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THE NOVELS OF LROD DUNSANY
D ARRELL SCHW EITZER

An excerpt from the f orthcom ing “book, PATHWAYS TO ELFLAND,

In the early  1 9 2 0 's Lord Dunsany, u n til then prim arily  
a sh o rt-sto ry  w riter and playw right, became d is s a t is f ie d  with 
the meagre recogn ition  he was rece iv in g . So he turned to  
n o v els , hoping to  do b e tte r . In doing so , he encountered  
the usu al problems' o f a sh o rt story  w riter try in g  to  w rite  
n o v e ls. I t  took him a w hile to  learn  th a t a n ovel i s  n ot 
the same as a sh ort sto ry , only longer.

A case in  p o in t i s  h is  f i r s t ,  The C hronicles o f 
Rodriguez (1922), which su ffe r s fo r  want o f any o v e r a ll p lo t 
stru ctu re. I t  i s  l i t t l e  more than a chain o f separate  
even ts strung togeth er on the s lig h te s t excu se. B ut, as 
might be expected from Dunsany, i t  has i t s  stren g th s.

The C hronicles introduce the ty p ica l p ro ta g o n ist o f 
Dunsany's n ovels, the n aive young man who knows very l i t t l e  
about the r e a l world but has a head f u l l  o f rom antic n otion s. 
J u st as ty p ic a lly , the w orld f a i ls  to  meet h is  exp ecta tion s 
a t f i r s t ,  but u ltim a te ly  even ts somehow manage to  f a l l  in to  
p lace so  th at he is n 't  too  disappointed.

Our hero i s  a Spaniard, Don Rodriguez, "son o f the 
Lord o f the V alleys o f Argento Harez, whose h e ig h ts see not 
Va l la d o lid ," who i s  bequeathed a sword and a mandolin by h is  
dying fath er and commanded to  seek g lory , romance, and adven­
tu re . His brother, a b it  o f a du llard , g ets the fam ily  
e s ta te s . In  the space o f tw elve chapters, Rodriguez manages 
to  acquire a c a s t le , a  b ea u tifu l w ife , and a Sancho Panza- 
lik e  sid ek ick . He even r ig h ts  a  few wrongs, as a  noble 
kn igh t of romance should , even though sometimes he succeeds 
through sheer luck or the incompetence o f h is  opponents.

The story i s  D unsany's version  of Don Q uixote. save 
th a t Dunsany has n e ith er  th e heart nor the in c lin a tio n  to  
burlesque romantic f ic t io n  w ith the fe r o c ity  o f C ervantes.
He i s  fu lly  aware th a t l i f e  is n 't  the way Rodriguez th inks 
i t  i s ,  but seems to  be g en tly  saying, "Well w ouldn't i t  be 
nice?" As a r e s u lt , th in gs end happily, even i f  the author 
must r e su lt to  b la ta n t str in g -p u llin g  to  make them do so .
When our hero  has captured a knight who turns ou t to  be a 
fa k e , and thus has no c a s tle  w ith which to  ransom h im self, 
rath er than leave Rodriguez fo r lo rn , Dunsany b rin gs in  a 
bunch o f outlaw s, who seem to  be strays from the Robin Hood 
c y c le , to  b u ild  him a c a s t le  a t the la s t  m inute. Thus, when 
a l l  p o s s ib ilit ie s  have been exhausted, and dreams seem 
dashed, a l l  i s  s e t  r ig h t , ju s t fo r  sentim ental rea so n s.  I t  
may very w ell be the whole p o in t o f the book th a t a deus ex 
machi na i s  required .

Some o f the in d iv id u a l ep isod es are very good. There 
i s  a  v is i t  to  a s in is t e r  inn  where one p u lls  a  rope fo r  the 
d oorb ell and hears a scream , the rope being attach ed  to  a 
hook embedded in  some unfortunate. A fter p u ttin g  an end to  
the h o st's  poor h o s p ita lity , Rodriguez and h is  companion 
come upon a p rofessor o f m agic, who sends th e ir  s p ir it s  to  
the surface o f the sun in  a stunning b u rst o f im agery. The 
m agician's house i s  fa sc in a tin g . U nfortunately the whole 
sequence has nothing whatever to  do w ith the o v e r a ll sto ry .

Many of the ep isod es could alm ost stand as sh ort 
s to r ie s , which su ggests th a t Dunsany was n ot com pletely a t 
ease w ith the id ea  o f w ritin g  a n ovel.  He remarked th a t he 
preferred  short s t o r ie s :

. . . i t  appears to  me th a t in  a page o f a  sh ort 
story there must be more a r t than in  a page 
of a n o v el, ju s t  as in  a  square inch  o f an 
ivory carving there i s  more a rt than in  a 
square inch o f a  w a ll o f a  p a lace: everyth in g

in  fa c t  in  a sh ort sto ry  may be fa ir ly  in ten se , 
as in  a p lay, whereas th ere i s  room fa r  a 
certa in  amount o f ram bling in  a n ovel.

(While the S iren s S le p t, p. 38)

The tr o u b le , then, i s  in  Dunsany's conception o f what 
a n ovel i s .  A n ovel a lso  needs com pactness. I t s  greater  
len gth  demands th at there be more substance than there i s  in  
a sh o rt sto ry , n ot th at the same amount be spread out th in . 
Dunsany la te r  sta ted  th a t he saw n o v els as being about 
70,000 words lon g. Obviously he wrote to  th at len gth , then  
stopped, w ithout paying much heed to  the in tern a l needs o f  
the m ateria l a t hand. Content should d ic ta te  len gth , n ot 
the oth er way around. Even w ritin g  as b ea u tifu l as 
D unsany's can tir e  the reader a fte r  a w h ile. The book 
would have b en efitted  from ju d ic io u s trimming.

The same i s  true o f h is  second n o v el, The King of 
E lfla n d 's  Daughter (1924), which i s  s t i l l  h is  most famous 
one. I t  would have been a m asterpiece a t h a lf the len g th . 
More u n ifie d  than Rodriguez, i t  s t i l l  bogs down in  an ex cess  
o f the in con seq u en tia l.

One very d e fin ite  advance in  Daughter i s  an a b ilit y  to  
make the b e st o f the them atic m a teria l. Don Rodriguez only, 
o cca sio n a lly  touches on what i t  i s  a c tu a lly  about, w ithout 
exp lorin g  the d ifferen ces between rom antic preconceptions 
and the r e a l world in  any depth . But in  h is  second n o v el, 
Dunsany produced a f u l l  treatm ent o f h is  major su b ject, 
which m ight be dubbed The L oss o f E lflan d .

F ir s t , what does he mean by "Elfland"? I t  i s  more 
than ju s t  a country inhabited  by e lv e s . I t  i s  a tim eless  
realm  beyond "the fro n tier  o f tw ilig h t."  One can see th a t 
fr o n tie r  in  the ea st sometimes in  the glow o f dawn, or more 
o ften  in  the deeping shadows o f even in g. E lfland i s  f i l l e d  
w ith  unearthly beauty, "which may on ly be to ld  o f in  song,"  
a l l  created  out o f the mind o f th e E lfk in g , who i s  thus 
more a god than a monarch, and on whose mental calm the 
peace o f h is  domain depends. At one p o in t the place i s  com­
pared to  a deep, dim p ool, in  which f ish e s  l i e  s t i l l .  A 
disturbance sends r ip p les throughout a l l  the land,

E lfla n d  i s  both a p lace and a s ta te  o f ex isten ce . I t  
doesn' t  conform to  mundane r u le s  o f geography or anything 
e ls e . ' I f  the King chooses, he can withdraw i t  so fa r  from  
m ortal lands th at the in terven in g  stre tch  "would weary a 
com et," and then le t  i t  flow  back lik e  "the tid e  over f l a t  
sa n d ."

