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AlforLoe The Mihof Rorartic Passionin
Jereedranal

Rebeoca A Urland and Samuel J. Undand

Tofall in loe isto aedtea rdigion thet hes afallible gd
Jorges Luis Bogss
Nhis semirdl study Loein the Westiem Wirdd) Denis de Rougenont eaines
the doscure arigis and insidious effedts of the myth of romarntic pession fram
the Middle Agess to the presert. The fullest eqaression of this myth—its nost
conplete incamation—ean e found in the story of Tristan and Iseult, Whose
forbictken love is linked inexdricaboly with fate and deeth. The unheppy history of
thispair aoours, Rougermont posits, because et tre lovers redlly sekisardigios
exqoerience thet no mere nortal can provice; they can anly adhieve fulfillent
through the transcendence of death. According to Rougeno—t, this lisestadinatif,
prevalent inVéstem Iiterature, msmfdrredar@qcsctatlasoﬂoemwrnetely
thet romentic pession and narmiage sonetines seemto ke nutLally edusive.
Although Rougenont avarsthet this isa\V\éstem whichacel
asareajttcrifmlft\?ﬁlﬂt%gsreﬂg (Gatrer) heresy inthe Middle Agss, ehave
an romentic pession frecuendy infams Jaoenese dnen,
aﬁrgﬂathsn%qa&amﬂugm thet is a uivesd led. This
connection betveen east and west is ranifest ina nuber of filns thet enploy
thismythofpession, butwewill disass incitall twoexanles, Vbsahiro Shinodas
Double Suiack (1939) and Negisa Gshirres Envpire of Pessian (1978), this latter
the lessa-knonn falloaAup to Gshirra’s natariaus Reelmoftre Saess (gka Inthe
RedmoftreSrees 1976).
Doubdle Suack is ore of saverd filmversias of a popular earty eighteenti
Tt pafone . 1720 ty b chri B Deyigt, ki
S in 1 Jparee playwrigt, Chi
Morzaenon Lt is inortant to note thet Chikaretsuwate dozers of plays thet
fedtLre thesninu (lo.e suiaice) and thet e besed theseworks on Gases thet adtLelly
oooured in his oan tine. In his study of Shinu TenNo Amijime, Doreld H
Sivelydosarves: “it ispraoeble thet al of Chikarretsus donestic plays are besed
either diredtly on an adual ooourance o on a stary prevalernt I the popular
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Iiterature ofthe day” (19). Sively dso nates thet the plats of ost of the twerty-
four “tomrestic plays” Chikaretsu wiate “revolve about alowe affair, which nost
oftenends intragedy.” He continues: “FHfteen ofthemiave been dassified ss ‘love
suidick pices’ (Sinumono), but insonre ofthese the suidices are ot consunTeted
The %Tm\er prline ceal with |Ilgit lowe, which isalrrFstdesa:UIterws;(Tlg)j.
ay contairs an elegart midniyud, ar lovers’ jourey, to a Site
where, ance they reaffirm their unheppy nutual love, the woren (LsLelly a
st opa Gl Vet eyl 2 o ke A&
overs do oputativelyin ' t % /5
ve 99l s Doudle Sudck fdlons Ch 5 fomrula dasdly, shifting the
errpimsdysllgﬂytoaaxxmmateanncbmaﬂerm IMore inportant for
it Seres striking sinlarities with the medieval romance of Tristan
Isajt, Suggesting thet a shered or similar myth infomrs each In Bnpire of
Pessian, the enphesis on fated love is doarplayed, although the expression of
ramantic pession and its tragic conseouences raairs the sare. Befarewe disoLss
these filns, honever, e must first ranMeﬂangmntSrmlnueﬂseard
condusion, aswe fallowhis wark dasaly in our definitions of bath “myth” and
“romantic pession”” e will then take a cursary dance at exaples of arenetic
dassics framthe westernwaorld thet denronstrate dearty howthis myth dtill earts
apronounced influence, afterwhichwewill tum toadisoussionof earples from
Jpanese dnea that share this phenomenon which is often—and, we aw,
mumsly—mmms icerededusay \W\estem” Hare, aurviensexpandand mocify

