e  
ca sem en t c o n ta in  e c h o e s  o f  K e a t s 's  " c a se m e n t"  
in  The Eve o f  S t . Agnes and o f  th e  c lo s in g  
im age o f  C .S . L e w is 's  T h a t H id eo u s S t r e n g t h . 
The r i c h  s e x u a l i t y  o f  K e a t s 's  poem c lim a x e s  
a s  P o rp h y ro  g a z e s  on h i s  lo v e ,  M a d e lin e , 
w here

A ca se m e n t h ig h  and t r i p l e d  a r c h 'd  t h e r e
-was,

A ll  g a r la n d e d  w ith  c a rv e n  i m a g 'r i e s  
Of f r u i t s ,  and f lo w e r s  and b u n ch es  o f

k n o t - g r a s s

And diam onded w ith  p an es  o f  q u a in t
d e v i c e 16

and

F u l l  on t h i s  c a se m e n t shone  th e  w in try
moon

And th re w  warm g u le s  [ r e d ]  on M a d e l in e 's
f a i r  b r e a s t .

The lo v e r  s e e s  h e r  f i r s t  a t  h e r  p r a y e r s  and 
th e n ,  l e t t i n g  down h e r  h a i r  and s l i p p i n g  o f f  
h e r  c l o t h i n g ,  sh e  ta k e s  to  h e r  b e d . In  T h a t 
H ideous S t r e n g t h , J a n e ,  e s c o r te d  by m a tin g  
e le p h a n ts  ( i n s t e a d  o f  m a tin g  c a t s )  go es 
th ro u g h  a n ig h t  " u n s e a s o n a b ly  warm f o r  th e  
tim e  o f y e a r"  to  th e  c o t t a g e  w here h e r  
h u sband  a w a i t s  h e r :

Then sh e  n o t ic e d  t h a t  th e  w indow, 
th e  bedroom  window , was o p en . 
C lo th e s  w ere p i l e d  on a c h a i r  
i n s i d e  th e  room so c a r e l e s s l y  t h a t  
th e y  la y  o v e r th e  s i l l :  th e  s le e v e
o f a s h i r t — M a rk 's  s h i r t — even  hung 
o v e r down th e  o u t s i d e  w a l l . " 17

In  t h i s  p a s s a g e ,  i t  i s  th e  m ale who h as  
d i s r o b e d .

But th e  n ig h t  i s  n o t  p e a c e f u l .  Lord  
P e t e r  i s  a f f l i c t e d  w ith  a t e r r i b l e  n ig h tm a r e .  
S om eth ing  th e  h o u se  h as  shown him i s  t e a s i n g  
a t  h i s  u n c o n s c io u s .  He aw akes to  f in d  B u n te r  
p r e p a r in g  f o r  th e  " v i l l a g e  f u n e r a l "  o f  
N o ak es. ( p .  365) The m a t te r  o f  Solom ons and 
M acB ride a p p ro a c h e s  c o m p le tio n  to o :  th e  f u r ­
n i t u r e  i s  to  be ta k e n  aw ay, w h ile  th e  w edding 
c o u p le  a b s e n t  th e m s e lv e s  f o r  th e  w eekend . 
H a r r i e t  w a tc h e s  th e  d e p a r tu r e  o f  th e  f u r n i s h ­
i n g s .

T hen , s m i t t e n  by a su d d en  p an g , sh e  
h a s te n e d  i n t o  th e  p a n t r y .  I t  was 
a l r e a d y  s t r i p p e d .  W ith th e  f u r i e s  
a t  h e r  h e e l s ,  sh e  bounded down th e  
c e l l a r  s t e p s ,  n o t  even  p a u s in g  to  
rem em ber w hat had once l a i n  a t  th e  
f o o t  o f  them . ( p .  373)

But a l l  i s  w e l l :  h i s  l o r d s h i p s 's  " tw o -
a n d - a - h a l f - d o z e n  o f  p o r t  la y  c a r e f u l l y  ra n g e d  
upon r a c k s . "  ( p .  374) H a r r i e t ' s  c o n c e rn  f o r
h e r  h u s b a n d 's  p o r t  h a s  e x o r c i s e d  any  g h o s ts  
t h a t  m ig h t have l i n g e r e d  in  th e  c e l l a r .

