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REVIEWS

UNFINISHED TALES
J .  R . R . T o l k i e n ,  U n f i n i s h e d  i a l e s  o f  N u m en o r a n d  
M i d d l e - e a r t h , e d .  C h r i s t o p h e r  T o l k i e n  ( B o s t o n i  
H o u g h to n  M i f f l i n ,  1 9 8 0 ) ,  4 74 p p .  I n d e k ,  M a p s .  4515-

A l l  o f  t h e  f o u r t e e n  f r a g m e n t a r y  s t o r i e s  b y  
T o l k i e n  h e r e  p u b l i s h e d  f o r  t h e  f i r s t  t i m e  a r e  c o n 
n e c t e d  i n  o n e  w ay o r  a n o t h e r  w i t h  b i s  m a j o r  h i s 
t o r i e s  o f  M i d d l e - e a r t h i  T h e  S i l m a r i l l i o n , A k a l l a -  
b e t h  a n d  T h e  L o r d  o f  t h e  R i n g s . E a c h  i s  a c c o m p a n 
i e d  b y  a  l o n g  s e r i e s  o f  N o t e s ,  so m e  b y  T o l k i e n  
h i m s e l f  b u t  m o s t  b y  t h e  e d i t o r ,  c o n c e r n i n g  i t s  
d a t e  o f  c o m p o s i t i o n ,  s i m i l a r i t i e s  o r  d i s s i m i l a r 
i t i e s  t o  w r i t i n g s  a l r e a d y  p u b l i s h e d ,  r e l a t i o n s  t o  
o t h e r  u n p u b l i s h e d  t e x t s ,  a n d  w h a t e v e r  e l s e  s e e m s  
n e e d f u l  f o r  u n d e r s t a n d i n g  i t .  T h e  w h o le  i s  p r e 
f a c e d  b y  a  s u b s t a n t i a l  I n t r o d u c t i o n  d i s c u s s i n g  i n  
g e n e r a l  t e r m s  t h e  t e x t  o f  e a c h  f r a g m e n t .  E v e r y o n e  
a p p r o a c h i n g  t h e  b o o k  w o u ld  d o  w e l l  t o  r e a d  t h e  
I n t r o d u c t i o n  f i r s t .

T a k e n  a l t o g e t h e r ,  t h e  v o lu m e  i s  a  h i g h l y  com 
p l e x  a n d  m e t i c u l o u s l y  c a r e f u l  p i e c e  o f  w o r k .
Som e r e a d e r s  w i l l -  p e r h a p s  p r e f e r  t o  r e a d  a n d  e n 
j o y  m a i n l y  t h e  t a l e s  t h e m s e l v e s ,  w h ic h  c o n t a i n  
so m e o f  T o l k i e n ' s  b e s t  w r i t i n g ,  w i t h  m in im um  a t 
t e n t i o n  t o  t h e  e d i t o r i a l  a p p a r a t u s .  O t h e r s ,  m o re  
c u r i o u s  t o  l e a r n  e v e r y  p o s s i b l e  d e t a i l  a b o u t  h im , 
m ay w i s h  t o  m in e  d e e p l y  i n  t h e  e d i t o r i a l  p o r t i o n s ,  
w h e re  t h e y  w i l l  f i n d  m uch  new  o r e .

T h e  f o u r t e e n  t a l e s  ( a  fe w  o f  th e m  m o re  l i k e  
e s s a y s )  a r e  g r o u p e d  a c c o r d i n g  t o  t h e  A g e  o f  M id 
d l e - e a r t h  t o  w h ic h  t h e y  p e r t a i n ,  F a r t  I  e m b r a c in g  
t h e  F i r s t  A g e , a n d  s o  o n  u p  t o  P a r t  I V ,  w h o se  
t a l e s  r a n g e  o v e r  s e v e r a l  A g e s .

T h e  o n l y  tw o  t a l e s  u n d e r  P a r t  I  c o n c e r n  T u o r  
a n d  T u r i n ,  r e s p e c t i v e l y .  B o th  a r e  m uch  l o n g e r  
a n d  m o re  a m p ly  d e t a i l e d  h e r e  t h a n  i n  T h e  S i l m a r i l 
l i o n . T h u s  i n  t h e  l a t t e r  w o rk  t h e  w h o le  t a l e  'O f  
T u o r  a n d  t h e  F a l l  o f  G o n d o l i n '  c o n s u m e s  o n l y  7 
p a g e s ,  w h e r e a s  t h e  f r a g m e n t  h e r e  t i t l e d  'O f  T u o r  
a n d  h i s  C o m in g  t o  G o n d o l i n '  t a k e s  t w i c e  t h a t  num 
b e r  o f  p a g e s  m e r e l y  t o  b r i n g  T u o r  t h r o u g h  t h e  
s e v e n  g a t e s  o f  t h e  H id d e n  C i t y .  T h e r e  i t  s t o p s  
a b r u p t l y .  N e v e r t h e l e s s ,  i n  t h i s  f r a g m e n t  t h e  
i d e a  t h a t  a  s p e c i a l  r o l e  a w a i t s  T u o r  i n  t h e  f u 
t u r e  i s  d e e p l y  s t r e s s e d  b y  r e p e t i t i o n .  I n  k e e p 
i n g  w i t h  t h i s  i d e a  U lm o 's  su m m o n in g  o f  T u o r  o u t  
o f  H i t h lu m ,  h i s  a p p e a r a n c e  t o  T u o r  i n  t h e  s e a  a t  
V in y a m a r ,  a n d  h i s  s u b s e q u e n t  g u i d a n c e  o f  h im — a l l  
r e c e i v e  m o re  s p a c e  a n d  m o re  v i v i d  a t t e n t i o n .  T he 
sam e  i s  t r u e  o f  t h e  l a n d s c a p e  t h r o u g h o u t ,  T u o r ' s  
t a l k  w i t h  V o ro n w g  a n d  o t h e r s ,  a n d  t h e i r  t h o u g h t s  
d u r i n g  t h e  j o u r n e y  t h a t  f o l l o w s .  S o  t h e  w h o le  a c 
c o u n t ,  a s  f a r  a s  i t  g o e s ,  i s  m uch  s u p e r i o r  t o  t h e  
b r i e f  s k e t c h  i n  T h e  S i l m a r i l l i o n . T h e  e d i t o r  d a t e s  
t h e  l a t t e r  a s  w r i t t e n  i n  1 9 2 6 - 3 0 ,  a n d  t h e  e x p a n d e d

A l l  p a g e  r e f e r e n c e s  t o  T h e  S i l m a r i l l i o n  a r e  t o  
t h e  H o u g h to n  M i f f l i n  h a r d b a c k  e d i t i o n  ( 1 9 7 7 ) !  
t o  T h e  L o rd  o f  t h e  K i n g s . H o u g h to n  M i f f l i n  2 n d  
e d i t i o n ,  3 v o l s . ( 1965 ) .

a c c o u n t  h e r e  a s  c o m p o s e d  i n  1 9 5 1  ( p .  5 ) -  H e m en 
t i o n s  a l s o  " h a s t y  j o t t i n g s "  b y  T o l k i e n  w h ic h  sh o w  
how  t h e  u n f i n i s h e d  t a l e  w as t o  c o n t i n u e  ( p .  5 6 ) .

S i m i l a r l y ,  t h e  u n f i n i s h e d  'N a r n  I  H în  Hú r i n '  
( T a l e  o f  t h e  C h i l d r e n  o f  H u r i n )  c o n c e r n i n g  Tú r i n  
c o v e r s  8 9  p a g e s  h e r e  a s  a g a i n s t  2 8  p a g e s  f o r  
'T ú r i n  T u r a m b a r ' i n  T h e  S i l m a r i l l i o n . T h e  e d i t o r  
d o e s  n o t  d a t e  t h e  'N a r n '  b u t  i m p l i e s  ( p .  6 ) t h a t  
i t  i s  i n  p a r t  a  p r o s e  t r a n s l a t i o n  o f  t h e  e a r l y  
a n d  l o n g  a l l i t e r a t i v e  v e r s e  poem  i n  w h ic h  T o l k i e n  
f i r s t  c o u c h e d  t h e  Tú r i n  s t o r y  ( C a r p e n t e r ,  T o l k i e n , 
p .  167 ) .  T h e  e d i t o r  a l s o  i n d i c a t e s  t h a t  " i n  p r e 
p a r i n g  t h e  t e x t  o f  T h e  S i l m a r i l l i o n " h e  d e r i v e d  
m uch  o f  i t s  c e n t r a l  s e c t i o n  f r o m  t h e  u n f i n i s h e d  
' N a r n ' — a  r e v e a l i n g  d i s c l o s u r e  t h a t  T h e  S i l m a r i l 
l i o n  a c c o u n t  i t s e l f  r e s u l t s  i n  so m e d e g r e e  f ro m  
h i s  own e d i t o r i a l  w o r k .  T h e  p r e s e n t  ' N a r n ' , a g a i n  
s o  f a r  a s  i t  g o e s ,  s e e m s  t o  me t o  g i v e  a  m uch  
d e e p e r  i n s i g h t  i n t o  Tú r i n ’ s  p e s s i m i s t i c  y e t  a r 
r o g a n t  m in d ,  e s p e c i a l l y  h i s  s c o r n  o f  U lm o a n d  t h e  
o t h e r  V a l a r ,  t h a n  we h a v e  h a d  b e f o r e  ( p p .  1 5 6 , 
l 6 l ) .  T h e  m a l i c i o u s  b l a d e  A n g l a c h e l ,  h o w e v e r ,  d o e s  
n o t  a p p e a r  i n  t h e  ' N a r n ' ,  t h u s  d i m i n i s h i n g  i t s  
p r e t e r n a t u r a l  e l e m e n t .

