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Tales N ew ly Told
A Column by Alexei Kondratiev

S in c e  "Women in  F a n ta sy "  i s  th e  them e ch o sen  fo r  
t h i s  y e a r 's  M ythopoeic C o n fe re n c e , i t  may be w o rth  o u r 
w h ile  to  fo c u s  on some women w r ite r s  who a re  ju s t  now 
show ing th e i r  p o te n t ia l  to  become m ajo r t a l e n t s  in  th e  
f i e l d .  F a n ta sy  p u b lis h in g  rem ain s a f a i r l y  lu c r a t iv e  
b u s in e s s , and many new w r i te r s  —  women among them  —  
a re  b e in g  g iv e n  th e  ch an ce  to  d is p la y  t h e i r  own 
rew o rk in g s o f p e re n n ia l them es l ik e  th e  m agic q u e s t , 
th e  k in g d o m -in -p e r il, th e  re c o v e ry  o f a n c ie n t w isdom , 
e tc .  B ut o n ly  a  few  o f them  have th e  d e p th  o f v is io n , 
th e  in v e n tiv e n e s s , and th e  command o f lan g u ag e  th a t  
w il l  c o n fe r  la s t in g  v a lu e  upon th e i r  w ork .

In  th e  p a s t few  y e a rs  Megan L indholm  p roduced  
s e v e r a l books a b o u t Ki and V an d ien , an im m ensely 
l ik a b le  p a ir  o f  lo v e r s  le a d in g  a d v e n tu ro u s  l i v e s  in  a 
w o rld  o f a l ie n  w o n d ers. The s e r ie s  was u n u su a l in  th a t  
i t s  s u b je c t w as, e s s e n t i a l ly ,  m a rrie d  l i f e ,  th e  r o le  o f 
freedom  and a tta c h m e n t in  a m atu re  lo v e - r e la t io n s h ip . 
T h is  —  to g e th e r  w ith  L in d h o lm 's  o b v io u s g i f t  fo r  
w o rld -b u ild in g  —  w ould be enough to  s in g le  h e r  o u t a s  
a  w r ite r  to  w a tch . B ut now , w ith  W izard o f th e  P ig eo n s 
(A ce B ooks, 1 9 8 6 ), sh e  h a s  shown th e  sco p e  o f h e r 
t a l e n t  by a tte m p tin g  so m eth in g  v e ry  d i f f e r e n t ,  and f a r  
m ore d i f f i c u l t  —  and b r in g in g  i t  o f f .  L in d h o lm 's 
l a t e s t  s to ry  i s  s e t  in  co n tem p o rary  S e a t t le ,  w hich  sh e  
d e p ic ts  w ith  th e  sam e ey e  f o r  m y th o p o eic  d e t a i l  th a t  
S au n d ers Ann L a u b e n th a l b ro u g h t to  h e r e v o c a tio n  o f 
M obile in  E x c a lib u r . T h is  i s  n o t th e  t o u r i s t 's  S e a t t le ,  
h o w ev er, b u t a S e a t t le  o f  s t r e e t  p e o p le  who scav en g e 
from  d u m p ste rs and s le e p  in  abandoned  b u ild in g s . One o f 
them , a young man known o n ly  a s  W iza rd , h a s  th e  u n iq u e  
a b i l i t y  to  t e l l  p e o p le  e x a c tly  w hat th e y  need  to  be 
