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I Henry Blake Fuller (1857—1929)

The Chevalier of Pensievi-Vani (189(;1)) 75 —OREOa — v v SRITORIOBRT,
LM\ T A Y BADA 2 ) — OHFIRTEERERIT 2P o Y EHRL T 2, RN L B
LCEELSR®, HEBEICH O LTRBEE D, $2 o be s LTh
s OERICAL P R CHE. b S MBS, FROMPEICE D Lo TEH LAV, $5
HAI T 3 v o@D LS & Ltk &, A7 V& h g TR Lfe @ T[4 z&
L, ZOLEEERORROHDCOT AV HAD S FLAREEHDI, LLT M1 O
Srbg bhbd, HEHGEaE—my T AY H & OHHOZE LR EEU T D,
He felt his position one of peculiar hardship. Birth and habit drew him in one
direction ; culture and aspiration, in another; but he had never been a good American,
and he feared he should never make a good European. He was between two fires,
both of which scorched him ; between two stools, neither of which offered him a com-

fortable seat; between the two horns of a dilemma, each of which seemed more

(1) Litevary History of the United States. Edited by R. E. Spiller and Others. Macmillan, 1948.

(2) The Confident Years 1885-1915. J. M. Dent & Sons, 1954.

(1) AN « The Chevalier of Pensieri-Vani. By Henry B. Fuller. New York, The Century Co.,
1892, 4t ed. revised.
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cruelly sharp than the other. (p. 177) #/ b & OFER, D—ABOHEHZ M2 T2 L igR
PCRL] LIPEO, XL OEANRORIESKED Lo 2 U LEVOWR, €550 2t
LD OIIER &\ S UA BT s, Tl ) —C2HERILBEIL T 520k 3 1C
HA5 [HL] ONEOFHEC C TR UD TEBI X h 5 075, D Lo TOFOEUT..
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BRFET 2 ) HRCEITHEB NGO 7 — 2235 » ThEY =2 4 AXRCAY = L XX Uiz
DO, TRV 5= VR, KICHND 2Dy 2 R ERCOWICTE S TR t, [ZE LA
WRORL] 3 O—Re AT OEN, RHWICRS & FZHAHEOAL 2 ) —RBRTOR
BB Do LVITTCRNLEEDTI A, A ¥ o Madonna Incognita &\~ 4%
ROCTOWES WL LMD S0 B2 THitl A R»=—0B MO TRAE L
PR END D, TOMTIREDMIMCEN [BiE] 108 o TRBDO DA o 7,
The weather was charming—bright, yet cool; the country was ravishing, being in the
first full green of spring; and the country-folk, flocking to or from some great festa,
filled the winding and undulating roads with a gay excess of life and color. The
cypressed villas, the ruinous old abbeys in delightful Gothic brickwork, the campanili
of village churches rising from the olived slopes of hillsides, the twisted graces of
vine-wreathed pergole, the wide flapping straw hats of the women trudging by, the
jauntily carried jackets of the men, the gay romping of blossom-snatching children,
the bustle of roadside osterie, the slow jolting of ox-carts along the common highway,
the sturdy-arched, low-roofed farm-houses, the flowers, the sunshine, the lightly stirring
breeze,—all the thousand things that combine in that inexhaustible feast of grace and
beauty and social and historical interest which Tuscany knows so well how to spread,
caused our two friends more than once quite to lose sight of the great undertaking
that they had been commissioned to carry through:.-... (pp- 34-35) T H5\» 5 17 & Wik
DIILTH, A 29 —HATE LT DY = 1 A XHHERO MG~ 5 7o BEL ORI 2 b
THIHEFTCTENTED, Yad aXEOBETRU IO EWFEZ DN DIENT, FHT A
Passionate Pilgrim % %=h ClX%h bAhwni s 5

77V A AR EOBIREN D DO DB D S ORRIE—D 3 M b, L
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IV Anne Douglas Sedgwick (1873—1935)

Rk New Jersey OENT, 9RO & ZHE~HELTH2N, ZRLUKa -8 v STTT
Uiee 1908436 OfF% Basil de Selincourt & 585 Lics ZHILY 5 — b YA EEHH o
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(2) The American Novel 1789-1939 By Carl Van Doren, MacMillan, 1959.
(1) The Oxford Companion to American Litevature. 1956.

(2) Amme Donglas Sedgwick. A Portrait in Letters. Chosen and Edited by Basil de Sélinconrt,
Houghton Mifflin Co., 1936.

(3) The Century Co., 1912.
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She mused, she was absent, yet she knew, and knew that Mercedes (=Madame
Okrasha) knew, that never fefore in all their intercourse had she ventured on such
a speech. (pp. 124-5)

JMMWwTWﬁkWﬂ)ﬁ7%Uﬁﬂ%@@“m%ﬁo7FU7VR-F7*—H¥LW7
AV AIIE, WRTHAEETERE TS, MTIEHELTLE S, [Shllbisdr s
BUTHBICEIER S E T, DRELEHREBEALER D LCHBICEELET] (p.
47) ERAI TS, T 5 WAL A EE~RTHRSFI A R IE O RF Barney Chadwick
ERLUTCHBT D, KOEPABRLO A—=—FHFCERFSN L, == — Ok Meg HFED
LORERLCELRLICEE, 7TV VTV REA V2 LI, CHLTCF v Ko 4 0 2
ROFRMEMBIND, ©5 LBLTRBDH, AICHEL1d 550/ BE LB LT L
PTG C M OBICET 5 v 5, EBRBIEE RS TR = 1 AR ECHIIREAE
RAazw,
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MR Do ZAZLIERICELL A%, Co A AXET Y —COVT 75 v ANED, BEICS
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RENERLRD D, B 5HOFMAEERTR—FOr~ v A EH501T, HLmk
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May 237 1900, To Mrs. James Pitman. Mrs. Chapin B ClI U» T = A ARELSRL
T EE IR, ZOLEOHRE T 5B~ \» 25, H. J. has shaved off his beard and is
now clean-shaved, a rather stout midde-aged man, with a large, regular, pale face,

cold yet kind grey eyes, and something the look of a clever French priest in secular

(4) Houghton Mifflin Co., 1922.
(5) Houghton Co., 1924.
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.dress. He has a very hesitating yet decisive way of speaking—I mean that the thought
is decisive and the search for its expression gives one an impression of fastidious
choice : I like him in the talk we had-—all about dogs ; he adores them.

August 1%, 1899, To Mrs. James Pitman...... And Henry James's ‘ Awkward Age’?—a
wonderful production at times (indeed I find his mediun of expression very ex-
asperating) but, in its final effect, really magnificent; the character of Nanda is a
masterpiece, so mentally corrupt (if one can call knowledge of eveil, corruption) and
morally so splendid. One gets a little tired, though, of the decadent milieu he depicts
so constantly of late—and of people who have no moral sense but only exquisite con-
sciousness of everything and perfect taste; I never could see why with merely the
best of taste one should not build for oneself an ethical edifice of some sort; for from
a purely aesthetic standpoint goodness is beautiful, and one might wish to be beautiful
rather than ugly. ZHA\OEM b = 4 & XEFA TRICHARYIEN, W LA T
criponsmbdbbhrb, ARTELHEZSI TRAMEERFILTV S,

June 16, 1902, To Miss Katherine Dunham. 7 .+ — b v##1® The Valley of Decision
& Artemis to Acteon & ZFATHBOMEKICEX, HHEE ST IERwEV o TH
ML T 5o

