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Hardy A4 &727 4 7 M) THIOREENZ BT, PEIIHA Zfilf, B
X o TG b Tz, FICPRERRO LI L TBHETH 5705, HK
LB B SRR 2T ICH T, Bo L9 MRk ik
W72 EE) D SIERR SN L LTER LN TORWBITHE R L
il U THEMICREL, ZWETHERWICZO L) ITEE) L2k b
NIzDTHEb, 2F 0, WIEDFD AR 2 PRI RHOR L B L D
BIRIEIZ C D L) AN AEFOTICED L M, BEINTWDTH
Bo AERELTLMUZER, TOL)RESLINENE S FHICNET 51
W ZRPRPHEE LMD SR LN L HFH L DM TERELIAR LI L L ko
Tz, Hardy 3 LMEOBRE SNA-HHE, ZLTCEFNICEDLI ) LS
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BRIZmE A, EmOPTITIRL, 7-XELTWDLEDTH S,
LRFEHZMT SN, BRIhfME, b, 29 L2 EROFIREHh
%, HEEHEEERTFBE LT, Hady 5% {IAICHY) AN7=D3H50H
EVo bl E T AHBMNRRIRMEG TH o720 ZOEMDENRD
Tess O GERRLPE L 2 Y P& EG 2 SR AR B, 72700, £
LTHEDORE L Vo IR E OGN LA SN, IFFICRIRI 2% 2 8 L
LTWaDTHE, WEZD L) RIREIIPIZATH T L2 L128-T, 4
g, & SN, HEENICHED WD o 7o 2 8D TN ICHEE |1 2HeR
L)l TnkeEZzbN,
COMEITHE L FA A G % KI5, B ] M. W. Turner
DEENEZONDL, ZOBMEREPEONGEDOBREEILILIEER S NS
EZATHAHD, TOVEMICE L TIRFITHRVERZR > Twbh, ZhIZH
L C J. B. Bullen (& “[Turner’s] effects of light and colour deeply impressed him
in the years between his Italian journey in 1887 and the writing of the novel”?
EAN, A Z DNFHOBEDOEDHIRIZ, T DM DG O F5FDMEF D
TR MF DR TN R E ZT T2 L &R %5, Hardy HE b F 72,
COBMEROBEGFE 2 EHELTHY, FHICBSEOEBIMR £ ik vz
BFE DR ORI O AIZE L TIdsR  E# a2, Ha b8 etioT
WBE)IEDND, PHIEZOEERDS 29 L7 DR HR iy 2 %) 5%
R, HEMICAAFIZHFA LMD ZRML, fERICI) AnZzEEZ bR
%o (F7z, FFEIC Hardy (32 OFEROEM ORI A 5 ) TNRITLTEY,
ZTOWMTRLZBFORELEZ 5N L, FFIZ Venice DBFIZE L THIE
“Venice is composed of blue and sunlight. Hence I incline, after all, to ‘sun-girt’
rather than ‘sea-girt’, which I once upheld”* & ZDFHIRZEY), A FIZBIF
BIDHIRITEE LN TV EDHR D) ARTRIDO L) ZbEHED
FHE & END Tess DHEMBORRIEH, Bkt L TEHE L OBRITEE T %,
BRI X912, fEMTHEBT 529 L7t EEOMBI3E L0 S k%
REEMRPEE, HarRIMELLoTWwLEDOTHLY, BARMICIE, W
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WU TRE CEIT B Tess DHFHRERCEE, 1Hak &2 HERICHE
RTADDELR>TWA, AL Tess 1E Alec & DR R° Angel & D2l
ZEoMNTICHS DHKRERLEH, BEEHREAICELSEL, EDIE, P
FEOMEATIE S T, WA A @ LT, HR B RICEIT 5 Bk L %
REELDTHD, FERPMEICH L THERIIRICECZEL, RIS R
T Vo MR IEE I E 06, £ LRBREZ@E LT, Tess 1&
ME DRSS 2 BIaRLERICEET b, £ LBt e ZoWRER
LTWbEDTHb, 29 Lzfkrz L TlET 2 AWi%iE Hardy D20
VEMOEE DO —>TH Y, Z DA% Mary Jacbus 1& “Hardy’s conception of
character is an organic one. He starts with an unformed heroine, and shows us
the emergence of a reflective consciousness [...].”% L8+ 5, EAL
E UREER 2 #8C, “reflective consciousness”, HI % BN 2w 2 F)5E S
5 LIRS NS DS, T OEmTE AL Tess (IAEERZ 8 L CHARRMEIIHT
5 BEM RN EFET 2 L9 IC-BbNDL, 20X REROERO R
7% EOREER & EMFEOEITI L BIE LITLIZEN, HLoBE#P 0H L
MRS AEELEHEL>TLHADTHY, RRICEET A5 L b B
KB ->TL Do ATRTIRID L) RELXDOH RIS 2 EHROLEL L
BT L OBRIEICER S 5, Z2Tld, Alec & Angel &\ ) k2™
REFFOM AR ZANOBIEL ORP S, TNENELDOEHRDOLE L
DI EBEDBEMREEEL, WMEPREIMED L) REHEL B2
DIZFE 72w, £ L TEENEUUT% 25 BRFFO DD EHETT %,

1. Alec—EH AT & KBV

Tess R HBE LWL LT, Z0FELWEHEIEE ICEHRIGICHA S
nTHf»PNb, L2L, HEKHFEZOL) ZALOHKIIEL TR ERA
HCTHD L) IRMIFESNDLDTH D, ZOVET Tess D0 TEYT
HGHIZBWT, o AT “a mere vessel of emotion untinctured by ex-
perience” (13) LEESHN, ZOEET, Lo HMKE, MEOERPLKED
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HELW S TV ARVEHKIOEVIRETH 2 Z LD RIRENTNEDTH S,
TesslZ& > T, TOHKIZIZOBFE T I THZOR/MOANYTH
D, TN EOE®REFZEVOTH S,

Tess DRLOFLIHGOFELZNEZID A HEICET RV, LA
WL ORFMILIERLERICHR IO DN TV LD TH S, ZNA Dk
HNL0W, ZOMEMOEBIORERE 7 5 BHTROMb Y IZLis BT IS
FIATSHH CTH %o HMLIERZOR HEE O TERICNDbN, 208
LRV HERANLEINTLEIDOTH 5,

Tess fell more deeply into the reverie than ever, her back leaning against
hives. The mute procession past her of trees and hedges become attached
to fantastic scenes outside reality, and occasional heave of wind become the
sigh of some immense sad soul, conterminous with the universe in space,

and with history in time. (34)

B O 212N S Sl TN 2O EHT RO o T o))
ERMEEHIB SN, TOREIBELBR R SHEZHOWPHI~EFbILD
DTHbo WIEZ I THOM, HFEIZE L F 2L % 5 v pun G
LN L72OICHE S EVEZEZIIR VAR, S0 THL, LRl
5IH 12 “to fantastic scene outside reality” & 5 X 912, ZOHFEDOHDH:
Fam  EZIEENTLDOTH L,

COX) LI EFRICZOERZMET, BHTI2[EZH>Tw5S
DTHbB, TLT, £9) LI ZoBEREEEohTH{IIEINGE, hz
FERET B D L) IELIIRIZRD L ) 125,

‘A very easy way to feel ‘em go,” continued Tess, ‘is to lie on the grass at
night and look straight up at some big bright star; and, by fixing your mind

upon it, you will soon find that you are hundreds and hundreds o’ miles away
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from your body, [...]. (154-155)

BZOBECEOPIZZDE 2 M2, BHBICERZHTALZETED3EH
WA LEEST B 2 EHHRD 2 L EWRITFES. ZOHM L EZOFTOR
BRI DS RH) ZAFN AR B0 RZ2ORER] L@ W B 2 Fi D, 2h
& o THAEZ —RIIEH LERITI S LW ) ORI 2 A E 2R L
TWhEFR Do T72, TN NPT R 0 22 M3 e D FRk o IR 7E
ERLIZbDTHL EDLHEZ NS, Peter. ]. Casagrandeld “event occur
semi-visibly, not just in darkness, but in a misty darkness that corresponds to
Tess’s semi-conscious mental state, her “moment of oblivion””® & k-, 5
N, FHEOMRNND B ) & T DX ORI 2RI & DR 2 FRH 5
bo HOIRMT 5 L 912, TTTORRDPIIEFOHDOEHREZLHDED
L9 IR OZ IR B E Ro . B RO 22 M3 oG
FHI LB F I FER E o TWADED, Z0XH1Z, FEIZZD X
AR ERL, 2ICHEL L9 LT EMOREEAHTWICETERRL 2
STWVWEDTH 5,

CDE) BEMOPIIH D Tess 7205, BHEOFHTHILE PR OEWR
BolERENE, TOHRGOBETIE, FFICHZIICHOFHEEIZL->T
Tess DT & ZDOFILTOH D Prince DIEARDOHT D5,

The lantern hanging at her wagon had gone out, but another was shining
in her face-much brighter than her own had been. Something terrible had
happened. The harness was entangled with an object with blocked the way.

(35)

BHELOEEFEROBE T, BT 2HEDT v 5 ORIk kol % i <
Mod, SOREMEIZL > THLIIHEIFIERENLEDTHY), LT
IO LE o TEFNETEHL T O GIRDOIEE 2 o TER S
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EONDLDTH D, oL FPDEHERII GO L MM L, ML OEHRIIK
RELTHAREBD ) 2o T0b W) S ERHTICHESE S, $7200
2 C, JelZ Casagrande OFRIHTHR72 X 5 1ZZ2 B ORI L DE IR § 5
W DOEHBARR L TORED, T TEPFEMICEMBEAT A Z &I2X
S TE) LEHEDPHEOENIZ EPHENIZORENLEDTHL, ZDEHIZ
I THRIIEMELOER T PIE L T zo I3 R L o Bk BE
LT AR AR o B L o TWB LW L7259,

TR T, SBIIRHOFEBIHE, S HICEM Tz, 29 L7zl
D RBH DB DT THDIEERDF D H N 557, TR S SIHERIC
RPN, TORBLRBHEDRRIZEE DT 6N L,

The huge pool of blood in front of her was already assuming the iridescence
of coagulation; and when the sun rose a million prismatic hues were re-
flected from it. Prince lay alongside still and stark; his eyes half open, the
hole in his chest looking scarcely large enough to have let out all that ani-

mated him. (36)

BT DEREOHTZDOBEOFIBES oo KEOSIC & o TR 21
WA E RS L, 7 X600 &) ITkkA IR B 2o, Tess 132 D3E
RIZE 72 5 KB O TREZICEBE 2 HFE L S5 HSE LN, B
EHND, ZOMFFLIGTHRANLD ZOBORILERZHEDERTH 5
EFIEIZHRD Alec 12X 5 Tess ~NOBEITITAZ R IEL D DELT, L
LIS E N b, Casagrande b F 722 DG & Alec 12 X 55T & DS
) 2 f8HE LT\ b, Casagrande 1E Alec 12 X % 3247 & 2 OFHL L OFPNEE
189 5o f1E “in both cases she is brought to consciousness by a trespass of
violent penetration-by the thrust of the mail cart’s pointed shaft into the breast
of Prince, by Alec’s forcing himself on her”” & kX, = Z THEDOEKDOEDH;
TIIBIEIZ L B Tess DFENOFATOHOT IR —L2Y, Iz
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MRS ELIEEHMT L, TOL) Rk E %5 BOFMARLE NI S
L, COHFEZEIRMICHEFT 5, HEINITL - T, HhodimzZ 2T
B FE NG T AR R FODTH D, T T TEMICHE 2 LAL I
DLW OB L MmBIRIHIEL, TOERTHEIHIERIEL L
BRI, TRICIELICEED DA A EZHE IR CHRMICTRIEL 0L
oTVWADTHAL, TLT, ZOFMHERYYITHELOATDHEIIHT
BIEIERIERRIT R E KD - TT <

