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History

The Reformation Festival Concert Series was inaugurated in April 2004
with a brass choir and vocalists from Christopher Newport University, Newport
News, Virginia.

The concert series was conceived to promote the musical arts in our
community and to retire the debt of the church’'s new Ahlborn-Galanti organ
(the organ was paid in full in 2005).

in December 2003, Mildred McbDaniel, a member of the church for
more than 40 years, died peacefully at home. She was involved not only in the
church’s choir, but also its Worship and Music ministry throughout her years of
membership.

Miidred (nee Brehm) McDaniel was born in Enhaut, near Harrisonburg,
Pennsylvania in February 1929. When she was five years old, Mildred's par-
ents relocated to Newport News in search of employment. Her father, John L.
Brehm, lost not only his job, but also his home. With the help of a friend, John
Nissley, who was from John's hometown, he was abie to secure a position at
Newport News Shipyard in 1934. Mildred attended Hilton Elementary School
and graduated from Mornson High School (now known at Warwick High
School) in 1940. In 1948, Mildred’s friend, Betty Feamster, introduced her to
Bobby McDaniel They were married at Trinity Lutheran Church, which was
located on 27th Street in Newport News. Mildred is survived by her son John,
who resides with his wife Dara and son Chance in New Orleans, Louisiana,
and her sister Anne Hall, who lives in Newport News and is a member of  =for-
mation, and brother Robert Luther Brehm.

With the proceeds from the sale of Mildred's estate, her son John
made a contribution to the church. A portion of the gift went to the organ fund
and the other portion was used 1o establish this concert series in memory of
Mildred.

Volunteer and Support

Volunteer: Volunteers make the Mildred McDaniel Concert Series work. Here is
where your contribution will make a difference: Setup and Take Down, Usher,
Program Reception, Publicity, Graphic Design (e.g., posters, ads), Program
Design, Printing (e.g., tickets, programs, posters etc) and more

Contact Ms. Janice Bunting at 249-0374 o

Support: Individual and Corporate Sponsors

Mildred McDaniel Concert Series
2011-2012 Season

I/We want to support the Mildred McDaniel Concert Series as
(please check the appropriate box):

O Friend of Mildred McDaniel ¢$700) = Patron ($500) = Benefactor ($1,000)
o Concert Sponsor (§2,500) B Gifi

Please make check payable to:
Mildred McDaniel Concert Series

Print Name

Address

City State Zip Code
Home Phone Office Phone

E-mail

O 1/We want to explore inclusion of the series in our will or support the endowment
of the Mildred McDaniel Concert Series.






Biographies

Salim Al-Magrashi is a virtuoso Oud player and principal professor of Oud at the First Royal Band for
Music and Folklore. He is also a key member of the Oud Hobbyists Association. Salim began playing the
Oud at the age of eleven years and taught himself through hearing and copying popular Arab artists and
musicians. Through years of practice, he has acquired a strong knowledge of authentic musical heritage.
Upon joming the First Royal Band for Music and Folklore, he was sent to Egypt to study the Oud, where
he excelled and cultivated his skills as a vocalist. Al-Magrashi is a featured performer at the new Royal
Opera House in Muscat, and in numerous events on the regional and international level. He has
performed solo in nearly all Arabic countries, as well as the United States and Kazakhstan and is the
recipient of the Sultan Qaboos Culture, Science and Art award - second degree.

Yaqoub Al-Harassi is an Oud player and one of the founding members of the Oud Hobbyists
Association. Al-Harassi has participated in most concerts organized by the association inside the Sultanate,
and has also performed in China, Russia, Belarus, and Greece. He also gives private solo performances.

Radiya Al-Obaydani, a violinist, displayed a talent for playing the violin from a very early age and was
trained m the First Royal Band for Music and Folklore, a group she has been involved with for the past 18
years. She has performed throughout the region and internationally, including in Qatar, The United Arab
Emirates, Egypt, Yemen, Iraq and Spain.

Wahab Al-Dhanki, player of the Qanun, is a member in the Oud Hobbyists Association who also
performs with the First Royal Band for Music and Folklore. He is also a capable player of the guitar and
piano, performs for many cultural and educational organizations, and has played internationally, including
in China, Russia, Belarus, and Greece.

