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SRR, ABEICHN, APOREER LHEERIICEK T 2L RfE
a2 BT B E ORI DOVEm 2 Hi A ETERELZEREEZOLNT
Vo ZITIREOREMOIMEOBRIEH L, EmZiAaB T
Z L CTHEOEROHB TS 20 &) ZHREOM G2 § 2EmD U EDTH
% The Woodlanders % HMIEEET 5,

COMEMTI D L) IO EAH V.o THH SN T RIZIIHEOK A
BERE L COBERND 7L 9 THDH, D The Woodlanders (T EAHY 12
FEONHRE L TOMAMOIERTH 5, 2 ORHIC Hardy 13 H 550K
- CTd 5B Dorsetshire DERIER(EIEZ LT AL DEDS L& &5 |IEE, O
L, ShzATOEMIZE IS IRBEE L) EHEEL TV L) TH 2D,
Z®Z k% Frank R. Giordano Jr. (3 “Hardy had realized the practical benefits
of exploiting his deep understanding of his native region, its people and their tra-
ditions, for his artistic productions”® & -, OIS DT AL, BrBEHS
WORNEIZBWT, FFICEELVELZ HEOTWAL I E2HEAY, HELT
W2 Z L RIRIT 50 2O L) ICHUIBOHARERICH 2 AT k05 b TE
HLZEEDNLON, DL K LEROPTOANE AL DHEDH
#METH %, Hardy (318864F, TEROHIHOFEDHRLICBWTZD L) %
AN O A RIFRIZE T 5 .00 % “The human race to be shown as one great net
work of tissue, which quivers in every part when one point is shaken, like a
spider’s web if touched. Abstract realism to be in the form of Spirits, Spectral fig-
ure [L..]70 &, NBIIBIBED RO &5 IZHIEISHEA GV, IS <
BLESTWAILEERL, 20X % AHOMAERRIZHZ S RB0 %
IRLTWa, ZNUTMA T, Z2OHTH < AM %22 82T M2 RN % b
O, FERHEM ZEEOFELERL, MO LZATTWZL) THY,
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The Woodlanders; WK - k& - fHf¢

intermarriage were of Hapsburgian frequency among the inhabitant, and there
were hardly two houses in Little Hintock unrelated by some matrimonial tie or
other” (26)' L& L, ZOHIRTOMMPLAREDOMMROELENMZ WM %o

W FEEOHE E FFEDOHEICBWT, “My art is to intensify the ex-
pression of things [...]. so that the heart and inner meaning is made vividly
visible.” (183) LFLLTHY, HIFZD L) %L T AHICHNLENE LRGSR
THa% 2 NP OBRENIMERICET I LICEREF > T zDTH b,
DR OME 2 ZOMEMIZEH LZERICEZD L) 2o ERE L TD
BHBH 5720 TH b, M T, WHOEE72RAUILEAE O HE b 12 b 208
IR ZMR DT OTALPHAL, HRD I I 2 =7 4 —I1TKRE HRZALH
BEINTHLTE DY, ZOMIBDALIZH Do TEBBNGD 720
Tdhbo PIIZD L) BZALT 2RAADOH TEILS 2 AAMHEOBFRIEIZ S
i CEH LIV Tw 5,

DiED &9 oM BN Lo 2 F R E LTI OfEmiEERIN
72D T %, Hardy 132 OIEMTIE DT & NIFE L ORRMER Z D
LDEAERTHE L LT ERLIRIESE 5, 6213 Michael Irwin 1505
IZEFH L7235, “His way of describing light derives from a habit of seeing
L7 EBRTBY, HOKOHGTIADDOD DL L) 178 & 5 <
Bl L 725 CThrHELTwD, 2%, e@dlL T, \ozhthofl
BT LB ZNABET 2NHOB) &, HEPCHE R LT S h
LDTHEH, ZO &) BBIIAMOMERRRL T OP DL D 5 EE
REFRTHY, Irwin 255 2 £ 9 ICZOEMTIE, AWRLOHBO R
DY AN BERS, HEIZZD L) 2O ENHN L. ARTIEAZO
AL, FRICHLH TR b SN LHMENIZS HICH, L ORD
Fmz, \EZETT, IhEhLl L TEREFRAMENTIT , £LT,
COMERM TR E LD T NIHPBEL BT 5705, TOHTOWRFCEE R
i % 5% % Marty South & Grace Melbury ® A D& DO H
PO H#R & Z DA OUIRT O E % b IHE 2 TEEY b,
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ZOEMIEH L HDOHENFEICHES & 7 5 Hintock & W9 FARHIZ— A
DREDHRTRD EZAHDOIEE S HMEAT EOMENEFIL072F
LA, TOMOERS LWL S Lo M FO AN E IR SN
bo TLTZEDR, BMEOREFOHHSHELICIOFEOLRLFEMA S 22
ST, BFRFELAICZOANDONEIZES> TWDTH S,

OB IEATEBA ST OISR o T & 7-BE2 TR A @ Percomb
EVWIHETHLILDIREND, O HMIO Hintock I2FET 5 &, Z
Z 0 SAEONIENHE - 72 G & B ORE & IR S TT o FRbkih
AT S ORRATNZ IR 2ot A oW B3 %

Half a dozen dwellings were passed without result. The next, which stood
opposite a tall tree, was in an exceptional state of radiance, the flickering
brightness from the inside shining up the chimney and making a luminous
mist of the emerging smoke. The interior, as seen through the window,
caused him to draw up with terminative air and watch. The house was
rather large for a cottage, and the door, which opened immediately into the
living-room, stood ajar, so that a riband of light fell through the opening into
the dark atmosphere without. Every now and then a moth, decrepit from
the late season, would flit for a moment across the outcoming rays and dis-

appear again into the night. (6)

Pl Ei& Percomb DRRETICHNT2HFEMMOROEEFTH 5o HOMWRIZTHAL
WEN, FRERBDOIT % ERR W THE—D7ZFIT) 258§ 5 RKEDVHEO
HIZBIN G, HBRZOREPLELBLC, MO N, FFE
WCENSR A 7 S5 PR R BE L 729, Percomb 13 & A5 JEICH S FE 5N 5
DEHIZFIEFELN TV,
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CORZEWDRHWE LG Th b, ZOREDOHIZIE Marty South &
W) SIS b, KPEETHRBICHATEDY, “In the room
from which this cheerful blaze proceeded he beheld a girl seated on a willow
chair, and busily working by the light of the fire, which was ample and wood.”
(7) L5 ENL, £ L THEDOLRFIHEDOITOHTRO LS I2E 5 IHin
N5,

Her face had the usual fulness of expression which is developed by a life
of solitude. Where the eyes of a multitude continuously beat like waves
upon a countenance they seem to wear away its individuality; but in the still
water of privacy tentacle of feeling and sentiment unfold in visible luxuri-

ance, to be interpreted as readily as a printed book by an intruder. (8)

