
Volume 12 
Number 4 Article 1 

6-15-1986 

A Feminist Perspective in Williams’ Novels A Feminist Perspective in Williams’ Novels 

Amy Nyman 

Follow this and additional works at: https://dc.swosu.edu/mythlore 

 Part of the Children's and Young Adult Literature Commons 

Recommended Citation Recommended Citation 
Nyman, Amy (1986) "A Feminist Perspective in Williams’ Novels," Mythlore: A Journal of J.R.R. Tolkien, 
C.S. Lewis, Charles Williams, and Mythopoeic Literature: Vol. 12 : No. 4 , Article 1. 
Available at: https://dc.swosu.edu/mythlore/vol12/iss4/1 

This Article is brought to you for free and open access by 
the Mythopoeic Society at SWOSU Digital Commons. It 
has been accepted for inclusion in Mythlore: A Journal of 
J.R.R. Tolkien, C.S. Lewis, Charles Williams, and 
Mythopoeic Literature by an authorized editor of SWOSU 
Digital Commons. An ADA compliant document is 
available upon request. For more information, please 
contact phillip.fitzsimmons@swosu.edu. 

To join the Mythopoeic Society go to: 
http://www.mythsoc.org/join.htm 

CORE Metadata, citation and similar papers at core.ac.uk

Provided by SWOSU Digital Commons (Southwestern Oklahoma State University)

https://core.ac.uk/display/236224439?utm_source=pdf&utm_medium=banner&utm_campaign=pdf-decoration-v1
https://dc.swosu.edu/mythlore
https://dc.swosu.edu/mythlore
https://dc.swosu.edu/mythlore/vol12
https://dc.swosu.edu/mythlore/vol12/iss4
https://dc.swosu.edu/mythlore/vol12/iss4/1
https://dc.swosu.edu/mythlore?utm_source=dc.swosu.edu%2Fmythlore%2Fvol12%2Fiss4%2F1&utm_medium=PDF&utm_campaign=PDFCoverPages
http://network.bepress.com/hgg/discipline/1289?utm_source=dc.swosu.edu%2Fmythlore%2Fvol12%2Fiss4%2F1&utm_medium=PDF&utm_campaign=PDFCoverPages
https://dc.swosu.edu/mythlore/vol12/iss4/1?utm_source=dc.swosu.edu%2Fmythlore%2Fvol12%2Fiss4%2F1&utm_medium=PDF&utm_campaign=PDFCoverPages
mailto:phillip.fitzsimmons@swosu.edu
http://www.mythsoc.org/join.htm
https://www.swosu.edu/
https://www.swosu.edu/


Mythcon 51: The Mythic, the Fantastic, and the Alien 
Albuquerque, New Mexico • Postponed to: July 30 – August 2, 2021 

Abstract Abstract 
Looks at women in the novels of Charles Williams from the perspective of feminism, especially feminist 
theology. Finds a wide range of female characters at various stages of spiritual development, androgyny 
and inclusiveness in regard to God. 

Additional Keywords Additional Keywords 
Feminist criticism; Feminist theology–Relation to Charles Williams; Williams, 
Charles—Characters—Women; Williams, Charles. Novels; Sarah Beach 

This article is available in Mythlore: A Journal of J.R.R. Tolkien, C.S. Lewis, Charles Williams, and Mythopoeic 
Literature: https://dc.swosu.edu/mythlore/vol12/iss4/1 

http://www.mythsoc.org/mythcon/mythcon-51.htm
http://www.mythsoc.org/mythcon/mythcon-51.htm
https://dc.swosu.edu/mythlore/vol12/iss4/1


M Y T H L O R E  46: S um m er 1986 Page 3

A  F em in ist P ersp ec tive  in  W illia m s' N o ve ls
A m y N ym a n

T h is  p a p e r  w i l l  c o n s i d e r  a  f e m i n i s t  p e r ­
s p e c t i v e  i n  th e  s e v e n  n o v e ls  by  C h a r le s  W i l l i a m s .  
I s  t h e r e  a r e l a t i o n s h i p  b e tw e e n  W il l ia m s  and  
f e m i n i s t  t h e o l o g i a n s ?  D oes h e  u s e  i n c l u s i v e  
la n g u a g e ?  S e c o n d ly , how do th e  women f u n c t i o n  
i n  th e  n o v e l s ?  A re th e y  a u to n o m o u s i n d i v i d u a l s ?  
Do th e y  n eed  t o  d e f e r  t o  th e  men i n  t h e i r  l i v e s  
t o  t h e  e x t e n t  t h a t  t h e i r  own s e l f - e s t e e m  i s  i n  
j e o p a r d y ?  I s  e a c h  woman r e s p o n s i b l e  f o r  h e r  
c h o ic e s  o r  i s  sh e  a l lo w e d  to  f u n c t i o n  o n ly  i n  
r e l a t i o n s h i p  t o  men?

F e m in is t  t h e o r e t i c i a n s  te n d  to  f a l l  i n t o  
e i t h e r  b i b l i c a l  o r  n o n - b i b l i c a l  f r a m e s  o f  r e f e r ­
e n c e  when th e y  lo o k  t o  t h e  p a s t . [ l ]  T hose  i n  
t h e  o n e  g ro u p  a t t e m p t  to  r e f o rm  th e  s t r u c t u r e  
from  w i t h i n  and  th e  o t h e r s  lo o k  t o  o t h e r  s o u r c e s ,  
su c h  a s  p a g a n  m y th s , w h ich  f o c u s  on g o d d e s s e s  
r a t h e r  th a n  g o d s . M ary D a le y  e n v i s i o n s  a  f u t u r e  
w i th  a n d ro g y n o u s  l i m i t a t i o n s ,  n o t  p a t r i a r c h a l  
o n e s ,  h u t  many f i n d  i t  to o  a b s t r a c t .  ( I b i d ,  p . l l )  
I n  h e r  1979 d i s s e r t a t i o n ,  D ia n e  M c G if fo rd  c la im s  
t h a t  W il l ia m s  c a n n o t  b e  c a l l e d  a  C h r i s t i a n  
a p o l o g i s t  b e c a u s e  h i s  m y th ic  n a r r a t i v e s  h a v e  an  
a n d ro g y n o u s  o r i e n t a t i o n . [ 2 ]

In  c o n t r a s t  t o  M c G if fo rd , M adonna K o lb e n -  
s c h l a g  v ie w s  J e s u s  a s  " a n  a r c h e t y p a l  a n d r o g y n e ."  
She i n t e r p r e t s  s o c i a l  s t r u c t u r e s  i n  a  t h r e e f o l d  
p a t t e r n . [ 3 ]  E m p h asis  o r i g i n a l l y  on  d y n a s t i c  
a t t i t u d e s  s h i f t e d  to  t h e  r o m a n t ic  d y ad  a f t e r  t h e  
R e f o r m a t io n .  The m o s t r e c e n t  e m p h a s is  i s  on  th e  
au to n o m o u s i n d i v i d u a l .  P r o p h e t s ,  m y s t i c s ,  and  
o t h e r s  a r e  e x a m p le s  o f  au to n o m o u s p e o p le  from  
th e  p a s t .  J e s u s  w as " a  p e r s o n a l i t y  t h a t  s t e p p e d  
o u t  o f  d y n a s t i c  and  d y a d ic  s e l f - d e f i n i t i o n s . "  
( I b i d . ,  p .  130)

What do we know o f  W i l l i a m s ' a t t i t u d e  
to w a rd  women o u t s i d e  o f  t h e  n o v e ls  th e m s e lv e s ?  
He w r o te  a  num ber o f  l e t t e r s  t o  P h y l l i s  P o t t e r  
w h i le  s h e  w as p r o d u c in g  h i s  N a t i v i t y  p l a y .  In  
t h e  l e t t e r  d a te d  31 J u l y  1936 , h e  co m m en ts , " I t  
i s  a  l i t t l e  i n c o n s i d e r a t e  o f  th e  N a t i v i t y  to  
h a v e  so  many men a b o u t  and  so  few  women. B ut I  
p u sh e d  i n  tw o o r  t h r e e  e x t r a  w om en ." [ 4 ]  T h e re  i s  
no way t o  s p e c u l a t e  r e a l i s t i c a l l y  a b o u t  t h e  p l a y ­
w r i g h t ' s  m o t i v a t i o n  i n  m ak in g  s u c h  a  d r a s t i c  
c h a n g e .  Was i t  s im p ly  f o r  t h e  s a k e  o f  b a la n c e ?

Thomas Howard o b s e r v e s  t h a t  i n  t h e  n o v e l s ,  
W il l ia m s  a v o id s  r o u t i n e  t h e o l o g i c a l  o r  p i e t i s t i c  
te r m s  f o r  t h e  D e i ty .  "G od" o r  " L o rd "  o r  e v e n  th e  
m a le  p ro n o u n  "H e" i s  r a r e l y  u s e d . [ 5 ]  I n s t e a d ,  
te r m s  su c h  a s  " t h e  M ercy "  o r  " t h e  O m n ip o te n c e "  
a r e  fo u n d  f r e q u e n t l y .  He s u g g e s t  t h a t  W il l ia m s  
d id  n o t  w is h  t o  in d u lg e  i n  r o u t i n e  p i e t y  by  
u s i n g  m undane t i t l e s  o r  p h r a s e s .  (D oes t h i s  
make W il l ia m s  an  e a r l y  D e a th -o f -G o d  th e o l o g i a n  
a  l a  B ish o p  R o b in s o n ? )

In  t h e  t h e o l o g i c a l  e s s a y  "He Came Down fro m  
H e a v e n ,"  W il l ia m s  r e f e r s  t o  "T he A dam ." P ro n o u n s  
r e f e r r i n g  t o  "T he Adam" a r e  a lw a y s  p l u r a l ,  n e v e r  
s i n g u l a r  m a le  o r  s i n g u l a r  f e m a l e . [ 6 ]  W i l l i a m s '  
r e l u c t a n c e  t o  u s e  p a t r i a r c h a l  te r m in o lo g y  i s  
e v i d e n t  e l s e w h e r e  th a n  i n  t h e  n o v e l s .  A l i c e  M ary 
H a d f i e l d ,  who knew  h im  i n  t h e  Amen H o u se , i n d i ­
c a t e s  t h a t  CW " s e ld o m  u s e d  th e  w ord  'G o d , ' l e s s  
o f t e n  ' C h r i s t , '  n e v e r  ' J e s u s . '  He p r e f e r r e d  
'H o ly  S p i r i t . ' " [ 7 ]

E l i z a b e t h  Cady S ta n t o n  i n  The Woman' s 
B i b l e , o r i g i n a l l y  p u b l i s h e d  i n  1895 , e x e g e t e s  
v e r s e s  2 6 , 2 7 , an d  28 o f  t h e  f i r s t  c h a p t e r  o f  
G e n e s i s :

2 6  And God - s a i d ,  L e t  u s  m ake man in  
o u r  im a g e , a f t e r  o u r  l i k e n e s s :  and  l e t  
them  h a v e  d o m in io n  o v e r  t h e  f i s h  o f  t h e  
s e a ,  and  o v e r  t h e  fo w l o f  th e  a i r ,  
and  o v e r  e v e r y  c r e e p i n g  t h i n g  t h a t  c r e e p -  
e t h  u p o n  t h e  e a r t h .

2 7  So God c r e a t e d ,  man i n  h i s  own 
im a g e , i n  t h e  im age  o f  God c r e a t e d  h e  h im ; 
m a le  an d  f e m a le  c r e a t e d  h e  th e m .