COFME S oNITIT, WREIRFZIT L E V) LERIELNT,
D’'Urberville Z#NE#C 2 & & 725705, 2T Tess IE Alec Exd L, i
DAL THE TN TH o 72D RO LWL Fik s &
SNTWEEEET LI L %5, Alec D'Urberville 1315 A& 7 J57: % B L
T, WO ENOEFHRBEOBEL R METHEEL LTH»2NLDT
Hbo Wi, T LIZHEET % Tess O HENDOEHCNMHE SO N 6 H
na:au&wﬁ,%ﬂu:ﬁw%mhgaﬁﬁmm%%&%%¢bkﬁ%
HEMEB Lo TREIN, BRENDLDTH S,

Alec IZFIXFH TR L DFE L W HFITHR CELN D WP D FRIZH
LWHREMEEZRE T TON, WROHRERIMEL L) ETHDTH
%o Tess & Alec DEEHERZBMOHEIIE, 0 Alec Diia B S OFrp
IZHEL, XML LD L) MEPEITICETHENIIRR SN S, BT,
ZRELUTO L) ICHERMZEFROP THAIANLDTH %,

He conducted her about the lawns, and flower-beds, and conservatories; and
thence to the fruit-garden, where he asked if she liked strawberries. [...]

They had spent some time wandering desultorily thus, Tess eating in an
abstracted half-hypnotized state whatever D’Urberville offered her. When
she could consume no more of the strawberries he filled her little basket
with them; and then the two passed round to the rose-trees, whence he

gathered blossoms and gave her to put in her bosom. She obeyed, still like
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one dream, and when she could affix no more he himself tucked a bud or two
into her hat, and heaped her basket with others in the prodigality of his
bounty. (46-47)

Alec 13 Tess DR A S HALMCRBE N LENTIT S, HRDOMRE
WTHIY, BBEOFELZEID S, L Tess ICH S OHMOEY “the prodi-
gality of his bounty” I2& > THA I £ 45, fkid Tess DHRBLEL & %
DL IR ZARGEIRR O € S 5 R D 2 LA 2
SHDLMATHIN L THZ LI Lo THHL, HERITIRT, 29 LEDTF
12X BB ) W2 X o T Tess 1& “It was a luxuriance of aspect |[...]
which made her appear more of a woman than she really was” (48) &SN
BRI A5 OE G HEDOIFAEZ O THCERSELN L, Alec b I
72% ) LIERDEIZRVIZZDIE@ S THONT, I THWIKE
WIZIT %o, ZOMREIZ Alec )BT 5 LR & 2 Ot TALI AL
BT 5RO EEIRTIRE S 3 7% > TWwb, Langland (E “The clothes,
like a customs, were constructed to distinguish lower classes and ranks from the
genteel middle class.”® &R, AREIWI DA T —% A2 RTHEGET o
TV Z LT 5. TNaRT LI, LT ORETHMD? S F
BLHTHONS,

One among her fellow-travellers addressed her more pointedly than any
had spoken before: ‘Why, you be quite a posy! And such roses in early
Junel

Then she become aware of the spectacle she presented to their surprised
vision: roses at her breast; roses in her hat; roses and strawberries in her

basket to the brim. (50)

ST Alec ICXoTHiY L THNT Tess DEIL, 1Y DEHTHFEE &
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FEEZRIITHDDLLoTLE ) HRIIEARLESIE, MFEGELLEDLDS
BFEHDO NTdH B DIZH, Alec DFICL > TEOEREKRELEzZHN
TLEIDTHL, 5hiE, T THIZ Tess & HITDORELFIZIHT - FTAWIC
TEVZEZ DD TH Do WIOLIIAERE LT, MOMEL & 0%58 < L
ZERBO—DL LTHBASORONTLE YV, ZhDHIONkL L idad R
BolzbDIZENTLEIDTH D, T L) WL DHRIHIC & > THF
SN D BR L HbL, 1D Tess DHYUNODHKEERIRTHHDOTHY, %
ML R BRI R E CER S, PR EAROERE R LA, 55 &8
LTLEIDTHAB, ZDXHIZ, ZOHEHHL Alec DFRIZHTT 5%
MORLIEMETHLLEERLDTHL, £ LCHKRFIIZ) LTEILIES
N% Tess b EFRCEDVLS, HODOHEKOFAEL B ERSELND
ERIFICEER SO TN O NI T EPIELLOTH D,

A, B IRARTEY, T LIS L BT IEMIREICRES LA T L
37w, L L, 20 Alec & Tess EDRVEY) OFfiED#H, LT XD
IREOND Z L THRIRE NS,

Nature does not often say ‘See!” to her poor creature at a time when seeing
can lead to happy doing; or reply ‘Here!” to a body’s cry of ‘Where ?’ till the

hide-and-seek has become an irksome outworn game. (49)

Z 2 CTREZEIZHIK “Nature” [ZBI§ Samak A R SN b, 2 2T “Nature”
HALERSIND S DO GERBOHENRRE &6 AEY & LTo ABAAR
RFFOEHIIFPRTH L EEZ OGNS, 2) LLODHRT I THWLNLY
1213 Hardy O A&W2212 183 A .02 5, Angelique Richardson (& “Hardy
repositioned human in nature, at a time when biology was being looked to explain
forms of social and sexual behavior.”® & yk-X, Hardy (& A Z D&% 4
Y e a8 L, ST L) ELTwZZ EZ2EHLTwE, 2
T 0, Hardy & Tess &) AEEWEV)IBEDPLIRIA LD TH D, i
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DOEYOMEHEDSAREEIZE DD L D12, “Nature” Bl 6, BARK TG ARH
HEHEIADZOBERE FERRIELEFFESELHDTHL L) TLns
CITHONLDTHL, 2F ), WROFEIIXLT, LIFLIFEMER,

EW ORI LR ERTEB L2, BT L) ZEATRBREN
L5DTHb, ZOXHI BRI ENS, WP EFLD Alec & L TOARZ @ L
THECTHELE LTREZII SN, TOREICHENT, BHLOLRTHE

ENDPUTHEELTVDE ZEDPHIRENT VLD TH S, Alec 1329 L7z
WHOMT2REET, ZHIHITFALI LT 5,

Alec DFFSWTHEH, ZERIZEEV 72 Tess 13 D’Urberville & T E&/NEO
FHEH LT ONDED, 2 THEDZ OB E ORI X 5 K 2B
EENICE A ERIT L VHHFICRESNS, Z LTI I TORIIM Lo HERY
BIBRERER R THEERING L 2o THILTL %,

In spite of the unpleasant initiation of the day before, Tess inclined to the
freedom and novelty of her new position in the morning when the sun
shone, now that she was installed there; and she was curious to test her
powers in the unexpected direction asked of her, so as to ascertain her

chance of retaining her post. (71)

We2id D'Urberville R A5, BOMFEDOZIZOAH 2K Hifi 2 WG 5 &
I L END, ZDLIC Tess [EBHDOHD S ZOMB 217% 9, Lo
MIZZDWETH LD, ZOMTIZHLEDEZOTIIRMT 5, 22 TD%E
2SR T 5 b DI, HLOHENLERTH S, “Tess inclined
to the freedom and novelty of her new position” & [ /6D BE O E R TRE S 1L
Tw5 X912, DUrberville ZTOH L WEREE ORI X 5K & &5 % 1%
LEIITEZLTWADTHL, 2 TORKIEID L) Bk ORI
ZEH L TR T 20 TH 5%, FRZZ ZTRBRIBHENRA 2 —-T 2w
G55, EFHIZBWTYH, KBid “The sun, [...] had a curious sentiment,
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personal look, demanding the masculine pronoun for its adequate expression”
(109) LFESNTHBY, ZOWNIHEN LA A -V 2 RFETLHMETH S
EPRENT VA, 2F), HLROFLVERISST A5, BHEI Y
STV LI, ZOBERICHMEIC L ML FEOLIAHHR SN T
WHRERBZEDLTELDTHD, CORGDVRIRT B X )2, MLIIFESE
WCHBEICE LM EH > T b, ERL, XzEmG3EsRBEEET
d’Urberville ROEAEWTH Y, 4T Alec DBRELTIZL D DDENETH
%o WHDITIZHVEHEZE L L) L 23L& TIOREOEPTO
YOTHY, FIHELOERIZIZEOLRDOFARAEDTH L, 9 LK
flx COEMAZRLTRGIIRRLTWLEEZLNZ b,

Z L72REioW, Mid s 512 Alec ICHfil s, ZOXFITHHL %o
T Lo BRIZMHOME 2§ A LIET &, W CBERISTHT 5o

As soon as she was alone within the walled garden she sat herself down on
a coop, and seriously screwed up her mouth for the long-neglected practice.
She found her former ability to have degenerated to the production of a hol-
low sepulchral rush of wind through the lips, and no clear note at all.

She remained fruitlessly blowing and blowing, wondering how she could
have so grown out of the art which had come by nature, till she become
aware of a movement among the ivy-boughs which cloaked the garden-wall

no less the cottage. (71-72)

22T Tess 3O 5RO THERNL) LT57%, MHEIZZLETS
CEikE V., OO L OLIIEFICHEENR DL RY, FRHIFED
13 “screwed up her mouth” IZE V.o THE L WD D ER DL, HHOT
TOZOD &) LRENRMBELOLIIRT SN, Alec D Tess 12319 2 ZALEK
LM ESLTEDTH S,

Wt D Z OLINE ST H N7z Alec IFWLITENE, ZOOFOfFEL
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V) B HTHRICER L, BOREMOMEFRRIHELzHIMEL L) &F
%o

Tess was quite serious, painfully serious by this time; and she tried —
ultimately and unexpectedly emitting a real round sound. The momentary
pleasure of success got better of her; her eyes enlarged, and she involuntar-

ily smiled in his face. (73)

Tess IO FME 2 Z1F, MESLKME L6, X952 OB
T ho LRIEZOROHTTH AL, WRIZZ I THRPEM L L) 1285k
EEDPETI L V) BETERERL, TNEEARE V) RET Alec IIRT 25, 2
b FLIEEITRRNEHETH L EFER b, BE%D, T Lghkmn%
B Alec DIFEDO TICHE SN2 DENLTHY, ZOBEDOENE =MW
IR &V ) AT R I BR 2 PREEIZ K o T Alec O Z Z T AN
TEERLAELTVWD, LT, KBICRZIIICIOL) BHBREXEOT
TREBINDD, WERESTHIEIZZE D) Lo G RoER#HEnc
BRLTWRESZH7259,

Tess 132D &) RPBICHEICHEND —HT, ZOL) ZPEBICL->TH
GRFMENTLE) 2T, BND, 20 X9 Mo 0
TOEFEOTORF L ZOTTHE) 2L L~ ANOLH LD FHO T
R VEIRM bR - THE NS,

D’Urberville RJEDOK NE 3T %% 2 58K 7% % &, Chaseborough
EVIHNEREITHOBEORE BT, £ I THEZRLALE, 15
FEICHEBORICE S T L W) O ZOMOBEL L TRV TW 5
Tess bk %, ZOFBIITEHNEEZIIL7ZL0D, HEHIZRLE->T
O LB T A L )12 h b, 29 LzZAEOBEOFIITMR % A
A=VPHATYS, LTOGTIHIEZD L) 2 HEOHED)R) BEORT T
H5bo
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It was a three-mile walk, along a dry white road, made whiter to-night by
light of the moon.