Sept. 10, 1902, To Miss Katherine Dunham.::---: I have read a little; Henry James's
last— The Wings of the Dove’—one of the books; I wonder what you think of it. I
always feel about Henry James that he has taken England ‘too hard’ as it were.
There is something just a little—well, what shall I say? ignoble, in his attitude about
the international question. As for Milly Theale, she might have been wholly exquisite,
had he not just tainted her a little with that silly self-consciousness. I am so glad
to have found out that Americans are not like the ones he draws. He ought to come
to America! But he is afraid of America. I don’t know him at all, you know (ex-
cept one meeting when I thought him very dear), but he always seems to me, through
his books, like a person who has always been too afraid of ugliness. I don’t believe
he has ever taken any #isks in his life, or ever ‘lived out dangerously into the world.’
BHEOT 4V HARS = 4 AADHHL X5 AR POTEARVEVHH, TOBRBIELWES I,
ERE D = 4 ARHEAC [HEDVICODLYYTED] 2557, UEOfRRTHIEED,
LR OHTEEACK LT [HIA L B S BUR LT R, REICBIEALTEBREH
LEATEGENIH, TREEOEHVIEERS,

Oct. 13, 1902, To Miss Katherine Dunham TlX, ¢ =1 A ADAERT R\ AHIFIOR
M7 g TITHIS SV S,

Nov. 21, 1903, To Mrs. James Pitman T{XFE U The Wings of the Dove % & b HJ,
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Milly ZHICER O RiIck 2 <\ 5 &5, There’s so little of her—hardly more than
her dying breaths—no struggles, no obvious gestures—yet at the end one has a
wonderful consciousness of her, very much what Merton Densher’s must have been.
And one never feels, at least in this one doesn’t, that his reticence is a result of in-
capacity ; he simply chooses to breathe Milly on to the canvas.

May 20°*, 1920, To Mrs. James Pitman. EHfE® The Third Window (1920()6) EW S E
MRICE R LT, Rather unfortunately for me, the back-wash of the rather mean and
hasty reaction from dear old Henry James has caught me because of the length of
the story and I am cited, tiresomely, as a disciple; which I've never been, though
doubtlessly we lesser writers of his epoch must have caught something of his voca-
bulary. Have you read his letters ? They show his weakness and even absurdities and
his loveableness, too, in quite a new light. Such a queer mixture of absurdity and
dignity. They are entrancing reading.)

Ch%%ﬁémﬁﬁ@7xDwA&a—nvﬂA&%,it%Ab777xAt%%ﬁ?é
CEREAN, ZRNELRAEES S HICEATEEZ LMo Tnieh b T 528, U=
4Af®%@ﬁ@mﬁw&%mz&woikﬂ%%bﬁ&ﬁ@@ﬁ#bmyx4Afﬂ&®§

ZLUMMTHC LRTEBDo10h, LHHLD LOFMMOFTLAXTDCHY, Van
Wyck Brooks 3 The Confident Years DT Anne Douglas Sedgwick seemed at times
another Edith Wharton, ensnared in the peculiar idiom and metaphors of James.
@ﬂ%)&ﬁ&fWéoithmﬁ&hl5K9x4Afﬂ#®W%%%wtmf,%n@ﬁ
RAFS R EOBTTRACE RS D) BHC 2, ChEBET B0 e o 7
BBDLRLY = 4 A XORHELZT -,

o))
vV Willa Cather (1873—1947)

T VOB UDH DRV T = 4 AXORBANB 5 L 5I0BL HOT, FH
IZBED T Htun, WL+ —bvRery 72 513% B 5 CT— ED 2 = A AT 5 T s,
U LR D22 AU I3 o 44 75 FRADLEZIT Catc T, R0 3UH0 KRR o 1o,

(6) The Oxford Campanion to American Literature (3ed) i X 3 &, = DR, [IOMNREL T
RADRCADTHHLES LT 50%, BIUANTRTRELL S 2 +2kA0 = 2 S AN RN F
Wi, EEIIONCE Y o A XFRE,

(7) DL A AXOTHLIKRD L DA T2 5¢ The Letters of Henry James. Selected and
Edited by Percy Lubbock. Scribner’s, 1920. 2 vols.

(1) Eisix The Albion, New Series No. 8 (November 1961) 1= [H. James 75 W. Cather ~]
auLt@@t%ow}%aL TR L DBRAF LIRS AR TR L D Ch 5, % %ITL
IS N 2
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W7 2 ) AOFHATERE L o CTEEFHALCERRBITHRBTE S, o V= 3HIHNT
FTnETHh, BEFELEE L Cwic X 5%, Willa Cather’'s Campus Years Offgz% Shively
D I BHT X 5 &, We often discussed Robert Browning, Henry James and Rudyard

(@)
Kipling. The last two were just appearing over the horizon. & @Zgo F ook %

MU O D JBkd 5 W&Jt&%&twttwoo

(—)

4531912420 Alexander’s Bridge F TOBIEMOIEMEZ T Licv, LA EiE FER L
75 LI OF1890EA T, i KICH e o T b, TOROMMO—DXBIREERS & T,
e A KRBT HIERETHIRERL TS, g8 s el Eowmitl - hilod o
T, HBEMRMOMEAEARDIOK o el 57, WLIH DI WeBBET Db UDIE
(NN 'Cw;g)o First Prize Story & The Feav That Walks by Noonday (1895) < The Affair
at Grover Station (1900) 1X°% 5 \» 35 77, Hi#lE Dorothy Canfield 23554 L €& 4 % —
N DTS —HOGIEDOT, TENBDOI TR R DL NELL, BH

IFEINILDION, BT F o« — 2 THHOWKOTIEL B Tnicl » S FIRT, ¥
= A4 2~ K| & The Romance of Certain Old Clothes (1868) &\ 5 % 5> S IO KIANIE LAY
HD, LA L18IEN Tt b I O lihs [ 7220 D& The Count of Crow's Nest (1896) 725 5
AT ED I ez — ey COMBATHLTWT, FRILLE 2 —w v SEICRELR
PebT IS AELEED 0T D, HEMTAR LR AAOREN, JICERE T H 0K
FABY, YHKTHPONTROHEXHELIDRTTILE S, TUAROBAORE EBL

PN T DLOEY = 4 AR, Ty =a aXTa—rw .y ONKE MABETHIY LR
We HDP, TTTHINOEHLHEAF B S, & BIOTHIGHER E MO TAFMED 2 = 1
LA YIS, coOEBEITY x4 2 X0 Siv Dominick Fervand (1892) 7 Eh DI RE 4
TR DD S BB L WL LD bR ER T 5 LB H——DF Y vampire
theme 320 = 4 LA XOE L iz O—DF D, 4 ¥ =0 The Dance at Chevalierv’s (1900)
T3 F 35y 58 BAB L, Lo Mildred Bennett §fo> Farly Stovies of Willa
Cather (1957) ICIUHTH D

The Tvoll Garden (190%5)) IR 7T HEBAIDTH Y, TOSH=0F T ML < L LE

(2) Willa Cather's Campus Years. Edited by James R. Shively, University of Nebraska Press.
1950. p. 138.

¥ 7= Willa Cather Living. By Edith Lewis. (Alfred A. Knopf, 1953, p. 58) 1cd & = 1 4 XN
BREDHEH T A Y HANCH Z RPN KE D 570 2 L VW Th B,

(3) The World of Willa Cather. By Mildred R. Bennett. University of Nebrarka Press, 1961.
pp. 203-4.

(4) Early Stovies of Willa Cathev. Selected and with Commentary by Mildred Bennett, 1957.
p- 45.

