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A WHOLE LOT OF DIFFERENT SIMPLE PEOPLE 

THE DEGENERATION OF NICOLE WARREN DIVER IN TENDER IS THE NIGHT

ABSTRACT

This  essay examines the  c h a r a c t e r  of  Nicole  Warren Diver as  F i t z ­

g e ra ld  develops  her  in t h r e e  s t a g e s :  th e  in n o cen t ,  romantic g i r l  in

the  c l i n i c ;  the  p r o t e c t i v e ,  loving  wife and mother a t  the  V i l l a  Diana; 

and the  c a l c u l a t i n g ,  power-conscious woman on th e  beach.

The f i r s t  two Nicoles  a r e  conv inc ing ly  c r a f t e d  by F i t z g e r a l d ,  j u s t  

as  a r e  th e  f i r s t  and second books of  the  novel ;  the  t h i r d  Nicole  i s  not .  

That the  young wife  can develop from the  young g i r l  i s  b e l i e v a b l e .  That 

the  t h i r d  Nicole i s  a l l  t h a t  i s  l e f t  a t  the end i s  ha rde r  to  a c c e p t .  J u s t  

as Dick Diver fades  away in to  the  small towns of  New York, a l l  t h a t  is  

b e s t  in Nicole  fades  away, too .  In the  end, F i t z g e r a ld  leaves  h i s  s ch iz o ­

phrenic  with the  worst  of  her  s e lv e s .

GINGER SMITH PRESTON 

DEPARTMENT OF ENGLISH 

THE COLLEGE OF WILLIAM AND MAY IN VIRGINIA



In F. S c o t t  F i t z g e r a l d ' s  Tender Is  the  N ig h t , Dick Diver i s  

m arr ied  f o r  ten y e a r s  to  Nicole  Warren, a c l i n i c a l l y  t r e a t e d  s c h iz o ­

phren ic  who rega ins  her  s a n i t y  a t  the  expense of  h is  mental h e a l th  and 

p ro fe s s io n a l  su ccess .  She i s  a suppor t ing  c h a r a c t e r ,  but  she i s  the 

c o n t r o l l i n g  fo rc e  in D ick 's  l i f e .  Rosemary, the  young a c t r e s s  from 

whose p o in t  of view most of  th e  f i r s t  book i s  w r i t t e n ,  sees  Nicole  

be fo re  she sees Dick on her  f i r s t  day on Gausse 's  beach, and Nicole  

i s  again  on the  beach when Dick takes  h is  f i n a l  look a t  the  p lace  he 

made comfortab le  by removing the  rough pebbles  and seaweed and c r e a t i n g  

the  amusement. But Nicole  changes so much from th e  f i r s t  morning to 

the l a s t  t h a t  she becomes a new c h a r a c t e r ,  and to  th e se  two Nicoles  can 

be added a t h i r d ,  the  young g i r l  Dick corresponded with and subsequen t ly  

m ar r ied .  Of the  t h r e e  N ico le s ,  two a re  s y m p a th e t i c ^ c h a r a c t e r s , the  f i n a l  

Nicole i s  n o t .  Nicole  the  c h a r a c t e r  degenera tes  when Nicole  the  p a t i e n t  

breaks  away from her  doc to r /husband .  She rega ins  her  s a n i t y  and develops 

i n t o  a normally fu n c t io n in g  woman, but  when she does ,  she l o se s  her  warmth 

and complexity  as  a c h a r a c t e r :  she becomes c o l d ,  p r e d i c t a b l e  and t r i v i a l . ^

Nicole  on the  beach with her  c h i l d r e n ,  t r a n s l a t i n g  r e c ip e s  while  she 

s i t s  in the  morning sun tann ing  her  back to  c o n t r a s t  with her  p e a r l s ,

Nicole who says l i t t l e ,  i n t r i g u e s  and f a s c i n a t e s .  Nicole  in the  c l i n i c ,  

w a i t in g  f o r  Dick in  the  r a i n ,  wearing f lowers  and p lay ing  American songs,  

Nicole who says l e s s  than she wants t o  say about  her  family  money and 

s o c ia l  p o s i t i o n ,  charms and evokes sympathy. But Nicole who goes to  

Tommy Barban c a l c u l a t e d l y  d ressed  f o r  an a f f a i r  has l e f t  behind her  mystery 

and her  charm. When t h i s  f i n a l  Nicole  comes onto th e  beach with Tommy and



her  s i s t e r  baby, the  dream q u a l i t y  t h a t  o r i g i n a l l y  a t t r a c t e d  Dick 

and th e  seeming s e r e n i t y  t h a t  i n t r i g u e d  Rosemary a re  gone. In t h e i r  

p lace  i s  a c o ld ,  s e l f - s e r v i n g  i n s e n s i t i v i t y  t h a t  has been obscured 

by he r  i l l n e s s  and by D ick 's  p r o t e c t i v e  shadow.

The n a r r a t i v e  voice o f  the  novel i n s i s t s  t h a t  the  f i n a l  p e r s o n a l i t y  

i s  always p r e s e n t ,  t h a t  i t  i s  merely obscured o r  overshadowed by the 

behavior  which Dick has ta u g h t  h e r ,  and when one looks c l o s e ly  f o r  the  

h i n t s  of  what she i s  a t  th e  end of  th e  n ove l ,  th e  n a r r a t o r  i s  c o r r e c t .  

The seeds of  s e l f i s h n e s s  and s o c ia l  power a re  t h e r e ,  but  they  a re  j u s t  

t h a t ,  s eed s ,  and a re^n o t  f u l l y  grown u n t i l  the p r o t e c t i v e  s h i e l d  i s  r e ­

moved and she moves i n to  the  sun with Tommy.

The f i r s t  two Nicoles  a r e  c a r e f u l l y  c r a f t e d  by F i t z g e r a l d ,  as a re

the  f i r s t  and second books o f  the  n o v e l ,  but the  t h i r d  Nicole  i s  n o t .

J u s t  as F i t z g e r a ld  pushes Dick i n t o  c o l l a p s e ,  he pushes Nicole  away from

Dick and away from a l l  the  good t h a t  he has given her .  D ick 's  c o l l a p s e

comes too q u ick ly  and N ic o le ' s  f i n a l  p e r s o n a l i t y  comes too q u ic k ly ,  to o .

According to  Matthew Bruccoli  in The Composition o f  Tender Is  th e  N ig h t ,

F i t z g e r a ld  admit ted  t h a t  " t h i s  p a r t  of  th e  novel did not  r e c e iv e  as much
2

of  h i s  c a r e fu l  a t t e n t i o n  as th e  f i r s t  two books."  Nicole in Book I I I  

c e r t a i n l y  does not  r e c e iv e  enough, F i t z g e r a ld  has p lan ted  the  seeds f o r  

what she becomes but  the  f i n a l  f r u i t  r ip e n s  too  q u ic k ly .  The change in 

Nicole i s  so r a d i c a l  t h a t  even with the warning b l i g h t  one i s  not p r e ­

pared f o r  the  f i n a l  decay.

When Rosemary f i r s t  sees  h e r ,  Nicole i s  on the  beach copying some­

th ing  from a book, making a l i s t .  She i s  s e p a ra t e  from the  o th e r s  in 

her  group and seems to  withdraw from them. Each time they laugh a t  what 

the  man in the  jocky cap sa y s ,  she withdraws f u r t h e r  i n to  her  l i s t .  She



4
i s  wearing p e a r l s  with  her  ba th ing  s u i t ;  they g l i s t e n  in the  s u n -

white  to  accen t  her  h e a l th y  brown back. Her face  i s  desc r ibed  a s j ' h a r d
3

and lo v e ly  and p i t i f u l . "  Why p i t i f u l ? Since t h i s  d e s c r i p t i o n  i s  from
     _

Rosemary's p o in t  o f  view, p i t i f u l  seems much too i n t u i t i v e  o r  t e l l i n g  a t  

t h i s  e a r ly  p o in t  in the  n o v e l ,  but  n e v e r th e l e s s  i t  l eaves  a q u e s t io n .

Is  t h e r e  something in t h i s  hard ,  lo v e ly  faced woman t h a t  evokes p i ty  and 

i f  so ,  why? When she withdraws a t  "each sa lvo  of  amusement" ( 7 ) ,  Rosemary 

th in k s  i t  i s  "perhaps from modesty o f  possess ion"  ( 7 ) ,  bu t  a g a in ,  Rosemary 

does no t  know y e t  t h a t  Nicole  i s  married  to  Dick s ince  she has met n e i t h e r  

of  them. However, in t h i s  opening d e s c r i p t i o n  of  Nicole  t h e r e  a r e  t h r e e  

t e l l i n g  words: p i t i f u l , p o s s e s s i o n , and p e a r l s . Nicole w i l l  evoke p i t y

in Book I and her  a c t i o n s  w i l l  seem to come from her  sense of  th re a te n e d  

possess ion  o f  Dick. The p e a r l s  h in t  a t  her  w ea l th .