Bader Al-Yaqobi, is a percussionist and a member of the Oud Hobbyists Assoctation. He comes from
a musical family and origmnally learned the rhythms that are distinctive to Oman from his father. He later
polished his art after joining the First Royal Band for Music and Folklore as a professional player. Al-
Yaqobi participates in many local cultural performances as well as on the regional and mternational level
where he has accompanied a great number of important musicians.

Anne Rasmussen, the ensemble’s director, would like to thank her co-conspirators, Professor Jonathan
Glasser and the ensemble’s student assistant Tiffany Schoneboom for a spectacular year of music making.
She would also like to recognize the graduating members who have been with the group since their
freshman year, Tiffany, Amanda Gibson, Morrison Mast, and Zach Aravich along with all of the seniors
who have enriched the group with their generous spint and musicality, Armina Amini, Collin Erby, Kelly
Fitzgerald, and Mo Turner.

Our group is supported by the Department of Music and the Program in Asian and Middle Eastern
Studies and has benefitted for many years from the James H. Critchfield Endowment for Middle Eastern
Studies. For information on how you can be a part of the ensemble, or support its activities, please
contact Anne Rasmussen at akrasm@wm.edu // 221-1097




"The College of Wllllam & Mar

MIDDLE EASTERN
MUSIC ENSEMBLE

Featuring Salim Al-Maqrashi and Musicians from the Sultanate of Oman
April 18, 2012
7:30 p.m.
Ewell Recital Hall

[

The visit of five musicians from the Sultanate of Oman has been made possible by the
Sultan Qaboos Cultural Center in Washington, D.C. and the Royal Court (Diwan) of
Oman. With the exception of the group’s leader, Salim Al-Magrashi, this is their first
visit to the United States. Following tonight’s collaboration with our ensemble the
group will perform in Tucson, Arizona, Washington, D.C., and New York City.

Our program will be chosen from the following repertoire and announced from the
stage:

Sama‘i Hijaz by Bassam al Balushi
Oriental Waltz by Kyriakos Kalaitzides: Nahawand on D (Re)

N
! !

Wasla: Magam Rast
Dulab Rast
Taqasim Oud
Sahtou Wajdan
Longa Sabuh

Wasla: Magam Nahawand
Dulab Nahawand Murassa by Sami Abu Shumays
Muwashshah Shaghali
Uskudara (Instrumental)
Longa Nahawand

Sama‘i Rahat al-Arwah
Sa‘aluni an-Nas by Ziyad Rahbani
Garip
Omani Folklore

— Bar‘a: Ya Tayr Sam‘ani
() Batal 11-Bab







An AMES Event!
Music and Cultural Production in Oman
Wednesday, November 16, 7 p.m. Ewell 151

Music and Cultural Production in Oman: A Forum

Featuring Dr. Majid Al Harthy
Professor of Musicolology and Ethnomusicology,
Sultan Qaboos University, Muscat, Sultanate of Oman

With introductory comments by

Anne K. Rasmussen
Sultan Qaboos Cultural Center Research Fellow for 2010-2011

Wednesday, November 16, 2011 7-8:30 p.m. Ewell 151

Sponsored by the James H. Critchfield Endowment for Middle East
Studies, AMES, the Program in Asian and Middle Eastern Studies, and the
Department of Music at the College of William and Mary
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The William & Mary Middle Eastern Ensemble

Presents

An Evening of North African Andalusi Music

A musical project conceived and produced by
Dr. Jonathan Glasser, Assistant Professor of Anthropology

Ingilab and Khlass in the Mode Raml al-Maya in the Tradition of

Tlemcen, Algeria

Performed by the members of Professor Glasser’s senior seminar

“North African Music” ANTH 470/MUSC 367:

Fiona Balestrieri, Rachel Cohen, Erika Hottle, Sherina Ong, Lily Rubino, Katie Thatcher,
Rachel Wallace, Tiffany Schoneboom, and Alle Witt

Ingilab Raml al-Maya: “Ya Qalbi Khalli al-
Hal”

O my heart, let things be, let them go on their
way—

Leave aside all the talk, listen to what they
say—

Go slow, don’t hurry—the one who has
patience wins.

Relief will come in time, just as the servant
belongs to the master—

Sadness and joy are both by God’s will—
Bear the trials, until God gives solace.

The laws are set, God's rulings are decreed—
[ am patient with my lot, for sadness does not
last—

The world is like this: it brings one low, and
raises up another.

