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Who blames me ? Many, no doubt; and [ shall be called discontented. I could not

help it; the restlessness was in my nature; it agitated me to pain sometimes.

It is in vain to say human beings ought to be satisfied with tranquillity : they must
have action; and they will make it if they cannot find it. Millions are condemned to a
stiller doom than mine, and millions are in silent revolt against their lot. Nobody
knows how many rebellions besides political rebellions ferment in the masses of life
which people earth. Women are supposed to be very calm generally : but women feel
just as men feel; they need exercise for their faculties, and a field for their efforts as
much as their brothers do; they suffer from too rigid a restraint, too absolute a
stagnation, precisely as men would suffer; and it 1s narrow-minded in their more
privileged fellow-creatures to say that they ought to confine themselves to making
puddings and knitting stockings, to playing on the piano and embroidering bags. It is
thoughtless to condemn them, or laugh at them, if they seek to do more or learn

more than custom has pronounced necessary for their sex.?
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One might say, I continued, laying the book down beside Pride and Prejudice, that
the woman who wrote those pages had more genius in her than Jane Austen; but if
one reads them over and marks that jerk in them, that indignation, one sees that she
will never get her genius expressed whole and entire. Her books will be deformed and
twisted. She will write in a rage where she should write calmly. She will write
foolishly where she should write wisely. She will write of herself where she should

write of her characters. She is at war with her lot. @

ARONMFE—D 2201212, HEDIZJane HHDFED L v ) H—tIdF o RIS & o 7oy
Jane EyreDREOE THREDSHM DIk, FEBBEEOBRE AL S HEAB L THG ZVEun
Jane®, .LOHDD5X & Tit% {, Thornfield Halllo - TR T b %2 ¢, = TOEFITHFL
THIREARIIAEZ VI LAY SEPSOREINEF L TV 2ETL v, $-FENLS
FEH-T, RHPTEEL VIR TERT 2 RAOMRE FIET 2HETL v, 52 DI,
RAOTHD, LALFREICEINLNOZh A TS ICRETE LY, EHINAEX 2L wE
BoTHTELRVRED, HRTHT 2RV IZHELFTH D, ZOBHFTIEIWoolfD I8+ 258
", Brontée HEAHRIMTLR)OFRRY EFTE TV 2BrH2, LArdbIoBFI-E2

T, BHHLHKIIHT 220 L) 2#HHRE#EZ 13- 20 LB TE W Janelc Bl S €2 F
mﬁW%mu+ﬁmﬁénTm&wﬁtwu —BERTHL LI BRIEIENE VW, Jane
EyrelZxt4 5 Z oL, Z2h @ 2 /NEOERIHE ML V) B2 LS 21X, FHBL- L bh s
LBl bhs,

EIADREIIE ) BHETE LV, €45, T0 X IZBronts ##H L Tv 2 Woolf 5 & b,
BNEV)bOEHFTOEROMNICEI MY AL REDPE VI FBIEHEE TV D6 Th D, 2L
THEEOERBR S, BYOEKHO LA I THH S ATV 225 Tho, B THELHL ¢
RO ZFRBL L SN2 Three GuineasiZ oW Tk L WHEHIASH 7285, 2Tl e b Hz2TEE%E
ANFICRBZ LI ED,

TNTRWoolf D/PRIZEWT, By id o k) ikbhz0rEs 50, $F—FlL LT, %8
DiEmThe YearsiZ DWW THE, T OERITBEE L MWoolf H &A% “ essay-novel ” & &FHT T
AZENHOILHRBENII, DELLEEOEFLI Y LA DOBFAREICEL &V ERIZE -