Rosemary next  sees  her  in the  water  with her  c h i l d r e n .  Nicole  watches 

them as they play with Abe North. As they y e l l  "with f e a r  and d e l i g h t "  (10) 

Nicole  watches "with a lo v e ly  peace ,  w i thout  a smile"  (10) .  The t h i r d  

appearance o f  Nicole in Book I i s  s t i l l  through Rosemary's eyes and s t i l l  

from a d i s t a n c e .  Rosemary now knows t h a t  t h i s  woman i s  Mrs. Diver ,  but  

they have not  met. She watches as  Nicole ge ts  in to  her  chauffeu red  c a r  

with her  "arms f u l l  of  sofa  cush ions"  (14) .  Nicole s i t s  "in her  c a r ,  

her  love ly  face  s e t ,  c o n t r o l l e d ,  her  eyes brave and w a tch fu l ,  looking 

s t r a i g h t  ahead toward no th ing"  (14) .  Brave i s  s t i l l  an o th e r  word i n d i c ­

a t i v e  o f  N ic o le ' s  having more problems to  deal with than a r e  so f a r  apparen t  

A lo v e l y ,  peaceful  woman, but with a hard ,  p i t i f u l ,  brave and watchful 

f a c e - - i t  i s  a c u r io u s ,  seemingly c o n t r a d i c t o r y  combinat ion o f  d e s c r i p t i v e  

words, a combination which sugges ts  N ic o le ' s  complex i ty .
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A f te r  Dick i n v i t e s  Rosemary to  j o in  h i s  group under th e  umbre llas  

on the  beach,  she i s  ab le  to  e n la rg e  on N ic o l e ' s  c h a r a c t e r .  At twenty-  

f o u r ,  Nicole  i s ,  "desc r ibed  in terms of  convent ional  p r e t t i n e s s "  (1 6 ) ,  

q u i t e  a t t r a c t i v e .  But t h e r e  i s  more:

. . . the  e f f e c t  was t h a t  [her  f a c e ]  had been 
made f i r s t  on the  h e ro ic  s c a l e  with s t ro n g  s t r u c ­
tu r e  and marking, as  i f  th e  f e a t u r e s  and v iv id n e s s  
of  brow and c o l o r i n g ,  ev ery th ing  we a s s o c i a t e  with  
temperament and c h a r a c t e r  has been molded with  a 
Rodinesque i n t e n t i o n ,  and then c h i s e le d  away in 
the  d i r e c t i o n  o f  p r e t t i n e s s  to  a po in t  where a 
s i n g l e  s l i p  would have i r r e p a r a b l y  d iminished i t s  
fo rc e  and q u a l i t y  (17).

One wonders what more t h e r e  i s  to  t h i s  person than p r e t t i n e s s  and what

i s  being h in ted  a t  w ith  t h i s  r e f e r e n c e  to  "Rodinesque temperament and

c h a r a c t e r . "  Rodin 's  s c u lp t u r e s  tend to  s t r e n g t h ,  l a r g e n e s s ,  b o ld n ess— 

q u i t e  in c o n t r a s t  to  f r a g i l e  p r e t t i n e s s .

At the  p a r ty  which Dick o rg an izes  as a f a rew e l l  to  the  beach,  Rose­

mary d e s c r ib e s  Nicole  as "one o f  the  most b e a u t i f u l  people she had ever  

known" (33) .  She th in k s  of  N i c o l e ' s  face  as "the face  of  a s a i n t ,  a 

v ik ing  Madonna" (33).  Vi king h i n t s  t h a t  t h i s  must be a f i g h t e r ,  a good 

f i g h t e r ,  a f i e r c e  p r o t e c t o r  of  her  home and c h i l d r e n .  But again t h e r e  

i s  the  sense of  q u i e t .  In the  c a n d l e l i g h t ,  Nicole i s  " s t i l l  as s t i l l "  (33) .

When Nicole and Rosemary go shopping,  Rosemary looks a t  her  c a r e ­

f u l l y  as  they  r id e  in a t a x i .  The n a r r a t o r  in t ru d e s  in Rosemary's e v a l u ­

a t i o n ,  but  from the  two p e r s p e c t iv e s  comes f u r t h e r  ev idence of  N ic o le ' s  

lo v e ! in e s s :

There were a l l  the  p o t e n t i a l i t i e s  f o r  romantic 
love in t h a t  lo v e ly  body and in the  d e l i c a t e  mouth, 
sometimes t i g h t ,  sometimes e x p e c ta n t ly  h a l f  open 
to  the  world.  Nicole  has been a beauty as a young 
g i r l  and she would be a beauty l a t e r  when her  sk in  
s t r e t c h e d  t i g h t  over  her  high cheekbones—the
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e s s e n t i a l  s t r u c t u r e  was t h e r e .  She had been 
white-Saxon-blonde but  she was more b e a u t i f u l  
now t h a t  her  h a i r  had darkened than when i t
had been l i k e  a cloud and more b e a u t i f u l  than
she (67).

Rosemary and the  n a r r a t o r  a re  no t  a lone  in t h e i r  a p p r e c i a t i o n  of  

N i c o l e ' s  beau ty .  When Nicole meets the  Nor ths ,  Dick, Rosemary and two 

French musicians  f o r  lunch,  "see ing  from t h e i r  eyes how b e a u t i f u l  she 

was, she thanked them with a smile of  r a d i a n t  a p p r e c i a t i o n "  (53) .  But 

in t h i s  scene and a t  t h i s  s ta g e  of  her  " re co v e ry ,"  her  sense of  t h i s  

comes from withou t :  she needs r ea s s u ra n c e ;  her  value comes from t h e i r

eyes .  Even when she i s  a lone  in he r  garden,  t h e r e  i s  a rough edge on

the  l o v e l i n e s s :  "Her face  was ha rd ,  a lmost  s t e r n ,  save f o r  the  s o f t

gleam o f  p i teo u s  doubt t h a t  looked from her  green eyes" (25) .  Again, 

p i t y  and h a rd n ess ,  but  w i thou t  e x p la n a t io n .

Desp i te  a l l  the  r e fe r e n c e s  to  hard and q u i e t  and p i t i f u l , t h e r e  a r e  

a l s o  d e s c r i p t i o n s  of  her  l i v e l y  sense  of  humor. Nicole  and Tommy Barban 

amuse themselves  with the  names o f  Americans who a r e  l i s t e d  in The New 

York Herald as  t r a v e l i n g  in Europe. Nicole  comments on Mrs. Evelyn Oyster  

and say s ,  "Oh, y e s —S. F le sh —d o e s n ' t  he g ive  you th e  creeps?"  (18) .  At 

d in n e r  Nicole  laughs a t  Abe N o r th ' s  s to ry  about t r y in g  to  saw a w a i t e r  in 

h a l f  with a musical saw. When Abe asks  i f  she w ou ldn ' t  l i k e  to  know what 

i s  i n s id e  a w a i t e r ,  "Old menus," she laugh ing ly  su g g es t s .  "P ieces  of  broken 

china and t i p s  and penci l  s tubs"  (32) .  When Nicole t e l l s  Rosemary about  

how Abe North behaved "long ago" b e fo re  h is  heavy d r ink ing  began, she 

remembers how Abe would sca re  t h e i r  maid: "She thought  he was a ghos t  and

sometimes Abe used to  meet her  in th e  h a l l  and moo a t  h e r ,  and i t  c o s t  us 

a whole tea  s e rv ic e  once- -bu t  we d i d n ' t  ca re"  (99) .
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N ic o le ' s  humor co n ta in s  both a touch of  the  absurd  and a sense of  

condescension .  While she cannot  remember McKisco's name, she does remem­

ber  t h a t  i t  "sounds l i k e  a s u b s t i t u t e  f o r  g a s o l in e  or  b u t t e r "  (20).  A f te r  

appear ing  shocked by the  behavior  of  the  McKiscos--by h is  rubbing h i s  w i f e ' s  

f a ce  in the sand during an a rgument--Nicole  laughs and sa y s ,  "We're very 

well a d ju s te d  . . .  I 'm not  going to  have my nose rubbed in the  sand. I 'm 

a mean, hard woman . . . "  (21).  Then she hands Dick a p a i r  of  what appear  

to  be " t r a n s p a r e n t  b lack  l a c e  drawers" (21) which she has made and which 

he wears on the  beach,  shocking th e  McKiscos, i n s u l t i n g  Campion and Dumphry. 

Much of  what she f in d s  amusing i s  a t  th e  expense of  someone e l s e .  The 

s a i n t  of the  d inne r  t a b l e  has some very human im p e r f e c t io n s - - a  b i t  of e l i t i s m ,  

a b i t  of c r u e l t y .  At t h i s  p o in t ,  Nicole seems a m ystery ,  a c u r i o u s - -  

even c o n t r a d i c t o r y - - m i x t u r e  o f  q u a l i t i e s .