to ld ;  th e  g i f t  i s  h is  a s  lo n g  a s  he h o ld s  to  some 
n e c e s s a ry  r u l e s :  h e  m ust n e v e r c lo s e  h im s e lf  o f f  from  
th o s e  who come se e k in g  h im , and m ust n e v e r harm  a 
p ig e o n . W izard l i v e s  h is  d a y -to -d a y  l i f e  on th e  s t r e e t s  
w ith  g u s to  and a  se n se  o f h ig h  p u rp o se , s u s ta in e d  by 
h is  fem a le  m e n to r, C a s s ie , w hose a p p e a ra n c e  i s  
c o n s ta n tly  c h an g in g  to  r e v e a l d i f f e r e n t  a s p e c ts  o f 
womanhood. She i s  th e  G o d d ess, th e  M use, th e  E te rn a l 
F em in in e in  a l l  i t s  m a n if e s ta tio n s , th e  c r e a t iv e  m ale 
p o w e r's  S h a k ti. A heavy g re y  p re s e n c e  —  somehow lin k e d  
to  a  s e r ie s  o f m u rd ers —  w eig h s upon th e  c i t y ,  and 
W izard i s  c a lle d  upon to  r e s i s t  i t .  B ut i t  soon  becom es 
a p p a re n t th a t  t h i s  l e t h a l  g re y n e s s  —  w hich  W izard 
c a l l s  M ir —  i s  n o t e x te r n a l to  him  b u t i s  a  p ro je c tio n  
o f h is  re p u d ia te d  o ld  s e l f ,  a  V ietnam  v e te ra n  o b se sse d  
w ith  v io le n c e . A t t h i s  p o in t i t  w ould have been  ea sy  
fo r  th e  p lo t  to  fo llo w  th e  by-now  f a m il ia r  p a tte r n  o f 2. 
N ever P rom ised  You a  R ose G ard en , in  w hich th e  
p s y c h o tic  overcom es h is  " i l l n e s s " :  th e  Shadow , 
u n sav o u ry  a s  i t  i s ,  m ust be re c o g n iz e d  and 
r e - in te g r a te d  in to  th e  s e l f .  C a s s ie  i s  an  im ag in a ry  
co m pan ion , d e lu s io n s  o f a  s p e c ia l ,  su p ran o rm a l c a l l in g  
m ust be d is p e lle d  so  th a t  th e  h e ro  can  re g a in  h is  p la c e  
in  th e  " r e a l  w o rld "  o f s o c ie ty . L indho lm , f o r tu n a te ly , 
d o es n o t g iv e  in  to  t h i s  f a c i l e  s o lu t io n . W iz a rd 's  o ld  
s e l f  i s  e v i l  and m ust n o t be re v iv e d ; and h is  g i f t  
(w h ich  he te m p o ra r ily  lo s e s  when he r e a l iz e s  M ir 's  tr u e  
n a tu re  and com es c lo s e  to  d o u b tin g  C a s s ie 's  e x is te n c e )  
i s  r e a l , th o u g h  i t  i s  a ls o  a  fu n c tio n  o f h is  m ad n ess. 
In  th e  end th e  o ld  s e l f 's  p o s i t iv e  t r a i t s  ( th e  a b i l i t y  
to  a c t  d e c is iv e ly , and to  u se  v io le n c e  when n e c e s s a ry )  
a re  re - c a p tu re d  and M ir i t s e l f  i s  d e s tro y e d  th ro u g h  an  
a c t  o f  m ag ic , made p o s s ib le  by W iz a rd 's  lo v e  f o r