A d d in g  t o  T h e  S i l m a r i l l i o n ' s  b a r e b o n e  su m 
m a ry  o f  e v e n t s  o n  Núm e n o r ,  F a r t  I I  o f  U n f i n i s h e d  
T a l e s  o f f e r s  a  v a r i e t y  o f  m a t e r i a l s ,  t h r e e  t i m e s  
a s  l o n g ,  w h ic h  b r e a t h e  f r e s h  l i f e  i n t o  o u r  c o n 
c e p t i o n  o f  t h e  i s l a n d  a n d  i t s  p e o p l e .  Am ong th e m  
i s  a  c o m p l e t e l y  new  m ap o f  t h e  l a n d .  B u t  why i s  
t h i s  p r i n t e d  b e f o r e  t h e  I n t r o d u c t i o n ,  a  h u n d r e d  
p a g e s  a w ay  f ro m  a  D e s c r i p t i o n  ( p .  165 ) w h ic h  am 
p l i f i e s  t h e  m ap b y  d e s c r i b i n g  a t  so m e  l e n g t h  i t s  
c o m p o n e n t  r e g i o n s  a n d  c i t i e s ?  T h e  D e s c r i p t i o n  
p i c t u r e s  a l s o  t h e  b i r d s ,  h o r s e s ,  v a r i e t i e s  o f  
t r e e s  o f  N u m e n o r, e s p e c i a l l y  i t s  g o l d e n  m a l l o r n s ,  
a n d  g o e s  on  t o  d w e l l  u p o n  t h e  a r t s  a n d  c r a f t s  o f  
i t s  s e t t l e r s — t h e i r  m e t a l  w o rk  a n d  t h e i r  s h i p 
b u i l d i n g ,  w h ic h  d e v e l o p s  h a n d  i n  h a n d  w i t h  t h e i r  
b o l d  s e a - f a r i n g .  G iv e n  p r o m in e n c e ,  t o o ,  i s  t h e  w o r 
s h i p  o f  E r u  o n  Me n e l t a r m a ,  w h e r e  t h e  K in g  a n d  h i s  
s u b j e c t s  o f f e r  p r a y e r s  a t  t h r e e  s e a s o n a l  f e s t i v a l s  
e a c h  y e a r ,  w a tc h e d  o v e r  b y  "M anwë ' s  W i t n e s s e s , "  
h i s  E a g l e s .

B u t  t h e  c h i e f  t r e a s u r e  o f  P a r t  I I  i s  a  f r a g m e n t ,  
s o  h i g h l y  d e v e l o p e d  (so m e  3 0  p a g e s )  t h a t  i t  s e e m s  
w e l l  o n  t h e  w ay t o  c o m p l e t i o n ,  c a l l e d  'A l d a r i o n  a n d  
E r e n d i s '  a n d  s u b t i t l e d  'T h e  M a r i n e r ' s  W i f e ’ . S o  f a r  
a s  I  am a w a r e ,  t h i s  t a l e  h a s  b e e n  t o t a l l y  u n k n o w n  
t o  t h e  p u b l i c  h e r e t o f o r e .  I t  i s  e s s e n t i a l l y  a  
d o m e s t i c  t r a g e d y  s t a r t i n g  w i t h  a  c o n f l i c t  b e tw e e n  
f a t h e r  a n d  s o n  w h ic h  b e g e t s  a  l o v e - h a t e  r e l a t i o n 
s h i p  b e tw e e n  t h e  s o n  a n d  h i s  w i f e  a f t e r  t h e i r  m a r 
r i a g e .  I n  e a c h  c a s e  t h e r e  i s  f a u l t  o n  b o t h  s i d e s ,  
a n d  t h e  p l a y  o f  e m o t i o n s  i n  e a c h  i s  a c u t e l y  s t u d 
i e d .  T h e  t r a g e d y  t a k e s  o n  p o l i t i c a l  d i m e n s i o n s  a l s o  
b e c a u s e  t h e  f a t h e r  i s  M e n e ld u r ,  t h e  f i f t h  K in g  o f  
Nú m e n o r ; t h e  s o n  i s  h i s  h e i r  A l d a r i o n ,  l a t e r  t o  
b e c o m e  s i x t h  K in g ,  w h i l e  h i s  w i f e  E r e n d i s  i s  d e s 
t i n e d  t o  g i v e  b i r t h  t o  A n c a l im ë , t h e  s e v e n t h  r u l e r  
b u t  t h e  f i r s t  Qu e e n  t o  a s c e n d  t h e  t h r o n e .
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The c a u se  u n d e r ly in g  A ld a r io n 's  q u a r r e ls  w ith  
b o th  h i?  f a t h e r  and h i s  w if e  i s  h is  " s e a - lo n g in g ,"  
w hich  i s  s o  in t e n s e  t h a t  a g a in  and a g a in  i t  k eep s  
him away from home on lo n g  v o y a g es  f o r  many y e a r s  
a t  a t im e , a lw ays b r e a k in g  h i s  so lem n  p ro m ises  to  
r e tu r n  s o o n e r .  Thus he n e g le c t s  h i s  d u t ie s  a s  H e ir  
"bo th e  kingdom and l ik e w is e  th e  lo v e  o f  h is  w i f e ,  
u n t i l  sh e  grows to o  o ld  to  b ea r  him a so n  to  s u c 
ceed  him a s  K in g . The t a l e  b rea k s o f f  su d d e n ly ,  
b u t from  T o lk ie n ' s  " n o te s  and j o t t in g s "  (p . 205) 
th e  e d i t o r  p ie c e s  t o g e t h e r  th e  rem a in d er , w hich  
seem s t o  end in  th e  s u ic i d e  o f  E r e n d is .  I t  i s  a 
p i t y  t h a t  T o lk ie n , f o r  w h atever r e a s o n , f a i l e d  to  
f i n i s h  th e  t a l e ,  w hich  g ave  p rom ise  o f  becom ing  
one o f  h i s  f i n e s t .

A ls o  in c lu d e d  in  P a r t  I I  i s  'The H is to r y  o f  
G a la d r ie l  and C e le b o r n  and o f  A m loth K ing o f  L or-  
i e n ' . T h is  i s  b a s i c a l l y  a lo n g  e s s a y  by th e  ed 
i t o r ,  a lth o u g h  i t  in c lu d e s  some p o r t io n s  w r i t t e n  
b y T o lk ie n  h im s e l f .  As th e  e d i t o r  sa y s  a t  th e  
o u t s e t ,  th e r e  a r e  many " s e v e r e  in c o n s i s t e n c ie s "   
b etw een  th e  num erous v e r s io n s  o f  t h i s t a l e .  They  
seem  t o  c l u s t e r  m ost t h i c k l y  around su ch  prob lem s  
a s  th e  r e l a t i o n s  b etw een  G a la d r ie l  and C e le b o r n ,  
t h e i r  a c t io n s  i n  th e  Second A ge, th e  d a te  and 
r e a so n  f o r  th e  ban p la c e d  by th e  V a la r  on h er  
r e tu r n  t o  V a lin o r ,  and even  w h eth er A m loth i s  
h er  s o n . The r e s u l t  seem s to  b e  a p erv a d in g  c h a o s .

Much o f  t h i s  c o n fu s io n  r e s u l t s ,  h ow ever, from  
th e  e d i t o r ' s  g iv in g ,  a t  c r u c i a l  p o in t s ,  a lm o st  
e q u a l c r e d e n c e  to  a l l  th e  co m p etin g  v e r s io n s  o f  
th e  u n f in is h e d  t a l e .  B ut in  f a c t  th e r e  i s  one. com
p l e t e l y  s e l f - c o n s i s t e n t  and c r e d ib le  a c c o u n t w hich  
d e s e r v e s  p r id e  o f  p la c e  a s  th e  sta n d a rd  o n e . T h is  
ru n s th ro u g h o u t The S i l m a r i l l i o n  in  i t s  p u b lish e d  
form , c o n t in u e s  on in t o  th e  S econ d  Age r e f e r e n c e s  
in  A ppendix B o f  The Lord o f  th e  R in gs ( I I I ,  3 6 3 ) .  
and c u lm in a te s  in  th e  e n c o u n te r  o f  G a la d r ie l  and 
C ele b o r n  in  Lór i e n  w ith  Frodo and h is  Company as  
r e la t e d  in  th e  t e x t  o f  The Lord o f  th e  R in gs ( I ,  
3 6 9 - 94 ) . M oreover, much o f  what i s  s a id  th e r e  i s  
b u t tr e s s e d  by T o lk ie n  in  The Road Goes E ver On 
( p .  6 0 ) ,  p u b lish e d  in  1 9 6 7 . As f o r  th e  Am loth  
s o n s h ip , t h a t  i s  s u f f i c i e n t l y  d is p o s e d  o f  by th e  
f a c t  t h a t  C e le b r ia n  i s  named b o th  in  th e  t e x t  o f  
The Lord o f  th e  Rin g s  ( I ,  391) and i n  A ppendix  B 
( I I I ,  3 6 3 , 3 6 8 ) a s  a c h i ld  o f  G a la d r ie l  and C e le 
b o rn , w hereas A m loth n ev er  i s .

