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SENECA HAIR COMBS AS MATERIAL CULTURE:
A STUDY

ABSTRACT

This thesis is a material culture study of some 37 Seneca decorative hair combs
featuring the human figure motif. The combs are associated with 14 sites (11 major
villages and 3 minor villages) whose combined period of occupation spans
approximately 150 years (c. 1550 - c. 1700). Discussion focuses on typologic
classification: stylistic, form, and technological attributes. The patterns provided by
these attributes have then been considered contextually relative to spacial and temporal
conditions. The result of such inquiry has been the realization that the three main themes
found to be common to the combs (League, history or myth) are ideologically based and

are designed in defense to European contact.

APRIL JEAN VASEY
DEPARTMENT OF ANTHROPOLOGY
THE COLLEGE OF WILLIAM AND MARY IN VIRGINIA



SENECA HAIR COMBS AS MATERIAL CULTURE:
A STUDY



INTRODUCTION

The purpose of this thesis is to define, from a material culture perspective, the
significance and meaning of the human figure motif on decorative hair combs of the
Seneca Iroquois. It is proposed that human figures, as they appear on decorative hair
combs, consciously reflect Iroquois "belief systems" (i.e., "values, ideas, attitudes, and
assumptions") and any change exhibited by these combs is in response to societal change
and may be understood relative to related concurrent events and conditions over and
through time (Schlereth 1982: 3). This thesis seeks to decipher the link between
decorative hair combs, the human figure motif, and Iroquois culture; this study hopes to
find answers to such questions as why are decorative hair combs specifically chosen as
communicating mediums of Iroquois ideology (i.e., what it means to be Iroquoian) and
more importantly, why are human figures deliberately utilized as a decorative motif?

From this standpoint it will thereby be assumed that, for classification purposes, it is
not possible to impose typological paradigms but rather discover the 'natural’ order
inherent in data. Artifact types thus discovered are seen to be representative physical
examples of "ancient cognitive structure” (Sharer and Ashmore 1979: 278). Deetz aptly
refers to this phenomena as a culture's "mental template” (Joukowsky 1980: 277). To
effectively interpret the mental template of the Seneca Iroquois as it is represented
through decorative hair combs featuring the human figure motif, typology will focus on
stylistic, form, and technological attributes. Patterns illustrated by these attributes will
be considered contextually, in terms of spacial and temporal conditions.

The format of the thesis shall be presented and developed accordingly, so that all

eventual conclusions will be sound and well founded: the first chapter will not only



justify the topic at hand, but also define it. This chapter will likewise list all biases of
and in this thesis; chapter two will first provide a broad history of Iroquois culture and
then pointedly trace the evolution of the Seneca site sequence; chapter three will interpret
Iroquois culture as material culture; chapter four will define and discuss stylistic and
form attributes as they are considered relative to the combs featured in this study. Such
definition and discussion will provide thematic information about the combs; each theme
(or type) will then be discussed as a separate chapter (chapters five through seven);
chapter eight will deal with technological factors; chapter nine shall be devoted to

symbolic interpretation; and chapter ten will be conclusive.



CHAPTER 1
TOPIC JUSTIFICATION
DEFINITION OF TOPIC

RESEARCH BIASES

This first chapter shall not only serve to justify the thesis topic, but also define it.
Valid biases encountered during research shall likewise be relayed at this time.
Decorative hair combs of the Seneca Iroquois featuring the human figure motif are
justifiable valid as an anthropological thesis topic. First and foremost, the eighteenth
century Iroquois are typically recognized as being "....the greatest Indian power on the

American continent..." (Wallace 1946: 3):

"United by the ties of blood, speaking dialects of one language,
inhabiting the same country and climate, and acting in one cause,
they had acquired a national pride, a national character; and
when we reflect upon the advances they had made in the art of
government, and the sound maxims of policy by which they
were uniformly actuated, we cannot suppress the wish that we
might have viewed the Northern Indian in a state of civilization,
which it is now not probable we shall ever behold" (Schoolcraft
1970: 24).

Ethnographic and archaeological evidence further validates the anthropological

significance of this subject.

"[According to Fenton,] no ethnographic province in the
Americas indeed--if not the world--has a richer lode of published
ethnological and historical literature than the Northeast, and the
manuscript of historical materials bearing on the Iroquois alone
in a number of libraries are rivaled by the Hewitt papers in the
Bureau of American Ethnology archives" (1951: 5).

Archaeologically speaking, "the rich and variegated material culture of the Iroquois is
proof [i.e., the best example] of craft specialization [among Native Americans of the

Eastern United States]" (Driver 1961: 183). "The lively trade, which occurred in



pre-Columbian times and continued after Europeans settled America, is further evidence
of specialization" (Driver and Massey 1957: 371). Taken together, this vast collection
of ethnographic and archaeological information is ideal for the researcher: aricher
resource base permits and provides for more accurate and better detailed Iroquois
studies. Taken a step farther, this information is seen as being significant to interpreting
"....the history of northeastern North America from discovery to the present, for the Six
Nations crop up near the center of every national crisis down to 1840" (Fenton 1951: 5).

Considering the fact that Iroquois culture is so well preserved ethnographically and
archaeologically, isolating a subject for a material culture study is difficult at best.
However, according to Rose, some artifacts function better than others as ideological
communicators and are, thus, better suited for material culture research: i.e., e.g.
miniature maskettes, wooden ladles, smoking pipes, and carved hair combs. Obviously,
time and feasibility are two limiting factors which would inhibit this thesis from
examining all of these artifacts. Furthermore, it would be difficult, if not impossible, to
single out any one class of objects as being more "exciting" than another (1983: 19; 6).
However, it is possible to recognize one class for the purpose of attempting to make a
meaningful contribution to Iroquois studies. This thesis will focus on how and why
carved hair combs have been used by the Iroquois as a means to express their cultural
beliefs relative to and terms of surrounding social, spacial, and temporal environments.
Particular emphasis will be placed upon the human figure motif found on decorative hair
combs of the Seneca.

Seneca decorative hair combs, regardless of figure type, are worthy of examination
for six primary reasons: 1.) the most recent attempt at Seneca decorative hair comb
analysis was in 1963 by Charles Wray. Since then, there has been no isolated interest in

this subject. Thus, for all practical purposes, renewed research is long overdue. Such



research will not only offer a different perspective on the subject, but simultaneously
provide an updated listing of comb collection content, location, and number; 2.) "the
Seneca,...living in the Genesee Valley region of Western New York, was the largest and
most powerful Nation of the League with an estimated population of three thousand to

five thousand in the seventeenth century" (Rose 1983: 19);

"[3.) according to Wray, ] there are without question more
Seneca combs in existence...[i.e., as of July 1963] than those of
any other Iroquois group. It would indeed be quite safe to
include any other North American Indian group;...at least two
hundred and fifty-one Seneca combs...[were] known to be in
private and institutional collections....[in July 1963, with] the
actual total number...[assumed to] be near two hundred and
seventy-five or three hundred" (1963: 38);

4.) besides being abundant in number, Seneca decorative hair combs may be traced and
documented over and through time; these artifacts provide information from which it is
possible to establish a chronological sequence of Seneca life and lifeways. In fact,
whether it is decorative hair combs or another artifact typical to their culture, two unique
qualities of Seneca archaeology make it possible to sequentially document the
chronological development of art. First, "....an unbroken series of sites can be traced
from precontact times through the Colonial period...." Second, "....most of the old
village sites exist in a relatively small area south of Rochester, New York" (Mathews
1978: 21); 5.) Seneca decorative hair combs, regardless of form or subject matter, are
cultural records because they typically depict historical events, myths, or legends (Rose
1983: 20); and, 6.) Seneca decorative hair combs have received a "....limited amount of
attention....from researchers,” and have never been considered as material culture
phenomena (Rose 1983: 6). Following Deetz's philosophy, a material culture
perspective most basically differs from typical archaeological investigations in terms of
"scope” and definition. Material culture is generally viewed as one research option in

archaeological research--archaeology being considered as one of four sub-disciplines of



anthropology. Archaeology is most notably concerned with artifacts relative to their
subterranean context. Material culture is also interested with the artifactual remains of the
past, however, these remains are believed to be physical representations created
"....according to culturally dictated plans.” Furthermore, material culture studies are not
only interested in the past, they are also intended to include any activity or event resulting
from present human behavior as well. Thus, as Deetz concludes, "the complex and often
bizarre configurations performed on football fields during halftime such as a band
forming the word 'OHIQ' is....just as much material culture as an arrowhead." Based
upon this difference in scope and definition, Deetz goes on to claim that the relationship
between material culture and archaeology should be redefined. He maintains that
material culture is what anthropology is all about: culture. Therefore, material culture
forms the core of anthropology, and ethnology and ethnography are its sub-disciplines
(1977: 10-12). The ramifications of such a redefinition as proposed by Deetz are
inspiring, but not the primary concern of this thesis. Of more immediate interest is how
decorative hair combs featuring the human figure motif reflect the ancient culture patterns
of the Seneca Iroquois.