C a s s ie . H is r e la t io n s h ip  w ith  C a ss ie  i s  a l t e r e d ,  b u t 
f u l f i l l e d .  And he d o es n o t r e tu r n  to  c o n v e n tio n a l 
s o c ie ty  (w here he w ould be a  m e d io c r ity ) , b u t rem a in s a 
w iza rd  on th e  s t r e e t s .  L indholm  in v i te s  u s to  s h a re  in  
th e  k in d  o f v is io n  th a t  can  tu r n  a  d is c a rd e d  H allow een 
costum e in to  th e  solem n r e g a l ia  p ro p e r to  a  h ig h  
s p i r i t u a l  c a l l in g .  T h is , p e rh a p s , i s  th e  c r e a t iv e  u se  
o f th e  im a g in a tio n  w hich Owen B a r f ie ld  s e e s  a s  th e  
m eans to  a c h ie v e  " f in a l  p a r t ic ip a t io n ."

S h e ri S . T ep p er i s  a n o th e r p r o l i f i c  w r ite r  w hose 
w ork h a s im m ed iate  a p p e a l b u t a v o id s  s o lu tio n s  o f 
f a c i l i t y .  H er v e ry  p o p u la r "T ru e Game" s e r ie s  (w h ich , 
i t  seem s, i s  u lt im a te ly  to  c o n s is t o f n in e  v o lu m es, 
g rouped  in  th r e e  t r i l o g i e s ) ,  i s  a  show case o f 
a d v e n tu re , rom ance, and w ild  in v e n tio n , b u t a ls o  
d is p la y s  a th o u g h tfu l c o n tro l o v e r them es and 
s t r u c tu r e .  The to n e  o f th e  n a r r a t iv e  f a l l s  sq u a re ly  
in to  w hat U rsu la  Le G uin h a s  c a lle d  th e  " p u rp le "  a re a  
w here fa n ta s y  and s c ie n c e  f i c t i o n  o v e r la p . On a p la n e t 
w hich i t s  non-hum an in h a b ita n ts  c a l l  Lom, r e c k le s s  
g e n e tic  e n g in e e rin g  among th e  human c o lo n is ts  h a s  
p ro d u ced  m u tan ts endowed w ith  p s i - t a l e n t s .  T hese 
m u ta n ts  b reed  tr u e  a n d , g e n e ra tio n s  l a t e r ,  h av e become 
an  a r i s to c r a c y , th e  Gamesmen, who u se  t h e i r  ta l e n t s  
a g a in s t each  o th e r  in  a  h ig h ly  r i tu a l iz e d  p a s tim e , th e  
T ru e Game. W ise ly , T epper d o es n o t d w e ll to o  lo n g  on 
th e  i n t r i c a t e  m echanism  o f  th e  T ru e Game b u t tu r n s  h e r 
a t t e n t io n  to  c h a ra c te r s  who do n o t f i t  w e ll in to  i t s  
p a tte r n  and a re  s e a rc h in g  f o r  th e  m eaning o f i t  a l l .  In  
th e  f i r s t  t r i l o g y ,  P e te r , a  young Gamesman w ith  an 
u n u su a lly  e x te n s iv e  s e t  o f t a l e n t s ,  d is c o v e rs  th e  
s e c r e t  o f  th e  M ag ic ian s (a s  th e  d e sc e n d a n ts  o f th e  
g e n e tic  e n g in e e rs  have come to  be c a lle d )  and p u ts  an 
end to  t h e i r  c o v e r t in f lu e n c e . The seco n d  tr i lo g y  
s e rv e s  a s  a  " p re q u e l"  to  th e  w hole s e r ie s  and d e a ls  
w ith  P e te r 's  m o th e r, M avin M anyshaped, who a s  a young 
g i r l  r e b e ls  a g a in s t h e r s o c ie ty  and jo u rn e y s  a c ro s s  th e  
w o rld , v i s i t i n g  a f a r  c o n tin e n t w here humans l i v e  on 
b rid g e s  su sp en d ed  a c ro s s  a m o n s te r - f il le d  chasm . Now 
th e  th i r d  t r i l o g y  i s  u n d er w ay, w ith  two volum es —  
J in ia n  F o o ts e e r (TOR B ooks, 1985) and D erv ish  D au g h ter 
(TOR B ooks, 1986) —  o u t a t  th e  tim e  o f w r it in g , 
J in ia n , a  young g i r l  from  a Gamesman fa m ily  b u t w ith  
( a p p a re n tly )  no t a l e n t  o f h e r own, grow s up in  a 
h o s t i l e  en v iro n m en t and soon  becom es th e  o b je c t o f 
m y s te rio u s  a s s a s s in a tio n  a tte m p ts . She i s  ta k e n  in  and 
i n i t i a t e d  by W izards (o r  " w iz e -a rd s " ) , s e c r e t  c i r c le s  
o f women who te a c h  tr u e  m ag ic , w hich i s  a tta in e d  by 
d e v e lo p in g  norm al human f a c u l i t e s .  I t  tu r n s  o u t th a t  
J in ia n  h a s a  s p e c ia l  l in k  w ith  th e  D e rv is h e s , women who 
have tra n sc e n d e d  human l im i ta t io n s  th ro u g h  a s c e t ic  
p r a c t ic e s ,  and a r e  th e  p o s i t iv e  " fe m a le "  c o u n te rp a r t o f 
th e  n e g a tiv e  "m ale" M a g ic ia n s . E v e n tu a lly  sh e  m eets 
P e te r , and becom es h is  ro m a n tic  i n t e r e s t ;  b u t sh e  i s  
d e s tin e d  to  be m ore th a n  ju s t  h is  s id e k ic k , f o r  h e r 
t a l e n t ,  o n ce re v e a le d , p ro v e s to  be i r r e p la c e a b le :  sh e  
can  com m unicate w ith  th e  p la n e t Lom th ro u g h  i t s  n a tiv e  
c r e a tu r e s , and w i l l  be in s tru m e n ta l in  r e s to r in g  th e  
p ro p e r b a la n c e  betw een  hum ans and th e i r  ad o p ted  w o rld .