2 8  And God b l e s s e d  th em  an d  God s a i d  
u n to  th e m , Be f r u i t f u l ,  an d  m u l t i p l y ,  and  
r e p l e n i s h  t h e  e a r t h ,  and  su b d u e  i t ;  and  
h a v e  d o m in io n  o v e r  t h e  f i s h  o f  t h e  s e a ,  and  
o v e r  t h e  fo w l o f  t h e  a i r ,  an d  o v e r  e v e r y  
l i v i n g  t h i n g  t h a t  m o v e th  u p o n  th e  e a r t h . [ 8 ]

She i n s i s t s  t h a t  " m a s c u l in e  an d  f e m in in e  e le m e n ts  
w e re  e q u a l l y  r e p r e s e n t e d "  i n  t h e  G odhead  p r i o r  t o  
C r e a t i o n .  " I f  l a n g u a g e  h a s  an y  m e a n in g  we h a v e  
i n  t h e s e  t e x t s  a  p l a i n  d e c l a r a t i o n  o f  t h e  e x i s ­
t e n c e  o f  t h e  f e m in in e  e le m e n t  i n  t h e  G o d h ead , 
e q u a l  i n  pow er an d  g l o r y  w i th  t h e  m a s c u l i n e .  The 
H e a v e n ly  M o th e r an d  F a t h e r ! "  ( I b i d . )  She a d d s  
l a t e r ,  " I t  i s  im p o r t a n t  t o  n o te  t h e  e q u a l  dom in ­
io n  i s  g iv e n  t o  woman o v e r  e v e r y  l i v i n g  t h i n g ,  
b u t  n o t  o n e  w ord  i s  s a i d  g i v i n g  man d o m in io n  o v e r  
w om an ."  ( I b i d . ,  p .  15)

L ady J u l i a n  o f  N o rw ich  i s  m e n t io n e d  o n ly  
b r i e f l y  b y  W il l ia m s  i n  D e s c e n t o f  t h e  D ove. [ 9 ]  
I t  i s  i n  c o n n e c t io n  w i th  a  v i s i t  s h e  h a d  fro m  
M a r jo ry  Kempe. He h a s  G re g o ry  r e f e r  t o  t h e  
C a th e d r a l  o f  N o rw ich  i n  War i n  H e a v e n . G re g o ry  
p o i n t s  o u t  t h e  s p i r e  th r o u g h  a  w indow  t o  d i s t r a c t  
t h e  n u r s e  who i s  c a r i n g  f o r  B a r b a r a .  [ 1 0 ]  The 
A rc h d e a c o n  i s  r e a d i n g  L ady  J u l i a n ' s  R e v e la t i o n s  
n e a r  a  w indow  im m e d ia te ly  b e f o r e  h i s  c r u c i f i x i o n .  
( I b i d . ,  p .  2 3 9 ) I s  W il l ia m s  u s i n g  t h e s e  a s  a  
p lo y  t o  p o i n t  h i s  r e a d e r s  to w a rd  L ady  J u l i a n  an d  
h e r  w r i t i n g s ?  A re t h e  w indow s i n  b o th  s i t u a t i o n s  
w indow s t o  e t e r n i t y ?

W il l ia m s  q u o te s  h e r  m ore  a t  l e n g t h  i n  a
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l e t t e r  t o  S i s t e r  M ary Jam es P o w e r, w h ic h  i s  d a t e d  
25 S e p te m b e r  1934 . He h a d  b e e n  a s k e d  t o  s t a t e  
h i s  b e l i e f s  i n  a  l e t t e r  t o  b e  i n c l u d e d  i n  h e r  
b o o k  P o e t s  a t  P r a y e r . He c o n c lu d e s  t h e  l e t t e r  
w i th  t h i s  q u o t a t i o n  fro m  L ady J u l i a n :

W o u ld s t th o u  l e a r n  th y  L o r d 's  m e a n in g  
i n  t h i s  t h i n g ?  L e a rn

i t  w e l l ,  lo v e  w as H is  m e a n in g .
W hat show ed He t h e e ?  L o v e .

W h e re fo re  show ed i t  He? F o r  l o v e .
Who show ed i t  t h e e ?  L o v e .

W hat th e n  c a n  b e  a m i s s ? [ l l ]

H ere  a t  t h e  en d  o f  a  lo n g  l e t t e r  i n  w h ic h  h e  
r e f e r s  t o  t h e  I n c a r n a t i o n  an d  C r e a t i o n ,  t o  t h e  
c r e e d s  o f  t h e  c h u r c h ,  an d  t o  t h e  p h r a s e  " B e a r  y e  
o n e  a n o t h e r ' s  b u r d e n s , "  h e  f o c u s e s  a t t e n t i o n  on  
lo v e  w i th  L ady J u l i a n ' s  v i s i o n a r y  v ie w  o f  i t .  
F e m in i s t  t h e o l o g i a n  R o sem ary  R u e th e r  c la i m s  t h a t  
s e x i s m ,  " l i k e  o t h e r  d i s t o r t i o n s  o f  C h r i s t i a n i t y ,  
c a n  b e  o v e rco m e  b y  a  r e t u r n  t o  t h e  c o r e  sy m b o ls  
o f  t h e  t r a d i t i o n  o f  l o v e :  e q u a l i t y ,  m u t u a l i t y ,  
r e c i p r o c i t y ,  an d  s e r v i c e . " [ 1 2 ]  T h a t s o u n d s  v e r y  
much l i k e  a  c a t a l o g u e  o f  W i l l i a m s '  m a jo r  th e m e s !

L a t e l y ,  f e m i n i s t  t h e o l o g i a n s  h a v e  b e e n  
t u r n i n g  t o  a  v a r i e t y  o f  s o u r c e s ,  i n c l u d i n g  L ady 
J u l i a n .  C a r o l i n e  W a lk e r  Bynum m e n t io n s  h e r  f r e ­
q u e n t l y  i n  h e r  b o o k  J e s u s  a s  M o th e r . "T he them e 
o f  G o d 's  m o th e rh o o d  i s  a  m in o r  o n e  i n  a l l  w r i t e r s  
o f  t h e  h ig h  M id d le  A ges e x c e p t  J u l i a n  o f  N o rw ic h ,"  
f o r  whom i t  i s  p r im a r y .  [ 1 3 ]  T h e re  i s  l i t t l e  i n ­
f o r m a t i o n  a b o u t  J u l i a n ' s  l i f e  i n  t h e  1 4 th  c e n t u r y .  
She h a d  a  s e r i e s  o f  v i s i o n s  d u r i n g  a  s e v e r e  i l l ­
n e s s  w hen s h e  w as n e a r  d e a t h .  She s p e n t  t h e  n e x t  
tw e n ty  y e a r s  l i v i n g  i n  a  s m a l l  c e l l  i n  t h e  c a t h e ­
d r a l .  M ost o f  h e r  t im e  w as s p e n t  i n  s o l i t a r y  
m e d i t a t i o n  a n d  w r i t i n g .  She i s  know n b e s t  th r o u g h  
h e r  w r i t i n g s  i n  w h ic h  s h e  a t t e m p t s  t o  u n d e r s t a n d  
h e r  v i s i o n s .

K a th ry n  J o h n s o n  ( L o u i s v i l l e  P r e s b y t e r i a n  
T h e o lo g i c a l  S e m in a ry )  u s e d  J u l i a n ' s  w r i t i n g s  a s  a 
b a s i s  f o r  a  se rm o n  e n t i t l e d  "O ur P r e c i o u s  M o th e r  
J e s u s . "  I n  J u l i a n ' s  S h o w in g s , J o h n s o n  fo u n d  a 
" p r o fo u n d  s e n s e  o f  r e s t  an d  j o y — c o n s o l a t i o n  
e v e n  i n  t h e  p r e s e n c e  o f  s p i r i t u a l  p a in — w h ic h  p e r ­
v a d e s  e v e r y  p a g e  s h e  w r o t e . " [ 1 4 ]  A l a t e r  J o h n s o n  
com m ent i s  h a u n t i n g l y  s i m i l a r  t o  t h e  k in d s  o f  e x ­
p e r i e n c e s  t h e  c h a r a c t e r s  i n  a  W i l l i a m s '  n o v e l  
e n c o u n t e r .  " T h a t  J e s u s  f o r  J u l i a n  w as m o th e r ,  
f a t h e r ,  b r o t h e r ,  an d  s a v i o r  a l l  a t  o n c e  m eans 
s o m e th in g  u n e x p e c t e d ly  e x c i t i n g  a b o u t  o u r  own 
c a p a c i t i e s  f o r  t h i n g s  w h ic h  may seem  t o  b e  in c o n ­
c e i v a b l e  o r  i n c o n s i s t e n t  w i th  w h a t we a l r e a d y  a r e . "  
( i b i d . ,  p .  6 5 )  I n  W i l l i a m s '  s t u d y  o f  D a n te ,  
h e  s a y s  t h a t  f o r  D a n te  " B e a t r i c e  w a s , i n  h e r  
d e g r e e ,  an  im age  o f  n o b i l i t y ,  o f  v i r t u e ,  o f  t h e  
R edeem ed L i f e ,  a n d  some s e n s e  o f  A lm ig h ty  God h im ­
s e l f .  B ut s h e  a l s o  re m a in e d  B e a t r i c e  r i g h t  t o  t h e  
e n d .  " [ 1 5 ]  He a l s o  n o t e s  t h a t  " D a n te  i s  o n e  o f
th o s e  p o e t s  who b e g in  t h e i r  w o rk  w i th  w h a t i s  d e ­
c l a r e d  t o  b e  an  i n t e n s e  p e r s o n a l  e x p e r i e n c e . "  
( I b i d . ,  p .  7 )

I t  i s  g e n e r a l l y  a g r e e d  t h a t  f e m i n i s t  t h e o l ­
ogy  i s  e x p e r i e n t i a l . [  16] I t  b e g in s  w i th  s p e c i f i c  
e x p e r i e n c e s  an d  m oves t o  w id e r  c o n c l u s i o n s .  
( I b i d . ,  p .  2 3 )  C h a r a c t e r s  i n  W i l l i a m s '  n o v e l s  
f u n c t i o n  fro m  a  s i m i l a r  e x p e r i e n t i a l  b a s e .  E ach  
i s  c o n s t a n t l y  m o v in g  to w a rd  s a l v a t i o n  o r  d a m n a t io n  
by  m a k in g  c h o i c e s — m o s t o f  t h e  t i m e ,  s e e m in g ly  u n ­
im p o r t a n t  c h o i c e s .  H o w ev er, e a c h  c h o ic e  i s  m ad e , 
and  t h e  n e x t ,  an d  so  o n ,  u n t i l  H eaven  o r  H e l l  i s  
r e a c h e d .  F e m i n i s t  t h e o l o g i a n s  t e l l  s t o r i e s  a b o u t  
t h e i r  own o r  o t h e r s '  e x p e r i e n c e s  an d  b a s e  th e o l o g y  
on  th e m . ( I b i d . )  W il l i a m s  t e l l s  s t o r i e s  an d  t h e o l ­
ogy  e m e rg e s  fro m  t h e  e x p e r i e n c e s  o f  t h e  c h a r a c t e r s .