Tess soon perceived as she walked in the flock, sometimes with this one,
sometimes with that, that the fresh night air was producing staggering and
serpentine course among the men who had partaken too freely; some of the
more careless women also were wandering in their gait [...] and a young

married woman who had already tumbled down. (80)

FOBEOFETIZIABICHES &, FO:T 13 “serpentine course” & fin
Bo TNIFEEWR CBEEOFEEL LTOREIERTL°bDTHY, Ak
WEDL) I E D Tess #IT L & T 5 “careless woman” & M5B 4L
PEOLREWS L, Sl 52 LTI OB THLSES 2D & < BHEOK
YOMMLHEE, Z L TRMEEH S OMNTCRCHE OISR REND,

23 LA X — Vi s S AGED T, Car Darch &\ —
ANOLHEDFEZH < ATGITHRS SITHR 2 A X — VI b 72 F B 2 £ T
Tess OIRFENICHIAT 2, Mitcd T2, VMM R A A —VI2L, W%
RS 2 85bE, ELOBMEmRTODOTH L,

This leading pedestrian was Car the Queen of Spades, who carried a
wicker-basket containing her mother’s groceries, her own draperies, and
purchases for the week. [...]

All looked at Car. Her gown was a light cotton print, and from the back of
her head a kind of rope could be seen descending to some distance below
her waist like a Chinaman’s queue.

“Tis her hair falling down,” said another.

No; it was not her hair: it was a black stream of something oozing from
basket, and it glistened like a slimy snake in the cold still rays of the moon.

(81)
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REEN LI NEOHF % Z O Car (37 A5, ZOBE, Wi H 5
FEWIEDO L ) b 00D VAW TWAREFAHGICES Sh, fivrhsb,
Z DRI L DT 5 S FEALH 72 HE B 725, “it glistened like a slimy snake
in the cold still rays of the moon” L §ES NS, ZOREF T T 12D “ser-
pentine course” E[F LMD A A —ITHY, R Y ERFNICHET A5
BAEMGET 2, COLIRAA-VIFIITHEIHIIEENLE D L) 12
Az X - Toigd s, Tess DIRATIZHE->TL B2DTH S,

X522 XS % Car D HH ST Alec DIFEATRIE E NS, gL,
YEH T Tess %% D'Urberville RIZ%° > T AH1F T Alec DBRICAYN DL
MTdH o722 L% “[she was] till lately a favourite of d’Urberville’s” (80) &
oM, KENb, COLI I LeBHERLE, LMY AL Lol
DX HARX= VIR E WL ETHERT 2 Alec DFFTEZ IR CHIR S &
o 2F Y, Pl T7z Alec L DHERRICE > TEDHZHITTHE NS
HAERDTH D, T L7 e Alec & DBRIZBAED Tess & Alec DR
FREFMT 5, SHIE, Tess I2& T, Car i Alec IZVERIZZEL S5 H
FOFED L) LHAELEFTZ LD THL, ORI ANIC L o THAEE
ZEHITRO LN LW LDIRATIZIES, 29 L7z Car & DL T Tess
EFonEHLTLE) L ELDDS, ZOBRICIEI) LBRLNEH
GOHRGD LD e A A= EOXWIT L AREMIEREE LMD, Dk
PED 5 EHERIZZ N CHER SN TR A0 TH 2,

Tess 1329 L72JERRICE D, Bz ERMICREEL T, LT, £
DT Alec IZE N ZDOGERIBITEWL 2L LA DN, ZITORERDE
REREIT Tess 128 > TEELEREFOFRLRTH S, WL THLE
Hik e M3 LD, T TOWRKRDEROUERE & BRI L DU T
BT IE BRI A A — T L, 2T X B H RN D 720 DB EAT
TRABVEES ) b ZOMKOERIEERDHIE, R Alec DIFIEICEIE L
Bz fg W L OWEEER;E S, ) LI2ZROTENIIERY L TTw5
PO LD BRI RAMND o WITIEI 7 X 9Bk, R ugT
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Fib, BERBORENDD 7205, S TEHLORMETFL7201220
DRI EINTZDOTIER VS ) b Tess BIRATTHE L - S AB12E &2
TSN WO ICER L G Er O EHEL, IRV ICHESL TW I, Car ki
WERIZ L2, Alec 12X > THIT SN LR Z O, o E#oRE L
THRISEL, REANLED > T BEOZDOFLEMWY PATHERIZIEM
D) L7k < M L TR i B

She was silent, and the horse ambled along for a considerable distance, till
a faint luminous fog, which had hung in the hollows all the evening, become
general and enveloped them. It seemed to hold the moonlight in suspension,

rendering it more pervasive than in clear air. (85-86)

Ao, ZNIETBE T 525, €ORMOEFIZZ2EME L TH% “a faint
luminous fog” ICWFNIHEDO L, BV E EALDI S, Alec & Tess %
WhLG o TOFIZL VIS D) OEFIIRA LRI Z 2 LT
L DTHbB, TDLH) L SEHEAIZR > TWw {ERIL “inexpressively
weary” (86) L5 DML IRAICEDN LML DOEHBAMTINICHKL T
WBHDTH b,

ZD X ) IRFEED Tess 12xF L, Alec 1% “We know each other well; and you
know that I love you and think you are the prettiest girl in the world, which you
are. May I treat you as lover?” (87) LS L, ik ek, HbH, =
9 L7 DFZE 2 RE DT RN LT O MR 2 B3 & 5 1 2mE 7%
bOLRY, SHICEREMORNLEO T, 29 LEBEROBHROE) &
WPV, L OFHOERE DL S 51Tk, ROUBEANEEL T, 20
Fr ORET-13 “With the setting moon the pale light lessoned, and Tess became in-
visible as she fell into reverie upon the leaves [...]” (89) &F XN, s
Hlke ) DIZIATL T, ARy, MBESbMANERSNAR 2%
ST DTHbo TALWEDHHRITH LT Alec IXHKEZ M, BAT%
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29 &%,

‘Tess! said D’Urberville.

There was no answer. The obscurity was now so great that he could see
absolutely nothing but a pale nebulousness at his feet, which represented
the white muslin figure he had left upon the dead leaves. Everything else
was blackness alike. D’Urberville stooped; and heard a gentle regular

breathing. She was sleeping soundly. (90)

L2L, DEOWMEBTHREZIIREIIZOE#RELY, RYVIEHTWE, &
DRk & EB) LEFIZEICH SN, &TdRallBom~EikAAiFN T
LE)o SCTORBRBLOBERIEEICELL, FEIOTEHL 2L
FHEIRLTWDEDTH 5,

COBBEOMEDOFTRINEDDL, DWIZ Alec 132 2T L iEH
HICHERL, BHOLDLTEDTHL, Lo L, TN FTHHL
DEHBIZRS 72 DTH Do 2 2 TR D BRI DHS 1ZH D> TV 575,
ZORMIAEIIIAELDTH %o Z MU L TR OREANINE D RS
TICADZ Eid v, BRROTEME LRI L > TRZOSMIEMEZ RN LD
Thbo BRIZL>TREND Tess DEMOEIRIIZ ) LK OHRDB
BEMEITRL TV DLOTIERNWES ) Ho BT, HROEHOTEL
RRTRERE, L OREERIWICL L L35 Alec IIH T % 7K
HOBEBZERTALDED R > TWEDTH S,

CO XL TR OREMIIT A O AERN 2 R kS B S
FHENDHER S OB W RRLEIT LT, Eilkzd) vy Hikick-
T Tess THHDOHREHBHT LD THL, L2L, TDOHMED Alec DFIC
Hhrolbnw) ZLIZHETDHY, ZOFHENPLLET LI EIIHRLTES
Tld %\, EREORATHR SIS Alec 20 5 kBRI ERYBIMR & Ff7- S i,
ZNIWEND, ZOMRTIETROFBITRE S NS,
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She thereupon turned round and lift her face to his, and remained like a
marble term while he imprinted a kiss upon her cheek —half perfunctorily,
half as zest had not yet quite died out. Her eyes vaguely rested upon the re-
motest trees in the lane while kiss was given, as though she were nearly un-

conscious of what he did. (99)

Tess & Alec 12X 28470, LIES < LT D'Urberville K& #if, Hiot~
JE A Z & &7 575, D'Urberville K % BN HBRIC Alec 125 2 #HHT 51,
Buwl Xz Licliohsd, LZZOROMETH S, ML OREDS B
IZ Tess 12 L CHARM 2B 2 5Kk 5, # 1, “he imprinted a kiss upon
her cheek” (99) &ffirit, WOMLIIMKAL LTZoHMEKITHH TSN
TWLIEDREND, FMWRIE 29 LAEHFTOEEERL T, “how
you've mastered me!” (99) ERETAHIENL L, LD FIKIIHDRET
DIBES DT X o THERM ISR S ML TW 2 2 E DR ST 5,

ZDX) BPIH LT, Tess @EHMZRLTHNIF L) & LA, “Her
eyes vaguely rested upon the remotest trees in the lane” &% % X 912, Tk«
FEZOBMERS L, ®COBRICHER S, FRMMBICHEIFE LT,
Mt ig NIED X 9 12 “like a puppet” 00 SIZIES TORETH S, T 2T,
WLIZHRDORITOBD L )12, Elzas L, Z2o3%x ) Modicito
TV EEZLND, 2%, TITOHRIIMEAKRELE LTHALFRIZE ST,
WD HHRHZLRIIIL, EABLLIELTVEDTHL, ZDLH %
Tess @ Alec 12x73 % 47H)1% Rosemarie Morgan & kD L 5 12k~ xS
B LTI 2B AR o CWwb 2 2L TV b,

Distancing unwanted sexual advances she is simultaneously fully aware of

how best she may repel them. There is, in passive resistance of this kind,

deliberate, conscious rebellion and considerable self-control. "
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Morgan (32D X ) IZHH# % Alec 56T EICL-T, HODPL T %
WIERRER D SAEMIICHERER L D, HET 5 L W) IR ORI 48 = 2 I
RLTWDHZ L, 20X 2EXOITEIIEINT 550 2T
HHETh, THIFFESLL, Al L7 omi#osed & 2 X 2
ZOLDTHY, MELREMESA 57259, 2OEHICLT, ko3l
VIO FAZHED B DB, HOXLIHENOBEZRLTVWIDTH 5,
Z D Tess DATAHIEEP R HWILOBE LR TDOATH L, 51T Alec 123
VR 5.2 b, Richard Nemesvari 13 Z 0 Tess D47 %13 Alec DF M &
LTOE#SRE KRELBIREELLDTH DL L EHIT D,

Tess’s complete uninterest is clear, and she is twice given the opportunity
in their final confrontation to declare that she does not love Alec; on this
level she rejects him. Further, Tess’s mournful sense of defilement man-
ages to touch Alec, so that the narrator informs us that he ‘emitted a
laboured breath, as if the scene were getting rather oppressive to his heart,
or to his conscious, or to his gentility.’