Some o f  th e s e  a re  w e ll-w o rn  th em es, and th e  m ain 
c h a ra c te r s  a r e  a d o le s c e n ts  v e ry  much in  th e  A ndre 
N o rto n  m anner, la te -b lo o m in g  m is f i ts  in  c o n f l ic t  w ith  
t h e i r  p e e r s . B ut T epper m akes th e  them es h e r  own and 
h a n d le s  them  m a s te r f u lly , n e v e r l e t t i n g  th e  s te re o ty p e s
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and c l i c h e s  have t h e i r  way. She ta k e s  s t e r e o ty p e s  and 
s ta n d s  them on t h e i r  h e a d s , o r  e x a g g e ra te s  c l i c h e s  
u n t i l  th e y  p rovoke l a u g h t e r .  J i n i a n ' s  r e l a t i v e s  a r e  n o t 
j u s t  mean to  h e r ,  th e y  a r e  aw fu l beyond b e l i e f !  Her 
g i r l ' s  s c h o o l i s  n o t j u s t  th e  n a s ty  p la c e  su ch  s c h o o ls  
c o n v e n tio n a l ly  a r e  in  f i c t i o n :  one o f  h e r  c la s s m a te s  i s  
a B a s i l i s k .  The young c h a r a c t e r s ,  r e f r e s h i n g l y ,  have 
many o f  th e  p o s i t i v e  a t t r i b u t e s  o f  y o u th : e x u b e ra n c e , 
c u r i o s i t y ,  and a c e r t a i n  h e a l th y  r u t h le s s n e s s  
( e s p e c i a l l y  M av in !) . Above a l l  i t  i s  T e p p e r 's  
m ythopoeic  in v e n t iv e n e s s  —  h e r  a b i l i t y  to  evoke 
s t r a n g e  p e o p le  and p la c e s  —  t h a t  c a r r i e s  th e  s e r i e s .  
Image fo l lo w s  upon s t a r t l i n g  im age, p a s s in g  th ro u g h  a 
w hole gamut o f  moods and to n e s ,  ra n g in g  from  s t a r k  
h o r r o r  ( e . g .  th e  an th ro p o p h ag o u s  g i a n t s  on th e  B a c k le ss  
T hrone) to  b road  s a t i r e  ( t h e  M ag ic ian s  a r e  p a ro d ie s  o f  
d r y - a s - d u s t  a c a d e m ic s , and by t h e i r  manner r e c a l l  th e  
t e a c h e r s  in  Mervyn P e a k e 's  G orm enghast; and th e  
b r id g e - b u i ld e r s  o f  th e  Chasm seem to  be a sp o o f on 
c o n s t r u c t io n  w o rk e rs ' u n io n s ! ) .  Lom 's n a t iv e  fau n a  i s  a 
d e l i g h t f u l  m en ag e rie  o f  pom bis, f u s t i g a r s ,  f l i t c h h a w k s ,  
g r o l e s ,  b u n w its  and d 'b o r  w iv e s . I  do n o t th in k  i t  
co n d escen d in g  to  s u g g e s t t h a t  th e  w hole s e r i e s  would 
work b e a u t i f u l l y  a s  an  an im a ted  c a r to o n ,  som eth ing  t h a t  
co u ld  have been done w ith  th e  f u l l  r e s o u rc e s  o f  th e  
D isney s t u d io s  in  th e  g o ld en  age  (w i th o u t ,  o f  c o u rs e , 
th e  c u te s y  s e n t i m e n t a l i t y ) .