I t  i s  a lso  a lib e r a liz e d , m u ltip lex  metaphor fo r  the 
im agination , fo r  the lo s t  innocence o f childhood, fo r  every­
th in g  which l i e s  beyond our grasp . At one point A lv eric , 
the hero, w hile wandering through the w asteland le f t  a fte r  
the King has p u lled  h is  borders back fa r  from Earth, fin d s  
an o ld  to y  which had been broken and discarded many years 
b efo re . He a lso  hears fa in t  b it s  o f o ld  songs lin g er in g  in  
th e a ir . When he grows, o ld er and s e t t le s  down w ith ah 
ordinary w ife  and thinks on ly  o f making a liv in g , he cea ses 
to  dream and thus lo se s  the v is io n  o f E lflan d . He can no 
lon ger see  the E lfin  Mountains when he looks eastward a t  
dawn or su n set. A ll th a t i s  fo r  youth , he says.

S in ce most o f Dunsany's n o v els fo llow in g  th is  one d ea l 
w ith  the progressive lo s s  o f the v is io n , obviously the id ea  
meant som ething to him. An autob iographical in terp reta tio n  
i s  c e r ta in ly  p o ssib le . He was fo r ty -s ix  when he wrote 
The King o f E lfla n d 's Daughter, which i s  not ex a ctly  young. 
The war was between him and th a t f i r s t ,  exuberantly im agin­
a tiv e  phase o f h is career. H is enchanted dreams were 
slip p in g  away, b ut, b r il lia n t ly , ra th er  than w rite weaker
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a n d  w eak er  s t o r i e s ,  h e  t u r n e d  t h i s  v e r y  
loss into his sub- ject 

m a t t e r . In The King of Elfland's D a u g h te r , d re a m s u l t i m a t e l y  
tr iu m p h . A lv e r ie , p r in c e  o f  th e  e a r th ly  k i n g d o m  o f  E r l ,  j s  
s e n t  i n t o  E l f la n d  to  m ake o f f  w ith  t h e  l a d y  o f  t h e  t i t l e .  
U n f o r tu n a te ly ,  o n c e  h e  m a r r i e s  h e r ,  h e  s u c c u m b s  to  c o n v e n ­
t i o n a l  a n d  u n ro m a n tic  v ie w s , i n s i s t i n g  t h a t  L i r a z e l ,  th e  
E l v i s h  p r in c e s s ,  b eco m e a  p r o p e r  C h r is t ia n  a n d  c e a s e  w o rs h ip  
p in g  s t a r s ,  f lo w e r s , e t c .  S h e  c o n fo rm s  f o r  a  w h ile , b e a r s  
h im  a  s o n , b u t  i s  u n h a p p y .. K ean w h i l e ,  h e r  f a t h e r  h a s  
w r i t t e n  a  p o w e r f u l  r u n e  o f  a  p a r c h m e n t ,  w h ic h  h e  s e n d s  t o  
h e r .  W hen s h e  r e a d s  i t ,  s h e  l o s e s  to u c h : w ith  a i l  m undane 
t h in g s  a n d  b lo w s  a w a y  w i th  th e  a u tu mn l e a v e s ,  b a c k  i n t o  
E l f l a n d .  F o r  y e a r s  A lv e r ie  s e a r c h e s ,  b u t  th e  l o s t  lo v e  c a n -  
n o t  b e  r e g a i n e d ,  l i t e r a l l y  b e c a u s e  t h e  K in g  h a s  w ith d ra w n  
h i s  b o r d e r s ,  
m e t a p h o r i c a l l y  b e c a u s e  A l v e r i c  h a s  g r o w n o l d e r  
a n d  d u l l e r .   H e  t r a v e l s  a b o u t  w i t h  a  c o m p a n y  o f  l u n a -
t i c s ,  w h o  a c t u a l l y  h o l d  h i m  b a c k  f o r  f e a r  t h a t  E l f l a n d  
w o u ld d r o w n  a l l  t h e i r  o w n  f a n c i e s .   A l l  s e e m s  h o p e l e s s ,  
b u t L i z a r e l  m i s s e s  A l v e r i c ,  a n d  p e r s u a d e s  h e r  f a t h e r  
to  u s e  h i s l a s t  g r e a t  r u n e ,  w h i c h  c a u s e s  E l f l a n d  t o  f l o w  
o v e r  E r l , e n c h a n t i n g  e v e r y t h i n g  a n d  c l o s i n g  i t  o f f  
f r o m  t im e ,  e x c e p t f o r  a  s m a l l  s p a c e  a r u n d  a  c h a p e l  w h e r e  
a  f r ia r  a n d  s e v e r a l s to d g y  c i t i z e n s ,  w h o  c a n ; t  a p p r o v e  o f  
p a g a n  th in g s , m a y  l iv e o u t  t h e i r  l a s t  d a y s .   D u n s a n y  a lw a y s  
p o r t r a y e d  c l e r g y m e n f a v o r a b l e  i n  h i s  n o v e l s ,  s o  h e  d e a l t  
w ith  th e  f r ia r  g e n tly . B e s id e s ,  s o m e  r e a d e r s  d o u b t le s s  f o u n d  
i t  s h o c k i n g  t h e  p a g a n - i s m  a n d  m a g i n  w i n  o u t .   
A g a in , t h e r e  i s  n o  s u c h  th in g  a s  E l f - l a n d ,  b u t  i s  o n c e  

m o re  s a y in g , " W o u ld n 't it b e  n ic e ? " In  c o n c e p tio n  th e  n o v e l 
i s  c e r t a i n l y  m a g n i f i c e n t ,  b u t t h e r e  a r e  j u s t  t o o  m a n y  
u n i c o r n - h u n t i n g  s c e n e s ,  a n d  q u i t e  a f e w  m o r e  n a t u r e  
d e s c r ip t io n s  th a n  a n y  b u t  th e  m o s t  p a t ie n t r e a d e r  c a n  s ta n d .  
 Som e of these are beautiful, but 

th e y p a l e  f r o m  r e p e t i t i o n . T h e  p r o s e  o s  o f t e n  v e r y  
d e f t ,  a s  m i g h t  b e  e x p e c t e d .   W e a r e  t o l d  o f  a  w i t c h  
w h o  l iv e s  i n  a  c o t ta g e  " o n  th e  h ig h l a n d ,  n e a r  t h e  t h u n d e r ,  
w h i c h  u s e d  t o  r o l l  i n  s u m m e r  a m o n g t h e  h i l l s , "  
a n d  th e r e  a r e  m a n y  o th e r  e x a m p le s  o f  d e s c r ip - t io n s  
w h ic h  a r e  b o t h  im a g in a t iv e  a n d  p r e c i s e .   T h e p r e v i o u s l y  
m e n t i o n e d  " s p a c e  w h i c h  w o u l d  w e a r y  a  c o m e t "  i s
excellent.  O ther w riters m ight have taken paragraphs to

c o n v e y  t h e  s a m e  s e n s e  o f  i n f i n i t e  w a s t e . B u t  t h e r e  
a r e  t i m e s  w h e n  t h e  l a n g u a g e  b e c o m e s  a f f e c t e d a n d  
p r e c i o u s .   D u n s a n y  d e s c r i b e d  i t  a s  " c l o s e  t o  p o e t r y " a s  h e  
e v e r  g o t, w h ic h  w a s  n o t a  g o o d  th in g  c o m in g  fro m  h im , s in c e  
h is  p o e tr y  w a s  th e  le a s t im p r e s s iv e  a r e a  o f  h is w r it in g .  
Sometimes he is a 

trifle  to o  v a g u e  to  b e  effective: A n d  th e  w ild  th in g s  
th a t E arth  h as g u essed a t a n d  th e  th in g s  h id d e n  e v e n  
from  legend w ere m o v ed  to  sin g  ag e-o ld  so n g s th a t th eir

m e m o rie s  h a d  fo rg o tte n .  A n d  fa b u lo u s  th in g s o f  th e  
a ir w e re  lu re d  d o w n  o u t o f g re ta  h e ig h ts .  A n d  
em o tio n s u n k n o w n  an d  u n th o u g h t o f tro u b le s  th e  c a lm  
of Elfland. (pp. 217-18) In other w ords I'm  going to tell 