Marty South D% & Z Tk L IZ Percomb 33k ¥ 5. ZOLIMLD
COFMMTOIRTHEFE LA & Z M) BIE LML 72 b 0D X
ICHEP D o WL DEFUE, Z OHILTOFERR Z D THE - 72 BAED 2
ZLHEAMNDE DD L) IZKENDLDTH L, €T “in the still water
of privacy tentacle of feeling and sentiment unfold in visible luxuriance [...]”
LEEON, WHRONEDEN S RE S BRI EN S &9 1T DIRATIZB
NEDOTHEb, THIIADETH ) =055, FHll S N7z HEfF CHME =D D
L) DO HIZEM L, 2D &) kT Hardy OfOfERTH R ONS
WETHY, ZOEYDO L) A A=V 2FOEFilE The Return of the
Native ® Clym O Zn%x EBbE 2, flz2iE, Clym OFELOBICIEOLIL
“Hence, people who began by beholding him ended by perusing him. His counte-
nance was overlaid with legible meanings.”® E#iG &b, PHOLRLHEHIZRIZ
D “legible” “peruse” & Vo ZFHERLED G E DL LFEIC L > TREN
LDTHbD, ZDHEIE FELD Marty @ “printed book” & W HHIE L@ U 5
boThsLEEDNE,
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D &) LWL OIS W IHIIBL L, S5 E WO LM S ER
ZEFL L) LT 00X IZZDEBD SHAIIMAZHEAIAS ) 55
DTH Do FTDFIHICHBAED L) LWL S IO Z D X9 %Bl
BEZNIHHET 2 BBMORE MR LIEB E Vo TRWES 9,
(ZLCTHIECREZMTITONREZOEY ZHANS ) LT E20LH %
WD Marty ~ &I BB Z 0T T 50) M, S0 X9 BESCHE R ST

EHAHIA D LT 5 N OBMLATEE Z D Percomb 213 L& LT,
OO N, FRICHEICHEET 2, S 3ENENRL S - EX AR o
TANEHIZLT, MRLTIZ 2D TH L, 2D L) BTEIZAWHED
BRIV R 2 5.2, Biac 2R ERIT8I 248 (. 2 2 CTD Percomb Ol
LTS L7220 L) ZYREOM L 2 ATHO—2IHR 6N D &
Vo TRWTHA ) DI D &) ZRATENLS S IFEICH NS, T,
WOBEOR D L E R 2RI LOROLETTIE R, 20—, Hb
ZTHDHIENPIRENS,

Thus she had but little pretension to beauty, save in one prominent par-
ticular —her hair. Its abundance made it almost unmanageable; its colour
was, roughly speaking, and seen here by firelight, brown; but careful notice,
or an observation by day, would have revealed that its true shade was a rare

and beautiful approximation to chestnut. (8)

WL DRSO CTREAIRV72E L S 2RI RZIE R 2 L (0020 L) 12

R B0, HERCBET S, bLEMICEES EFFICBL (E
LWEETHS, & 2T “notice” “observation” & Vo 7281%%, FEEELR

HIEERERTLZEEDREYEENTVILD, TOL)IHEFEIIL-TIO
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O L) NG ZORIHO B EINL, ZOMTIEZ
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On this one bright gift of Time to the particular victim of his now before
us the newcomer’s eyes were fixed; meanwhile the fingers of his right hand
mechanically played over something sticking up from his waistcoat pocket
—the bow of a pair of scissors, whose polish made them feebly responsive
to the light from within the house. In her present beholder’s mind the scene
formed by the girlish spar-maker composed itself into an impression-picture
of extreme type, wherein the girl’s hair alone, as the focus of observation,
was depicted with intensity and distinctness, while her face, shoulders,
hands, and figure in general, were a blurred mass of unimportant detail, lost

in haze and obscurity. [sic] (8-9)

WOMEILZ OZEH OB OG5 KBS NS, 1D BIZIFFHEZDHD
HERHME LTEP LD, ZOMOEMITELONEI0b DL LTH
DXR7=HHVEICEINTLE ). EHITMRAT, EIFEFOHITHMEDLTY
WAL TR D 4512 2 ORI AT L TR < 51305 Marty O
SN HROEGEERIME L L) L) PomEIREIN TN D
EERD, TODXHIZ, ZOBBONEEZOKETIIEONIZH O 72 Marty
T AMELRS L 72 DL hoTWVh, TITHEHRLEVITAL
ZFOATBIIAET BRED LRI L o> THRMICHEZ IRENLIDTH S,
F LT, O3 Z Z T “an impression-picture of extreme type” & FE 1L
L5, ZZTCT—OEHTNEZ LT Hardy OFRHEHPSHIRIROAEH % Eb
H5ZETHD, AIFIRAZEIZERCHONTWD X )12, 18701277 X
T E > 2 OB ZEHRE2BRICL > T, BEERHL L) L) 2l
ERXTH2 WMEZ I THROMPEE 2D L) RIEEM 2 HERIZL > TH
FHIELTOVEDTH D, BUIHIZZ D X)) 2Rl OFEACH 2 T2 50 B
LEFETBY, BEICZOL) ZEEPFLAENBES L bhpit
FETCNW2 L) THhb, Hardy IZTNAABOEBIRBREABEMICETE
ERFELELTEZTCVL)ITHY, 2ol iifsfsnsLtisrTd
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Hb, B 213 I.B. Bullen 352 D X 9 ik E COfEMICELY AR
WL TRD X ) IZHER B,

The significance of Impressionist technique to Hardy was that not only
was it a quintessentially modern style of painting, it was also one which em-
bodied a highly subjective response to visual stimuli. [...] As in Percomb’s
perception of Marty South’s hair, Impressionist technique focused on some
elements in the visual matrix to the exclusion of others, but it reflected,
above all else, the characteristics, the prejudices, and the disposition of the

perceiving mind.*

T D& HEIGIRAEE O FP:E Hardy 12 & o TR OERFLE LW
Zl0AausT, NHOEBRFEBROINFUN S 5 S E T ICEKTT 5
DB 28I CTH Y, ThEEAT DI LI2L o TRIZAYORERL
JEYE L o VR R BREICHI VT W B & 2 TEDbN T A, M Hardy
FAWEICS 25T, 20 &) % AHOFBRBE % W Bz H - 7
X9 THY, ZREERICEICTIH Lo Rl s R, BIFTh i L
Bbhd, R, > TID L) BB 2 RORMBLIEF ICHH %
bDTHo-72DTHH9 " 2D Percomb & Marty DEIZF D & 5 D
EREBMOPRIRENT WL EIAEVR b,

Z® & 912 Percomb & Marty ~OHME &KL I OHHIZB VT, Bl
WL 5 TRHIBIIRENTWBLIRAZED, ZNITHNZ T, Percomb (355 &
7 B FRARHL Hintock 122 OO L E IZE 2 RICT A2 MEa i biAA, £
N2 & > T Marty DN D %705 §HEE G2 5o HIZEAH Marty D5
ZRICLE) ET BT HEZOEMICBIT BRI OMIEER LR > TV D, ]
W DS % T2 U724 %, Marty (3ZF DFEH %L\, Giles TR & W,
WilZ Percomb (&% #1% Mrs. Charmond 25 &4 2 L I2 X » TE&Ek%E T
T5, ZLTZDIANTFDEIZ X 5 T Fitzpiers 0B FRT 5,
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DEIICZOHREDTIEHL LT, —HOIOPMHPELRIFHEST, b
) IIE OB X o TS D OF &35 &) EEHS, TOw Rz
BREROBFEFIEHO L) ZIKWDP B INLDTH L, D% Angelique
Richardson & LLF O X 9 IZ4RHHT 50

The novel also suggests that the imposition of a capitalist economy upon
a rural community is the cause of struggle and unhappiness. Mrs. Charmond
can afford to pay for Marty South’s hair, charm Fitzpiers, and render Giles

homeless [...]."