Behind th e  r i o to u s  in v e n t io n ,  th e  a d v e n tu re s  and 
th e  jo k e s ,  one can  d is c e r n  a b road  s t r u c t u r e  to  th e  
w hole s e r i e s ,  in  w hich —  a s  in  a l l  h ig h  f a n t a s y ,  and 
in d eed  Magic i t s e l f  —  th e  "m a sc u lin e "  and " fe m in in e "  
a s p e c t s  o f  th e  s o u l  grow to  m a tu r i ty  and le a r n  to  
fu n c t io n  to g e th e r  a s  a u n i t .  P e t e r ' s  "m a sc u lin e "  q u e s t  
i s  t h a t  o f  th e  r a t i o n a l  Ego; i t  o p e ra te s  th ro u g h  
p ro b le m -s o lv in g  and th e  c o r r e c t  a p p l i c a t i o n  o f  pow er, 
and r e s u l t s  in  th e  e l im in a t io n  o f  th e  M a g ic ia n s , who 
r e p r e s e n t  m isu se  o f  th e  I n t e l l e c t .  J i n i a n ' s  i s  th e  
" fe m in in e "  q u e s t  f o r  w h o le n e ss , w hich c a l l s  f o r  
a t t e n t i v e n e s s  and r e c e p t i v i t y .  One assum es t h a t  in  th e  
f i n a l  volum e sh e  w i l l  a c h ie v e  h e r  g o a l ,  and we w i l l  
f in d  o u t j u s t  w hat th e  " D a y lig h t B e l l "  —  a p o te n t  and 
m y s te r io u s  sym bol i f  th e r e  e v e r  was one! —  i s  m eant to  
b e .

I t  i s  o b v io u s  t h a t  T epper co u ld  go on tu r n in g  o u t 
book a f t e r  book ab o u t Lom and th e  T rue  Game w ith o u t 
lo s in g  h e r  r e a d e r s  — in  f a c t ,  sh e  would m ost l i k e l y  
g a in  a  c u l t  fo l lo w in g .  I t  i s  to  h e r  c r e d i t ,  th e n ,  t h a t  
s h e , l i k e  Megan L indholm , h as chosen  to  go down some 
v e ry  d i f f e r e n t  —  and o f te n  more t r e a c h e ro u s  —  p a th s .  
Two y e a r s  ago we w ere g iv e n  The R e v e n a n ts , a  v ib r a n t ,  
d a rk  h ig h - f a n ta s y  e p i c ,  t o t a l l y  u n l ik e  th e  madcap 
whimsy o f  Lom, and e x tre m e ly  m em orable. She h as been 
l e s s  s u c c e s s f u l  w ith  M arian n e , th e  Magus and th e  
M an tico re  (Ace B ooks, 1 9 8 5 ). M arian n e , a  young s tu d e n t  
and l i b r a r i a n  in  an A m erican u n iv e r s i t y  tow n, l i v e s  in  
t e r r o r  o f  h e r  c r u e l ,  in c e s tu o u s  h a l f - b r o t h e r  H arvey . 
T h e ir  fa m ily  h a s  t i e s  w ith  A lp h e n lic h t  ( E l f - l i g h t ? ) ,  an 
im ag in ary  c o u n try  on th e  S o v ie t  b o rd e r ,  p eop led  by 
Z o ro a s t r ia n s  and ru le d  o v e r by b e n e v o le n t M agi. 
A lp h e n lic h t h a s  a  d a rk  tw in  c o u n try , L ubovosk, whose 
in h a b i t a n t s  have f a l l e n  away from th e  t r u e  Magic and 
em braced "sham anism " (sham ans g e t  a bad p re s s  in  t h i s  
b o o k ). The R u r i ta n ia n  p rem ise  i s  n o t one t h a t  w orks 
w e ll in  a  con tem porary  s e t t i n g :  th e  e x is te n c e  o f  such 
c o u n t r ie s  on th e  S o v ie t  b o rd e r ,  in  th e  ag e  o f  th e  
U n ited  N a tio n s  and th e  su p erp o w ers  c o n f l i c t ,  d e f i e s  
c r e d i b i l i t y ,  and T epper does n o t t r y  h a rd  enough to  
suspend  h e r  r e a d e r s '  d i s b e l i e f .  In  f a c t ,  th e  
in c o n g ru o u sn e ss  o f  th e  p rem ise  i s  r e f l e c t e d  in  th e  
w r i t in g ,  w h ich , th ro u g h o u t th e  f i r s t  h a l f  o f  th e  book 
( i n  w hich M arianne i s  th e  o b je c t  o f  a  s t r u g g le  betw een 
th e  handsome Magus who lo v e s  h e r  and th e  e v i l  Madame —