D o r is  T . M yers n o t e s  t h a t  a l t h o u g h  W il l ia m s  
a d m i ts  t h e  p r i n c i p l e  o f  h i e r a r c h y ,  women a r e  n o t  
a lw a y s  s u b j e c t  t o  m en , a n d  men may s e r v e  women i n  
W i l l i a m s '  n o v e l s .  The c i r c u m s t a n c e s  v a r y  c o n s i d e r ­
a b l y .  She i n s i s t s  t h a t  a l t h o u g h  t h e  women c h a r a c ­
t e r s  may h a v e  t r a d i t i o n a l  r o l e s  t o  p l a y ,  " b u t  
s p i r i t u a l l y  t h e y  a r e  a s  f r e e  a s  m en" an d  " h e  i s  
r e a l i s t i c  i n  t h a t  h i s  men a n d  women h a v e  t h e  sam e 
c a p a b i l i t i e s ,  w h e th e r  f o r  a b y sm a l s e l f i s h n e s s  o r  
e x a l t e d  s t r e n g t h  an d  n o b i l i t y . " [ 1 7 ]  T h e re  i s  a  
r a n g e  i n  t h e  c h a r a c t e r s ,  a c c o r d i n g  t o  F r e d e r i c k  S . 
W a n d a l l .  "T h ey  r e p r e s e n t  a l l  s h a d e s  o f  e t h i c a l  
p e r s u a s i o n ,  a l l  m odes o f  l i v i n g  fro m  h e a v e n  t o  
h e l l .  I t  i s  t o  W i l l i a m s '  c r e d i t  t h a t  h e  d o e s  n o t  
r e s t r i c t  h i m s e l f  t o  t h e  tw o e x t r e m e s  o f  m o r a l i t y  
o r  i m m o r a l i t y ,  r e l i g i o u s  b e l i e f  o r  u n b e l i e f . " [ 1 8 ]

Shadow s o f  E c s t a s y  w as t h e  f i r s t  n o v e l  t h a t  
W il l ia m s  w r o t e ,  p r o b a b l y  i n  1 9 2 6 .[ 1 9 ]  H o w ev e r, i t  
w as n o t  p u b l i s h e d  u n t i l  1 933 . I t  h a s  few  wom en, 
an d  th e y  do n o t  h a v e  s i g n i f i c a n t  r o l e s ,  p o l i t i ­
c a l l y  o r  e c o n o m i c a l l y .  I s a b e l  d o e s  n o t  " d o "  a n y ­
t h i n g  s p e c t a c u l a r  i n  t h e  n o v e l .  She s im p ly  i s . 
H er lo v e  f o r  R o g e r a l l o w s  h e r  t o  e n c o u r a g e  h im  t o  
f o l l o w  C o n s id i n e ,  e v e n  th o u g h  s h e  c a n n o t  a g r e e  w i th  
C o n s id i n e .  I t  w o u ld  m ake a  n e a t e r  p a c k a g e ,  a  m ore  
s u i t a b l e  r o m a n t ic  d y a d ,  i f  R o g e r  a n d  I s a b e l  b o th  
b e l i e v e d  i n  C o n s id in e  a n d  w a n te d  t o  f o l l o w  h im  t o ­
g e t h e r .  T h e i r  r e l a t i o n s h i p  i s  m ore  c o m p le x  th a n  
t h a t .

When S i r  B e r n a r d  q u e s t i o n s  h e r ,  s h e  h a s  a  
p ro b le m  i n  m a k in g  h e r  m o t iv e s  c l e a r  t o  h i m . [2 0 ]  
She i s  g e n u in e l y  p e r p l e x e d  by  h i s  q u e s t i o n s :  " I  
d o n ' t  c a l l  i t  a n y t h i n g .  T h e re  i s n  t  a n y t h i n g  t o  
c a l l  i t .  I t ' s  t h e  w ay t h i n g s  h a p p e n  i f  y o u  lo v e  
s o m e o n e ."  She e v e n  c la i m s  t h a t  i t  m ak es h e r  h a p p y ,  
e v e n  i n  t h e  m i d s t  o f  p a i n .  She h a s  a  c o m m u n ic a t io n  
p ro b le m  s i m i l a r  t o  t h a t  o f  m y s t i c s .  She h a s  a 
v i s i o n  o f  l o v e  t h a t  c a u s e s  h e r  t o  a c c e p t  R o g e r an d  
w h a t h e  d o e s  o r  w a n ts  t o  do w i t h o u t  c o n d i t i o n .  
T h is  v i s i o n  c a n n o t  b e  v e r b a l i z e d  e a s i l y  t o  som eone 
who h a s  n o t  e x p e r i e n c e d  a  v i s i o n  t h a t  i s  l i k e  i t .

She a d m i ts  t o  S i r  B e rn a rd  l a t e r :  " I 'm  no 
good  a t  w o r d s ,  an d  I 'm  a  f o o l  a t  k n o w in g  t h i n g s ,  
b u t  w hen t h e r e ' s  s o m e th in g  i n  yo u  t h a t  h a s  i t s  
w ay . . . . "  ( I b i d . ,  p .  165) She c a n n o t  a p p ro a c h  
u n d e r s t a n d i n g  lo v e  th r o u g h  k n o w le d g e  a n d  v e r b a l ­
i z i n g .  She u s e s  " b e i n g "  and  " d o in g "  i n s t e a d .

H as I s a b e l  b e e n  c o e r c e d  i n t o  a l l o w i n g  R o g er



M Y T H L O R E  46: S u m m er 1986 Page 5

to  go w ith  C o n s id in e ?  A p p a re n tly  n o t .  S i r  B e rn a rd  
i s  q u i t e  c o n c e rn e d  t h a t  sh e  h a s  l o s t  so  much— a 
sp o u s e — w h ile  he h im s e l f  h a s  l o s t  o n ly  a f r i e n d .  
Somehow, he  s e n s e s  t h a t  sh e  s h o u ld  n o t be  h a p p y . 
She s h o u ld  be  m o u rn in g  h e r  l o s s ,  b u t  sh e  i s  u t t e r l y  
h a p p y . I s a b e l  d o es  n o t a l lo w  S i r  B e r n a r d 's  w o r r i ­
some a t t i t u d e  to  a f f e c t  h e r .  She d o es  n o t bow to  
h i s  s c e p t i c i s m .  She d o e s  n o t n eed  S i r  B e r n a r d 's  
a p p ro v a l  f o r  w hat she  th i n k s  and f e e l s  o r  w hat 
R oger d o e s .  She d o e s  n o t need  anyone e l s e ' s  ap ­
p r o v a l ,  e i t h e r .  She a t t e m p ts  to  be s y m p a th e t ic  
w ith  e v e ry o n e (R o g e r ,  Rosamond, and a s s o r t e d  p o l i c e ­
men) a f t e r  th e  b ro u h a h a  t h a t  fo l lo w e d  R osam ond 's 
c a l l i n g  th e  p o l i c e  s t a t i o n  to  r e p o r t  C o n s id i n e 's  
w h e re a b o u ts .  I s a b e l  h a s  a  d i f f i c u l t  tim e  t r y i n g  
to  h a n d le  an h y s t e r i c a l  Rosamond, a lo n g  w ith  e v e ry ­
th i n g  e l s e .  But t h e r e  i s  no a w a re n e s s  o f  h e r  
s c o ld in g  h e r  s i s t e r  a t  t h i s  p o i n t .  She i s  ev en  r e ­
l u c t a n t  to  rem em ber th e  i n c i d e n t  a b o u t th e  ch o co ­
l a t e s  from  t h e i r  c h i ld h o o d .  ( I b i d . ,  p . 134)

When R o g e r, d e v a s t a te d  and g r i e f  s t r i c k e n  
o v e r  C o n s id i n e 's  d e a th ,  r e t u r n s  to  I s a b e l ,  " sh e  
n e i t h e r  s y m p a th iz e d  n o r  c o n d o le d ;  in  th e  d eep  p r a c ­
t i c e  o f  h e r  lo v e  h e r  h e a r t  was s t r u c k  e q u a l l y  w ith  
h i s .  She s u f f e r e d  h i s  d e s o l a t i o n  a s  sh e  had  h i s  
d e s i r e ;  th e  t r u s t  o f  h i s  n e c e s s i t y  w ith  w h ich  sh e  
had  c h a rg e d  h e r s e l f  knew t h i s  u n io n  a l s o . "  ( I b i d . ,  
p . 218) S i r  B e rn a rd  w o n d ers  i f  R oger was s u f f e r i n g  
and assu m es , t h a t  he w as , " b u t  he  d id  n o t know how 
a c u t e l y ,  and I s a b e l  d id  n o t t e l l  h im ."  ( I b i d . ,  
p . 222 ) She h a s  no n eed  to  ru n  to  S i r  B e rn a rd  
w h im p e rin g  a b o u t R o g e r 's  p a in .  She d id  n o t need  to  
t e l l  him  how R oger had  chan g ed  s in c e  h i s  r e t u r n  
e i t h e r .

Rosamond i s  q u i t e  d i f f e r e n t  from  h e r  s i s t e r  
— s n o b b is h  and g re e d y  a s  a  c h i l d ,  Rosamond h a s  n o t 
g a in e d  much m a t u r i t y  in  m a tu r in g .  "And now, l i k e  
a l l  men and a l l  women who a r e  n o t m a s te r s  o f  l i f e ,  
sh e  sw ayed to  and f r o  in  h e r  i n t e n t i o n  and e v en  in  
h e r  d e s i r e . "  ( I b i d . ,  p . 136) She n eed ed  o t h e r s '  
a p p ro v a l  d e s p e r a t e l y  and w as n o t ev en  c a p a b le  o f  
a p p r e c i a t i n g  i t  when sh e  h ad  i t .  "She w as a l i v e  
and sh e  h a te d  l i f e . "  ( I b i d . ,  p . 135) In  th e  m id s t  
o f  th e  c h a o s ,  Rosamond c o l l a p s e s .  H er own c o n fu ­
s io n  c a n n o t cope w ith  th e  c o n fu s io n  a ro u n d  h e r .  
Her c o l l a p s e  a l lo w s  h e r  to  ig n o r e  i t .  L a t e r ,  when 
th e  tu r m o i l  h a s  s u b s id e d ,  sh e  r e c o v e r s .  P e rh a p s  
P h i l l i p ' s  lo v e  f o r  h e r  w i l l  g u id e  h e r  to  f o c u s in g  
o u t s id e  h e r s e l f .  At th e  end o f  th e  n o v e l ,  t h e r e  i s  
t a l k  o f  t h e i r  w edd ing  p l a n s .  She may b e g in  to  l i v e  
in  lo v e  a t  l a s t  a l th o u g h  th e r e  i s  n o th in g  to  g u a r ­
a n te e  i t .  She i s  e s s e n t i a l l y  h e l p l e s s  on h e r  own. 
She d e s p e r a t e l y  n eed s  o th e r s  to  ack n o w led g e  who 
sh e  i s .

War in  H eaven i s  one o f  th e  e a r l y  n o v e ls  and 
d o es  n o t h av e  v e r y  many women i n  i t .  B a rb a ra  h a s  
th e  o n ly  s i g n i f i c a n t  r o l e  and e v en  th e n ,  i s  n o t 
p a r t  o f  th e  d e fe n s e  o f  th e  G ra a l o r  th e  m urder 
m y s te ry .  H er in v o lv e m e n t by  G reg o ry  a p p e a rs  to  be 
i n c i d e n t a l .  I n i t i a l l y ,  sh e  i s  s e e n  o n ly  a s  
L i o n e l 's  w ife  o r  A d r ia n 's  m o th e r .  G reg o ry  i s  p r i ­
m a r i l y  i n t e r e s t e d  in  e s t a b l i s h i n g  a r e l a t i o n s h i p  
w ith  A d r ia n , who i s  f o u r ,  in  o r d e r  to  u s e  th e  c h i l d  
in  some o c c u l t  r i t u a l s .