As i te m  a f t e r  i te m  i s  c a r r i e d  o u t  o f  th e  
h o u s e , l i t t l e  re m a in s  e x c e p t  th e  p l a n t s — th e  
huge c a c tu s  among them —-which a r e  to  go to  
th e  V ic a r .  He com m ents t h a t  t h i s  e s p e c i a l l y  
u g ly  p l a n t  i s  "on a lo n g e r  c h a in ."  Dream and 
r e a l i t y  come t o g e t h e r ,  and " P e t e r ' s  g asp  was 
l i k e  a s o b ."  The h o u s e 's  f i n a l  c o n te n t s  have  
made th e  s e c r e t  known. A f te r  a few moments 
o f  i n v e s t i g a t i o n ,  P e te r  g iv e s  h i s  o r d e r s .  
"H ere  a r e  th e  h o u s e k e y s . Make s u r e  t h a t  
R udd le  and P u f f e t  and C ru tc h le y  a r e  a l l  i n ­
s i d e . "  ( p .  392) H a r r i e t  t i p t o e s  a b o u t th e  
h o u se  on th e s e  o r d e r s :  "She lo c k e d  th e  f r o n t
d o o r ,  and th e  h o u se  was f a s t ,  a s  i t  had been  
on th e  n ig h t  o f  th e  m u rd e r ."  ( p .  393)

In  th e  lo c k e d  h o u s e , Lord P e t e r  shows 
how N oakes met h i s  d e a th  by r e - e n a c t i n g  th e
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m urder p r o c e s s ,  and th e  m u rd e re r ,  s h o u t in g  in  
f r e n z y ,  i s  d ra g g e d  " fro m  th e  ro o m ."  ( p .  401) 
P e t e r  w a tc h e s  from  w i th in  a s  th e  k i l l e r  i s  
" h a u le d  p a s t  th e  w indow , s t i l l  s t r u g g l i n g  in  
th e  f o u r  m e n 's  h a n d s ."  ( p .  402) A g a in , b e in g  
O u ts id e  th e  h o u se  i s  a sym bol o f  s e p a r a t i o n  
from  o t h e r s ,  o f  th e  g u i l t y  from  th e  in n o c e n t .

The d is c o v e r y  o f  th e  k i l l e r  i s  n o t  q u i t e  
th e  end o f  th e  n o v e l ;  t h e r e  i s  an E p i t h a l a -  
m io n . P e t e r  and H a r r i e t  p la n  to  go "up to  
T ow n," a f t e r  l e a v in g  o r d e r s  f o r  th e  r e c o v e ry  
o f  th e  d i s p la c e d  ch im ney p o t ,  and a c o n v e r s a ­
t i o n  a b o u t " t h a t  b a th ro o m  e x t e n s i o n . "  P e te r  
p ro p o s e s  to  h i r e  T h ip p s ,  a c h a r a c t e r  from  th e  
f i r s t  o f  S a y e r s 's  n o v e l s ,  Whose Body? H ar­
r i e t  i s  g la d  t o  h e a r  t h a t  h e r  h u sb an d  h a s  n o t 
" t a k e n . . . a  m is l i k in g  to  T a lb o y s ."  ( p .  408)
"W hile  I  l i v e , "  Lord  P e t e r  d e c l a r e s ,  "no 
ow ner b u t o u r s e lv e s  s h a l l  e v e r  s e t  f o o t  in  
i t . "  ( p .  409) And in d e e d ,  th o u g h  Busm an' s
Honeymoon i s  th e  l a s t  o f  S a y e r s 's  n o v e l s ,  th e  
l a s t  (and  p o s th u m o u s ly )  p u b l is h e d  o f  h e r  
s h o r t  s t o r i e s  d e s c r i b e s  P e te r  and H a r r i e t  
l i v i n g  in  T a lb o y s  w ith  t h e i r  t h r e e  s o n s ,  
B re d o n , R o g e r, and P a u l ,  h a v in g  l e f t  b eh in d  
" th e  s t a t e l y  p u b l i c i t y  o f  town l i f e "  f o r  "a  
r e a l l y  s m a ll  p la c e  in  th e  c o u n t r y , " 18 w here 
H a r r i e t  to o k  h e r  h u sb an d  i n t o  h e r  own room 
( t h e  f u r t h e s t  o f  th e  two bedroom s from  th e  
m ain p a r t  o f  th e  h o u se )  and p u t th e  two o ld e r  
boys in  th e  d r e s s in g - r o o m , m aking room f o r  an 
e l d e r l y  h o u s e - g u e s t ,  M iss Q u irk .