H a rv e y 's  a u n t —  from  L u b o v o sk ) .te n d s  to  th e  o u t r e  and 
a r t i f i c i a l ,  e s p e c i a l l y  in  th e  d ia lo g u e s .  B ut in  th e  
second  h a l f  o f  th e  book , a f t e r  th e  Madame h a s  managed 
to  s p i r i t  M arianne away i n t o  th e  " f a l s e  w o rld s "  o f  
d ream -sym bolism , th e  f a n t a s i s t ' s  g i f t  su d d en ly  s h in e s  
th ro u g h  w ith  r e a l  s t r e n g t h .  T epper knows th e  power o f  
d ream s, and h a s  th e  v e rb a l  s k i l l  to  evoke t h a t  pow er. 
A f te r  sp en d in g  a s h o r t  tim e  in  a  d ream -w orld  o f  
h e lp l e s s n e s s  and boredom ( r e m in is c e n t  o f  M e n o t t i 's  The 
C o n su l) e n g in e e re d  f o r  h e r  by th e  Madame, M arianne 
e s c a p e s  in t o  h e r  own dream -w orld  w h ich , a s  i t  r e f l e c t s  
th e  in s e c u r i t y  o f  h e r  a d o le s c e n t  p e r s o n a l i t y ,  i s  a 
p e r i lo u s  p la c e  in  i t s  own r i g h t .  The im ages h e re  —  th e  
l i b r a r y  a t  n ig h t ,  M an tico re  S t r e e t ,  th e  c a th e d r a l  and 
th e  G reasy  G i r l s  —  a r e  a s  h a u n tin g  a s  i f  th e y  came 
from  th e  r e a d e r 's  own d ream s. A lthough  M a r ia n n e 's  f i n a l  
ex o rc ism  o f  h e r  e v i l  b r o th e r  i s  a  b i t  to o  a b ru p t  and 
to o  sw eeping  to  be r e a l l y  s a t i s f y i n g ,  th e  
d ream -seq u en ce  i t s e l f  im p re s s iv e ly  d e m o n s tra te s  th e  
v e r s a t i l i t y  o f  T e p p e r 's  m ythopoeic  t a l e n t ,  and I  th in k  
we can  lo o k  fo rw ard  to  s e e in g  t h a t  t a l e n t  p u t to  many 
u n ex p ec ted  u se s  in  th e  f u t u r e .

M ythlore
A ll back i s s u e s  o f  M y th lo re  a r e  a v a i l a b l e .  Do you 

have a co m p le te  s e t ?  I f  n o t ,  a  g r e a t  w e a lth  o f  m a te r i a l  
a w a its  you . Check th e  e n c lo s e d  o rd e r  fo rm , o r  a sk  th e  
O rd e rs  D epartm en t f o r  o n e , f o r  a breakdow n o f  p r i c e s .

Mythopoeic Core
Reading List

Mythlore frequently publishes articles that presuppose the 
reader is already familiar with the works they discuss. This 
is natural, given the special nature of Mythlore. In order to 
assist some readers, the following is what might be considered 
a “core" mythopoeic reading list, containing the most well 
known and discussed works. Due to the many editions printed, 
only the title and original date of publication are given. Good 
reading!

J.R .R . Tolkien
The Hobbit (1937); “Leaf by Niggle” (1945); “On Fairy- 
Stories” (1945); The Lord of the Rings: V61. 1, The Fellowship 
of the Ring (1954); Vol. II, The Two Towers (1954); Vol. 
Ill, The Return of the King (1955); The Silmarillion (1977); 
Unfinished Tales (1980).

C .S. Lewis
Out of the Silent Planet (1938); Perelandra (1943); That 
Hideous Strength (1945); The Lion, the Witch and the 
Wardrobe (1950); Prince Caspian (1951); The Voyage of the 
Dawn Treader (1952); The Silver Chair (1953); The Horse 
and His Boy (1954); The Magician’s Nephew (1955); The Last 
Battle (1956); Till We Have Faces (1956).

Charles W illiam s
War in Heaven (1930); Many Dimensions (1931); The Place 
of the Lion (1931); The Greater Trumps (1932); Shadows of 
Ecstacy (1933); Descent into Hell (1937); All Hallow’s Eve 
(1945); Taliessin through Logres (1938); and The Region of the 
Summer Stars (1944) (printed together in 1954).
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