Certainly this is the first time we have been told that Alec possesses either
a heart or a conscious, [...] he is no longer able to position himself as an
uncaring seducer. Tess, and his by this point unreciprocated desire for

her, has managed to undermine the masculine identity he has constructed

[...].»

oW D Alec DIFEAMIL, HEOBRICEVENEGR B, HITZ 2T,

Tess BMDOLMED L HIZHAGZOFHIZHE L B WvE V) 2 LIZiWEEE
ZFLDOTHH, ZZTINTT Car REDELORMEE, WKEKRER &
FELTHELTEE0OBEMLE LTOBERHERIIAE <8R, 59K(L
EEONTLEIDTH D, TR EWLOBMWIHNT 280 LTI TD
D, F-METOHLEFR LD
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ZDXHIT Tess 1& Alec IZHEHEILHMSNTL T2, € OFEHHILH

AR L, T 5. ZORHAL, Eo—HNRBirolL &) &
THEDTH D, £ LTHKZIL Alec 3SR LIGHT 525, Alec DFI2HD
STEAGOEHRITF L TRBIE L CEREMTIEONLT L L% b, Tess
R OE T, B FTEHMYAT—F 3 FEPN TV LR EHICT
%o ZDEHEE “THY, DAMNATION, SLUMBERTH, NOT” (101) T® %,
COBEFHIIBICHS S, WO THRLOBFIZAD AL, “Against the
peaceful landscape, the pale, decaying tints of the copses, the blue air of the ho-
rizon, and the lichened stile-boards, these staring vermilion words shone forth”
(101) LFELNZ COLTEMEICL > THAS 2D TH 2, [k, RD
e ) RE#RT I SE, SRR T ILIIL 0T, Alec
DXIDH RN T WAL ISR B, ZOHICE o TR S NALFEF
BEIZL T, KT Alec EBfRZR-72E W) 2 &, FRIIHEDTI2H»
DE SN2 V) FEICHEAT S 2542 >TLEIDTH D,
C T T LITH G ORER L 72 Alec & OVERIFREER AU OERE I, & F
LLARWDHDTHY, FIMETLIZLAHRSEOLNLDTH D, L FELIH
AT B Alec & D BIFR & SREIAY IR S, FRORERKICH <GB
Ao MMAT, ZTTHEDS ) LIETD X9 2 BRI 5 ML & Pedid
GZENTE R B EPRENITRENT VLD TH %,

ZDEHIZ Tess 1T Alec L DEREZHBLET, ZNETHRL TV o
TEHRHOFIERCERE L BRI EOND L1245, Alec 1T HERN % Hefil
R L TR ORI R EEZRE L, RS, 29) Lzg kel
BIZE o TR EEUESELRLL L) ETHDTHL, TDLHITLT,
Tess % & G RH) 2 R R IO B L - TREORIIZER S, K
DREBIZHN Lo I FERMLEERBEORR LR, Alec DZD L)
BHBARRTLODL LTHETLIOTHS, Tess RINSICKR SN
BT LI L M, ERERA L, ZOFEICH L TERESRroHS
L, BEMEOTIZHD L Z L2k o THILT 20 RIZE BRATE V) PED
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BRGEICBWTIEZ ) L Lo BER SO BRI D M2 Y & ML
WO TETRBEL, SRRELROE|ILL HEOBEEOERR LR L0TH L, 1K
2 X 2 BATHR D ARSI IR E S N A K, OB ERE I HS O
B HH]E T 2 & THEPIED ) OIWPLEZ kS L TRTDTH b, #apikik
BEREFERPOZ5 L, BOPNEREE LT 2 & TR 2
L, HSOBPEMZMRE) T8, 29 LT Alec DR EH«NS Tess 72
B, WL DFRIE Alec EBIREFF->TLE - 722%s, BAHICURETEF U
L) BB OREERSZ L IIWEEL % 5 LD HERICIEENHE XN
BEPEENZO/RINNET L) LR, FARAKIZZNIIHT SRS
BRIFOERICO AN TLE)DOTH S, LB, il » THRIZIRED
ERkEEBHEEBRITOIOLLVELEELOLL DL >TLEIDTH S,
ZLT, 9 L72HRICHT2EHIEIOBKES) Angel L DLKHED T
SHICHELDDL L), HhEHELDLILLLELDTH S,

2. Angel—EE & HIED IR

2-1. Angel & OFEmnyItng & BARL & 7= %

FAZR728 912, Alec & DATE, 28 %l L T IS VEREER L OV T3 14 12
Lo THSINDEN G5 BHHPELEZIIAM->TLE) 2L b, 2L
TEME, BB L, B3OS RO B &Y 5 13- L 7
RIEEFAEE R - I E R FREEDL I L Loz, ZORR, hitldzh
VAT EF L LB T LR L 2 ), ZOEEEH72IIHOE T 720
I2f 2013 Talbothays & WV BIGTEANE LTHFLZBO L I L LD,
Z 2 CHk#id Angel Clare &9 B & i, Ml & OSSR Tl cid#i 72 7%
BEOLBRIITHINL LR b, TOL) BELXONHOEMD F 72565
Rl &l L O THUR ISR 2 L 5 6

Angel IZF DMK, HHE L2 Alec L3RI TH 5, Alec DI % &
DL, KPR LT, HHEREZHEGIRL, TBL TV /oIl LT,
WIIBEORAOM G TH ), AW LOMER N & LTHirh b, Z
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D &9 7% Angel DLEIIEFIZZONE Z KB L 72 TS5,

Angel Clare rises out of the past not altogether as a distinct figure, but as
an appreciative voice, a long regard of fixed, abstracted eyes, and a mobility
of mouth somewhat too small and delicately lined for a man’s, [...] enough
to do away with any inference of indecision.

Nevertheless, something nebulous, preoccupied, vague, in his bearing and
regard, marked him as one who probably had no very definite aim or concern

about his material future. (147)

WED D OMNA A=V THII NI THEOSNS, HIZELT, B
filE 722 4% “a distinct figure” 13559, ZOWNHIIBEDY, WEN LSO TIE
Z ATLAZA, Blan), WMRTAMRE 2 S O % & TW L EBREM & L7
FIELE LTHPNLZDTH S, LILOWOLOREILT 9 L7 % 1A%
AROBELZZbDE o TWd, ITWENAKE LD ORI LR,
B EERT 2N 0THY, B LT ZLHRF L o 722N 4%
Mz gy, BURZ X DB TA-00BFEEZKLEL A NWE LTHirh
LDTH b,

ZD LD REFEY, EHEAL Angel 13013 ) EREA 4 SUE 1 Tess &
SVEAIMSEA D, KB T2 L) ICEINE ) HOOHENIEZD L
I B R B ML 72D E % 5T W5, Angel 13H 5], {HIX Tess ©
HLFETHICL, TOFFEICEINGED L, ZOHIE, e BRIEHLO
WOMENZRIL, HOMOHELEIFORILTLE ), DTFAZO/HE
Thbo

For several days after Tess’s arrival Clare, sitting abstractedly reading
from some book, periodical, or piece of music just come by post, hardly no-

ticed that she was present at the table. [...] he was ever in the habit of
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neglecting the particulars of an outward scene for general impression. [. . .]
One day, however, when he had been conning one of his music-scores, and
by force of imagination was hearing the tune in his head, he lapsed into list-

lessness, and the music-sheet rolled to the hearth. (154)

Angel (FHMEBDOE TN LZ T 22V, Tess 2 HIABRIZH, EREICH %38
L, BEHICE o TEONIISHN S ERIZHZMHIT TN L, ZD &) %k
DL % Tess DFENRET D, Tess LMD LMD &I O FI12JE <
e, OWHIZHNLEFHEEREEGL, FLVIEFLE %R L5DTH S, “The con-
versation at the table mixed in with his phantasmal orchestra till he thought:
‘What a fluty voice one of those milkmaids has! I suppose it is new one.”” (154)
COLHIHEEND L )T, HROFIIPEDOBLZHRSEEZ DT S, Alec
SATAIREIZ, IS WEN, SR 23 LIS ORI < BN
TV DTH b,

Angel &ML <, Tess d F72fEICEDILN TN Z L LR DD, £DF|E
ﬁ&&%@@%ubAmdtﬁD<%%T%b,%d@%%%&%%&b
CZADREMIIESE LT o EDBEF DR, Iz Tess DF D &
VWL ZFEHFELDTH L, ZOWHS DR VOREIIIER IZHIR 2
R ERo>THY, o DLHEPMIEITKBS 2,

It was typical summer evening in June, [...]. There was no distinction
between near and far, and an auditor felt close to everything within the ho-
rizon. The soundlessness impressed her as a positive entity rather than as
the mere negation of noise. It was broken by the strumming of strings.

(157)

WLEBE DY ENRICHROBSEE WA EOBRZEOEZ HIZT 5, £ Ohef
) LWL LRIV AFi A HIg L C, BEOELE*BET 5,
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B S ZORMIdES L T, TS CHBIX S S5 IR D
e HEMICARBT DL ->T0h,

The outskirt of the garden in which Tess found herself had been left un-
cultivated for some years, and was now damp and rank with juicy grass
which sent up mist of pollen at a touch; and with tall blooming weeds emit-
ting offensive smells—weeds whose red and yellow and purple hues formed
a polychrome as dazzling as that of cultivated flower. She went stealthy as
a cat through this profusion of growth, [...] thus she drew quite near to

Clare, still unobserved to him. (158)

Tess IIBEDHFMICENINT, Ex @b, RLOEDIFHICHND &, &
RO DIE P FE B “mist of pollen” 5, L TEFNITHEWT, miER
DPEAEDEGHBDA A=V PELTHOTH L, 20 L) ZEHOEFIEE
By AL ORMERBLIME THD LV b, WLV ELTHION%E
NOZEMIE, DIRI LAY Sk & AF R O TRk 2 AR5k L 72 222 ol < 79 & L
LB TOH 5, Rt 228 ) I Z2 3N Twd & v ) il
BOTHHEIEUL TWEDTHL, TNERT L) 22 OB LORET
{3 “There was no distinction between near and far, and an auditor felt close to
everything within the horizon” & W) FED FOSEICKI/RINLTWVE, D
ZEH T 2 TO X ) IEL DOPNER) 2 BRI S 1, P dEmiE DR
2RV, Hiznd, WTEEROMI ) NRULTLH00 L) ZIEEICEDNS
DThHbo DL HZERIZHENS Angel OFHIZIN% &5 I12hE S
bo EHIZTDHED Tess DFEF-1%, Tess was conscious of neither time nor
space. The exaltation which she had described as being producible at will by gaz-
ing star, came now without any determination of hers” (158) X &S, i
) 2O ENOIEFFDETO K EOFIOHEINITRT ORI & 7 U {fele g
B2FEISDOTHY, I TOWRDOHEMIEY, —RNRAKROTHZR
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FTHDEDTHL, 29 LT, BLOBHEIFOEHLERSEIAELE
AL, Angel DfFfiL LG LT, nLFlEHFEELN TN,

29 LTHWIIEHEM B e oMW o 3dkE L, BELBMRERY, &
WAEBER TSI L LR D, COEBEOY S -2 EHTRERT %205,
ZIEREEIZ Angel D Tess (239 5 — Y 22 WGBS 2 KL L 72 B
DEZo>THND, Tess LI L72kIEZ 9 L72Gpr THZITRORE 2
T2 0TH 5%,

They met continually; they could not help it. They met daily in that
strange and solemn interval, the twilight of the morning in the violet and
dawn; [...].