RougerentSaimin Lo in the Westem Worldis to provice “an etyrrology of
the pessios” (18). Insodaing, he attenpts to trace V\éstem romantic attitudes
and behavior beck to their mythic source. The Tristan story envbodies the myth of
iohaliéedﬁm a pession that senes as atransfiguring source even as it inflicts

|nCICEI’tOdIStIrgJSh betvieen myth and stary; we cite Rougenont: “Amyth
aisesswhenever it leconres dangeraus or inpossible to spesk plainky about certain
sodd or religios etters [ . ] and yet there isadksire to presene thee or de it
Is impossible to destroy them”” A myth bath hallf conceals and hallf revedls its
angin; it exqoressss redlities that speak to our instindts, “hut it dso \alls them to
the extent thet kroedohyllgtardreasmmgwt impexil then” (20). Mhs, in
other warcs, are disguised truths. By “Stary” we mean a ssquence of everts in
case-effedt ardky, consaiously sheped into aframewark of art—begining, middle,
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andend—and bythe convertiors of the dosengarre The Trisenmith
isthe intolerable truth that pessan is linkedtockeath; the staryis cast inthe famof
medievel ronance. Although this roartic pession caLses calarty; evendeeth, it
isglarified irstead of being recognized for the misforture it redlly is Rougenont
points to aur literature and filmas eqaressians of our tencency to raarticize
that which nakes s unreppy.
Happy lovehes o histary. Romence only aon'es into exdstence where loveiis fetal, froaned
ﬁlaﬁoborredm itself. \What stirs fyrical poets to their finest flights isreither the
ight ofthe sersess nor the fruitful contentrrent of the mamied couple; not the satisfadtion
of low, but itspessian And pession rears sUffering (15)

Incked, Who renerroers hepy lovars? Far evary contented aouple, our film
and literature portray reny more of greater fame whose Saries ae tragic: Tristan
and lseult; Lanoelot and Guinevere; Roeo and Juliet; Heathdliffand Cathering,
Rrett and Sarett; Ridkand lisaof Gasslancg; Tristan and Susarehin Leppds
oftre Fll. Ben the lors in Bic Seacels scoderine movel Loe Sary stand &s
testinony to the comection betveen pessianand tragedly. But howcdowe acoount
for this impulse tonards sUffering? Toexdainthis, Rougenro—nt tracess the myth of
ravartic loeto its point of aigin. 12th-century Hanoe, in the southem region
of Frovee: Here o inportant everts aoourmed.

Arg, the Gather (Alligarsian) heresy flaunshed. The Gathars were Gostics
who believed in a dualistic universe; hence their belief thet: the soul wes perted
framitssairit (which rerained inheaven) and becarre entrappped inanewil material
warld, which alsoacoourts for their beliefthet procreationvias euil. This duelism
exdarswhythe Cathars rgected the incametion of Chnst, why theywere asodtics
who prescted odlitecy and nortification of the flesh, and why then bdlieved in
reincametion