The f i v e  u n f in is h e d  t a l e s  a b o u t th e  T hird  Age 
in c lu d e d  under P a r t  I I I  a r e  a l l ,  i n e v i t a b l y ,  con 
n e c te d  i n  one way or a n o th e r  w ith  The Lord o f  th e  
R in gs and w ere w r i t t e n  w h i le  i t  was b e in g  com posed  
and p u b lish e d  in  th e  y e a r s  b etw een  1937 and 1 9 5 5 . 
A lth o u g h  th e  e d i t o r  i s  u n a b le  to  d a te  each  t a l e  
p r e c i s e l y ,  he b e l i e v e s  t h a t  m ost o f  them b e lo n g  
t o  th e  l a t e r  y e a r s  o f  t h i s  p e r io d .

'The D i s a s t e r  o f  th e  G ladden F i e l d s ' ,  a l lu d e d  
to  o n ly  b r i e f l y  i n  th e  C o u n c il o f  E lron d  ( The Lord 
o f  th e  R in gs I ,  2 5 7 ) ,  h e r e  n a r r a te s  v i v i d l y  in  
some h a l f  d ozen  p ages th e  d e t a i l s  o f  th e  d e a th  o f  
I s i l d u r ,  h i s  th r e e  s o n s ,  and h is  s m a ll  guard by an  
ambush o f  te n  t im e s  a s  many Orc s  w h ile  he i s  r e 
tu r n in g  to  h i s  N orth  Kingdom w ith  th e  One B in g . A 
s t r i k i n g  f e a t u r e  i s  th e  b i t t e r  r e p e n ta n c e  o f  I s i l 
dur f o r  e v e r  h a v in g  ta k e n  th e  R ing from  S a u r o n 's  
f in g e r .  T ry in g  to  e sc a p e  by swimming th e  A nduin , 
he su d d e n ly  d is c o v e r s  t h a t  "by ch an ce or ch an ce  
w e l l  used" th e  R in g  has s l ip p e d  from  h is  f i n g e r .  
E n ta n g led  in  th e  w eeds o f  th e  r i v e r ' s  s h a l lo w s ,  
he i s  r id d le d  by th e  arrow s o f  O res on th e  bank, 
to n g  a fte r w a r d s  A ragorn  a s  K ing d is c o v e r s  in  
S a u r o n 's  O rthanc th e  r o y a l  c i r c l e t  worn by I s i l d u r  
b u t no t r a c e  o f  h is  b o n e s .

’C ir io n  and E o r l'  d e v e lo p s  i n  a s c o r e  o f  p ages  
th e  h i s t o r y  o f  th e  R ohirrim  b e fo r e  th e y  a t ta in e d  
th p t  name. O r ig in a l ly  th e y  w ere m e r e ly  Northmen  
b e l o n g ing t o  th e  H ouse o f  Hador who r a i s e d  h o r se s  
on th e  p la in s  b etw een  Kirkwood and th e  R iv e r  Run

n in g . They made common c a u se  w ith  Gondor a g a in s t  
th e  W ain rid ers com ing o u t o f  th e  e a s t  p e r e n n ia l ly  
t o  h a r a ss  them b o th . T h is  a l l i a n c e  b rou gh t them 
a t  le n g th  to  th e  F ie ld  o f  C e le b r a n t ,  t o  w hich E o r l  
th e  Young le d  7 0 0 0  o f  h i s  arm ored horsem en on a 
g r e a t  r id e  o f  800 m ile s  southw ard in  n in e  d ays to  
a id  th e  arm ies o f  Gondor d e s p e r a t e ly  b e s e t .  So fa r  
th e  fragm en t i s  s t r a ig h t fo r w a r d  h e r o ic  h is t o r y  
w ith o u t  p ause f o r  in d iv id u a l  c h a r a c t e r i z a t io n .  Then 
su d d e n ly  and im p r e s s iv e ly  opens o u t a sc e n e  in  
w hich  C ir io n ,  t w e l f t h  S tew ard  o f  Gondor, so le m n ly  
g r a n ts  th e  t e r r i t o r y  o f  Rohan t o  E o r l and h is  t r ib e  
a s  a f i e f  f o r e v e r .  The o a th s  b etw een  them a r e  sw orn, 
by th e  names o f  th e  V a la r , on th e  m y s te r io u s  H i l l  
o f  Awe where a h o ly  s i l e n c e  p r e v a i l s .  G ra d u a lly  i t  
i s  r e v e a le d  t h a t  h ere  i s  th e  g ra v e  o f  E l e n d i l ,  
w hose body was b rou gh t t o  th e  s p o t  in  a c a s k e t  by 
I s i l d u r  a f t e r  E l e n d i l ' s  d e a th  in  th e  L a s t  A l l i 
a n c e .  I s i l d u r  has c o u n se le d  a l l  f u t u r e  r u le r s  o f  
Gondor t o  k eep  th e  s h r in e  s e c r e t  and come th e r e  fo r  
in n e r  c o u n s e l  i n  tim e o f  n e e d . T o lk ie n ' s  e v o c a t io n  
o f  th e  s e n s e  o f  h o l in e s s  th ro u g h o u t t h e s e  s c e n e s  
i s  m a s te r ly .

Two o f  th e  o th e r  t a l e s  in  P a r t  I I I ,  'The Q u est  
o f  E reb or' and 'The Hunt f o r  th e  R in g ' ,  p u rp o rt to  
be t o ld  by G an d a lf to  Frodo and h i s  f r ie n d s  in  Min
a s  T i r i t h  a f t e r  A r a g o r n 's  c o r o n a t io n . B ut b o th  a r e  
w ith o u t  any d ia lo g u e  b etw een  G an d a lf and h is  l i s 
t e n e r s .  'The Q u est' r e l a t e s  how G an d a lf p ersuad ed  
Thoren O a k en sh ie ld  to  ta k e  B i lb o  w ith  him t o  r e 
occup y E reb or and d i s p l a c e  Smaug. M ost o f  what he  
s a y s  i s  a lr e a d y  f a m i l ia r  t o  r e a d e r s  o f  The H ob bit  
and A ppendix A o f  The Lord o f  th e  R in gs ( I I I .  3 5 6 -  
6 0 ) .  L ik e w ise  f a m i l ia r  i s  th e  g i s t  o f  'The Hunt 
f o r  th e  R in g ' , w hich  d e t a i l s  th e  s e a r c h  o f  th e  
B la ck  R id ers  f o r  th e  R u lin g  R in g , le a d in g  up to  
t h e i r  d e s c e n t  upon th e  S h ir e .  I n  b o th  t h e s e  f r a g 
m ents T o lk ie n  has e v id e n t ly  b een  f o r g in g  l in k s  and 
f i l l i n g  gap s w ith  m a tte r  p r e c e d in g  The Lord o f  th e  
R in gs a s  we have i t .

L a s t  o f  th e  fra g m en ts in  F a r t  I I I  i s  'The B a t
t l e s  o f  th e  Fords o f  I s e n ' , th e  r i v e r  f lo w in g  
so u th  from I se n g a r d  t o  form th e  w e s te r n  boundary  
o f  Rohan. A m b itio u s to  con q u er t h a t  kingdom , S a ru -  
man has bred  a la r g e  army o f  O res and has i n f i l 
t r a t e d  Wormtongue in t o  K ing Thé o d e n 's  h a l l .  H is  
c h i e f  o b s t a c le  i s  th e  e a s te r n  é ored  o f  Rohan com
manded by th e  K in g 's  a b le  so n  T h /od red  a s  guards  
o f  th e  s t r a t e g i c  F o r d s . W ith ou t w arn in g  Sarum an's 
O res d escen d  upon Thé o d red , k i l l  him , and m aul 
h is  R id e r s .  A secon d  b a t t l e  i s  fo u g h t  when E rken- 
brand b r in g s  up r e in fo r c e m e n t s ,  b u t he to o  i s  
b e a te n  and fo r c e d  to  r e t r e a t  toward H elm 's D eep .
A t t h i s  d e s p e r a te  p o in t  G an d a lf a r r iv e s  i n  Rohan 
t o  re a n im a te  th e  K in g 's  s p i r i t ,  and A ragorn  comes 
so o n  a f te r w a r d s .  The em ergency a t  hand e x p la in s  
why b o th  o f  them a r e  r e c e iv e d  a t  f i r s t  w ith  s o  much 
h o s t i l i t y .  An A ppendix o u t l i n e s  th e  m i l i t a r y  organ 
i z a t i o n  o f  th e  R ohirrim  and a l s o  p rob es th e  c a u se s  
o f  th e  en m ity  o f  th e  D u n len d in g s t o  them . H ere a -  
g a in  T o lk ie n  i s  p r e p a r in g  b ackgrounds f o r  The Lord 
o f  th e  R in g s .