(5) The Twoll Garden, By Willa Sibert Cather. McClure, Phillips & Co. MCMV.
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2B D, BKES Flavia and hev Avtists 3% %, Mrs. Flavia Hamilton B CRER
HBorbEBoTwnd, ZUTHHEMICEIN TR 2L hhh, BREPLYELYHSOER
FEREICRD THEICE 5 T b0 IROLRRAORBEBEOHEIH, il o= 12X
Y72, Through the deepening dusk the firelight flickered upon the pipes and curious
weapons on the wall, and threw an orange glow over the Turkish hangings. (pp-
16-7) Hamilton 232 5 \» S L& AEHB LD E VS EEEEICA D EEERF o 7 L3k
U7, Why or how a self-sufficient, rather, ascetic man of thirty, indifferent in man-
ner, wholly negative in all other personal relations, should have doggedly wooed and
finally married Flavia Malcolm, was a problem that had vexed older heads than
Imogen’s. (p. 12) T @ Imogen I EE¥EXHIKLCWILIRT, 7572 Mo TnDHETH

DRADHFFICIGE U T S0+ vERORICIR D WA OBE~Y 5 TL HKITHR 272D
X, —DICRETITRTCR S 77 Vv ADOEE M. Roux [TV iehosfcladTHH Y, —DC
E 3 b VHEERDREE R A o e b TIH D, I P VKR M 2y &
= VORORTTITONRHT, ELFIABICTHT 2 X5 S HICwIE»Tviz, Sum-
mer after summer she had awaited his coming and wept at his departure, indifferent
to the gayer young men who had called her their sweetheart, and laughed at every-
thing she said. Although Hamilton never said so, she had been always quite sure
that he was fond of her. (p.28) CC LBV JHICEN o TR LT ER L, TT~3
Wb VERANRTCH D EEMFE bR ES> TS, 7FET I —mE you are really rem-
arkable (p. 27) R EE VORI THHERIC R > T2 d, o TV L EMFEO—ALT7FETO
Tl e CiTHicsd Miss Jemima Broadwood & \» SLBAH 0, IR lIfmiCA = 2 = v

CHAoOBER%238~%, I once met a blind girl, blind from birth, who could discuss the
peculiarities of the Barbizon school with just Flavia’s glibness and enthusiasm. (p. 39)
BBRODIO»DICIBWMFINIORMATI 2y Y = vEvnikh I L Angr T2, L —1X
HLY—RECCOIRELFREL T, FMTELORKRATT 2V #lAOCT EITH XU,
ZOPIELT7ZE7OTERMANCHBIL, ZhA2FHIcH<, 757 2BE ~1 by
BOAxORICNIc, ~ I b VIZEORYEMY A D, HFIBHITRY ToTr—%
HEEL, £5FHC e TLEELToTRD, BREBCETROBE S LD 5 A EXRD
e A AR, LA LER—HELTHZOREEB LTS DA A2 DHANICS Nk o
LGN T D, TRIVBMID DD = A AXFCERTNZEH S,

The Garden Lodge T3dEMEIL b 5, Caroline Noble ORI EEAZRET, O
TOWDIYRZL ofe, WRERICE ofed’, Rtz ¥, ToroHRL, Bz
OEBTTL R0l TOIWVSTEEHTEILF v v 74 VX, EENUTHRL, BEFCTHREIC
KEWARARICKRD S5 ERLT D, CORDET=ALELTHEVRIIL, EBAEALFE
Tho RBCERETF —H el RO TELOFRCIET LT EICAE D, CTOFF—h3%K
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B — ==y ROLARET DETA S D25, WFRH L CERN, sisters of
charity and overworked shop-girls, who received him devoutly ; withered women who
had taken doctorate degrees and who worshipped furtively through prism spectacles;
business women of affairs, the Amazons who dwelt afar from men in the stony fast-
nesses of apartment houses. (p. 102) CORFL ) v I NBOEO/NBETF vy T4 VD
PERET I HKoTc, CORFHRELTHD LT ZEONBN L LT ot BDEHIT—AT
B~ E, HAAS LY S kol e b RERFHE LI, LA LICED EfD
METRE BEILDL, Toxr AKXORTLARRES FEEH S, TNNRZDD5HT
WHITA Y = 4 & XTI,

The Marviage of Phaedra T %EMFENENAICI b, FEALER Hugh Trefinger 1%
The Marriage of Phaedra &\»9 {%@fgﬁ:ﬁ{%@ﬁggﬁbfﬁfgh Zhsb3EFEELT
> 2 ) #OFEF MacMaster 5+ V7 4 Vv H —EWET DOy FYyEINLD, P74
¥ ORI EE R FHO James HEHEEE LD, 7 7AX—BTOTHORERE
ifrv74vﬁ—@ﬂ¢ﬁgwémb@%$?o&Aﬁﬁ%#b%%ﬁbﬁkf,LﬁﬁA
O NFEHERICTRO A\~ Ellen & 5B LI ERARERC L ol BRIEKROREER S
T a0 CTnte, SHELTFHL LS L LTAT, MERSICHMEORETLSS LT 5.
FEICLDE, COREKRERDE ETET> TRARDREEARDRDA T O, T
Bl ot o TET LS ETHA, /v AX—TTNEF| & DD, EETEMES
MCHMO KR ABAOMET, =1 5X3 The Authov of Belivaffio (1884) 7z&TL bV E
FCd, $e~r<Ax—HNTREEBLT VY 4 YH—OREFEDOEL LRI HRD
OETIH Y = 4 A AW, THRERHLETIL HHHEMLL, BT EBO=F VAL S
E TEHBICHEORVERT, FIRICZL L, WPDID R, P lEo=208RE* «
F B ObOEEENS DT LA, (FEEDIBENZTcC e DA o e DIEDH (%>o

Youth and the Bright Medusa (1920) oho—fi Coming, Aphrodite | X 19104EE D Fidh
EEbND, ©TICHDBETAEINCERRLS, Lol anAEE vk HoIT, FHO
FEENEEET D, ChEY = A4 2 XORIC X T DRILT, TREFRA T T =1
KRBT D oﬂﬁﬁiﬁotmgﬁoto

MMMWHIM@EOMD BEtolIstlz &y = A s X B HEE 5, HLART AV 7

(6) The World of W. Cather D¥%¥% Mildred R. Bennett ic X % &, * ¢ ¥— 131902 a2 —r » I

WO, &< OEEE R TEb oA, vy Fy T Sir Edward Barne- -Jones OEEX R THW AIR%
S, FREFRCLTIOFESEBCLOLEN ), <&y PETHOY =4 AR W) FCFRE
boT, WHANHHE LR, AvYa—vARCRIOHDTHLAH LRI &AW C AT Y/
St FRTHEETLHKE, 2OV = 2RXEANYY =+ P =d b ATl E o TWnd,
Willa Cather in Euvope, Her Own Story of the First Journey. With an Introduction and Incidental
Notes by George N. Kates. (Alfred A. Knopf, 1956) o> London: Burne-Jones’s Studio % f
% & James, valet to Sir Edward’s person and to his art & H T 5%,

(7) Houghton Mifflin Co., 1912, 175 p.