In  th e  e n d , th e  c o u p le  d o es  n o t  go up to  
Town in  Busm an' s Honeymoon; i n s t e a d  th e y  
d r iv e  to  D uke' s D en v e r, Lord  P e t e r ' s  
a n c e s t r a l  home. "A t th e  f a r  end o f  th e  
a v e n u e , th e  g r e a t  h o u se  loom ed g re y  a g a i n s t  
th e  s u n l i g h t - - a  lo n g  P a la d ia n  f r o n t ,  i t s  
w indows s t i l l  a s l e e p ,  and b e h in d  i t  th e  
chim ney and t u r r e t s  o f  ra m b lin g  w ings and 
o d d , f a n t a s t i c  s p r o u t s  o f  a r c h i t e c h t u r a l  
f a n c y ."  (p .  417) In  t h i s  h o u s e , w hich  o f
c o u r s e  s y m b o liz e s  Lord  P e t e r ' s  o r i g i n s , th e  
m ost f a n t a s t i c  moment o f  th e  f o u r t e e n  n o v e ls  
o c c u r s ;  H a r r i e t  s e e s  th e  f a m ily  g h o s t ,  C ousin  
M atth ew . H ere th e  h o u se  o f  Lord  P e t e r 's
c h i ld h o o d  b o th  r e v e a l s  h i s  p a s t  and em bodies 
h i s  i d e n t i t y ,  th e  l a s t  o f th e  s e r i e s  o f  
h o u s e s  S a y e rs  h a s  u sed  to  p e r s o n i f y  a p e rso n  
in  t h i s  n o v e l .

P e te r  and H a r r i e t  c o m p le te  t h e i r  honey ­
moon in  S p a in  w h ile  th e  Dowager D uchess a r ­
r a n g e s  to  sen d  f u r n i t u r e  from  th e  H a l l  up to  
T a lb o y s ,  and s e e s  to  th e  p a in t in g  and p l a s ­
t e r i n g .  The b a th ro o m  w i l l  be added  when th e  
f r o s t s  a r e  o v e r .  T a lb o y s  h as  one l a s t  im age 
to  o f f e r  in  th e  n o v e l .  W hile th e  m u rd e re r  
a w a i t s  e x e c u t io n ,  P e t e r  and H a r r i e t  r e t u r n  to  
t h e i r  T udor P a rm h o u se , " a d m ir in g  th e  a r r a n g e ­
m ent o f  th e  h o u se  and f u r n i t u r e , "  ( p .  436)
and c o n t in u in g  to  s e a r c h  f o r  m is s in g  chim ney 
p o t s .  On th e  n ig h t  b e f o r e  th e  h a n g in g , P e te r  
g o es  f o r  a lo n g  d e s p e r a te  d r iv e  i n  h i s  c a r ,  
a lo n e ,  w h ile  B u n te r  and H a r r i e t  a w a i t  h i s  
r e t u r n .