'The Drúe d a in ' (n o t  Dún e d a in ) o f  P a r t  IV i s  n o t  
t r u ly  a fragm en t b u t a d e s c r ip t i o n  and s h o r t  h i s 
t o r y  o f  a ty p e  o f  men b e a r in g  t h a t  name. I n  i t  T o l
k i e n ' s  w iza r d r y  c o n ju r e s  up a w hole new branch  o f  
th e  human r a c e  much u n lik e  any o t h e r .  The i n d i v id 
u a l  Drúg resem b led  a H ob b it in  b e in g  o n ly  fo u r  f e e t  
h ig h  and r i c h  i n  la u g h t e r ,  b u t u n l ik e  him was u g ly ,  
h e a v i ly  b u i l t , s q u a t ,  h a i r l e s s ,  and s u b j e c t  to  f i t s  
o f  red  r a g e  s lo w  to  c o o l .  M oreover, th e  D ru ed ain  as  
a p e o p le  lo v e d  s o l i t u d e  in  th e  woods and l iv e d  th e r e  
in  th e  F i r s t  Age r a th e r  a lo n g s id e  th e  F o lk  o f  H a le th  
th an  in  any in t im a c y  w ith  them . In  a l l  w o o d c ra ft  
th e y  w ere suprem e, and l a t e r  d e l ig h t e d  in  c a r v in g  
wooden f ig u r e s  o f  men and b e a s t s ,  th e  Púk el-m en  o f  
Dunharrow b e in g  t h e i r  w ork. Among t h e i r  s tr a n g e  
f a c u l t i e s ,  w ere a c a p a c i t y  f o r  u t t e r  s i l e n c e  over  
many d ays on end an d , e s p e c i a l l y ,  a f o r e s ig h t  in t o  
th e  f u t u r e  w hich  cau sed  them e i t h e r  n o t  t o  g o  t o
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Nú m e n o r  a t  a l l  i n  t h e  S e c o n d  A g e  o r  t o  l e a v e  i t  
b e f o r e  i t s  d r o w n i n g .  I n  t h e  T h i r d  A g e  t h e y  d w e l t  
i n  D r ú a d a n  F o r e s t  o n  t h e  r o a d  b e tw e e n  R o h a n  a n d  
G o n d o r ,  w h e r e  t h e i r  c h i e f t a i n  Ghâ n - b u r i - G h â n  g u i d 
e d  t h e  h o s t  o f  T h é o d e n  a r o u n d  a n  a m b u s h  o f  O r e s  
d u r i n g  t h e i r  r i d e  t o  M in a s  T i r i t h  ( T h e  L o r d  o f  t h e  
R in g s  I I I ,  1 0 5 - 0 7 ) .  F o r  t h i s  d e e d  K in g  A r a g o r n  
l a t e r  g r a n t e d  h i s  p e o p l e  p e r m a n e n t  o w n e r s h i p  o f  t h e  
F o r e s t .  E s p e c i a l l y  m e m o r a b le  i n  t h e  s e c t i o n  o n  t h e  
D r ú e d a i n  i s  a n  a n e c d o t e ,  'T h e  F a i t h f u l  S t o n e ' ,  
w h ic h  t h e  H a l a d i n  l o v e d  t o  t e l l  a b o u t  t h e i r  m ag 
i c a l  p o w e r s .

P a r t  IV  a l s o  p r o v i d e s  a n  e s s a y  o n  t h e  I s t a r i  
w h ic h  T o l k i e n  w r o t e  i n  1 9 5 4  w h i l e  T h e  L o r d  o f  t h e  
R in g s  w as i n  p r o c e s s  o f  p u b l i c a t i o n  a n d  i n t e n d e d  
a s  p a r t  o f  t h e  I n d e x ,  b u t  i t  w as o m i t t e d  a s  t o o  
l o n g .  I t  r e l a t e s  t h e  s e n d i n g  o f  f i v e  o f  t h e  M a i a r  
b y  t h e  V a l a r  i n  t h e  S e c o n d  A g e  t o  h e l p  t h o s e  r e s i s t 
i n g  S a u r o n .  A n o v e l  m o t i v e  a s s i g n e d  f o r  t h i s  a c t  i s  
t h e  d e s i r e  o f  t h e  V a l a r  t o  m ak e  a m e n d s  f o r  t h e i r  
own " e r r o r s "  i n  r e v e a l i n g  t h e i r  t r u e  f o r m s  t o  t h e  
E l v e s  ( p .  3 8 9 ) .  B e s i d e s  t h e  t h r e e  f a m i l i a r  t o  
r e a d e r s  o f  T h e  L o r d  o f  t h e  R i n g s , t h e  W iz a r d s  i n 
c l u d e d  tw o  " B l u e  W iz a r d s "  n am ed  A l a t a r  a n d  P a l -  
l e n d o  who w e n t  i n t o  t h e  E a s t  w i t h  S a r u m a n  t o  
so m e  u n k n o w n  f a t e .  O f  th e m  a l l  o n l y  G a n d a l f  r e 
m a in e d  f a i t h f u l  t o  h i s  m i s s i o n .  R a d a g a s t  b e c a m e  
t o o  f o n d  o f  b i r d s  a n d  b e a s t s  a n d  n e g l e c t e d  M en a n d  
E l v e s .  F ro m  w h a t  t h e  e d i t o r  c a l l s  T o l k i e n ' s  " r a p i d  
j o t t i n g s ,  o f t e n  i l l e g i b l e "  we l e a r n  ( p p .  3 9 3 -9 4) 
t h a t  S a r u m a n  w as c h o s e n  b y  A u l ë , R a d a g a s t  b y  Y a v a n -  
n a ,  b o t h  B lu e  ’W iz a r d s  b y  O rom ë , a n d  G a n d a l f  b y  M an - 
w S . T h i s  a l l o c a t i o n  h e l p s  t o  e x p l a i n  t h e i r  n a t u r e s . 
A l s o  G a n d a l f  i s  c o n f i r m e d  t o  h a v e  b e e n  O l o r i n ,  who 
w a s  d e s c r i b e d  i n  T h e  S i l m a r i l l i o n  ( p .  3 0 )  a s  " w i s e s t  
o f  t h e  M a i a r . "  T h e  t r a v e l s  a n d  w o r k s  o f  G a n d a l f  a n d  
S a r u m a n  a r e  t r a c e d  i n  t h e  e s s a y ' s  c l o s i n g  p a g e s .  
F o l l o w i n g  t h i s  e s s a y  i s  a n o t h e r  o n  'T h e  P a l a n t i r i  
w h ic h  a f f o r d s  l i t t l e  new  i n f o r m a t i o n  a b o u t  t h e s e  
" s e e i n g  s t o n e s "  m ad e  b y  F ë a n o r .

A p a r t  f ro m  t h e  u n f i n i s h e d  t a l e s  a n d  e s s a y s  
t h e m s e l v e s ,  t h e  e d i t o r  s u p p l i e s  a  r e v i s e d  M ap o f  
M i d d l e - e a r t h  w h ic h  a d d s  t o  p r e v i o u s  m ap s  a l l  t h e  
p l a c e s  r e f e r r e d  t o  i n  t h i s  b o o k  f o r  t h e  f i r s t  t i m e .  
T h e  I n d e x  i s  l i k e w i s e  e n l a r g e d  t o  l i s t  p e r s o n s  a n d  
p l a c e s  n e v e r  b e f o r e  l i s t e d .

F i n a l l y ,  i t  i s  w o r t h  n o t i n g  t h a t  o n l y  p r o s e  
w o r k s  a r e  p u b l i s h e d  h e r e .  T h e  e d i t o r  h a s  c h o s e n  
n o t  t o  i n c l u d e ,  f o r  e x a m p le ,  t h e  l o n g  v e r s e  f r a g 
m e n t s  o f  'T h e  G e s t  o f  B e r e n  a n d  Lú t h i e n '  a n d  t h e  
a l l i t e r a t i v e  'C h i l d r e n  o f  H úr i n '  p r a i s e d  b y  Hum
p h r y  C a r p e n t e r  i n  h i s  b i o g r a p h y .  T h e  p r e s e n t  b o o k  
b e i n g  q u i t e  l o n g  a n d  c o m p le x  e n o u g h  a s  i t  i s ,  t h e  
d e c i s i o n  t o  o m i t  th e m  n o  d o u b t  w as u n a v o i d a b l e .
B u t  we m ay h o p e  t h a t  s u c h  v e r s e  p i e c e s  w i l l  a p p e a r  
i n  a  f u t u r e  v o lu m e ,  t h o u g h  t h i s  i s  a s k i n g  m u ch  o f  
a n  e d i t o r  who h a s  a l r e a d y  l a b o r e d  s o  l o n g  a n d  w i t h  
s u c h  c a r e ,  t o  t h e  b e n e f i t  o f  a l l  r e a d e r s  o f  J .  R .
R . T o l k i e n .

Paul H. Kocher

THOMAS THE TIGER
READS LEWIS THE LION

T h o m a s  H o w a rd , T h e  A c h ie v e m e n t  o f  C .S .  L e w is  
( W h e a to n ,  I l l i n o i s :  H a r o l d  S h aw  P u b l i s h e r s ,  1 9 8 0 )  
1 9 5  P P .