you about something

s o  a m a z in g , s o  b e a u tifu l  th a t e a r th ly  c o n c e p ts  d o n 't  a p p ly ,
s o m e t h in g  b e y o n d  y o u r  w i ld e s t  d r e a m s  a n d  im a g in in g s ,  o f
w h ic h  n o  a n c i e n t  b a r d  e v e r  s a n g , s o m e th in g  y o u  n e v e r  
r e a d a b o u t  . . . .  a n d  s o  o n  f o r  a  p a g e  o r  t w o ,  a l l  o f  
w h ic h p r o m i s e s  a  g r e a t  d e a l  a n d  d e l iv e r s  n o th in g .  T h e  
a b o v e  p a s s a g e  c o n t a i n s  n o t h i n g  c o n c r e t e  o r  v i s u a l .  
 W e  c a n n o t h e a r  " a g e - o l d  s o n g s ,"  n o t  c a n  w e  s e e  t h e  
" f a b u lo u s  t h i n g s o f  t h e  a i r "  w i t h o u t  m o r e  i n f o r m a t i o n .  
 W e  a r e  m e r e l y  t o l d t h e y  a r e  a g e - o l d  a n d  f a b u l o u s ,  
a n d  a r e  e x p e c t e d  t o  t a k e D u n s a n y 's  w o r d  f o r  i t .   
T h i s  s o r t  o f  w r i t i n g  i s  s im p ly  n o t a s  a d e p t  a s  t h a t  o f  " T h e  
F o t r e s s  U n v a n i s h a b l e "  o r  m a n y  o f t h e  o t h e r  e a r l y  s h o r t  
s t o r i e s ,  w h i c h  p r o m i s e  w o n d e r s  a n d t h e n  p r o d u c e  
t h e m  w h i l e  r e m a i n i n g  m a s t e r p i e c e s  o f  c o m p r e s - s i o n .  
 A t  i t s  w o r s t ,  th e  p r o s e  o f  D a u g h te r  i s  m u r k y  a n d  b lo a te d
.Occasionally, 

a s  s t r a n g e  a s  i t  m a y  s e e m  f o r  D u n s a n y , t h e r e  
a r e  e v e n  c l u m s y  c o n s t r u c t i o n s .   P e r h a p s  t h e  a t t e m p t

to  b e  s e lf - c o n s c io u s ly  p o e tic a l  is  a t f a u lt.  :T a lk in g th r o u g h  
h i s  n o s e , "  t o  b o r r o w  a  p h r a s e  f r o m  t h e  l a t e  J a m e s
B l i s h ,  h e  s t r i v e s  f o r  a r c h a i c i s m  a n d  i n v e r s i o n ,  a n d  
gives us thisL

...there w as G uhis, w ho first thought of it, 
after speaking w ith his w ife, an upland farm er of closer 
pastures near E rl... (p. 37) G u h ic  m a rried  a  la d y  fa rm e r o f 

the uplands? 

 M ore lik e ly  w h a t D u n s a n y  m e a n t w a s , " T h e re  w a s  G u h ic , 
a n  u p la n d f a r m e r  o f  c l o v e r  p a s tu r e s  n e a r  E r l ,  w h o  h a d  f i r s t  
th o u g h t o f  i t ,  a f t e r  s p e a k in g  w i th  h i s  w i f e ." S t i l l ,  m u c h  o f  
th e  n o v el sh o w s D u n san y  in  to p  fo rm . T h e  sty le  

is  a  lo t b e tte r in  p la c e s  w h e re  h e  is n 't ra m b lin g , w h e re  s o m e  
i m a g i n a t i v e  c o n c e p t  i s  b e i n g  p r e s e n t e d  o r  s o m e - t h i n g  i s  
happening.  The first ninety pages 
o r so , th e f r u it le s s  s e a r c h  o f  A lv e r ic , a n d  th e  f in a l c o m in g  o f  
E lfla n d in to  E r l  a r e  b r i l l ia n t  s e q u e n c e s .  I t  w a s  o n  th e  s t r e n g th  o f
th e s e , n o  d o u b t, th a t  th e  n o v e l h a s  e n d u r e d , w h e n  o th e r s w h ic h  
a r e  a c tu a l ly  b e tte r  p u t to g e th e r  a r e  o u t o f  p r in t  a n d fo rg o tte n .
T w o  y e a rs  la te r  c a m e  T h e  C h a rw o m a n  s  S h a d o w , w h ic h s h o w e d  
another significant 

a d v a n c e  in  n o v e lis t ic  te c h n iq u e . T h e  K in g  o f  E lf la n d 's  
D a u g h t e r  s u r p a s s e d  D o n  R o d r i g u e z  i n t h a t  i t  h a d  a  
c o h e r e n t  p lo t  u n d e r  a l l  t h e  p a d d in g .  T h e C h a i r w o m a n 's  
S h a d o w  w e n t a  s te p  fu r th e r  b y  d is p e n s in g  w ith th e  p a d d in g .  I t 
w a s  th e  f i r s t  D u n s a n y  n o v e l  to  r e a l ly  b e  a n o v e l , r a th e r  t h e n  
m e r e l y  a  p r o s e  n a r r a t i v e  s t r e t c h e d  t o 7 0 , 0 0 0  w o r d s  
b y  a n y  m e a n s  a v a i la b le . I t  i s  m a r g in a l ly  a  s e q u a l  t o  D o n  
R odriguez.  T he set- tin g  is th e  sam e im ag in a ry  

" G o ld e n  A g e "  o f  S p a in , o n ly  s e v e r a l  g e n e r a t io n s  la te r .   
A  d e s c e n d a n t  o f  o n e  o f  t h e c h a r a c t e r s  i n  t h e  e a r l i e r  
b o o k  p la y s  a  m in o r  r o le .  T h e b l i t h e  m u t i l a t i o n  o f  t h e  
S p a n is h  la n g u a g e  c o n t in u e s ;  th is t im e  th e  h e r o 's  n a m e  i s  
R a m o n  A lo n z o  M a t th e w - M a r k - L u k e - J o h n o f  t h e  T o w e r  
a n d  R o c k y  F o r e s t . R a m o n  i s  s e n t  b y  h i s  f a t h e r  t o  l e a r n  
magic at the house of a m agician.  There he is 

tr ic k e d  o u t o s  h is  s h a d o w  (w h ic h th e  m a g ic ia n  c u ts  o f f  a t  th e  
h e e l s  w i th  a  s p e c i a l  k n i f e ) , o n l y  t o  f i n d  t h a t  w i t h o u t  i t  h e  i s  
a n  o u tc a s t  f r o m  th e  r e s t  o f  m a n k in d .  E v e r y b o d y  k n o w s  
th a r  s o m e o n e  w i th o u t  a  s h a d o w i s  t a in t e d  b y  th e  b l a c k  a r t s .  
 I n  o n c e  s c e n e  R a m o n  i s  s i t t in g a m o n g  o r d i n a r y  f o l k ,  a n d  
t h e  s u n  g o e s  d o w n .   T h e i r  s h a d o w s l e n g t h e n ,  b u t  
h is , b e in g  a n  im i ta t io n  g iv e n  h im  b y  th e  m a g ic ia n , d o e s n 't .
I n  th e  m a g ic i a n 's  h o u s e  h e  m e e t s  a n  o ld  c h a r w o m a n ,
whose shadow has similarly 

b e e n  s to le n .  W h e n  h e  re c o v e r s  it, h e r  y o u th  is  r e s to re d .
T h e  w r i t i n g  i n  S h a d o w  i s  a n  i m p r o v e m e n t  o v e r  t h a t  i n
The K ing of Elfland's D aughter.  