Relief will come in time, just as the servant
belongs to the master—

Sadness and joy are both by God’s will—
Bear the trials, until God gives solace.

Khlass "aml al-Maya: “Rimu Ramatni”

An antelope caught me fell madly in love
with her—

She cracked the door, it was difficult to see
her—

And she sang, she said, in the first part of the
poem:

The people of al-Andalus get the meaning—
they who taught the poets love.

O you who possesses my smitten heart,
I love you, and only God knows how!
I do not want to die an unrequited lover:

And the one who loves you, full moon—why
do you wish him ill?

The people of al-Andalus get the meaning—
they who taught the poets love. '

I am still in love, and still under protection—
My robe has been torn, wandering between
streams—

Madly, she took away my last breath:

Flowers upon flowers, the scent of musk and
amber—

The people of al-Andalus get the meaning—
they who taught the poets love.



Nubat Sikah in the Tradition of Algiers, Algeria
Performed by the full ensemble

The nuba is a suite form that is traced back to Al-Andalus, medieval Muslim Spain. It is central to the
Andalusi musical traditions of Algeria, Morocco, and Tunisia. In the tradition of Algiers and Tlemcen,
the nuba consists of five movements featuring poetic texts and instrumental music.

Ingilab “Al Qadd Aladhi Sabani”

The lithe form that captivated me, that absorbed me—
It still gives me hope, O my lord.

0 my spirit, my ornament, if she should leave me
[ will drink what the cup affords, O my lord

How will I keep hold of my reins when your message
Has come to me, most beloved, O my lord

[ submit to the sultan now that the secret is out:
If it was my fault say it was yours and [ will be accept your beauty’s verdict, O my lord.

Kursi (Instrumental Interlude)

Msaddar: “ Ya Nas Ama Ta‘diruni”

O people, can you forgive me for what has befallen me?

Even the slanderers took pity on my state when I gazed upon the beloved.

By God, what has befallen me—O people, I am in love with one who spurns me.
But by God, [ keep hope that I will attain my beloved,

That I might see him nurse a cup, and send the jealous ones into rage.

I say my drink is a pleasant one, O people who wished me well!
Even the slanderers took pity on my state when | gazed upon the beloved.

Kursi (Instrumental Interlude)

Btayhi: “Ma‘shuqun Min al-Ghid al-Hisan” Vocal solo by Fiona Balestrieri
A beloved of beautiful form captivates the mind—every thought returns to him.
He has cheeks like rare flowers and his mouth is strung with pearls.

The bamboo is jealous of his swaying form, and the moon of his shining teeth.

None is like him—none possesses his charm in equal—God is with him.
He has taken my heart hostage, and run off with it.

Kursi (Instrumental Interlude)



Darj: “Hibbi Aladhi Rani Na‘shaquh” Vocal solo by Brett Evans

My love, the one I desire—I drink with him the vintage wine.

God keeps accounts on the one who vexed him, who taught him to be distant
and proud.

All was well between us, there was not a single cloud in the sky, I would
have given my soul for him.

And whenever [ met him I submitted to him, yet kissing his hand would only
increase his harshness.

Cursed Satan deluded him, to the point of refusing my presence, until I cried out in
pain.

Last night he embraced me, but today he has moved on.

God keeps accounts on the one who vexed him and who taught him to be distant
and proud.

Istikhbar: Vocal Interlude by Fiona Balestrieri

Your love has grown in my heart the way the fingers grow from the palm of the hand.
Any other’s love is forbidden me, just as God forbade Moses any breast but hers.

Kursi (Instrumental Interlude)
Insiraf: “Ya Saqi La Taghfal”

O cupbearer, do not forget to go and awake my sultan!
Fill the cup and serve it and pour out the light of my eyes!
I came to kiss his cheek so as to extinguish my fire.

And I tell him, O full moon, “I am at your command!”

O cupbearer of this moment! No one can replace you.

Khlass: Ya Man Dara

The one who I love—why did he oppose me?
He has started to speak meanly whenever we meet—
God will keep accounts of the one who vexed him and made him leave me behind.

[t was a watchman who gave me away after | had had my beloved.
My preoccupation with him drove me to distraction, but may God give me patience!

Khlass: Laqaituha Fi al-Tawafi Tas‘a

I met her circling in Mecca,
Availing herself of the good deed of pilgrimage.

