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It was, indeed, only in 1867 that the beauty and diversity of Japanese Art, and of the
Keramic wares especially, were revealed to the outer world, when the treasures of the
last of the Shoguns were displayed at the Paris Exhibition; and, when, following upon his
deposition in 1868, and the abolition of the feudal system three years later, the collections
and heirlooms of his house, and those of the princes, were dispersed and thrown upon the
markets of foreign countries, an opportunity of studying the subject was afforded to those
who recognised the artistic value of the works.

The series of examples of pottery illustrated in this Work has been formed at
intervals, as opportunity offered, extending over thirty years; some few pieces were
acquired shortly after the opening of the country to foreign nations in 1858, but these
were of secondary interest, and the most beautiful specimens were collected between
1867 and 1874, a period covering the time during which the chief treasures of the
Tokugawa family and the nobles were sent out of the country. (Japanese Pottery vii-viii)
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The most remarkable of all these deceptions was that of an auction held in London in
1879, when a large number of koro, vases, and so forth, were offered, with descriptions
which showed the most daring imagination. Amongst these objects was a group of about
fifty pieces described as “The Papal pieces,” stated to have been “prepared for the Jesuit
priests’ expedition from Japan to the Holy City, under special auspice of the Prince of
Bungo, in 1582." (Japanese Pottery 59)
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[0 —<HEAOW M L IEFEBICIE [ 20 FOMICKHRE THEO N ML L MR TH
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We were especially pleased to see these [old Satsuma] because we had become a little
foggy as to the nature of genuine old Satsuma, having seen so much of such varied
character, all of which was represented to us as old Satsuma. (Holme 38)
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HFERIBENOHAE, CNHERY AL, RSN TREELONIZMEONTEND T4 7 Y
THANEIA L TOLZOTRRVES ) o EMTEIBT S ] 22w Tid, BHARZEIN
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What was very striking about the older objects was their marvelous freshness. Kept
in great warehouses attached to the nobles’ palaces, only taken out perhaps once in ten
years for a few hours, their state of preservation was perfect. [ ... ] A good deal of
nonsense is talked about the patine of antiquity, which very often is only dirt. The
Japanese know better than that. They keep their art treasures clean. What would some of
our dilettanti say if they were shown Hideyoshi's lacquer traveling set, with all the pieces
looking as new as if the great man were going to use them to-day [ ... ]? True patine is
as much appreciated by the Japanese as by ourselves. They are too good artists not to
feel its value; patine which is dirt they abominate. (Mitford 184-185) [ ... ] &%
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FENDZLEVHILDTH L, FYANZOHMAIIH T2 Kawe LT 1891 FITHIZHH 72 A
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flizfiL7zdb0, WTHESNZDDRD RV, LV ERPH -2 EAHRTE B, Ry X
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HETaLZ vayz2RHALTw UMK - /NI 17D BE—= AR OIT 20 THS DR
5000 Ml SaL sy v a vEBELTRRA D VICHBIRD, RA N VERECBE L-0N
1890 £, HoHD AL ¥ ¥ a ¥ #JCIC Catalogue of the Morse Collection of Japanese Pottery % it}
L 72DD31901 4T o 720 N7 AW A Vindication. TEMT 5 & ZAHIIZEI L, E—=ADR) T 7
T=VTKRY X - abryarye ol TBEEMIZ, BAD 1 ~2KH] Tho7zl vy (4
Vindication. 17), &3 1UX, E— AWK X0 E % fih7- 013 1880 £, BZ 5 < 1883
FIZAF) AP ETHAHH Uk - /Ml 201 DERSI) o