WY OER, EY_AMOER—T 7=V =7 - IV TONFIIBITBFEYIIONT

Twzz, LI ERWoolfid Z na WAL, BUEd 5D The Years& ) B 721 5 5B 1
Bopsak Xar e 22 TR b OBBEE B[ 0, EihT “ essay-novel 7 & Wi L 22 BRI 72
O END ETH D, 1935 4 AIAHOHELIZIE, “One can’ t propagate at the same time
as write fiction ”, “As this fiction is dangerously near propaganda, I must keep my
hands clear ” & # T 3745, B i iBOE fakem L NRAWERX HIF SR B 2 LA TE 0L
210 ML SHIRERBIVTEE LT, B 72Three Guineash™ & h 7z 2
LSBT B, Ty IR E A ) EEEA AN NI D LIl L o T, BAR ) & The
YearsDF 7 A Db AEELERIE, BRY TR AL oh, FILRETREIRY ZHET S
HHEIEIHBPSNLEREESL ) D
B The Years® [1880% | OEIZ % AHIEMCTH 2 = v v 1 i & DERAThe Pargiters
FLTHICH TV A DY COEBTEBBAYOREL LKL 50 B i3 2 v IEE 2
e VLR THA TS, &5y 1 DOHS Td%ﬂbﬁT%‘ﬁﬁMz%ﬂfwé@t
P, ZOSHIERY OFEE X- X0 EBHPLHROBEIRD T2, & 25 RAIZ5EHK
L7-The YearsTIX BB AW HOR Y IHINTH, ZOHAMLERELFHHINDL Z Lidkyvy,
O LAWK ORI, WEHBZEEXSZT2ORECENS I L0 TEaNEAR, L) EEY
CRIER ORI LBV REL I > T AEARHMRSIE2Z o2 &> TV D, T
WAL ZFIIEEHEORY 2 5HARE 2 3LV, B 0HSNER, (Ehof ot oR
Fi2, HLFTHHERLEEPORINI LD TH- T, ZIMEEOFEHNEHRR A A I Lidhw
DTH5b,
INLEIRY)OEBAMEBEOHCERA, LM VS I T, EBOPIIEDAIN TS 2 LI
SWT, FOEH%HHET 512 A Room of Ones Own WD Jane Eyre #t¥) % £ T 5 7213 Tk
TR RVES D . BICENICHE T X 2 WiltEEK (CElaine Showalterdsv: %, k%I, Woolf
OB OME L L LTORBRZERT L2 O RITLEETH DL LAY 5,

Stripped of its anger, femininity would spread out over fiction to become a smooth

and absorbent surface. ©
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In many respects Woolf is expressing a class-oriented and Bloomsbury-oriented i1deal——

the separation of politics and art, the fashion of bisexuality.... But there is also
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more than a hint of fear in her warning. She had taken to heart the cautionary tales
to be found in the lives of earlier women writers. She had seen the punishment that
society could inflict on women who made a nuisance of themselves by behaving in an
uncivilized manner. It seems like a rationalization of her own fears that Woolf should

have developed a literary theory that made anger and protest flaws in art. ®
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We have yet to examine as critics just how full of social criticism her work was;
preoccupation with its beauty has obscured its terror. But we must finally acknowledge
that it was anger that impelled her art, and intellect that combed out the snarls,
dissolved the blood clots, and unclogged the drains of that great sewer of the

imagination, anger. ?
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But Woolfs argument is more complex; Woolfs anger is directed at Haworth

parsonage, not at Bronté . She felt that Bronté was a writer of genius and that she
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might have been a Shakespeare if she had some money, travel, and experience. Far
more space in (A Room of Ones Own] is filled with analysis of her own anger and

men’s anger at women. She is sympathetic to Bronté . ©
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The unacceptable text gets the blue pencil from Virginia Woolf... but it also
opens up a rift in her own seamless web. What she herself cannot say without loss of
calmness (rage has been banned in the interests of literature) is uttered instead by
another woman writer. The overflow in Jane Eyre washes into A Room of Ones Quwn....
Editing into her writing the outburst edited out of Charlotte Bronté’s, Virginia
Woolf creates a point of instability which unsettles her own urbane and polished

decorum. ©
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Her aesthetic and stylistic experiments should not be underrated —along with her
contemporaries Dorothy Richardson and James Joyce she transformed the narrative
structure of the English novel —but I think it is true, in spite of what she herself
believed, that Virginia Woolf’s aesthetic theories actually devitalized her fictional world.

Her primary commitment as a novelist was, quite properly, artistic. Our great
misfortune, and possibly hers, is that her artistic theories could not comfortably

accommodate her feminism and that she apparently had to choose between them. ™
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But (Septimus) remembered. Bradshaw said, “ The people we are most fond of are
not good for us when we are ill. ” Bradshaw said he must be taught to rest.

Bradshaw said they must be separated.