The human figure motif is particularly well suited as an isolated category of study;
according to Wray's system of classification in which a total of sixty-three Seneca combs
were examined, eighty-five percent were "....ornamented with carvings of human,
animal, and bird effigies." Twenty-five percent of the carvings depicted human figures;
the remaining seventy-five percent represented either birds (twenty-five percent) or
animals (fifty percent) (Wray 1963: 41-2).

In defining the study subject it should first be mentioned that the typical European
pocket or 'cootie' combs have been excluded as examples offered herein; generally

speaking, decorative hair combs are carved ornamental artifacts serving both functional



and aesthetic purposes. These combs are composed of one of four organic materials:
antler (moose or elk); bone; wood; or horn (cow or ox).

Following Wray's terminology, each decorative hair comb contains three main
parts: a top ("upper portion of the comb, above the base"); a base ("the solid area
between the teeth and the top of the comb, often engraved"); and, teeth ("the toothed
portion of the comb"). Decoration might be plain (i.e., unornamented), carved, or
engraved. Carvings depict figurines; engravings include figurines and lines. The main
practical purpose of decorative hair combs "....seems to have been for securing the hair
when coiled up on the head" (1963: 37; 35).

Combs of this nature are, by no means, unique to the Iroquois let alone the Seneca;
decorative hair combs have not only been documented in North America, but in many
areas of the world at large. For example, according to Wray, decorative hair combs were
utilized in the New World by Late Archaic and early Woodland cultures. Old World
cultures of this same time period, specifically those of northern Europe, also made use of
such combs, which display a striking similarity in both design and material to their New
World contemporaries (1973: 11). Thus, in general then, decorative hair combs are not
exclusive to Iroquois culture, nor do they predate it. However, "the combs of the pre-
Iroquoian cultures were never numerous and, with....[limited exception,] never matched
those of the Iroquois in quality of workmanship or degree of ornamentation” (Wray
1963: 36).

According to Wray, the earliest decorative hair combs of the Seneca (i.e., those
displaying any type of decoration) date to 1400 A.D. Their evolution, from that point
appears to coincide with the maturation of Iroquois culture as a whole: "With the
development of the prehistoric Iroquois culture in the New York area, combs began to

make more frequent appearances” (1963: 49; 36).



In acknowledgement of the foregoing facts which not only justify the thesis topic
but define it as well, research biases should now be discussed. As with any artifactual
research, biases exist which may effect and/or hamper final conclusions (George R.
Hamell 1988a: pers. comm.). These biases include: collection (or what has or has not
been excavated, as well as what is or is not accessible for study); contact (or what
influences have effected the current condition of the artifacts in collections); and,
preservation (or what has or has not survived either in and/or above the ground) deserve
acknowledgment, but should not disqualify proposed research. This thesis will, when
possible and appropriate, relate these biases as they pertain to the subject matter at hand.

Comb collections are one such bias which should presently be discussed. The
current study consciously limited itself to the decorative hair comb collection at the
Rochester Museum and Science Center, Rochester, New York. The reason why no
other collections were explored is legitimate; although Wray's 1963 work localized
private and institutional decorative hair comb collections, many (if not most) of these
artifacts now reside at the Rochester Museum and Science Center (Sheldon Fisher 1989:
pers. comm.). Furthermore, though the New York State Museum in Albany does
contain some such artifacts, Rochester offers the very best selection, quantitatively
speaking, of Seneca decorative hair combs featuring a human figure. A total of thirty-
seven of these combs will be discussed herein.

It should be noted that study of the specimens at the Museum was restricted. These
restrictions included: 1.) access to the entire decorative hair comb collection of the
Seneca, regardless of figure type, was denied. Only those combs displaying a human
figure motif were removed from Museum storage and, therefore, no comparison nor
cross reference could be made amongst and between other comb types; 2.) combs

retrieved from storage (twenty-two in total) were selected by Betty C. Prisch, Curator of
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Anthropology. Selection was, thus, limited to her expert judgment as to what combs
were or were not human figure motif examples; 3.) it was not permissible to remove the
combs from their clear plastic storage boxes, and descriptions and measurements (unless
stated otherwise) were taken accordingly. Furthermore, due to this fact, only the ventral
side of the artifact was visible; and, 4.) the remaining fifteen combs studied were display
items, and could not be removed for adequate examination. In order to gain appropriate
information, it was necessary to rely upon Museum notes.

Another bias worthy of mention relates to the description of the combs themselves.
There are two basic factors which have had an effect on the general existence and
appearance of each comb. Such factors are the direct result of post-depositional
processes and include: 1.) the weight, condition, and composition of the soil (including
the effect of leaching of water soluble molecules) and surrounding artifacts; and, 2.) the
mode and method of repair sought to preserve each comb after excavation. Most
commonly, minor repairs on combs were made by excavators using those materials most
readily availableﬁt‘% them: wood putty, wax, or white glue. Qils or shellacks were also
many times used as preservatives. In some cases, adhesives have since been removed
by contemporary archaeological conservators and replaced with less aggravating and
destructive substances such as polyvinyl acetate.

The overall effect of both of these factors has been positive and negative. On the
positive side, the exact temperament of the soil and surrounding artifacts, combined with
the dutiful preservation efforts of the excavator, permitted the artifact to survive so that it
could be studied. On the negative scale, these same facts have caused and produced a
distortion of each comb's surface characteristics. This distortion occurs in the form of ;'
1.) pitting; 2.) warping; 3.) shrinkage; 4.) cracking; 5.) discoloration; 6.) breakage;
and, 7.) bogus detail.



CHAPTER I
HISTORY OF IROQUOIS CULTURE
&
THE SENECA SITE SEQUENCE

As was initially stated, this thesis is interested in determining the link between a
specific artifact class and a specific cultural subject. Acknowledging this, the evolution
of this subject deserves brief consideration; in order to interpret the material culture of the
Seneca, the history of the Iroquois League (or Confederacy) must first be briefly defined
and the relevance of the Seneca site sequence must likewise be relayed. It is difficult, if
not impossible, to offer an absolute acceptable date for when the League was actually
formed; different scholars have differing opinions, and cling to different dates, and even
to different centuries. "Nevertheless, although there is disagreement, virtually all
suggested dates for the founding of the League fall in the period from A.D. 1400 or
slightly before to 1600 or slightly before." "It is certain that it was in existence by the
1630's when Europeans were beginning to acquire more than casual acquaintance with
Iroquoians.” Iroquois tradition purports that the League was in existence well before the
'discovery' of America, let alone immigration to its borders. The question which, thus,
arises is how many vears did it antedate this white infiltration? Such a question is
thought provoking, but beyond the scope and realm of this thesis. Of more immediate

concern is not when the League was formed, but why and how did its existence

transform Iroquois and non-Iroquois life (Tooker 1978: 418; 420).

11
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"[At this time it should be noted, that] the term Iroquoian
includes all the languages of the family, one branch of which is
Northern Iroquoian;....but the northern Iroquoians whose
culture patterns are treated here are a smaller grouping,
geographically definable as the Iroquoian-speaking peoples of
the Lower Great Lakes region" (Fenton 1978: 296).

The League formed by these Lower Great Lake Iroquoian speakers encouraged inner
cohesion and served to prohibit internal warfare among the tribes, while it
simultaneously presented a united front against external forces. The League was
originally composed of five tribes (or nations): Seneca; Cayuga; Onondaga; Oneida; and,
Mohawk. During the eighteenth century a sixth nation, the Tuscarora, (who had
migrated north from the Carolinas) was adopted by the League (Fenton 1978: 296).
Following the League's formation, the Five Nations' began to refer to themselves
as the Hodensaunee: "The People of the Longhouse'--a name which likens them to the

ancestral longhouse of their ancient villages.

"The Long House of the league stood as a magnified working
symbol of the Iroquois bark-covered long house habitation,
surrounded by protecting walls and palisades, its two doors
opening cast and west, one at the side of the Hudson, the other
near Lake Erie. The north side of the Long House, as a
topographical symbol, faced the St. Lawrence, the south side the
Susquehanna.

This areal structure, housing the five families of united nations,
covered the entire extent of its eastern door at the Hudson and its
western door the Genesee. The Mohawk tended the eastern
door, the Seneca the western. The hallway, running through it
east and west, was the Mohawk River, another geographical
symbol. The home fire of the communal house burned
symbolically near its center, near what is now Syracuse, and
was tended by the Onondaga. Flanking it were the seats of the
Oneida and the Cayuga, near the north and south walls
respectively.