The ather evert wes the simuitaneaus rise of the Troubecour poets in the
seregian Theirversehes long beenadknonleckpdes the first “fonentic” literary
aonpasitions inV\estemadture. Sddasrave puzedover their minglingofte
saedandsaar, their ussofadisplacsd religiasvocddlary intheir “love poars,”
sonetires referred to s the “love religian” or “tourdly love:™ Trouboediour poens
cbdare the poet’ icolatrous pession for sae urettaireble ledy, soretines aledy
ﬂepoetkesregqme\?wseen I_Jaqutetfe-ﬁug/loer’slrteme Icrgrg%;l‘%p
reairs Unregul caLsing grest sUffering. Rougenont agUes S
“tessiat’ foran iobalized‘1adj’r!|é in fact adcaked rdligaLs loe—Cather inits
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sertinment—encocked because of the garessive Gatholic Cnurch, Inather wards,
the Troubacours were redly Catrars, or Cathar synpathizers, mesouerading &
Iw\kﬁm 1al “love poens “wereadiually ofamystical
etreseinitial “loe were eqressiveofamystical yeaming
for a union with God, which can anly ke adhieved through the transoencence of
%WS{J@M'@ ltaly and north to Brittany and Ergaﬂﬁasrg
arity, honever, Rougenont agLes, its argins becane dosoured
% ng for religious transcendence was msread;, the myth becare
fdlmmkmhsmmastdmlrterdlyaslaepﬂry The Cather Ieliefs contained
in it were conatible with the Galtic (Druidic) eliefs in the trarsmigration of
souls, dualism and inthe tenet that wonranwas both praphetic and divire, which
only acoed to the fervor of the conoept of pessiorete love for Fer. Inthe Celtic
north the Cathar cave birth to the Tnstanand Iseuit myth, uponwhichdl
notions of pession in the V\ést are esed. Fromithis legeoy;, we uinknowingly sesk
siritual transcencence through ronantic loe, an inpossitaility. VA confuse two
kinds of love, exqaecting human lowe to provice s with divire fulfillirert. As
Jages Luis Boges Sates: “To fdl in lowe isto areate a religion thet hes a fallible
god"3The result, towhich the Tristan myth attiests, is tragedy and suffering Y&,
Ve continue to glarfy pession
The Tistenstary s rifewithwhet Rougenont calls “fiodles.” \\é refer to tre
eatymedieval poetic tracition, Lsingthe recorstructed version provickd byJoseph
Bxder, which besu*rrnanzedtm asfdlons. Tristan 1h°, MBIe e
“Somonfu blrtm/wrsfcr King Mirk; his unde and liegg, beemfu Iseuit of
Ireland, whomhe hinselfloves. Se reciprocates Tristans cesire, wWhich inoresses
en route to Comwall (Where Iseuit will marry Mirk) after e and Tristan
inechvertently arink a megic pation thet inflanes their pession, culmineting in
¢ consunretion. Despite this, apparently pronted by his ddligetion to his
undeand king, Tristan relinouishes Iseult to Mark and the twowed. Noretheless,
Tnstan and Iseult then inmrediately resurre their nowadliterous affair, during
whichtre loersexdage vons thet constitute acovert suicice pact and plot their
renion inthe afterife. The lovers continue their lisison, aeeveriLally dsoovered,
e e e
Morois yeas. Ineqlicadly; , they ore
agree that Iseult should retum to Mrk, and Tristan departs the country, He takes
awife in Bittany; also named Iseult, but then, addly; he refuses to consumrete
the mamage. VAbunokd in bettle and languishing because he misses his first love,
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themorbund Tristansunmrons the first IseUlt, but Sreammivesto leamheiisalreedy
cked. Seintum dies of a broken heart.

e 34 RS of b Pyt ol (e pocny ety

& a result our pation

aostades (grographic distance, inoest, family feudk, war, or mamiage to aate,
foringtane), and iste case of great SUffering oftenceth As Rougenont asiutely
dmanes, Tristan ad Iseult ae in love, but nat with each atrer. Their lowe Is
essartidlyrerdssisticin neture, sseachprgedtsaspiritual longingonto the atre.
He further rararks: “it isunbdlievale thet Tristanshould ever ke inaposition to
mary lseut. Se typifies theworran aen does nat rarry; for ance se becare
hiswife rewould no longer bewhet e is and hewould no longer love ey Just
think ofa Ve Tristan!”” (44-45).

Isrigt: Benthough Scarlett (nee O’Hara) and Rett Butler are
mamied for a nunoer of years, is it even possible to Viewher &s a dutiful wife,
contentedly stiming grits for breddest? (Note thet Scarletts estrangenrent fram
Rhett resuits frombher indifference to both himand their chughter, Bomie,
who dies tragically ina ricing acaickrt, as did Scarletts father). Canve eMsion
the doestication of Xers, VNATIor Rrinoess? Rougemonts poirt s thet in our
%em*auea'dﬁlmﬁe pettemofilliat loepraals, aleit frequendyinatrarsmuted

TmnWOframtlcwmlnrrmbmmdsardﬁm Rougenortaas
e@atsapotent but cangeras influence. “Fllen rryﬁscmdstlll\,erune\mas
the ceedtrutrs alluckd to by Nietszae,”he dains (23), and its pemicious presece:
Isabundantly evicent inthese prpjarfarrsafertertalnm Althlg nit nay
bethet Rougenont eecppratesvnenhe essarts thet the dscay ofVAéstem anlization
can e traced to the persistert and penvesive presance of this digplaced pessian its
poner overour thoughtsandadtiors isevickrt. Asinple invertory of our adllective
teste in popular Music, mels,I ad ﬁlnst\jlq\illmw‘rdjorate %is assem(ﬁ Ad
mythogrgoner Josgh conourswith tre inportant e direnaplays in
our Ineswhenhe rrsﬂatﬂnnmetfﬂerls agxead tenple”whereve
to leamabout aursehves (TreFonerofMith