R & Keramic Art of Japan (1875) (B THEM T & D5z 1T\, M E LT, Hizen/
Satsuma/Ise/Kaga/Kioto/Owari #ZF T b, BETIIENETNOH L Sh D WEmET Sd
LZWVIEHEOAMN D THRAL TS, £20% {1 Satsuma 27 ENTWE, FT7ADDH
)OO EOMBME. HAROMES % [$HMiM#AE (the Decorated wares) | [FEZEAF
%% (the Undecorated wares) | [t FIBF %25 (exported wares) | 1237722 TH b, K
T RAZHEO AV Y v a YOS HAROREN s 2 MiE L TV b L2 Tz, RMTHHED
WYL A U7z (i ] & IR ORI X 2 PRI TH - 72 17 ~ 18 i,
PRED S DB R ZIFTHBEICEELZDDESH L Tz (“the past two centuries, when

Japan, secure in peace and closed to foreign influence, under the able rule of the great
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Tokugawa family, made such wonderful advances in every branch of art” A Vindication 4) .
[FESMiF s er | & R 7 X “chajin wares” L IO, H AR O B4 O R E M 7% “chajin
wares” Tl37% <, Satsuma |[ZfRFE SN D [RfMiFaME ] IS ZHET D EERT. Ky X,
ROBGNOBEEEIHAROBREIZLPADSRFHLEZZRLTVDE LDV (“the
embodiment of the conservative thought of Japan, and the chajin, who engage in it, have
always affected the greatest admiration for the rude productions of a by-gone age, ignoring
the progress of their own day in the direction of the beautiful.” (4 Vindication 8))

SHITKRT AE, HRTINET LD A FVATHETLIHBIDVEVEONBAFTES L
DBRTW5b, ZOIEE LT, [#@E30FEMICT -1 v A LWk ZEE T 5505
DIOLEHRIT>TRD LD ST AN TEMZREZELIZLANTE L] LEETS
(“What I have suggested is that those who have watched the arrivals of pottery in Europe
during the last thirty years have gained a wider and more correct experience in this branch
of art than visitors to Japan, or even residents in that country, have been able to obtain.” A
Vindication. 17)

Ry AT =1 v 8205139 HARBREGR T 2BEPLVWEE X 5138, UROHAK
WA O I — 0 v XTI EPEEN TH o722 LW 5. K7 AT -0 v ) STAFL
TR IS E N EEEN TV ORI OVWTIR AT XL 7T a VPR L TLE -
7272032 & ) Lawd, BELLEBIEZZEIEE LD o720 TIE RV, A7 XHFIZ
1867 4720 5 1874 AEIZEMMICHADOMBESRZIE L, ATho60aLrva Y 2REL) &
WIERD L O THK L 72 L E 2 TWeDid, BIFEBRR LI, ZORMIBUN S -5 &
KRAHKFTED @i % AF L7 EFELTnAZ ERRERERZZ, LrLd ) —oIld, RS
DAY 2L o T [HAWN] THAHZ &5 WEHTEI R HAENHIESN b D72
EV)HIBTOMRIE %2 > TV Z B ERNH 50 FEBIIERCKT [HAR] REHsFEH
% Z L2 MA L7 HROBUNT & SR EE R EI PR 2R L Tz 2o &id, W
RO VRS CHBUGF R8I X DR S e TRANER] 2. HEEESSRODI5 T Eh
TR LR SAEAMER L7z LR REOT AL S BEMT 5N L GREEN YA 13, flH
242) . IR E. FXCI -0y ROFEINZ D [HARE] W72 -7:0THh %,

—Fv BT AN “chajin wares” EIFFAT [HYW~OFHWRETE] LoD 7 [FELEAH
g | oW TIE, BIORBEZ 0T b, BT AV AANDIL Y ¥ —piftd oL
fLTw5,

These are the objects which the disciples of the late Mr. Ninagawa, admires of the
Undecorated wares, display for the delectation and education of western connoisseurs and
potters; but even in Japan, where blind reverence for antiquity is the dominant feeling, a

more enlightened spirit prevails [ ... " (4 Vindication. 4-5). [ ... %%
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[ 2N SIS DEI K TH L HIRNRON {725 h WIEOHME RPHWEK 2
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BT, XYM EMPILZ > TwE07K - - - o] (#liER)