Being so often —possibly not always by chance —the first person to get up
at the daily-house, they seemed to themselves the first persons up of all the
world. [...] the spectral, half-compounded, aqueous light which pervade
the open mead, impressed them with a feeling of isolation, as if they were

Adam and Eve. (166-167)

“the twilight of the morning” £ %% & 9512, 525 H DlERI1E v BT
HOHERE L FORETH L, DS ENOER L FICEE LT LEN %
ZEM Lo TVh, NOLRIIPL T I TIEPIMEICHNS 2 & 4 (b
RO T LY, FHENLBTENSL, 9 LB Tk L T,
Tess IXMGI 2R SN, WM LESHE BT L0720, €0—k5T
FFIZ Angel OFAHMIHL A% < Z2fIC L S, BN, Ay b %
OHFIZMY AEN D,

The mixed, singular, luminous gloom in which they walked along together
to the spot where the cows lay, often made him think of the Resurrection

hour. He little thought that the Magdalen might be at his side. Whilst all the
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landscape was in neutral shade his companion’s face, which was focus of his
eyes, rising above the mist stratum, seemed to have a sort of phosphores-
cence upon it. She looked ghostly, as if she were merely a soul at large.

(167)

Z DY E O A “luminous gloom” OHIC, Angel ® HIZML2 Tess L7272
DT, B, MEERFEL L THR T %, “She looked
ghostly, as if she were merely a soul at large” L FESNA L )T, T I Tl
Tess XAKZRLL 72, A RAIEE L THICIRA 515, “Magdalen” &
BADHTERIND L)I2, WO THMEBELENEHRLIILEHSEONDL D
THhhb, TNiE Angel D Tess |IxTTAHELE DT IRELDOTHY), &
) LD 72T BRI LB L TR 5 THA ),

2D &9 12 Angel 1& Tess DIFMICIIG L, iz SEmafifil LTED
o ZLTC, IESHITHLICAG D= =Bl E2RDDL LI
Y, RV, PR LE S5 EED, FRITERL L) ET5,
O LS OBRIE, BT O Adam & Eve O FNE EbE b D
DELTHPNL, (5 OEBMOFEFIXFEFTIZ “as if they were Adam and
Eve” (167) &fESNA,) LA L, T2 THESIELTLD, IEMEICZ 0
FLO Adam & Eve O EZiH-> TWRWwWDTH DL, ZOHENTZ 2 TldH
595, T % Rosemarie Morgan (Xf87#% L, “the Edenic roles of the cen-
tral character are inverted. It is Eve who is lured ‘like a fascinated bird’ and
Adam who lures” " &R~ %, JERDAIMFLIZRWTIE, HEOEZICL,
Th% Adam (20, FERTLHEENZH) DI Eve THL, LirL, 22
TRZOHEENIEFH L TWEDTHDL, BMTHY, Adam 725 Angel ¥
ZTlE Eve TH 5 Tess F_TH5DTH 5,

CITHEELZEoPITIC Tess 2EE DT 5 Angel DL SITZD L)
LR WEES, T 2 CHRIE Eve 25 Addam 2 BT A 00 L ) Ik B
&0, BOOR AR F L Vo LBEDOMRANETF ) DTH L, HiT
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Hor L HLIE9 5 Tess ZAFMATIIIIA L, RS NN 2 XETH 5 &
AL, MkE SR L, BEROFRNERDIAL ) T 5, KK
DE ) L7 ZRRICHIRL, BOOBBLEIILL) LTHDTH
%o

Z D% b HEIX “Would you like to take up any course of study —history, for ex-
ample?” (162) L5 L, WRIIEL L2 EOHEZ FIMHITSEL) LHD
MF b, LAL, Tess ZHIN 72 &dH b b0D, WAL IcED S X
VBRBELILE) &, OFEIEST S, TNPLUTORFETH 5,

‘What, really, then, you don’t want to learn anything?’
‘I shouldn’t mind learning why —why the sun shines on the just and on
the unjust alike,” she answered, with a slight quaver in her voice. ‘But that

is what books will not tell me.” (162)

Angel IELIZFRZ LEZ T LVOP LM ZHITH LT Tess A
DEIY 72 T & LA, KBTS S OIZ S ARLEL S DI X% <
FEDEWTLE )DL V) 2 ETHY, TIUT— L EE 5 W
LTHRATREANGEWI LR LEEZDL, TTTOWRLDEFIEIINE TON
LONEREBRZ BRI LD THLEVE D, 22 TOWRLKDOKEIC
W92 ERBIFF ISR TH b, KR ZOBEIIS S b Hikid, BE
R L) IR T 2 BUOER L BRN BB RRT 2 ERTH-
720 TOEI) BHEOBERIEZE ) LIBEEIWLOPTRIZIEDY, ks
WATWSEZEAURBEEN, AFGICERTELIIC L H2WVnI ) L2bD
T A EMERCRT LD TH B, ZDWELOERIE Angel DHINER %
ECTRIEDIRHETREZLDOTIE RV, IS THRELIIED T, ZoHike 2
D) BIRATEEDFAEZERL, HHLTVWDEDTH L, THHIIHEKIE
WDZ ) LIFEEIHET LD TH D, Tess &2 LIzN%EB1EEE HK
M2 Angel DL L) L3R ) 2 v, 20X ) LT E WA,
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) LEEDOFNEHEDOTH 5,

Z D &) M R BRI 2 ZEEOHIZ S Mk I3 S o 1E133E
BOREIZENIS, FHOWRORRICE > THRRE L % o7z Tess &
“Artemis”, “Demeter” L IPER"AS, il ZFNzZf ALz v, Alec & D
FEBR 2 #E72 Tess 12& o TR, R ZMEILT 5 &) ZIFHRIERT 2 VD O
ThHY, T L, HLIIZDOL) RATIEREITH LT, BFRZZD
Tess TH Y, HADOHT IEHEIIIFATHR LW EMRICERT S, HLIEHS
DHREERL, BODVTD L) ZMEBELFATEIZVEEZ, HIZZok
INRkDLDOTH %,

DL RREREE Tess AURY I, L ZHY & CHBMOBSS 72, 1%
LOREERIRT 500X )12 T 5,

Then it would grow lighter, and her feature would become simply femi-
nine; they had changed from those of a divinity who could confer bliss to
those of a being who crave it. [...] When the day grew quite strong and
commonplace these dried off her; moreover, Tess then lost her strange and
ethereal beauty; her teeth, lips, and eyes scintillated in the sunbeams, and
she was again the dazzlingly fair dairymaid only, who had to hold her own

against the other women of the world. (168-169)

Tess DMHEALICHER 2R &, TN EWATT S L) IS DV ZE2fId %
td %, HHITETOEBIIKGO LA LTI L o TRES R, L) OB
BEIZ ER LT, TSI T, o TH R 72 Tess DL b — iz
HOZNANLRS T DTH D, I TEBERIIENLEPSARED -
= NDOZUANENGT 2D TH L, ZOEALIEHMBN S LG E KD 5
Angel # EEFICIEM L -2 2R, FELBEEDVEO KT BUER#
LTWAIZEZRLTWAS, TDX I Tess I& Angel & K5l 7 TH T <
EET2b00, HEOMEL, NICHD L BRI EELER, £
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T AHIRERED LI, B TR Bz RO A2 ZE 2T ANRLS
CENTET, HHHLTLE D, DRI DOREM % i\ E R IZRRL
LDTH5b,

2-2. FRRIRRE DT & Bk

Tess & Angel |2 X 2HAfLREFE LT 5D 0D, FLITRIEH D
BHIEIN TS TLE ) o MELIE Angel & DB EHET 59 B2, Alec
E DT, FEBRD ) HICHEE S SN AEM R EERIR TSR, Bk
BOFEM AT B IEEDTE X TL ADTH b, LD Z D GIRE 2 s 08
fil k> HFHL I, WLOFFAOE L VEBEOZM2H & OBl L 5T,
BR s S, BEAEALT %o Angel Clare [Z[A] U < % 448 2 kI T2z,
Marian, Retty ® = AN T&H 5, 51 Tess & Angel DR ZEHID 2 h55
bINHE P I N EFE L, M k725 O Angel (2xF$ 2 15 & X KA 722 B
fillZ R ERLDOTHY, FREILUTO L) R LEDIE THRR S
b,

Tess usually accompanied her fellows upstairs. To-night, however, she was
the first to go to their common chamber; and she had dozed when the other
girls came in. She saw them undressing in the orange light of the vanished
sun, which flushed their forms with its colour; she dozed again, but she was
reawakened by their voices, and quietly turned her eyes towards them.

(173)

EDGIHIZE Tess 2MEIKZ D= ANDLEE L O E TG bE 72O
BTHb, Tess \FMWIEDNDH SN D 72\ VE “undressing” TWAHAEZ HIZT
Lo ZITIOIMHEDHMKRIZKE DG “the orange light of the vanished
sun” |2 X o THFH SN T, L DIRFTICIRVAFTEE 2 55> Tl o TL %,

D%, ZANIBRINCHE Y 2D o 72 Angel ICBIRLZ AT 525, FORIX
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SHIZZDOHFEMEITRFA SN D,

Neither of her three chamber-companions had got into bed. They were
standing in a group, in their nightgowns, barefooted, at the window, the last
red rays of the west still warming their faces and necks, and the walls
around them. All were watching somebody in the garden with deep interest,
their three faces close together: a jovial and round one, a pale one with dark

hair, and a fair one whose tresses were auburn. (174)

WA sE 3 E 2 (IR Angel 5B A0 5 L, FoTHZ R I ) LB DPL %
FEDHT, ZOBOITMEEDLITRITY) KD “red rays of the west” 12
LoTHLEN, ZOREPESICHEMNICHFAINLDOTH S, BHHIC L
> TS S, “barefooted” “necks” “faces” & o 72 i L 74151 72 Bk
DIFENHRAEIND ZLIZL 5T, 205K H O BRN BRI
ENLDTHAH, ZOMTIILBIILEELT Angel DBEZFDFTHEINS
Tess L IIHMAITE H Ao Tess AHEMBI 2 RTIZB W TR ICELN TV -
72DV LT, ZORMERARK ZHEMO LI L AT ZMCERL T,
BeROTVBEDTHL, TNERT L) IZ, WEEON—AD T2z 13 W]H
WK 2 Bl %2 RO TW b Z EAFESL LA, “the shade of his face came
upon the wall behind, close to Izz, who was standing there filling a vat. She put
her mouth against the wall and kissed the shade of his mouth;” (174) & 3&
M, Izz 1 Angel DZIZEPICOMFITZLE ) E LTV I EDPREINLD
Thhbo TOX)IZZOLMEIHHFNRPERLRZIZENTITHL TV
CEDNIRENDS, WLFEDZFH L724K1E & 512 “They writhed feverishly
under the oppressiveness of an emotion thrust on them by cruel Nature’s law”
(187) & DRI B %5, Z 2 Tfib b “Nature’s law” &\ 9 EIE
bR D I ED RO AR, MR RAOR, HIL, MRREORE &
YR LE, B2 RLTWAEEFR b,
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DL LLEDFES Tess IFREHWD, W o LTH2LIITS
WIZ, Tess DD B L7 RN 2 8K “Nature’s law” Z i &1 7F OV R 5
289 B0 THE, TOLMED Angel |3 247 IE Tess O ITH
FTHEEEMCHL, HLONIIHD LB FERETLIOTHL,"
Tess D2 D &9 k2 b EZEICHN L DAY, Angel 725 Tess % &6 54
MEEFDE D2 T, NEWELHGETH S, 12z, Retty, Marian & = A (314
KIZK o TENLG L o 2BE~DEEX ZNEN, RIEIrNLTEL, T
THEDOFEZRT D, Tess bEBHLLDVHBRTDTH S,