WL Z D X9 B HEAFHF O & ) T BEAR LRI W2 HF & € OMEBLA
HEOFIHEEATNTVDL L W) ZEEIEHT 5, 2LTC, 20X &k
2% EmP TIR#IZZ O Hintock ~ & FEH AT AW Z % Percomb T#H %,

WAL Z D &9 AfEARICHED & Marty ICHBRE T 5 BICHE Ll F
TLHDDPHZELBORESTH Y, Mrs. Charmond 25T 5 ADOHE M &
L CiZi#% 9 %, Richardson (2 Dz 4af L, @ Percomb & Marty O3
HELLTD X125 %,

The opening pages of The Woodlanders highlight the alienation that
money out of place brings to the community: ‘The two sovereigns con-
fronted her from the looking-glass in such a manner as to suggest a pair of
jaundiced eyes on the watch for an opportunity.” In this image, consumer
culture literally divides Marty from herself, physically distorting her appear-

ance. (169)

Richardson (X Percomb 12 & » CTHH A F 7z EECOMfEE L Marty @ H 4>
HEOLE, GERORFEEZTLED) T L% MT 5, M2l Percomb 12
FoTEDEEE LB T L) ITROSNE, Pk LoZoes LTE
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W T DSR2 HFEIC L > THIZT 5, ZOZHOERIIELZOHIC
F 5 T DEZDOER I %11 Percomb DHD X ) IZMi->TLE ), =
Z TlE “jaundiced eyes” (14) L WIHFEDNFZNEZRT, TNIFE VL <,
Percomb DIF LI T LR RTAHADDOTH Y, TNITL > THEKIE
HEDOHEDPHEDOREDONR, £k ZMATRRLEMDO L) IZRE Y HoN
T2 LRCERTLOTH L, (FARFICHELIEZDLIICROENATLE )
CEUHER IR LD THL,) TOLHIZLT, HROEMRI
Percomb & OB L > THZDHEKIIH T 2 EHRZ KRS LR OHNT
LEIDTHD, il 22, ZORIERIZOZOELYYFEL LTH
LEDEEER) I LIIhD, TOILIEFRIEN ZD L) iDL N
R, BRI R,

Z @ Percomb & DEFHEEREEME LT, HLIIZDHERLLELHLDONLR
ELTROLND Z LI DT SO %, Marty South (3 Percomb
WCZDELVWEDOTBZEL LTRIETL)IGASNLA, Ihemiic
HEHEL, Thz/Rd, Percomb (3D 5 EIEEHRDIANTSH 5 Mrs.
Charmond DT T 5B D 72D 12128 5 28, fi#cid “[...] She wants my
curls to get another lover with; though if stories are true she’s broke the heart
of many a noble gentleman already.” (12) &%5 L, O ADSHE % #0) K
TRMETHY), 20X 2 LBEDBENDOAICHG O FERIEFRE L VD
HEREIHEGT D, SOL) RESDP LWLV EMHEBIZ RO TH B
L, ZTLTHMICERICRKEO SR E LTRONS Z & 2D Mk DOMEREDS
BB WEZD L) % LB ORN L ITEARITHIZH e L
THPNLH, WRITIZED L) ZEREATE & 3EFISTIE LMD »
5o MELAIAESH CTlE—E L T Giles Winterborne & \»9) B %2 —& 12 v
Wl %o WRPZITEREZIELT, HOODZOBOMRELZLALZDIZZ
DRUEDHFITH Y, LI OPUAES DT L7201 20K L,
FRGHETH LD, AL E-BMHoRZ2ERL, A5G KL R
LEDELTVEDTHD, ZOL) ITHEKBIBUDOREDONRE LD L
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ICHEEZ N 2250 b, A5 Gilles DHEZE#HT 2D TH 5,

FN%&RT X912 Percomb 1%, “you’ve got a lover yourself, and that's why
you won't let it go!” (12) &< EF L, MEIPEx TS LV oidfhz 5
BEHTOBCADI D THAHZ L Z RS, WROFELHREE L, (Z
O Percomb DFHEFIELXDOZDFOMFES L2 B O THY, kb
72 DB L > THUEOMM A HD S L) BETIX, Mrs. Charmond & %8
DHBEWVEN) ZEERLTWS, TIIHL P EZRRICHEORE L LT
BHEENDLZLEENLTND L AEHTLHALSETH D)

COEFHDR, WIIIMHS Grace &\ W) LWHEBEHNT A LIl >TWw
% Z k% Grace DIEED Melbury RFED XD HH L. HOD Giles &k
LTHIINDE 2D v wv) 2 elio B RiIZeNEELTLE ),
Z DWrSZ DEHE D RIED &5 % B < 1 T Marty DLW LD R IZH
R niie Lk, RO ZOEGFERRT 525G L %> TWwh,

The cart-house adjoined the garden, and before Marty had moved she saw
enter the latter from the timber-merchant’s back door an eldery woman
sheltering a candle with her hand, the light from which cast a moving thorn-

pattern of shade on Marty’s face. (16)

D EOGIHEH P REDOLZHET LM TH S, KO Mr. Melbury %%
B\, ZOHELICENF Y Y FVOITRFELLRFL Vo TWh, 20
T DBEIZH L, £ DOEIZ “thorn-pattern” DR L DEIZGT LA,
CDORDA A=Y DR ZIIW LD G L AD Giles 23k L THEIXH
BT ENTERVEVIHLOFER LT, TLTCIOROWELOWEE =
DO GIIRERT 56

COWL DWIEZATE I L ONHE 2 EE, FFICHEN Bl oMby %
BCRLTWEEEDbN D, TOMICEL TIHE < OMFETIRIEE N S &
CATOLH B, Blz21E, lan Gregor 1 Z DFPMIZFEH L, il & FDMEn A
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TH b Giles 12l A2 NMLEH ML 205, ZORIIELL TV

i1 Giles & Marty (336122 @ Hintock O HARICH S L THEE 3 AMTH
D, COWDAKREMIRLTETHS Z L 2T 5. 1EH TIIEDOIRH
35 X912, Marty 1 “Marty South alone, of all the women in Hintock and the
world, had approximated to Winterborne’s level of intelligent intercourse with
Nature”(399) LFEON L, BT DL ) L LOWEITIER L 225,

“that ‘intercourse’ with Nature, however, is not be equated with the intelligent
intercourse of man with man, or man with woman [...]"" [sic] &iE~<R%, D
T, WROFOZID L) REKREDZERRIIIECEITO AL HKREDMH
TORENESEDTHY, TIUIRLTHEL, TNEEALZAMMEEDM
RIZEBLLDOTERVDOTHS, DF ), Marty EBLOUNELOEE
AR, TNEHEICHEET 2RI LRBBELFIEEE
AONLDTHD, CNEWERTELIIERD L, TOWLOWEZATHIZ

DX BRINRUE L REMN R LIHETH L LV D, TNERT &

CHZOWZIIED A A=V 2 GALTEIIL o TEONLIDTH S,

She would not turn again to the little looking-glass out of humanity to her-
self, knowing what a deflowered visage would look back at her, and almost
break her heart; she dreaded it as much as did her own ancestral goddess
the reflection in the pool after the rape of her locks by Loke the Malicious.