COFRRP S DL DIF URFICBT BN E T AV HIANIVL IS —D HEAOAR L H$ T —
Oy N TORETH L, WO [BIEMSFEZH] 3EEE 7T v AGRIREIN T, BEEY
X L EMIZE L CIEMEZR M — DM dik s LTHEA U b, £—A271901 FIZ ML
72 Catalogue of the Morse Collection of Japanese Pottery @ Introduction’ §UE T, TE#HIHEE LT
WANCHET T B 00 BRG] TH %,

The difficulties in the way of acquiring reliable information upon the subject of
Japanese pottery are very great. The work of Ninagawa Noritane, entitled Kwan Ko Dzu
Setsu, 1876-79, embraces much of the definite information contained in previous works on
the subject. Kogei Shirio, a hand-book issued by the National Museum in Tokyo, gives in
a condensed form much of the matter found in Ninagawa's work. [ . .. ] The only
publications of merit in English on Japanese pottery are, almost item for item, a
translation of Kwan Ko Dzu Setsu or of Kogei Shirio, usually without a word of credit
being accorded to these works. (Morse 1) [ ...] %%

[HADEHARICHT AEHTE2EMEBRL201EI0L 2 ) I L. B 8L
] (1876-79) 12N F TOERE LK L2 EMINFEIETH %o BB OB RAFLTL
7o TEZEER] BBNoOFELEML-FoIETH L, (PIg) EFEIC X 2 HAERE B
T MDD 5 FIEFTE T, BB 53 [LEER] 25 8o I L7228 d
Evo] GilED

LREBTHE 2 5. WORIZBIT 2 HARDBEHR~NORBELSEE > Tl e, L LEDIRWIZH
9 &9 wiEEOEHICRONCnAZ &, 2 LT MBI RE IS L 72 H KRB 2B T %
PERO M A3 o TW72 2 EHFANN Lo E—ADZOFILE LTEF TV EDN, F—
HAY AW 75227 AD Japanese Pottery (1830) TH b, TDT T ¥ 7 ADFEEIZTOWT
BRI LML, E— ADEATHIELFNET 2 %012, AT XOAHNER LNV,

E— A D Catalogue 1213 5324 T TOHF GRS N7 WELSEPHER T L2 I, KA MY
KD 40 D — AT \ZpEH - K - RES - ¥ - 23S N D, T—APLUTICHIH
% Preface’ IZBWVTHBRTWLLHIZ, 2o yu sz sERIE. HEAL WS [ER
BOIHR DR R MRS s | (2B AR es oS EME L/-aL s v a Y2 ERLT, T

A A OB TRNTRELZL VI EZITHZ LN TV,
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One of these objects, and the main one, has been to make a collection of the pottery
of Japan which should parallel the famous collections of the potteries of England, Holland,
France, and adjacent countries, as seen in the museums of Europe.

In the great museums of art in Paris, Berlin and other places, one may find the
pottery of the various countries of Europe fully represented. Those collections often
represent the ovens and signatures known from the earliest time to the latest. Turning to
Japan, the greatest pottery-producing country in the world, one often finds in a case
labeled “Oriental Porcelain” a small collection of miscellaneous pieces, with highly
decorated specimens made for the foreign market predominating, and these not unusually
mingled with the fictile products of China. (Morse iii)

[CoavryaryoFzHBE, -0y XOEYHETRONZEERY T V5, 75
YAZDOMOEOF LRIV 7 Y g VIZILET 2 HARBESROI L 7 v a Y RTINT
BREZLVIBRIESNTVS,

28 NV Y ZDOMMDHERT O TR EEETIE T — 1 v XGEE O 7 B RS A R RE 1
WRRENTWD, ZNH6Da L7 v a VZERMICOIA, Sl £ TOERERDEHE T
WENIIL TS, #llo TR OERZIEGEERETH 5 HARIZOWTIX, HIZ [F) 1>
MRS & LTE EOONTANHS ZBORPER SN TS 72T L b/
O NT MBI A 2 e A H .o THE D, PEREE Lo TwaEE L] (i)