O v e r  a  p e r i o d  o f  a b o u t  a  d e c a d e , T h o m a s 
H o w a rd  h a s  s h a k e n  t h e  E v a n g e l i c a l  w o r l d  w i t h  a  
s e r i e s  o f  p r o v o c a t i v e  b o o k s  o n  t h e  C h r i s t i a n  l i f e ,  
o f  w h ic h  C h r i s t  t h e  T i g e r  i s  p e r h a p s  t h e  b e s t  
k n o w n  i n  t h o s e  c i r c l e s .  W i th  a  b e a u t i f u l  h u m i l i t y  
t h i s  b r i l l i a n t  a n d  f l a m b o y a n t  w r i t e r  h a s  t u r n e d  
h i s  t a l e n t s  t o  a  r e a d i n g  o f  C . S .  L e w i s ' s  f a n t a s i e s .  
P e r h a p s  o n e  n e e d s  t o  k n o w  t h e  b o o k s  w e l l  t o  
a p p r e c i a t e  H o w a r d 's  a c h i e v e m e n t  f u l l y :  I  s u s p e c t  
t h e  m o re  d e e p l y  b a p t i z e d  i n  L e w is  t h e  r e a d e r ,  t h e  
m o re  h u m b l i n g  t h e  e x p e r i e n c e  o f  e n c o u n t e r i n g  t h i s  
b o o k .  I t  p e r m i t s  o n e  t o  s e e  t h e s e  m a s t e r p i e c e s  
a l l  o v e r  a g a i n ,  a s  o n e  d i d  o n c e  i n  t h e  b e g i n n i n g .
I t  a s t o u n d s  o n e  a l m o s t  a s  m u ch  a s  L e w i s ' s  own 
b o o k s  d o ,  a n d  i n  a l m o s t  t h e  sam e  w a y .

I  c a n n o t  s a y  w h a t  i t  w o u ld  b e  l i k e  t o  r e a d  
H o w a r d 's  s t u d y  w i t h o u t  f a m i l i a r i t y  w i t h  L e w is ,  
b u t  h e  s e e m s  t o  w r i t e  w i t h  t h e  a s s u m p t i o n  t h a t  
h i s  r e a d e r s  w i l l  c e r t a i n l y  h a v e  r e a d  t h e  N a m ia n . 'i  
C h r o n i c l e s ,  m ay  h a v e  r e a d  t h e  i n t e r p l a n e t a r y  
t r i l o g y ,  a n d  v e r y  l i k e l y  w i l l  n o t  h a v e  r e a d  T i l l  
We H a v e  F a c e s ,  j u d g i n g  f r o m  t h e  a m o u n t  o f  t i m e  h e  
g i v e s  t o  t h e  v a r i o u s  p l o t s .  I  t o o k  t h i s  b o o k  o n  
a  r e t r e a t ,  a n d  i t  w a s  l i k e  h a v i n g  t h e  c o m p a n y  o f  
a n  a n g e l ,  t h r o w i n g  l i g h t  c o n t i n u a l l y  o v e r  my 
s h o u l d e r ,  r e f r e s h i n g  a n d  r e n e w i n g  my a p p r e c i a t i o n  
a n d  a p p r e h e n s i o n ,  n o t  o f  L e w is ,  b u t  o f  t h e  w o r l d  
L e w is  r e v e a l s  ( w h ic h  i s  t h e  w o r l d  o n e  g o e s  o n  
r e t r e a t  t o  e n t e r ,  a n d  f o r  t h a t  m a t t e r ,  t h e  w o r l d  
we a l l  l i v e  i n ,  c o u l d  we b u t  s e e  i t ) .  I m p o s s i b l e  
n o t  t o  g i v e  a  p e r s o n a l  r e s p o n s e :  f a l s e  h u m i l i t y  
n o t  t o  w ax a u t o b i o g r a p h i c a l !  "W h e re  w e r e  y o u  
w h en  y o u  f i r s t  r e a d  H o w a r d 's  T h e  A c h ie v e m e n t  o f  
C .S .  L e w is ? "

T h e  m e a n in g  o f  t h e  t i t l e  i s  a  t o u r  d e  f o r c e  
i n  i t s e l f :  a c h i e v e m e n t  m e a n s  " a  t h i n g  a c h i e v e d  

. . .  b y  s k i l l ,  w o rk , c o u r a g e . "  E x a c t l y .  T h i s  
i s  w h a t  L e w is  h a s  d o n e  i n  h i s  e l e v e n  g r e a t  w o r k s  
o f  f a n t a s y .  T h e y  r e s o n a t e  w i t h  s k i l l ,  w h e t h e r  
t h e y  a r e  f a i r y  t a l e s ,  s c i e n t i f i c t i o n ,  o r  r e t e l l i n g  
o f  m y th .  T h e y  r e f l e c t  a  l i f e ' s  w o rk  o f  r e a d i n g ,  a  
d i l i g e n t ,  c o n t i n u a l ,  e x t r a o r d i n a r i l y  p r o f o u n d  
l i f e  o f  l a b o u r :  a n d  t h e y  g l e a m ,  t h e y  r a d i a t e  w i t h  
c o u r a g e ,  w i t h  a  d a r i n g  l i k e  t h a t  o f  a  m an w h o  f l i e s  
i n t o  t h e  s u n ,  o r  l o o k s  b a r e - f a c e d  i n t o  t h e  f a c e  o f  
G o d . I t  i s  H o w a r d 's  a c h i e v e m e n t  t o  m ake  L e w i s 's  
a c h i e v e m e n t  c l e a r  t o  u s .

T h e  s u b t i t l e ,  "A  R e a d i n g  o f  H i s  F i c t i o n , "  
r e v e a l s  s o m e th i n g  t o o .  L e w is  w r o t e  a  d e l i g h t f u l  
l i t t l e  v o lu m e ,  An E x p e r i m e n t  i n  C r i t i c i s m, w h ic h  
m i g h t  h a v e  s e r v e d  a s  a  p r i m e r  f o r  H o w a rd . L e w is  
t r i e s  t o  f i n d  o u t  w h a t  a  " g o o d  r e a d e r ” i s .  He 
r e m a r k s ,  "w e i n v a r i a b l y  j u d g e  a  c r i t i c  b y  t h e  
e x t e n t  t o  w h ic h  h e  i l l u m i n a t e s  r e a d i n g  we h a v e  
a l r e a d y  d o n e . ” ( p .  1 2 2 )  L e w is  i s  n o t  v e r y  k i n d  t o  
c r i t i c s  i n  h i s  b o o k .  B u t  H o w a rd  i s  n o t  w r i t i n g  a s  
a  c r i t i c ,  a  l i t e r a r y  c r i t i c .  He w r i t e s  a s  a  
r e a d e r ,  a n d  h e  i s  a  v e r y  g o o d  r e a d e r  i n d e e d .  He 
w a n t s  t o  t e l l  u s  n o t  o n l y  w h a t  L e w i s ' s  w o r ld  i s  
l i k e .  He w a n t s  co t e l l  u s  t h a t  t h e  w o r l d ,  o u r  
w o r l d ,  i s  l i k e  t h e  o n e s  t h a t  L e w is  s h o w s  u s .  He 
b r i n g s  u s  t h e  v e r y  g o o d  n e w s  t h a t  t h e  G ood N ew s 
L e w is  b r i n gs i s  t r u e !

F i n a l l y ,  t h e r e  i s  o n e  s p e c i a l  d e l i g h t  i n  t h i s  
b o o k :  h e r e  a t  l a s t  i s  a  r e a d e r  who l o v e s  T h a t  
H i d e o u s  S t r e n g t h  a s  f u l l y  a n d  p r o p e r l y  a s  i t  
o u g h t  t o  b e  l o v e d .  I t  i s  a  w o r k  w h ic h  s u r p a s s e s  
O r w e l l  a n d  H u x l e y .  I t s  v e r y  p o w e r  d e r i v e s  f r o m  
w h a t  i t s  d e t r a c t o r s  l i k e  l e a s t :  i t s  m a r r i a g e  o f  
m y th  a n d  m o d e rn  l i f e .  T h e  u n a b a s h e d  j u x t a p o s i t i o n
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o f  s u b l i m i t y  w i t h  m a l i g n i t y  w e a r i n g  m o d e m  c l o t h e s  
— n o t  a t  a l l  o u t d a t e d  t h i r t y - f i v e  y e a r s  a f t e r  i t  
w a s  p u b l i s h e d - - m a k e s  t h i s  b o o k  t h e  m a s t e r p i e c e  
H o w ard  sh o w s  i t  t o  b e .  F o r  a  b o o k  a b o u t  h e l l  o n  
e a r t h ,  i t  i s  s m a s h i n g l y  j o y o u s ,  s e n s a t i o n a l l y  
p a r a d i s a l .  I t  sh o w s  u s  t h e  b r e a k t h r o u g h  i n t o  o u r  
d im , f l y - s p e c k e d ,  b l o o d s t a i n e d ,  c r a m p e d ,  n a i l -  
s t u d d e d  w o r l d ,  o f  a b s o l u t e  s a l v a t i o n a l  r e s u r r e c 
t i o n .  A nd t h a t  i n c l u d e s  t h e  r e s u r r e c t i o n  o f  t h e  
b o d y ,  i t s  s e n s u a l i t y ,  s e x u a l i t y ,  a n d  a l l .