(20)

DB L2 0 o 1BEOW RO ETH %, ZDOETFIEZ 2 Tlrdekon
FOA A= VIZ Lo TREO N, PR DZHLEL Loki IZZEEE TSN T
LE 9 & Sit oFUUITRENS.” ZTD X912 L THELL DOEIEA R &
NABED, T TRIDEFEHTREIL, ZOWEZOKET L “the rape” LESN
LETHDL, 2O LS, ZOMarty ODWEZe #4 %8 % Percomb & @
RO BREVELOMERLEIICESHEMRL T EEDNL,
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Gregor b F72ZNICHLTRIIVEML LTS,

Her most memorable gestures are her refusal of the barber’s offer to cut
off her hair [...]. The fierce assertion of her sexuality in Marty’s refusal,
“My hair’s my own and I'm going to keep it,” is followed by the ruthless
self-mutilation, her plundering of her selfhood [...]. The hair lies “savage-
ly still” “upon the pale scrubbed deal of the coffin-stool table. .. stretched
like waving and ropy weeds.” The gesture for Marty is to be a final one, so
that after Giles’s death, she looked “almost like a being who had rejected

with indifference the attribute of sex.” (80)

WLOBHFGOZOEX A LMT I Loz RIER & Z Uk WiEzE, L
DEEPSURRE LCRMSIND 2 &, AIbiioatolE, k%
IRTATATH A Z L% Gregor I 3IBHT 5, 62T, LHFDOFIC
L AW, MRII0EE LELWEZOEEMRD L 9 2+ “the coffin-
stool table” (20) |Z¥T HIET L7280, T DT AL DOVEDFEE % JE i 12
IRLTWA Z EDRREN 5,

WA, BEICHZ2X 912, ZOBEHEZOKRLELIANBELLIE, Biko
HEEEMNIIDEMNTH L, FNEZOLIICHERY, FTHIETHIT4AIT
—HEORBITHBORRTHY), ZOLHIIALZBUOHBOEETH Y, ik
LWV DLEA) TOHE, LN L DN E B TENLNE
HICE ZITHBE AT 2 BUOMEL R L T2l L2 E2 b WAL ED
N5 WLDFELWEZDEIIHT S Percomb ORE %, xS 3L
RLTWZEREEDS, 20N ER T 5252 BUHOREOFE LTRO LN
52 LT, TLTHEOFICL BEEFEIIRIE) BV 4 C BEHEORKE O
Fenbll, MURELDHZEDIETH), AFOMDOHFEZKI/RLL
LDTHHESER D, T2, 512550 Richardson D43HT b ZEIZ AN DS
&, TNRFEKICHD SR E AR mE 2L 2 LEDERTLH 5,
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% 2iE Percomb 2SI ICHRF A I 72 08220 0 & L L, MEEEEICHKRT
eI TEDLHIICAOGNL I EANDOBHELSHZRLTWA, iz
DL BATHNCH S Z L2 L > TEDMERRD S OB EZRA L) £ LT
WEDTHbB, (LrL, FRELTHERIFEZELEMELTELBLTLE
o W DEITZFD#H D Mrs. Charmond DE, ZDRADEDO—EE LT,
%ﬁ@ﬁﬁ,ﬁw%%b ZOL) g LThbiUb 50 THh b,
DEICHELEFRIEML TEVEHFZOEEICK L THEIBRL DL ) %
MEER PRI EESAINTLES>TVWLDTH 5,)

COWEOEEIZR N, MG h EORLONGE R D L DOSHEE Y
EDOBRIIMEMD 3EDORE TR b IEMN LI THIPN Lo WD EFLD X
I BERICHEDS T, AFEORPIHELIL Giles LEkGDLETLEHIDT
Hbo FOBIRICAEIZSHOOEDL Y RT2ZIZEMAPNTLE ), &
MIZ Marty 3B E, TOHEILELDLED, TOBOKETIZLT
DEHITHHIND,

But she ran off into the gloom of sluggish dawn. He [Giles] did not at-
tempt to follow her. When she reached her father’s door she stood on the
step and looked back. Mr. Melbury’s men had arrived, and were loading up
the spars; and their lanterns appeared from the distance at which she stood

to have wan circles round them, like eyes weary with watching. (23)

W2 DY kT 5 &) ICHEMITIEDCH, LbED, HIEORKIHE
o FHLT, SERVIERLE, ZZIZHAKE Melbury O REZRE DR ES
HHEOEIET > TL BT W LEHRETL20TH LD, Hho0FE>T »
¥ O RONHIRER L, 1A F 5T Marty 123 L2 Ko 3R
DEHITHED, 22T L % Bon 2 OB, 1 Giles # &
BB E LA FHLTWLI L ERLTWS, 21T, #RIIN
ACIDE) RO, MEORNRL LI L2l L, IO HA
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57 OIEEIYICHZZ L7 2 L TRFEICEWAD Giles 9 2 &2k o
T DAL EH L T 5,

N, LI AD Giles #IZ Lo E LT, MOBEEDEDY %
L TIIRREANEG VRO EZRBHET 2D TH S, HKIF L
FLTHZZ L) ICBEOHMCRE, 7 LT D B ERLEH MmO & 9 1258
HENDZ DL -BHLTHENL I LT EDTHL, TLT, ROWMBED
Marty OEW551H TIEE N R ICHIRW 2T T/REIN TV S,

As this solitary and silent girl [Marty] stood there in the moonlight, a
straight slim figure, clothed in a plaitless gown, the contours of womanhood
so undeveloped as to be scarcely perceptible in her, the marks of poverty
and toil effaced by the misty hour, she touched sublimity at points, and
looked almost like a being who had rejected with indifference the attribute

of sex for the loftier quality of abstract humanism. (443)

Marty 13 2 OWEED % TH— AT Grace DAIZ12 L 7% 5 72 Giles DEDFH]
ThFE, BT DRBRAETH Y, HRIILOTICLZ RSN L
ZEIAERHRFLDTH L, ZD &) LD L ILOMEIE EFLO X
) B DM OBFERHE 2 S Ok, FHEZRRLTwD L) IC8bh
5o FFECIZH A “the contours of womanhood so undeveloped as to be scarcely
perceptible” & FEIN LML DLIEFNE R {RL TWwWh, Marty 132 D
BOBEHIZBWTOHLDORWZESMNIT L L) 2wb® s LN %
BELTBY, ZOLITHRONLILERE)BHRL TWD I LD
BORCTREINDELDOLIZL > TEREEINT VD, 2O L) IXHELIE—H
L OB R ) 2 BT 20THY, TN RRT L0600 13
REZHEN, TOHERCALEER ERFORIIETOTH 5,
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(3) Grace &FARS—ZEh4

PLETHRZ: X912 Marty OB E ALY & < WK% Jo 0 5 F B O
g, FCHMEOHB, TOMEEZRRZLTWVLDTH LY, KL Kk
R ORMG LR R L T2 AIPHET 50 TN ENTOEHD D )
—ANOeuA »Tadhb Grace Melbury TH 5, Hicd I3 ) IR AL
MOWMEDSEDHLORFEIZHB T 5, L, Zitd Marty O34 &1
RS HDOLDTH 5,

W DOZFOWAEBEPNZBREEIN% ) Marty & 138 7% 2, fileh
Hintock ICEEL HHICH AR S LZEATH B D3 LT, Grace 134E
TN £ 2O Hintock TH 5 %%, KBOHEIT L Y I Ty & #n
B#oL, BB EZZTLARTSH 5o TG Z ZIZER LD
5, oL IR NITHN M SN CEBEBEELZFICOT AL
LCHinrhb, EbIE, FEloroBrTH) 205, FoldmasEsh
THY), o Hintock 25T NIRRT E LD TH b WL PIIELT
B DL L AR E D FER D ST > T A HETH D, Z I THi L
BEHDLEFZONICHOLMHEE B{EL TV,