AT % W
A&%A&mmkrKmﬁxbvwméﬁ@A®%®ﬁbﬂ,uVFVKEﬂ®ﬁkf4¥U
A0 Hilda p3v 5, CDO_ANDLHICHKINC TR o THERT D £\ S AR, 37 £
Uﬁ&ﬁ%&,ﬁA@a~nvﬂtﬂE%§&?é%@ﬁéﬁo%ﬁﬁ%@7vﬁ¥vﬁ~&
@ﬁ%,%ﬂﬁ@?ﬁ&f%&m?%%t%wﬁ&%twﬁ%%%*?éooib:ﬁﬁ®ﬂ
%T%b,ﬁ%@ﬂﬁﬁ®%ﬁﬁ%&%o9:4A£@~$F%L%5T&botbﬁ%ﬁ5
5&9hﬁ65jtwﬁﬁﬁﬂobnkkﬁ%,TVﬁfvﬁ~%(%éwﬁ%®@%%)%
5w5kﬁﬁotoLﬁt%%%f%h@%b%ﬁ&@%C%@n%5w5mEKW§én&
m%@ﬁtwﬁéﬁﬁb,%@ﬁ%t%%9I4Axt®ﬁw@&ﬁwiﬁ&@Eb&mo%
%m#ﬁ®@%®é%#tﬁo%%%Aﬁ@@%ﬁété@ﬂ%ﬁ%&c,7v7%yﬁ~@
PEHAE T RRICHHT Do IREGERICR 5 € 5—EHE L, Ko & 5 14T
%k~ﬁé&tw5%,cn&g@&bmkimﬁgqumdMm@ﬂmmmMmeasm
was ; his deviations, too.-.... He left an echo. The ripples go on in all of us.” (pp-
1%4)cc@@@i%&m?&5m$®6%%ﬁi?mfméﬁ,c5w5m%%m914
Af%ﬁ®%®ﬁo7vﬁfvﬁ—%uyrv«ﬁ<¢,%cm@mﬁ@nmmmnﬁpéo
%M%yﬁ%ka%ﬁEﬁoC6W5%iDEET&WA%@H&&EL{%%KWémE
&Céﬁﬁ%éhéoCthI4A%®Wb@éCmmmﬁ&%?éﬁﬁEQH%,*v%
~®%ﬁfﬁé§bmodﬁi<f%¢§1méoﬁ%mkofikﬁm%%®&$mﬁib
fméo%@a%twﬁm&ﬁ?7xuw«%fwho%%ﬁ%ﬁ@b@%&ﬁ@ét,ﬁ&
%®7fo7f~EW£%ﬁ%ﬂth%oLﬁbﬁmtwﬁ&ﬁﬁébfwkhbﬁﬁﬁﬁ
Haa@ﬂ~aﬁ<n,%@kbﬁﬁ%ﬁbt%ﬁ%%?ﬁ%m&ot%maw5@%%,z
@étbﬁﬂ%@%ﬁk%#&mf%n&ﬁ%é&ééhbﬁ914Afmb$wﬁ%@ﬁ5
50ébm%ﬁ@ﬁk@mtéﬁaﬁ(cnm:ﬁﬁ&wﬁi%a%%%ﬁéaﬁ)&I4A
A{FHE D international situation 77,

ukf%ﬁ%%%ﬁbfﬁhoCC@wzécam,i%mm%ﬁmmm%yl4Ax%%
BrZw»s ey,

(=
#+f~%%m®¥&*®trﬁﬁﬁ%®ﬁj#b&ﬁ&bf*i?xw@ﬁﬁﬂﬁotQ
X, JE# D Sarah Orne Jewett ® 4D 757 o o FaeF—EXC =0 b HLOTFHEEL L
ELTCwSh, “The thing that teases the mind over and over for years, and at last gets
itself put down rightly on paper—whether little or great, it belongs to Literature(s.)“
% 7c Carrie Miner Sherwood |3 % 4 ¥ — 0Ok & RRIEH D— ANIEHI, 41 O Pioneers! %
JEY, ZTORBUICKO X 51T LAIcd T > 5, This was the first time I walked off on

(8) Not Under Forty. By Willa Cather. Alfred A Knopf, 1953. 76 p.
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my own feet—everything before was half real and half an imitation of writers whom
I admired. In this one I hit the home pasture and found that I was Yance Sorgensen
and not Henry ]amégs) CNTHLED =4 AROEERABCKREL TP b, b
% 2 C Yance Sorgenseni X/ — A = A MDHOBRT, V=7 A% —FiC Norway Farm
%@%LtAf&go
ER BN DHELOEROBER DA 5T DL, L oTI=d AXRDOEHRDD
%ok%®mtéo<?ﬂww%!0%£ EAHIERE & BISRE 7o b O HAR~ OB AT EETH
v, IHICTENIHFNE, FRECETLRKEOA-OMELIELDNLD, FLKO
The Song of the Lark (1915 “CRIBHEHICN » T RGO LAROAYICZ Y, EA
~DOPRAITEEA~OBIKIC B XL DTV D, TTTH 7 2 Y » AOFREREZ LT DR
2wy ACHDENSOEMD, MfEHE D Alexander's Bridge (5] & D3 v CEERE
Motz TR, Yed AROLHOLERE VARV T AV, LA LFABIBT L=
—m oy SAARWS DML (O Pioneers! RKICIE~N25 My Antonia 7 EWCHvT), Fif
BICTTILE S SIEHZ I LD DALATR D, EHhby =4 2 A0OEBEHE VEHT
AT L, COMRERD E D RIIE N E RS 5 b, BDAET Y KL
5X51C, Z5n»s AR s bIEToE, HRERMCS v SFEEORRE, WREEXT
V3T AAMEEEOTMHICONL DO DTS E ok, EVSHBLIDLYAD
uhmfo
My Antonia (1918) CILEIEOSi~ Jim Burden % BZHICHLC T By (FEIEETEO
ELAEORT, 295 FERARMCELB L L SILENT» 527, LArLTIWISA
Wik B ELCIRME B oW 0L, SR TS = 4 2 X233 TIC What
Ammzmm(mW)%@mf&mfgw%@EoCCCTﬂ%ﬁ&&@m,@%@z&&A
Lost Lady T3 %5 ThH L3I, LHOF + F—2BRHOBSEELRETLHOIL, Y= A
AREES S AR T DL EN LN T ER,) THIVSIFRTIEE 5 LT REI
Banonb, Thi&SITHTLEEOTHA Mo T d, COMERTIHOAYT
e 4 T I ARTEICII LB E R T2 X9 R E THHH - T, RIS LT D

(9) The World of Willa Cather. By Mildred R. Bennett. 1961. pp. 290-1.

10 Ibid. p. 200.

@) Houghton Mifflin Co., 1959 (30th impression).

(19 Houghton Mifflin Co., 1943.

19 FXEROEHEWD & L\,
Willa Cather, A Critical Introduction. By David Daiches. Cornell University Press, 1951.
p- 19.

(4 The Landscape and the Looking Glass, Willa Cather's Seavch for Value. By John H. Randall.

Houghton Mifflin Co., 1960. p. 99.
(5 Houghton Mifflin Co., 1949.
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ERVAZENH, T50»SREICD b bTH MEICHEoTLDDE, 7Y b==70 (2L
TIFED) BANTHEENC L2305 5,

mmMyAmmmg;ESmﬁP&gaﬂd@tmemmuhMyayx4Axa@%%2
EBLTHI A, BE7 19 V2 =50 r@ The Great Gatsby @%,ﬁgﬁxﬁﬁg ChosTnd,
WANCTIEH LicD X3 b . thZ%LDf DT H A wvu—f The Great
GM%Y@%%§$@$%6<4—74Z'Wﬁ—byhb%ht%@#55twﬁ Lk
T7x~FV@C®%&*?14Af#b%b%®fﬁ b, The Great Gatsby X0 = £ & %
DIEFHEFIL DI E RS, WK\7—ﬁZMyAMmm&;ﬂmeM(hﬁMr®%$ﬂ(
PCERADL2Te, V) Ra, THEZCHFCREORS DL 5\ 5 HORMEERL <5,

Whatever we had missed, we possessed together the precious, the incommunicable past.
(Cather)

So we beat on, boats against the current, borne back ceaselessly into the past.
(Fitzgerald)
T DICHEEML & b SR BERE % S MEZTZE TV HICEBLC%, 15—-1CL5 Ey, 74w
VY= TN TEEEY = A AXICEBINIE S B ERR G, X2V s FRBF L
T b, 2VZy FRDLRBELATIEDLS, LCAHhTa2vY T4 FIC T2 =24 AXDEEN D
DDDHHEICY = 4 A XOBBERIICC ERRD, b7 19 Y20 Flkavs y K
t*+f*&®:A*MEKEWf1me&mWG&%Yx%Wﬁ®ﬁ55tW5oﬂﬁ%$
Ev»—bvmk;ﬁttyx4Ax@%§®ct§%Wk%,%m%&tkétwvu~ﬁ

SEEORBIH ébiuboﬁo M s —Fix e i

Omofwm(w%)fmeuw ﬁcmwe@a~ny»imm®%mtw5 T ERE
HEZEDE L2, ChEMRBNEE TS, D, TEI DY oA ARER B AICHFEE
DTELDHDLF N

F oy Y- ﬁAi?C%914AftﬂUi6 ICRER ORINCEFICK L < BB A EE 2 H -
T & 7o hd, /nmzmanwyawm Cho CHACET S, HE VHRIHWHIC
BEMICEE TERLWD, YHOKAERLTE S\ 5 Mifi e S D E - S HIHTH D &
FFFT, Z5v 5Lt AELR LD, LVBRCHTI2E D REEE co - D7,
P& My Antonia ERU L 5ic Niel &1» 35 SAOFORE LB LTLMER LS & L,
= AMREREFTOL BEOMMICTE o T ESH, [FRFIC C Don Juan ¥ Tom Jones # i

(6 The Great Gatsby. By Gilbert Seldes. (The Dial, August, 1925)

(79 Three Novels of F. Scott Fitzgevald. The Great Gatsby with an Introduction by Malcolm
Cowley. Scribner’s, 1953,

(8 The Fictional Technique of Scott Filzgerald. By James E. Miller, Jr. Martinus Nijhoff (The
Hague), 1957.