It was now her turn. She was embarrassed to discover that excitement at
the proximity of Mr Clare’s breath and eyes, which she had contemned in her
companions, was intensified in herself; as if fearful of betraying her secret she

paltered with him at the last moment. (184)

Tess IEICHIE N2 5N5 L, OHEVWRHE WSS T THEHBLE
Do 2RI B AR 5 TL b 2205, HRIEASD T/ Lo
LR LA U RIS L TR 228w Tnwsa e 2 ART A2 L L
by WDl 2 2 TZIFAND 2 L0k o T OEA R RS IS
Bo WD FobOWHZLFADOIEEZ I THRESELDTH L, L
Tess 3D FHEZRERL, REELMTLL912%5,

ZILT, ﬁEiZUiO\/‘ B3 ORKRIHE > THE KD, DWITHEET 5 2

WRDTLEIDTH A, FEMIHEEHET L CICHEOERCAEVEE
JEL O QW LIIARENE D VW AEZPZELTLE ), B, Zhid
KO EHITHEBEEN T 5,

The place having been rather hastily prepared for them they washed their

hands in one basin. Clare touched hers under the water.
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‘Which are my fingers and which are yours?’ he said, looking up. ‘“They
are very much mixed.’
‘They are all yours,” said she, very prettily, and endeavoured to be gayer

that she was. (277)

ZAEEA 0K % d'Urverville RIZFOFHE TERICH BT T L1lh b, Lk
WFZDGIICHBEEINTHE T AN EDOOMTHEBICFEZEIFETTH
bo WODFLFIIKPFTERYEF) o ZNITL o TR N PRIZE EOE
DEELTCLEIDTH D, T THHhD Angel L DI OHG & Biig o
G L BB LRI > TWwE e W L), TNERT L) ICZOHEIC
R LT, BRoMTA I OBmICIEFA SIS,

The sun was so low on that short last afternoon of the year that it shone
in through a small opening and formed a golden staff which stretched across her

skirt, where it made a spot like a paint-mark set upon her. (277)

Fofn g, BIEEAS Tess DFRITEN P 2B E LA, 20
HIE LD BRAEER L, 2R NET ML OPELRITR ST 5D T
Hhb, 72, TITHEDOHEKERS T HGIE “a paint-mark” EFES N, #
DFETIIE L 2 D TR AZREIC AR Y F CTEPNEEI R XL, OF
D, WEHPPEDO—FTTELLFOERDREEINLDTH S,

Angel bF 72D L) WL OELSICHEB S TLE ) ThETI

WL ORI R AE S REL SICEPN TG TIEH L5, 2 THOIR
FICeed TR Z Fi - 727 L L COWL D EDOFAEEEH L TL 5,

As everybody knows, fine feather make fine birds; a peasants girl but
very moderately prepossessing to the causal observer in her simple condi-

tion and attire, will bloom as an amazing beauty if clothed as a woman of
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fashion with the aids that art can render; [...] He had never till now esti-

mated the artistic excellence of Tess’s limbs and features. (281)

ZADTIZ Angel DB S, RO ODEH AN O N L, Pl EDF]
E, 205 2005 Tess IZH T EC2BOITCTH b, BURD» R
FHRERIEIWEZOEL SEMGIZT TS, TNICL s THIZMOTZD
BRI P ENDEDTH D, 72795, Tz Tess L L
BN BWIAL I E R D,

FlCR 72 X902, MHEBFEO LB TOR TR L ZRZ 5o U, kX
DR R R E R 2 WHEETH LI RELEZ LN TV D TH D
75, MRIIMEIKRE LTZDE ) RIS DN TBY, HBLOUEERERAE M
SNbE, BERHMELZRY, ZOEAUMR, HORENIC—RE5m < ER 2%
TR T) EXE N 2 R0 7R E LTHINTRLDTH %o BAFDEEARRIC
KON, MEBRERA 20, 2 THEME LTOHERZRMmE
KESTRERONTLEINDTH S, BEICRZ L 91T, Alec bLic &
STHEMEE L TORERTZIZEIAONTDS, Angel b T2 L 135875 - 728
MTHEE LTORBEREFRIEONLDOTH L, 2O L) LEOHEE
Nemesvari (31X DL, KD X9 IZHHT %,

After Tess confesses her relationship with Alec to Angel, he decides that
she is ‘dead’ to him [...]. His constant refrain that ‘[y]ou were one person;
now you are another’, that ‘the woman I have been loving is not you’, and
that she is ‘not the same. No: not the same’, is of course centred on a sexual
experience he did not know she possessed. Almost equally important, how-
ever, is the fact that that experience was derived through a man who threat-
ens not only Angel’'s sole possession of Tess, but also his sense of
masculinity. [...] we can assume that it describes Alec’s character, and his

caddishly aggressive sensuality is thus brought directly into conflict with
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Angel’s gentlemanly self-control.'

Angel 734 F THESE L T & 72 Tess RIE 2 OW L DEIC & o TRFIH
B 2, fiid Tess OURBOEHEAE LT, Mk BRERE-> 7 Alec ©
FIEE € DOBER, B 2 20k &R 50 22Tl Tess &36122
NAS Angel D HEH#E M EIIR S CLHIN & % Do b ida xR E
WEIOTIZAEESTE Angel 121%, 20X ) RBUOHELE &k L R %
-7z Tess DFAEE, HOBME LT, k& LTOMEBLERET RS {H
BIELLDELTHSTLDDTH S, Angel 1375 OFFORARN 7 15458
RLIEEORERIZL T, BHHOT), MAORELZBRBESEONL L L
HHDTHA,

CD LD L DE DS, Angel 12& o T Tess I THN % Bk %
DIRRVHRED L) LAY, [ARFHZAS ORI E FESE DL 20X
EHTEL o TLE ) ENDPWAMIIIRENL DD, EOIMEELIZZOE
2 Hi & 47z D'Urberville ROMIEDO T ANDIZII T HHOEETH %,
Angel |3 Tess D& A Z R\ 721k, ELOEK EH> 2 OIS L BfE %
HATLEIDTH %,

In the candlelight the painting was more than unpleasant. Sinister design
lurked in the woman’s features, a concentrated purpose of revenge on the
other sex—so it seemed to him then. The Caroline bodice of the portrait
was low —precisely as Tess’s had been when he tucked it in to show the
necklace; and again he experienced the distressing sensation of a resem-

blance between them. (300)

d’Urberville #DOFEANDKIEF ¥ >~ FLVONIZIES 21T, EOIRATIZH
Nbe BIHSENDLZEIZE-T, WHTIDRAL Tess DEAATRH
SNTHNTLEDTH S, LT, ZORIKIE “a concentrated purpose of
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revenge on the other sex” £ H 5@, EENTHEINE ST W% A
A=V EREEFELEREMIHS TS L9 i, Angel DO EMHEBIR
LB 2 e L L CiEB NS, Tess xR B 2D L) ik
DA A= VIRIIEM 2 HR, ESEEZROSETLE ). 29 LIRS
M7 F CTICZDFERE RO LML o TEB SN AHE0LIF, 320D
T Car & Alec 12X > TEIFESND Tess LM T %, Wb Tess LA LE
BEERBL TR LWV ZENIITRINTVDEEVSTRNTHS ),

720 Angel DHIZIA CEXITH T AE&IE, ThTH W, HvEnd
DTHY, WIENEREIIETEL I LPHRTICERT 5. ZNHHE
WCHN D DD, WHEERED L) ICEERICE(BETH L, I TOH
(IIERRRA IR L D B ARITHEAR L X9 %,

After fixedly regarding her for some moments with the same gaze of
unmeasurable woe he bent lower, enclosed her in his arms, and rolled her
in the sheet as in a shroud. Then lifting her from the bed with as much re-
spect as one would show to a dead body in such circumstances, [...].

(316)

D OB SEITIRY %255 40T, Tess D TR o TRABEDER
TTHbo WIZITILTHRETRBOERZH) 2D L H 12, HiZih
THEHFE DL, 2O L) REDIT AV O WA, R CHEARIR SN
BrZbith, Tony Tanner 13 Z DIEFRIAT R bINSL ZDRERED L ) 54T
B LT, BOMEERBLEE) & ORFRIEZ 559 5. “He encoffins the
sexual instinct, then lies down beside Tess. The deepest inclinations of his psy-
che, [...] have been revealed”” Effldik<_2%, 2F V), 2EHED X 9 IC Tess
ZHEIZIND BATHE, DL 2 MR EOIELBIRL TV b0 T
Hho WENIT, TDX) BATEINSIE, Tess &AM 2 DBk
POV LEoTLEB) LWV EDOLHM R HESFHARNL, LEL, £
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D &9 REVER 7 & L A Angel 3HTVEEWEEHE LR L TBY, 2
O —E DEEHEN O Y5 1H O S F RN & Vo DT B ST ZENS b
FRENDLDTH Do Mild Tess [T 2HRRPIEE %265 ) L T5—hT,
IR I L DFE L VBRIV 2 EZCTW 5D TH b,
FTCICRAZEIIE, RIHafESND Tess b F72, e HHRIHFL
T, MOWEELIE MR RHRNLHEMIIRIE) EROBPTELIE L 2055
b, MoORMELLOTLE ) HOOFRICH T 5 TREBRE FKECH R L
LHDTH5b, 9 LIZHRIIHT MR 2K L EEIE, L% Angel
EDZHEDHTHEIZELOTWZZLDTH AN, ZOBEREER -7
Angel lZH2 N5 T, HZIZTOF LAZMY LISLHEE LMY, 2t
UTo L) zHEN2EmOR THNLS,

The swift stream raced and gyrated under them, tossing, distorting, and
splitting the moon’s reflected face. Spots of froth travelled past, and inter-
cepted weeds waved behind the piles. If they could both fall together into
the current now, their arms would be so tightly clasped together that they
could not be saved; they would go out of the world almost painlessly, and

there would be no more reproach to her, or to him for marrying her. (318)

Tess (ZR Y Z2 255G 3 5 Angel (23T, 27 A O AN S 3R
wom, &S, Angel IZHEEFFHRAYIC, 22D T Tess ICHEFOENEZE L
7IEM OB % WY 2 D72, 22T Tess 320 F ORI AN
h, AKL, BHODEIHIEFZIT L ) L) BOITHEBMIZEKON S,
DF, BEORAMWZER & 7o T b GEORIED B I I Y £+
PNBLDTHE, ZITAPOHEREEOMOFIZALENTHLH, THL
7o OBEE B 2 L, BIRLTWwbEEZ b5,

LL, il 2 TENEFETRIET, Bue &2, idmEkicsd
T OB 2K A5 b, M AORIIZIarn 5 B ARITL%E 512 %
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LTW2DTHb, TN, BHICINEZREL, HETHZLIITEL
WDTH D, BIEOH, KEIHT 2RCA B HELIS LT 575,
OB GEROFEREZFLEEE, RRVELPZFNCH L THELEBTER
BWILEERL TS, SITIEHMERNRELE LTKEVEIPDOL ) &
Lo TBY, Wld BRI % MM 72 BAE A IRE ST
WLDTHb,