G re g o ry 's  d e c i s i o n  to  t e s t  th e  o in tm e n t  on 
B a rb a ra  seem s to  be  u n r e l a t e d  to  a n y th in g  e l s e  in

th e  s t o r y .  G reg o ry  i s  a  q u e s t e r  s t r i k i n g  o u t in  
random  a t t e m p t s  to  g a in  know ledge a b o u t u s e s  o f  th e  
o in tm e n t .  He u s e s  i t  on  h im s e l f  to  r e a c h  an  i n ­
t e n s e  s e n s u a l  e c s t a s y .  He u s e s  i t  on B a rb a ra  w i th ­
o u t h e r  a w a re n e s s .  She a lm o s t l o s e s  h e r  m ind a s  
a  r e s u l t .  T ro w b rid g e  n o te s  t h a t  sh e  show s s ig n s  
o f  s p i r i t u a l  d e v e lo p m e n t a s  sh e  m anages to  e s c a p e  
from  h e l l  i t s e l f . [2 1 ]

A f te r  th e  o r i g i n a l  h y s t e r i a ,  B a r b a r a 's  move­
m en ts  becom e m ore p a t t e r n e d .  G reg o ry  w a tc h e s  i n ­
t e n t l y  a s  sh e  r e a c t s  to  th e  o in tm e n t .  She ig n o r e s  
e v e ry o n e  in  th e  room a s  sh e  moves s lo w ly ,  th e n  
q u ic k l y ,  to  m u s ic  t h a t  o n ly  sh e  c a n  h e a r .  Con­
t i n u a l l y ,  sh e  c r i e s  to  God and to  L io n e l  f o r  h e lp .  
B a rb a ra  r e c o v e r s  from  h e r  seco n d  b o u t o f  h y s t e r i a  
b e f o r e  D r. M anasseh  can  a c t u a l l y  do a n y th in g .  
S in c e  h e  i s  c l o s e s t  to  h e r ,  i t  a p p e a r s  t h a t  he  h a s  
done s o m e th in g  to  h e lp  h e r .  He a d m its  to  G reg o ry  
l a t e r ,  " I  c o u ld  h av e  drow ned h e r  k n o w led g e , and 
in s t e a d  sh e  seem ed to  know so m e th in g  e l s e .  I t  was 
a s  i f  sh e  fo u n d  e v e r y th in g  a l l  r i g h t  ev en  on th e  
v e r y  edge o f  th e  p i t . "

" 'H e  s h a l l  g iv e  H is  a n g e ls  c h a rg e  o v e r  h e r , '  
G reg o ry  s a i d .  'P e rh a p s  He m anaged i t  in  t im e .  
T h e y 'v e  u s u a l l y  b een  r a t h e r  l a t e . ' "  ( I b i d . ,  p . 187) 
G reg o ry  q u o te s  S c r i p t u r e  i n  an  a t t e m p t  t o  u n d e r ­
s t a n d  who o r  w hat r e t r i e v e d  B a rb a ra  from  H e l l .  He 
d o es  n o t com prehend  t h a t  B a r b a r a 's  lo v e  f o r  L io n e l  
i s  fo c u s e d  on L io n e l ,  n o t on h e r s e l f .  G re g o ry 's  
lo v e  i s  fo c u s e d  on h im s e l f ,  h i s  own p l e a s u r e ,  h i s  
own q u e s t  f o r  know ledge to  g a in  p l e a s u r e .  H is  lo v e  
h a s  n e v e r  b e e n  fo c u s e d  o u tw a rd . He c a n n o t u n d e r ­
s t a n d  t h a t  som eone e l s e ' s  lo v e  can  be  fo c u s e d  o u t ­
w ard  and t h a t  i s  w hat s a v e s  B a rb a ra .

W il l i a m s ' p h ra s e  " a  memory t h a t  was n o t co n ­
q u e re d  c r i e d  o u t"  ( I b i d . ,  p .  161) p o in t s  o u t t h a t  
f o c u s .  T h a t memory o f  lo v e  fo c u s e d  o u tw a rd  
sc ream s o u t  to  L io n e l  and to  God. I t  i s  o n ly  
tw e n ty - tw o  p a g e s  l a t e r  t h a t  G reg o ry  p o in t s  o u t th e  
s p i r e  o f  th e  N orw ich c a t h e d r a l  to  th e  n u r s e — th e  
v e ry  c a t h e d r a l  w here  Lady J u l i a n  l i v e d  and w ro te .  
And i t  was i n  h e r  w r i t i n g s  W il lia m s  p ic k e d  o u t  a 
s t r o n g  fo c u s  on lo v e — "L e a rn  i t  w e l l ,  lo v e  was H is 
m e a n in g ."  T h ere  may be a p a r a l l e l  b e tw een  B ar­
b a r a ' s  lo v e  f o r  L io n e l  and  N a n c y 's  lo v e  f o r  H en ry . 
To fo c u s  lo v e  on a sp o u se  o r  s p o u s e - to - b e  i s  
l e a r n i n g  to  l i v e  in  lo v e .  I t  c a n  sa v e  one from  
H e ll o r  a l lo w  a young woman to  s to p  a s u p e r n a tu r a l  
snow s to rm  from  d e s t r o y in g  th e  w o r ld .

C h loe  i s  th e  c e n t r a l  f i g u r e  in  Many Dimen­
s i o n s . On th e  s u r f a c e ,  sh e  i s  m e re ly  L ord A r g la y 's  
s e c r e t a r y .  She d o es  m ore th a n  ty p e  h i s  n o t e s ,  how­
e v e r .  She d o e s  r e s e a r c h  on v a r i o u s  t o p i c s .  He 
o c c a s i o n a l l y  i n t e r r u p t s  th e  w ork on h i s  book to  a sk  
h e r  a  q u e s t i o n :  "What i s  th e  b e s t  t h in g  t h a t  e v e r  
w a s ? " [2 2 ]  He i s  n o t b e in g  f l i p p a n t  o r  m aking  
sm a ll  t a l k .  He w an ts  to  know w hat sh e  t h i n k s .  
She s c o ld s  him  f o r  n e g le c t in g  th e  w ork a t  h a n d . He 
i n s i s t s  t h a t  sh e  s t a y  f o r  lu n c h  w ith  h i s  nephew . 
H er em p lo y e r w a n ts  h e r  in p u t  f o r  th e  w ork on h i s  
book and in  o th e r  a r e a s .

I t  i s  o b v io u s  t h a t  C hloe i s  th e  o n ly  one who 
r e a l l y  s e n s e s  t h a t  th e  S to n e  i s  a H oly T h ing  and 
sh o u ld  be t r e a t e d  w ith  a  p e c u l i a r  r e s p e c t .  I t  i s  
th ro u g h  C h loe  t h a t  th e  S to n e  i s  r e s t o r e d .  How d o es
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sh e  a c c o m p lis h  t h i s ?  I t  i s  n o t  th r o u g h  k n o w led g e  
o r  th r o u g h  s e l f - s e r v i n g  d e s i r e  on  h e r  p a r t .  O th e r s  
do w an t th e  S to n e  f o r  v a r i o u s  s e l f - s e r v i n g  r e a s o n s .  
She w as a b l e  t o  do  w h a t no o n e  e l s e  c o u ld .  The 
H a j j i  e x p l a i n e d ,  " T h is  H o ly  T h in g  h a s  b e e n  k e p t  in  
s e c l u s i o n  th r o u g h  many c e n t u r i e s ,  and  i n  a l l  t h a t  
t im e  none  o f  i t s  k e e p e r s  h a v e  a p p ro a c h e d  o r  to u c h e d  
i t .  And s i n c e  G i le s  T u m u lty  s t o l e  i t ,  men h a v e  
g r a s p e d  a t  i t  i n  t h e i r  own w isdom . B ut t h i s  woman 
h a s  p u t  h e r  w i l l  a t  i t s  d i s p o s a l . "  ( I b i d . ,  p .  2 2 )

When C h lo e  i s  t h r e a t e n e d  b e c a u s e  sh e  h a s  one  
o f  t h e  T ypes o f  th e  S to n e ,  sh e  r e f u s e s  to  u s e  i t  in  
th e  u s u a l  m anner f o r  h e r  own s a f e t y .  T h a t w o u ld  
r e q u i r e  h e r  t o  f o r c e  h e r  w i l l  on  th e  S to n e .  She 
q u e s t i o n s  h e r s e l f :  "W hat d id  you  do i f  you  h ad  d e ­
c id e d  t o  b e l i e v e  in  God? So f a r  a s  h e r  e a r l y  
t r a i n i n g  s e r v e d  h e r ,  sh e  th o u g h t  you  g av e  up  y o u r  
w i l l  to  H i s . "  ( I b i d . ,  p .  2 1 5 ) She u n d e r s ta n d s  t h a t  
sh e  c a n n o t  u se  th e  S to n e  f o r  h e r  own p r o t e c t i o n  
b e c a u s e  i t  w ou ld  b e  t e l l i n g  th e  S to n e  w h a t t o  d o . 
She s h o u ld  be  d o in g  w h a t th e  S to n e  w a n te d  h e r  t o  do 
i n s t e a d .

The a t t e m p te d  t h e f t  o f  th e  S to n e  o c c u r s  one 
n ig h t  w hen sh e  i s  a t  home a l o n e .  C h lo e  i s  aw are  
t h a t  som eone i s  i n  t h e  d a rk e n e d  room w i th  h e r .  Of 
c o u r s e ,  sh e  s e n s e s  t h a t  w h o ev e r i s  t h e r e  i s  i n t e n t  
on h a v in g  th e  T y p e . I n  s h e e r  p a n i c ,  s h e  a lm o s t  
u s e s  i t  a s  an  e s c a p e  t o  l e a v e  th e  room . A f t e r  a 
b r i e f  b u t  p a i n f u l  s t r u g g l e ,  s h e  s u b m its  h e r  w i l l  to  
G o d 's .  In  p r a y e r ,  s h e  a s k s  f i r s t ,  "T hy w i l l  do i f  
Thou w i l t ;  o r  n o t . "  L a t e r ,  i t  b ecom es s im p ly ,  "D o, 
o r  do n o t . "  ( I b i d . ,  p p . 2 1 8 -2 1 9 )

H er p a n ic  d i s s o l v e s  i n t o  ca lm  a s  s h e  r e ­
c e iv e s  t h e  p r o t e c t i o n :  "F rom  som ew here b ey o n d  h e r ,  
w h e re  h e r  h a n d s  c la s p e d  th e  S to n e ,  t h a t  n a rro w  
l i n e  o f  l i g h t  e m e rg e d ; s h e  l a y  w i t h i n  i t  an d  i t  
p a s s e d  th r o u g h  and  a b o u t h e r  w i th o u t  h in d r a n c e .  
The m ore c l e a r  i t  g rew  t o  h e r  k n o w le d g e , t h e  m ore 
c l e a r l y  w i t h i n  sh e  e n u n c ia t e d  t h e  fo r m u la  s h e  h a d  
sh a p e d  w i th  su c h  p a in  and  a t  l a s t  u n c o n s c io u s ly  
ab a n d o n e d  th e  fo r m u la  i t s e l f  f o r  t h e  m ean in g  t h a t  
l a y  w i t h i n  i t . "  ( I b i d . ,  p .  2 1 9 )  Som etim e l a t e r ,  a 
c o n s t a b l e  f i n d s  a  m a n 's  body  " b u r n t  and  b ro k e n "  i n  
a  h e a p  o u t s i d e  t h e  d o o r .  C h lo e  i s  n o t  h a rm e d ; h e r  
w o u ld -b e  a t t a c k e r  i s  no m o re .