{9 Alfred A. Knopf, 1953.

€0 1Ibid., 1958 (22°¢ printing).
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NVY = DA ARDT A Y ALFENDHY:
UHEHEVETEHD EV S CELEo T D, TOPREOVEND HIFEW~HT TOBE
o B BRI [y L L ¥ = v v MCE B E, =—nORETE &b LT
fi% John Galsworthy [T &% & &5, EMMBIY K LEANAO NI OBIEE L 3 ORITIRE
T 5 ERERE & S RUED D © 10T, RISk SREMICHEE T2 C ETRED XS
07 o Fe DI 5, O X 5 ICARTN A BB TR A, COERTIELUMODOILk
NC == A e A AXOWDO S [SehbiEN] oFE LY Mol Tv» b, Mrs.
Forrester 73k « SEATEMR % 7o & 205, BEEEFSRTRACZSEL TR 20470 D, %
NETFREATE 210 D, Uo7 e AR R AT BR (& h 5, Constance &>
SRR TH 543, 4% TOMRGRTE o e bIFER—DOHEE L LT LARDEVOIT, &
ST 7 4 VA X —RAOEHE R T 20100 T D, FHCRCHIRE H A HORR
A Sweet Water %4z 5 Th HOKKOWITH 5, ZOFEEIAEOWE L -~/ 7 < AT
WRECEE T, WhhCH L REICL b Wi fe T EERHICERSE 5, —FHOEH
BTN DLDOT, ¥ =A 2R% Brooksmith (1892) 75 & THRH-T D0, F o ¥ —
OFHIELL B E DA X5, Lo LELEChh D OfFROKKT T OBOTEE 378
L E DWW T R,
TMPmmwMIMm%N%)@I@@#vfﬂﬂﬂ@%@ﬁoﬁﬁﬁ“OnMaﬂ%mw%
House ™ & 54T, TOERORRITONTRD X SITBRNTv 5, BT 200K RE L
Fovr, Hi—E 7 I v ARARS VONBIT L B D LIS, Riof~ M AT HC T,
T REEICH S« Tom Outland’s Story” &> 5 O ENITHIc D, TP LA
) —ThHicA T v FOROBBIT LD, ThETHFAEMHADOTLMEORT, £ TITlA
BB B o T, Bh LIROMNRLHEA R AT, Fhr il TR OPRRITHRAICLS A7 v
RGOS 4 bhte, 25w 5FI%% “ Tom Outland’s Story ™ 7» HARICH Lo
vy, FLCCORMEIKRIL, Szl 225 AL o TR 2R UEZT 5, L
N %@wm@awgfzﬁtim%#v#~@W%<m&woC@Ctmvx4AX%
L& Dicih~Ncvn 2, #EoPET TR UEHOPTIERL TS, FIXE The Middle
Years (1893) o T#j# Dencombe &\» 57 AW D, WOELHFIENLDLOR
ST 58T, BALTALILYORMBlT Il T bR e ofci S, il
Oz A AROFELHIIED D ﬁﬁénhﬁ%ﬁ‘(O%O@ﬂd~@®w&b')%@ WX
SEVIOEND, F o F—OBFEREPLHA 2D LALWN

(=)

2]
My Mortal Enemy (1926) % U LBESETY = 4 2 X 2G| HWITH LI AT Ad o e

@) Willa Cather, A Memoir. By Elizabeth Shepley Sergeant. J. B. Lippincott Co,, 1953, pp. 187-8.
@) Alfred A. Knopf, 1959 (12t printing).

@3 On Writing, Critical Studies on Writing as an Art. By Willa Cother, Alfred A. Knopf, 1953.
@) Alfred A. Knopf, 1957.
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- L LB COFMEZELCHILE, Y=xd AR RBALTCHCOKFETE L EE,
BB HDT, TR EZBNTHI v &5, chlk Myra & 5Ltk oRfisg ok
TH %, Nellie Birdseye &\ 570, COADHEHT Lydia S5 AN DD, VF 4
TREAZOBKIZ ot b, 3V -3 EREES L, FREHBRCEELHIERo—Eo
FLERTH D, TOFEEY = 1 A XWIEN, LALSEDVBIT LS & LT D0 %A L ER
M7 TRy, MR~ 1 7 EMBERARCHA DAL THTOA T, HROEE
U TORBIT Emﬁ%i%%oiw7(kwmfRMMWC&“%D#@ s AP & g E

R BATE { THIRIR S, 0BTl B LAX D, K2EEE Ly & v o TRER
Wi%iitﬁ?%@oto BT R CEMEEALD Y S Lic, RIFX LTS QTEEE -
Tohs, RPTHAT L FHRRBUCHDAEGITRD, 27 2= MITREBE YT HICh D, <
ATRHLETREDATLE o f2dt, FATAFEERLRE LB ELAS LB ICH L,
COUD LPWRRIARITHF L E e Ev S GFFT Aok, TROHITI 2 LT b
272055, MHOTFRL RN YT TH LTI nd, HDEFMANFNRTCET,
WX E TR RLTITE VS TR XS5 iICoF m4i e, “I wonder whether some of the
saints of the early Church weren't a good deal like her.” (p. 111)

FRATEFRY) —LRELTCIDREADLIDTEOLIITEL T Svaote, “I have
been true in friendship; I have faithfully nursed others in sickness-.--.- Why must I
die like this, alone with my mortal enemy?” * V) —|[ZCOEKE Z L CHTH LAV IT
T 9 EHT 5, « Violent natures like hers sometimes turn against themselves.....- against
themselves and all their idolatries.” (p. 113) Tha b <A F{I L A HOEH, TORSE
I{THL “her body should be cremated, and her ashes buried “in some lonely and un-
frequented place in the mountains, or in the sea.”’ (p. 119) & & - 7=,

UEOXSHTETEMHTECTOADANDED 5H, v4§mcw¢@@$ﬂ%ﬁtw
5, L LF » F—RTEENETA AR T I v L b E—LoEIEEnc~ 5
f%vguié&FM®%$®MJ&mﬁwichaﬁ&W5o%%%%OM&EKTL
SITRDDE~A 7 OWRHOEROIENTH 01T, HERXFLEZRILICEZHI N,
RELCPFELR-> THE VICTHRBIHICH D06 b#}h(m@{,&xw&% T ED
K&¢9L<%*%ﬁ&%ﬁ%E55&W5omﬁfﬁvymlét,%wiF@ﬁk&E
TR E D DS S 1B DT 2 TRROMAE DM AD7, KB LW AL, ik
DRITKTLEETC O L & EXBEA R, TR LOT A5 v FROHLED MO T
OTHY, NFEHTTINLBLASEOD2 E I AARE QMO D AN Y Db, *

@9 Five Stories by Willa Cather. By George N. Kates. Vintage Books, 1956, p. 190.