705, Wl D AR S B B M L A IR 2485 T & 12580, HmE
> THF Lo WITBEDET % &> IF I Angel L EERI L, KE4 AT
R T Alec DFNRALZELEL DD, COFBOTTHRLDOFEDOE®E
BRI 2 BN A 3B BN S, HEIIEAL LT Alec &3k
WTIH, ZORPIUS Tess & OEERITR, RIKNE M7z Angel 7% L
eV REEMD, OO L DOFEE LATHIITREIE L BIEHH A D
BLozbDbkhoTnh,

‘And my dear, dear husband came home to me. .. and I did not know it!
[...] you said my husband would never come back —never; and you taunted
me, and said what a simpleton I was to expect him!. .. And at last I believed
you and gave way!... And then he came back! Now he is gone. Gone a sec-
ond time, and I have lost him now for ever. .. and he will not love me the
littlest bit ever any more —only hate me!...O yes, I have lost him now—
again because of —you!” In writhing, with her head on the chair, she turned
her face towards the door, and Mrs. Brooks could see the pain upon it; and
that her lips were bleeding from the clench of her teeth upon them, and

lashes of her closed eyes stuck in wet tags to her cheeks. (486-487)

Tess IZFHFEZMY, Angel ZHY) > THEDIHBEOEANIIHAL S LW
I HEGORTHT T HIREE S, HoEFE L Alec 12AF3 50 LAICE
MOSHEEZRETL, FLTHREEYDOADVRL > 2HWISHEE) LT, ki
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BEZRWICASORTELMATLE ). 2O L) ZEHNIAT b
BT 2513 Tess O HARITH § 5 MERN 2 IEFHEH 2 /R L T b, LI
FEEROWRETH 2 FHRII T 2 B L B L ) BRI & BRI IS8 5% S
HETWVWLDTHL, Lo, WMFMWREFRIZ, Tess (ZHEFEMIZIEANDE
EGZEETELRVDTHL, TD%, PELIIWHEYIZ Alec ZFEH LT
LI DED, ZOBEIATONLEHEN 217413 Tess DT &S0 %W H
SDOHMRIIHET B LA LBEEBZ Alec 8D 2b0EEZ LMLV
2B WHITHSOHROMRERL LT, HOFEREHHWICHIEL 720
Thhb, £I)LEBPYZRTEIHNIC IITREINAWLOEDFIMIL,
Alec D WRE BT TR Y —%2RLTnb L) ICEbND,

L L, Tess OEHIBHEIEIIL THEE I NS Z Lidm v, KIRELT
Wl DIEDEROIRIRTZ 5 HARIIAFIEL, NI TId Angel £59H 2 &
WTELR\ IS LIZE L ALY, ZhEHETHENT, YL U ~Iidik
BT ADTHD, 7255, Angel L4 L, e EITIESL BIC Alec # FEL
72 Tess IZZATRMOE % b L A5 k#ATICH 29T, 5 LAICHT
LEFROFE R T, Tess 30> THELOBBGEHEREL, FEOEHE
LB RICH O FOMiEr RHTOTh 5, BEROEMICZOGKEE
&, FNICAINDLZETHLIIZFIICREE RBT, BRI k%
faBE L, BURAICKRRT 20 € L CHRRISHEZ O SERBEE S R Y 2 A
EEDLDTH Do MLITEZRHHIC L THRA 7 TEZ AR I2H0E S ¢,
RO % SFIERF T 9 & T 50 WIIET—IFMIZEZLRPHIZL T, AR
BrOLMBRENL ) ET 5, 29 LB KOLRRBOKT DT L ) I
M5

They remained in great quietness till the caretaker should have come to
shut the windows: as a precaution, putting themselves in total darkness by
barring the shutters as before, lest the woman should open the door of their

chamber for any casual reason. [...] Then Clare again stole a chink of light
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from the window, and they shared another meal, till by-and-by they were en-

veloped in the shades of night which they had no candle to disperse. (496)

WHILEBITORE ) HANLRKETHI T2, 22T, HHIIMICEE
5 (“they were enveloped in shades of nights”) & [FIBIZ, ) S (“great
quietness”) OB ENSL, T L72RIBICH ZH/-2 5 Tess O ENE
HEFLOETLIRIERY 2 FITEDVrDEH I, HEEN5,
ZAUT X o THERIZZ 2 THRBMISIE 2 RIES 5 LIRS, AP0 125
SIC BN ERREEHWT, BuALDOEBEICINH ST 5D TH %,

DL HEIZE S ITHWTHREORKFIZO MG I N D, O ITRAEMIC
A=A VOMBNMY A, 2 2TH BRI L) HREIEkRE L TR
N5b, BERBARDNEN. T 5 22/1E, “At an indefinite height overhead some-
thing made the black sky blacker, which had semblance of a vast architrave unit-
ing the pillars horizontally” (501) &5 S, Tess IFHE KA BE D ZERHIC
WHZEND, TORMOERED £72, Btz #r00LH)ICEXTL, £
DERETHELETFENDLIICOFELNLDTH A (“The eastward pillars
and their architraves stood up blackly against the light” (504))., 22!
TERAEIZEAMOB 53 S, BRI /2422/ 12 Tess & Angel (34,
IND, TNICE-T, BOWHG LRI B EBOPT, Tess &
AR DRE % e RBRICHI 2, B L2255 Angel & D% 5 X2 b 72 %
HWTTOTH5LH, BRI L OHEROIEIC L 5 2L BIET "ET 5
DTH5b,

LarL, 29 LAREOZEMIEME T —RBWREROMRE L TP
R L72b0THY, JL TS 2LETIEZRV, REFOFHEIZHE:, K
FIZBHEAL, Tess DL EZAHLEETLE ), THICK ) E-WY L
ZREOZEMIATNEITIHLELTLE)DTH L, BT 200 THIT
WA L 72 Z BIE— 2 b O TH D), HLIZAEZTWLIRD
GRS b, FMEOMTERICT INL  TRWITRne
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W) ZEERRLTWDEEFR D, ZOBLOMEDR, HENZSHIIZ
WH OO, WIEEEE IR o TR EBDONDEE - H 18R L2

i, WHARICHAZ b 29 LI ofTENE, AETWARYTENL Y
RO FHL T2 bDEEZ SN D, R LIZE - T,
W ZDVARDP RIS NDEMY LML LD, TNEALBERI L LR D
DTH5,

WD, €L TENIIED LT TOWRLDEEL, WKOKHE REDOK
FCHALZZEDOMEDTE Y J5 % BB A LIE S 2 YR 0B S O R
HMEEHFATNDLENVZ D725, Hardy 3L OMEICT 2 B % %8
T M EMOBPRMWILIRICE > THET 52 LT, 9 LIAFHEHE
258 CERGH LT, HRICHRR L9 & LTW 2D TIERWES ) B

s H ) (1

Tess DB NI LD HARIZE T 5 BEOZAL &L B> TH L B
RICHN, ZOUEEHBENICHTRT 5o Tess 13 Alec DFATHE o %>
FERY, ASOBRELIEBICHERNARE, EEICEEIESsTLE
Yo W EWS TN L NI BIEEEM KR T 5o RV
2 & o THRR DD LD HEDFAED R S R EN, RO D 72 5 HE)
PHRRENDEDTH 5,

UL, BREOZEIZHET2EMEEMS LEbEDE, TREFSINES
T L THolze TIC Tess (IAERE 2 MEMFEER L B & NICROTLE 572
HODHKRICHWVIREER Y D, £ LT, Zd Angel & O, %
BT, RECIEKMEL THLORMEFHATLEIZLLERDZDTH S, &
DX IR A N L LD 42 Tess 13H OO HEOME, MHLELENT
5891 kb. Larl, RYEE 0L RmEm, 2 X B HE LMWL
BHHEREWIET 5 LD TE RV, BIEEE E BRI 25 h,
) L7 VR 2 2 AT, D32 Bk E 5 S5 2575k
S>TLEIDTH b,
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Z9) LBREL T 2720 1 RIIE OB 2 &M 5, BEROZEMIC
TOHREIREINDL 2 EIZL 5T, LIS —HRIIZ G RO Z AT HAL
L, SMEEZHBRSEL 2L T, ARZEHL THIORS E21550
THb, 5biE, THIIHEUNZIEDKRERTSH 5, B THEZHREAICH
WEEDZLIZE T, WREIHBMIZTOHFEEI L5720 L) ICHkE R
N, BONEZEOREBITOTHL, Mz ETY, Hhhofgz
RBL, Bl ShrosL T, FHENEEFTLIDOTH- 7208, FHIC
B9 23000 L BIEORBRE T, MLEBCliEL RlToThs, LirL
29 L-MOZH TR AL RIIAR:E, —RIZ2EFISEET, =L Tk
RYDOEE RV HIEZOMIZH LMY 205 IHD L IEE) W F
W, BREIILRIIH S OTH L, £D7DITPELIITEMAYITITFE 2 A
3K, Angel L DRIBEE ZITAND, € L TRHEMIIEZZITAN, TAICH
WS ELDTH Lo WA HEIZH Y 2805 2k TR L7258
DERIL, EZDSDTHo72DThHo72EFR LI,

M, T L72RERRLIED A XA — I ~0EmNIE, Hardy 2% The Return of the
Native TPRL7-AMOEERHDOFERZARBLILIDEFTR 5, HiT
“human souls may find themselves in closer and closer harmony with external
things wearing a sombreness distasteful to our race when it was young” " & {E
n CER L, ANBOBEMEIIBEBUINE, B CTRite LISV BTE 2 58
CENEBDBEV) T EERL TV, Tess BRI T 2 EkOLBY
Tl Y AW R O ZHANOBHERCTHADOE S 2D X ) R L
BHDLOTERNVES ) b

O L) INERTREET I LRI LD HEITHT 242 SHEHEE £
IHhHBILEEINIWELDOFEEREZREIIRLTRLDTHL, ZDE
FEDRIARLINIFENE MDD T &2 hBHY, 0O X9 L5 % L T Hardy
EHAR S BECHEEIC L > TSR SN aodiizft LR L,
D HIR R EER BN T A AL L IEZ MG L 72D TR WES ) 2,
Wi Tess IZANBIZIRDIEENZ M B O BEEBIEPS A OIS NS L2
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FEITLbDEER, Tess BHEHABIL, EiET HLEEHRMIHHC 2
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11.
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. Vicotoria H#IREfGIZ B\ TRMISEMCRRAE, SRS ITMH72fF L LT

MLONEZONDZLNE L HoTz, TOMIZEL T, Walter. E. Houghton
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dissociate love from sex, but to turn love into worship, and worship of purity”
(Walter. E. Houghton Victorian Frame of Mind 18301870, New Haven: Yale UP,
1985. p. 355) &b, PRI L TIREVIEMTEI OGS 2 EHrH 722 & %
B %,

. ]. B. Bullen. The Expressive Eye: Fiction and Perception in the Work of Thomas

Hardy. (Oxford: Oxford UP, 1986.) p. 192.

. Thomas Hardy. The Life and Work of Thomas Hardy, (London: Macmillan, 1984.)

p. 201.
Mary Jacobus. “Tess: The Making of a Pure Woman” in Thomas Hardy’s Tess of the
d’Urbervilles. Ed Harold Bloom. (New York: Chelsea House Pubisher,1987. ) p. 50.

. Peter. J. Casagrande. Tess of the d’Urbervilles: Unorthodox Beauty, (New York:

Twayne Publisher, 1992. )pp. 51-52.