FomDasofQur LI\ES'[O D(raslyto Twin FBdsArmatlc pessian, withal
its trappings—the Iae triangle, mﬁ%@g s&crg

ns—emnpissstre ion nighttine scgpgaras
drenetic nelodranes thet have eamed thetitle of “tassics "dlso gperate with
this myth at their very center. Bxanples abound, but we will content aursaives
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with anly a fav Ore of the nost popular filns of dl tine, Mdedl Qurtizs
Gsatdaa (1942), savesssaconplexenbodiment ofthis myth, Ar, it fedtures
tre loe tangle corsisting of lisa, idtor Laslowy and Ridk Haire: Mdtor is the
IVirk figure, the nreture ponerful lescer of the underground resistancs, and lisa
(evenher narre isevocative of “Iseuit’), his muchyoungerwifewhno, beliedngher
husband to e deed), hes fallen in loewith Rid; doser to her oanageandwho
unckr the surface of his oynical goalitical posture, isredlly; like Ledowy very much
apessiarste icalist. Asopresant iswnet Fougenont clstre dil, adraunstance
o cause that eauses the illicit love (believing Midtor is ceed, lisa fedls free to fell
for Rk hinselfignorart ofher mamiage), othe aduiteraus loarsareexarerated
The stary inducks the allHnportant dostadle, i this cese bath lissS ramageand
the war. Passian deses with duity to husband and to the sanvice of a larger ickl,

and the filmaoonduces with the tragic parting of the lovers

IMbre recertly it is pession thet akes tick the top grassing filmof dl tin,
Javes Careron’s 1998 AcacenyAnardwinning Titanic, remoethestary offated
lo.eandyouhaveyet another dissster noviesuchas TreRosacmAdventure (1973).
Awiemes Lstcmtf%nemmaflt —Titanic, after dl, folloaed on the hedls of

the previoLs year amfermyA/\ardwrrer) a
dstu‘argﬁlmmhdwdsoreﬁﬁlsmatﬁemmcﬂoﬂs IS for ceath,

This myth isedusnely\V\ésterm, o Rougemont agues, because oftre unigLe
aramstamesﬂatga\en%tolt Eastemattmmﬁardpwoes whichhe defires
& those of “India, Ching, Tibet, and Japan” (72), are cuite removed fromthis
dlemma I—bpurtstotfecummpancaofm]tgpl armangpents bessdlk
aneconamicaliances or corsickrations other then sex el attraction. Conpetiblity
in Eestemn namiages, he agues, 1S &t best, amutuel respect: becalse namied
oouples db nat exqect to find pession in armiagg, thelr lives ae nore tranaull,
thefamilyunit thus muchstranger. Inthe B, rraned(mjesgpmatemm
tonsprqoerpiace syt caredtlyasardigas cesire Thus, amsleﬁrm
“The attituce of a ELropean, V\rm/mzbrsdl hislife ‘Isitloeorna? [.. ] Am
linloewithheroraml inloewith loe?—to aChinese psychiatnst thet attitucke
m'gtvxell wrrg ic of insanity” (71).

sare truth in Rougenont assartion thet East and
ffenrgrrtlcrsofttenanagplchal Chikenetsusplays offer evicenoe

dmtg%ywn&p?mai & in oooickntal uniars, and thet eSS Ve

trenseand
where mensought pieawefrtmllamwg? m%a;a%oh/\h%:
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lo.e suiacks, a phenoenon thet becane auite feshionsdle. 5\V\é must acoount
for its pronounced presence i Japanese anenrg, then, not prinanily fraoma
oorrmr@rgardedergpofa%cat & corsickradle s thet cartainly is
bout fromsare deger, uversal inpulse for transcendence 6