In simple corporeal presentiment she was fair and clear complexion,
rather pale than pink, slim in build and elastic in movement. Her look ex-
pressed a tendency to wait for others’ thoughts before uttering her own:

possibly also to wait for others’ deeds before her own doing. (42)

W D%, WEISIFHFORCERTHNIMADZNE TFOFESTLE D
LV L) BZENRME AR B TVE E I TEHFESNL, 2O
Marty & 138 %%, Fit TR72AY, Marty (3D, B Lh 4T THA
TELNERANEPMEICH N TS, L L, Grace 3L id K& (5
%Y, ZOX) YOV ARERTH Y, H, WL OZBN 2 0T A R
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ENb, COZEMRBELDOREFIISHICLTOL)IFELNS,

There was nothing remarkable in her dress just now beyond a natural fit-
ness, and a style that was recent for the streets of Sherton. But, had it been
quite striking, it would have meant just as little. For there can be hardly
anything less connected with a woman’s personality than drapery which she
has neither designed, manufactured, cut, sewed, nor even seen, except by a
glance of approval when told that such and such a shape and colour must be
had because it has been decided by others as imperative at that particular

time. (42)

W OMREZEHVOFTATO S DTH Y, Z IS D A % HENIZH
BENDELDORHECHL I ENIITREINS, ZIIHELDIERITY,

WATR 7272, WHICEZTHDAT, SHEWMLKHAGO ANERELZ THR S &
B DZE R RDOARTH S, TOWRLOLIUTOIHICHEENS,

The woman herself was conjectural creature who had little to do with the
outlines presented to Sherton eyes: a shape in the gloom, whose true qual-
ity could only be approximated by putting together a movement now and a
glance then, in that patient attention which nothing but watchful loving-

kindness ever trouble to give. (42-43)

W DBEOSE, VERE, Wil % EI3IVE 2580 518, — AN S 2 L8
TEHRWV, WRERZ L3N, T LI LDATHL, 22 TIEZIIRIC
%1% “conjectural creature” “a shape in the gloom” &5 &N %, Il
fEF & L7cEREFHFOLD L W) I DT LA, BIZAIST, NEWLFEL
LTHNMENDEDTHL, 2 TEELORT I “gloom” &9 B 2/RT
BRICLoTRENDLD, TNIELDOIED S DRZ DTS2 RTOTH
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5o

DL etk AN A ORFIIE LIE UIZEEHE “conjecture” &9 4T
BT %0 HROREHDOANY, FlZHMEEZN T EB 2EHEZES
LD, Frr vy LW E L, 2 &9 L35, BlzIE, Grace 2°
Giles |2 5N T, L OERITIFIEL 728, &I Mr. Melbury 3%
TORERDL EZIIROLHITREND,

The family had gone into the parlour, and were still absorbed in them-
selves. The fire was as before the only light, and it irradiated Grace’s face
and hands so as to make them look wondrously smooth and fair beside those
of the two elders; shining also through the loose hair about her temples as
sunlight through a brake. Her father was surveying her in a dazed conjec-
ture, so much had she developed and progressed in manner and stature

since he last had set eyes on her. (50-51)

Grace [FEHITFL, MLXOWMBIZL o TERNEAZANONL, ZD
B RO D%, HRF, %2l L, ELI2BV2E 5,
BORLIZZED L) 2l OLe FERBNGNL, — BT b, TORKFIE
“a dazed conjecture” EFESIL, HIEFOLRIALBVWERSETNWDL T
ENRBETRENLDTH D, (2 ZTld Mr. Melbury 25O L < IES Sz
MRS, MR TOAEERZENEZHEL TORRIZEVEEFETWE b
5o) TITHLEZMS TRONIPE L OV EMEINIHK L S 2T 5 L [H
KL, Mz /A XDOEME LN k4 ZEVwEES 2D L
oTWwh, ZORIMITENLT, BLOKE, WEZIEEL L) &3 51k
WA Z T B CBOME, HEOELTOH L, TO L) REHET@S
BT, WO, A2~ BHEDObDE LX) &T 5B L HHIE
EZ il L7z Percomb i A DO0H A LB DbNIEL, T2 TIEKHIE
MO SN2 DG SN Z 5 &, Pl OP S - 2 5 LA
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I ET D, LD TH % Melbury 5V FEREREZFFOAITH D,

FRAECHE R CEZFEL, BREFHFEOAMTH S5, #1322 T “a shape in
the gloom” & &N 5 ZOLEDWZHEWVRKEZHTHRS LT, ZoHild
LH5DEWBLHIIME) ETHDTH L, WMETE, KT THG DM
ZITHEDS T2z, 9 L TROES D S vk S 7z 30fbo—T 2 3t
HWD ZEIZE T, HODRPVER SN2 LI h o722 L 2ifidkl, H
5D EABEZLMESE L) ETE2DTHL, ZDLHIT, HLIC
CCTELALHEWEDOEBII I D L) IO &L A &2 L L 7235 T
HHEFZA TDLX) BB L T Grace £ Percomb & Marty
DY VIR TH %o Milcld Marty L 1EHICZ O L) A L
"o LA, ZOL) REDOHEIFERAL L) EFTHDTH %,

T72, W DRIGIRZ FOIZLMEDEY FIZE LT, RO L) I12H~, &
DL RELDPBMEITF L TZEHN LSO THL I L e KHT 5, “Ttell
you it is that! I’ve noticed, and I've noticed it many times, that a woman takes
her colour from the man she’s walking with.”(101) & Melbury 13382, 1%
FIRE SO T OMWE, lifEE L TR CBEOEICL > TRES
NHLEZERDLDTHE, ZNFM|ETIUE, KEIME, BErs50HKL
MBI Lo TOR, TOANYGERILBMEZ - HWICHES NS E VW) 2L
THbo BEIOL)ITKMZIFFISZBNRAFIEL LTER, THUIHED
WOTEY HIZH KL TWb, Grace I3 SO L) REFEETH Y, LXH
b EO BB T ) HERLMEITH L TR ) ZEBWTH Y,
WODHEL LI DTH S,

ZD X9 RO LI L DOFEOBHEICH 72 L) NI L o TEE
ENBMEOHME R EHT 5. COMBEEHR LBk LoLHL
X o THIREN D o LT OB AT IV 7 B 2 ot < Rk L 7R 3
HTHb,

Grace, surrounded by a sufficient number of candles to answer all purpose
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of self-criticism, was standing before a cheval glass that her father had lately
bought expressly for her use; she was bonneted, cloaked, and gloved, and
glanced over her shoulder into the mirror, estimating her aspect. Her face
was lit with the natural elation of a young girl hoping to inaugurate on the
morrow an intimate acquaintance with a new, interesting, and influential

friend. (64)

Grace & Hintock |2 LIF LIXEFIL 5 LRE#h D45, Mrs. Charmond @ H 12
HEY, XOBMLEH->T, COXMODRBIHEINLZLIZR b, Lo
FIHEOREZFHM T 2 HOEDWELDLETH %, WIFFEH DFHH D
HIE T HFOREEFEORNIIL > TH D, Z OB o H PRI 125
OLTS6 RIS, DL ZRE LT, OO T THLIZAG DL
T, Hir@ L TROO, BRIHEIGEGZELOFHIZEVE KL E 5,
TR T E#RTAD0IE, FHXET A F 72/ Mrs. Charmond D
WTH Do M EFPERIE T AR, T2IEDEL L) ITHTOK
RRPLEICEREEZL>TVEDTHbD, I THREZIS THIBOIT I LD
FUREERRIC T T AR E AR L TS, FRFICZEOEICHE T H
Melbury @ biitBE#hi2xd 3 2 B0 EBHE S W7RS 50 PEZIIXBOMW LA
MO TH > TR LV EW) BICFEAL, T0L) ALl Thr) LT
bo ZDE) BENBRZONTHBAZERIIH LTI I THFOLEZ ATV
LDTHAb,