“Must”, “must”, why “must” ? What power had Bradshaw over him ? “What
right has Bradshaw to say ‘must’ to me? ”he demanded. “It is because you talked
of killing yourself, ” said Rezia. (Mercifully, she could now say anything to
Septimus. )

So he was in their power ! Holmes and Bradshaw were on him ! The brute with the
red nostrils was snuffing into every secret place ! “Must ” it could say ! Where were

his papers ? the things he had written ? *
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(DHad there been an axe handy, a poker, or any weapon that would have gashed a
hole in his fathers breast and killed him, there and then, James would have seized it.
(@Such were the extremes of emotion that Mr. Ramsay excited in his childrens breasts
by his mere presence; standing, as now, lean as a knife, narrow as the blade of one,
grinning sarcastically, not only with the pleasure of disillusioning his son and casting
ridicule upon his wife, who was ten thousand times better in every way than he was
(James thought) , but also with some secret conceit at his own accuracy of judgement.

(14)

(®What he said was true. @It was always true. (®He was incapable of untruth. ...
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There was North —North, ” she raised her hand to her head as if in salute,
“cutting a figure like this.... * What the devils that for 7’1 asked. ‘I leave for the
Front tonight,’ he said, clicking his heels together. ‘I'm a lieutenant in—— " whatever
it was—Royal Regiment of Rat-catchers or something....And he hung his cap on the
bust of our grandfather. And I poured out tea. ‘How many lumps of sugar does a
lieutenant in the Royal Rat-catchers require ?’'l asked. ‘One. Two. Three. Four...."”

She dropped pellets of bread on to the table. As each fell, it seemed to emphasise

her bitterness. She looked older, more worn; though she laughed, she was bitter. ™
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(DThe upkeep of that motor car alone must cost him quite a lot, said Septimus,
when they got out into the street.

@She clung to his arm. ®@They had been deserted.

@But what more did she want ?

®To his patients he gave three-quarters of an hour; and if in this exacting science
which has to do with what, after all, we know nothing about—the nervous system,
the human brain—a doctor loses his sense of proportion, as a doctor he fails. (MD,

pp. 109—110)

@, @idSeptimus & Rezia® SE# {5 L T 5, @IES (Rezia® LB TH A9, & 25 H@
2RI, BV FOT 7 A MNIMTAEBRNIEE > T, @OXTETHEELZZLIE, “we” O
FRHTHZ, 20 “we” i3, BIHEAYIPEHS*EOLHFEDALZHKL TH-TWBEDOTIEA
EHOEY FHrHELMEICANL 72D, 2T VAR A ZIEL-DICHVTWS, ThiED
LIES O, B E2AOE)FOREINTEEZZTITANRIRMHEENRTVEDOTH B,
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Health we must have; and health is proportion; so that when a man comes into your
room and says he is Christ (a common delusion), and has a message, as they
mostly have, and threatens, as they often do, to kill himself, you invoke proportion ;
order rest in bed: rest in solitude; silence and rest; rest without friends, without
books, without messages; six months’ rest; until a man who went in weighing seven

stone six comes out weighing twelve. (MD, p.110)

T2tz id ey “w "t“yw"@ﬁwﬁﬁﬁ%ﬂ6o%ﬂ%@ﬁﬁtiaf%”dﬁ

SNMRAER, L), MR s ERTED S, “Health we must have.” LB Tw %
DX, —B4&MoEY Fo LS 7, “and health is proportion ” & #tif 5 & O G B &
Bradshaw # ft £ ¢ T A2 B E0HECTH S5, 2 I T “your room ” % “you invoke
proportion” &\ EIZ “you” AV SR TW % D1, Bradshaw OfifEE CHFE % Hli 4 24
HOHBERL, FORBABEIINLTCHTEIENERET L7-:0TH 5,

Z 0L icF M X 13Bradshaw OMEBRIZHEV 255, ZRICHEZIEE D) 5 %2R L THHY
K, BYOEEORERR LI LAV EEZONLIN L LV, LA LERIZE
Bradshaw # F# % EAOWM R E T AHE) FOVHII—BELTBY), ZORRNDEALE, “rest”
A5 E LY EENDE I LICHRNLBVER, T LTCEHAPORAEZENEHMORE, Ih
LEOBEEIMNEII—EOIMEE  NEEROBEHED, BV FORVIHETE—-OFEE S
NDTHb,