The same confusion  extends  as well  to  her  l a v i s h  e x p e n d i tu r e s .  On 

the  s u r fa ce  a t  l e a s t ,  Nicole  appears  q u i t e  generous.  At th e  f a rew e l l  d i n ­

ner  p a r t y ,  Nicole  g ives  Rosemary's mother a ye l low evening bag because Mrs. 

Spears has admired i t .  "I th ink  th in g s  ought to  belong to  the  people  who 

l i k e  them" (35) ,  she says .  She even f i l l s  the  bag with " a l l  the  yel low 

a r t i c l e s  she could f i n d ,  a p e n c i l ,  a l i p s t i c k ,  a l i t t l e  notebook, 'because  

they a l l  go t o g e t h e r ' "  (35).  Her g e n e ro s i ty  shows a second time when she 

and Rosemary go shopping: "Everyth ing she l ik e d  t h a t  she c o u l d n ' t  p o s s ib ly

use h e r s e l f ,  she bought as a p re se n t  f o r  a f r i e n d "  (54) .

Nicole  in Book I seems to  b e l i e  her  upbr ing ing .  The h o r s e t r a d e r s  and 

robber  barons in her  background would not g ive  w i thou t  an expected r e t u r n ,  

but  Nicole  does not  seem to  g ive  her  g i f t s  to  cu r ry  f a v o r .  She i s  not 

Lady Bountiful  bestowing her  r i c h e s  on u n d e r l in g s  and u n fo r tu n a te s  f o r  the  

e f f e c t  she can c r e a t e  and the  l o y a l t y  she can in su re .  Nicole  i s  not  a



c o u r te san  and she i s  not  g iv ing  a c h a r i t a b l e  t i t h e  t h a t  w i l l  be tax 

d e d u c t ib l e .  She spends her  money because i t  i s  t h e r e  to  spend. I t  g ives  

her  p le a su re  and i t  g ives  p lea su re  to  her  family  and f r i e n d s .  She may be 

buying o t h e r ' s  a f f e c t i o n  and g r a t i t u d e ,  but t h e r e  i s  no i n d i c a t i o n  t h a t  

she does so co n sc io u s ly .  Her u n c a lc u la t e d  g e n e r o s i ty  w on ' t  l a s t  but  in 

Book I i t  seems genuine.

Her shopping h a b i t s  a l s o  sugges ts  her  complexi ty .  In th e  one hand, 

what she buys i s  c o lo r fu l  and meant f o r  comfort and e n te r ta in m e n t :

She bought co lo red  beads ,  f o ld in g  beach cu sh io n s ,  
a r t i f i c i a l  f lo w e rs ,  honey, a gues t  bed, bags ,  s c a r f s ,
love b i r d s ,  m in ia tu re s  f o r  a d o l l ' s  house and th r e e
yards  of some new c lo th  the  c o lo r  of  prawns. She 
bought a dozen ba th ing  s u i t s ,  a rubber  a l l i g a t o r ,  a 
t r a v e l l i n g  chess  s e t  of  gold and iv o ry ,  big l in e n  
handkerch ie fs  f o r  Abe, two chamois l e a t h e r  j a c k e t s  
of  k i n g f i s h e r  b lue and burning bush from Hermes . . .
(54-55) .

On t h e i r  second day of  shopping,  Nicole  b r ings  home more a r t i f i c i a l  

f lo w e rs ,  s t r i n g s  of  co lo red  beads and " fo r  her  son she bought Greek and 

Roman s o l d i e r s ,  a whole army of  them, c o s t in g  over  a thousand f r a n c s "  (67) .  

She buys a p p a re n t ly  f o r  beauty and fu n ,  y e t  th e  d e s p e r a t e ,  i n d i s c r im in a t e  

q u a l i t y  of her  purchasing sugges ts  the  depth of  her  need to  f e e l  a p p r e c i a t e d .

C lea r ly  she c a re s  about  what people th ink  of  he r .  She meets Abe a t  

the  t r a i n  s t a t i o n  because he asks  her  to  be t h e r e ,  and she t r i e s  to  e n t e r ­

t a i n  him with o b s e rv a t io n s  about th e  people pass ing  them as they w a i t .  But

a long with  her  support  t h e r e  i s  a l s o  a b i t  of  s e l f i s h  i n t e r e s t .  While the

n a r r a t o r  says t h a t  "Nicole had l i k e d  Abe b e t t e r  than any one excep t  Dick,"

he a l s o  says t h a t  Abe "had been heavy,  b e l l y  f r i g h t e n e d ,  with love f o r  her

f o r  y e a r s "  (81) .  She knows, and i t  i s  p le a s a n t  to  bask in the  presence of  

someone who loves  he r .  Then when he i n s u l t i n g l y  say s ,  "I h a v e n ' t  had fun 

see ing  you t h i s  t ime.  I 'm t i r e d  of  both o f  you, but  i t  d o e s n ' t  show



because y o u ' r e  even more t i r e d  of  me~-you know what I mean" (8 1 ) ,  she 

becomes f i rm  with him and i n s i s t s  t h a t  t h e r e  i s  no excuse f o r  h i s  b o re ­

dom and h is  d r in k in g .  I t  i s  in t h i s  co n v e r sa t io n  t h a t  Nicole  says:  "I

am a woman and my bus iness  i s  to  hold th in g s  to g e th e r "  (82).

A few moments l a t e r  i t  js. N icole  who holds th in g s  t o g e th e r .  A f te r  

Maria W i l l i s  shoots  a man in the  t r a i n  s t a t i o n ,  Dick wants to  rush to  the 

p o l i c e  s t a t i o n  to  he lp  Maria.  His show of  concern i s  l a r g e l y  f o r  Rosemary 

b e n e f i t ,  and when Nicole  s tops  him with  a f i rm ,  "you wai t"  (84 ) ,  and goes 

h e r s e l f  to  c a l l  M ar ia ' s  s i s t e r ,  Dick says to  Rosemary: "When Nicole  takes

th in g s  in to  her  hands,  t h e r e  i s  noth ing  more to  be done" (84) .

She does indeed seem in Book I to  be the  s o r t  o f  person who can tak e  

th in g s  i n to  her  hands,  and they  seem to  be not  only lo v e ly  but very capabl 

m u l t i t a l e n t e d  hands. She draws, she sews, she ga rdens ,  she o r g a n iz e s ,  and 

she does t h i s  with what appears  to  be q u i e t  e f f i c i e n c y  and love f o r  her  

family and c lo s e  f r i e n d s .

However, because most of  t h i s  f i r s t  book i s  from Rosemary's na ive  

p o in t  of  view, i t  i s  p o s s ib le  to have a very na ive  concept o f  Nicole  and 

her  r e l a t i o n s h i p  with Dick a f t e r  read ing  only Book I. Rosemary sees  her  

as lo v e ly  and as a f r i g h t e n i n g  f o r c e ,  as s o p h i s t i c a t e d  and a t  ease  in her  

s a f e ,  com for tab le  world a t  the  V i l l a  Diana. She does not  see  the  c racks  

in N ic o le ' s  se rene  su r f a c e  u n t i l  N icole  breaks  a l though th e s e  breaks  appea! 

long be fo re  the  dramatic  breakdown in the  bathroom in P a r i s  a t  th e  end of  

Book I .

On the  day t h a t  Rosemary f i r s t  j o i n s  the  Divers and t h e i r  f r i e n d s  on 

the  beach,  Nicole i s  immediately aware of  Rosemary's i n t e r e s t  in Dick: 

"N ico le ,  l i f t i n g  her  head,  saw her  choose him, heard the  l i t t l e  s igh  a t
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the  f a c t  t h a t  he was a l r e a d y  possessed"  (19-20) .  L a te r  t h a t  morning 

Nicole  says: "Well,  I have f e l t  t h a t  t h e r e  were too many people on the

beach t h i s  summer . . . Our beach t h a t  Dick made out o f  a pebble p i l e "  (20) .

She fo l lows  t h i s  with some c r i t i c a l  remarks about  the  B r i t i s h  who were 

t h e r e  the  previous  summer, and she mocks the  remarks the  B r i t i s h  made to 

one an o th e r .  At t h i s  p o i n t ,  Rosemary does th in k  t h a t  "she would not  l i k e  

to  have Nicole f o r  an enemy" (20).

When the  Nor ths ,  the  Divers and Rosemary go to  a World War I French 

b a t t l e f i e l d ,  Nicole  takes  no p a r t  in th e  c o n v e r sa t io n .  While Dick amuses 

the  o t h e r s ,  t h e r e  i s  no mention of  Nicole .  Only when the  group i s  on t h e i r

way back to  P a r i s  i s  she p a r t  of  the  episode :

Nicole  was a b s t r a c t e d ,  b i t i n g  her  l i p  r e s t l e s s l y  
and read ing  over  the guidebooks to the  b a t t l e f i e l d  
t h a t  Dick has brought  a lo n g - - in d e e d ,  he had made a 
quick s tudy of  th e  whole a f f a i r ,  s im p l i fy in g  i t  
always u n t i l  i t  bore a f a i n t  resemblance to  one of 
h is  own p a r t i e s  (59).