T h e r e  i s  a  m o m en t i n  w h i c h  o n e  c o n t e m p l a t e s  
t h e  r e a d i n g ,  y e t  a g a i n ,  o f  a  b e l o v e d  b o o k .  I n  
t h a t  m o m en t o n e  e x p e r i e n c e s  t h e  s t a b  o f  re m e m b e re d  
j o y ,  a s  L e w is  d i d  i n  h i s  c h i l d h o o d ,  t h e  m e re  
m em o ry  o f  j o y  p r o v i d i n g  a  n e w  o c c a s i o n  f o r  j o y .  
P e r h a p s  n o  o t h e r  a u t h o r  o n  L e w is  c o m e s  s o  c l o s e  
t o  s t r i k i n g  t h a t  s p a r k  f r o m  o n e ' s  f l i n t y  s o u l  
a s  H o w ard  i s  a b l e  t o  d o .  E v e n  s o ,  o n e  n e e d  n o t ,  
a s  P e t e r  J .  K r e e f t  d o e s  i n  i n t r o d u c i n g  H o w a r d 's  
b o o k ,  d i m i n i s h  o t h e r  w r i t e r s  o n  L e w is  i n  o r d e r  t o  
p r a i s e  t h i s  o n e .  I  c a n n o t  a g r e e  w i t h  K r e e f t  t h a t  
we o u g h t  t o  " t h r o w  th e m  a w a y ."  I  c a n n o t  r e c a l l  
e v e r  r e a d i n g  a n y  b o o k  a b o u t  L e w is  t h a t  w as  
" l e a d e n - f o o t e d  o r  p l a t i t u d i n o u s . "  W h ere  a r e  
t h e s e  d u l l  b o o k s ?  T h e r e  i s  p l e n t y  o f  ro o m  on  
t h e  L e w is  s h e l f  n o t  o n l y  f o r  h i s  n u m e r o u s  b o o k s  
b u t  f o r  t h e  n u m e r o u s  c o m m e n ta r i e s  o n  th e m . E v e n  
s o ,  H o w a rd ’ s  b o o k  i s  l i k e l y  t o  b e  o n e  o f  t h o s e  
m o s t  o f t e n  r e - r e a d .

Nancy-Lou Patterson

THE SILMARILLION
THE SILMARILLION by J.R .R . T o lk ien . E dited  by C hristopher  
T o lk ien . Boston: Houghton M if f l in  Co. 1977. $ 1 0 .9 5 .
365 pp. (B a lla n tin e  Paper, 1979, ^58 p . $ 2 .9 5 )  Dust ja c k e t  
i l l .  by J.R .R . T o lk ien .

From T o lk ie n 's  mind we g e n e r a lly  see  a sm all je w e l o f  
lo v e -o f-a d v en tu re , a s  w e l l  a s  humor and im pish jo y . The 
oth er  s id e  o f  h is  thought i s  c h a r a cte r iz ed  by the dark sha
dows o f  l i f e  which th r e a te n  to  overwhelm a l l  th a t  e x i s t s .  
T h is l a t t e r  i s  The S i lm a r i l l io n ' s  b a s ic  theme.

There i s  much o f  sorrow and b i t t e r n e s s  h ere . There i s  
a ls o  lo v e  and r e s p e c t  fo r  the wonders o f  C reation . I t  i s  a 
stran ge  work though and h ig h ly  c o n tr o v e r s ia l  among T olk ien  
fa n s  and c r i t i c s  a lre a d y . There w i l l  be d isappointm ent fo r  
many who are e x p e c tin g  another g r e a t  f i c t i o n a l  m asterp iece  
on the order o f  The H obbit or LOTR. T his work i s  awkward to  
read  w ith  i t s  v a r ia t io n s  in  s t y l e  and co n fu sin g  mass o f  
m a ter ia l on "The F ir s t  Age" and "The Second Age". Sometimes 
th ere  seems to o  much m a ter ia l o f  names and p la c e s  to  absorb: 
a t  o th er  tim es p r e c io u s  b i t s  o f  in form ation  seem too  sm a ll, 
m o rsels , when we were e x p e c tin g  huge "gobs" f o r  our c u r io s 
i t y  to  be s a t i s f i e d ,  l i t e r a l l y  fo r  y e a r s . The fo r ty -o d d  
pages o f  the Index o f  Names w ith  th e ir  cogen t d e sc r ip t io n s  
o f  the persons and th in g s  in v o lv ed  i s  a  Godsend in d eed . The 
two maps on th e  most a n c ie n t  age o f  M id d le-earth  and the  
f i v e  g e n e a lo g ic a l ta b le s  on the g r ea t e l f  and human fa m ilie s  
o f  t h i s  prim aeval era  (and o f  course th e  t i d b i t s  on the l i n 
g u i s t i c  c r e a t io n  o f  T o lk ien ) a l l  are most welcome to  amateur 
and sch o la r  a l ik e .    Yet w it h a l l ,  th ere  i s  an elem ent o f  con
f u s io n ,  o f  vagueness, th a t  can be d isa p p o in tin g  a f t e r  one has 
read  and pondered over th e  o th er  works o f  T o lk ien .

C hristopher T o lk ien  in  h is  Foreword acknow ledges t h i s  
co n fu sio n  and tr a c e s  i t  to  th e  f a c t  th a t  h i s  fa th e r  was con
t in u o u s ly  r e v is in g  and adding t o ,  and then d e le t in g ,  mater
i a l  to  The S i lma r i l l i o n  s in c e  1917 (a lth o u g h  th ere  was a  
f a i r l y  com plete d r a f t  by 1 9 2 7 !)-  U s  very  nature would make 
i t  a tremendous c h a lle n g e . G reat themes on the C reation  o f  
the U niverse would have to  s i t  s id e  by s id e  w ith  th e  romance 
and tragedy o f  in d iv id u a l l i v e s  ( e s p e c ia l ly  the key p ie c e  in  
Chapter 19 o f  "The H isto ry  o f  the S ilm a r ils"  w herein we f in d  
the haunting t a le  o f  th e  doomed lo v e r s  Beren and L u th ien ). 
I t ' s  a g r ea t "notebook" fo r  T o lk ien  — c o n ta in in g  themes and 
ch aracters (E lrond and G a la d r ie l appear here f o r  th e  f i r s t  
tim e) and e s p e c ia l ly  b ack groun d-orig in s which he would use 
and r e -u se  in  LOTR, The H obbit and even some o f  h is  sm aller

a n d  " le s s e r "  w o rk s . I t  h a s  m uch o f  h i s  r e f l e c t i v e  w isdom  
a n d  p h ilo s o p h y  a n d  m y th -m ak in g  a b i l i t y ,  a lth o u g h  d u e to  th e  
v a s t  t im e -p e r io d  h e  i s  c o v e r in g  (m any m i l le n ia , p e rh a p s  e v en  
a e o n s  o f  y e a r s  —  i t ' s  a l l  i n  th e  g u e s s in g ! )  h e  c a n n o t i n 
d u lg e  in  th e  e la b o r a te  c h a ra c te r -d e v e lo p m e n t o f  LOTR. T h e re  
r e a l l y  i s  no  c e n t r a l  c h a r a c te r  o r  s in g le  them e h e r e . I t ' s  
th e  o r ig in  o f  a  w o rld  a n d  o f  how E v il  c a n  d e v e lo p  in  e v en  
th e  b e s t  th in g s . T h e re  i s  no  d e s p a ir  h e r e , b u t th e  mood i s  
one m ixed  w ith  aw e f o r  th e  w onder o f  " th in g s "  ( b ig  an d  s m a ll 
a l i k e ,  T o lk ie n  to u c h e s  on e v e r y th in g )  a n d  a  b ro o d in g  so rro w  
f o r  th e  in g r a in e d  s e l f i s h n e s s  a n d  a c q u i s i t i v e  i n s t i n c t  o f  
a l l  i n t e l l i g e n t  b e in g s .