Proportion, divine proportion, Sir William’s goddess, was acquired by Sir William
walking hospitals, catching salmon, begetting one son in Harley Street by Lady Bradshaw,
who caught salmon herself and took photographs scarcely to be distinguished from
the work of professionals. Worshipping porportion, Sir William not only prospered
himself but made England prosper, secluded her lunatics, forbade childbirth, penalised
despair, made it impossible for the unfit to propagate their views until they, too,

shared his sense of proportion.... (MD, p.110)

= TFTHTYODIE “proportion” LWV I GEDENEL THE, T0/8T 7T 7T EfED
NTWBDEH, MEIZL T84 Tt “his sense of proportion ” #%3 [, “a
sense of proportion” #¥3[A], “proportion” X6 bHFN L, O ELOPH S, £
THBROER* Z0ETO L) TH b,

RIZFED FIZ2oWTED, TITHEADGEN FOYORNIREOR T2 ELEL L) ERL
TVBEEZTIVESL ), BV FEHBOGRAMSREER T RE L, Bradshaw DK 51
L BMELHHT 2 VHEE>ED LRLTDEDTH S,



FAERF LR FF MG (A $435

SITHLBIHE ML T, MERSORDL) 0FERTHE S,

And then stole out from her hiding-place and mounted her throne that Goddess whose
lust is to override opposition, to stamp indelibly in the sanctuaries of others the
image of herself. Naked, defenceless, the exhausted, the friendless received the impress
of Sir William's will. He swooped; he devoured. He shut people up. It was this combi-
nation of decision and humanity that endeared Sir William so greatly to the relations

of his victims. (MD, p.113)

“He swooped; he devoured ” iiBradshaw # B IR A TV B DN, ZOBEE B LI
WRx CHMEL TWw 5 kid, D% hBradshawh H B4 BV THEBIL TV 23 L9 I3 Ebhz v,
BEDA XU DEETHHIZIIH D ICH BradshawD T E Zh 44X 2545740 ¥F-TEE
DEER THBH 2 A A -V EHLTETVE2LTHS, 55124 < “He shut people up ”
DEIJEAZBCEFOME T, BRICECTEREZ —BEEL T, E) FoEbTERi
“humanity ", “ endeared " DA LfEV R, BE % “his victims” L HET A LI AICLHEE
Thab,

& T, Mrs.Dalloway®HIZHN2R ) OBBICOWTR TEbIF2A, S C/REBIZEY
A Room of Ones OwnH ®Charlotte Bronté (oW T DL BV L TaiziFiEsh s % uw,

Now, in the passages I have quoted from Jane Eyre, it is clear that anger was
tampering with the integrity of Charlotte Bronté the novelist. She left her story, to

which her entire devotion was due, to attend to some personal grievance. ™

Bronté 2MEMHICKD LB OORD DS, e LTOK—ML2ET LI >TWV 2 D%,
Bronté¢ O/PHRE L TORMER L L TWw2EbIF R, ZoiEHHEE+0 £ 3 Mrs.Dalloway »
Bradshaw (B3 28I dH T T 2D TR LWL I by TOWMIBITLR ) ONEIEE
DHEMFEZL L TORBEY EMIZERMLTwWa 2, S TEHMBEIC LAV, o) 0BIC
FEZANTAE LT, TOHFOEYIZHL LI, oS TIHWIHE % T+ 0 %81,
RADENIZL > THBIDRD LM 2 TIN27-D0bE2E) LIIRETHL, A Room
of Ones OwnlZ/RE NI HINHEZ L, ZORE S IIMEHD “integrity ” 2% b D EE2 2
7259,

Lo LERTIE, Woolfd/NHATHTET “ integrity " £ &AL DB DD,

Z O “integrity " X EMMM ML EZ B E IR, KBE-BEBTHEMLZ LD, FhiCED
N7 HZEE L TORBAE LV LAICLTWA LI WMHNH -7, 2OTE» 5T 1T,
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Mrs. Dalloway™$ O RE %5 ) OS2 TS FRBR 2 3Fli A % S b ¥ ThHbH,
Z0#E %)Y, ShowalteritWoolf D H HEBRL 72 “rest cure” (2K ¥ 2B ) PEZFRA T
HExFHEL T b,

A great deal of her anger comes out in the portrait of Sir William Bradshaw, the
Harley Street nerve doctor. Personal experience explains the inartistic lack of