T ro w b rid g e  s e e s  C h lo e  a s  th e  s a v i o u r  o f  t h e  
S to n e  a s  P r e s t e r  Jo h n  i s  th e  s a v i o u r  o f  th e  G ra a l  
in  War i n  H eav en " [ 2 3 ]  Even th o u g h  P r e s t e r  Jo h n  
e x i s t s  i n  th e  s t o r y  a s  a  f l e s h - a n d - b l o o d  c h a r a c t e r ,  
he  i s  n o t  a  n a t u r a l  f i g u r e  who i s  now th e  k e e p e r  
o f  th e  G r a a l .  E ven G re g o ry  i s  aw a re  o f  t h e  u n u s u a l  
n a tu r e  o f  t h i s  v i s i t o r  i n  t h e  g r e y  f l a n n e l  s u i t .  
P r e s t e r  Jo h n  i s  r e a l l y  a  " d e u s  ex  m a c h in a "  who 
t r a v e l s  i n  th e  t im e  and  s p a c e  k n o w in g ly  p r o t e c t i n g  
an  o b j e c t  o f  h o l i n e s s . [2 4 ]  C h lo e , on  th e  o t h e r  
h a n d , h a s  l i t t l e  a c t u a l  k n o w led g e  o f  w h a t s h e  i s  
d o in g ,  e s p e c i a l l y  a t  t h e  b e g in n i n g .  She s lo w ly  
s e n s e s  h e r  p a r t  i n  r e s t o r i n g  th e  S to n e  b y  w i l l i n g  
to  be  a  p a th  f o r  i t .  I s  s h e  e v e n  aw a re  o f  t h e  
u l t i m a t e  s a c r i f i c e  t h a t  sh e  w i l l  m ake? P r e s t e r  
Jo h n  e x i s t s  o u t s i d e  o f  t im e  an d  s p a c e  a s  we u n d e r ­
s t a n d  i t .  He c a n n o t  b e  h arm ed  a s  C h lo e  c a n .

D am aris  i n  P la c e  o f  th e  L io n  i s  o n e  o f  W il­
l i a m s '  m ore co m p lex  c h a r a c t e r s .  At t h e  o p e n in g  o f

th e  s t o r y ,  sh e  i s  q u i t e  s e l f - c e n t e r e d  and  s e l f -  
c o n ta i n e d ,  th a n k  you  v e r y  m uch. She n e e d s  no o n e ;  
and  p re s u m a b ly  fro m  h e r  p e r s p e c t i v e ,  no o n e  n e e d s  
h e r .  H er f a t h e r  and  h i s  i n c r e a s i n g  e n th u s ia s m  f o r  
b u t t e r f l i e s  r e a l l y  d o e s  n o t  i n t e r e s t  h e r .  A n th o n y , 
h e r  f i a n c e ,  and  h i s  i n t e r e s t  i n  h e r ,  r e a l l y  d o e s  
n o t i n t e r e s t  h e r .

What d o e s  i n t e r e s t  D a m a ris?  H er w ork  on  h e r  
d i s s e r t a t i o n .  A n y th in g  e l s e  and  e v e r y t h in g  e l s e  i s  
o n ly  an  a n n o y in g  d i s t r a c t i o n  fro m  h e r  t r u e  w o rk . 
What m a t t e r s  i s  h e r  a c a d e m ic  c a r e e r  and  n o th i n g  and  
nobody  e l s e .  She i s  c o n c e rn e d  a b o u t  n o t  m ak in g  
e n e m ie s  f o r  an y  r e a s o n  and  a lm o s t  r e g r e t s  s e n d in g  
a  l e t t e r  t h a t  c o u ld  c a u s e  w aves to  an  ac a d e m ic  
j o u r n a l .  A n thony  t h i n k s  t h a t  sh e  e x p e r i e n c e s  l i f e  
a s  d y in g  and  s c h o l a r l y  w h e re a s  h e  v ie w s  i t  a s  l i v ­
in g  and  i n t e l l i g e n t .  I n  a  moment o f  a n g e r ,  h e  
a c c u s e s  h e r  o f  a c t u a l l y  s t u d y in g  "T he D a m a r i s t i c  
T r a d i t i o n  a t  t h e  C o u r t  o f  D a m a ris"  r a t h e r  t h a n  an y ­
t h i n g  e l s e . [2 5 ]

I t  i s  n o t  t h a t  D am aris  c o n s c i e n t i o u s l y  
a v o id s  m u t u a l i t y  o r  r e c i p r o c i t y ,  n e i t h e r  o f  them  
e x i s t s  w i t h i n  h e r  r e a lm  o f  e x i s t e n c e .  She s e e s  no 
r e l a t i o n s h i p  b e tw e e n  id e a s  and  th e  r e a l  w o r ld .  
She h a s  a  s c h o l a r ' s  d e ta c h m e n t fro m  h e r  s u b j e c t  
m a t t e r .  H er d e ta c h m e n t i s  so  c o m p le te  and  so  c o n ­
t r o l l e d  t h a t  sh e  i s  o n ly  i r r i t a t e d ,  n o t  f r i g h t e n e d ,  
w hen D ora s c re a m s  t h a t  th e  sn a k e  i s  c o m in g . ( I b i d . ,  
p p . 3 1 -3 3 )

A n th o n y  r e a l i z e s  t h a t  D am aris  s t u d i e s  
r e a l i t y  f o r  h e r  own p u r p o s e s  o n l y ,  and  h e  becom es 
i n c r e a s i n g l y  aw are  how d e s t r u c t i v e  t h a t  c a n  b e .  
( I b i d . ,  p .  155) The d e s t r u c t i o n  b e g in s  w i th  h e r  
h o r r i f y i n g  v i s i o n  o f  t h e  h u g e  b i r d .  She i s  f r i g h t ­
e n ed  en o u g h  t o  c a l l  f o r  A n th o n y . P a r t  o f  h e r  
v i s i o n  i s  g o in g  t o  h e r  f a t h e r  and  b e in g  r e j e c t e d .  
T h a t r e j e c t i o n  i s  a l s o  v e r y  f r i g h t e n i n g .  A n thony  
com es t o  h e r  r e s c u e .  F i n a l l y ,  s h e  c a n  a p o lo g i z e  to  
h im  and  a s k  h i s  h e l p .  M u t u a l i ty  an d  r e c i p r o c i t y  
b e g in  a s  " I n  su c h  c o n v e r s a t i o n ,  q u e s t i o n  and  a n sw e r 
e x c h a n g e d  b e tw e e n  them  w h i le  D am aris  s e a r c h e d  h e r  
h e a r t . "  ( I b i d . ,  p .  137)

I t  i s  t h e  b e g in n in g  o f  h e r  b e in g  a b l e  t o  
t u r n  away fro m  s e l f - c e n t e r e d n e s s  t o  becom e aw are  o f  
o t h e r s '  n e e d s .  D am aris  c a n  s e e  t h a t  Q u e n tin  n e e d s  
h e r  h e l p  an d  s h e  i s  e a g e r  t o  p r o v id e  i t .  He i s  
b e in g  c h a s e d  b y  F o s t e r ,  who h a s  becom e m ore b e a s t  
th a n  m an. She d o e s  h a v e  r e l a p s e s ,  b u t  e s s e n t i a l l y  
s h e  i s  p o in t e d  i n  th e  d i r e c t i o n  o f  H eav en , n o t  
H e l l ,  a s  s h e  w as e a r l i e r .

I t  i s  e a s i e r  t o  s e e  th e  d y n a s t y - d y a d - a u t o n ­
omy p a t t e r n  a s  d e s c r i b e d  b y  M adonna K o h lb e n s c h la g  
i n  The G r e a t e r  Trum ps th a n  i n  t h e  o t h e r  n o v e l s .  
A aro n  an d  L o t h a i r  a r e  b o th  h e a d s  o f  f a m i l i e s  and  
a t t e m p t  t o  s p e a k  f o r  t h e i r  f a m i l i e s .  A aro n  w a n ts  
t o  u s e  k n o w led g e  a b o u t  th e  o c c u l t  fro m  f a m i ly  l o r e .  
H is  g r a n d s o n  H en ry  w a n ts  t o  u s e  k n o w led g e  t o  g a in  
p o w e r. L o t h a i r  w a n ts  p e a c e  and  q u i e t  w i t h i n  a 
t r a d i t i o n a l  f a m i ly  s e t t i n g .  A n y th in g  o u t  o f  th e  
o r d i n a r y ,  su c h  a s  q u a r r e l i n g  c h i l d r e n ,  i s  lu n a c y  to  
h im  and  t o  b e  a v o id e d  a t  a l l  c o s t s .

H enry  an d  N ancy a r e  th e  ro m a n t ic  d y ad  w h ich  
i s  p u l l i n g  away fro m  th e  tw o f a m i l i e s  in v o lv e d .
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H en ry , h o w e v e r , i s  o n ly  u s i n g  N ancy t o  g a in  p o s s e s ­
s i o n  o f  t h e  f o r t u n e —t e l l i n g  c a r d s .  He i s  c e r t a i n  
t h a t  u s i n g  th e  c a r d s ,  in  c o n ju n c t io n  w i th  th e  
g o ld e n  f i g u r e s  t h a t  h i s  f a m i ly  h a s  p r o t e c t e d  f o r  
g e n e r a t i o n s ,  w i l l  g iv e  h im  im m ense p o w e r. N ancy i s  
s im p ly  a  young  woman v e r y  much i n  lo v e  a l t h o u g h  sh e  
i s  a t  t h e  ed g e  o f  l o v e ,  th e  b e g in n in g  o f  i t .  She 
h a s  n o t  l i v e d  in  lo v e  a s  y e t .

I n d i v i d u a l  c h a r a c t e r s  r e v e a l  t h e i r  r e l a t i o n ­
s h i p  t o  lo v e  a s  th e y  o b s e r v e  th e  g o ld e n  f i g u r e s  o f  
th e  d a n c e ,  e s p e c i a l l y  th e  F o o l i n  th e  c e n t e r .  
S y b i l  i s  th e  o n ly  one  who c a n  s e e  t h e  F o o l move 
among a l l  th e  f i g u r e s .  She u n d e r s ta n d s  t h a t  l i v i n g  
i n  lo v e  m eans t o  m ove, t o  d a n c e ,  t o  b e  f l e x i b l e ,  to  
b e  a v a i l a b l e  f o r  th e  n e e d s  o f  o t h e r s .  N ancy f e e l s  
t h a t  s h e  e x p e c t s  th e  F o o l t o  m ove, b u t  t h a t  i t  d o e s  
n o t .

A a ro n , H e n ry , L o t h a i r ,  and  R a lp h  a l l  s e e  th e  
F o o l a t  th e  c e n t e r ,  im m o b i le . [2 6 ]  E ach o f  them  i s ,  
i n  a s e n s e ,  im m o b ile  i n  h i s  a b i l i t y  to  d a n c e ,  t h a t  
i s ,  to  l o v e .  I n  th e  m om ents o f  c r i s i s ,  A aron  g o e s  
to  p i e c e s ,  g e n u in e ly  f r i g h t e n e d  a t  th e  p r o s p e c t  
t h a t  t h e  s to rm  i s  s u p e r n a t u r a l  and  c a n n o t be 
s to p p e d .  I t  c o u ld  m ean th e  end  o f  t h e  w o r ld .  He 
i s  p a r a l y z e d  w i th  f r i g h t  and  r e f u s e s  to  go i n t o  th e  
m i s t  w i th  S y b i l  t o  h e lp  an y o n e  e l s e .  L o t h a i r  i s  
s im p ly  b e w i ld e r e d  by  th e  a p p a r e n t  c h a o s .  G o lden  
f i g u r e s  t h a t  move and  p ro d u c e  l i g h t ,  a  snow s to rm  
t h a t  i s  a f t e r  h im  s p e c i f i c a l l y ,  an  im p e n e t r a b le  
m i s t  i n s i d e  a  home— none o f  th e s e  make any  s e n s e  to  
h i s  t r a d i t i o n a l  f ram e  o f  r e f e r e n c e .  I t  m u s t b e  
lu n a c y !  H ow ever, h e  i s  n o t  ov erw h elm ed  c o m p le te ly  
in  t h a t  h e  d o e s  d e s i r e  t o  p r o t e c t  N ancy , h i s  d a u g h ­
t e r .