06 Willa Cather, A Critical Intvoduction. By David Daiches. fijH

@) Willa Cather, A Critical Biography. By E. K. Brown (completed by Leon Edel). Alfred
A. Knopf, 1953.
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ANVY = DA AXDT A Y ALENDHE
T PWITIRREW ARG B 5, AR TITON, [ VA v o mEHRKE L
T ETERENDBB LT, ALDOWIEEC A G~ EDL T EREL L RkD D, MZHT
Bl R EOBIEO L5 TH L2 LA E v ot, LA LELICTEEENS s TnD
B EAELHED R OTCOMROCT EIRITEEAIN D2, LrLEOC e ofits
M7 e i 2 Bl © ERG R IFHIBLSE (primary realities) [Thh % BEh <\ 615 O,
WA DRI LT h o TOGRSE St Peter O&G/MHTPTA 5, e & IR E I & %Rk, A,
DX LERME, JRAEE ﬁW@EO%LfﬂQi%&é&,CﬂﬂT&fﬁﬁﬁbﬂk
T ERPLOBFIROR, FUTRKRICE » ¥— O s 3 TE b L a5, Mk
AT T VORI,

LALEA Y RCE LT 5o V& Ebied Lieh 2T HICiiBE 2T 2755 5 b, %
I THED o TR XSITHARTE R, RICEFLH o T 223 LAhwAEE 2R
NS, FAOHZENE, FEWITHERB U2 TN LT kit 5 \» 5 R %

DD S EVSHEGTS, YAy OFRM A BB T L0 Y v ZHORIBRE B g T
ENRETED, ThCELFEERELTCH T VICHTELOTE AL D 5 h, SEICEDL L
PO BHECIEE S\ 5 b tek T7L&%%a#%bnhw%,<ﬂ#mWM%gh
VS DOTEEIT LRI, 5 S HEEDEDEEENE LT e b B DI S 5T
e TL Do RTIRIIZ: o T [TRROBAOM] S+ AY L FTRALT~1 T 10
ERERS, T v VIIEEOMKEFPEE IO TR DAY, Z 505 Eh L HET L
KE LR eh DR L0007, JEIAS o CHOEI I BIC R L T 81X, B{ARICHL

EZOEV oY, TROLDITIVEHATE bolelihbbbhd, ZLTHLOL
&ﬁ%ﬁﬁbﬁﬁﬂb,Omf%@%ﬁﬁé%@mmﬂ?é%Qﬁ,&W%ﬂ*UMKﬁof
WHETR L, HOICHAS CERASCERLEOMTE L LD TADLOE, CREf
“@ﬂﬁﬂibiﬁ<oC®ﬁmﬂﬁbh%®f%nw;QLEL<L1<nﬁAme_<
TANEN, ECOBPIAMERE TS LR DA, OF DIEHTNEATL BV M
NEANTLDD, CCEPLROTNAS B D, Ko DIMEEOERT L bR DO, ©
DM FLOFEME LTH L, 0D 0EF—0 b 00K 0K, Hi—0bo
CEXMBEHREDI, LTHHRF o F—[LCOMBERN O 2 Berd PO ED L 5Tk
BICHIBR L €, JUSB D RITTH Y —ICRERNIC A DE B BICTE R, ZLTHETOC &
WY TELRTH, LALH o 0oe ke IRATHRSBYE, BiiH—0dornsdsc s
BILEDLED, HEEUHE 2 EChATICOARAETHAMDTLAAEERIDD, |14
EPHBL TR L 0—D0BTY B D55, T3 T ERIAEFER & wbhTA
DE W,

T A ARAGRELE OB A HEE LK ATATT LD, SAEBEN D CHIRTLEE, A
ENF LD T EIDIEBENNTDLE NS LOARCTESEL, HlsF The Awhward
Age (1899) \TIRD X 5 % ¥TiiA % %, The Duchess [X Lord Petherton %8 LT\ 5, 5

A
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2 A& AL Brook ERZFHIL Cvicdl, ThALb_XHF =1t v Ty 7B~ ST Ehbh
STCnDHDIT, TEIDLFANLDANCHRLTLE 5, ThefloLEEXBIELTAT, C
n:%%At&f—bvt®ﬁmm#ﬁéamm%tmgoC®ﬁ@914Aﬁ®%&f
F— LB LIcd DI EE LI, - /?/rmw@x R EeEBATHS, 19204
IVADLRIOCEF v F =LY = 4 2 AD Notes on Novelists (1914) % FA TWwic, ZOH
THRIZAWEE EMEEB XL, MEEOEUAEALTHANR DO T, REHOEAX
AEZ OB & XD O EFv-T» %, “So that the two laws can with no sort of
harmony and congruity make one household.” Z ®FD AT WA F b LI 3 B
i dh, TREOBMCHEE LLEV S, HLIREEOENTH S [F1%] 2RI T, X
SR £ DI E D, CARMEKOULFERTH S  The Novel Démewblé” O,
A LT, NBITEEARE W O DAGEO MR 2 BIRENITR b3, EifoREORE
EHMEOBETATIEA DR E DR Tn b, DF Y ERNEHHE] 0T, ThidE
W\n Y 2 4 AADE L ITITITV, Mmeml&mmyTMC@r@mtﬁﬁmJak~$
OB B4 IR EOREICE THINLILY O TRARNVED 52, KT\ TETINK
FIKTH LT 5 IR S, FAO X SICRTEUD TRF L b(®?§%ﬁ>@é®f‘ﬁﬁ\/‘
T2 5 de BAD L S fatedt (A E R MRS EE kv, FA A~ X Willa
Cathev: Lady in the Wildernes? THEBIEXSICEEHP L TRy, <A 5 3K REMITE
Ho ORI Lo TcDIE &V o TV D,

FEZ v FAo [REEE] G v d* . F—PFEdE e, LOoHhTIORRIC
Primer of Negation &\» 5 EIE %L O, 4D LEWICHEET2EIHOC & 27z The
Professor’'s House O®H & #HE & > INEX IO E o THHTL TV D, i FIXBIAEFIATE
X, =4 5% [RODEETHIORET o] &b, [RZEEEL] EriCncL, O
OEHTHLERIFFITEINCTIARD LOICELLY, FRHKE > THFREEEZDD
W5, ZhEHCEAFToC e T, BEILEAEIFEI DDAV E FITHALOIE
5T, COEREBURT £V » OWHERICHTOBIEIZE S D, T LTHRY =A< A ZITD
WT T D L 5 BB UV R ISR L, DWW TXORET L IONENT 2 b 07 ]
Lo e KSR, FATAFICH> TRBLILEVS LV D, L ULDELIF AT FiC
AT BGRRERNFEICE L e EBL TN D

LY

81
Death Comes for the Avchbishop (1927) TEETIALOIEN T w — < & B New

08 Willa Cather. A Memoir. By Elizabeth Sergeant. Hijlt p. 139.

0y On Writing. By Willa Cather. fifH}

@) The Last of the Provincials, The Amevican Novel, 1915-1925. By Maxwell Geismar. Hill
and Wang, 1959.