N i c o l e ' s  thoughts  a r e  no t  given a t  t h i s  p o in t  but  the  im p l ic a t io n  i s  t h a t  

she again  th in k s  t h a t  t h e r e  a r e  too many people in the  group, or  a t  l e a s t  

one young woman too many. Nicole i s  t i r e d  and does not  go out  in the  evening 

with the  o t h e r s .  Rosemary sees  her  now as "a f o r c e - - n o t  n e c e s s a r i l y  well 

d isposed  or  p r e d i c t a b l e  l i k e  her  mother--an u n c a lc u la b le  f o r c e .  Rosemary 

was somewhat a f r a i d  o f  her" (60) .  But Rosemary does not see Nicole  as 

f lawed ,  only as s t ro n g  and fo rm idab le .  I t  i s  q u i t e  unders tandab le  t h a t  

Nicole  would be t i r e d  of  watching Rosemary f l i r t  wi th Dick.

When Rosemary a r ranges  f o r  a showing of  her  f i l m ,  Daddy1s G i r l , and 

s i t s  touching shou lde rs  with Dick in the  sc reen ing  room, "Nicole s t i r [ s ]  

r e s t l e s s l y  a t  the  end o f  the  row" (68).  When Rosemary announces t h a t  she

has a r ranged  f o r  Dick to  have a screen  t e s t ,  Nicole  i s  " f a i n t l y  annoyed a t



Abe supposedly leaves  f o r  America, Nicole i s  sharp  with Rosemary who asks 

t h a t  she and Dick g ive  Col 1is  Clay a message: "You'd b e t t e r  leave  the

message with a w a i t e r , "  N ic o l e ' s  voice  was s t e r n  and unmodulated, "w e ' re  

l eav ing  imm edia te ly"(86).  A f te r  Rosemary leaves  them, Dick sees  t h a t  

Nicole  i s  u pse t :  "He saw a f l a s h  o f  unhappiness  on her  mouth, so b r i e f

t h a t  only he would have n o t i c e d ,  and he could pre tend  not  to have seen.

What d id  Nicole  th in k ?  Rosemary was one of a dozen people he had 'worked

over '  in the  p a s t  y e a r s  . . . "  (87).  I f  t h i s  i s  a p a t t e r n  t h a t  Dick

fo l lo w s ,  then Nicole  i s  again  seemingly j u s t i f i e d  in being u p s e t .

L a te r  t h a t  even ing ,  Nicole  i s  sharp with Dick when he c a l l s  to  ask

i f  she would l i k e  to  have d in n e r  and go to a p lay ,  he sugges ts  t h a t  " I t ' s

b e t t e r  than b rood ing--"  (95).  Nicole  "sharp ly"  a s k s ,  "Brooding about  what

(95).  Dick means brooding about  h is  j e a lo u sy  of  Rosemary (Coll i s  Clay has

j u s t  t o l d  him a s to r y  about Rosemary and a young man on a t r a i n ) .  Though

she does no t  c o n f ro n t  him, Nicole  probably r e a l i z e s  t h a t  he has been 

brooding about Rosemary.

The s h a rp e s t  c rack  in  the  Nicole  of  Book I which exposes the  f i n a l  

Nicole  underneath  i s  he r  r e a c t io n  to  Abe's  involvement with t h e Negroes 

and the  p o l i c e .  Rather  than g e t  invo lved ,  Nicole goes shopping. This can 

be seen two ways. Nicole  may be p r o te c t in g  her  emotional s t a b i l i t y  by 

avo id ing  the  chaos t h a t  Abe has caused ,  but she i s  a l s o  running to  the 

p r o t e c t io n  of  her  money ,  buying th in g s  to amuse h e r s e l f  r a t h e r  than help 

Abe. I t  i s  one th in g  to  w a i t  with him a t  the  t r a i n  s t a t i o n  when he w i l l

be going away and tak ing  h i s  problems with him and q u i t e  an o th e r  to  become
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What V io le t  McKisco sees in the  bathroom a t  the V i l l a  Diana i s  not  

e xp la ined  in Book I ,  and the  only real  c lu e  t h a t  i t  invo lves  Nicole  i s  

Tommy Barban 's  remark to  V io le t  which he makes in the  c a r  j u s t  be fo re  the 

duel ch a l len g e :  "Mrs. McKisco, p lease  d o n ' t  t a l k  f u r t h e r  about  Mrs. Diver"

(43).  I t  i s  not  u n t i l  Dick gives  the  bloody bed spread and b la n k e t  to  

Nicole  ( a f t e r  P e t e r s o n ' s  body i s  l e f t  in Rosemary's room) t h a t  th e  V i l l a  

Diana scene begins to  make sense .  Rosemary sees Nicole  swaying b es id e  the  

ba th tub  and hears  her  c ry ing  p a r t  nonsense,  p a r t_ t ru th _ a n d  d i sco v e r s  t h a t  

Nicole has some mental problems. To Rosemary, Nicole  c r i e s :  " - - i t ' s  you

come To i n t ru d e  on the  only pr ivacy  I have in th e  w or ld - -w i th  your  spread'" 

with red blood on i t "  (112).  To Dick, she c r i e s :  "I never  expected you to

love me— i t  was too l a t e ~ - o n ly  d o n ' t  come in the bathroom, the  only- p lace

I can go f o r  p r iv a c y ,  dragging spreads  with red blood on them and ask ing  I

me to  f i x  them" (112).  The n a r r a t o r  says of  Rosemary: " . . .  now she 

knew what V io le t  McKisco had seen in the  bathroom a t  V i l l a  Diana" (112);  

however, she has only a sense of  what might have happened; she does not  

have the  f u l l  s t o r y .

At the  end of  Book I ,  Dick seems to  be a p h i l a n d e r e r ,  and she seems 

to  be a compJJ.ca.ted, but  warm and f a s c i n a t i n g ,  person who must manage a 

r a t h e r  s p o i le d  husband. She seems to have been p r o t e c t in g  what could be

a good r e l a t i o n s h i p  and a p l e a s a n t  family  l i f e  f o r  too long ,  and the  e f f o r t  

of  p r o te c t io n  has been too in te n s e  f o r  too long.  Nicole  may have a some­

what a lo o f  a t t i t u d e  toward th e  McKiscos, the  B r i t i s h  summer people  and her  

s e r v a n t s .  Her sense of  humor may be a l i t t l e  dark and she may h ide  from 

u n p le a s a n tn e s s ,  but  a t  the  end of  Book I ,  she seems b a s i c a l l y  admirab le .

When Rosemary laughs a t  the  b lack la c e  swim t runks  Nicole makes f o r
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Dick, when she watches the duel with Campion, when she k i s s e s  Dick on 

the hote l  l a n d in g s ,  and even when she sees  Nicole  in the  bathroom, she 

does not know enough about the  Divers to  unders tand  what she i s  see ing

and becoming involved in .  Rosemary does not  know enough and t h i s  keeps

Nicole  a myster ious  c h a r a c t e r :

Her n a iv e t e  responded w h o le -h ea r ted ly  to  the  
expens ive  s i m p l i c i t y  of  t h e  D ivers ,  unaware of  
i t s  complexity  and i t s  lack  of  innocence ,  unaware
t h a t  i t  was a l l  a s e l e c t i o n  o f  q u a l i t y  r a t h e r
than q u a n t i t y  from the  run of  the  w o r ld ' s  b azaa r ;  
and t h a t  the  s im p l i c i t y  of  behavior  a l s o ,  the  
n u r s e r y - l i k e  peace and good w i l l ,  the  emphasis 
on the  s im p le r  v i r t u e s ,  was p a r t  of  a d e sp e ra te  
bargain  with the  gods and had been a t t a i n e d  
through s t r u g g l e s  she could  not  have guessed a t  
( 2 1 ) .

At the end of  Book I ,  one can only s p e c u la t e  on what the  s t r u g g l e s  have 

been. Dick does c e r t a i n l y  seem to "work over" peop le ,  and one can guess 

t h a t  Nicole i s  one of  them. He says t h a t  he loves  N ic o le ,  and he does 

t e l l  Rosemary: "Nicole m u s tn ' t  know--she m u s tn ' t  su spec t  even f a i n t l y .

Niocle  and I have got  to  go on t o g e t h e r  . . . Nicole  m u s tn ' t  s u f f e r — 

she loves  me and I love h e r —you unders tand  t h a t "  (75).  He says t h a t  he 

loves  N ico le ,  but  h is  thoughts  in Book I a re  p r im a r i l y  with Rosemary.

Nicole  in the  f i i r s . t~ ten~chapters  of  Book II  i s  as  f r e s h  and young 

as new f low ers  a f t e r  a r a i n .  She i s  a l s o  as f r a g i l e  and c ru sh a b le  as 

f lo w ers .  She needs p r o t e c t i o n ,  she needs love and t h i s  need coupled with 

her  eagerness  and her  expec tancy ,  makes her  a more po ignan t ly  v u ln e rab le  

c h a r a c t e r  than the  Nicole  of  Book I .  Th is Nicole  i s  a p r in c e s s  in a tower 

ready to  escape and see the  w o r ld , and Dick i s  t o be her  l i b e r a t o r .