H en ry  s e e k s  k n o w led g e  and  t h i n k s  t h a t  i t  i s  
m ore im p o r t a n t  th a n  lo v e .  He d o e s  lo v e  N ancy 
f i n a l l y ,  b u t  i n i t i a l l y  h e  i s  i n t e r e s t e d  o n ly  i n  
g a in i n g  a c c e s s  t o  t h e  f o r t u n e - t e l l i n g  c a r d s .  He 
i s  d e v a s t a t e d  w hen N ancy k n o c k s  some o f  th e  c a r d s  
from  h i s  h a n d s  d u r i n g  th e  s to r m .  He i s  f r i g h t e n e d  
in  much th e  same way t h a t  h i s  g r a n d f a t h e r  A aron  i s .  
I t  i s  l i k e l y  t h a t  th e  end  o f  th e  w o r ld  i s  co m in g . 
H is  k n o w led g e  seem s t o  b e  o f  no u s e  t o  s t o p  i t .  
N a n c y 's  d e s i r e  to  t r y  to  s t o p  th e  s to rm  w i th o u t  
k n o w le d g e , w i th  o n ly  a d e s i r e  t o  h e l p ,  s t r i k e s  h im  
a s  b e in g  f o o l i s h .  B ut t h a t ' s  j u s t  w h a t th e  F o o l 
t e l l s  u s .  I t  i s  lo v e  t h a t  a l lo w s  u s  t o  d a n c e ,  
f r e e s  u s  t o  s e r v e  e a c h  o t h e r ,  and  m akes u s  a u to n o ­
mous th r o u g h  m u t u a l i t y  and  e x c h a n g e .

A a ro n , H e n ry , L o t h a i r ,  and  R a lp h  a r e  a l l  
a f f e c t e d  b y  e x t e r n a l  f o r c e s  o r  i n f l u e n c e s .  S y b i l  
i s  n o t .  The n o v e l o p e n s  w i th  a  f a m i ly  s c e n e —  
L o t h a i r  i s  an n o y ed  b e c a u s e  R a lp h  and  N ancy a r e  
s q u a b b l in g ,  b u t  S y b i l  r e p o r t s  t h a t  sh e  h a s  h ad  a 
n i c e  d a y .  She a lw a y s  d o e s ,  r e g a r d l e s s  o f  e x t e r n a l  
e v e n t s .  S y b i l  i s  a  s e l f - c o n t a i n e d ,  b u t  n o t  a  s e l f -  
c e n t e r e d  e n t i t y .  She w ie ld s  a  c e r t a i n  pow er in  
t h a t  s h e  c a n  q u i e t  th e  c h i l d r e n  w i th  a  g e s t u r e .

Thomas Howard co m p are s  S y b i l  t o  Lady J u l i a n a  
o f  N o rw ic h : "T he Lady J u l i a n a  w as s p e a k in g  o f  th e  
s t a t e  i n  w h ich  c h a r i t y  h a s  b e e n  p e r f e c t e d ,  and  
t h e r e f o r e  jo y  p e r f e c t e d .  I t  i s  n o t  e x c l u s i v e l y  
a  f u t u r e  s t a t e ,  a l th o u g h  i t  i s  c e r t a i n l y  t h a t ,  o f

c o u r s e .  B ut S y b i l  know s s o m e th in g  o f  t h a t  fre e d o m  
a l r e a d y .  (Thom as H ow ard, o p . c i t . ,  p .  126)

In  com m en ting  o n  th e  s i t u a t i o n  a f t e r  N ancy 
s h u f f l e s  th e  c a r d s  t o  c r e a t e  e a r t h ,  Thomas Howard 
s a y s ,  "We a r e  p re s u m a b ly  m ean t t o  s e e  a s  a n  e n a c t ­
m en t o f  th e  c e n t r a l  m y s te ry  o f  e x c h a n g e  i n  w h ic h  
o u r  m o r ta l  f l e s h  ( r e p r e s e n t e d  h e r e  by  N ancy : a l l  
h u m a n ity  i s ,  a s  i t  w e re ,  ' f e m i n i n e '  v i s - a - v i s  
d e i t y )  i s  t a k e n  i n t o  g o d h o o d , r e p r e s e n t e d  h e r e  
by H e n ry , who i s  m a s c u l in e .  . . . T h e re  i s  som e­
t h i n g ,  t h e n ,  i n  th e  lo v e  t h a t  o b t a i n s  b e tw e e n  a  man 
and  woman, t h a t  e c h o e s  th e  m y s te ry  o f  t h e  hum an 
b e in g  'w e d d e d ' to  th e  d i v i n e — o f  m a s c u l in e  i n i t i a ­
t i v e  an d  fe m in in e  r e s p o n s i v e n e s s . " ( i b i d . , p .  136) 
L a t e r ,  a s  N ancy and  H enry  e n t e r  t h e  room  w i th  t h e  
g o ld e n  f i g u r e s  i n  an  a t t e m p t  t o  s t i l l  t h e  s to r m ,  
"we f i n d  t h a t  H en ry  m u s t f o l lo w  N ancy (p o w er and  
a u t h o r i t y — th e  t r a d i t i o n a l  r o l e  o f  t h e  man i n  b e ­
t r o t h a l — m u st su b m it to  s u b m is s io n  i t s e l f ) ,  in  
o r d e r  t o  d i s c o v e r  th e  s a v in g  d o m in io n  o f  Love o v e r  
d o m i n a t i o n ."  ( I b i d . ,  p .  145) I t  i s  N ancy who c o n ­
v in c e s  H en ry  t h a t  th e y  s h o u ld  go i n t o  th e  room and  
t r y  t o  do s o m e th in g .  He h a d  g iv e n  up  and  w as w a i t ­
in g  i n  th e  d a r k  f o r  th e  w o r ld  to  e n d . I t  w as 
N a n c y 's  i n i t i a t i v e  t h a t  s to p p e d  th e  s to rm . T h e re  
i s  a  p l a c e  f o r  m a s c u l in e  i n i t i a t i v e  and  a  p la c e  f o r  
f e m in in e  i n i t i a t i v e .  C irc u m s ta n c e s  v a r y  and  p e o p le  
and t h e i r  c a p a b i l i t i e s  v a r y .

S y b i l  t a k e s  t h e  i n i t i a t i v e  i n  t a l k i n g  w i th  
and  c o m f o r t in g  J o a n n a  on  th e  r o a d .  The tw o a u n t s  
seem  to  c o m m u n ic a te . J o a n n a  i s  A a r o n 's  mad s i s t e r .  
She s e a r c h e s  f o r  h e r  l o s t  c h i l d  who a c t u a l l y  h ad  
d ie d  many y e a r s  b e f o r e .  I n  a f r e n z y ,  Jo a n n a  
s c r a t c h e s  N a n c y 's  h an d  w i th  h e r  n a i l s ,  " a s  a n o th e r  
body  w as t o r n  b y  n a i l s  i n  i t s  s t r u g g l e  w i th  e v i l . "  
( i b i d . )  At th e  end  o f  th e  n o v e l ,  S y b i l  t e l l s  
e v e ry o n e  t h a t  J o a n n a  i s  c o n te n t  now b e c a u s e  sh e  
t h i n k s  t h a t  N ancy i s  h e r  l o s t  c h i l d .  F o r  th e  
s e c o n d  t im e ,  N ancy becom es M e s s ia s .  H er f a t h e r  
q u e s t i o n s  S y b i l  a b o u t  t h e  ag e  and  s e x  o f  J o a n n a 's  
l o s t  c h i l d .  N e i th e r  m a t t e r s .  I s  W il l ia m s  t e l l i n g  
h i s  r e a d e r s  t h a t  i t  i s  a l l  r i g h t  t o  t h i n k  o f  
M e s s ia s  a s  a  woman?

The r e a d e r  s tu m b le s  a c r o s s  L e s t e r ,  th e  
c e n t r a l  f i g u r e  i n  A l l  H a llo w s ' E v e , a s  L e s t e r  h e r ­
s e l f  s tu m b le s  a ro u n d  London s h o r t l y  a f t e r  h e r  
d e a t h .  As sh e  re v ie w s  h e r  l i f e ,  sh e  r e a l i z e s  how 
s e l f i s h  and  s e l f - c e n t e r e d  sh e  h ad  b e e n  a l l  h e r  
l i f e .  She h a s  a  v a g u e  n o t i o n  o r  i n t e n t i o n  t h a t  sh e  
c o u ld  do d i f f e r e n t l y  o r  b e t t e r  somehow. T h e re  i s  
no way t o  g e t  a n y o n e 's  a p p ro v a l  f o r  w hat sh e  th i n k s  
o r  d o e s .  I n  f a c t ,  t h e r e  i s  l i t e r a l l y  no one a ro u n d  
a t  a l l  f o r  q u i t e  some t im e .  L e s t e r  u n d e r s ta n d s  
t h a t  h e r  r e l a t i o n s h i p s  w i th  R ic h a r d ,  h e r  h u s b a n d , 
and  w i th  B e t t y ,  a  s c h o o l  chum , s h o u ld  be  d e a l t  
w i th  i n  a  new w ay.

She lo o k s  to  R ic h a rd  t o  u s e  h i s  h a n d k e r c h ie f  
a f t e r  a  s p e l l  o f  c r y i n g .  I t  i s  th e n  t h a t  sh e
r e a l i z e s  t h a t  sh e  n e e d s  h im  and  n e e d s  o t h e r s ,  a s  
w e l l .  T h is  r e c o g n i t i o n  i s  th e  b e g in n in g  o f  h e r  
s a l v a t i o n  and  i s  s i m i l a r  to  w hat D am aris  e x p e r ­
i e n c e s  i n  P la c e  o f  th e  L io n .

E v e ly n  w as w i th  L e s t e r  and  w as k i l l e d  a t  th e  
same t im e .  E v e ly n  w as e v e n  m ore s e l f i s h  i n  l i f e
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th a n  L e s t e r  w as a n d , i n  a d d i t i o n ,  la c k e d  L e s t e r ' s  
s i n c e r i t y . [2 7 ]  She i s  n o t r e a d y  to  re s p o n d  
p o s i t i v e l y  to  a n y o n e . B a s i c a l l y ,  sh e  w h im pers  
a b o u t v a r i o u s  r e a l  and  im a g in e d  w ro n g s done t o  h e r .  
"B u t I  h a v e n ' t  done  a n y th i n g ! "  i s  h e r  c o n s t a n t  
c o m p la in t ,  w h ich  i s  c o m p le te ly  t r u e  i n  t h e  s e n s e  
t h a t  sh e  h a s  n e v e r  done  a  c h a r i t a b l e  t h i n g  f o r  
an y o n e  e l s e .  She i s  n o t  w i l l i n g  t o  h e lp  B e t ty  in  
any  w ay— p a r t l y  o u t  o f  f e a r  and  p a r t l y  o u t  o f  s e l f -  
c e n t e r e d n e s s .