DoudeQuacke belagsto atradition of loe suiack filns inJapanese drea,

It eqalares the conflict betveen lowe (Ninjo) and soad ddligetion @in). Jibed
(Kichieron Nakamura), a paper merdhart Inan mamiage to his firs
aosin, Gsan (Shina Ivesita), hes beoone dosessed with an incentured Gaidg,
Koharu8dso played—interestingly—hy the sare adtress cast as Gran, Shina
MedTia. Thet the sare adtress days bathwifeand prostitute isevocache of Tristans
ulikely lo.e for the two Isauits: the one withwhomhe seres agreat pession for
ceath, and the wife townombe refuses conjucal rights—just as Jiket, v leam,
hes not hed sexwith hiswife for two years. Bacaise Gsanis ot anly Jineis wife
butdsohis first aousin hisduty toher (gin) isaugrented. KareruSauty isto her
aged] Pelpless mother, who cepencs upon fer for er livelinood Jired leds tre
t0*“feckat’ Kadreruand thus rescLeher framber lifeofprastitution,

wthel\/\oloesmntenuﬂy eds ofloetoeachather, sswell as nenifesting
other digdlays of mesodhistic affection. This is conplicated by the fadt thet arich
bosteraus erdrart, Tahel (Hoset Kanrats), intends to receemarerufor hinsef,

Like the Tristan myth, Doudle Suiaick ths festures two trianges, yet another
instance of doubling: thet of Gsan/Jihet/Koheru and thet of Jikey/ .
To nake nvaiters even nore conplex, Jineiswife, Gsean, warried aboout Jiners
health and his indifference to his family and lousiness, wites a letter to Kaharu
becping her to relinguish her hold on Jinel. Ironies abounct out of a seree of
honor, Koreru pranrises Gean to oo s, but vhen Gsen fears thet: Koheru will
conmit suidice rather tren alloatie loathsoe Tebes to posess by, 9 intum,
uges Jinal to reckembhis mistress. Invtially eaggr to aoply, Jinel soon redlizs
thet, should he do s, hewould find hivsetf inyet another dilena: whet todo
with his newjpossessioan, Kaheru: Se could scarcely resick in his hare with his
famly, nor would he have the means to kegp her In a sgoarete resicae: This
placesJiret inan inpossible dilenra: when Gsars fether redain's his ceugte,
urging the unrepyJingl to divoree her, Jinei S guilt andl sense of ddligetion from
aonfliting dains on his affection resUits in the inevitalle murder/suicice,

Westemvienerswill find srangely fariliar the viewof fetisd pessionenployed
here, esoeaidlyits affinitywith the edieval Trisanmytit Jibel Sasessionwitha
forbidoen lowe thet Vidlates sool talooos; incest and aranged namiage, and the
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lo.e triangle, uncersoored by the sane adress cat in the rale of wife and lowr.

The intense love and longing Jihei and Koreru experience cortains the cisplaced

rdigasconnatias |rherert intre Trisangtay; ﬂEsaaedsemrg

the lovers doose for their end, and anplifying the rellgws fenvar with which
et their ceath, hoping tomretnmtoﬁer inparadise. That thisissimilar
Tnstmstcrylsamarenfranmelllmcd conversation of Tristanand Iseuit,

Tristan pramises his belovedt

“ore chy, friend, we Sl go together to afortunate land fromwhich nore returrs. There,

rises a castle of white nardle; at each of its thousand winoows burms a lighted candle; at
eachamirstrel plays ardargsarrelodywtmxerdtmgnobesramremebut

his Ilgt it is the happy land of the living.” (The Romence of Trigen and
Isajt%

I-EreTnamsmsﬂEttrelrfeﬂeylemmsredlyammfran
V\hdwtl”%lll esmpetoet] e dissin‘the land ofthe Iingthet lies
lovars are about to e parted for the last tine,

\Ilﬁolts’se)d‘ortaum 0 Tnstan is likewie reedling, s ge dluoks to these \aty

“Ch, friend,” ge said, “fald your ams round e dose and strain e o thet our
mertsrraykred<ardarsujsg)freeatlast The fielos whence nore retum, but where

singars sing their songs for ever. Teke e nows”

“I will take you to the Happy Pdace of the living, Queen! The tine is rear. Vi have
du%(dl'w SJTON'Ihetlrreisreer\/\!enitisﬁrismd,iflcdlymwllywoma
nmy

“Hiend” said 9, tallrmardywl«nNﬂHtlsiﬂlcnrre

“Friend” sad e, “Cod send you His revard.”