When Book II  b eg in s ,  th e  s e c r e t  of  N ic o le ' s  i d e n t i t y  i s  no t  immedi­

a t e l y  t o l d .  There a re  r e fe r e n c e s  to  a p r e t t y  g i r l  who has been i l l ,  but
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the  r e v e l a t i o n  does not  come u n t i l  t he  s i g n a t u r e  of  what the  g i r l  says 

i s  he r  t h i r d  l e t t e r  to  "Mon C a p i t a i n e . "  The l e t t e r s  from Nicole  Warren 

move from confused phrases  to  c a r e f u l  d e s c r i p t i o n s  of  her  a c t i v i t i e s  and 

make her  seem c l e v e r  and charming in s p i t e  of  her  i l l n e s s .

Then comes her  f a t h e r ' s  t e a r f u l  exp lana t ion  of  t he  rape and t h i s

vi c t im becomes even more deserv ing  of  p r o t e c t i o n  and sympathy.  As her

Then a f t e r  the  r ape ,  t h i s  l ove l y  c h i l d  f r e e z e s  except  to s ay ,  "Never mind,  

never  mind,  Daddy. I t  d o e s n ' t  m a t t e r .  Never mind" (129).

The young g i r l  t h a t  f a l l s  in love wi th Dick i s  not  only l o v e l y ,  she 

i s  a l s o  b r i g h t  and accompl ished.  Franz t e l l s  Dick: "She r e a l l y  has an 

e x c e l l e n t  mind,  so,  [Doctor  Dohmler] gave her  a l i t t l e  Freud to  r ead ,  not  

too much, and she was very i n t e r e s t e d .  In f a c t ,  we 've  made r a t h e r  a pe t  

of  her  around here"  (131).  Her e x c e l l e n t  mind has al lowed her  to  l ea r n  

French and German and some I t a l i a n  and Spanish to complement her  n a t i v e  

Eng l i sh ,  and she t akes  music and drawing l e s s ons  as  we l l .

When she plays  her  romantic American r e c o r d s ,  when she wa i t s  f o r  

Dick in the  a f t e rnoon  r a i n ,  she seems to  deserve  b e t t e r  t r e a t me n t  than 

what Doctor  Dohmler,  Franz and Dick p r o f e s s i o n a l l y  decide wi l l  be b es t  

f o r  her .  Her s i t u a t i o n  i s  most poignant  when her  hopes a r e  washed away 

in the  r a i n .  A f t e r  the  d o c t o r s '  meet ing,  Dick goes to  Nicole  who has 

been wa i t i ng  f o r  him. In an exchange which i s  hard f o r  him because he has

f a t h e r  d es c r i b e s  her ,  Nicole  was a model c h i l d

"As a c h i l d  she was a d a r l i n g  t h i n g — everybody 
was crazy  about  h e r ,  everybody t h a t  came in 
c o n t a c t  wi th her .  She was smart  as a whip and 
happy as the  day i s  long.  She l i k e d  to  read 
or  draw or  dance or  play the  p i a no - -an y t h i ng .
I used to hear  my wife  say she was the only one 
of  our  c h i l d r e n  who never  c r i e d  a t  n ig h t "  (126).



f a l l e n  in love wi th her  and must not  show h i s  f e e l i n g s  and hard f o r  her  

because she wants to  convince him t h a t  she i s  well  and accomplished and

des i r a b l e ,  Dick t e l l s  Nicole:  "Go back to America and be a debutan te  and

f a l l  in l ove- -and  be happy" (143).

N i c o l e ' s  world had f a l l e n  to pieces  but  i t  was only 
a f l imsy and s c a r c e l y  c r e a t e d  wor ld,  beneath i t  he r
emotions and i n s t i n c t s  fought  on. Was i t  an hour
ago she had wai t ed  by the e n t r a n c e ,  wearing her  hope 
l i k e  a cor sage  a t  her  b e l t ?  . . . Dress s tay  c r i s p  
f o r  him, but ton  s t a y  pu t ,  bloom n a r c i s s u s - - a i r  s t ay  
s t i l l  and sweet  (143).

She almost  t e l l s  Dick how r i c h  she i s  in a l a s t  e f f o r t  to  have him, but  

t h i s  Nicole does not  use her  wea l th .  She accep t s  the  "empt iness  and pain"

(143) and walks back to  the c l i n i c  in t he  r a i n .

There i s  l i t t l e  known about  Nicole  be f ore  she e n t e r s  the  Dohmler 

c l i n i c .  Her f a t h e r  r e c a l l s  t h a t  dur ing the  l a s t  summer before  her  b reak­

down "she was out  a l l  day playing  g o l f  and t e n n i s  wi th boys.  And some of 

them p r e t t y  gone on her  a t  t h a t "  (127).  Dr. Dohmler summarizes t h i s  very 

young Nicole as "a p e r f e c t l y  normal ,  b r i g h t ,  happy c h i l d "  (126) and her  

f a t h e r  a g r ees .  Her s i s t e r  Baby "had never  l i k e d  N i c o l e ' s  f r e e  and easy

manner as a c h i l d "  (157) ,  but  n e i t h e r  the  f a t h e r  nor  the  s i s t e r  a re
    -■« - I 4 '

r e l i a b l e  sources  of  jin format  ion.  Mr. Warren i s  g u i l t - r i d d e n  and Baby fA ;

Warren' s  l i f e  has been f i l l e d  wi th f a i l e d  r e l a t i o n s h i p s .  The only o the r

h i s t o r y  comes from Nicole and t he  n a r r a t o r .  Nicole  t e l l s  Rosemary t h a t

she once l i v e d  in a small hote l  in P a r i s  wi th Baby and t h e i r  governess

whi le  her  mother t r a v e l e d ,  and the  n a r r a t o r  says t h a t  when Nicole was

q u i t e  young she organized t he  luggage f o r  her  " f a i l i n g  mother" (258) when

they t r a v e l e d .  There i s  very l i t t l e  s a id  about  h e r ,  but  the  emphasis i s

on her  being happy,  t a l e n t e d ,  and w e l l - o r g a n i z e d ,  very dependent  on her
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not  knowing j u s t  how r i c h .

The scene on the  f u n i c u l a r  when Nicole  and Conte de Marmora scramble 

i n t o  the  r e a r  compartment from the  confinement  of  the  enclosed f i r s t  c l a s s  

s e c t i o n  i s  one of  l i v e l i e s t  in the  novel .  N i c o l e ' s  blonde h a i r  i s  s h o r t  

and in c u r l s ^ s h e  i s  wearing powder blue and w h i t e - - !  ike  the  c louds  t he  

t r a i n  i s  moving toward.  As the  n a r r a t o r  s ays ,  "She was the  f i r s t  morning 

in May and every t a i n t  of  the c l i n i c  was depar t ed"  (148).  What fo l lows  

in the evening i s  the only h i n t  in the  young Nicole  of  what she wi l l  become: 

i t  i s  a h i n t  of  the  power of  p os ses s i on .

La te r  t h a t  evening ,  Nicole  l eaves  the group in the  din ing  room and j 

Dick f i n d s  her  s t and ing  a l one .  She asks  him: " I f  I h a d n ' t  been s ick  wouldj

y o u- - I  mean, would I have been the  s o r t  of  g i r l  you might  have- -oh ,  s l u s h ,  | 

you know what I mean" (154).  Even though Dick remembers t h a t  Baby Warren 

has j u s t  t a l k e d  o f  buying a young do c t o r  in Chicago f o r  Nico le ,  he cannot  

r e s i s t  k i s s i n g  her :  "My God," he gasped,  "You' re fun to  k i s s "  (155).  Now ^

Nicole knows t h a t  she can have what she wants:

Nicole  had a b e t t e r  hold on him now and she held j
i t ;  she turned <Toqu«ftefaifrd'~wai‘k“̂ ' ^ a y , l eav ing  \ |Aj ^  K-LA-'/
him as  su^"peMed~a1fln t he  f u n i c u l a r  of  the  a f t e r - l
noon. She f e l t :  There,  t h a t ' l l  show him, how I '
c o n c e i t e d ;  how he could do wi th me; oh,  w a s n ' t  i t  ^
wo nde r fu l ! I ' v e  got  him, h e ' s  mine. Now in the
sequence came f l i g h t ,  but  i t  was a l l  so sweet  and
new t h a t  she dawdled,  want ing to draw a l l  of  i t
in (155).