L e s t e r  m oves to w a rd s  c h a r i t y  i n  h e r  r e l a ­
t i o n s h i p s  w i th  R ic h a r d ,  B e t t y ,  and  E v e ly n . She 
a c c e p t s  o p p o r t u n i t i e s  t o  a id  e a c h  o f  th em , t h e r e b y  
m oving  c l o s e r  to  h e r  own s a l v a t i o n .  I n  c o n t r a s t ,  
E v e ly n  m oves f u r t h e r  from  th e  o t h e r s  and  to w a rd  
h e r  d a m n a t io n .

B e t ty  h a s  an  u n u s u a l  b a c k g ro u n d . She i s  th e  
p r o d u c t  o f  an  a d u l t e r o u s  r e l a t i o n s h i p  b e tw e e n  Lady 
W a l l in g f o r d  and  S im on. H er l e g a l  f a t h e r ,  S i r  W al­
l i n g f o r d ,  h a s  no id e a  t h a t  B e t ty  i s  n o t  h i s  d a u g h ­
t e r  and  t h a t  h i s  w i f e  i s  n o t  j u s t  a  f o l l o w e r  o f  
S im o n 's ,  b u t  an  a c c o m p lic e .  Sim on w a n te d  t o  h a v e  
a  c h i l d  f o r  h i s  own e v i l  p u r p o s e s ,  n o t  f o r  lo v e .  
He c a n  s e p a r a t e  B e t t y 's  s o u l  from  h e r  bo d y  and  se n d  
h e r  s o u l  i n t o  th e  f u t u r e  on  e r r a n d s  f o r  h im . He 
n e e d s  h e r  t o  g u a r a n t e e  th e  s u c c e s s  o f  h i s  p la n  to  
d o m in a te  th e  w o r ld .

The lo v e  t h a t  B e t ty  and  J o n a th a n  s h a r e  
b e g in s  t o  h e lp  B e t ty  e x p e r i e n c e  r e a l  lo v e  f o r  th e  
f i r s t  t im e .  She c a l l s  o u t  f o r  h e lp  w h i le  on an  
e r r a n d  f o r  S im on. B o th  L e s t e r  and  E v e ly n  h e a r  
B e t t y 's  f r i g h t e n e d  c a l l  and  r e c o g n iz e  h e r  v o i c e .  
E v e ly n  w a n ts  t o  f i n d  h e r  i n  o r d e r  to  t o r t u r e  h e r  
a s  s h e  d id  w hen th e y  w e re  s c h o o l  chum s. T h is  i n ­
t e n t i o n  m oves E v e ly n  a s t e p  c l o s e r  t o  d a m n a t io n . 
L e s t e r  r e s p o n d s  t o  B e t t y 's  p l e a s  w i th  a  d e s i r e  to  
h e lp  in  w h a te v e r  way i s  a p p r o p r i a t e .

At th e  H ig h g a te  h o u s e ,  w h e re  th e  W a ll in g -  
f o r d s  l i v e ,  L e s t e r  w i l l i n g l y  i n t e r p o s e s  h e r s e l f  f o r  
B e t t y .  F i r s t ,  sh e  m u s t a s k  f o r  and  r e c e i v e  B e t t y 's  
f o r g i v e n e s s .  T hen  L e s t e r  p l a c e s  h e r s e l f  so  t h a t  
sh e  r e c e i v e s  th e  f u l l  im p a c t o f  S im o n 's  pow er a s  
h e  a t t e m p t s  to  u s e  B e t ty  o n ce  a g a i n .  T h is  t im e ,  
th o u g h ,  i t  i s  d i f f e r e n t .  He i n t e n d s  B e t t y 's  d e a th  
a s  p a r t  o f  h i s  e v i l  s c h e m e s . [ 2 8 ]  As L e s t e r  l e a n s  
b a c k  a g a i n s t  a  fram ew o rk  o f  some k i n d ,  t h e  r e a d e r  
r e a l i z e s  t h a t  th e  fram ew o rk  o f  s u p p o r t  i s  in  a c t u ­
a l i t y  a  c r o s s  and  t h a t  L e s t e r  i s  c r u c i f i e d  f o r  
B e t t y 's  s a k e .

B e t t y 's  m o th e r  i s  n o t  a  v i l l a i n  in  q u i t e  th e  
same way t h a t  Sim on i s .  I t  i s  u n c l e a r  how and  when 
t h e i r  r e l a t i o n s h i p  b e g a n .  I t  i s  n o t  a  s im p le  
m a t t e r  o f  p h y s i c a l  a t t r a c t i o n  b e c a u s e  th e y  h av e  
s e x u a l  i n t e r c o u r s e  o n ly  o n c e ,  f o r  t h e  e x p r e s s  p u r ­
p o se  o f  c o n c e i v in g  a  c h i l d  f o r  Sim on t o  u s e .  I s  
sh e  m e sm e riz e d  by  S im o n 's  h o l lo w  p ro m is e s ?  She i s ,  
a s  f a r  a s  we know , c o m p le te ly  o b e d ie n t  t o  S im o n 's  
com m ands. She d e b a s e s  B e t t y  a l l  h e r  l i f e ,  e v e n  t o  
t r e a t i n g  h e r  s h a b b i ly  l i k e  a  s e r v a n t  w hen th e y  a r e  
s p e n d in g  h o l i d a y s  away fro m  hom e. I t  i s  n o t  u n t i l  
Sim on t r i e s  to  k i l l  B e t ty  by  u s i n g  voodoo  t h a t  h e r  
m o th e r  a t t e m p t s  t o  p r o t e c t  h e r .  She g o e s  so  f a r  a s  
t o  s u p p ly  t h e  h a i r  fro m  B e t t y 's  h a i r b r u s h  f o r  th e  
d o l l ,  b u t  t h e n ,  som ehow, Sim on s t a b s  S a r a 's  f i n g e r

i n s t e a d .  Why d id  th e  m o th e r  r e p l a c e  th e  d a u g h te r  
f o r  a  s a c r i f i c e ?  I s  t h e r e  h o p e  f o r  th e  m o t h e r 's  
s a l v a t i o n  a f t e r  many y e a r s  o f  a b u s e ?  S a r a 's  p o s ­
s i b l e  s a l v a t i o n  i s  b a s e d  on  th e  f a c t  t h a t  sh e  d e d i ­
c a te d  h e r  l i f e  u n s e l f i s h l y  t o  s e r v i n g  S im on. I t  
w as n e v e r  f o r  h e r  own g a i n ,  b u t  o u t  o f  lo v e  f o r  
h im . In  d i s c u s s i n g  S a ra  and  S im o n 's  r e l a t i o n s h i p ,  
W il l ia m s  com m ents t h a t  th e y  "h ad  n e v e r  e x c h a n g e d  
t h a t  jo y o u s  s m ile  o f  e q u a l t i y  w h ich  m ark s a l l  h ap p y  
human o r  c e l e s t i a l  g o v e rn m e n t ."  (W i l l ia m s ,  E v e , 
o p . c i t . ,  p . 166)

E v e ly n  f i n a l l y  d o e s  r e j e c t  j o y ,  e v e n  th o u g h  
L e s t e r  t r i e s  t o  h e lp  h e r  a g a i n .  She m e a n d e rs  i n t o  
m e a n in g le s s  e x i s t e n c e  " t h e r e  t o  w a i t  and  w an d er and 
m u t te r  t i l l  s h e  fo u n d  w h a t co m p an io n s  sh e  c o u l d . "  
[2 9 ]

P a u l in e  and  L aw rence  a r e  th e  m o s t im p o r ta n t  
c h a r a c t e r s  in  D e sc e n t i n t o  H e l l  b e c a u s e  e a c h  o f  
them  m akes th e  m ost p r o g r e s s  to w a rd  H eaven o r  H e l l .  
E ach o f  them  jo u r n e y s  i n  a s p e c i f i c  d i r e c t i o n  by  
m ak in g  s m a l l  c h o ic e s  a lo n g  th e  w ay. L aw rence  r e ­
f u s e s  r e a l i t y  by  d e n y in g  f a c t  and  t u r n s  in w ard  
to w a rd  i n c r e a s i n g  s e l f - c e n t e r e d n e s s .  I n  c o n t r a s t ,  
P a u l i n e  a c c e p t s  g u id a n c e  fro m  P e t e r  i n  f a c i n g  h e r  
d o u b le  and  from  h e r  g ra n d m o th e r  M a rg a re t  i n  b e a r i n g  
o t h e r s '  b u r d e n s .

T h is  n o v e l h a s  many women c h a r a c t e r s  and  
th e y  c o v e r  a  g r e a t  r a n g e .  I t  a l s o  ab o u n d s  i n  "odd 
c o u p l e s . "  P a u l in e  and  L aw rence  a r e  th e  t r a v e l e r s  
a l th o u g h  th e y  s t a r t  i n  d i f f e r e n t  p l a c e s  and  a r e  
g o in g  i n  d i f f e r e n t  d i r e c t i o n s .  L aw rence  may a l s o  
b e  p a i r e d  w i th  th e  s u i c i d e  who d ie d  u s i n g  a  ro p e  
and  i s  a t t e m p t in g  t o  r e t u r n  t o  f a c t ,  t o  t h e  C i t y .  
L aw rence  i s  s lo w ly  d y in g  i n s i d e  by  d e s c e n d in g  a 
r o p e .

A n o th e r  p a i r ,  M a rg a re t  and  P e t e r ,  b o th  s e r v e  
a s  g u id e s  f o r  P a u l i n e .  B o th  o f  them  h a v e  a l r e a d y  
re a c h e d  a  p a r t i c u l a r  l e v e l  o f  s p i r i t u a l i t y ,  w h ich  
a l lo w s  them  t o  a d v i s e  som eone who i s  s t i l l  s e a r c h ­
in g .  P e t e r  and  P a u l i n e  f u n c t i o n  a s  a  p a i r  a s  h e  
c a r r i e s  h e r  b u rd e n  o f  f e a r .  S h e , i n  t u r n ,  c a r r i e s  
a s i m i l a r  b u rd e n  f o r  h e r  a n c e s t o r .

A d e la  an d  Hugh a r e  a  ro m a n tic  p a i r .  They 
a p p e a r  b a s i c a l l y  t o  b e  som ew hat s e l f i s h .  B o th  
t h i n k  th e y  a r e  u s i n g  th e  o t h e r  f o r  some a d v a n ta g e .  
T h e re  may b e  a  p o s s i b i l i t y  t h a t ,  th ro u g h  lo v e ,  th e y  
w i l l  l e a r n  t o  l i v e  i n  lo v e  so m etim e i n  t h e  f u t u r e .  
They c o u ld  h a v e  g iv e n  up  t h e i r  e v e n in g  o f  t h e a t e r  
to  b e  a t  L a w r e n c e 's  f o r  t h e  u s u a l  g a t h e r i n g ,  o r  
th e y  c o u ld  h a v e  b e e n  h o n e s t  w i th  h im  a b o u t t h e i r  
a b s e n c e .  A r e l a t i o n s h i p  t h a t  b e g in s  w i th  a  d e c e p ­
t i o n  d o e s  n o t  h a v e  a f i r m  s t a r t .