CZIE-ADMGIEZ b o THAMBAZ 0L, HICH L2 edbhb. 2 2ITH YRS
B HIPEE L O EEN 2 5 AL 2 LD TE Do

(4) 141XV RICHTZLEMEUBZEOEL

FTTICRAZIIIC, YRGB EIWCAT LD IV 7 ¥ 3 v & Wil Keramic Art of
Japan % WL T 5, [BOFKF JEEERIE F 22 Th i d oz, E— ADE)I O %
ZVF -0 1879 LB E S, BSOSO I L2 ¥ a Y& RA P Y EMEICBET 2013
180 TH D, TE—ADAL Y ¥ a VI HROBNOELRRA RS LT L EE R LR,
R ADEMibE 2 O L 3B aL 7 v a vk ioTwb, XY X3 A Vindication.
(1891) DT, 1875 4E\Z Keramic Art of Japan % WML TUIRE, 2SR 2 - 72 [ IESEA iz 2
NOBAEDS [ MR OELWIHBLZHATWS LABRXTWS (“the craze for the
Undecorated wares which has since then cropped up, is now, both in Europe and Japan, giving
place to the right appreciation of the Decorated wares with which it dealt.” 15), "7 XH & »%
AFVADHRE LT -1 v 3 TO ARG ZHEOLZLEE L TWD 2 EAbir b,
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CTTIRART AP T[RRI o7 TIEEMIRKLS ] ~OBIE] IZHEH Lzv, Ry A95%
VEL 723 -1 v R HARIZE T 5 HARMBGZHEOZLO BRI TH S ) Ao HADHD
PR AR H 1% S OB D MR IS ST 7z BUREEE & I N 72 RHBED K TF-2E7C T h - 72 #itiIls
et o TH513 1909 4E DR FUTHER R 700 ANEIERL TS UM [3EHBE] FRZH) . L
L Satsuma & MR 7- 8 HFA g I B ELDO 72D IS EIK TR EAZ L L, KRRICX 2FEEOIK
CIFEEIC, ZOFMIIZEHII T > Tz, A AR, BRoOFOLIIEEREO/ENE 17 i
DOFGINOE & T, [BROHNDINE 5 DFEDI2DIZZDXED LRLZTH L T
%] ( “the successor of the clever old potter who made the name distinguished has prostituted
his art to meet the basest demands of the foreign trader” A Vindication. 14) &H#tH LT3,
T2 LART A8 N7 RO X 5EME AT L7200 L9 »iE. Keramic Art ofjapan 2
BIRA S 3R T E v E— A S [1877 AFEIZ KA DO FRGIL G ST 25, B O F T &
EEHEERCT, BEICEAiZ I E L, RFET TELIL] & #% it L 72 3EmBE Tyl & kb L7z |
(Catalogue 229) &1F7%: LT\ 5,

BEOLLART AL E—ASH, RERMFICKEICHAT 5 %A% Satsuma % 2T IZE W THH
LTW2 D759, —FTEMREDGILFELEZ 1900 4£%) JEHESTEEAZHT A2 LR
WM Z #ERE L T ize SO—RBFIETAHCRTORURIZIE. RN A28 [THARE] & & 2 72540
Mt HERANORCRTO E 2 S LIS Z o 722U L T 5D TR B \WEAS 9

ZEADES>HPTFOVEDE LTHEZONDZDIE, 1876 DT 4 T 7N 7 4 T EEESRTH
%o HAMEZRO MM ZEM L TWHABESRIZ, 9 Frodo R - 5Ty b rHYiE
BAEOT A 7 )T - T Y- TN — MEWEHEORTE) 5. BRBICYYA - YU b
SEWE SR WIS DT, HADRENLFHERDO D o L v d O Zf8EMIIE L TIZ LW,
W) KIEDSH > 72 (Franks ‘Preface’ xili)o ZDI VL7 ¥ a YIZMKREHN S, HADOKEWEZ S
CELLDThoZe THDLEIHKRIEL V) RnRN S, Ry XA [FERMBRG] LR
Ffies i3 T EE S THM I N, 20aL 2y Y a 22 ANEYEHE CTRERENS, L)
TTRA)AEAF) RN ENT V2D TH %,