8) Alfred A. Knopf, 1959.
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Mexico &% HXCLICHEMICKIBREI S, TMhb=a—AFyalplldb 75V ADT
HOMOIT Ut X 5 AHBOWEILC R D, MM LOTER KA —ny ~2DAVTT
VICED LT ER, SHOAF YA AN T T VADOKE S HOMERHD CFHEE RO
&ofw AEDRHREDH o Ta —wmy ~WHHFRKEIF T o THY, %I Shadows on the Rock
(mﬂ)f%77yxaﬁ+ﬁ&ﬁﬂm$%t%é%,Cﬁmﬁ@ﬁmif9x4bf®%@
Q%@;ﬁ&mﬁ@m@bﬁé5oLmyGmetﬂ%%~?S@m%umMMeﬂmemﬂ
(1940) 107> TS = 4 ARDH EIEIEE A E TR,
ﬁﬁﬁﬁmﬁﬁbhwwmﬁﬁﬁiOmeDmmMsa%£ﬁ®¢®—m Old Mys. Harvis
7o TTTRFZBOEIMNCE A E LT VD, HLOFMD S HTRDIBVOICEIE TR D
W 5\, Templeton —%ETd & F 5 —ITEAT VN, EACEKEOHBETar I FIC
BYEDR, HRAEBTHOE LCE»ORFIZ I Do T—FKEeEZL T2, ZEE Victoria &
Ve, BAOTERSD, whIEA RXcE LIsicn s Vickie 75, €27 +y 7 OfF Mrs.
Harris 4 9OWT & C\n»5b, BAKBE TTEO A\ Mrs. Rosco 25\ 5%, ~Y AERAXVH
HATBHFRELY FEDOIWTCERFIN TR L30Er—¥VvRARE>TRDL, LALDHDLHH
FYTNEVENToTRT, ~Y) ARAZEEFIRTCAL0TEEL, FLVOEHFELT
FHELTHODALESI ZH T E0T, BZIHLIE b b FHEBIELATRLO
HWhhb, EVbT Y AKAX Blue Boy v alfizrbreihioTnd, T5LTHWT

DIFERCAERERE ) ARARMET 5, RARFEE L > THLIEEE > T 55, A
PN I ESEMGTERE s T, FHETOLONRHFODEDEER > TS, 7
MEL THRERFELL AV ESICIF T E L, D%V~ Y ARAICEF A & BT E A
H Do

KITE v F=hBNEIN D, BHERENES L CHEFL T D, v =V AR EXR

pYr

FEARLONEE LIEE, FERVLDITLOTHOHNY Rt &L, T5 S WTHR
L Michelet ¢ “The end is nothing, the road is all.” #3345, AT hi*

+ F— QT OEH~DE VY FTAR LS L\, HNDE D 7 m vy MCEEEIXZR»DT,
BREICC ZBRE D LOEEZTEND, DTEZ =) 7HEEEBU 5, FELIEE
CERADED, BEHLLGMIE =, L LEZIWICHECOR T 50 TRESNTIRAD
ALV, HEICS ZOQHN D D, RICTHH O EHitLe O ILHE & PO V7 20T OHL
MARTEFEIGHIN D, FHDLLHHEE TV — R =1 DR, WFFE TRV
F— ) TR T B IC S REDICTHED VB TH LSICH L D, Thi Y ARANHNT
RY, ROWICARWICHES TR D L SITHEBIC- 5, FRich IO DT> T,

6 Alfred A. Knopf, MCMLVIIL.
63 TIbid., 1935. (Third Printing)

6) Ibid., 1953. (Fifth Printing)

69 Ibid., Mcmliii. (Eighth Printing)

— 17 —



AKX ®E #®

EZ b=V T7HECAERA TR o AR LY, LEACBLER2RELX51Chs, ¥
TETHECMAEDrDAERS E, ABIR—ADRY &3 LCR O EIA D OTE AL
EVST e, FECH AN D D, WBICE » F—HARICABT 245, BhAEFEEI DT
ERDH D, BELARBTML TN R, R =¥V RANCOLERLTRLLEELA D
A, ENEFE LR U L S ICHMER ABONHEOBBRA DA o o b b7E, * ¥ — 1 XHFIET
DHEBIRE LR, m—EVRADRE LB LY, »HARMERICHT 2 KE T2 4
EHRICTRA S €5, TRABINTET, YA AaXPBZRULEFEADK, COFEL+ 4
Y- OR Y I CTHEHA L F TF,

Va2 A ARTRHEEIBHMIKET L5 e EED, chiFTF i &3 EL 25
ET, THAPEAE—=RZIR LR EEO—DTLH 255, Ambassadors %8| 5 (¥ v Hi3
FTHRLE B TAEZTHICEZ V] v 3ZLAOnTHEN R, CIEALZT
FICEZ o leb OOFREFT, THHBIHECHAICHU 275 9, The Professor’s
}hme%fMemdBmWydeMm(w%)$®~mTMemdBmWyTﬁkélﬁm,
F oV IBMBEORIEE & 5, L LELOBA T ERIE L~ OBk~ & Okt
Lo RIELCABELLE 2 BT 0TS 2 = 1 2 XOBETHE R\,

PlEY = 4 AXDF o F—CH LT LR E S DT E S h—F 5\ 5 3 O % B
Lic, HHEOHEBETHRVICLTE Y = 4 AXEHRCEPAATIEEL DAL N L5430
$5. BIEUITREEMC BTN MELZT o, AT 2ICON FEMLE, bITewe
BE Llco LOLBLO XL SICHATREABREL RIS OL O EEL, BT AMCHIET D e

V5 T EHNGEA DER R ERICEBITE VS C EREEAC L0 D, 9\ S HETHE
VA AXEFZARFAULLICH D, BEAEREE THOBELZTLOIYUMREVLITY
RIZHS , WLHURNCIZE LY = 4 A ZXPN K E QWA Y OLF R T UAICAI D I L7
55 L UL AT & TR OVERIC—FHC O BEE S § OITHA X Aihds o Tz
C A RBC I LD S,

VI F. Scott Fitzgerald (1896—1940)

NP DRH—RREARORFRICTE D, 2= 1 A XZXIIGEMFT D L, AR
FHEND LRI ME T ote, 204 F CREOHBEY + — 1 vo* o ¥—ICH S
LD ICHEERNE o 1ehi, Thr DERRHENICR b, WOBEILMFICTRIE Lictew, %
WIS ool v X 5,

89 Alfred A. Knopf, 1953. (Fourth Printing)

8) Fx F—ORMERLRABICY 24 AXLBHSE TERERLLFERLEIFRLTNAEY, &
ATRROEN R =V Chbic- THMLETW 24, MFEMRETS 5,
Willa Cather's Gift of Sympathy. With a Preface by Harry T. Moore. By Edward A. Bloom
and Lillian D. Bloom. Southern Illinois University Press, 1962,
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Vor = b VRF e F — CRAMERERAT DBES B o FehT, 74 v ¥ = T FTEZO
DEED D E v, 192440F TOROREMICTEMOIC I EIIMICL 2 = 1 2 XOHPE 4%
W biZ, This Side of Pavadise (1920) 7: &3 X\»HAT, B/NHHTH VB, &c
LY 2 A ARXDOYFIBETH VBRI THo T, 74 v Y P=I0FED x5 ERE,
WAV Y = 4 AR E YV = VX EDLFRPARH Y, ThEK e A ERBFICT
FRUCLICE § T 0T, = AXICEDE, V= XOJCHE [ (aturation) ©
L, HOIFERRNT—o0 BIgE YO A BRE VS, LUTT 4y 2 e ¥
DOFEC ORMOLHECHIC D, T 5\ S LEFREINCTE A &= 5 OTRAEVH, HOB
HTHERrYEY 7 2 L FXRRI LML L ST, W%&@m&®%hfﬁﬂﬁaoi5w
ﬁ#w%/Ctﬁ(/I4Axmmm?g@,MgmeMMygﬁ<lﬁtﬁot &
SIS RBIC L DO — S T ER S AMHEHICE > T b, CTHIEMBT LT %
{, Daisy 2S5 E Y YOO Jay Gatsby b OWihi%, Biggd - 55O Nick Car-
raway Ol L5 LT, 740 » OFEGEROELE R OT, = & XBICEE
ICHIELTH Do ST B~ &, filk=v 7y FEMRICLCY = 4 A X0 b8z
ZF T\ s

WD S REARCHE L D OB RED B o T, WAAS BRI DL o EC
SELRTHR ARV, TLTnDHLWLEERLTCAD, T LT =A AX—Y o L XEDT
EXM o T nhEDb S hb, TRHETCHRIE oY = 4 A XRFEO S OB & L %%
Eoh D, BFWHY = 4 AXRFEAINE S DOMEI, V7 v« 742« Ty 72
T4y TN T e 4 AXOM@ICHICEE, 74 v 225 E 1 don’t

(4)
know anything about James myself. I've never read a word of him. t\xs 7z, L

U MBS AT Ehhn] v ) olkFodio#iE T, Daisy Miller £ The American
T HWIXHATTZA 9, 12 #w ) —53 The Great Gatsby [T % Daisy & Daisy Miller
WHISRT 57259 SRR 2 X 5Tk 20 L ThITELTELESLS, ThidthslLC
OHMCHAEHH The Great Gatsby o7 [ 21> bIXATA U I 5 % 1)
ENT LD ERITOEGE L LAT= v 5 » ¥25 The Nigger (o7 [[FA0] #H

(1) Introduction to Henry James & H. G. Wells, A Recovd of their Friendship, their Debate on the
Avt of Fiction, and theivr Quavrel. Edited with an Introduction by Leon Edel and Gordon N.
Ray. Rupert Hart-Davis, 1958.