The o ld  h o u se  was H a r r i e t ' s
com panion in  h e r  v i g i l  I t  w a ite d
w ith  h e r ,  i t s  e v i l  s p i r i t  c a s t  o u t ,
i t s e l f  sw ep t and g a r n is h e d ,  re a d y
f o r  th e  v i s i t  o f  d e v i l  o r  a n g e l .
( P .  441)

The r e f e r e n c e  i s  to  M atthew  1 2 :4 4  and Luke 
1 1 :2 5 :

When an u n c le a n  s p i r i t  i s  gone o u t 
o f  a man, he w a lk e th  th ro u g h  d ry  
p l a c e s ,  s e e k in g  r e s t ,  and f i n d e t h  
n o n e . Then he s a i t h ,  I  w i l l  r e t u r n  
i n t o  my h o u se  from  w hence I  came 
o u t ;  and when he i s  com e, he f i n d ­
e th  i t  em p ty , s w e p t, and g a r n i s h e d .
Then g o e th  h e , and t a k e t h  w ith  him ­
s e l f  se v e n  o th e r  s p i r i t s  more 
w icked  th a n  h im s e l f ,  and th e y  e n t e r  
in  and d w e ll  t h e r e :  and th e  l a s t
s t a t e  o f  t h a t  man i s  w orse  th a n  th e  
f i r s t . 19

But th e  l a s t  s t a t e  o f  T a lb o y s  i s  b e t t e r  th a n  
th e  f i r s t :  Lord  P e te r  r e t u r n s .  H a r r i e t  w a i ts  
f o r  him  to  come to  h e r :  "She h e ld  h e r  b r e a th
t i l l  sh e  h e a rd  h i s  f o o t s t e p s  mount s lo w ly  and 
r e l u c t a n t l y  and e n t e r  th e  n e x t  ro o m ."  ( p .  
442) At l a s t  he e n t e r s ,  com ing i n t o  th e  
bedroom , th e  h e a r t  o f  th e  house  and i t s  
m ean in g . " Y o u 're  my c o r n e r  and I 'v e  come to  
h i d e , "  ( p .  443) he c o n f e s s e s .  The c o r n e r  i s
th e  h o u s e : G asto n  B a c h e la rd  w r i t e s  in  h i s
m e d i ta t io n  on The P o e t i c s  o f  S p a c e :

. . . e v e r y  c o r n e r  in  a h o u s e , e v e ry  
a n g le  in  a room , e v e ry  in c h  o f 
s e c lu d e d  sp a c e  in  w hich  we l i k e  to  
h id e ,  o r  w ith d raw  o u r s e l v e s ,  i s  a 
sym bol o f  s o l i t u d e  f o r  th e  
im a g in a t io n ;  t h a t  i s  to  s a y ,  i t  i s  
th e  germ o f  a room , o r  o f  a 
h o u se  . 20

P e te r  and H a r r i e t  spend  th e  lo n g  n ig h t  
t o g e t h e r ,  w a i t in g  in  to rm e n t f o r  th e  m o rn in g . 
T h e ir  bedroom  window a p p e a r s  f o r  th e  l a s t  
t im e :  "T hrough  th e  e a s t e r n  s id e  o f  th e
c a s e m e n t, th e  sky grew  p a le  w ith  th e
f o r e r u n n e r s  o f  th e  daw n." ( p .  445) We l a s t
s e e  Lord P e t e r  i n  th e  n o v e l s ,  w eep ing  upon 
th e  b r e a s t  o f h i s  w i f e .  I d e a ,  h o u se , 
h u sb a n d , w if e :  th e  im ages a r e  c o m p le te .
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Farm er G i le s  i s  s e t  in  E n g la n d , in  a 
tim e  b e fo re  th e  Saxon d e b a c le ,  when v a r io u s  
B r i t i s h  k i n g l e t s  w ere s t i l l  p la y in g  a t  b e in g  
Roman p o t e n t a t e s . . .  and o f c o u rs e  when
d ra g o n s , g i a n t s ,  and a l l  t h a t  w ere in  f u l l  
c r y .  I t  i s  s p e c i f i c a l l y  s e t  in  a p o r t io n  o f 
th e  Thames v a l l e y  e a s t  o f  O x fo rd . At th e  
b e g in n in g  t h i s  r e g io n  i s  p a r t  o f  th e  "M idd le  
K ingdom "; a t  th e  end i t  i s  an in d e p e n d e n t 
" L i t t l e  K ingdom ".