COX)IHELBBEAFAOHRICZEHWIESL L) ET5, T2 THL%E
S0 LRt E20hOBFOHEOH THGFRDOONL Z L2 LEE
BERTERTH Y, FRFICZO L) LD LHOEIZIIPE L DR OEIE
BHY, WLIEZOFEZW > TVWEDTHE, FD L) HRIELOWKITS
ST V7RI & > T S5,

But Grace, though she looked up and saw him, was just at that time too
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full of the words of her father to give him any encouragement. The years-
long regard that she had had for him was not kindled by her return into a

flame of sufficient brilliancy to make her rebellious. (110)

WAL L 728, KHOBRIZ X - THYHIGD Giles &M T 5 L a %k
oMb, LIPS HED BV TEIMIET 20 L OfEISICE - C
WO RCTRBICEPNTLE) SEERNDOTH D, TALMELHE
#%, Marty @4, Mr. South DO L TIEEEX L TWB &I AHEMY 2
b,%%%ﬁ%nt%w%gﬁiwwmf&éo:@%,ﬁﬁﬁﬁb,ﬁ@
FHEVPZIHDP ) OOBKDOFTEICHS ) T EPNTERV, 2O L) LN
DR, BT @ “a flame of sufficient brilliancy” & W9 %D D
A A=VILoTREONDLDTH D, ZORDA XA =T DRTDIIRPLLT
HHH, TIUIRLTHELZOP TR LAH LD\, 22 TIEZINDLH
BIDRMAFESNTVWDIDTH D, DL BIHDA X =T ORI
OHEVYE, FAREORMERRT 2, (Z2LT, TOZLEETx, Al
7z “gloom” LFELN B LOMTEIRY B TEZTAHADL L, ROOHE
DA A=DZZOWHLOBANHEL EHREOTHE2RLE L Twzbn b dbF 2
5THH9.) BRIFFHMOBUENS AL TONL I LIEH-TDH, HD
DEBTIDL) DA A =TV %5ET DI LIFPTRLTEV, AT %
CHEHo72 LTH, ETHMOBUOBER LR LD TH 5,
% LT, Fitzpiers & OFEEHRD 7D X LZBEIIE LB 2 & ks
b

Personally she liked the home of her childhood much, and she was not
ambitious. But her husband had seemed so dissatisfied with the circum-
stances hereabout since their marriage that she had sincerely hoped to go

for his sake. (236)
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Wt DI & 7 - 72 Fitzpiers 13 L DA D Hintock T# I3 & 0 S AHER
NEBMET ST EELER, TN TATET 5o MHKITADOHIBO B
RIS LTEZEDHZ05, TNLDBLOBEMIE-TEZ LI LTS
DTH b,

2D X ) LIEF D Fitzpiers OELIHEH) . Z LT, hixEHTD T2
SHD Melbury O LRI Z OB HOE L\ EER LA S
VET D, MOLOGHMELIEIMT %2 DTH LD, TNIEDORD &9

BEFICRN T2,

“Human love is a subjective thing —the essence itself of man, as that
great thinker Spinoza says —ipsa hominis essentia —it is joy accompanied by
an idea which we project against any suitable object in the line of our vision,
just as the rainbow iris is projected against the oak, ash, or elm tree indif-

ferently.” (138)

WX E S DL T B EMH L ZOEME LD X)L, I I TA
O (BUHOLEITT5) BIELE V) SDEIAEWIHbo72bDTIED
BN, FNRBRICHITOENZILE 20D LI ITECLDTHY, F%E
BEEDLLWLIFEDL I BIDTH D & %iEL, Fitzpiers D X9 7%
KOEA X =D ERIZZORETHET DI, HOLEBAIER IZBLE
HabDTHY, EBEOLMEDOERILPITHNT LD THLLN) ZET
HbBo BUMIERIH L AR S 2 L d R, Bia AT 200 o 5
25 LT, JRIZWNET Grace 2 BlaWICIRA 2D TH b, TNERT L
9 12 Fitzpiers ® Z @ X 9 7 #E#F1 “The young lady remained in his thoughts.
He might have followed her, but he was not constitutionally active, and preferred
a conjectural pursuit.” (135) L FESN AL, (4, HEHIREZ &I, 22T
“conjectural pursuit” & & % X 912, fifd Melbury FIAEIC FEIAY 2 8 HE % DL
STHRLERZ LI ETDLDTH D) DL BT 2BEOFE
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E T EEN 7ZESALIE Hardy OFERO BB L THIB T 2B THL S
5o ZOVESDMNZ b The Return of the Native @ Clym X Tess of D urbervilles
D Angel 7 E25RUE ) FARIC L2 b 2 BlemIcitz, Bl Twb

Z DO EIZE LT Anne Alexander (3 4O A& DI R 5N 5 RO ML
D—DOTHHrILrfgfHL T

Hardy is, in effect, inviting us to consider how far society misuses an in-
stinctive tendency to idealize the Beloved. Instead of simply recognizing its
place in the course of a romantic relationship, Hardy’s society expects real

women to correspond with the ideal to an unreasonable extent."”

Alexander 34 HEDHRITB VT, B L2 AR ICEHEL, BELT s
fHm b SN D RME D o722 L 2T 5. £NIE D X9 % Hardy
DYERIZH KB L, LIRSS A A —VIC—HT 52 L2 ¥ E
NTwb ez~ %, Fitzpiers & ZOBIS Tl <, D F 72 Grace
rHALL, BlameBTlieifz &) &3 %,

ZLC, AFEHITRIIWESREN 20 &) BN LG E o A
A=VIEoTRZTWVDLENW) L THAL, FNa T &9 I Fitzpiers
1 Grace ® Z & % “This phenomenal girl will be the light of my life while I am
at Hintock [...]” (157) &5Eb. HIZE > THLEDHEWVIT T S ITHEED
HFICHE C D L) IR L ONLDTH L, (1, JlTRLIZFIHER T 1%
I3 “rainbow iris” £ W) HIREH VT W5S,) 2O L)1, HIZTFENRE
Bl o TR xRz, oA A= EORIRICE > TIREN S,

Grace & Fitzpiers ® & 9 B LHEOA A =DM ) T 5,
%, A5 LTV L) B A=V ThHbH, 2 2 THOERICMN
BFOR TS SNDEL DLV ELELFREZTHTITL b, FEOHITIHIC
B8O 3N D Grace DB TIIZOmAR Tz 5L, 20X ZBEOHREL
LRIV LTEERTIER VY, ZOBHEDEH { Grace DA * — V31
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DFLNDA A =T EEPTHIDTHS, TOZEnbEbRLZ LI,
Mrs. Charmond (Z3fF 2 9 & L 7z iU CEEERRAY IS 23 S5k o0 | ) FiARLC
HERFZHIELTVRBEENR) T ETHDL, IR LI L) 1T Grace DLEE
5 L7z S ehsi i 2 X85 Mrs.Charmond # Ei#k L72b D TH 575,
oINS TTRKRICIIEN 2B ESHFIT L7005 HibLETH S,
WU D EET 5 BREERHIRE, WIS T 24 2R U &9 12559 &
T2 LiE, FEERHRICET 2 Fitzpiers O & 9 2 BHORELE, OHEE
IZEZBLDTHHEVR D, TG, KBOEL LiEHES ANORHE
WKHERTHbDTHH LR L),

D X9 Grace DL ARSI MIIMBFOHRLHLEZEHRL, bl
THENLWE LD ERERTLOTH S, 728512 Grace DIRATIZH
N5 2 D &3 OB O MR LH S 2 @82 R S8 e LT
LOFNEY, CNEHRLICHT &5, 6213 Fitzpiers b 72, RIE0
KL o TEDHEREEEHLIIRTDTH L, LTIE, REEFIZHDT
Grace DMEDIFEE MALBEOM G TH %,

The blind had been drawn up as she used to have it when a girl, and she
could just discern the dim tree-tops against the sky on the neighbouring hill.
Beneath this meeting-line of light and shade nothing was visible save one
solitary point of light, which blinked as the tree-twigs waved to and fro be-
fore its beams.