Asheviernt out the spieswould heve held hiny but ke | aloud, and flourished
his dub, and ariedt ‘Peexe%ﬂerren, I goand will not say. Iaoyserdsrretopreme
thet shining house 1 voned her, of arystal, and of rose shat through with moming.” (190)

ThsTnstmsm/\shs to seskhis oAn ckeath, recounted inthe next
section, Wwhich Bedier gty titles *“Death” Through deeth, Tristanand Iseuitwill
ge Iastﬁrtgldtretrmsoembrmﬂwmﬁg‘t theycie inthe hope thet theywill

reunited ina

Thissaintual dinersionismirared inthe condusion of DoudleQuiack, when
treloasale fremedloeorelest tine, inacenetary, afterwhichthey renounce
dleertHydanstotrHrﬁfedlmardlthyb/amngﬂHrIHr | s 0
first, becoing a self-prodaied “priest.” Kanary, miraring his at, beooes a
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“‘hun.” Asoving therrseives of their ddligetion @in), the lovarsare freeto commit
suidde and enter arewlife after death

WhenJinel and Kareruwrite monthly pledoes to each ather and then, [,
cut their hair, they are engeging in ritualistic adts thet prove to thensehves—and
others—ihet their loe isthe genuine item Inhis aritical edition of Chikarretsu’s
rday; Dorald Svely nates thet the word hinju reant “Sincerity of heart,“which
ned to e demorstrated by ads of nortification and sef-mutilationt “Wariting
vons of undying love, sreMing the head, tattooing, and pulling out tre fingemails
andtoarails” areafeneanples Sielyates (Loeuace 24-25). Juch ethock,
Shively nates; are desaribed in a rencel titled Qreet Miror of the Wy of Sex
éﬂpkacbdegm) Wltt(lan %WN@(]&B#M aog%g%rray

Chikaretsy, goparentlya lameseeqm et of Andress anuss
ArtofOllﬂyLoeAmdrgtoS"l\ely “Bythe end of the severteanth century
the love suicice hed beoare o frequent anong the toansien thet: it becare
sorething of an institution, with its oan convertians and fomal procedlres”
(LoeSuace2). aiesof love suiackes stirred such public interest thet the plays
becare ety popular inthensehves9

Quffering is vieved s a transformrative poner. Not heppy lowe, but only thet
Which caLess great pain canexart suchaponerful effect. Tstan and Iseuit suffer
willingly, aeneegeﬂyfutfar loe they are persecuted relertlessly by menroers
ofVirks court, exqparience intese langing ineach athers” alsance, and yet cannat
remain together contertedly when they have the gpportunity, as they do inthe
WVbodofivbrais. Mireowr, the lovers engpoe inads of sadonresochia) altametely
pnmrgeemdmrardlfermel\a For instance, when the extled Tristanamives
a Marksoourt dspussdasalg, Isaltdchshmtobem\,enoffe\mﬁ‘om
e recoyizss im Se commrancs the rentat-aims to “Diive offthis legpar” to
which Tnistan responcs, “Queen, have nergy?” The \alets strike himwith duts,
‘And Iseult laughed aloud Her | even & e entered the dourd”
(TnsenandIsauit 174). Isauit i ately fedls remorse and quilt for her aruelty
tox\ads}“erdsgjsed lover, and engpes ina nresodhistic, displaoed religios adt:
“Fromthet chy, to punish herself Ter ermor and flly; Isaut the Feir put ana
hairshirt andware It agpirst her dari” (175).

JuiaKiisew, in TdesofLok, hes agued thet the relatiorship of anather peir
offarous lovars, Roreo and Ui, isessantially sedonasochistic, much like thet
ofte upon which they ae moddled, Tristan and Iseuit. Tre loas’
[essian, S dains, is bessd on hetred. Krisieva dites Juliets reection when e
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discovers Roneosicerntity, “My anly love sporung frammy anly retel 151:5),
aﬂJullet‘sajlloqyassma/\atsgeamd of Romeo on their
Qoily, Juliet antiapetes nat the consunration of their love, but RIreoSdaeth

“Core, gertle night, core, loving black-broad nigt,
Qe me my Romeo; and, when he sl die,
Take himand cut himout in little stars,
And he will ek the face of heaven so fire
Thet dl the world will ke in love with night, )
And pay no worship to the garish sun.” adduiet 3.220-25)

Kiisevaas acourately dosanes that Roneo essilytransfers his love fromRosdline
toljiettlacaﬁetthaerrmbersofﬁerEtedcaaletfanly auirtual restatenent
ofthe cultural gnonmon, “athin line betvween loe and hete.”