C a th e r i n e ,  d i r e c t o r  o f  t h e  p l a y ,  w a n ts  th e  
s u r f a c e  o f  t h e  p la y  to  lo o k  g o o d . She i s  c o n c e rn e d  
a b o u t g a in i n g  th e  a p p r o v a l  o f  t h e  a u d ie n c e  and  th e  
c r i t i c s .  She i s  much l e s s  c o n c e rn e d  a b o u t th e  
a c t u a l  s u b s ta n c e  o f  t h e  p l a y — w h at th e  p la y  a c t u ­
a l l y  s a y s .  L i l y  i s  h e r  p a r t n e r  i n  c r im e  i n  t h a t  
sh e  a t t e m p t s  t o  g lo s s  o v e r  r e a l i t y  by  m u t t e r in g  
t h a t  e v e r y t h in g  w i l l  b e  a l l  r i g h t ,  w h e th e r  i t  i s  o r  
n o t .  I t  i s  th e  a p p e a ra n c e  t h a t  m a t t e r s  t o  L i l y ,  
n o t  t h e  s u b s ta n c e  o r  t h e  f a c t s  o f  r e a l i t y .  C a th ­
e r i n e  f o c u s e s  on th e  e x t e r i o r  o f  th e  p la y  w h i le  
L i l y  f u s s e s  o v e r  th e  e x t e r i o r  o f  r e a l i t y .
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As th e  s t o r y  u n f o l d s ,  P a u l in e  i s  m ore and  
m ore w i l l i n g  to  r e c i p r o c a t e  w i th  o t h e r s  a s  sh e  
l e a r n s  to  l i v e  i n  lo v e  a s  M a rg a re t  h ad  l e a r n e d  
some tim e  b e f o r e .  A d e la ,  C a th e r i n e ,  and  t o  a 
l e s s e r  d e g r e e ,  M y r t le ,  a r e  a l l  u s i n g  o t h e r s  and  
r e a l i t y  f o r  t h e i r  own s e l f - c e n t e r e d  p u r p o s e s .  They 
lo o k  to  o t h e r s  f o r  a p p r o v a l  o f  s u p e r f i c i a l  m a t t e r s  
o n ly .  S u b s ta n c e  h a s  no r e a l  m e a n in g  f o r  th em .

L i l y ,  on  one l e v e l ,  s e r v e s  a s  a  c o u n t e r p a r t  
f o r  P e t e r  b e c a u s e  sh e  g u id e s  and  i n f l u e n c e s  M y r t le  
and  A d e la .  She a l s o  t r i e s  t o  te m p t P a u l i n e ,  b u t  
sh e  i s  to o  l a t e ,  f o r  P a u l i n e  h a s  a l r e a d y  b e g u n  t o  
e x p e r i e n c e  E xchange  a s  a  r e s u l t  o f  P e t e r ' s  and  
M a r g a r e t 's  g u id a n c e .

A d e la  v ie w s  h e r s e l f  a s  s e l f - c o n t a i n e d ,  b u t  
s h e  n e e d s  to  h a v e  a  m an, p r e f e r a b l y  H ugh, n o t  
L a w re n c e , in  o r d e r  to  b o l s t e r  h e r  s o c i a l  e g o .

Rosamond and  Lady W a l l in g f o r d  a r e  n o t  a u to n ­
omous i n i t i a l l y .  N e i th e r  a p p e a r s  to  be  m ov ing  
to w a rd  H eaven o r  H e l l .  B o th  d e f e r  t o  o t h e r s  i n  
t h e i r  l i v e s .  Rosamond i s  p e t u l a n t ,  c h i l d i s h ,  and  
s e l f - c e n t e r e d .  She e x p e c t s  t h e  w o r ld  t o  r e v o lv e  
a ro u n d  h e r  and  s im p ly  c a n n o t  f u n c t i o n  w hen i t  d o e s  
n o t .  S a ra  W a l l in g f o r d  i s  a lm o s t  a  r o b o t  u n d e r  
S im o n 's  d o m in a t io n .  T h e re  i s  a  s t r o n g  i n d i c a t i o n  
t h a t  Rosamond and  P h i l l i p  w i l l  w ed . T h e re  i s  a 
p o s s i b i l i t y  t h a t  r o m a n t ic  lo v e  w i l l  s t a r t  Rosamond 
i n  th e  r i g h t  d i r e c t i o n .

S e v e r a l  women show d e f i n i t e  s t a g e s  o f  
d e v e lo p m e n t a s  th e y  move to w a rd  s a l v a t i o n  o r  dam­
n a t i o n .  E v e ly n ,  D o ra , A d e la ,  C a t h e r i n e ,  and  
M y r t le  a r e  i n  th e  l a t t e r  c a t e g o r y .  M u t u a l i ty  and  
e x c h a n g e  becom e m ore and  m ore d i f f i c u l t  f o r  th em . 
D ora i s  u n d e r  B e r r i n g e r 's  i n f l u e n c e ,  b u t  d e c id e s  to  
w r i t e  t h e  n o t e s  h e r s e l f  a f t e r  h e  i s  i n  t h e  com a. 
E v e ly n  com es u n d e r  S im o n 's  s p e l l  l a t e  i n  th e  s t o r y ,  
b u t  h e r  e a r l i e r  c h o ic e s  a r e  s t r i c t l y  h e r  own. 
A d e la  d e f e r s  t o  Hugh o n ly  o c c a s i o n a l l y ,  an d  t h a t  
i s  done  t o  f l a t t e r  h i s  e g o .

L e s t e r ,  P a u l i n e ,  and  N ancy a r e  s t r u g g l i n g  
to w a rd  s a l v a t i o n .  E ach h a s  a  d i f f e r e n t  j o u r n e y ,  
b u t  th e y  a r e  t r a v e l i n g  to w a rd  th e  same g o a l .  N ancy 
s u b m its  t o  H en ry  a t  o n e  p o i n t ,  b u t  l a t e r  t a k e s  th e  
i n i t i a t i v e  w hen h i s  k n o w led g e  f a i l s .  P a u l i n e  lo o k s  
t o  P e t e r  and  M a rg a re t  f o r  g u id a n c e .  She i s  n o t  
c o e r c e d  by  e i t h e r  o f  th em . E ven S im o n 's  f u l l y  
fo c u s e d  e v i l  pow er c a n n o t  d o m in a te  L e s t e r .

B e t ty  i s  v e r y  much u n d e r  t h e  i n f l u e n c e  o f  
h e r  m o th e r  .and Sim on a t  th e  b e g in n in g  o f  h e r  s t o r y .  
H er lo v e  f o r  J o n a th a n  an d  L e s t e r ' s  s a c r i f i c e  a l lo w  
h e r  t o  b e  m ore a u to n o m o u s . D am aris  i s  a  s p e c i a l  
c a s e  i n  t h a t  s h e  a p p e a r s  t o  b e  s e l f - s u f f i c i e n t  a t  
t h e  o u t s e t .  H ow ever, h e r  a p p a r e n t  au tonom y  i s  
i n t e l l e c t u a l  o n ly .  She h o ld s  b a c k  h e r  e m o tio n s  so  
t h a t  sh e  i s  n o t  f u n c t i o n i n g  f u l l y .  She m oves 
to w a rd  H eaven  a f t e r  r e c o g n i z in g  a  n e e d  f o r  A n th o n y  
and  b e in g  a b l e  t o  s e e  t h a t  sh e  s h o u ld  h e lp  Q u e n t in .

L i l y  s t a n d s  on  h e r  own w i th o u t  s o l i d  r e l a ­
t i o n s h i p s  w i th  a n y o n e . She i s  n o t  m ov in g  to w a rd  
H e l l  b e c a u s e  s h e  a l r e a d y  i s  H e l l .  J o a n n a  i s  a l s o  
a  s o l i t a r y  f i g u r e  who m a rc h e s  t o  a  v e r y  d i f f e r e n t  
d rum m er. H er m ad n ess  i s o l a t e s  h e r  fro m  s o c i e t y ,  
b u t  s h e  i s  s i n c e r e  i n  h e r  s e a r c h .

C h lo e  g iv e s  and  r e c e i v e s  r e s p e c t  fro m  h e r  
e m p lo y e r ,  L o rd  A r g la y .  She i s  u n c o m f o r ta b le  w i th  
G i l e s  and  R e g in a ld  b e c a u s e  sh e  s e n s e s  t h a t  th e y  do 
n o t  r e s p e c t  th e  S to n e  a s  an  o b j e c t  t o  a d o r e .  She 
i s  c a p a b le  o f  r e s i s t i n g  o u t s i d e  p r e s s u r e s  t o  u s e  
th e  S to n e .  She d e f e r s  t o  no o n e ,  i n c l u d i n g  h e r  
f i a n c e  F r a n k ,  who i s  g e n u in e l y  b e w i ld e r e d .

B a rb a ra  an d  I s a b e l  l i v e  i n  lo v e  w i th  t h e i r  
h u s b a n d s .  E ach  woman i s  in d e p e n d e n t  o f  h e r  s p o u s e  
i n  t h a t  h e  may h a v e  h i s  own i d e a s  t o  b e  f r e e  t o  
l i v e  h i s  own l i f e s t y l e .  N e i th e r  w i f e  h a s  t o  r e ­
c e iv e  a p p r o v a l  fro m  h im  o r  an y o n e  e l s e .

B o th  S y b i l  and  M a r g a re t  a r e  o b v io u s ly  a u to n ­
omous i n d i v i d u a l s  who h a v e  r e a c h e d  a  s p e c i f i c  l e v e l  
o f  s p i r i t u a l i t y .  E ach s e r v e s  a s  a  g u id e  t o  th o s e  
a ro u n d  h e r .  S y b i l  i n f l u e n c e s  v i r t u a l l y  e v e ry o n e  
e l s e  i n  t h e  s t o r y ,  an d  M a r g a re t  e n c o u r a g e s  P a u l i n e  
and  th e  s u i c i d e .

E l i z a b e t h  Cady S ta n to n  g av e  th e  o p e n in g  
a d d r e s s  f o r  t h e  I n t e r n a t i o n a l  C o u n c i l  o f  Women 
w h ic h  m et i n  W a s h in g to n , D .C .,  M arch 25 th r o u g h  
A p r i l  1, 1888 . I n  p a r t ,  sh e  s a i d :

Some men t e l l  u s  we m u s t b e  p a t i e n t  and  
p e r s u a s i v e ;  t h a t  we m u s t b e  w o m an ly . My 
f r i e n d s ,  w h a t i s  m a n 's  i d e a  o f  w o m a n lin e s s ?  
I t  i s  t o  h a v e  a  m an n er w h ic h  p l e a s e s  h im —  
q u i e t ,  d e f e r e n t i a l ,  a p p r o a c h in g  h im  a s  a  
s u b j e c t  d o e s  a  m a s t e r .  He w a n ts  no s e l f -  
a s s e r t i o n  on  o u r  p a r t ,  no d e f i a n c e ,  no 
v e h e m e n t a r r a ig n m e n t  o f  h im  a s  a  r o b b e r  
an d  a c r i m i n a l .  What do we know y e t  o f  th e  
w om anly? The women we h a v e  s e e n  th u s  f a r  
h a v e  b e e n ,  w i th  r a r e  e x c e p t i o n s ,  t h e  m ere  
e c h o e s  o f  m en. Man h a s  sp o k e n  i n  t h e  S t a t e ,  
t h e  C h u rc h , an d  th e  Home, an d  made th e  
c o d e s ,  c r e e d s ,  and  c u s to m s  w h ic h  g o v e rn  
e v e r y  r e l a t i o n  i n  l i f e ,  and  women h a v e  
s im p ly  e c h o e d  a l l  h i s  t h o u g h t s  an d  w a lk e d  
i n  p a th s  h e  p r e s c r i b e d .  And t h i s  th e y  c a l l  
w o m a n ly .[3 0 ]

W omanly? E c h o e s?  The women i n  C h a r le s  W i l l i a m s ' 
n o v e ls  may b e  h e a d e d  f o r  H eaven  o r  H e l l ,  b u t  th e y  
a r e  d e f i n i t e l y  n o t  m ere  e c h o e s .

NOTES 
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