As the hallway was the passage for the coming in and going out
of the families and nations, so an imaginary line running athwart
the middle of the Long House separated it into eastern and
western halves. It divided the people of the tribe as well as the
nations of the confederacy into ‘sides,’ working in part
independently, in part reciprocally.
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....These parallels constitute a three-sided symbol: the
topography of the homeland of the Long House league,with a
floor terrain of some two hundred miles; the longhouse in which
they dwelt; and the spirit of cohesion that bound them together in
amity as related families cohabitating a compartment house, each
pursuing its own affairs. Always we have the symbols of
practice and the practice of symbols, a rubric of Indian culture in
the east” (Speck 1955: 36).

The significance of this three-sided symbol was that it provided the basis for Iroquois
social organization: 1.) matrilineal descent; and, 2.) matrilocal residence patterns.
Each village site was chosen by the horticultural Iroquois for its potential to
guarantee community survival. A collection of such villages combined to form a single
nation (Farb 1978: 99). Each nation was composed of clans: the "social unit" of
Iroquois society (Dickason 1984: 120). Among the Seneca Iroquois, current research
suggests that a chronological sequence may be established for village sites (see Wray

1973, 1984; Wray, Sempowski, Saunders, and Cervone 1987).

"Nearly fifty village sites located in the Genesee region of
western New York state have been identified with the
historically known Seneca Iroquois. The chronological ordering
of these sites....[is] based on two fundamental theses--that two
principal Seneca villages [one eastern sequence and one western
sequence] coexisted simultaneously from at least the latter half of
the sixteenth century through the end of the seventeenth century;
and that these villages were abandoned and relocated
approximately every twenty years. It...[is] also proposed that
one or more small settlements were often associated with each of
the major Seneca villages" (Wray, Sempowski, Saunders, and
Cervone 1987: 2; 4).

This sequence provides the contextual framework for Seneca artifact analysis--including
the analysis of decorative hair combs of the Seneca Iroquois featuring the human figure
motif, presently being conducted.

The impact of Iroquois social organization proved to be two-fold: 1.) it permitted
the Iroquois to develop into "....the greatest Indian power on the American continent..."

by the eighteenth century (Wallace 1946: 3); and, 2.) it served to systematically
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structure Iroquois political life. Obviously, the size and location of the League was

advantageous, and proved to be threatening and intimidating to outside forces:

"after the formation of the League, the Iroquois rose rapidly in
power and influence. It gave them additional strength by
concentration of effort; a constant increase of numbers by unity
of the race; and a firmer establishment, through their more ample
means for self-protection and foreign conquest....The period of
their greatest prosperity, and of their highest numbers, was
evidently about the year 1650, shortly after their intercourse with
Europeans. At that time their total population may be safely
placed at twenty-five thousand" (Morgan 1901: 7; 25).

Geographically speaking, the regional position assumed by the Iroquois proved to be
particularly strategic during the seventeenth century. It was at this time that "...the fur
trade...came to dominate all affairs in the Northeast" (Tooker 1978: 418). Being
accustomed to hunting and located in an environment genuinely bountiful in game, the
Iroquois found themselves in a most desirable and advantageous controlling situation
both economically (i.e., trade goods) and politically (i.e., "concomitant alliances")
(Dickason 1984: 121).

The League has been truly both a social and political institution. As was previously
mentioned, the clan was the social unit of Iroquois society. The nation, in turn, was the
League's most basic "political unit." Generally speaking, each of the five nations,
though bound socially, was subject only unto itself in personal political matters: though
the League held council in which all tribes were represented to discuss "....external
affairs such as war, peace, and trade,....each of the five tribes was autonomous in its
internal affairs;" "although their political organization was relatively complex, it was still
based on the principles of non-state societies, which were fundamentally opposed to
centralization of power." In other words, for example, when peace was secured with a
single nation, it did not automatically extend to and include the entire League (Dickason

1984: 120; 119).
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Considering that this thesis deals with the decorative hair combs of a single nation
of the League, it seems appropriate at this time to convey information which is specific to
it as well. Therefore, the evolution of the Seneca site sequence shall now be discussed.
As was previously mentioned, an understanding of the Seneca site sequence is basic to
understanding Seneca archaeology. More specifically, it is crucial to interpreting an
artifact's location and history contextually. Decorative hair combs featuring the human
figure motif have been documented for a total of fourteen sites, spanning a period from
¢.1550-1700 A.D. Boughton Hill (c. 1670-1687) produced the highest number of
combs (ten) for the Eastern Sequence, and its contemporary Western Sequence Village
(Rochester Junction) produced the second highest number of combs (eight). On the
average, each of the remaining sites either supplied one, two, or five combs respectively.

The actual Seneca site sequence was initially proposed by Wray (1973) and has
since been and continues to be updated (see Table 1 for the most recent suggested
sequence). In updating this sequence, researchers at the Rochester Museum and Science
Center hope to produce a consecutive series of manuals for every site. Each volume of
the series will represent a combination of any and all information available on the
fourteen major sites (i.e., e.g., field notes, maps, sketches, etc.). Contemporary
statistical and analytical conclusions regarding site age and content, specifically with
reference to associated artifacts, customs, and biological remains will also be included.
Once completed, these volumes will provide future scholars with an easy and accessible
reference tool, which will, in turn, promote further interest and permit for more accurate
research in Iroquois studies and programs. Given this fact, then, any information
offered herein which makes specific reference to the sites, should be seen as preliminary.
For this very reason, extensive site descriptions have consciously been avoided and only

that information which seems especially pertinent to this study has been included. Only



TABLE 1
SENECA SITE SEQUENCE
Eastern Sequence
Date
Townley-Reed (c. 1700)

Boughton Hill
(c. 1670-1687)

Beal (minor village)
Marsh (c. 1655-1670)
Steele (c. 1640-1655)
Warren

(c. 1625-1640)
Cornish (minor village)
Factory Hollow (c. 1610-1625)
Cameron*
(c. 1595-1610)
Tram*
(no date)
Culbertson (c. 1550)

*nondistinguishable as either eastern or western sequence

Western Sequence

Snyder-McClure

Rochester Junction
Kirkwood (minor village)
Dann

Power House

Lima

Dutch Hollow

Adams

16
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one manual has now been completed by the Rochester Museum and Science Center:
harles F. Wray Series in Seneca Archaeology Volume I: The Adam 1 n
Sites (1987).

A second reason why no extensive explanation will be given for the fourteen major
sites, directly relates to the questionable excavation history associated with each.
Documented evidence suggests that though the sites did receive professional
archaeological treatment, data discrepancies have oftentimes occurred, specifically with
regard to total burial counts. In such instances, it is typically concluded that graves may
have been excavated more than once, but not documented as such. Such a problem is
directly attributable to four basic factors: 1.) each site was excavated by a varied number
of archaeological teams; 2.) research was conducted by every team at a different era on
each site, oftentimes spanning a number of decades; 3.) pot-hunters contaminated and
damaged valuable (and invaluable) artifactual and contextual evidence over the years;
and, 4.) pertinent site notes were many times lost and/or destroyed.

In general then, considering that the Rochester Museum and Science Center is in the
process of developing a volume series for the Seneca site sequence and acknowledging
the questionable excavation history associated with each site, it would be in this study's
best interest to reserve from offering in-depth site subject matter and simply only include
that information which is specifically necessary to understanding decorative hair combs
featuring the human figure motif from a material culture perspective.

The current basic philosophy of the proposed Seneca site sequence is that a series of
two principal village settlements, one eastern and one western, are thought to have
coexisted simultaneously, from approximately 1550 through to 1700 (Wray,
Sempowski, Saunders, and Cervone 1987: 2; 4). Accordingly, these villages increased

in size and importance, and continuously migrated northward two to three miles every
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twenty years (Wray 1973: 2). In other words, villages moved about twice in a
generation and/or according to the urgency of the population's need and demand for
food, firewood, building material, and game (Driver and Massey 1957: 225). The
western sequence of sites, "....followed the course of Spring Brook to its confluence
with Honeoye Creek near Rush, New York." The eastern site sequence migrated north
and eastward (in relation to the western sequence) "....to the Honeoye Valley and then
later to the valley of Mud Creek, near present day Victor, New York." The reason for
the eastern site sequence northward movement, appears to have been a direct response of
the threat posed by the Susquehannah--"who, in their turn were moving southward from
their early villages located in southern New York State near the Pennsylvania border "
(Wray 1973: 2). For each major village associated with each sequence, it has been
proposed that one or more small satellite villages was also present (Wray, Sempowski,
Saunders, and Cervone 1987: 2; 4).