T o lk ie n  re c o g n iz e d  t h i s  e le m e n t o f  c o n fu s io n  in  t h i s  
l a s t  o f  h i s  w r i t in g s  (a n d  o n e in  w h ich  he f e l t  w as p e rh a p s  
th e  m o st im p o r ta n t) , a n d  c o n s id e re d  i t  in e v i ta b le  a n d  n o t a t  
a l l  a  d i s a s t e r .  T he o r ig in  o f  a  w o rld  (e v e n  a n  im a g in a ry  
one l i k e  A rd a a n d  M id d le - e a r th I ) h a s  to  h av e  e le m e n ts  o f  
v a g u e n e s s  a n d  le g e n d s  a b o u t i t .  I t  s h o u ld n ' t  b e  a s  c o h e re n t 
a s  a  m odern  w ork  o f  h i s to r y  ( l i k e  LO TR?): th e  hum an (a n d  
o th e rw is e )  im a g in a tio n  s h o u ld  be l e f t  to  w an d er a n d  w onder—  
a n d  th e n  r e f l e c t .  T h e re  i s  a  m e d ia e v a l f l a v o r  h e re  m ixed  
w ith  th e  B ib l i c a l  O ld  T e s ta m e n t to n e  o f  la n g u a g e . I t s  charm  
a n d  a t t r a c t i o n  w i l l  grow  w ith  th e  r e a d in g  a n d  r e - r e a d in g , 
e s p e c ia l ly  i f  o n e  c an  im a g in e  th e  s o u rc e s  o f  a l le g e d  o r a l  
t a l e s  o f  a n c ie n t  m em ory ( a s  so  m any m e d ie v a l d o cu m en ts s a y , 
"b ey o n d  th e  m emory o f  m an", a n d  rem em ber n e a r ly  a l l  fo rm s  o f  
f o lk lo r e  a n d  m yth a r e  b a s e d  on  u n v e r if ie d  o r a l  t r a d i t i o n ) ,  
a n d  a  v a r ie ty  o f  l o s t  w r i t te n  r e c o r d s  i n  p ro s e  a n d  v e r s e  
( th e  t r a d i t i o n  o f  s k a ld s  a n d  m in s tr e ls  a n d  b a rd s  w as som e
th in g  T o lk ie n  knew  w e ll in  h i s  m e d ie a v a l s t u d i e s ) .  C h r is to 
p h e r  T o lk ie n  sum s t h i s  u p  by  n o tin g  t h a t  h i s  f a t h e r  "cam e to  
c o n c e iv e  T he S i lm a r i l l io n  a s  a  c o m p ila t io n .. .m ade lo n g  a f t e r 
w ard s fro m  s o u rc e s  o f  g r e a t  d i v e r s i t y . . . t h a t  h a d  s u rv iv e d  in  
a g e lo n g  t r a d i t i o n ;  a n d  t h i s  c o n c e p tio n  h a s  in d e e d  i t s  p a r a l 
l e l  in  th e  a c tu a l  h i s to r y  o f  th e  b o o k , f o r  a  g r e a t  d e a l  o f  
e a r l i e r  p ro s e  a n d  p o e tr y  d o e s  u n d e r l ie  i t ,  a n d  i t  i s  to  som e 
e x te n t  a  com pendium  i n  f a c t  an d  n o t  o n ly  in  th e o r y ."  (p a g e  8 )

So we m u st le a v e  s t i l l  in  m y s te ry  th e  o r ig in  o f  th e  
P e r ia n n a th  ( th e  H o b b it f o l k ) ,  th e  I s t a r i  ( th e  w iz a rd -b e in g s  
l i k e  G a n d a lf ) , a n d  e v e n  th e  d e l i g h t f u l  Tom B o m b ad il who g av e  
su c h  goo d  a id  t o  th e  R in g  F e llo w s h ip  in  th e  e n d  o f  th e  T h ird  
A ge. W hat a r e  we l e f t  w ith ?

An in c r e d ib ly  r i c h  w o rk , t a n t a l i z i n g  u s  f o r  m ore o f  th e  
d e t a i l s  C h r is to p h e r  T o lk ie n  h a s  f e l t  m u st be e x c is e d  f o r  
t h i s  e d i t i o n .  I t  s t r e t c h e s  fro m  th e  C re a tio n  o f  E a ( th e  
u n iv e r s e )  by E ru  ( th e  D iv in e  R e a l ity  o f  "T he O ne"; c a l le d  by 
th e  E lv is h  p e o p le s  I l u v a t a r . a n d  m o d eled  on th e  C h r is t ia n  
c o n c e p t o f  God —  b u t p e r s o n if ie d  in  O ld  T e s ta m e n t s t y l e )  in  
a  v e ry  s h o r t  w ork o f  som e te n  p a g e s  c a l l e d  A ln u lin d a le  ("T h e 
M usic o f  th e  A in u r" )  to  th e  p a s s in g  o f  th e  R in g b e a re rs  a t  
th e  e n d  o f  th e  T h ird  A ge. T he l a t t e r  i s  summed u p  in  a  
s h o r t  d e s c r ip t iv e  w ork c a l l e d  " Of th e  R in g s  o f  Bow er a n d  th e  
T h ird  A ge" , l e s s  th a n  tw e n ty  p a g e s  lo n g . T h e re  i s  to o  th e  
V a la q u e n ta . o r  "A cc o u n t o f  th e  V a la r"  w h e re in  we se e  b r i e f l y  
b u t b e a u t i f u l ly  d e s c r ib e d  ( a g a in , l e s s  th a n  te n  p a g e s ! )  th e
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m ysterious a n g e lic  b e in g s c a lle d  the Valar or "Powers o f  
Arda" and th e ir  helpm ates — a ls o  s p ir i t u a l  b e in g s  — c a lle d  
the Malar. They have the ta sk  o f  shaping and ord erin g  the  
d ev e lo p in g  p h y s ica l world o f  Earth and i t s  en v iro n s (M iddle- 
ea rth  i s  o f  course th e  c e n tr a l land  mass o f  Arda or Earth  
and i s  surrounded by th e  prim al w aters w ith  on ly  th e  m yster
io u s  is la n d  o f  Aman the B le sse d  m entioned a s  th e  o n ly  o th er  
land o f  n o te . ) .  But o f  course th ere  i s  the A t la n t is  legen d  
la t e r  which T olk ien  u t i l i z e s  in  h i s  sh o r t (how sh o r t , a la s ! )  
two-dozen page n a r r a tiv e  A k a lla b eth , or "The Dow nfall o f  
Numenor".

The l a t t e r  t a le  o f  th e  r i s e  and f a l l  o f  the g r e a t  human 
kingdom (th e  g r e a te s t  mankind w i l l  ever s e e ! )  i s  a  drama 
which begs fo r  a g r e a te r  len g th  and developm ent. I t  cannot 
be. Ar-Pharazon the Golden, th e  l a s t  King o f  Numenor, can 
conquer Sauron the E v i l  but he cannot conquer h i s  own p r id e . 
T his i s  indeed the most t e r r ib le  t a le  T o lk ien  can t e l l  — 
even in  so s u c c in c t  a way. H is prose m astery i s  superb even  
in  the sh o r te s t  o f  works a s  the d e sc r ip t io n  o f  the Great 
Flood which Eru sends to  d estro y  Numenor shows:

Then suddenly f i r e  b u rst from th e  M eneltarma, and 
th ere  came a  m ighty wind and a tum ult o f  the e a r th ,  
and th e  sky r e e le d , and the h i l l s  s l i d ,  and Numenor 
went down in t o  th e  se a , w ith  a l l  i t s  c h ild re n  and 
i t s  w ives and i t s  maidens and i t s  la d ie s  proud; and 
a l l  i t s  gardens and i t s  h a l l s  and i t s  tow ers, i t s  
tombs and i t s  r ic h e s ,  and i t s  je w e ls  and i t s  webs 
and i t s  th in g s  p a in ted  and carven , and i t s  la u g h ter  
and i t s  m irth and i t s  m usic, i t s  wisdom and i t s  
lo r e :  they van ish ed  f o r  e v er . And l a s t  o f  a l l  the
mounting wave, green and c o ld  and plumed w ith  foam, 
c lim bing  over th e  la n d , took to  i t s  bosom T a r-M irle l 
th e  Queen, f a i r e r  than s i l v e r  or iv o ry  or p e a r ls .
Too la t e  she s tr o v e  to  ascend the s te e p  ways o f  the  
Meneltarma to  th e  holy  p la c e; fo r  th e  w aters ov er
took her, and her cry was l o s t  in  th e  r o a r in g  o f  
the wind. (p . 279 )

Apocalyse and sorrow pervade t h i s  work and i t  i s  due to  T o l
k ie n 's  craftm anship w ith  words th a t  we never weary o f  the  
so a r in g  horror o f  th e  d e s tr u c t io n . In t h i s  th e  very  ja r r in g  
e f f e c t  o f  d i f f e r e n t  t a l e s  and even s t y l e s  h e lp s  u s .

Of course the h ea rt o f  h is  work i s  the more than two- 
hundred page Quenta Si lm a r il l io n  i t s e l f ,  "The H istory  o f  the  
S ilm a r ils" . Here indeed i s  the q u in te s s e n t ia l  drama and 
c o n f l ic t  o f The F ir s t  Age. The e a r l i e r  so u rces have shown 
us the p lan o f  harmony and order design ed  by Eru f o r  the  
world o f  B eing. But the w i l l  to  dominate alw ays appears in  
h is  c re a tu r es . T o lk ien  i s  alw ays c a r e fu l to  s t r e s s  the  
Innate d ig n ity  o f  a l l  th in g s  in  C reation , anim ate and in a n i
mate a l ik e .  Even Melkor/Morgoth. the f i r s t  Dark Lord, had 
t h i s  in n a te  d ig n ity  o f  F ree-W ill. Pride and s e l f - a s s e r t io n  
tw is t  them selves in to  p erv er tin g  a l l  b e in g s  th a t  are f o o l i s h  
enough to  consent to  th e ir  own p e r v er sio n . Thus a r is e s  the  
"Bent World", from s p ir i t u a l  b e in g s l ik e  Melkor and Sauron 
(o r ig in a l ly  Ainur or "Holy Ones") to  e l f - f o l k  l ik e  Feanor 
(th e  crea to r  o f  th e  S i lm a r i ls  or  Jew els-of-P ow er from the  
l ig h t-p r im o r d ia l o f  th e  two T rees o f  V a lin o r) to  m onsters 
l ik e  Carchareth and Werewolf and Glaurung the Dragon, and 
f i n a l ly  down to  th e  f o o l i s h  s t r u t t in g s  o f  poor human k in d .
I f  i t ' s  any com fort h ere , T olk ien  makes h i s  so u rces a l l  
sp rin g  from E lf in  reco rd s and th e  E lv es ( th e  'F ir s t -b o r n ' o f  
Eru; mankind i s  on a l e s s e r  l e v e l  as 'The F o llo w ers ' — we 
la ck  th e  g i f t  o f  near-p h ysica l, im m orta lity  the E lv es have) 
have r e a l ly  th e  c e n te r -s ta g e  i f  anyone d oes.