W h e n  D u n s a n y  d e s c r ib e s s o m e t h i n g ,  h e  m a k e s  i t  
r e a l .   B e a u t i f u l  t h in g s  a r e  b e a u t i f u l . T h e  m y s t e r i o u s  i s  
m y s t e r i o u s ,  b u t  u n d e r n e a t h  t h e  m y s t e r y t h e r e  i s  m o r e  
t h a n  p i l e  o f  a d j e c t i v e s .   T h e  p r o s e  i s  l e s s f l o w e r y  a n d  
t h e r e  i s  m o r e  d i a l o g u e . T h e  s t r e n g t h s  o f  h e  b o o k  a r e  
very  great.  T he m agician , h is p rac tice , an d  h is 

d w e l l in g  a r e  a l l  p r e s e n te d  in  a  w e a l th o f  d e t a i l ,  r e s u l t i n g  
i n  o n e  o f  t h e  m o s t  d e l i g h t f u l  t r e a t - m e n t s  o f  m a g i c  i n  a l l  
l i t e r a t u r e .   T h e  o l d  f e l l o w  i s  a s  m u c h o f  a  v i l l a i n  a s  t h e  
b o o k  h a s ,  b u t  t h e r e  a r e  s y m p a t h e t i c g l i m p s e s  o f  h i m  a s  a  
c o n f u s e d  f u m b le r  w h o  c a n ; t  f in d  th in g s in  h i s  l a b o r a to r y  
u n d e r  a l l  t h e  s t u f f e d  c r o c o d i l e s .   H e  i s a  w h i m s i c a l ,  
a n d  y e t  h u m a n  c r e a t i o n ,  w h o  s u r e l y  h a s  d e s c e n - d a n t s  
i n  t h e  w o r k s  o f  l a t e r  w r i t e r s  l i k e  T .H .  W h i t e  a n d  J o h n
B e l l a i r s .   A n e m o n e ,  t h e  c h a r w o m a n ,  i s  b e l i e v a b l e  i n  
h e r  a g e a n d  h e r  p l i g h t ,  a n d  a l s o  i n  h e r  r e s t o r e s  y o u t h .   
T h is  to o  is a n  a d m i r a b l e  a c c o m p l i s h m e n t ,  s i n c e  r e s t o r e d  
m a id e n s  t e n d  to t u r n  c a r d b o a r d  i n  m o s t  f a n t a s y  n o v e l s .   
T h e  o n ly  s e r io u s p r o b l e m  i s  t h a t  R a m o n  A l o n z o  i s  t o o  
m u c h  o f  a  t y p i c a l  N a i v e  Y o u n g  M a n  a n d  n e v e r  
q u i t e  a  t h r e e - d i m e n s i o n a l  c h a r a c t e r .   H e i s  a  g o o d  
t w o - d i m e n s i o n a l  i m i t a t i o n  w h o  b e h a v e s  l i k e  a  h u m a n
b e i n g ,  b u t  l a c k s  e m o t i o n a l  d e p t h .   h e  i s  c u r r e n t l y  s e r v i c e -
a b l e  w h i l e  t h e  o t h e r  c h a r a c t e r s ,  t h e  b e a u t i f u l  w r i t i n g ,  a n d

40



th e  e n d le s s ly  in v e n t iv e  p l o t  m a in ta in  th e  r e a d e r 's  i n t e r e s t ,  
b u t  h e  i s  n o  m ore th a n  t h a t .

H a p p ily , t h e r e  a r e  n o  lo n g  h u n t i n g  s c e n e s  o r  o th e r  
i r r e l e v a n t  e p i s o d e s . T h e b o o k  i s  c e r t a i n l y  D u n sa n y ' s  b e s t  
p u re  f a n t a s y  n o v e l , a n d  h i s  s e c o n d  b e s t  a l l  t o l d ,  s u rp a s s e d  
o n ly  b y . T h e C u rs e  o f  th e  W ise W oman, a b o u t w h ic h  m ore l a t e r .

T h e m a tic a lly , T he C h arw o m an 's S hadow  i s  p a r t  o f  th e  
p r o g r e s s io n  a w ay  fro m  th e  v i s io n  o f  E l f l a n d .  T he b o o k  i s  
b rim m in g  w ith  m a g ic , a n d  p a g a n  th in g s  a r e  t r e a t e d  s y m p a th e t­
i c a l l y  w hen i n  c o n f l i c t  w ith  th e  ( e q u a l ly  s y m p a th e tic )  
C h r is t ia n  c l e r g y ,  b u t  m a g ic  d o e s  n o t  f lo w  o v e r  th e  E a r th  
t h i s  t im e . I t  w ith d ra w s . I n  o r d e r  t o  e s c a p e  d a m n a tio n , th e  
m a g ic ia n  f l e e s -  t o  th e  L a n d  B ey o n d  th e  M o o n 's  R is in g , w hence 
h e  a n d  a l l  th e  f o l l o w e r s  o f  th e  O ld  Way c a n  n e v e r  r e tu r n .  
B e r e f t  o f  e n c h a n tm e n t, th e  G o ld en  A ge o f  S p a in  e n d s .

M ag ic  a l s o  k e e p s  i t s  d is ta n c e  i n  T h e B le s s in g  o f  P a n  
(1 9 2 8 ) , b u t  s o  d o e s , u n f o r tu n a t e ly ,  m uch o f  D u n s a n y 's  s t o r y ­
t e l l i n g  a b i l i t y .  W h ile  th e r e  i s  m ore a n d  b e t t e r  h a n d le d  
d ia lo g u e  i n  t h i s  b o o k , a n d  ( f o r  th e  f i r s t  tim e  in  a  D unsany  
n o v e l)  f a m i l i a r  la n d s  a r e  d e s c r ib e d  e f f e c t i v e l y ,  i t  i s  n o t 
a n  a d v a n c e  o v e r  i t s  p r e d e c e s s o r  b e c a u s e  i n  j u s t  a s  m any w ays 
i t  i s  i n f e r i o r  to  T he C h arw o m an 's S h ad o w . T h e  p a d d in g  i s  
b a c k . I n  f a c t  th e  n o v e l i s  m o s tly  p a d d in g . One s u s p e c ts  
t h a t  i t s  n a t u r a l  le n g th  I s  on  th e  o r d e r  o f  2 0 ,0 0 0  w o rd s , a  
n o v e l la  a t  b e s t .

T he p l o t  h a s  t o  do  w ith  m y s te r io u s  a n d  e n c h a n tin g  m u sic  
w h ic h  w a f ts  dow n fro m  th e  K e n tis h  h i l l s  a t  e v e n in g , c a u s in g  
o th e rw is e  r e s p e c ta b le  p e o p le  to  w a n t to  g o  u p  th e r e  a n d  j o i n  
in  w ild  r e v e l s .  T h e p r o ta g o n is t ,  a  t im id ,  in c o m p e te n t, b u t  
b a s i c a l l y  n ic e  v i c a r  w r i t e s  to  h i s  b is h o p , r e p o r t i n g  a n  o u t­
b re a k  o f  p a g a n is m . T he b is h o p  i n s i s t s  h e  h a s  b e e n  w o rk in g  
to o  h a r d . N o th in g  i s  d o n e . U lt im a te ly  p a g a n is m  w in s , a n d  
th e  v i c a r  f i n d s  h im s e lf  u p  i n  th e  h i l l s  o f f e r in g  s a c r i f i c e  
t o  P a n . T h e  l o c a l  s o u rc e  o f  m ir a c le s ,  th e  tom b o f  S t .  
E th e b r u d s , l o s e s  I t s  p o w e r to  c u re  w a r ts .

T he p ro b le m  i s  t h a t  D un san y  ta k e s  m uch to o  lo n g  to  
r e a c h  t h i s  c o n c lu s io n , a n d  in  th e  m e a n tim e  h e  o f f e r s  n o th in g  
w o n d ro u s , ju s t- m o r e  v a g u e  h in t s  o f  b e a u t i e s  b e y o n d  th e  h i l l s ,  
l i k e  th e  p r e v io u s ly  q u o te d  p a s s a g e  fro m  T he K in g  o f  E l f l a n d 's  
D a u g h te r , o n ly  i n  p l a i n e r  la n g u a g e . T h e re  i s  l i t t l e  t h a t  i s  
c o n c r e te . P a n  n e v e r  m akes a n  a p p e a ra n c e  t o  l i v e n  th in g s  u p , 
e v e n  a t  th e  e n d . T he p l o t  i s  to o  s im p le , l a c k in g  c o m p lic a ­
t i o n .  I t  m ay b e  l o g i c a l  t h a t  n o th in g  i s  d o n e , b u t  i t  i s  
d i f f i c u l t  t o  t e l l  a n  I n t e r e s t i n g  s to r y  a b o u t n o th in g .