Specific information pertaining to individual sites was derived from the Registrar's
Records (Rochester Museum and Science Center), the invaluable personal notes of Dr.
Martha Sempowski, particularly her numerical and statistical data (Dr. Sempowski is a
Research Fellow in the Department of Anthropology at the Rochester Museum and
Science Center), and original site documents and diaries (Rochester Museum and Science
Center). The subject matter contained within each of these sources is based upon
legitimate research (i.e., excavations conducted in a professional archaeological manner)
rather than amateur reports. See Map 1: Site Specifics located at the end of this thesis
for further information.

Each decorative hair comb recovered from each site had originally been located in a
grave. Bearing this in mind, it seems appropriate to provide a general overview of

associated Seneca mortuary practices. Archaeological and ethnographic evidence reveals
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that the Seneca discussed herein typically disposed of human remains by burying them
beneath the ground in grave pits. Each pit might contain anywhere from one to six
individuals, and was located in either a cemetery or the village area proper. Each
individual recovered was generally anatomically complete, indicating that the body was
intact when interred. However, there were reported cases of disarticulated and/or
incomplete body burials. All burials were situated horizontally, the body typically being
in a flexed position. The head was most commonly oriented towards the west.
Westward orientation of the head relates to the ideological belief held by Iroquoians that
it is in this direction where a person’s spirit will ultimately come to rest; "the soul
commences its long journey westward to where the sky lifts and admits entrance,
through a series of ordeals, to the land of the dead in the sky world (Fenton 1978: 319).

For the sake of time, space, and convenience, only those sites which produced a
decorative hair comb will be most fully reported on in this thesis. This is not to discredit
the importance of those sites in the sequence which did not contain the artifact topic being
discussed. However, for all practical purposes, detailed accounts of these sites' history
seems inappropriate since no critical conclusions regarding them will be formulated at
this time. The very presence of each and every site and its respective position in the
entire sequence is recognized and documented, as previously mentioned, in Table 1.
Also, general historical information will be included regarding specific sites lacking
decorative hair combs, if it seems that this information is important and pertinent to
interpreting and understanding facts associated with sites containing decorative hair
combs.

In describing each comb, information will be provided, when possible,
on its three main parts (top, base, and teeth) and measurements will, likewise, be

offered. These dimensions will refer to the comb's longest and widest portions.
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Measurements were either taken by the excavator, conservator, or myself and will be
defined accordingly. In instances where measurements were taken by the excavator or
conservator, credit will be allotted to the Registrar, since it is in this department where
such records are now eventually filed at the Rochester Museum and Science Center. As
was previously mentioned, adequate inspection (and, thereby, ultimate description and
measurement) was limited by the fact that the combs were either stored in clear plastic
containers or subject to display. Furthermore, many times the combs were structurally

incomplete and, thus, could not be extensively nor appropriately studied.



CHAPTER III
MATERIAL CULTURE INTERPRETATION OF IROQUOIS CULTURE

Considering, then, the general development of this culture and the particular
establishment of the site sequence, it is soon realized that Iroquois social organization
created a political world in which the assignment of power and authority was based upon
and relative to conditions and issues at hand. Such a world would, obviously, cause and
produce stress between the united League and its individual nations. "This not
unfamiliar political tension, [is] analogous to state's rights versus federal
rights....(Hamell 1984: 29). In order for the Iroquois political world (as well as its
respective social world) to survive and thrive, the League and its nations must be willing
to give and take; each must bend without breaking itself or the other. No society could
be so ordered nor endure, unless it had plan, purpose, and reason; the basis for Iroquois
social organization and the roots of its success has been its ideology or world view
(Herrick 1980: 16). This revelation, i.e., recognizing the catalytic importance of
Iroquois ideology to Iroquois culture, is not new. According to Fenton, Cadwallader -
Colden noted this very fact in his 1727 work: The History of the Five Nations
depending on the Province of New York; Fenton quotes Colden as stating: ""The Five
Nations are a poor Barbarous People, under the darkest Ignorance, and yet a bright and

noble Genius shines thro' these black Clouds.™ From this he concludes: "Colden had
the wit to see that whatever made the Iroquois great: It was an affair of the mind."

Fenton finally submits "....that this quality is what governs the coherent character of
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Iroquois social structure, and their tendency to systematize the elements of their culture
into great institutional showpieces is what has given their culture stability over the years"

(1961: 260).

"[As Berenda has so duly noted,] the chief glory of man lies in
his potentiality to bring glory into his world....The glory of our
world is in the world visions we create that provide fullness of
meaning and direction to our lives" (1965: 9).

More succinctly, world view or "cosmology" (i.e., a culture's general philosophy and
explanation as to the form, content, organization, and evolution of the universe) reflects a
peoples’ "value orientations" (Herrick 1980: 5). Values are "strongly held general ideas
that people share about what is good and bad, desirable or undesirable; values provide
yardsticks for judging specific acts and goals" (Persell 1984: 643-44). The values
expressed by the Iroquois in their cosmology are evident socially and politically and, by
extension, they are made manifest in every detail of life. These values stress "....the
theme of balance and reciprocity between man and animal, natural and supernatural,
human and superhuman..." (Herrick 1980: 5; Rose 1983: 20-1); the Iroquois have been
concerned with maintaining an equilibrium of power (i.e:, orenda or spirit) amongst and
between life forces (Issacs 1977: 167). Thus, according to this philosophy, there is no

"e

imbalance in Iroquois culture only "'harmony in diversity.” Such a conception permits
adaptability, promotes flexibility, and encourages survival--even to this day (Herrick
1980: 16). Maurer refers to this harmonic mental philosophy which is typical to Native
American mentality as "profound spiritualism" and maintains that it provides and
guarantees strength (1977: 18). Iroquois ideology, in general, then, has provided
'rules’ for behavior; ideology has traditionally identified who the Iroquois are, why they
are important, and what they are about, throughout time. Therefore, Iroquois political

and social organization may be defined as physical reflections of a mental construct. It is

proposed that Iroquois cultural artifacts operate in much the same way--i.e., cultural



23

artifacts are visual examples of a peoples' belief systems. Speck supports this theory for

the Iroquois, as well as for all Native American groups in general:

" ....[such] concepts of preliterate people....are to be [generally]
regarded as forming their most conservative culture properties,
reflecting the entire system of their culture in ramifications
leading off to other topics of ethnology, the food-quest, social
organization, warfare, art-symbolism, as well as rulings of
simple custom and ethical character; indeed where not?" (1931:
8).

However, it should not be assumed that these physical examples (be
they institution or craft) are simple by-products of a culture. On the contrary, artifacts
and social and political organization re-invent, re-vitalize, and re-define Iroquois culture.
In other words, physical and ideological phenomena operate symbiotically: ideology
provides the foundation for a culture, and artifacts and social and political organization
justify and give meaning to that foundation.

This notion of ‘'mutual benefit' may be extended and carried to the Confederacy
itself; as ideology and artifacts operate symbiotically, and as ideology and social and
political organization operate symbiotically, so too does the League and its individual
nations. The League offers, secures, and binds group identity, while the nations are
defined by the clans and in turn define the League permitting and encouraging personal
individuality. In sum, as Rose concludes, from individual to clan to nation, Iroquois |

identity reflects qualities of independence and strength (1983: 19).

"A hierarchy of numerous allegiances extends from the
individual to the outermost boundaries of the society....; the
only way to make sense out of it all is to postulate an orderly
environment over which rules prevail even at the ultimate,
supernatural boundaries" (Farb 1978: 111-12).

When these facts concerning the symbiotic relationship between a culture's mental
and physical phenomena are generally considered, it becomes obvious why the Iroquois
are prime candidates for material culture studies: as ideology is the basis for material

culture studies, so too is ideology the basis for Iroquois culture; as material culture
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studies illustrate how mental and physical constructs work for mutual benefit, so too
does Iroquois culture.

Since all decorative hair combs, regardless of form or subject matter, seem to
typically depict the League itself, historical events, or myths (as will be illustrated and
defined in ensuing chapters), it is proposed that these depictions are indicative of how the
Iroquois viewed and valued the world around them (Rose 1983: 20). 'I:he fact that
decorative hair combs and human figures have been specifically chosen to harbor and
preserve this information further reveals Iroquois thought processes. To understand
these processes, it will be necessary to evaluate the role and relationship of decorative
‘hair combs and human figures in Iroquois culture. To conduct this evaluation properly,

an appropriate method of classification is required.