The b a t t le s  and deeds o f  g lo r y  (and shame) are here 
a p le n ty . T olk ien  does not preach. He l ik e s  a  good t a l e  o f  
deeds o f  v a lo r  and marvel a s  th e  s t o r y t e l l e r s  o f  o ld  d id .
He knows th e  fo lk lo r e  and myths o f  a n c ien t/m ed ia ev a l Scand
in a v ia  and Anglo-Saxon c u ltu r e  and c e r ta in ly  weaves them in  
w ithout be ing  ob v io u s. H is Mythos r e f l e c t  many themes and 
id e a s  from C la s s ic a l  t a l e s  o f  Greece and Rome w h ile  r e t a in 
in g  a Hebraic moral f la v o r .  Indeed, th e  assum ptions through  
a l l  h is  works here show th e  in f lu e n c e  and id e a s  o f  the  
Natural Law ph ilosophy and th eo lo g y  o f  M ediaeval C ath o lic ism . 
(V atican I I  seems to  have weakened th ese  u n fo rtu n a te ly  in  
too  many w ays!) Thus he upholds the concept o f  "Free W ill"  
s id e  by s id e  w ith  the b e l i e f  th a t  a l l  th in g s , good and i l l  
a l ik e ,  are interw oven in  a  grand d esig n  we may c a l l  P rov i
dence. Pure chaos — even in  E v i l  — cannot e x i s t .

In d iv id u a l s t o r i e s  are in tro d u ced  both  to  g iv e  r e l i e f  
from th e  prose d e s c r ip t io n s  o f  grand and t e r r ib le  cosm ic  
e v en ts  ( e s p e c ia l ly  M orgoth's s e v e r a l  wars a g a in s t  th e  Valar  
and E l f in  f o lk )  and to  i l l u s t r a t e  T o lk ie n 's  b e l i e f  in  the  
worth and u lt im a te  im portance o f  th e  in d iv id u a l b e in g . Thus 
we g e t  the h o r r ib le  traged y o f  Turin Turambar, a  human war
r io r  w ith  a  shade to o  much arrogance f o r  a l l  h i s  b a s ic  
decen cy . Like a  Greek p lay  o f  o ld ,  we s e e  him f a l l  down in 
to  murder and i n c e s t  and f i n a l l y ,  th e  d e sp a ir  o f  s u ic id e .  
T o lk ie n 's  prose i s n ' t  gory in  i t s  d e t a i l  bu t even  i t s  m ajes
t i c  l e i s u r e l y  cadence can p ortray  th e  w aste and horror i n 
v o lv ed  a l l  to o  a d eq u a te ly . D ia logue i s  in fr e q u e n t ly  used  
but when i t  i s ,  i t  i s  e f f e c t i v e .  Chapter 19 on th e  b e a u t i
f u l  t a l e  o f  s u f fe r in g  and f i n a l  (m eta p h y s ica l? ) triumph o f  
Beren and L uthien shows t h i s  q u ite  w e l l .  A l l  th e  b i t t e r n e s s  
in v o lv e d  when two d i f f e r e n t  c u ltu r e s  and p e o p le s  come to  
touch t h e ir  d if f e r e n c e s  are seen  in  th e  d ia lo g u e  o f  th e  E l f -  
King T hingol w ith  th e  human hero Beren who f o r  lo v e  o f  the  
b e a u t ifu l  r o y a l  daughter lu th ie n  w i l l  undergo in c r e d ib le  
s u f fe r in g  and even d eath  to  b e s t  Morgoth and s t e a l  a S ilm a r-  
i l  jew e l from h is  Iron  Crown.

What a  world t h i s  i s !  From th e  E denic p a ra d ise  o f  V al
in o r  and "The Lands o f  th e  B lessed "  (perhaps S t .  Brendan's 
I s l e  o f  leg en d ? ) to  th e  Cold Waste o f  Angband where Morgoth 
th e  Dark Enemy r u le s  to  g r e a t  realm s o f  B e le r ia n d , Numenor 
and Gondor and th e  kingdoms o f  th e  Noldor ( a l l  th o se  e l f i n  
p e o p le s  w ith  th e ir  in t r ic a t e  fa m ily  l i n e s ! )  And o f  course th e  
r i s e  o f  Sauron a f t e r  the d e fe a t  o f  Morgoth by th e  V alar and 
h is  f i n a l  e x i l e  in to  th e  U ltim ate  Abyss o f  e t e r n a l  s u f f e r 
in g . Here we f in d  th e  o r ig in  o f  th e  O res, th e  B a lro g s , and 
the i n f i n i t e  v a r ie ty  o f  m onsters we meet in  LOTR — each  
w ith  t h e ir  own d e f in i t e  and unique " sty le "  o f  horror. Glau
rung speaks w ith  th e  iro n y  proper to  th e  e v i l  c r a f t  o f  th e  
Father o f  a l l  Dragons. U n g o lia n t the g r e a t  S p id e r -b e a st  
walks th e  ea rth  to  c h a lle n g e  a l l  f o r  m astery. And under the  
earth ?  D a n te 's  In fern o  would be graced by such a s  th e se !

I t ' s  n o t a s  ea sy  to  read  a s The Lord o f  the R ings p er
haps, bu t i t s  f a s c in a t io n  i s  even g r e a te r .  The c o u n t le s s  
b a t t l e s  and deeds o f  dark reknown in v o lv in g  th e  E ldar and 
Edain m irror a world where v a lu e s  o f  a b so lu te  r ig h t  and 
wrong work and count in  r e a l i t y .  Beauty and te r r o r  seem 
p artn ers here — but n o t u lt im a te  d e sp a ir . I t ' s  the k in d  o f  
book th a t  w i l l  annoy a  g r e a t  many, but send them back again  
and a g a in . T o lk ie n 's  M id d le-earth  i s  a  hard but worthy 
world f o r  our im a g in a tio n  to  plumb. I t ' s  worth the sea rch . 
L et us hope to  be worthy fo r  th e  work.

Thomas M. Egan

Mythopoeic Fantasy Award
Due to  ex p ressed  in t e r e s t  from some members, the  

S o c ie ty  w i l l  r e in s t a t e  The M ythopoeic F antasy  Award, depen
den t on member support and p a r t ic ip a t io n .

To nom inate a  work f o r  th e  1981 M.F.A. one must be a 
cu rren t S o c ie ty  member. To q u a l ify ,  th e  work must have been  
p u b lish ed  in  America fo r  th e  f i r s t  tim e during 1980. Works 
p u b lish ed  in  o th er  c o u n tr ie s  p r e v io u s ly  may q u a l ify  i f  they  
were p u b lish ed  fo r  th e  f i r s t  tim e in  America in  1980. Each 
member may nom inate up t o  f i v e  works. The f iv e  works r e 
c e iv in g  the most nom inations w i l l  be announced in  th e  A p ril  
i s s u e s  o f  My th lo r e  and Myth pr i n t . V otes must be postmarked 
by Ju ly  20 , 1981. Those members who have n o t v o ted  by m ail 
may do so  a t  th e  M ythopoeic Conference in  August. The work 
r e c e iv in g  th e  most v o t e s ,  p ro v id in g  th e  t o t a l  number o f  
v o te s  c a s t  i s  more than 10% o f  th e  cu rren t S o c ie ty  member
s h ip , s h a l l  be announced a t  th e  C onference. I f  th ere  are n ot  
a s u f f i c i e n t  number o f  v o t e s ,  no award w i l l  be g iv e n .

The C ouncil o f  Stewards s h a l l  choose the r e c ip ie n t  o f  
The M ythopoeic S ch o la rsh ip  Award f o r  a  work which in  th e ir  
judgment i s  an im portant n o n f ic t io n  s c h o la r ly  work on 
T o lk ien , L ew is, and /or W illiam s p u b lish ed  w ith in  th e  th ree  
y e a rs  preced in g  th e  yea r  o f  the award. Member su g g e s t io n s  
f o r  t h i s  award are s o l i c i t e d .

Nom inations f o r  th e  M.F.A. and su g g e s t io n s  f o r  the  
M.S.A. should  be se n t  a s  soon a s  p o s s ib le  to  th e  Recording  
S ecre ta ry : George C o lv in , 3500 Lou E l la  la n e , R iv e rs id e ,
CA. 92507.
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