A F) ZICHARWESROERZMEET 2L 7 a3 YE2EBT 5200w TIE. ZOBIGNERI
P ENT VD, T4 27 )T - TV F - TN = MEEORT V7 aL s v a v 2ERY
\ZHRGET % 7 v —F A (Baker & Richardson 230-36) &, 4D H RFEZNEICIZA F) R
L7 AN A OEEI D720 OBHERFEH TN T D, T4 TTNT 4 T HEBESORE
REE VY M EPETE OGS LW PREICOWTIE, BT I shs,

Including both modern pieces and some very significant earlier ones (cats. 114-116),
the collection serves not only to make manifest the Museum’s program of a series of
“complete” taxonomies of the arts, but also to confront Britain’s main commercial rival in

Japan, the United States, making evident Britain's willingness to spend resources to
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“acquire” Japan on a symbolic level. (Baker & Richardson 233)

[REDDOHI S, EmFT 114116 IR LN S X ) ZEELTWERETELIOIL
Jya llid, pEEREEZAV I Y a YERKT S L) EWEORNZIT TR, BER
BT LEGLEDTANNVTHLT A A LT, A F) ABRBINCHAZE [HbD
5] 20IlERMLELZVLELAEZRTHN b H 72D TH 5.] (HhiEH)

IN—F APEBT LI OBEOHPICFEEAD THAINLEMOFIIE, 16 G E» 5 17
AR S N R BEDKTE (TEMTF S 114) . AR FOGEAIE L Shp B8 (115), 44
13 oFN (116) 25& N5 (Baker & Richardson 271-72) . ZOEmfESIC L IVE, 74 5
TINT 4 T HHETORERIZIE, “The Property of the South Kensington Museum” &\ J
NS, BRECBI BN EOITANVTHLT A ) T 54 FY 20AL Lo
e#HR Lz w) T L Thb (“This acquisition strategy enabled Britain to assert cultural
hegemony over Japan, ahead of America, its rival for power in the East.” 269), 2® 2L 7 ¥ 3
VBB E LTRE—ADORA N VIZBIFAaL 7 va r XD o /h3np, kil HiL
PO OB % & ORERN - WEICIEMZ HARBRESROa L v a v25, E—X - aL
73a v XD I0FEDERSU Y RO ENZZ LIZh 5, /MNB 2O HRADERED -
ALy a VOFENHATERSN, E—ADAL 7 Y3 A4 s T THEERIN KD
BRZEW DS, ZORIZDOWTIE, SH%0OMELE T 5,

TA4ITNT7 4 THERTRRENHRBEGOALVZ Y aohsar 2k Lo,
HODHAREMDIAL 7 5 —Tdh o 7o KEMWIHEFETRED T T 2 X (Augustus W. Franks)
ThHolze 777 AEHF 0T OFRLTHRITMEIMN TS5, K7 XX % Keramic Art
of Japan \ZO W TIE [ HARDOME WSRO TH Ei % i L 2 ERB A% v ] (“in which will be
found illustrations of the more ornate specimens of Japanese wares” Franks xv) & O &AL,
PRS- TV D T EERICIEHMLCwA, 7927 A3 FE /2. whbWwb Satsuma & L
THEl - T 5 R iR I2 DWW T, “Most of the specimens sold as old Satsuma have been
made at Ota and Awata in recent times.” (Franks 10) £ SWHoTwWa, LabR X3 A
Vindication. T [ 4RO HARMFEZ I TESN LW LW LT, AR LW
ERBRLTWBDED, 77 7 A ML 2 HAROEZRD 7L, Hofbiiz &
HYzwn] L, ThAWET 5,