[ spoke with her about getting together.
She said, “This isn’t the place for that talk!”

I bid her farewell and went away from her
And regretted what I had said.



If God so desires we will get together—
Our meeting place will be the Dome of Drink

The muezzin went up and gave praise to God
And said, “Awaken to the beautiful!”

0 muezzin, ask God’s forgiveness!
And say, “Awaken to salvation.”

Khlass: Dir al-‘Uqar

Pass around the vintage wine, O cupbearer!
Put off all cares with a drink, and revive me!
On this day the light of my eyes visited me:

My gazelle paid me a visit and sat across from me, shiring like the moon.
What is sweeter than to drink cheek-to-cheek with the veloved!

The beloved visited me and I prepared a feast
with fine incense and cups of wine,
while the watchman was left outside, sleeping.

Rise up my friend! Pour it out, my gazelle: the cup that quenches thirst!
What is sweeter than to drink cheek-to-cheek with the beloved!

Translations by Jonathan Glasser, with assistance from Mohamed Aboq, Nasreddine Chaabane,
and Amina Bensaad

Our special guests:

Nasreddine Chaabane (mandole) and Amina Bensaad (mandolin) come to us from
Association Ahbab Cheikh Salah in Oujda, a city that is located in the northeast
corner of Morocco, about 7 km from the Algerian border. Both Nasreddine and
Amina are veterans of the vibrant association system in Qujda that is dedicated to
the teaching and performance of the Andalusi musical tradition of this region. Both
of our guests come from musical families; Nasreddine’s father, known as Cheikh
Salah, was a renowned performer in both Morocco and Algeria, and it is after him
that the association is named. This association, of which Nasreddine is president
and founder, and in which Amina is also a teacher, has nurtured hundreds of young
musicians in Oujda, both male and female. Together they have appeared in
numerous festivals and concerts in Morocco, Algeria, France, Belgium, Holland,
Canada, and the Arabian Gulf. Nasreddine and Amina have been working with us in
rehearsals and classes in a two-week residency and this is their first visit to the
United States.



The William and Mary Middle Eastern Ensemble

Anne Rasmussen, Director

Tiffany Schoneboom, Student Assistant
* = # of semesters with the MEME

Violin
Brett Evans**
(Classical Studies-Latin '13)
Suzan Qk**#**
(Biology '13)
Amalhyn Shek*
(Biology '13)

Viola

Jonathan Glasser
(Anthropology, AMES)

AlJ. Sudy**
(Music/Education '13)

Cello
Alex Zuercher** (Music'14)

Accordion
Collin Erby** (Music '12)

'ud

Austin Ruhf**
(Biology '14)

Zach Aravich¥#xrstx
(Music/Philosophy '12)

Tiffany Schoneboom*******
(Music/International Relations '12)

Qanun
Anne Rasmussen
(Music, AMES)
Saxophone
Adam Labriny* (Marketing, AMES ‘13)

Nay
Amanda Gibson******
(Anthropology '12)
Fiona Balestrieri****
(Linguistics/Ethnomusicology '13)
Cathy Merritt* (Hispanic Studies '15)
Sujin Hong™***
(International Relations/Education '13)

Percussion
Armina Aminj****

(International Relations-Arabic '12)
Farrokh Namazi (from the Community)
Fred Nortes (from the Community)
Najla Kurani (from the Community)
Kelly Fitzgerald**

(Marketing/Music '12)

Mo Turner**

(Biology/Music Minor '12)

Morrison Magt***#kkx
(Biology/Environmental Science & Policy '12)

Special thanks to The College of Arts & Science, The Departments of Music and Anthropology, the
James H. Critchfield Endowment for Middle Eastern Studies, and friends of the ensemble.

A warm welcome to our colleagues from the Mid-Atlantic Chapter for th- “ociety of Ethnomusicology
(MACSEM). If you like our concert, you will love our conference!

Coming Soon!

The Middle Eastern Music Ensemble Showcase featuring five guest artists from
the Sultanate of Oman. Tuesday, April 17th in Ewell Recital Hall.
Free and open to the public.



	2011-2012
	Recommended Citation

	MiddleEasternMusic_2011-2012_001
	MiddleEasternMusic_2011-2012_002
	MiddleEasternMusic_2011to2012season
	MiddleEasternMusic_2012