Inoked, great pessiondenvancts lats of fudl, imense libicinel energy; espeaidly
sinee tofireecstaticbouts of pessian mjresﬂefdmcalmofoatlnnso:stades
to inhibit its eqoression. For instance, In our earlier reviewof the sary; we noted
lhatTnstan:E\rnllléséseutoortlruallyélr?9| a%mcxiiswmriigerderr%:ecm I%Gc:iﬂlctmtfcr
Rougemont thesecontradictions § veael Intneenqire ofpessian,
or the relmof mytht the myth must be presenved, evenif it causes inproteble
contracictions inthe stary.

The exqaression of this contradiiction is conveniently delineated in Gshine
Enpire of Fessian (A o bord 1978), which fedtLres a transgyessive love thet
condludes with the harmible martyrdomof the lovers. DA ddkr, mrarmiedwonran
withtwo chilaren, Saa (Yoshiyuki Kazuko) is seclioed byayoungey man, asoldier
rerredToygji (FUi Taslya), recendy retumed to the village fromthevar.”” Sreis
mamied to Gsaouro (Tavura Takahiro), an unairhitious ndsavnman wWho is
angy fromhonre for long periacs of tine. Toygji sedlces her by inviting hinrself
for tea.during one of GisaouroS absenoes. He offers exparsive snedts thet the two
share, which appraxinetes the love pation of the Tristanstary. Falloninganather
A encounter during which Toygi perfams aral sex; he derrandes thet he e
dloned to save 45 pubic hair, to mark her & his oan Once e conours,
honewer, the murder of (3satouro beoonres inperative, because her Saved pucknch
would reved her unfaithfulness. As Maureen Tirimastutely nates: “The eving
would announce their affair, which in tum would encanger theirr Iives. Together
they stragle Gsauro, an adt that nowtakes the formof setf-deferse fdlloning
the covoluted logic thet stens frominsatiale desire” (150-51).




Al for Loe The Myth of Romrarntic Passion in Jpanese Gnea,

Fdlloaing the nurder of Gisaouro, the two throwhis body donnanald vll,
thus burying the evidence of thelr arine. The dastadle to the eqaression of their
ommmajdﬁwseerlgtr%r thl'eyrede ——

must stay aat, they st not ke seent

bytheill qg*evusethsy oe uncer lhél'ymThxs,V\hlethﬂ,llslznaml
V\asdl\e%etsat tretv\oloersmerefreetoca'rymlmm“far inculge
mﬂmﬁgbited mm m oftrlﬂr wﬂéﬂ;% Once they murder hfrg

, they cannat e et spatrers inaine
the murder of tre Hadthey isd anather scheme—in which the
hustand tumed up dead, for instance—the dostadle would indeed heave been
ramoved ad dravebeenfieeto nany. Insteed, theyconoodt the Scacely
credible story that an unanrbitious, unimeginetive, but uxoriols husbend
daarrtmdhsfanlytomkferfranﬁewl@ InTAyo Their cover dary; in
effedt, provices afamricable, and setf-inposed, dstade thet cannat beoveraone,
Threeyears go by, and inarcer to naintain their innocence they must Iive in feer
of being disoovered, which kegs themapart. S continues to yeam far Toygii,
bout his ardor codls corsl - The mythic inport is evicent when tre couple
attenyot to reive thelr pession by literally re-eredting the first tine Toygji secliced
S, repedting the exadt dialagLe and adtions during the fated tea thett led to the
corsumetion of cesire. Only when the noose begirs to tighten, honever, o
they recover their sex el pession, inflagart di of its soad
The prospect of death thus fuels their passion, and each renvains true to the ather
asthey Ufferaad death, nartyrs forloe

Schisthe essantid paradoxat the aore of the myth of romantic pessian: tre
pession of lovers is for death. Tristan and Isaudt, like their counterparts, Jibel and
Kahay, eqress a langing to experience thet \Which lies beyond desth. Hras
boundless cesire, didates their fete, irstilling in them the hoge thet they will
enjoy a transcencence nat possible within the aonfines of this warld. The sare

desiredives S3d ad Toygi tothelr inearadeend. Thus, ninjo (Iove) gaosss
gin (ggb pession isat ety with namiage. Whether ve reed a romance fram

aplay fromeighteenth-oentury Jepan, or iewa
film the nylh of raartic pession infom's our sersihlities; transcendiing tre
goparent boundaries of culture and histary,
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Notes