CHAPTER IV
STYLISTIC & FORM ATTRIBUTES

Classification is basic to any branch of scientific study. From it, collected data may
be organized and arranged, and through it information may be interpreted and processed.
For this thesis, analytic conclusions will be based upon typologic classification.
Typologic classification is based upon the premise that clusters of artifacts naturally
occur due to their sharing similar attributes. An attribute is any single characteristic of an
artifact which may be observed, isolated, and studied both qualitatively and
quantitatively. There are three categories of attributes pertaining to artifacts: stylistic,
form, and technological. By studying these attributes particular to a given artifact class,
it is hoped that ancient behavior patterns may be reconstructed spatially and temporally
(Sharer and Ashmore 1979: 276; 281; 448).

Stylistic attributes describe an artifact's surface characteristics or appearance; more
simply, style considers artifacts as art. Form refers to the physical characteristics of an
artifact; form identifies and categorizes the observable and measurable attributes of an -
artifact. Art is one of the most dynamic and attractive means of expressing and
defending cultural ideology. It is both a creative and created force which serves dual
purposes: functionally, it communicates or preserves messages; aesthetically, it appeals
to the senses (be they verbal, visual, etc.) by confirming the positiveness of those
messages.

Iroquoian art (as all Native American art) functions as folk art. Folk art, as opposed

to fine art (i.e., "....art for art's sake....") is a physical reflection of cultural experience.
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"....Itis...an inextricable part of all social, economic and
ceremonial activities of a given society. It creates within a
collectively established scope of forms and patterns, and always
serves a definite utilitarian or spiritual purpose that is accepted
by the entire group” (Douglas and D'Harnoncourt 1941: 12;
13).

More succinctly, this means that Iroquoian art embodies and possesses an
"....historically specific significance which is involved ideologically within social
strategies” (Hodder 1982: 195).

However, Iroquoian art not only functions to convey and defend the ideology of a
people it also, as mentioned previously, appeals to the senses, thus, confirming the
positiveness of that ideology. In all practicality, craftsmen were only successful in
securing a desired emotional response if they understood and appreciated their task--"one
of the major criteria...[being] the degree to which...[they] recognized the force of
tradition” (Dockstader 1973: 10). In other words, Iroquoian craftsmen had to have a
comprehension of human identity in and of their culture over and through time and
simultaneously be aware of what symbols best expressed and translated that

comprehension, in order to be successful in their work; they had to know what it meant

to be Iroquoian. Considering this, then, it seems proper and correct to trace Seneca
Iroquois ideology as it appears via the human figure motif on decorative hair combs, in

terms of related cultural events and symbolic forms.



CHAPTER V
THE LEAGUE TYPE

Initial observation and research of the human figure motif as it appears on
decorative hair combs has revealed the existence of three primary themes or types, which
are believed to purport Iroquois ideology: League; History; or, Myth. Realization of
these themes is best illustrated via verbal descriptions. The first theme to be examined
will be the League, since it contains the largest number of examples (thirty). Combs
exhibiting this theme are found to be continuously present throughout the history of the
Seneca site sequence. The League theme contains elements which, as would be -
expected, support and give credit to the Confederacy of the Iroquois. A general
overview of the specific symbolic forms which are utilized to emphasize this theme will
be provided in chapter 9

The first example of the League theme is, coincidentally, found to be featured on a
comb associated with the Adams Site--the earliest site to be documented in the Seneca
Site Sequence (see Figure 1) No absolute date has been offered for this site, though it-is
believed to have been in existence at some point during the last half to last quarter of the
sixteenth century. This village, and indeed this era in general, is important to interpreting
Seneca Iroquois history: Adams and its parallel eastern village, the Culbertson Site,
represent the very first fortified settlements built by the Seneca. This village type would
come to set the precedent for settlement patterns over the next one hundred and fifty
years. The actual origin of and/or impetus for this pattern shall not be ventured into; the
long term use and associated prosperity of the sequence best illustrates its true success

and ultimate importance. Furthermore, its very presence is but another example of how a
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mental phenomena is expressed in physical material: once more, as the Iroquois
establish balance in their ideological universe, they likewise develop visual examples of
this balance in the form of dual settlements which move twice in a single generation.
Thus, in general, then, the number one is constantly divided and, thereby, balanced.
The motif on this particular site's comb example is commonly referred to as
'‘September Morn.' It has usually been concluded that the human form thus depicted is
female. It should be noted that the corpse associated with this antler comb is presumed
to be an adolescent female. Therefore, a female decorative item is being offered with a
female corpse. Interestingly enough, the comb was not located by archaeologists at or
near the head of the adolescent (as is typically the case), but on her chest. Furthermore,
an antler figurine was also encountered in close proximity to the comb, likewise resting
on the chest. This figurine is assumed to be male and represents the only artifact of its
type to be located at Adams. At close examination, the comb and figurine are seen to be
quite similar in carved detail and workmanship--most notably with regard to facial
features. Given this, as well as that: 1.) the two artifacts each represent the opposite
sex; 2.) each of the two objects were found together in association; and, 3.) the age of
the individual interred with the objects, indicates that they may possible be related to
some sort of fertility rite. This very conclusion is supported by Wray, Sempowski,
Saunders, and Cervone (1987: 37). This may well be the case. Another possibility is
that the two share some sort of positive power, specifically with regard to warding off
witchcraft. Assuming that combs and figurines share such a common attribute is,
indeed, an interesting proposal and should be further explored. Of particular interest is
the association which might be made between the human figure and either positive or

negative power.
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First and foremost it should be noted that, according to Parker, figurines typically
operated as ideological communicators, principle being associated as anti-witchcraft

charms:

"the modern Seneca say that their ancestors carved small images
of the human figure to represent a witch and by placing them in a
bag or other receptacle were able to prevent the evil influence of
the witch after which the effigies were named" (1922: 117).

More recent research, principle that conducted by Mathews (1980), has supported and
confirmed Parker's initial conclusions. Herrick maintains that a witch is "....any
powerful and/or potentially dangerous thing or event....human or otherwise" (1980:
87).

Comparatively speaking, the only specific source which could be located linking
decorative hair combs and witchcraft was authored by Schoolcraft. In this work he
proposed that amulets and ornaments associated with the head, ears, and neck typically
constituted a substantial part of the Iroquois wardrobe, serving not only as personal

decorative gear but as invaluable superstitious charms as well:

"they were among the most cherished and valued articles he
could possible possess. They were sought with great avidity, at
high prices, and,after having served their office of warding off
evil while he lived, they were deposited in his grave at death"
(1970: 326).

Given this, perhaps the combs and figurines may be associated with the same type of
positive power, since they also do seem to share some common structural characteristics.
Most obvious is that the two both depict the human form in miniature. Another similarity
worthy of mention is that each has been common as a grave offering among the Seneca
oftentimes, as in the present case, appearing in association with one another. According
to Parker, figurine carvings were most often composed of bone or antler. He
furthermore concludes that although they were specifically common to contact sites, they

actually pre-dated European influence (1922: 117). Interestingly enough, decorative
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hair combs are also typically composed of bone and antler, and although particularly
common to contact sites, they too are a pre-contact artifact. Obviously, the facts and
conclusions thus offered surrounding figurines do not, thereby, absolutely confirm that
hair combs decorated with a human form are also automatically endowed with the same
specific positive powers. However, it may be said that based upon the presentation of
the foregoing subject matter, there is indeed a greater tendency to assume that these
combs are more inclined to be associated with good rather than bad influences. This
very assumption will be further developed as more combs are examined and described.

The September Morn Comb receives its name from the painting of that
title by the French academic artist Paul Chabas (c. 1912). The female depicted in this
painting appears to assume the same posture attributed to the figure featured on the
comb. In fact, any form which promotes this very stance, regardless of artifact type, is
affectionately referred to as 'September Momn." However, it should not be concluded
that because these forms are reminiscent of an image encountered in a painting, that they
reflect and harbor the same meaning. Related cultural factors have been, and always
should be, paramount in artifact interpretation; "cross-cultural labelling is always
dangerous and....[oftentimes it can be] misleading” (Mathews 1980: 76). So, therefore,
though the September Morn Comb recovered from Adams may indeed prove to have
similar features as a character depicted in a twentieth century painting and as such
acquired the same name as that work of art, it should still, nonetheless, be described and
evaluated on and according to its own terms.