”

proportion most critics have noticed as a “flaw ” in this fiercely vibrant section of

the novel. ®

X & |Bradshaw B4 25452058 [ H L2106 T, TMboBRFRBIRME B2 L72HS ol
\2%+4 AShowalter B H DI AR S 5,

She could hardly have expressed her feelings of victimization and rage more

plainly.®

IITIRANLEIER, KL LT, BICHAOBEEL L TORBRE, £ IH-HETHIEDY
ASHISE B 23 FE L “ fiercely vibrant” ICEBE N AT L L E VW) BT AR IZE SN TV 5,
Z D4 “inartistic lack of proportion” WHEEMER L IR LR I NL

I OFEZTIEIWoolfDEE ) OFFIFEM Eoaskicd &9, Mo BEMRREF 2w il
NTWBED, REZLTEITHA) M

S TELY FiF7-Septimus, James, Sara®®& 013, H—IZESBEH ANV £ DR E DB T
BLWER)OBIEE LThoro FORBESENIIEEBNIIRTELLZ DL, BHViEdH 5
HEBORMTHL0D, FHEI)FHFFORIIEZEAEL TCLOPRERTH 72, LALZD
BEBE S IIVEBHH O OB ) 2 ROon D 2 b h bkl L 228 RA T BB S TirA (, MBRY 28
BeX L THIERRELDTHH ), Bl Fhid, — T ZEE LYK, “HYZOREIC L 2H
Do 72 HETE VD B ORIEGT AN OMEOBRILZOTHY, TNLORBERET L L5
CEFZALMDF I A FORBEFELLT0DEEEZERZTIVES ),

L = 2% Bradshaw!Z[+ 2851k, ZOHETEYZAMDOF 7 A EEEVE#V, BRYDOEB
X, #1 %2 1¥ “offers help, but desires power ", “loves blood better than brick ", “for
dominion, for power”, “ that Goddess whose lust is to override opposition” &\ - ARIHE 3
(g7 #3028 X, Septimus®°Reziak V1o 728 ) 2 BT N ELYFFOFHERRN BB LB Z,
WODOMAN L LENT, EBYFESFBE G L T—HWIERT A HOFRLELL, 22T
BEBEOE 2 RT 2 2MOE ) FAHW 2 T30 0BEAIRE>TVREDTH 2,

M RHOEY FAEFORY) ZHETTEACKL TRELLVWELEFE TV 2D TR, M
iz, Woolflo ko THRAME NGB OFEFH ) B TFOBRBMRAAZ ZTCEETLHATY
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AEVH)IETHE, L TERIZ Woolf/NIZ & 5T “integrity ” # WES 2 = & % Bk
51259,

B WoolfD/I\RICH T BEY F 4R
But, T ask myself, what is reality ? And who are the judges of reality ?

S UL Woolf o [H/MGHEY], F/NHES & LTH% % “ Mr. Bennett and Mrs. Brown ” H1 o) —
HThZ,” 2Oyt A d A\WERZDLCEIEDONDLD, ZOMTIZLEFY =2 k5 L
Heniid, MhoAmE, 2 L CRERE £ HF IR 2580 FI1o, £EMCED S ATV
PRI T BIBEEOF L b B X B, T OFET, BI/SHE FOMBEICE 5T RINE O A4

TET2b0TH 5,
WD FOTTHMAEBNCEL LM TH2 LT 578, BV HFRRTH0RBECHT 2 IE

LWEERTSH 2 & 573513, HOHCHMEE, BCOBOMBOIE Sz > %45, Woolfis
Lo TENRHIETH Y, BIEI L TLAINEBETE 2d o7, 2RO ZELO/NEDED L,
NROIY T 2y a YHFORBEBATIREL, HOFROMBEA L FTOT oL 220
b LTVB0TH S,

S0 &) BIHKO/NFEIEFA KT 2B, B 21X Three GuineasiZis =7 2 I =2 A M & L

DEBIHBLDIDTHE, ZITIH7 7Y AL EAF) FETEH, BHBOHS, BELLA
FRTHH LI N D DD, ZORME L CETLNDLDH, 2164 TIC WET A2HC
HGROMMEEE, MRS £ 2 MIE L AR DO IEYIETH Y, 2SO T+ 0¥ —4 HHOIE 4L,
BRFALICIANT TERI T 2 2 L i & B,