A number o f  p l a c e s ,  a l l  o f  them  r e a l ,  
a r e  m en tio n ed  in  Farm er G i l e s ; and a c u r ­
s o ry  to u r  o f  th e  a r e a  shows a few more p o in ts  
o f  i n t e r e s t .  The tow ns o r  p a r i s h e s  o f 
Ham(mo), O a k le y , W o rm in g h a ll, F a r t h i n g h o ( e ) , 
and O xenford  (now O x fo rd ) a r e  a l l  m e n tio n e d , 
a s  w e ll  a s  th e  O tm oor, an a r e a  w e s t o f Ox­
f o r d .  I t  i s  i n t e r e s t i n g  to  n o te ,  s in c e  G ile s  
was known a s  Lord o f  Tame, t h a t  a r i v e r  and 
town o f Thame l i e  n o t to o  f a r  to  th e  w e s t , 
th e  Thame f lo w in g  in to  th e  Tham es. In  f a c t ,  
in  1938 T o lk ie n  made r e f e r e n c e  to  " th e  L i t t l e  
Kingdom (w ith  i t s  c a p i t a l  a t  Tham e)" ( L e t­
t e r s  , p . 3 9 ) ,  w hich le a d s  one to  w onder. 
H ow ever, Farm er G ile s  i t s e l f  r e f e r s  to  th e
L i t t l e  Kingdom as  b e in g  in  " th e  v a l l e y  o f  th e
Thames^ ( p .  66 o f  th e  com bined e d i t i o n  w ith
Sm ith  o f  Wooton M a jo r . e m p h a s is  m in e ) .

A map o f  t h i s  r e g io n  a l lo w s  u s  to  f in d  
o th e r  p la c e s  w ith  l i t e r a r y  a s s o c i a t i o n s  as 
w e l l .  S o u th e a s t  o f  Ham i s  th e  town o f  B uck- 
l a n d . . . a n d  i t ' s  a good b e t  t h a t  a h ig h ly  
d e t a i l e d  map w ould r e v e a l  more nam es from  th e  
S h ir e  in  O x e n f o r d s h ir e . To th e  s o u th  and 
w e s t o f  B uck land  i s  th e  V ale  o f  th e  W hite 
H o rse , r e c a l l i n g  th e  emblem o f R ohan.

In  th e  same a r e a  l i e s  W antage , w here
A lf re d  th e  g r e a t  was b o rn . I t s  t r u e
im m o r ta l i ty ,  how ever, l i e s  in  th e  c l a s s i c  
l i m e r i c k :

T here  was a young la d y  o f  W antage
Of whom th e  Town C le rk  to o k  a d v a n ta g e . 

S a id  th e  County S u rv e y o r ,
"Of c o u rs e  you m ust pay h e r ;

Y ou 've a l t e r e d  th e  l i n e  o f  h e r  f r o n t a g e . "

F i n a l l y ,  betw een  Ham and O x fo rd , l i e s  
th e  town o f  W o o tto n , p resu m ab ly  th e  s i t e  o f 
Sm ith  o f  Wooton Ma j o r . T h ere  i s  a l s o ,
f u r t h e r  w e s t ,  a town o f Wooton Under 
E d g e . . .a n d  o f  c o u rs e  T o lk ie n  sp e a k s  o f  two 
W o o tto n s .

Appended to  t h i s  s h o r t  a r t i c l e  i s  a map, 
done in  p a r t  from  d e s c r i p t i o n s  o f  w here 
p la c e s  a r e  l o c a t e d ,  r a t h e r  th a n  s e e in g  th e  
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