T he p r e v io u s  n o v e ls  h a d  b e e n  m e t w ith  b a s i c a l l y  g o o d , 
i f  s l i g h t l y  p a t r o n iz in g  c r i t i c a l  r e c e p t i o n .  T he re v ie w s  o f  
t h i s  o n e w e r e n 't  a s  g o o d , e v e n  fro m  c r i t i c s  w ho w e r e n 't  
sh o c k e d  a t  th e  e n d in g . I t  i s n 't  h a r d  to  s e e  w hy .

I t  i s  t h e r e f o r e  a  b i t  o f  a  s u r p r i s e  t h a t  h i s  b e s t -  
r e c e iv e d  n o v e l ,  w h ic h  m any c o n s id e r  h i s  f i n e s t ,  cam e n e x t .  
H ow ever, th e r e  w as a  h i a t u s  o f  s e v e r a l  y e a r s ,  d u r in g  w h ic h  
D un san y  w ro te  m any o f  th e  e a r ly  J o rk e n s  s t o r i e s ,  c o n tr ib u te d  
l o t s  o f  b a d  v e r s e  t o  n e w s p a p e rs , a n d  t r a v e l l e d  th ro u g h  I n d ia .  
P e rh a p s  b e c a u s e  i t  h a d  a  lo n g e r  p e r io d  o f  g e s t a t i o n ,  The 
C u rse  o f  th e  W ise Woman i s  m ore s u b s t a n t i a l .

I t  w as w r i t t e n ,  a c c o r d in g ly  t o  L ad y  D u n sa n y , i n  " th r e e  
a n d  a  h a l f  b r e a t h l e s s  m o n th s"  i n  1933, and p u b lis h e d  t h a t  
y e a r .  T h is  tim e  D u n sa n y  show ed  a  f u l l  com m and o f  s t y l e  a n d  
s t r u c t u r e ,  a n d  f o r  th e  f i r s t  tim e  h i s  c h a r a c te r s  cam e com -, 
p l e t e l y  a l i v e .  F o r  th e  f i r s t  tim e  h e  u s e d  I r i s h  l i f e  a s  h i s  
s o u rc e  m a t e r i a l .  T w e n ty  y e a r s  e a r l i e r  Y e a ts  h a d  a l l  b u t  
k ic k e d  h im  o u t  o f  th e  s e l f - s t y l e d  I r i s h  R e n a is s a n c e  f o r  
f a i l i n g  t o  d o  s o . D u n s a n y 's  r e p ly  th e n  w as t h a t  i f  som eone 
w e re  to  fo u n d  a  s o c i e ty  f o r  m e d ie v a l I t a l i a n  p o e t s ,  th e y  
o b v io u s ly  c o u l d n 't  in c lu d e  D a n te , w ho d i d n 't  w r i t e  a b o u t 
I t a l y ,  b u t  a  d i f f e r e n t  p la c e  e n t i r e l y .  Now h e  p ro d u c e d  a  
f u l l - f l e d g e d  I r i s h  n o v e l t o  th e  a s to n is h m e n t o f  th o s e  who 
s a id  h e  c o u l d n 't  do  i t .

E v e r y th in g  d o n e  w ro n g  in  T he K in g  o f  E l f l a n d 's  D a u g h te r 
a n d  T he B le s s in g  o f  P an  i s  d o n e  p r o p e r ly .  T h e re  a r e  lo p g  
n a tu r e  d e s c r i p t i o n s ,  a n d  e v e n  a  f o x  h u n t w h ic h  r u n s  fo p  th r e e  
c h a p te r s ,  b u t  i t  a l l  com es o f f  s p le n d i d ly ,  p e rh a p s  b e c a u s e

D u n sa n y  w as w r i t i n g  a b o u t s o m e th in g  h e  knew  a n d  a p p r e c i a te d .  
T h u s , e v e n  w hen a  s c e n e  d id  l i t t l e  to  a d v a n c e  th e  p l o t ,  h e  
c o u ld  m ake t h e  w o rd a g e  w o rth w h ile  f o r  i t s  own s a k e . T h e re  
i s  l i t t l e  w h ic h  i s  v a g u e  o r  w h ic h  p ro m is e s  i n  v a in .  T he 
I r i s h  c o u n tr y s id e  ( a r o u n d  M e a th , w h ere  D u n san y  C a s t le  i s )  
com es a c r o s s  s o  v iv i d l y  th e  r e a d e r  i s  a l l  b u t  t r a n s p o r t e d  
t h e r e :

. . .  a n d  f o r  a  w h ile  we w a lk e d  in  s i l e n c e  
o v e r  th e  r u s h e s .  T h e  m oss la y  g ra y  a l l  
a ro u n d  u s ,  c r i s p  a s  a  d ry  s p o n g e , w h ile  
we s te p p e d  o n  th e  h e a th e r  a n d  th e  r u s h e s ,  
th e  h e a th e r  a l l  c o v e r e d  w ith  d e a d  g r e y  b u d s , 
th e  ru s h e s  a  p a le  s a n d y  c o lo r .  I  had . 
n e v e r  w a lk e d  th e  b o g  in  th e  S p r in g  b e f o r e , 
a n d  w as s u r p r i s e d  a t  th e  g re y n e s s  o f  i t .
B u t som e b r i g h t  m o s se s  re m a in e d , s c a r l e t  
a n d  b r i l l i a n t  g r e e n ;  a n d  a l l  a lo n g  th e  
e d g e  o f  th e  b o g  u n d e r  th e  h i l l s  l a y  a  r ib b o n  
o f  g o r s e , a n d  th e  f i e l d s  f la s h e d  b r i g h t  
a b o v e  i t ,  s o  t h a t  th e  b o g  la y  l i k e  a  d u l l  
s to n e  s e t  i n  g o ld , w ith  a  ro w  o f  e m e ra ld s  
a ro u n d  th e  g o ld e n  r i n g .  A s n ip e  g o t  u p  
b ro w n , a n d  tu r n e d ,  a n d  f la s h e d  w h ite  i n  
tu r n in g . A c u r le w  r o s e  a n d  s p e d  aw ay 
down th e  s k y  w ith  s w i f t  b e a t s  o f  h i s  lo n g  
w in g s  a n d  lo u d  o u tc r y ,  g iv in g  th e  n e w s,
"M an. M an ,"  t o  a l l  w h o se p e a c e  w as e n ­
d a n g e re d  b y  o u r  a p p ro a c h , a n d  a  s k y la r k  
s h o t  u p  a n d  s a n g , a n d  s ta y e d  a b o v e  u s  
s in g in g . T h e p o o ls  t h a t  i n  th e  w in te r  l a y  
b e tw e e n  th e  i s l a n d s  o f  th e  h e a th e r , a n d  
t h a t  M a r tin  u s e d  t o  t e l l  me w ere  b o t to m le s s ,

 w ere  m o s t o f  th e m  g r e y  s lim e  now , to p p e d  
w ith  a  c r u s t  t h a t  lo o k e d  a s  i t  i t  a lm o s t 
m ig h t b e a r  o n e .