ZZWoolf/hHDGEY DB D JiL, 72 I A PELTORMAE ULESBTEHANT VLD %
ROLIENTED, IV PEEIIOWTELIMER Y MET L 2 LT, BHEIPLBEBEDNDLD TR %
HREEMTAELST IOV TORMBMAZEELHTH), 2hid 72322 e LTOMEE
MAZRE D WT VB, BT 218, 2 L THREZE O SHICHT 285813 Woolfd 7 =
PELTOUGERBMOTLbDTH D, HEOEY OFEAFBIEL, BBCHELO 723 =X 4
HIET O, MEOHMEIZ L 25 L WlEORR, HBOBKIC L 5B AHFIET 5 EHD
HETHY, 2OHTWolfD/NFEIZEYZZA DT/ AP TCEHN T2 IZZAMDF I A PTDH
HBHEDTH5D,

ENTEGED IS D 2D 8 ) 2325 S LT, BradshawiZB$ 255 DB ) OB R R D
@@mkwoﬁ%i EDQEHIZFHESIND7EA S,

Y, COMTOHEVIESOFELREICH L TFRTBEY Thote 2210, EHVAEL D
HERE S 52 L8 > THAEE,S, HBE b - - TB~OBITEE NS, Z0BiTik
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LIANIOESONECE L TS 21X, Bradshaw A4 2 EFEO MR M E 123 L TITE
TN L, HOBTHUHEEEIC L > TTEN2HBEMEL TVWEIDTHL, 2O
i, WAE®D ETldThree GuineasiZBWTRENEHE —HT 5, 20 &) SAKHHNLE L,
hEOFEXRTHLEEDNBEYVFOTF 7 A VXV HET - 72580 L3, IFLERXOFE%
AL Twb,

Herbert Marderid, MEEIZ L TV A& TRO X H I 5.

In reacting against the evils represented by Sir William, Woolf became the victim of
her own indignation. She could not resist turning the doctor into a caricature. In the
process she emptied him of human qualities—the very thing she had accused him of

doing to himself.®

Marderi= L 113, ZOHSDEN Hfa-> T 5 DL, Bradshawx BHE{LT 5 2 22L& - T, £ &
\2 Bradshaw!Z >\ TS L 2 ARIEOER L VIHITHEEELLLTVWELEWV) T ETH L,
DI X 5ITNZ AN &L, ZoE) O,  Si2Bradshaw iz oW CHEH L 72, HEAIC & -
THW % TIVFHIR> TV AL VWIHEEETHA ),

IDEHIERDE, Woof B EZHDIIT A LIUIEENTH--DLEHIT 2, HUA
Room of Ones OwnlZJE» 9,

It is fatal for a woman to lay the least stress on any grievance; to plead even with

justice any cause; in any way to speak consciously as a woman. ®

AT AN A B CBOLEZL L L THERONTW L0205, BEORMIERLIRERL -
59 HAMHEE T2V L) IC L) HREE 2 S - BE TRy, KON TOER
AME—TFL b0 s LTHR A %5, FREBEPLoMER L T 5/ SRk, P Ex,
HOHLERICHRY ARz, ZRTREUIHERTSELBRHOSELFAL L) 2hodicE
FoTLEITEIRA, RHOBELINFEIFH LV NERL-010E, $¥20L) et IR
X726 2w,

L LAIHIE, Woolf HFDRIELDBOKHTLHH L EZLNS, FERIZLoTT7 3=
ZLELTORBIR, K LTORBEY, ZLTRYVAEERDTHOTRL, E¥=AbOK
BUC & o THZ TEAAOMEARRELBEL, HLWEHEZERT 2L 2HIIROLNTDTH 72,

M XS “one can’t propagate at the same time as write fiction” & 9 B, HIZ
TENPLRY) ZEBFERL THVIT 2V EVIBDTD 2, FLEMIK—MLEALL OO/
BThhwv, EFYF=AMTHYI 7 I=2A M THLIHUNDEEL BRI AEVONHZEIETH T
Ll AL THbDH, FDOEWRTMrs. Dallowayw ®Bradshaw (2B 3 5 &840 13, Woolf DFE Y
FFRESIG L TAMBBIREVWERTHLLEBTRDHED ),
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