. Peter. J. Casagrande. Tess of the d’Urbervilles: Unorthodox Beauty, (New York:

Twayne Publisher, 1992.) p. 52.

Elizabeth Langland. Nobody’s Angels: Middle-Class Women and Domestic Ideology in
Victorian Culuture, (Ithaca and London: Cornel UP, 1995.) p. 37

Angelique. Richardson “Hardy and Biology” in Thomas Hardy: Text and Contexts.
Ed Philip Mallett. (London: Macmillan, 2002.) p. 158.

3TV T4 RPEMIER T A MY AR VEIR] (R gkt
2006.) pp. 151-152

Rosemarie Morgan. Women and Sexuality in the Novels of Thomas Hardy, (London:
Routledge, 1991.) p. 96

— 301 —



12.

13.

14.

15.

16.

17.

BOKEER No24

Richard Nemesvari. “‘The Things must be Male, we suppose’: Erotic Triangles
and Masculine Identity in Tess of the d’Urbervelles and Melville’s Billy Buds” in
Thomas Hardy: Text and Contexts. Ed Philip Mallett. (London: Macmillan, 2002.)
pp. 94-95

Rosemarie Morgan. Women and Sexuality in the novels of Thomas Hardy, (London:
Routledge, 1991.) p. 96

MEEDOLMDA A= VI12 & o THRITA4IZBI L T, Richard Nemesvari (3,
“They also serve to establish his superiority of learning over Tess, whose failure
to understand his allusion helps maintain the class distance between them [...]”
(Richard Nemesvari “‘The Things must be Male, we suppose’: Erotic Triangles
and Masculine Identity in Tess of the d’Urbervelles and Melville’s Billy Buds” in
Thomas Hardy: Text and Contexts. Ed Philip Mallett. London : Macmillan, 2002. p.
98) Lk, OEHEHMOEE~DF L Tess DZ NI 5 MHHEIL Angel
DR 2B BT 5 EBME L Z NICHNISHE 72D B RO BR L TWwb
LERIRIT 5. DF D 22 Tld Angel 2IEBIRY B2 Dlo T 23 2
LT HMESHHRLDTH 5,

BARELE72 [T ADLY D 2 WANDOBERPMO LI b BT V2 VEEL
TV DI SN, woZ)ilid o Twi] (HAN—T1IHadm T h
YA N=T AR HAN =T 1 R A A OERL e ] ot & E
BEREE 2007. p.312) L)zl Cwb, TLT, MK
DOIEZI B 72 3 NOL DAL Tess DN Tl < MO HCK, 1Bao
AR RT A2 L 2L TWa,

Richard Nemesvari. “‘The Things must be Male, we suppose’: Erotic Triangles
and Masculine Identity in Tess of the d’Urbervelles and Melville’s Billy Buds” in
Thomas Hardy: Text and Contexts. Ed Philip Mallett. (London: Macmillan, 2002.)
p. 103.

Tony Tanner. “Colour and Movement in Hardy’s Tess of the d’Urbervilles” Thomas
Hardy’s Tess of the d’Urbervilles. Ed Harold Bloom. (New York: Chelsea House
Publisher, 1987.) p. 12.

. Thomas Hardy. The Return of the Native. (New York: Norton, 1969.) p. 3.

Bloom, Harold. ed. Thomas Hardy’s Tess of the d’Urbervilles, New York: Chelsea House

— 302 —



Tess of the d’Urbervilles: Tess O AR5 #kD25E L IR E 5

Publisher,1987.

Bullen, J. B. The Expressive Eve: Fiction and Perception in the Work of Thomas Hardy.
Oxford: Oxford UP, 1986.

Casagrande, Peter. ]. Tess of the d’Urbervilles: Unorthodox Beauty, New York: Twayne
Publisher, 1992

Hardy, Thomas. The Life and Work of Thomas Hardy, London: Macmillan, 1984.

————— The Return of the Native. New York: Norton, 1969.

———— Tess of the d’Urbervilles, New York: AMS Press, 1984.

Houghton, Walter. E. Victorian Frame of Mind 1830-1870, New Haven: Yale UP, 1985.

Langland, Elizabeth. Nobody’s Angels: Middle-Class Women and Domestic Ideology in
Victorian Culuture, Ithaca and London: Cornel UP, 1995.

Mallett, Philip. ed. Thomas Hardy: Text and Contexts, London: Macmillan, 2002.

Millgate, Michael. Thomas Hardy: A Biography, Oxford: Oxford UP, 1982.

Morgan, Rosemarie. Women and Sexuality in the Novels of Thomas Hardy, London:
Routledge, 1991.

HAN=T 1 hafm [P~ A - =71 &5 HAN— 71 S AI L O &
el Wnt ETIE B EE 2007

— 303 —



BoKEFER No24

Tess of the d’Urbervilles:
The Emergence of Sexual Consciousness and
Visual Metaphors

TANIYAMA, Tomohiko

Tess of the d’Urbervilles is undoubtedly the most famous novel of Thomas
Hardy’s numerous works. The novel’s shocking representations of woman’s
sexuality made it controversial in Victorian society, which, in turn, made the
author more well-known. Through its fierce representations of sexuality, how-
ever, the novel revealed problems in Victorian culture surrounding morality,
sexuality and marriage.

In Victorian culture, women were confined by strict codes of etiquette re-
garding proper manners, clothing and behavior. Those concerned with sexuality,
especially, were most serious. Women were thought of as faithful and asexual
beings like pure angels. In the novel, Hardy challenged this view of woman by
attempting to depict the truth. In the strictness of Victorian society, however,
strict censorship in publishing world made it quite difficult to honestly represent
women’s sexuality. Hardy, therefore, chose to use metaphorical representations
to depict it indirectly.

Tess of the d’Urbervilles is filled with metaphorical representations. Repre-
sentations of light and darkness, particularly, which surround the body of the
main character, hold the most important function in the novel. Employing chiaro-
scuro Hardy visually emphasizes the bodily presence of characters. Meanwhile,
he also uses the technique to depicts their emotions about corporeal problems.
Through such characteristic expressions, the complex consciousness on the body
and sexuality is revealed to readers.

The novel’s narrative lies in revealing the life of Tess, the history of her
love affairs, and growing awareness of her sexuality. She was a woman loved by
two very different men, Alec D’Urberville and Angel Clare. Her relationships
with the two men awaken her to both the sexuality within her body, something
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she had never known before, and awareness of the guilt surrounding that awak-
ening. The light and darkness is often used to express her suffering and conflict
connected with sexuality.

Alec is portrayed as Tess’s seducer. He holds strong sexual desire for her
physically, and through his strong lust, tries to dominate her. As ways of show-
ing his desire, Alec stimulates her physically using means such as continually
touching her body as well as teaching her to whistle. With such curious practices
and experiences, her sexual sense of pleasure is awakened, visually emphasized
with shining light. Tess is perplexed regarding such unknown bodily enjoyment.
Feeling such pleasure, she suffers, bound by a moral consciousness of having
violated the something inviolable. Conflicted, she also anxiously desires to be
dominated by such pleasure Alec offers. Inevitably this anxiety brings her con-
sciousness to a crisis. To defend her soul from the crisis Alec has brought, she
sinks her soul into an abyss of darkness, secluding her consciousness from her
body. In this way, she attempts to resist Alec’s lust. Whenever he expresses his
desire for her, by forcing her awareness away from her from body, she strives to
protect the peace within herself. Such movement of consciousness is repre-
sented quite visually, especially in the scene where Alec forces himself upon her.
Dramatic scenes such as this, which surround her, are darkened, when her soul
is separated from her body. The darkness acts to express the absence of her soul
in her body, and her will to resist against Alec’s domination.

Through her experience of life with Alec, she comes to know the forbidden
pleasure of her sexual self and an awareness of guilt surrounding such feelings.
She suffers through this conflict on sexuality. After the parting from Alec, she
meets Angel Clare, a man of very different qualities compared to Alec. Angel is
intellectual and philosophical, and Tess gradually becomes more fascinated with
him. Her soul feels sympathy for his soul. But Angel also attempts to dominate
her, not by bodily lust but by his ideas of womanhood. Though he is well-
educated man, his mind is confined by a quite conservative view of women. In
this the Victorian view, he idealizes Tess as a pure angelic woman. His desire
for her reflects to the scenery of the place where they rendezvous. She is sur-
rounded by misty twilight, the somber space making her appear like a goddess.
For Tess, who now has experienced the corporeal pleasure and its sins, this was
quite unacceptable. She, therefore, refuses to be the divine female. Her refusal
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is also represented visually. When she denies Angel’s idealized image of herself,
her bodily presence is emphasized by light representing her refusal.

But she cannot help being attracted to Angel. Aware of her guilt, she feels
lust for him. The sexual urge, which Alec awakened in her, pushes her on. She
secretly longs for bodily contacts with Angel. Like Tess, Angel is also gradually
fascinated by her corporeal beauty. Through such bodily desires they become at-
tracted to each other. As with Alec, the lust between Tess and Angel is also rep-
resented by shining light. Light emphasizes the presence of their bodies and
their beauty, implying the secret pleasure between them. For both Tess, how-
ever, who experienced both love and violation with Alec, and Angel, with his con-
servative view of women, the pleasure they share inevitably makes them
conscious of guilty and suffering.

After Tess confesses her secret past, the conflict and suffering over sexual-
ity become decisive. For Angel, Tess’s body, which experienced such raw sexu-
ality with Alec, becomes an object of fear. Her sexuality, overwhelming his mind,
is expressed by visually by light. Ironically, Tess’s experience with Alec be-
comes the cause of Angel’s mental anguish.

After this incident, Tess is filled with a growing desire to take responsibility
by destroying her sexual self to make Angel suffer. She unconsciously longs for
death, but cannot kill herself because she also knows how much she enjoys sex-
ual pleasure. The pleasure prevent her from leaving the body easily, filling her
with ambivalent emotions about her sexual body. As a way of resolving this cri-
sis within, Tess idealizes the darkness as a place of rest. The darkness dimin-
ishes her bodily senses to a minimum, bringing her an experience of pseudo-
death, a temporal rest of mind. The darkness becomes a symbolic expression of
her rest and liberation from the body. The last scene expresses this well, where
Stonehenge is shrouded in darkness as Angel and Tess meet for their last ren-
dezvous. The darkness symbolizes her rest and liberation, but is quite transient.
As time passes, light inevitably intrudes into the darkened space, making her
body visible and aware of its presence. Even in the last scene, the light flows
into the darkness. Her rest is inevitably broken, indicating the cruel fact that as
long as she lives, she cannot escape from the presence of her sexual body.

Throughout the history of her love affairs with the two men, the use of chia-
roscuro indicates Tess’s conflict of mind and emotion over her sexuality. Her
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sexual sense or desire is metaphorically represented with light. The light
strengthens the presence of her sexual body and reveals her hidden sexual de-
sire for men. But feeling such pleasure, Tess suffers a guilty conscience. She
feels ambivalent emotions concerning her body. To liberate herself from such
suffering, she seeks to destroy her body believing it to be the cause of her dis-
tress. As a way to destroy her physical self, she longs for darkness. The dark-
ness temporarily makes her body invisible and diminishes her bodily senses,
allowing her to briefly experience bodily liberation and oblivion. Consequently,
this becomes a metaphor for her mental rest. Through his expression of visible
light and darkness, Hardy expresses visually for reader the suffering that women
endured under the strict moral code of the Victorian era. His novel also spot-
lights the absurdity and double standard of Victorian oppression of sexuality on

women.
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