(2) F. Scott Fitzgevald by Paul Rosenfeld. Men Seen (New York: Dial Press, 1925). Reprinted
in The Great Gatsby, a study by F. J. Hoffman. Scribner’s, 1962,

(8) Three Novels of F. Scott Fitzgevalel. With Introductions by Malcolm Cowley and Edmund
Wilson Scribner’s, 1951.

{4) The Far Side of Pavadise, A Biogrvaphy of F. Scott Fitzgevald. By Arthur Mizener. A Vintage
Book, 1961. p. 166.

(5) Three Novels of F. Scott Fitzgevald. Introduction by Malcolm Cowley. p. xviii.

{6) An Intrvoduction to The Great Gatsby. By the Author. Modern Library, 1934.
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WFHAEE S, COFXOERERGE, [ROMAREMENCL > CHARICE»E, ik
hm@U%%—~tDbﬁé&tmﬁ%éCtT?Jtwﬁm&goCmbb%ﬁ%é%®%
BRI LIICHD Vv, ZLTaV Iy FIIY = 1 AXh bEBYZ T AT,

Tz A ARXRMOIERIE 2V F o FIETTRAV, HEICY + — b vRE o F—p\n=5, i
5 ARE0FROTE 4 LnTFEERE ofew 5+ — P vIEEZEL, HiETI R~ L Sic+ » % —3
ﬁhfwbobﬁb(mmnSdks%wﬁiégiﬁf—bkaMKL19I4Af®%
BeplgHLICE WS OITBAIETER LI L SICHERTE v, (7YY =3 RERK D K
TERENTFEE O HHTRY = 4 2 XHhbE L EFATHREA BT, BT~ X 5ic
ﬁbé##f”#bgkﬁﬁ%%ﬁoktmﬁl5o55”%@&@C&€Wof%%ot%
LY A AARAPRFIRE E ) N TRIEFERO—KLEERY, T.S. =94 v b7 4 v
= IV OEREMONCHREHLCw S, =V 4 v FOFRKEFEHEINL TR0 T
FoZx LT E@Xbrbhwvd, FHEoc ko T 03t AL L2ES S, In
fact it seems to me to be the first step that American fiction has taken since Henry
Jame

DEDLShbDIADT, v =4 s The Great Gatsby ## U<, His dicovery of
Conrad and James is sometimes given credit for teaching him a new sense of pro-
portion and control over forrg). EVos TnLOREBP 525\~ TH v,

Tender Is the Night [IFR54KEE Diver @ Nicole & Bz Rosemary# o {" o CORREE
Q%mﬁ%@f,Cﬂﬁﬁﬁ@?%&ﬁ:ﬁ®ﬁ%%éowuﬁwﬁﬁtNM$@&ﬂﬁ%o
TEB X PIRD R CRWETR Lieb 37505, E5w SR LichZfEED 7 v b7y 74
bb%~ﬁ%%t?gooiD@ﬁfﬁi%%%%k%Wétb@#@%ﬂﬂﬂbf®ot®
¥, BRI CREN ZERBUCEL, ThiCfs TRELZEIFTI LI O, &H b ORI
INTRLHGICOACHEETEAA, ST CTRICHELAS 0B, 714 92 =7
NFRCOFEREECICSLoTPRY 2 v 5y FXRQBICH oI, /U F 7 v 7 ATKRO L

§ 9
PRI R0

(7) Preface to The Nigger of the Narcissus. J. M. Dent & Sons, 1937.

(8) The Far Side of Paradise, JjH{ p. 186.

(9) The Fictional Technique of Scott Fitzgerald. By James E. Miller. Martinus Hijhoff, 1957. p. 78.

(9 The Crack-Up. By F. Scott Fitzgerald. Edited by Edmund Wilson. A New Directions, 1959.
p. 310. From T. S. Eliot, 31st December, 1925.

() F. Scott Fitzgevald. By Charles E. Shain. University of Minnesota Press, 1961. p. 32.

19 WM X %d D Scott Fitzgevald. Vol. I1. The Bodley Head, 1959.
HETRIC X 5% @ : Three Novels of F. Scott Fitzgerald. Tender is the Night. Introduction by
Malcolm Cowley. Scribner’s 1953.

(13 The Crack-Up. pp. 180-1.

(19 Ibid., p. 179.
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Conrad’s secret theory examined: He knew that things do transpire about people.
Therefore he wrote the truth and transposed it to parallel to give that quality,
adding confusion however to his structure. Nevertheless, there is in his scheme a
desire to imitate life which is in all the big shots. Have I such an idea in the
composition of this book?

Ot v x Tender is the Night [TOWTOFLRADT, [TOK] Evo TRDHDALT
OVEMICH I D T ERMHER, [whHrheirBFEARHOC tZEREALS DAL D] &b,

[7EhblErEX, TS5 -3 RE2HZS ELT—3T2 X CEINEL~"2L D, TD
ERRCEMEER S 2] LS ORC ORI BT 2, DF VIR THAFOFENRDIA
FrillieolRc o n s EAnkitl 27559, 19442 v 7 » FI& Chance £\ 52 =
4 AROFEH EHEE S 2 2B OB MAEREH ATV D, 71y VP =F 1 FOC
OIEHOBHEI DI Z S5 LTHITRFEA B LD 5,

B ORFEOIES The Last Tycoom (1941) TEBREROMIMEOL Y [RKE] TH D7
m 5 . —+— Stahr OAEEIC S &Lk, (FEORLLFRASEEMIL =Y~V T
5 4 R AR L7 Se LIt 0 SRS B 5%, SIS B & & TRIERIFT, %
SHEIC O W CEMENR T LRV ARV, TOFERCCTEBERY S L, [TOfFEmIX
a%#( ERICh T Gatsby CEUXSICEALELTAET] &v—7 4 —HTICH
%,ikxyuf+~@ﬁiﬁﬂ—#vxmm,r&&%%%ma%%thméamgxa
KT DD t?nd oMo 5 b T OEWYHF HvbHIXA The Great Gatsby (T
T3 fbi Jtimfmé OF PLRTCnDH ENS T EDOETER EIE, The Great Gatsby
OHEEFULSIT Cecilia GV S5 IHOREZ EBLTHPTETEHC S E LIS T LI,
FLTCChE=v Iy FHALFEUFE SO,

P EZOo0EREPTHIA, EhiCdav Iy FENEICLIEY = 4 A XOERRR LD

(9 Three Novels of F. Scott Fitzgerald. The Last Tycoon. Edited and with Introduction by
Edmund Wilson. Scribner’s, 1953.

19 The Crack-Up. p. 282, To Gerald Murphy, September 14, 1940.

() The Fictional Techwique of Scott Fitzgevald. With p. 113.
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