( p p . 2 1 2 -1 3 )

B eyond  t h i s  lo o m s T ir -n a n -O g , th e  L an d  o f  Y o u th  o f  
C e l t i c  l o r e ,  We n e v e r  a c t u a l l y  s e e  i t ,  a n d  n o  o n e  e v e r  g e ts  
t h e r e ,  u n lik e  th e  v i l l a g e r s  i n  The B le s s in g  o f  P a n , w ho a t  
l e a s t  r e a c h  th e  h i l l s  f ro m  w h ic h  th e  m u sic  c o m e s. E l f l a n d  
h a s  r e t r e a t e d  to  th e  v e r y  p e r ip h e r y  o f  th e  n o v e l .  T h e re  i s  
n o  o u t r i g h t  f a n ta s y  e le m e n t, s a v e  f o r  th e  a m b ig u o u s  c u r s e s  
o f  a  l o c a l  w itc h  t h a t  m ay o r  m ay n o t  b e  r e s p o n s ib le  f o r  
s to p p in g  th e  d e p r e d a t io n s  o f  a  p e a t  com pany i n t e n t  o n  r u i n ­
in g  th e  b o g . B u t i n  a n y  c a s e ,  b e tw e e n  th e  f i n e s t  m a g ic a l 
c u r s in g  a n d  c o n ju r in g  s c e n e s  D u n san y  e v e r  w ro te  a n d  th e  
v i s io n  o f  T ir -n a n -O g , th e  b o o k  h a s  th e  f e e l  o f  th e  p u r e s t  
f a n t a s y .  T h e re  i s  a l s o  e n o u g h  o f  a  p l o t  to  k e e p  i t  g o in g , 
in v o lv in g  th e  T ro u b le s  I n  I r e l a n d ,  a lth o u g h  a p p a r e n t ly  
s h i f t e d  b a c k  to  th e  tim e  o f  D u n s a n y 's  y o u th  i n  th e  l a t e  1 9 th  
C e n tu ry ; a  lo n e ly  b o y  g ro w in g  u p  b y  h im s e lf  o n  a n  e s t a t e  by  
th e  b o g ; a n d  th e  a t te m p t  t o  d r iv e  o f f  th e  e x p l o i t e r s .  T h e re  
i s  a l s o  a  g a m e k e e p e r w ho th in k s  h e  h a s  l o s t  h i s  s o u l  b y  
y e a r n in g  f o r  T ir -n a n -O g , a n d  h i s  p l i g h t  i s  g e n u in e ly  to u c h ­
in g .  T he c h a r a c t e r i z a t i o n  o f  th e  p r o ta g o n is t ,  w ho t e l l s  
th e  s to r y  i n  th e  f i r s t  p e r s o n , i s  v e ry  g o o d . T h e re  a r e  som e 
a u to b io g r a p h ic a l  e le m e n ts , a  r a r e  th in g  f o r  D u n sa n y .

C r i t i c a l  a c c la im  se e m s  to  h a v e  b o rd e re d  o n  th e  e c s t a t i c ,  
a n d  th e  r e a d e r s  l i k e d  th e  b o o k  w e ll e n o u g h  to  h a v e  k e p t  i t  
i n  p r i n t  u n t i l  th e  e a r l y  1 9 5 0 's .  I t  i s  s t i l l  i n  th e  'b o o k s  
b y ' l i s t s  i n  D u n s a n y 's  l a s t  v o lu m e s . I t  w as r e p r i n t e d  a g a in  
i n  1 9 7 2 . P ro b a b ly  i t s  l a c k  o f  g r e a te r  s t a y i n g  p o w e r s te m s  
f ro m  th e  f a c t  t h a t  i t  i s  s o  u n lik e  th e  s o r t  o f  f a n t a s y  f o r  
w h ic h  h e  i s  b e s t  re m e m b e re d , a n d  a ls o  b e c a u s e  i t  i s  s o  u n ­
l i k e  h i s  o th e r  I r i s h  n o v e l s .  N one o f  th e  o th e r s  a r e  n e a r ly  
a s  g o o d .

O b v io u s ly  th e  s u c c e s s  o f  W ise Woman s p u r r e d  D u n sa n y  o n . 
T h e re  w ere  th r e e  n o v e ls  i n  1 9 3 6 , R o ry  a n d  B ra n , My T a lk s  
W ith  D ean S p a n le y , a n d  Up I n  th e  H i l l s .

R o ry  a n d  B ra n  i s  a b o u t  I r e la n d  a g a in , w ith  m a g ic  a ro u n d  
th e  e d g e s , b u t  t h i s  tim e  th e  m a g ic  i s  c l e a r l y  a  d e lu s io n  in  
th e  m ind  o f  a n  a l l e g e d ly  19- y e a r - o ld  y o u th  w ho f r e q u e n t ly  
see m s m ore l i k e  1 2 . T h is  b o o k is h  l a d ,  w ith o u t a  p r a c t i c a l  
th o u g h t I n  h i s  h e a d , i s  s e n t  b y  h i s  f a th e r  to  ta k e  c a t t l e  to  
m a rk e t. L ik e  J a c k  o f  b e a n s ta lk  fa m e , h e  I s  p ro m p tly  h o o d ­
w in k e d  o u t o f  th e m , b u t  s a v e d  a g a in  a n d  a g a in  b y  B ra n , who
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i s  o b v io u s ly  s m a r te r .  B ra n  i s  a  d o g . T he m a in  p ro b le m  w ith  
th e  b o o k  i s  t h a t  n o w h e re  d o e s  D u n san y  com e o u t  a n d  s t a t e  
t h i s .  He l a t e r  c la im e d  t h a t  i t  w as p e r f e c t l y  o b v io u s  t o  h im , 
s o  th e r e  w as n o  n e e d  to  e x p la in , b u t  o n e  s u s p e c ts  d e l ib e r a te  
a m b ig u ity . B ra n  d r in k s  o u t  o f  p u d d le s , b u t  s o  d o e s  R o ry , s o  
t h a t 's  h a r d ly  a  c lu e .  W henever B ra n  u t t e r s  a  s o u n d , th e  
v e rb  u s e d  i s  o n e  w h ic h  c o u ld  d e n o te  e i t h e r  hum an o r  a n im a l 
n o is e s .  B ra n  i s  n e v e r  d e s c r ib e d  a s  b a r k in g , w a g g in g  h i s  
t a i l ,  s c r a tc h in g  h i s  f l e a s ,  o r  d o in g  a n y th in g  e l s e  o v e r t ly  
c a n in e . T he r e s u l t  i s  a  b l in d f o ld - th e - r e a d e r  s t o r y ,  w h e re in  
a n  e s s e n t i a l  f a c t  i s  w ith h e ld  w h ic h  w o u ld  b e  p e r f e c t ly  
o b v io u s  i f  th e  r e a d e r  w e re  a b le  to  s e e  th e  s c e n e . S e e in g  th e  
s c e n e  i s  v e r y  m uch w h a t f i c t i o n  i s  a b o u t. S to r y t e l l i n g  i s  a  
v i s u a l  a r t  i n  th e  m in d 's  e y e . W ith  a  d e l i b e r a t e  d e c e p tio n  
l i k e  t h i s  th e  r e a d e r  g e t s  to  th e  e n d  a n d  d is c o v e r s  h e  h a s n 't  
r e a l l y  r e a d  th e  b o o k , a n d  now m u st g o  b a c k  a n d  re - im a g in e  i t  
th e  w ay e v e r y th in g  r e a l l y  h a p p e n e d . He h a s  b e e n  l i e d  to  a n d  
c h e a te d , a s  s u r e ly  a s  th e  s c ie n c e  f i c t i o n  r e a d e r  who d i s ­
c o v e r s  a t  th e  e n d  o f  th e  s to r y  t h a t  th e  h e r o  i s  r e a l l y  a  
g ia n t  l o b s t e r  a n d  th e  in v a d in g  m o n s te rs  a r e  E a rth m e n .

I n  R o ry  a n d  B ra n  i t  i s  p o s s ib le  to  r e a d  th e  w h o le  b o o k  
w ith o u t c a tc h in g  o n . A m ory q u o te s  o n e  r e v ie w e r  who re m a rk e d  
t h a t  th e  c h a r a c te r  " i s  r a t h e r  q u i e t  f o r  a n  I r is h m a n ." T h is  
c a n  o n ly  b e  d i s t r a c t i n g  b e c a u s e  th e  p l o t  d o e s  n o t  h in g e  on  
th e  f a c t  t h a t  B ra n  i s  a  d o g . T he b e s t  w ay to  r e a d  th e  n o v e l 
i s  fo re w a rn e d .