The September Morn Comb depicts a single human form from head to toe. The
form faces forward. The head features a carved face: recessed eyes and mouth; raised
nose. A type of chin is also evidenced. The wide shoulders slant down. The torso

narrows at the waist. The figure's right arm is bent and raised upward. It is not entirely
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separated from the chest and appears to clutch at same or cover it up. The left arm is,
likewise, not disjointed from the figure's body. It is bent and extends downward, as a
means to hide the genitals. No sexual attributes of the figure are clearly visible nor are
they truly defined. The legs are fairly even in width from the thigh to the foot and are
slightly bent. The feet extend forward rather than face profile. The feet attach the form
to the top of the base. No open (or uncarved) space is evidenced, except for the single
oval-shaped gap between the figure's legs. Other than the face, no decorative detail is
encountered on the comb including its base. No arbor is present (this attribute will be
further explained when it is first encountered as such on a comb). The comb contains six
broken and complete teeth. According to the Registrar's Records, its length measures 5
3/8 inches and its width equals 1 3/8 inches. The comb is currently featured ‘At the
Western Door' exhibit.

No decorative hair combs featuring a human figure were documented for Adams'
parallel eastern village (i.e., the Culbertson Site) dating to the same period.
Furthermore, neither Tram nor Cameron contained decorative hair combs exhibiting a
human figure; the next site in the sequence to feature the study subject as well as the
League theme was Factory Hollow. As a matter of fact, Factory Hollow (c. 1610-1625)
has produced a combined total of two decorative hair combs displaying a human figure
motif and League type.

The first comb to be described featuring the League theme is currently displayed on

the Face to Face' exhibit (see Figure 2). This particular comb is composed of antler and
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actually contains two joined human forms. The League type is expressed via the linkage

of the two forms;

"[according to Hamell,] combs depicting two, four, five and
eight linked human figures may...be interpreted in terms of
Iroquois or Seneca political organization. Combs depicting two
linked figures...may simply reflect the basic bilateral symmetries
noted in Iroquois culture, including those in clan,.. [nauon] and
Confederacy organization” (1979: Figure 8)

Hamell further maintains that when three linked forms are displayed on decorative hair
combs, the Confederacy's "Three Elder Brothers" are being represented (1979: Figure
6).

Both forms on the comb currently being described are depicted from the head to the
torso. Each is facing forward and connected to the other at the shoulder. Therefore, the
figure on the left ventral side lacks a left arm, while the figure on the right ventral side
lacks a right arm. The other arm of each form is separate from the body and extends
straight down from the shoulder. Neither of the forms meets with the other at any other
point on the comb. Each form is, however, connected to the comb's base at the waist
and arm. Overall, the comb makes excellent use of positive (carved) and negative
(uncarved) space. Since the forms are only connected at the shoulder, three repetitive
openings of uncarved space are created: between the figure's arm and waist on the left
ventral side; between the waist of each figure; and, between the figure's arm and waist
on the right ventral side. It has been suggested that the use of positive and negative
space may prove most significant in this particular comb example. That is to say that the
carved space is balanced by uncarved space; the two human figures (positive space) are
complemented by three negative spaces. Furthermore, perhaps the intention of utilizing
the numbers two and three as complements was to symbolically show the relationship
between the Elder and Younger Brothers of the League. The Elder Brothers being
Seneca, Onondaga and Mohawk, and the Younger Brothers being Cayuga and Oneida.
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No decorative detail is evident on the comb, though both figures display facial
characteristics: eyes, nose, and mouth. It is assumed that both forms are male. The
comb is complete, though no arbor is offered. The Registrar's Records reveal that the
comb contains fifteen broken and unbroken teeth. These records also indicate that the
comb's length measures 2 3/4 inches and its width equals 1 5/8 inches.

The second decorative hair comb encountered at Factory Hollow (i.e., that which
was recovered from Burial #85, see Figure 3) is currently on display 'At the Western
Door' exhibit. This comb is composed of wood and actually contains eight human
forms, all of which occur in succession. The forms are depicted from head to toe, but
lack specific differentiated body parts. In other words, no arms nor legs are shown; each
figure has a head, neck and needle-shaped body form. The bodies are connected to one
another at the shoulder. It appears that twine may have once further linked these figures,
the remnants of which continues to encircle the necks of a few. For this reason, this
comb has oftentimes been referred to as the 'Captive Comb,' since it is believed to
perhaps represent those individuals taken and held by the Iroquois as captive. Hamell
proposes that these linked forms may well represent the political grouping of eight
Seneca federal chiefs of the League (1979: Figure 6). According to Tooker, although
the Seneca were the largest nation of the Iroquois, they had the fewest number of chiefs.
Furthermore, one half of these chiefs were allied with one moiety and the second half
were matched with the other moiety, with each chief thereby being paired with a chief of

the opposite moiety.

"[Tooker concludes that] this practice is unique to the Senecas
and may have had its origin in the old division of the Seneca into
a western and eastern group--a division also unlike any found
among other Iroquois tribes" (1978: 428).
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In either case, then, whether the figures in question are captives or chiefs, they are
physical examples intended to support Seneca nationalism and, by extension, Iroquois
supremacy.

The evidence for a cord wrapped around the forms' necks causes the subjects to
appear as though they are choking. This illusion is further supported by the fact that the
heads of the individuals are carved such that they slant inward. The bodies of the
individuals are wide at the shoulder and then narrow towards the feet. Each form is
attached at the top of the comb's base at the feet. The comb does not contain an arbor.
No engraving is evident anywhere on the comb and no records were supplied which
might offer information as to its measurements. I counted a total of twenty-one teeth,
some of which are broken.

Dutch Hollow (c. 1610-1625) is the parallel western village to Factory Hollow. It
has produced a total of one decorative hair comb displaying a human figure (see Figure
4). This figure likewise appears to support the League type. The comb's top features
three identically stylized forms. The forms lack facial detail and, in fact, the comb itself
is completely free of any decorative engraving. Each figure is connected to the other at
the shoulder. The heads of the figures appear to be directly mounted to the shoulder--
i.e., no neck is present. Each head is flattened on top, its sides converging toward the
shoulder. The torso of each form is triangular-shaped, the widest portion appearing at
the shoulder and the most narrow part ending at the waist--where the comb's top is
connected to its base. No further bodily features are evident, except for the possibility of
a partial arm extending out from one form's unconnected shoulder (i.e., on the
furthermost right of the comb's ventral side). This particular side of the comb is actually
broken and, thus, it is difficult to ascertain what the exact function of this arm may have

been. Between each of the three forms, and thereby separating them, is open space
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whose outline images emulate three inverted triangles. Because the comb is incomplete
on its right ventral side, its associated triangle of open space is likewise incomplete.
However, taken in sum, it may be concluded that the three carved figures represent the
League's Elder Brothers and the three uncarved triangles mirror and reinforce this
imagery. Therefore, there is logical use by the Seneca of a single concept in dual form;
the repetitive use of the number three constantly reminds the Seneca of their traditional
position in the League of the Iroquois. The comb's base (which is undecorated)
separates its top from sixteen complete or broken teeth. No arbor is present. According
to the Registrar's Records, the comb's length measures 2 3/4 inches. Its width equals 1
3/4 inches. The comb is composed of antler.

The next sequence of sites (c.1625-1640) are Warren (eastern village) and Lima
(western village). Warren features a minor village (Cornish) dating to the same period.
There is no evidence of a minor village for Lima. For this particular sequence, no
decorative hair combs displaying a human figure have been documented for either of the
major villages. However, one such comb has been recorded for the Cornish site and this
comb likewise features the League type (see Figure 5). More specifically, the comb's
top features one complete human form. This form is furthermost right on the comb's
ventral side. It appears as if a total of four complete forms may have at one time been
present. The three forms which are now incomplete are classified as such because,
although each may feature a torso, each also simultaneously lacks a head. The head
featured on the fourth figure displays facial characteristics, i.e., two eyes, a nose, and a
mouth. The carved sections depicting the nose and lips are raised, such that the face
appears to have cheeks. The eyes are recessed, but open. The head is circular in shape,
and attached directly to the shoulders. No neck is evident. Each figure is connected to

the other at the shoulder. The figures appear to slant slightly inward, such that if all of
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the heads of the forms had been present, they might have touched or been connected to
one another. Such an illusion would have indeed been powerful, considering the very

importance of the number four to Iroquois culture.

"[According to Hamell,] this is the number representing the four
earthly directions which extend from the Earth's Center like
spokes of a wheel to the World's Rim. Four is the number of
the Winds and of Seasons associated with these directions”
(1979: Introduction).

More specifically, four represents the number of roots thought to extend from the trunk
of the great legendary 'peace tree' of the Iroquois, hence the term: ‘four white roots of

peace.’