It is a question whether what we are pleased to call decorative vases belong to the
proper native Japanese taste; they are either copies of Chinese originals or made for the
European market. Such objects would be quite out of place in a Japanese interior.
Moreover, pairs of vases would be quite contrary to Japanese fancy, which abhors

symmetry.” (Franks 14-15)
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[T 4 TR Z D TIRL TWEA, TNODPHAARRDBIRIZA %) b DL .
B2 TH Do TN O IEHEREERFOBMA T —a v NET OB TH L, €D LD
LI HARDENTE L o 72K HEVICRR 27259 2D L, MOz E L) b
DIF. NFEZ S 2 HAR AN & I3MHE N 2w GHliER)

CNIEARY XOGmMEIEH 2O bR TH 2. 74 77NV 7 4 THESHPFHMES L
1876 fEDIE R T, Satsuma DS5ENICTHENT2 Y ¥ RZ A A DB ORFP, A F)ADI VLT ¥ —
D=, PED X ) BT TICH o722 LA T 5. LALERTAET7I 2 A
DOERITIEMN TRV,

7 F v 7 A\ Japanese Pottery: Being a Native Report with an Introduction and Catalogue
(1880) I2BWVT, HEADHEAFICOWTHEMIT L ICZORMERH L, Hlllh 2 - roy
Y UEWfEOa Ly Y a v e ko T HARMER 216 RIZOWT, HRANLIELOH T, Ed S
WIIHRA IR TI AL A b L Twb, HEIZ/NHEEHE TERZ AL 63120135,
ZD 112 R—TIH 5 b/MEFA “a Native Report” &MLD&, HAAZ L B#HEx b &
WKLTWAIZLEZWMT L0 THS ). HAMBEGROREZAID 72w, aLrarliont
WAH TR - Yy b EEOBEBEE CATHARMPNE L/ D TH S I EDVEEZ 7
D7z, THUIAFY) ANG TR L ZRETHERIEIN D ZICERBENIL I Va3 R BITTT
Holze TDOIZ, TTIXH IR - 7T ¥ b AAWEIPEL TV HARBREERIZZ O ¥
T 7 AN SN H o7z (“The other Japanese specimens in the Museum might have been
included, but this would have destroyed the value of the collection as a representative series
according to Japanese views, and it would have been difficult in all cases to classify objects
gathered from so many different sources.” Franks xiv). 7 J ¥ 7 A% ‘Introduction’ T, £ ¥
) ANIZENIGARD 7 I OBFZ #D 572010, FTREDOMH 247> T2 (Franks 3-7),
PICI M [TZROW] L LTHONEZREIZA FY AANOEETEFFICMI s TV
(“The Tea Ceremonies, known as the ‘Cha-no-yu, do not appear to have been noticed at any
length in any English work” 3) IR TH ). UKD A TV XA TRIEMOHRD ATV R
722 e b,

AR XX Japanese Pottery (1890) IZBWT, oL BEIIh > HAD TN [T3558
(1878) TH o7zt ih~5%, L LIEICE I, 223 MNORE LIEHO T, HARDOME
WH o & M LWIREZ ZETFRROERARE L TB 0. 2 OIANI AR LLET o HHit
VAR & TSP R IR IR 2 L5 5 & v ) B L S7o WBRBRICBITE O H AR E T
LML ERRDL (X))o TOFLIIBNVTH T T 7 2D 1880 IR D Japanese Pottery ~®
EY AT A%

ARy ZNE i )T R PR AR O TR T S 72 ARITIE D WIS H B DA fiE 25 B C & 7 2o 72,
Ry ZOBEIFEEROLZ L DA F) AN EINTW/ESL ) F—LDKAT, d—24k
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FIRIICAARZ A7 v FHRATLZBED TV 7Ly K+ £ —Z b (Alfred East) i2d, 79~
J)—OHETHEDO IV I 3 a VR RBERDVH 7205 WIETV ¥ 7 ) —DEIT 5 KBl
T o2 SR Z T R h o720 UTIEA — 2 FORRITRD S, F2v 25V FERY XICHET S
BETHHLTWAHETTH 5o