From its position it seemed to radiate from the window of a house on the
hill-side. The house had been empty when she was last at home, and she
wondered who inhabited the place now.

Her conjectures, however, were not intently carried on, and she was
watching the light quite idly when it gradually changed colour, and at length
shone blue as sapphire. Thus it remained several minutes, and then it

passed through violet to red. (53)
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Grace (ZIFM L 72 ZDHOHICAZEDOEPOARE L HICT 5, 21
MOTCERERCTH P LREELNTHTH Y, hLIEZ I EAT
WL DD EAEEICE D o ZORIZDELAAEDBIFTIZ R > TR LER
O Fitzpiers DR T b, T 2T, HOFEITEGED X ) ARG ITLL
% felT 53t “Kaleidoscopic dream” (57) 12 & » T, Grace ®HIZA Y, k&
DIIREFEVTHIDTH L, ZOARERELZHIZEORFARIZEIC L o THA
L72bDTHY), WHOREN LIS L ENE) MEErRTbOTLH 5,
D &) %NEE LT Grace 13D AWM ICBIR 25, AT 7 5 ANy 2
ZHEHS %,

The latter’s [Grace’s] eyes rested on the distant glimmer, around which
she allowed her reasoning fancy to play in vague eddies that shaped the
doing of the philosopher behind that light on the lines of intelligence just re-
ceived. [...]

Thus she remained thinking, the imagined pursuits of the man behind the
light intermingling with conjectural sketches of his personality; till her eyes

fell together with their own heaviness, and she slept. (56)

CITHLEASZONEBL TRV DI, RV MW RE Tl B#ET
LIEIETH Do WRKIEZABFEICEN L RO EE U THVEZKSE S
DTH5DHo O ZIIMIxF LT Mrs.Charmond [A4f 1258\ EN O 3%
ERo TV BEBICHEEC v, 2LT, 20 &) mfERO&E - TH
LI LAEUS T %25, FEEEHR D 20 L) o, B E R BIEK
e LTI DOIRAETICEN B0 Z DIEm DO # M T 13 Fitzpiers DA HAT
BHPERTY 2% 7z Giles DT TP HOBF 2 ERESELNTLE ), #
LI ZDIF TGOS N LA, HDXDLIAT, RIILELHEE
Wt OFTICZE LT, D33 “The liquid was of an opaline hue, and bore a
label with an inscription in Italian.” (397) &S, F /83— LD X 9 ¥R
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LTI DOIRATICIES o ZIUILDIEDOFIED b O 2L [ L X
I DEERN & L TOHFER M OB Z I L ITIRT D TH L, BIZZD
HIZL o THRLOREIZAEL, 2O E2HLAY, E&T L, TORE,
WLIFZDERDTIZHRRMIZE > TV DTHb, ZD LI Grace DIR
BIZIRILZ 013 e o BB 2 R 5 2 B~ R B &2 C, [
EIZZ N0 OEBME 2 IR I2i8 LR T, Grace 32D EBLT, ThHoo
Bt § 2 B2 500k L, Z2ICHS RS ELDTH S,

ZZEFTRZEHIZ, Grace DB (2 LTEIUIATBET 2 ) 139
ZOFHDOBHEDOHM E KL 2 KR T 5. WAH D ZD L) REHOHM
ERHE A EM L, Marty &I BEICHES OBERKE BT L20TH S,
ZLTC, COLH)REFAOEBLHEZIZE ST, LRERA~OEERETILX,
FOHERTEIFNL WG EZTRISENT 5, 20X ik osziit,
LA R B EOMW NI T B EEEOREZ L TEMRED S 2D
BOMBE DG IREINIIRT D TH 5,

(4) sbHYIT—HMESNBLMHE, EDEDER

RETIEZDZNDZED RO TN S, &, Blam 2 EHE,
— S ORLEE ZDOFIHRITFT P TONL, KM bIREOLELAEE
i, BHICL 2 —HNERBICL > THESNLZOTH L, L HIEZEh
S5IZxF LT, AWM G % 7R, Marty South (3F D & ) kL% 2L,
Z0 L) BMERR2 SRS 5 2 2ERL, WiKT b, ZLT, bIH)—K
? Grace Melbury (37 5 OBZIZNAIG L, ZTHICHE) o T OXHIZE A
DEYED FE PR OB BT T 2 FUSAZ OFER TR L S 2 I %
CHEDWBIZ L o TRBINICE SN TVDEDTH %,

C DX Bt B 2 tEg & BIRE O G & - T Hardy 13, ABFR+L®
MEDEBROTICHN D MERFHLELRL, ZORMOEMRREIZL > T
MESN, HLEVEEEEL EPREL LM LOLEZR R LIZDOTIE
BWELI Do FNERTELOIE, EBLOLHELIL T OITEOREE,
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AR ISR R AIE AT E B C 2 L3k, ZOEMEEHEI—B L T
P, Hardy 132D K9 itk x# LT, BEEOHESWLIER IS
LR T OEMICBWTHE, ZORYHEEHLAIHE) & LIAERT
Holz RETLIDL ) L ANOHB LTS ZH) HEBHEORE
RELTPBOWMETHEBINIHE 212X o T, HIFEICARICEEZS S
L, BEDDIDFFITRIT A L) T EPUNIZLGFE L CTIERETH -
7etrER L, BUOLMEIII T 2 — SRR 2 U IED W AR R AT
TRET AHEDORMEHBLHIZIZZE ) L L7ZDOTELRWES ) e TOEE
BHEOAEEZB L TOLDTHo72 L) ICBbNDE, DL LHEDHT
HET B LMEDORIIBEDNRINETDH B Tess of the D'Urbervilles D14
TdHb Tess DL B, = OFEST Hardy 13 # DOFFAE & 551250 < Y EED

WCHIL LA 28Il 50, ZOERBZDHFO—DLLo>TVRDLDT
W59 D

E

1. Hardy OfERIZBWTINFE THHBBICE LTI ZORE, Wk 27
M Mg S T &7z, BRI, Michael Irwin 1320 —ATHY, fhd =
DX LR DOERMPNCEY T 2 GIEH LT b, RIIFISBICERL,
“Light is a major theme of this kind, traceable in all the novels and very many of
the poems. Originally the propensity was no doubt instinctive” & kX, Z D X
) %D Hardy DVEMIZ BT T 2 b DTH ), PEOVEMIZEST 5
P A RO B OHRTHORETRELDTH ), EOEROFE b D—
DOTHAHI xR L TWw5b o (Irwing “Seen in a New Light: Illumination and
Irradiation in Hardy.” 1)

2. Frank R Giordano Jr, “I'd Have My Life Unbe”: Thomas Hardy’s Self-Destructive
Characters, (Alabama: U of Alabama P, 1984) 137.