"[According to Lyford,] the Iroquois nations symbolized peace
by a tree whose top they said reached to the sun, and whose
branches not only offered shelter and repose, but also extended
so far that they could be seen at a great distance. The Iroquois
pine tree was an emblem of the confederacy, and was variously
known as the 'evergrowing tree,' the 'world tree,’ the 'great
earth tree,’ the 'tree of life,’ the 'tree of peace,' and the 'celestial
tree.' The Iroquois believed it stood at the center of the world,
and bore aloft the sun and moon on its branches. According to
other legends it bore luminous blossoms, which provided light
for humans. Its great white roots were thought to penetrate to
the primal turtle on whose back the earth rested"” (1989: 91).

As a final point, four is the double amount of two. Since bilateral symmetry is of such
major concern to the Iroquois, when the numeral two becomes multiplied by two, issues
of harmonic balance are further made important and reinstated as such.

Two holes have been drilled into the two central figures at the chest level. The
actual significance and purpose of these holes may only be speculated upon. Perhaps,
they were designed so that the comb may be worn as a necklace. Another possibility is
that they may have helped to secure the comb during some episode of manufacture. As
another alternative, the holes may have served some particular ceremonial function.
According to Lyford, the Iroquois regard the circle as the symbol of life. More

specifically, "....its unbroken circumference [is thought to be] symbolic of the
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continuation of life in the world beyond" (1989: 92). Considering this, how
appropriate, then, that this emblem should appear on a grave good. As a further note, it
is interesting that these holes should appear in duplicate. Also, too, that they should be
the first such mode of ornamentation to be encountered thus far on the type of decorative
hair combs currently being discussed.

The holes described above are also worthy of mention, because they represent
uncarved space of the comb. The only other negative area is located between the figures'
bodies; three triangular outline shapes are visible between the four connected forms,
directly beneath their shoulders and well above the comb's base. The triangles are, in
fact, inverted images of each forms' body shape. Thus, a single concept, the triangle, is
expressed in two distinct ways. Also, it is well worth noting that the triangle is a three-
sided conception. Therefore, a tri-shaped image is being expressed three times through
three open spaces. The number three, as mentioned earlier, is typically believed to be
associated with the Elder Brothers of the Iroquois League. Since two of the carved
forms are specifically differentiated from the others by each one featuring a single carved
hole, perhaps they could be intended to represent the League's two Younger Brothers.
As an alternative, perhaps the two forms which do not display these holes are meant to
depict the Brothers. In either case, the League of the Iroquois Confederacy is
particularly well-represented in this comb example.

The base of the comb features two engraved horizontal lines, which likely once
more support concepts of duality. No arbor is offered on this comb. I counted a total of
twenty-one complete and incomplete teeth, and according to the Registrar's Records its

overall length was 11.5 cm and its width equalled 6.5 cm. The comb is composed of

wood.
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Power House (c.1640-1655) is the fifth village to produce a decorative hair comb
featuring a human figure devoted to the League theme. This comb is composed of antler
and is featured 'At the the Western Door' exhibit (see Figure 7). One form is displayed
in a type of sleeping or death position: the figure reclines on its back atop a sort of
couch. The position seems appropriate given the fact that the combs are typically
associated with graves. Also, as work is one part of life so too must it be balanced by
rest; in general, life, too, meets its ultimate balance in death. The form is complete from
head to toe and is depicted as such in vertical profile. Specific bodily parts are
discernible from this profile: head (including nose and chin); neck; waist; knees; and
feet. The knees are bent. The form's right arm has been engraved on the body, is flexed
upward, and rests at its waist. The neck is shown as being cocked slightly. Overall, the
body is depicted so that its head rises higher than its feet. In other words, the form is
shown at an angle. The head is present on the comb's left ventral side and its feet are
located on its right ventral side. The couch follows the body's contours; it almost
appears that the body floats above the couch and is unconnected to it. However, the two
are attached in four different places: at the back of the head; back of the shoulder; back
of the knee; and, back of the foot. Given the fact that the body is attached to the couch in
four distinct places, four narrow gaps are created which separate these connected areas.
These gaps represent the comb's only negative space. Thus, carved and uncarved space
are balanced numerically. Furthermore, this space is what actually balances (or
supports) the reclining figure featured. Since the number four has heretofore been
described as being representative of the four Earthly directions and with those directions
thought to extend off of the back of the primal turtle, it seems most appropriate that the
figure featured be depicted as such: by being transfixed on its back, the human figure

reminds viewers of the legendary turtle, an image which is further defined by the four
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connected and unconnected spaces which are prominently linked to its back, as if to
extend from it. Also, since the figure is displayed in a type of death pose (and with the
artifact itself being a grave good) it is proposed that humans (not only the individual
buried with the artifact but also all those individuals who have or will ultimately die) have
their very origin with the turtle featured so prominently in Iroquois cosmology--an origin
which extends up through their past generations and connects them with the present.
This origin must never be forgotten--even in death, since death does not and cannot erase
nor change what has already been. The Iroquois must never forget this origin, for with it
lies their identity.

The outside edges of the couch hang down vertically along either side of the comb.
This couch is approximately one half the width of the body form. Beneath the couch is
the comb's base which, like the rest of the comb, is undecorated. The comb does not
feature an arbor. According to the Registrar's Records its length equals 3 inches and its
width measures 2 5/8 inches. I counted a total of twenty broken and complete teeth.

Four of the following examples of combs to be of the League type were recovered
from a single site: Dann. Dann is a western village which dates to ¢.1655-1670. The
first such comb is composed of antler and contains two human figures and a canoe
paddle (see Figure 9). The two forms are standing profile, facing each other. The
paddle extends up between them. This paddle is completely straight, except for its
circular-like top. The straight line created by the paddle emulates the well defined non-
curving character of each figure's torso; the rounded nature of the paddle's top serves to
compliment the circular quality of each figure's head. In general, then, the forms serve
as a balance to the paddle. The very fact that the figures serve this purpose is an
interesting note, since most comb examples did/do not utilize the human form as a

balance, but rather as an object in need of balance (refer to the Sojasko Combs described
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in chapter 7). It is also interesting to once again note the appearance of the numbers one,
two, three, and four. Each of these numbers thus illustrated by and through the comb's
decorative top, serves as a point of reference to the League of the Iroquois.

One, is displayed through the paddle--the central carved item on the comb; the
single object to which both forms cling. It is proposed that this object, thus singly
depicted, is meant to represent the one united Confederacy. Two, is illustrated through
the coupled forms. One arm of each form extends out and appears to grasp the paddle.
The other arm is not depicted. Considering this, then, it is not possible to determine
whether each figure is extending its left or right arm. The form on the left ventral side of
the comb features straight legs, while the form on the right has its legs bent. These
forms, thus, reach toward each other and practically serve as mirror images; it is as
though they either boost the paddle or brace themselves against it (a role much like that
assumed by the Hocker motif and its complimenting arbor--images to be elaborated upon
in the third comb example recovered from Dann, see Figure 11).

As a matter of fact, it is rather interesting that this comb does not contain an arbor
given its Hocker motif overtones. It is proposed that such an attribute is not needed,
given that a paddle is featured and its presence performs much the same function. Since
each form is a type of duplicate of its opposite, there is balance and uniformity on the
comb, between the figures, and among and between the League's members at large.
These notions of balance and reciprocity are further replicated via positive and negative
space. As with previous examples, the negative or uncarved area of the comb has
proven to be of as much interest as the positive or carved comb area. This particular
example has four negative areas, two of which are contained on each side of the paddle;
each figure has a gap between its legs and a space between its body and the centrally

located canoe paddle. Itis once more proposed that this number is meant as a directional
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reference. The number three is represented in the total figure count. Itis again
concluded that this numerical offering is specifically intended to remind viewers of the
Elder Brothers of the League. Furthermore, since two human forms are featured on this
comb, it may very well be that they are meant to signify the Younger Brothers of the
Confederacy. Suggesting, then, the paddle be illustrative of the one and only League is
clearly justiﬁed.

No decorative detail is present on the comb's top. It is, therefore, impossible to
determine whether the figures illustrated are male or female. It is assumed that they are
male, since canoes are a male oriented object. Despite the lack of engraving thus noted,
deep vertical carved lines are evident on eac_:.h of the figures, specifically on the calves of
the legs. These lines then extend into the base portion of the comb. The purpose and
significance of these lines is not known. No further carved detail is present anywhere on
the comb. Overall, the comb is complete and its base is narrow. A total of twenty-four
broken and unbroken teeth are featured. I calculated its entire length to measure 5 1/4
inches. Its entire width measures 2 3/4 inches.