[...] when I take from the tender caressing hand of the collector a rough
earthenware tea bowl, whose only claim to our admiration is an accidental effect of a
glaze, and am told it is a most precious thing and of inestimable value, a gem of art, I say
[...]I must draw the line of art here. This old tea bowl may have an interesting history,
[...]abowl that mayhap has been admired in the very inmost circles of the most select of
the aesthetic green tea ceremonial set, yet it does not make it beautiful. (East 64-65) [ . .. ]
FH

HTUV7U—)®%ok§mT6i5&?#6%®ﬁw$%%ﬁﬁmotﬁ ME—H
WZAES 2 DREIRDMED B L 72RO RIZT TH o 720 ZNAR %E&mf\£E®
I EMEEZLEFSbhTd, (PR R u%%ki\x&#otouwﬁwéﬁ
IRRVIEEDH 500 Lz L, (Fg) fied U 2 5538 @W%T@DT<U®At
WKCETOLNTELRBLZONDE LNV, ZhLLEE-TENDVELLLLLDTIE R
Vo | (HHER)

ARIEE SN, A7 v FiRITTHERD AR AN 4 2 KEWICH X ED 24 — A MERRICE -
TH HAMEBEROEL, TOF - FHAL Y EEMOEL S, HVBTORIICH 72 ( “the
art in pottery extends only to perfect form, adaptability and beauty of design, of decoration”

64)c TORTRYZEE UL, KWICEREZMMEZ RN LERro7z b,

(5) 20 #H#2ICH (T2 ZE1L

Ry XNS [T 572 ] L& U7 HABBSRZ A OZIE, o7 7 » 212b b o7
EWVI) YD B (5 2002) 1878 4ED %) T EHERICB T 2 K OERD. 75 ¥ A
BUILHROMWESRNOE RS LOELEZTIZEI LzOTHNE, A FVALLEEELT, K
g —a v XICBIF2BHN Y Y RZ AL - T—LIZBIFLIRELEADE ST ho7 L
Eibihb,

WRIZET AR C 7KDL OEE N ITOWT, 1876 4ED T 4 FFIV 7 4 TGS L
%@:V7Va>%§HAhtﬁﬁx-7?&/%/@%%\%LT77/726%WE¢®W
BEPRANEETHohEI I THLELZEIEHLV. FAARCBITAMESRE~NDOETHREL
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DEAL, Ehxk L 72 EFEDOZEIZ DWW T %)Af"ﬁODESTE%Ek b, LhLAulL %)/*\[EIOD'CT@E\
AP S, G Z K L T 5 REEEA 1900 7 5 2BICHCR TH W E Ko T CEHRIC
HICEAPEERATa E DNz e v ) 2 Tid e <. 2R ﬁ?’%é ns Bi‘@ﬁqfﬁ%’\@ﬁﬁ@ﬁ‘
ARZELHHE L THLOTREVDNLEEZBIIESTze Z L THRMANOEFEDA T XD
ZIRIZLIBE L H oo TR BV LHNT 5, BRAEIFFEL Lo/ —F—F - ) —FH
BOHARIZR - TL 20131909 4, ZOHHAARE A X ) ZOMEIZZEM EOZALH R % KA
. SOBILE A AR E CAE 2 - 72 1900 4F78) JTHiA 5 2T L v 2 L Tl v,
AROBHETHN L), Ky ZDaL 2y v a Y30k, WwiE» 55 SR OB L
b, 1901 FEICA =7 v a T oNRER LT LE o7 G [ 10), HEHARBEH I
THEOIZRY AR IHATE RO, NMEE—REBEORI R [Wieg] (1935) Tid,
AT ZEUT DL, 227 TR ENDZTTH D, E—AIZWREEAD T1R—=IiEL
MEPNT VDD EXFHBNTH 5,
A=A, ¥—24Z - )V James L. Bowes
F =X A &I LT [Ceramic Art of Japan] EF$ A VIR EED 5 EEEZ B L7,

g—u v 8ZBIT 5% Satsuma DFATIE. 1900 FERUIEHED 5 720 K7 XA L 72 Satsuma D
% dmiE G 7Z > 7200b Ltk v, RO X0aL 7 v a 2L 1867 4E0 5 1874 4F
EVIHRRZBE TS, WCRIZBIT 5 HARBREZS OB L EH DO EFIZOWTORE);HEA 7
DIFE, AT X a7y a /s TRERBRRVITETH 7L FLAITE LRV,