3. Thomas Hardy, The Life and Work of Thomas Hardy (London: Macmillan, 1984)
183 AR CTOWOHFL, FROGIHEIZIOMIZEEZbDTHS,

4. Thomas Hardy, The Woodlanders. (New York: AMS Press, 1984) Af& T OFEM,
DFIMIFETIOMIZL LD TH L,
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10.

11.

12.

KR No23

Michael Irwin, “Seen in a New Light: Illumination and Irradiation in Hardy.”
Thomas Hardy: Text and Contexts. Ed. Philip Mallett. (London: Macmillan, 2002)
2.
Thomas Hardy, The Return of the Native. (New York: Norton, 1969) 109.
G RAR ] O HHT ) 722 PealT @ ICB LT, £— Y X - 1) 27 A (Mauris
Sérullaz) 1& TEIRIR] O T [BRA-HIE, CALBETY, BO» ML
LTHIoTWD &) BIBICIZFR S R, EEMIZ, bODOEZ @005
OEEDL LICHADIRICHET 2 F12, bOOREEZ)I &ETL] () a2
TA9) LB, DX I Hardy [ dEH L CWz0Th b, EBIC
Hardy 131886%E12H 7 HIZ Z @ X 9 Ziii & LTSI filt e TSR % 520 H A
WHARDEH IR LTS

“At the Society of British Artists there is good technique in abundance; [...]
The impressionist school is strong. It is even more suggestive in the direction of
literature than in that of art.” (191)
J. B. Bullen, The Expressive Eye: Fiction and Perception in the Work of Thomas
Hardy. Oxford: (Oxford UP, 1986) 182.

. Michael Millgate (& Hardy OAEEEDHCZ D The Woodlanders O R AL,

WaRIND 7RI LEEO T A YV T AT I—DBRETHY), BMERTHY, WHK
Tb &5 Sir Frederick Leighton 12 The Woodlanders DA % 1% > TW5b &
EERRL, EPARKEEIZORA L ShoEnTnitiNs, 2
D EH D Hardy H3007% ) BEFORHE 2 L2 Bk L T, 20 X)) RN
WEEZEMICFEEBRAAR Z LIFGICH v w2 5, Millgate 13 “Hardy’s
gesture in sending his book to Sir Frederick Leighton is indicative of his continuing
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The Woodlanders:
Light and Darkness, Desire, Eye

TANIYAMA, Tomohiko

The Woodlanders was published in 1887. The novel is one of Thomas
Hardy’s famous works along with Tess of the D urbervilles and Jude the Obscure.
The main theme of the novel concerns the tragedy of men and women in rural
Wessex. All Hardy’s novels contain many detailed expressions; not only detailed
representations of men and women but also detailed descriptions of those charac-
ters in their natural setting; especially, the first appearance of characters is
closely linked with the description of nature where characters metaphorically
disclose their hidden emotions within the natural scene.

Among the descriptions of nature in the novel, the most impressive is chia-
roscuro, the contrast between light and dark, particularly, noteworthy. In all his
works, the light and dark reflects the emotion of his characters. For instance,
whenever the characters are depressed, the darkness is inserted around the
characters. Conversely, whenever the characters are in high spirits, a light im-
agery is used. This contrast is one of important keys for understanding his nov-
els.

One of the conspicuous examples in The Woodlanders is the expression of
the psychological contrast between two women: Marty South and Grace
Melbury. This paper chiefly considers the interrelation of the chiaroscuro of the
two women. Through the light and the dark, their consciousness and uncon-
sciousness against men are represented.

For Marty South, the light means man’s desire for her body. This is well
represented when the merchant Percomb, who wants to buy her hair for a wig,
looks at her in her cottage. The light emphasizes her physical beauty, especially
her hair. But it also implies his focused gaze on her hair. The light shows his de-
sire to get the beautiful hair for his own commercial purposes. However, she
does not want to sell it, because she knew that the hair would be used for Mrs.
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Charmond’s wig to draw man’s attention to her. Marty is disgusted to be an ob-
ject of man’s desire. (But the reason why she kept her hair is very paradoxical.
In fact, Marty kept it for Giles Winterborne whom she loved, so subconsciously
she wanted to be the object of man’s desire albeit one man in particular.
However, after she cut off her hair, the hair served to attract men’s eye as a pos-
sible wig for Mrs. Charmond. Marty inevitably attracts men’s desire.) However,
through cutting her hair herself she undergoes a form of metaphorical castration,
which reveals her attempt to get away from being a commercial or sex object.
After this incident, Marty avoids to be thrown by the light, since, to her, all light
is a metaphorical representation of men’s eyes, not only Percomb’s. As a result,
she hides herself in the darkness. The darkness shutters her off from men; in
the last scene, when she stands before the grave of Giles, her appearance is hid-
den in mist and darkness. The darkness here symbolizes her rejection of being
an object of men’s desire.

For Grace, the chiaroscuro is very different from Marty. She was born in
Hintock, but following her father’s will was educated in the urban culture. She
is close to being an outsider as far as regional culture is concerned. In addition,
her personality is very passive toward men (her father and husband). Therefore,
her attitude toward light and dark is different from that of Marty. For instance,
when she returns to her home, she meets her father Melbury in the light, which
implies his joy to see his daughter as a refined lady. The light also represents his
desire for her to be such a refined lady. Grace is also aware of his eye and desire.
She does not reject the desire of men that the light represents: rather, she bends
to it rather than rejecting. For example, she dresses herself to attract men sur-
rounded by the illumination of candles. Her illuminated appearance also symbol-
izes a womanhood that men desire. Grace subconsciously tends to become the
type of woman that men want. She is not disgusted to be the object of men’s de-
sire as Marty is. And for Grace, the light frequently appears as a representation
of male superiority. For instance, in the night when she came back to her native
countryside from the school, she sees at a mystic light, which is revealed from
Fitzpiers’s house. By this light Grace imagines his superior knowledge and
power, which enhances her interest in him. As a result they eventually marry.
And, when she has a fever, Fitzpiers helps her with medicine. The bottle of
medicine reveals an image of light with opaline hue. The light has become a
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symbolic phenomenon that represents superiority over her. Grace accepts his
superiority and she adjusts herself to a world that is not friendly toward women.
The light represents men’s desire and her obedience.

Thus light and darkness represent two ways of woman’s life in a men’s
world. Marty rejects men’s desire. Conversely, Grace passively accepts their
desire and vigilance. But neither succeeds to obtain a happy marriage. Marty
cannot unite with Giles, because she feels that Giles should marry Grace accord-
ing to the promise of Grace’s father, and has spoiled her beauty by cutting her
hair. Grace marries Fitzpiers following the will of her father. However, Fitzpiers
is not capable of being the superior man that she expected. Consequently she
also fails to achieve a happy marriage. The unfortunate marriage is one of the im-
portant themes in Hardy’s works. Hardy seemed to portray freedoms even
within an oppressive society. Through the impressive visual representation of
woman’s misfortune, he accuses contemporary society where men’s one-sided
oppression dominates women as defective and evil. Through the achievement of
this novel, he appears to continue to investigate the problem till the achievement
of Tess of D’urbervilles in which he represents fiercely oppressed women and the
sexual tyranny of men.
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