A second decorative hair comb featuring a human figure noted for this site was
recovered from Burial #7 (see Figure 10). The decorative hair comb featuring the human
figure motif is composed of antler and contains four forms. More specifically, this
particular comb's top is decorated with four knob-like heads. None of the heads are
connected to each other, nor do they display any carved or engraved detail. The number
four may again be intended to represent the four Earthly directions. The comb's base
contains four holes which have been drilled beneath each of the four heads thus noted.
Each hole is, therefore, a balance to its corresponding head. Furthermore, each hole may
be seen as a type of negative mirror image of the head depicted above. There is, then,

balance between positive and negative space on this particular comb example. It is also,
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again, further suggested that the circular nature of this positive and negative space be
reflective of or associated with life. The base of the comb also features a pattern of
diagonal and horizontal lines. The diagonal lines appear in succession directly above and
below the carved holes. They appear in clusters of single lines, first slanting in one
direction and then slanting in the opposite direction. Due to the nature of the slants, the
very ends of these opposing clusters sometimes connect and cross. Vacant space is also
evident between the groups of lines, i.e., unengraved or blank areas. This space is
triangular shaped--a symbolic image presumably linked with the Three Elder Brothers.
Thus, once again a negative area, an unassuming spot, is seen to possess much
significance and value. As previously defined, the clusters of diagonal lines are located
above and below the carved holes, such that the slant featured above the hole is the direct
opposite of that found beneath. In other words, the clusters zigzag or alternate above
and below the holes. The impact of this zigzagging on the negative area is obvious:
triangular images featured superior to the holes appear as inverted shapes beneath them.
Thus, each angle finds a mirrored reflection of itself and is thereby balanced. This
balance is reinforced by two single horizontal lines which are engraved in the negative
area between each of the four holes. These lines are further complemented by a dual set
which appear first beneath the four carved heads and then below the final offering of
diagonal lines. Thus, three separate sets of dual lines appear on this single comb. Taken
in sum, this numerical figure means that each of the five nations of the League is clearly
represented; regarded separately, the Brothers of the Confederacy are being well
provided for. Overall, then, as in the previous comb example, the numbers one, two,
three, and four prove particularly prominent in this comb example. As a final note, it

should be mentioned that the comb is complete and lacks an arbor. A total of seventeen
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teeth have been calculated. According to the Registrar's Records, the comb measures
5.7 cm in length and 4.6 cm in width.

A third decorative hair comb featuring a human figure was encountered in Burial
#11 and is composed of antler (see Figure 11). The comb itself is shown to feature a top
decorated with two human forms and a possible canoe paddle. Each form is depicted in
its entirety and faces forward. The paddle extends up between the two forms and also
faces forward. The paddle is 'Y’ shaped, and a heart cut-out is created by the negative
space at the 'Y"s crotch. Ten other areas of negative space are also encountered on this
comb: between each forms' legs; on either side of the bodies' torsos; and, on either side
of the heads. It is interesting that ten is the double amount of five, the original number
count of the nations contained in the League. The heart shaped hole encountered on the
"Y"'s crotch, being the only type of negative space found on the comb, might then be
supposed to represent the single Confederacy, to which these nations owe their
allegiance and identity. As the negative space is identical on each side of the paddle, so
too is the positive space; the forms are identical: each figure has a broad torso, and
narrow hips; both arms of each are bent up and appear to grasp at the paddle between
them; the opposite arm of each grasps at the surrounding arbor; the head and feet of each
figure connects at the arbor and base respectively; no clothing is evident on either; and,
the facial features of each include two eyes and a nose. It is once more assumed that the
two forms thus described are male, since they are associated with a canoe paddle.

Given the description just offered, it is proposed that this comb is the first prime
promotion of the Hocker motif. Historically speaking, Hockers evolved c. 1640-1655.
Refer to Figure 6 in this thesis. According to Hamell the Hocker is a genealogical theme
which uses the human figure as its basis. Typically speaking, the figure is spread eagle

such that its elbows appear to rest on its knees. When groups of Hockers are linked



52

FIGURE 11




53

together horizontally, they bespeak of societal kinship; linked vertically or obliquely,
they promote lineage. In certain instances all linkages may be used, so that a three-way
combination pattern is created. The Hocker theme itself is not native to the New World,
let alone the Seneca; this particular decorative device has been noted among cultures of
the Near and Far East, South Pacific, and South and Central America. It has,
furthermore, been reported as being present among peoples of the Northwest Coast. Its
popularity, as such, has rarely been reported east of the Mississippi River (1980: Figure
3). According to Hill, combs of Iroquois origin featuring this accent are particularly
common to the Seneca Nation. The reason for this being that the figure refers "....to the
confederate duty of the Seneca Nation as Keepers of the Western Door " (1986: 21).
Hamell explains that there are actual mechanics involved in the Hocker theme. He
concludes that there are two basic underlying tools of expression: diamond shapes and
hourglass patterns. These tools, most simply, are actual abstractions of the human
figure. When the human figure is reduced to these geometric shapes and patterns, there
is, obviously, greater opportunity for it to be applied as and used for ornamentation.
Hamell cites the following examples to illustrate this point: body decoration; quillwork;
moose hair embroidery; and, wampum belts. Taken in sum, then, the Hocker theme as it
appears on Seneca decorative hair combs is actually a part of a much larger symbolic
community; the ﬁocker theme is not an isolated medium of expression, limited to
decorative hair combs. Since, then, a variety of Seneca subjects and objects are featured
with this theme, there must be some underlying premise for its preservation and
perpetuation as such. Obviously Iroquois ideology has had some influence on
promoting the Hocker theme; notions of basic balance are quite obvious in the simple
symmetry associated with the theme itself. Furthermore, once multiple images of the

Hocker appear on an artifact, as is often the case, then these philosophic ideals are, in
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turn, reinforced and repeated: when physical examples of symmetr& are offered
sequentially, principles of balance are encouraged and reinstated over and over again, ad
infinitum (1980: Figure 3; Introduction). Also, in appearing on an artifact, their design
and message are permanently sealed to forever remind future generations and cultures of
their presence and importance.

It is proposed that since the Hocker image is offered in duplicate on the Dann Site
example, its basic imagery (and thereby its basic message) is further made significant;
how inspiring, that a symbol which is in perfect harmonic unity with itself and further
bespeaks of and supports this symmetry in all aspects of life, should be featured twice.

This particular comb example has also proven to be interesting, because it is the first
such artifact in this study to feature an arbor. Historical evidence for an arbor may
likewise be traced back to the Steele Site, c. 1640-1655. An arbor is a decorative
attribute detailed on the comb's top. As its name suggests, an arbor is a type of
horseshoe ring which literally and figuratively forms a semi-circle around the comb's
central motif--be it human, animal, or bird. This ring is attached to the comb at the top of
its base. According to Hamell this attribute was intended to either represent the
overarching sky (specifically as it relates to the Creation Myth) or the wide-reaching
expanse of the Longhouse Confederacy. When human figures are placed in the center of
this arbor-type frétmework, they are depicted as grasping or bearing up its side columns.
Hamell concludes that this posture suggests that the figure is physically and spiritually
supporting the Sky World and League concepts (1980: Introduction). This conclusion
may receive further approval when it is recalled that these concepts are the two realms of
existence which actually formulate an individual's identity in Iroquois culture. In other
words, each world sets the stage for every action and interaction which a person may

have not only in life (specifically the League) but in death (specifically the Sky World) as
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well--a particularly important point considering that decorative hair combs are grave
offerings. Also, since the arbor may be defined as formulating either one of two worlds,
Iroquois ideologic elements of duality once more shine through. Perhaps then, on a
larger scale, the arbor may be seen to demonstrate to members of Iroquois culture,
proper rules for behavior. In other words, an individual is guided and, furthermore,
ideologically obligated to uphold his physical and spiritual surroundings, since these
very surroundings reciprocate by offering him his identity.

Given the fact that this particular comb example features both a paddle and an arbor
and considering that a previous comb example from this same site featured a paddle but
no arbor, there is question as to the reasons for such discrepancy. It was proposed in the
previous example that the paddle was meant to, perhaps, serve the same symbolic
purpose as an arbor and, therefore, there was no practical need to decoratively depict the
latter. Since this second example contains both elements, there should not be doubt cast
upon the previous conclusions; the presence of both an arbor and a paddle on the same
comb top does not mean that both items cannot be endowed with the very same meaning.
In fact, by having both items present together, messages are twice repeated and, thereby,
reinforced--a state very much similar to that created by having dual Hockers present.
Thus, once more, there is balance and reciprocity perpetuated and preserved.

In conjunctibn with this explanation, it is also suggested that three natural elements
are being decoratively expressed: earth; air; and, water. Man assumes<ns1:XMLFault xmlns:ns1="http://cxf.apache.org/bindings/xformat"><ns1:faultstring xmlns:ns1="http://cxf.apache.org/bindings/xformat">java.lang.OutOfMemoryError: Java heap space</ns1:faultstring></ns1:XMLFault>