A version of this essay was reed at Mythoon XXX, held at Kilauea Military Canm,
\olcano, Island of Hanaii, in August 2000, e are grateful tOﬂEll\Blde(lt;%’lOfﬂ‘E
partmpartsmknarter\cbdarpresertanm

Jhe prevailing viewthat the Cathars participated in bocly hatred hes been challenged by
Ezra Pound, o argued thet the Cathars errodiied the spirit of dassical pegnism thet
survived Church dominetion, The Troutedours, therefore, might well heve Vieved the

mesersesaS\mdesfor rellgcus ence. S Robert Cadtillo, TreGaredlagy
% m ExaRound (Bvenston: Northwestem

1983), esped Iy
3Qtd in Farold Bloom Vﬁem@rm TreBudsand Shod oftreAges (New Yok

1994) . Brgssémrrertaqoearsmtmmofhsdmmofmne
ardBaama “The Meeting in a Dream” in Qher Inuiditias, 1937-19%2
4:0ra0trrplete discussion of the role of rorentic pession in WNRES s our atide,
ILE% Nzrg |: The Arthurian Legerd in TARES " in WggoedinHestic31 (Octooer

Poald H Shively, TreLoedudceatAmijine: A SLoy ofalaoerese Donestic Traoed/

b/mla‘raml\/ﬁzaa’rm(l%a Cewterform%ea Am Atbor; The Lhiversity
?.LMdm 199%9%% 1824, o
HaTermHslaT—atFatNB&nSChAdm\eaterlnSanFramschhlgﬂgial nal
prodxilmmblredﬂetedsofmlennwspi LoeSiacsatSorezeld
Garcia Lorcab ﬂ%/ Blood Vietirg In the program otes for the production, the
playwnight, Carol rewmedtpon the striking cultural afﬁrltlesbelv\een
Spain and Japan,” swdmgwtihe “‘Wrenching esolaerstunﬁ
inextricable conflict betveen pessiorete desire and meobllgatlors of honar, family, duty,
price, and blood. Death is the inevitale consummetion.” This prochctlon which
enphesized the affinities—t lesst on the structural level—hetveen Bast and W, is
precisely our point. \é thank Beanor Farrell for bringing this procluction to our attention

ardforprandlrgwrratmalsamxtmproda
Kalo 1. I\/meaId “Gni Nnjo and Faalism IrmgePattemard Thematic Corflict
in Shinocks Douide Suack in Grea Bt A Qritical Sy of Viyor Jrerese Fins

&ERﬂen‘ord Fairleigh Dld<|nson P, 1983).

late filmdiirector Luis Brnugl shoved an interest in the Tristan myth. In acdition to
hisfilmabout afenele Tristan, TRSENB(1970), Bunuel also directed Thet (e Cect
Ofire(1977), inwhich he cast two i adresses to play the sane part, inorcer to
enphesize thet the woren in the Tristan story are douboles.

"This phenomenon is nat Lnlike the effect of Goethes menorable nowel, TreSomongof
Yourg Ve, published in 1774, W\erthers suicidk caused such a sersation thet it vas
blaed for arash of lovers’ suicices, \,ersmsoﬂhesh U Vidtor Lagg, intre
“Introcuction’ to his edition of Goethe’s , notes: “Poetrywas
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dl toocarucely transformred into relity; and countless suicides were asaribed to its abhorrent
teachingg: in Leiprigand Clqd'erfa@ its distribution hed to be banned by law Within
ashort timeafter the publication of tne novel, avave of \Werther-fever” hed snept

In 1784 a young English lady committed suicide and a oopy of a trarslation of

wes found under her pillow” (SIMO/8X). Ina to the second ediition, an iritated

Goethe urged reecers ‘ot to suocun' to the fatal nood of the bogk” (ST10/8X).

“Aorong his nreny filns, Qshina hed previusly directed M-S NInon roretisul

t(ommmﬁl : Suiac), refessed in 1967. Ve have nat hed the apportunity

saen thisfilm

"Since the story isset in the year 1895, this leacs IVeLreen Turim in TreRInsoiNgsa

Ghina Im?gsofabpﬁr&ﬁmai toawer thet the var alluckd toisthe Sino-Japenese

Wa. Se argues thet the Sino-Japanese War represented “a mgjor victory for VB

militarismand are thtt hes been linked to both the beginning of Japenese inperialismin

Adiaand the war with Russiain 1904-1905” (149).
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