L2 L Keramic Art of Japan OFAHRI Y OKH SHWT 512, K7 AHUUE L 7GR 0%
CATHIBFLER 2 5 S AL, FIIICENAERTH > - LM S N5, BRI HARDOARSR
DI TIE RV E R SN7272012, 20 RIS 2 EAALNG L o lzd 4TI
PR, TNHE [EFFNH O] L LTTIERL, ThEfke LTHETE 2RRICR 572, £
hwz, FEZIEMICE SN UROM T LM TOROBIGHi S h T wiEsrH, £72K
7 AOFEME, S HERERAWOR TR S N2 72D ICHADOMTED & 95 B ENH R SN0
PIZOWTHL 72O DEE R EROMIEZ > TnWb EEZ D, 5RIIAFY ATERSNZH
ROEMTEDOALV S ¥ a Y PZOHBE ) Leo7zOni2 AT H L LHIC, Ry AOLEIHT

LmEERIELOETLMOFELEG L DS, WRRRO A 1) 21281 2 5O TED
SR EMEPENEMEZED T,

(L) AfE, BHAmFe R e imise (O THRIREIOTREZ DAL ¥ AIBT 2R/ L
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MHERBC BT 20098] (P 28~30 £, BUET 5 16K02274, R © T F) OWF%E
WRD—RELTHETLEDTH 5,

A EYET D12 H 7o TE SN LSRRI OGRS A L7z FRICBUE [R5 HDE
FECHE ] & L CTHUE S T 2 B0 FDEF R R P A BB IR O E I, Ay XL+ —X) —dk
2D Keramic Art of Japan FINOEH 2 BARKZ I LD ETHHEEOEERDILZLFINTED,
&% 2T 720 2017 AR O RUEHE LR - ERAEE LTl A — T VOIS L 2 %
HIRE L72wvo WRZEN 038 C & 2 BUEHE ARG EORHE SCERER O AR D 1 IR0, & HDEFR SR %
B L®ETHEHEITHERICOWTE L DTHRE VW L Z2BHLET,

(E)

() V2= -0—F- - K7 XOREELHEO) 77 7—VIIBF L HAEMLEDIL 7 ¥ a 2D
WL T 0% 22 L7z, Olive Checkland, Japan and Britain after 1859— Creating Cultural
Bridges, Abington: Routledge, 2003, ‘Chapter 10: Collecting Japanese Art, pp. 129-139 ; & ¥ [ K
TR ALy ya  ilaL P EN LEOZEO -] ME%SER B LEHE 5o
Z & —M BTN - BURGAT - Mok —] RUCRIIMR, 2007 ; fiy [P 2 —2 X - 0—F - K
A HAFEM LB Z AR JIHSS] =71 23> - -7 A, 20160

(2) &M [V x—2 X - 0= F - Ky ZHAREMN LZEMEEEREIL] £5%, 271 vay - )
T A, 2016.

(3) James L. Bowes, Japanese Pottery, with Notes Describing the Thoughts and Subjects Emploved in
Its Decoration and Illustrations from Examples in The Bowes Collection. Liverpool: Edward
Howell, 1890. [¥ = — A X » B — F « R X HARFEM T2EBEEMEER] 45 4 801

(4) T1867 4/ 3 ) IHIZI&. HEHT - BEBEH - (AT R L 720 COMRFICHMER L7 7 29511,
HYUF I RYF b, BEEPEICAETZVWEIRERD 0%, F00KIE—HL)—XTHb
139 DVERKDOIEIFIZH D LI IREEZITTEY, TTIXHEDH 2 &k L 72 HITEAARREIY I
Fo TV T [RYX-aL s a /i TR TZE0SEZO—MHM] p. 201 X0,

(G DH - SOk
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