A g a in  th e  n a tu r e  d e s c r ip t io n s  a r e  v e r y  g o o d  a n d  th e  
a tm o s p h e re  i s  m a in ta in e d  w e ll .  We s e e  m o re  o f  th e  I r i s h  
c o u n tr y s id e  th a n  i n  T he C u rse  o f  th e  W ise  Woman b e c a u s e  th e  
h e ro  m u s t t r a v e l ,  a n d  we m e e t m ore p e o p le  a s  R o ry  a n d  B ra n  
w a n d e r h i t h e r  a n d  y o n  w ith  a  b a n d  o f  t i n k e r s .  (T in k e rs  a r e  
I r i s h  g y p s ie s , w ho , a t  l e a s t  a t  th e  t im e , ro d e  a b o u t in  
w agons a n d  m ade m e a g e r l i v in g s  r e p a i r i n g  p o t s  a n d  d o in g  od d  
jo b s .)  S i g n i f i c a n t l y ,  D u n san y  m akes i t  a b u n d a n tly  o b v io u s  
t h a t  th e r e  a r e  n o  le g e n d a r y  h e ro e s  am ong th e  c lo u d s  a to p  
th e  m o u n ta in s , a n d  t h a t  th e  s u p p o s e d ly  p r o p h e t ic  ta lis m a n , 
th e  S to n e  o f  th e  S e a , i s  r e a l l y  a  p ie c e  o f  o c e a n -s m o o th e d  
g l a s s .  T he v i s io n  o f  E l f  la n d  i s  f a d in g  f a s t .

D u n s a n y 's  t h e s i s  i s  t h a t  s im p le  p e o p le  a r e  b e t t e r  o f f  
w ith  t h e i r  b e l i e f s  a n d  k e p t in  t h e i r  p l a c e .  An a r d e n t  I r i s h  
n a t i o n a l i s t  ( th e n  o r  now ) m ig h t o b je c t  t h a t  t h i s . i s  p a t r o n i ­
s in g ,  b u t  D u n sa n y  a l s o  b e l ie v e d  t h a t  i t  w as th e  d u ty  o f  th e  
n o b i l i t y  to  lo o k  a f t e r  th e  w e lf a re  o f  th e  common p e o p le , so  
m ore th a n  s im p le  s o c i a l  s n o b b e ry  i s  in v o lv e d . A nd th e  
r e a d e r  m ig h t o b j e c t  t h a t  R o ry  i s  to o  o u t  o f  to u c h  w ith  
r e a l i t y  t o  b e  a n y w h e re  s h o r t  o f  a  lo o n e y - b in , D u nsany  w as 
n e a r ly  f i f t y  w hen  h e  w ro te  R o ry  a n d  B ra n . P e rh a p s  h e  h a d  
f o r g o t te n  w h a t i t  w as l i k e  to  b e  19 , w h ic h  m ay e x p la in  
in a c c u r a c ie s  o f  o b s e r v a tio n  w ith o u t e x c u s in g  th e m . The r e ­
s u l t  i s  a  p l e a s a n t  b o o k , b u t  n o t  a  v e r y  c o n v in c in g  o n e .

Up I n  th e  H i l l s  c o n ta in s  n o t  a  s in g le  h i n t  o f  a n y th in g  
m a g ic a l. I t  i s  a  f r e q u e n t ly  c o m ic a l n o v e l a b o u t b o y s  h a v in g  
a  g o o d  tim e  i n  I r e l a n d  d u r in g  th e  T r o u b le s , a n d  may b e s t  b e  
d e s c r ib e d  a s  H u c k le b e r ry  F in n  m e e ts  th e  S in n  F e in . B u t 
q u i te  u n l ik e  a  M ark  T w ain  s to r y ,  w hen th e  b o y  h e ro  bum ps 
h e a d -o n  i n t o  r e a l i t y ,  i t  i s  r e a l i t y  w h ic h  g iv e s  w ay .

T he n o v e l b e g in s  w ith  a  s p le n d id  p ro m is e . A n ew ly  
in d e p e n d e n t A f r ic a n  n a t io n ,  w is h in g  to  show  i t s e l f  th e  e q u a l 
o f  a l l  th e  E u ro p e a n  c o u n tr ie s  w h ic h  s e n d  a r c h e o lo g ic a l  
e x p e d i t io n s  t o  A f r i c a ;  s e n d s  i t s  own s c i e n t i s t s  to  d ig  up  
a n  a n c i e n t  I r i s h  s e t t l e m e n t .  T he a r c h e o l o g i s t s  a r e  a  b i t  
g re e n  to  E u ro p e a n  c i v i l i z a t i o n ,  a n d  c o m ic  e n c o u n te r s  r e s u l t ,  
o f te n  a t  th e  e x p e n s e  o f  th e  I r i s h .

H ad D u n san y  f o llo w e d  t h i s  th ro u g h , h e  m ig h t h a v e  h a d  a  
f i r s t - r a t e  n o v e l , b u t  in s te a d  h e  m e re ly  u s e s  i t  a s  a n  o p e n ­
in g  d e v ic e . T he l o c a l s  a r e  s o  u p s e t  a b o u t th e  d is tu r b in g  o f  
d e a d  men’s  b o n e s  t h a t  a l l  th e  w itc h e s  i n  th e  n e ig h b o rh o o d  
( w i tc h c r a f t  b e in g  a  s u p e r s t i t i o n ,  n o t  a  p o w e r) s t a r t  h u r l in g  
c u r s e s  a t  a  g r e a t  r a t e ,  w ith  n o  v i s i b l e  e f f e c t  s a v e  t h a t  i t  
g e ts  17- y e a r - o ld  M ick e y  C o n n o r o u t o f  to w n  a n d  i n t o  th e  
h i l l s  b e c a u s e  h e  d o e s n 't  w a n t to  g e t  h i t  b y  a  s t r a y  s p e l l .  
W h ile  u p  t h e r e ,  h e  a n d  som e f r i e n d s  s ta g e  a  " f r i e n d l y "  w ar 
w ith  a  l o c a l  p r i v a t e  arm y  h e a d e d  b y  P a ts y  H e ffe rm a n . T h is  
i s  a c t u a l l y  s e r io u s  b u s in e s s ,  s in c e  d u r in g  th e  " T r o u b le s ,"  
s h o r t ly  a f t e r  th e  I r i s h  F re e  S ta te  w as e s t a b l i s h e d ,  th e r e  
w as a  c i v i l  w a r b e tw e e n  th o s e  who a c c e p te d  th e  co m p ro m ise

o v e r  U ls te r  a n d  th o s e  w ho d i d n 't .  To b e  c a u g h t w ith  a  g u n , 
m uch l e s s  to  ru n  a  p r i v a t e  a rm y , c o u ld  b e  a  c a p i t a l  o f f e n s e . 
(Y e t D u n san y  c o n tin u e d  w ith  h i s  s h o o tin g  d u r in g  t h i s  p e r io d , 
r i s k i n g  g ra v e  l e g a l  p ro b le m s  i f  fo u n d  o u t . )  T h u s M ic k e y 's  
" w a r"  w o u ld  b e  no  la u g h in g  m a tte r  in  r e a l  l i f e ,  e v e n  th o u g h  
a l l  c o n c e rn e d  c o u ld , a p p r e c i a te  i t  in  f i c t i o n .  T he s u g g e s ­
t i o n  t h a t  th e  f i g h t i n g  w as a  b u n c h  o f  c o u n try  b o y s  h a v in g  
f u n  r e le a s e d  a  l o t  o f  t e n s i o n .  The n o v e l w as w e ll  r e c e iv e d  
a n d  n o  o n e o b je c te d  t o  i t .