Although she i s  " s t i l l  a f r a i d  o f  Dick" (155) ,  the  sense of  possess ion  i s  

a l i v e .  This  t ime when she comes in from the  r a i n ,  Dick i s  wi th her .  How­

ever ,  she i s  s t i l l  vu l ne r ab l e  and has not  done anything except  to be a good
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c h i l d ,  a model p a t i e n t ,  and a charming young woman determined to  win her  

man. There i s  a lmost  nothing about  t h i s  Nicole  to  d i s l i k e ;  in q u i t e  a 

d i f f e r e n t  way from the  charming young w i f e / m o t h e r / f r i e n d  of  Book I ,  she 

i s  a l s o  a sympathet ic  c h a r a c t e r .

N i c o l e ' s  monologue in Book H  summarizes her  f e e l i n g s  f o r  Dick and 

her  mental  s t a b i l i t y  dur ing the  f i r s t  s ix  y ea r s  of  t h e i r  mar r iage .  At 

f i r s t  she i s  innocent .  She i s  not  aware of  the  e x t e n t  of  her  wea l th .  She 

i s  -proud t h a t  h i s  book i s  s e l l i n g  and happy, t h a t  " t h e r e  a r e  t h r e e  of  us 

now" (159).  She and her  husband a r e  t r a v e l i n g  and "Li fe  i s  fun wi th Dick" 

(160).  But halfway through the  monologue she t a l k s  of  the  b i r t h  of  her  

daughte r  and how a f t e r  than " every th ing  got  dark again"  (161).  I t  i s  a l s o  

h a l f  way through t h a t  the Nicole  of  Book I ,  t he  Nicole  who " t akes  t h i ngs  

i n t o  her  hands" (84) emerges more f o r c e f u l l y .

The emerging Nicole  wants to  l e a r n :  I am t i r e d  of  knowing nothing

and being reminded o f  i t  a l l  t he  t ime" (161).  She i n s i s t s  on having a 

house i n s t e a d  of  an apar tment ;  she wants her  l i f e  to s top  being " t o p s y ­

t u r v y . "  When she has t h e  V i l l a  Diana,  she seems c on t e n t .  But i n t o  t h i s  

t r a n q u i l i t y  come Tommy and Rosemary who break the  ba lance  and propel  

Nicole  toward her  l e a s t  a t t r a c t i v e  s e l f .  When Nicole  says:  "All in a l l ,

eve r y t h i ng  has never  gone b e t t e r "  (162) ,  the  v iking f i g h t e r  i s  emerging.

Now she i s  t he  blonde beau t y ,  t h e  p r i z e  who wi l l  go to  the  man who wins 

her .  They a r e  f i g h t i n g  f o r  her  and she i s  p l ea s ed .  And she ends her  mono­

logue wi th a warning comment about  her  f e e l i n g s  toward Rosemary: "Yes,

s h e ' s  l o v e l y ,  but  t h e r e  can be too many people" (162).

In t he  second h a l f  of  Book I I ,  Nicole  i s  much the  same person as in 

Book I.  Although i t  i s  e a s i e r  to l i k e  Dick by t h i s  p o in t  in the  nove l ,  i t
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i s  a l s o  p o s s i b l e  to  remain sympathet ic  wi th Nicole .  A f t e r  t he  Divers  

r e t u r n  to  the  V i l l a  Diana from P a r i s ,  what V i o l e t  McKisco saw the  n i g h t  

of  t he fa rewel l  pa r t y  i s  f i n a l l y  exp l a i ned .  Nicole had laughed h y s t e r i ­

c a l l y  and t o l d  V i o l e t  t h a t  she could not  use the  bathroom because the  key 

had b een„,thrown J n t o  the we l l .  The nex t  day she was “r e p e n t a n t ” (168) 

and t r i e d  to  c a l l  t he  McKiscos t o  a po l o g i z e ,  but  they had a l r e a d y  l e f t  

t h e i r  h o t e l .  Her repentance  helps  t o  excuse her  behav ior .  Even when she 

t r i e s  to  wreck the  c a r  and endangers  the  l i v e s  of  the e n t i r e  f a mi l y ,  i t  

i s  obvious t h a t  she i s  s t i l l  not  w e l l ,  and Dick ' s  f o o l i s h  behav ior  with 

the  daughter  of  one of  h i s  p a t i e n t s  has pushed her  over  the  edge.  He i s  

r e pe a t i n g  an old p a t t e r n  wi th Rosemar.y^jand h i s  a t t e n t i o n s  to  young women 

t h r e a t e n  N i c o l e ' s  world:  "She led  a lone l y  l i f e  owning Dick who did not

want t o  be owned^J180) .

In Book I I I  the  Nicole  wi th whom F i t z g e r a l d  c r i t i c s  have been most 

concerned appear s .  Bathed and “c r o s s e d ” (291) wi th Chanel S i x t e e n ,  t h i s  

one i s  ready to f i g h t  wi th a l l  t he  weapons t h a t  her  weal th  and beauty 

a f f o r d  her  f o r  the  l i f e  t h a t  o t h e r s  of  her  c l a s s  a r e  l i v i n g .  This i s  the

Nicole t h a t  Brian Way c a l l s  " s e l f - c e n t e r e d  and r a t h e r  d e f i c i e n t  in her
*— -

f e e l i n g  f o r  o t h e r  p e o p l e , ” Mil ton Stern  c a l l s  " i r r e s p o n s i b l e , ” and James
. .

E. M i l l e r ,  J r .  c a l l s  a " s p i r i t u a l  c a n n i b a l . "  This Nicole  l eaves  behind 

the  f r e s h n e s s  of yo u t h ,  t he  s e r e n i t y  of  t he  days as a mother  on t he  beach,  

and becomes c o l d ,  scheming and t r i v i a l .  Cer t a in  elements  of  Ni co l e ,  only 

h in t e d  a t  e a r l i e r ,  now become dominant .  Now she seems much l i k e  the  o t h e r  

women of  her  c l a s s ,  Baby Wa r r e n , Ca r o l i ne  S i b l e y - B i e r s , and Mary North 

M i n g h e t t i .

Chan^ develop qu ick ly  in Book I I I .  The f i r s t  and , s t  s ymbol ica l ly
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s t r i k i n g  movement i s  brought  about  by t he  i l l n e s s  of  N i c o l e ' s  f a t h e r .

As soon a Kaethe Gregorovius t e l l s  her  t h a t  he r  f a t h e r  i s  s ick  and in 

Lausanne,  Nicole  rushes  to  ca t ch  the next  t r a i n .  In p a r t  t h i s  s i g n i f i e s  

he r  a b i l i t y  to  come to  terms wi th her  t r a m a t i c  p a s t ,  t o  break out  o f  her  

r o l e  as v i c t i mi zed  daughter .  Running back to  Daddy symbol izes the  

beginning of  running back to  the l i f e  she once l i v e d  in the  Warren world.  

When she ge t s  to  Lausanne and l e a r n s  from Dick t h a t  h er  f a t h e r  has 

a l r e a d y  l e f t ,  she says t o  Dick: "I d o n ' t  see why you have to--come in

c o n t a c t  wi th a l l  t h i s "  (252).  Of course  Dick would n a t u r a l l y  be i nvo l ved ,  

but  Nicole i s  t r y i n g  t o  push him a s i d e .

Although the  second Nicole  can take  c on t ro l  of  a s i t u a t i o n  as she does 

a t  the t r a i n  s t a t i o n  dur ing the  Maria Wal l i s  i n c i d e n t ,  t he  emerging t h i r d  

Nicole  does so more f r e q u e n t l y  and d e f i a n t l y .  When the  Divers v i s i t  Mary 

M in ghe t t i ,  Nicole  " reproves"  (260) Dick f o r  h i s  d r ink i ng  and h i s  use of 

improper language.  Then when Lanie r  t h in ks  t h a t  he has been bathed in 

water  t h a t  i s  d i r t y  from the  bath of  a s i ck  c h i l d ,  Nicole  s t r o n g l y  defends 

her  son: "I won ' t  have the  c h i l d  brought  i n . '  Nicole  threw on her  c l o t h e s

as though they were chain mai l"  (262) .  Then she s i l e n c e s  both Mary and Dick 

before  the  bath q ues t i on  i s  dropped.  Her "Stop i t "  to  Mary and "Be Quie t ! "  

to  Dick end t he  d i s c u s s i o n .  When Dick accuses  the  cook of  d r ink i ng  t h e i r  

b e s t  wine,  i t  i s  Nicole  who c a l l s  the  gendarmes.  When the  cook ' s  nephew 

a p o l o g e t i c a l l y  t akes  her  away, Dick r e g r e t s  t h a t  t he  ugly s i t u a t i o n  occur red 

but  Nicole  i s  "not  so r ry  a b i t "  (267).

On t he  day of  t he cook i n c i d e n t ,  Nicole t e s t s  her  thoughts  of  independ­

ence on Dick: " ‘We c a n ' t  go on l i k e  t h i s , '  Nicole  sugges ted .  'Or can we?--

what do you t h i n k ? " 1 (267).  When h i s  weak response i s  not  r e a s s u r i n g ,  she
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i s  alarmed.  But when he sugges t s  t h a t  they j o i n  t he  p a r t y  on T. F.

Go!dingus ya ch t  and a t  the  p a r ty  she r e d i s co ve r s  Tommy Barban,  N i c o l e ' s  

conf idence  bubbles up aga i n .  Not only does she f i n d  Tommy, she a l s o  f i n d s  

Lady Caro l ine  and i s  " impressed . . . wi th her  s hee r  s t r e n g t h  der ived  

from an a t t i t u d e "  (272).  With Tommy's a t t e n t i o n  to  s u s t a i n  her  and people 

l i k e  Lady Caro l ine  f o r  models,  she i s  ready to  b reak away from Dick.

N i c o l e ' s  a t t e n t i o n  t o  Tommy on the  yach t  angers  Lady Ca r o l i n e ,  who in 

r e t a l i a t i o n  angers  Dick and c r e a t e s  an u np leas an t  scene.  N i c o l e ' s  r e a c t i o n  

i s  annoyance wi th Dick " f o r  having become fu dd le d ,  f o r  having unt ipped the  

capped barbs of  h i s  i rony"  (273) but  most of  a l l  " fo r  having come o f f

humi l i a t ed -~she  was a l i t t l e  more annoyed because she knew t h a t  her  t ak ing

possess ion  of  Tommy Barban on t h e i r  a r r i v a l  has f i r s t  i r r i t a t e d  the  Eng l i s h­

woman" (272).  When Nicole  goes looking f o r  Dick,  she f i n d s  him s tand ing

a lone  a t  the  bow. For a moment she seems concerned and even c on s id e r s  

s u i c i d e  wi th him because she t h i n k s  he i s  going t o  jump o f f  t he  y a c h t ,  but  

Tommy's a r r i v a l  breaks  he r  mood. As the  t h r e e  t a l k ,  Dick asks  Tommy i f  he 

i s  r i c h .  Tommy t e l l s  Dick t h a t  he i s  not  "as t h in gs  go now" but  " a l l  goes 

wel l"  (274).  Nicole  l i e s :  " ‘Dick ' s  g e t t i n g  r i c h , '  Nicole  s a i d .  In r e a c t i o n

her  voice had begun t o  t remble"  (274).  Suddenly,  money does openly measure 

worth f o r  h e r ,  and Dick ' s  not  having money d imin i shes  h i s  wor th.

The next  day,  a f t e r  Tommy has dr iven Nicole  and t he  s l e e p i ng  Dick 

back t o  the  V i l l a  Diana,  she i s  e l a t e d  by being t he  o b j e c t  of  t e ns io n  

between the  two men. E a r l i e r ,  she had been p leased  by the  p r ospec t  of 

having Tommy in love wi th her .  Now however,  she seems to  enjoy the  pro­

s pec t  of  c o n f l i c t  between Dick and Tommy. "She did not  want anything to 

happen,  but  only f o r  t he  s i t u a t i o n  to remain in suspens ion as the  two men 

t os s ed  her  from one mind to  anot he r "  (276).  She i s  dec id ing  t h a t  i f  o t h e r  

women can have l o v e r s ,  so can she.  She has a no th er  moment of  doubt  about
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t h e * a f f a i r  when she overhears  the  co a r se  sexual  c on ve r sa t i on  of  two 

workmen, but  she does not  doubt  long.  She s i t s  c a l l o u s l y  s ke tch ing  a 

"head of  Tommy" (277) whi le  Dick manages t o  t a l k  " t r i v i a l l y  wi th t he  blood

s t i l l  d ra ined  down from his  cheeks" (277).

As Tommy l e a v e s ,  Nicole g ives  him a j a r  of  camphor rub f o r  h i s  cough.  

Dick asks  her  not  t o  because t he  camphor i s  d i f f i c u l t  t o  g e t  and t h i s  j a r

i s  the  only one they have.  When she t o s s e s  i t  t o  Tommy, she i s  again

making a symbolic g e s t u r e .  I t  i s  c l e a r  to Dick t h a t  wi th i t  she has t ossed  

h e r s e l f  t o  Tommy. A f t e r  Tommy l e a v e s ,  Nicole  i s  once more f r i g h t e n e d .

Dick i s  q u i e t ,  not  t a l k i n g ;  he i s  j u s t  " s t a r i n g  a t  t he  c e i l i n g "  (279).  

N i c o l e ' s thoughts  a r e  only wi th h e r s e l f :  ".  . . in a k i t c h e n - m a i d ' s  panic

she ran do wn s ta i r s ,  a f r a i d  of  wha t  the  s t r i c k e n  man above would feed on 

whi le  she must s t i l l  con t inue  he r  dry suckij i .93 s t '1 (279).

Then " in  a weejc, ^Nico l e  f.orq.ets her  J : ] jLsh_ak^  (279).  The n a r r a t o r

says t h a t  she f o r g e t s  people e a s i l y .  The young Nicole s u f f e r s  the  trama of 

what she cannot  f o r g e t .  The second Nicole  can put  people out  of  her  mind 

i f  she needs t o  mainta in  her  equanimi ty .  This one j u s t  f o r g e t s .

Rosemary comes back t o  Gausse ' s  beach j u s t  when Nicole  i s  changing 

i n to  her  f i n a l  s e l f ,  and Dick does show some of  h i s  old i n t e r e s t  in he r ,  

but  t h i s  t ime what Dick i s  doing does not  seem so inexcusab le  as b e f o r e ,  con­

s i d e r i n g  the  l i f e  he has been l ead i ng  with Nicole .  Nicole  makes him well 

awar e^ t ha t  " ever y t h ing  he does^annoys_herr iqwj ' . (285).  Def ian t  a g a i n ,

Nicole t e l l s  Dick t h a t  she l i k e s  Mary Minghe t t i .  She t e l l s  Rosemary not  

to  put  " ideas  in the  heads of  o t h e r  p e o p l e ' s  c h i l d r e n "  (288) ,  and she l eaves  

them both t o g e t h e r  on the  beach.  When she g e t s  home, she w r i t e s  Tommy 

"a s h o r t  p rovoca t ive  l e t t e r "  (289) .  The d ec i s i o n  to  have an a f f a i r  has
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been made, but  she has the  convenience of  Rosemary to  blame i t  on i f  i t

should not  be what she wants.

Nicole  does not  love Tommy. She uses him because he i s  a v a i l a b l e :

"Nicole  did not  want any vague s p i r i t u a l  romance--she wanted an ' a f f a i r ' ;  

she wanted a change" (291).  The only p o s i t i v e  a s p e c t  of  her  cho i ce  of  

Tommy i s  t h a t  s i nce  he i s  a mercenary he can unders t and  exchange of s e rv i c e s  

wi t ho ut  l o y a l t y ;  she under s t ands  a bargain  or  money agreement .  However,

Nicole  l i e s  to  him aga in .  This t ime i t  i s  in "swearing t o  him t h a t  never  

b ef ore  has she so e n t i r e l y ,  so comple te ly ,  so u t t e r l y  . . . "  (300).  Then 

when Dick a r r i v e s  home sooner  than she has expec ted ,  she l i e s  t o  him, t o o ,  

t e l l i n g  him: "There i s n ' t  anything to know" (299).  The ly i ng  i s  p a r t  of

being a crook in the  Warren t r a d i t i o n .  Tommy t e l l s  Nicole  t h a t  she has 

"whi te c r o o k ' s  eyes" (292).  She l i k e s  the  e f f e c t :  "So I have whi te  c r o o k ' s  

eyes ,  have I? Very well  t h en ,  b e t t e r  a sane crook than a mad p u r i t an "  (293).

"Moment by moment a l l  t h a t  Dick had t aught  her  f e l l  away and she was

ever  n e a r e r  to_ what_she had b e e n  in the  beginning" (298).  When Nicole

and Dick have t h e i r  f i n a l  c o n f r o n t a t i o n ,  the  n a r r a t o r  says :  " . . .  she

fought  him with her  money and her  f a i t h  t h a t  her  s i s t e r  d i s l i k e d  and was be­

hind h er  now . . ." (301).  Money comes f i r s t  in her  weapons a g a i n s t  him, ^  

but  she a l s o  does not  a l low him any f o i b l e s ,  any ^weaknesses.  Nicole  s t abs  

a t  every v u l n e r a b l e  spo t  in h i s  c o l l a p s i n g  soc ia l  persona:  "with her

quick g u i l e  a g a i n s t  h i s  wine- ing and d i ne - in g  s lowness ,  her  h e a l t h  and 

beauty a g a i n s t  h i s  phys ica l  d e t e r i o r a t i o n ,  her  unscrupulousness  a g a i n s t  

h i s  m o r a l i t i e s "  (301-302) .  She does not  say t h a t  she loves  Tommy, t h a t  

l eav i ng  Dick i s  d i f f i c u l t ,  o r  even t h a t  she i s  a t  a l l  s o r r y .  She simply 

t e l l s  Dick t h a t  a f t e r  a l l  he does not  ca r e  f o r  her  and t h a t  he can do h i s
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excuse her  b ehav i or ,  to  agree  wi th her  r a t i o n a l i z i n g .