I t  d o e s n 't  h o w e v e r, h o ld  u p  a s  w e ll to  th e  m o d em  
r e a d e r ,  p a r t i c u l a r l y  th e  n o n - I r i s h  r e a d e r .  C e r ta in ly  th e  
w r i t i n g  i s  f i r s t  r a t e ,  a n d  m uch o f  th e  hum or i s  s t i l l  
e f f e c t i v e ,  b u t i n  th e  a f te r m a th  o f  W orld  W ar I I  a n d  d e ­
t a i l e d  p r e s s  c o v e ra g e  o f  V ie tn a m , i t  i s  d i f f i c u l t  t o  r e g a r d  
w a r a s  fu n  a n d  g a m e s, w ith  n o  h a rd  f e e l in g s  in v o lv e d , e v e n  
i f  th e  a u th o r  i s  c l e a r l y  b e in g  f a c e t io u s .  B ey o n d  t h a t ,  th e r e  
i s  th e  p ro b le m  o f  s h e e r  i m p l a u s i b i l i t y .  Up i n  th e  H i l l s  i s  
f a n t a s t i c  in  th e  w o r s t s e n s e  o f  th e  w o rd , u n b e lie v a b le  
r a t h e r  th a n  im a g in a tiv e  i n  s u c h  a  way t h a t  b e l i e f  c a n  b e  
s u s p e n d e d . T h e re  i s  a  " b a t t l e "  i n  w h ich  e v e ry b o d y  i s  
s h o o tin g  l i v e  a m m u n itio n  a t  c lo s e  r a n g e , a n d  n o  o n e  i s ' 
s c r a tc h e d  on  e i t h e r  s i d e .  T h e re  i s  n o n e  o f  th e  t e r r o r  o f  
r e a l  c o m b a t. A n o th e r t im e , w hen M ickey  h a s  b e e n  co n d em n ed  
t o  d ie  a n d  m ade to  d ig  h i s  own g ra v e , h e  i s  a b le  t o  tu n n e l  
i n t o  a  c o n v e n ie n tly - p la c e d  u n d e rg ro u n d  r i v e r ,  ju m p  i n ,  a n d  
sw im  aw ay b e fo re  h i s  c a p t o r s  n o t i c e .  When P a ts y  h a s  M ick ey  
a t  p i s t o l  p o in t ,  th e  l a t t e r  e s c a p e s  b y  p r e te n d in g  t o  p re c e d e  
th e  gunm an o u t o f  a  ro o m , o p e n in g  th e  d o o r , th e n  ju m p in g  
b e h in d  a  c o u ch  f a s t e r  th a n  th e  e y e  c a n  f o llo w . T ry  i t  som e­
t im e . T he r e a d e r  i s  l e f t  w ith  a  s ig h  o f  "Come on  n o w !"
O n ly  o n c e  d o e s  r e a l i t y  i n t r u d e ,  w hen P a ts y  H e ffe rm a n  i s  s h o t  
b y  g o v e rn m e n t s o l d i e r s ,  b u t  o th e rw is e  th e  t a l e  i s  c o n tr iv e d  
a n d  a n t i s e p t i c  fro m  s t a r t  t o  f i n i s h .  The w o r s t c o n tr iv a n c e  
i s  a t  th e  e n d . M ick ey  a n d  a  f r i e n d  a r e  t r y i n g  to  e s c a p e  
i n t o  U l s t e r .  A s q u a d  o f  s o l d i e r s  i s  w a itin g  a t  th e  b o r d e r . 
"W hat do  we do  now , G e n e r a l? "  M ic k e y 's  co m rad e  a s k s .  I n  th e  
n e x t  c h a p te r  th e y  a r e  s a f e l y  i n  L o n d o n . We a r e  n e v e r  t o l d  
w h a t th e y  d id . O b v io u s ly  D u n sa n y  d i d n 't  know  how  to  c o n c lu d e  
th e  s t o r y ,  s o  h e  j u s t  s to p p e d .

My T a lk s  W ith  D ean  S p a n le y  i s  th e  m a jo r n o v e l o f  th e  
" G re a t C a n in e  P e r io d ,"  t o  u s e  A m o ry 's  p h ra s e  a g a in .  I t ' s  
a b o u t a  c le rg y m a n  who w as a  d o g  in  a  p re v io u s  i n c a r n a t io n ,  
a n d  i s  c a p a b le  o f  re m e m b e rin g  e x p e r ie n c e s  w hen p rim e d  w ith  
a  r a r e  w in e  th e  n a r r a t o r  g e t s  fro m  a  M a h a ra ja  h e  k n o w s.
(N o t u n l ik e ly  in  D u n s a n y 's  s o c i a l  c i r c l e s . )  T he n a r r a t o r  
k e e p s  i n v i t i n g  D ean S p a n le y  (w ho w as a  s p a n ie l )  t o  d in n e r ,  
g e t t i n g  h im  d ru n k , a n d  h i s  r e c o l l e c t i o n s  m ake u p  th e  b u lk  o f  
th e  b o o k . T h a t 's  a l l  th e r e  i s  to  i t ,  a n d  i t  w o u ld  b e  a  
f r i g h t f u l l y  th in  th r e a d  t o  h a n g  e v e n  a  s h o r t  n o v e l on  
( f o r tu n a t e ly  t h i s  o n e  i s  f a r  l e s s  th a n  th e  u s u a l  70,000 
w o rd s ) w ere  th e  w r i t i n g  n o t  s o  g o o d . I f  y o u  w o n d e r how 
D u n sa n y  g o t aw ay w ith  s o  f e e b l e  a  p re m is e , th e  o n ly  a n sw e r 
i s  h e  d id  i t  s u p e r b ly . He w as a  g r e a t  lo v e r  o f  d o g s , ow ned 
m any , a n d  knew  t h e i r  w a y s w e l l .  He w ro te  a b o u t th e m  a s  c o n ­
v in c in g ly  a s  an y  tw o - le g g e d  a u th o r  e v e r  c o u ld . T h u s , th e r e  
m ay n o t  b e  m uch to  th e  b o o k , b u t  i t  i s  e n o rm o u s ly  r e a d a b le ,  
e v e n  f o r  p e o p le  who d o n 't  d o te  o n  th e  b e a s ts  th e  w ay D u n san y  
d id .  B u t th e  e n d in g  i s  a n o th e r  le t-d o w n , e v e n  i f  i t  h a s  to  
b e . D u n san y  w ro te  h im s e l f  i n t o  a  c o m e r . T he D ean  i s  a b o u t 
to  r e v e a l  th e  u l t im a te  s e c r e t s  o f  d o g g ied o m , th in g s  w h ic h  n o  
hum an c a n  p o s s ib ly  k n o w , a n d  w h ic h  no  hum an a u th o r  c a n  p r o ­
d u c e . T h e re fo re  h e  c a n  e i t h e r  f a k e  i t  a n d  r u i n  th e  v e r s im -  
i l i t u d e  o f  w h a t h a s  g o n e  b e f o r e ,  o r  m ake e x c u s e s  a n d  d u c k  
th e  q u e s t io n . D u n san y  c h o s e  th e  l a t t e r  c o u rs e  b y  h a v in g  
h i s  c h a r a c te r  ta k e  n o  c h a n c e s  a n d  g e t t in g  th e  D ean  d ru n k e r  
th a n  u s u a l .  To b e  s o c i a b l e ,  e v e ry o n e  e ls e  p r e s e n t  h a s  a  fe w  
e x t r a  g la s s e s  to o . A la s , a l l  a n y o n e  c a n  rem em b er i s  a  
f e e l i n g  o f  d ro w s in e s s  a n d  how  w arm  th e  room  w a s.

One c u r io u s  a s id e :  T h e A m e ric a n  e d i t io n  w as p u b lis h e d
b y  P u tn a m 's  i n  a  s e r i e s  W ith  s u c h  t i t l e s  a s  S c h o o ld a y s  W ith  
K ip l in g , A H is to ry  o f  th e  U n ite d  S ta te s  N avy , a n d  T h e S ix  
W iv es o f  H en ry  V I I I . A p p a re n tly  i t  w as b e in g  m a rk e te d  a s  
n o n - f ic t io n !

To Be Continued
N IE K A S  i s  b a c k !  E d  M e s k y s  r e q u e s t s  t h a t  s u b s c r i b e r s  
a n d  o t h e r  i n t e r e s t e d  p e r s o n s  c o n t a c t  h im  a t  RFD  1 ,  
B o x  6 3 ,  C e n t e r  H a r b o r ,  N .H . 0 3 2 2 6 .
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