On the  beach the  day Dick l e a v e s ,  Nicole ' ' [ s h r i n k s ]  back in the  

shadow of  her  d r e s s i n g - t e n t "  (312) t o  avoid see ing him, and a l though she 

does not  argue when Baby says:  " T h a t ' s  what he was educated f o r "  (312).

La te r  she makes a s l i g h t  movement toward him, but  r i s e s  only t o  her  knees 

and does not  move again  a f t e r  Tommy t e l l s  h e r ,  "Let  well  enough alone"  (314).  

The remark about  Dick ' s  being a good husband s t r i k e s  Brian way as “h a l f ­

h e a r t e d . " ^  Half  i s  too generous an e s t i m a t e .

A f t e r  Nicole  l e t s  him go or  pushes him away, her  c o n t a c t  wi th Dick 

i s  on a b us ines s  b a s i s .  As he obvious ly  moves f u r t h e r  and f u r t h e r  away 

from the l i f e  t h a t  they h a d ^ s h a £ e ^ j s ^ h e _ D i v e r s ^  Nicole  does nothing to 

help  him. She does not  send money which she could guess he needs from the  

downward p ro gres s i on  of  J i i s ^ d d r e s s e s .  I n s t e a d ,  she w r i t e s  to  ask i f  he 

needs i t .  Even a t  the  end,  she wants him to  asjc f o r  money; she holds the  

powerL and he wi l l  have to  come to  her .  She i s  p r a c t i c i n g  what she con­

cluded the  day of  t he  Maria Wal l i s  a f f a i r :  Don' t  reach out  to  people:

"Let  people  come to you."  (82) .

That  Nicole  would l i k e  a new l i f e  wi thout  the  t a i n t  of  her  i l l n e s s  

i s  un de r s t andab l e .  As Wil l iam F. Hall a r g u es ,  "she unders t ands  t h a t  her

dependence on Dick has been in f a c t  her  d i se as e :  a f a l s e  dependence on
o

a f a l s e  r e a l i t y . "  He i s  r i g h t  t h a t  she cannot  co nt inue  he r  dependence on

Dick,  but  what Nicole  does i s  t r a n s f e r  her  dependence to Tommy. She goes 

immediately t o  him. There i s  no time when she i s  on her  own. She simply 

t r a n s f e r s  from one to  the o t h e r .  She does not  become i n d e p e n d e n t - - j u s t  

hard and c o l d - -a nd  she goes to  someone uncompl icated who wi l l  r e q u i r e
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nothing from her  but  sex and money and the  l i f e - s t y l e  her  money wi l l  buy.^  

Tommy r e q u i r e s  none of  the  s e n s i t i v i t y  t h a t  the  broken Dick Diver  needs 

and never  seems to g e t  from anyone.

Tommy, who i s  obvious ly  looking f o r  someone s imple ,  f o r  someone t h a t  

he can manipula te  e a s i l y  and who wi l l  demand very l i t t l e  from him, i s  s u r ­

p r i s e d  on the  day t h a t  t h e i r  a f f a i r s  begins  to  f i n d  t h a t  Nicole many not  be 

as ma i lab l e  o r  na ive  as  he thought .  When she t e l l s  him t h a t  Rosemary has 

upse t  Dick and t h a t  he has gone away to  "dream about  her" (292),J 'ommy says ,  

"you know, y o u ' r e  a l i t t l e  compl ica ted a f t e r  a l l "  (292) .  Nicole  i s  quick 

t o  d i sc l a im  any complexi ty:  "No, I 'm not  r e a l l y - - I ' m  j u s t  a —I'm j u s t  a

whole l o t  of  d i f f e r e n t  s imple people" (292).  Tommy i s  r i g h t  but  so i s  she.

She i s  indeed compl ica t ed ,  and she i s  a l s o  a t  l e a s t  t h re e  d i f f e r e n t  people

in the course  of  the  novel .

In Booi I she i s  Rosemary's v i k i n g j j a d o n n a , a lov e l y  wi fe  e n t e r t a i n i n g  

her  f r i e n d s  by c a n d l e l i g h t  wi th her  husband.  She c a r r i e s  comfort  l i k e  

sofa c u s h i o n s  in her  arms.  She p r o t e c t s  her  c h i l d r e n ,  o rgan izes  her  home, 

suppor t s  her  f r i e n d s ,  plays  wi th her  money, only o c c a s i o n a l l y  shows 

aggr es s ion  or  a b i t  of  s u p e r i o r i t y .  And she i s  f r i g h t e n e d  by the  t h r e a t  

to her  se rene  world t h a t  Rosemary r e p r e s e n t s .  In Book II  she i s  the  romantic 

young g i r l  in the_jrai.n_. She i s  innocent  and eager ;  she i s  loving and 

l o v a b l e ,  and she i s  i d e a l i s t i c  enough to  want t o  l i v e  in the s t y l e  t h a t  

Dick can a f f o r d .  In Book I I I  Nicole  i s  the  c a l c u l a t i n g ,  power -conscious ,  

r i c h  b i t c h ,  the  perfumed crook t h a t  s h r i nk s  from her  v i c t i m a f t e r  she has 

cheated  him.

That  the  madonna could develop from the  e a ge r ,  l i v e l y  innocent  i s

b e l i e v a b l e .  She r e t a i n s  the  beauty and some of  the ca r in g  s e n s i t i v i t y  of
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her  younger  s e l f .  That  the  c o l d ,  b i t c hy  Nicole  i s  a l l  t h a t  i s  l e f t  a t  

the  end i s  ha rde r  to  a c c ep t .  F i t z g e r a l d  t akes  away too much. He cures

her  and y e t  he d es t r oys  her .  Dick f ades  away i n t o  the  small towns of
\.

New York, and a l l  t h a t  i s  b e s t  in Nicole  fades  away, too.  In t he  end,  

F i t z g e r a l d  l eaves  h i s  s ch izophren i c  wi th the wors t  of  her  p e r s o n a l i t i e s .
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Notes

*Brian Way, S c o t t  F i t z g e r a l d  and the  Art  o f  Social  F i c t io n  (New 

York: St .  M a r t i n ' s  P r e s s ,  1980),  p. 140. Nicole  in her  f i n a l  pe r so n­

a l i t y  becomes l i k e  the  o t h e r  women of  her  soc i a l  group.  She becomes 

c o l d ,  c a l c u l a t i n g ,  i n s e n s i t i v e  and undeserving of  any s pec i a l  n o t i c e .

She l o se s  her  d i f f e r e n c e .  In s earch ing  f o r  t he  r i g h t  word (having d i s ­

carded "common" and “o r d i n a r y " ) ,  I read a sen tence  in  Brian Way's book 

which gave me " t r i v i a l " :  "But in the  c on d i t i o n s  of  e x p a t r i a t e  l i f e ,

F i t z g e r a l d  could not  avoid r e a l i z a t i o n  t h a t  t r i v i a l i t y  was an e s s e n t i a l  

f e a t u r e  of the  t i me s . "  T r i v i a l i t y  i s  c e r t a i n l y  a f e a t u r e  of  the  f i n a l  

Nicole .

2
Matthew J . B r u c c o l i , The Composit ion of  "Tender Is the  Night" 

( P i t t s b u r g h :  Un i ve r s i t y  o f  P i t t s b u r g h  P r e s s ,  1963),  p. 128.

o
F. S c o t t  F i t z g e r a l d ,  Tender Is the  Night  (New York: Char les  S c r i b ­

n e r ' s  Sons,  1934, renewal cop yr i gh t  1962),  p. 6.  Subsequent  r e f e r e n c e s  

to  t h i s  t e x t  appear  in p ar en t heses  in the  body of  the paper .

^Way, p. 126.

c
Mil ton R. S t e r n ,  The Golden Moment: The Novels of  F. S c o t t  F i t z - 

g e r a l d  (Urbana: U n i v e r s i t y  o f  I l l i n o i s  P r e ss ,  1971),  p. 324. Stern  i s  

concerned wi th the  a d ap t a t i o n  of  women in the  s o c i e t y  of  t he  e a r l y  

t w e n t i e t h  c en t r uy  and wi th F i t z g e r a l d ' s  use of the s e l f i s h  d e s t r u c t i v e  

woman as a symbol of  t he  t ime:

In s h o r t ,  F i t z g e r a l d  f e l t  t h a t  whether  he was
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w r i t i n g  about  men or  women, in w r i t i n g  about  
t he  pampered,  s e l f i s h ,  impul s ive ,  d e s t r u c t i v e ­
ness  o f  h i s  f laming g e n e r a t i o n ,  he was w r i t i n g  
about  t he  va i n ,  impuls ive  d e s t r u c t i v e n e s s  of  
the  g o l d e n - g i r l  "female" wi t hi n  him. That  i s ,  
whether  h i s  m a t e r i a l s  demanded male or  female 
c h a r a c t e r s ,  he f e l t  t h a t  the  pos t -war  world he 
was w r i t i n g  about  was r e a l l y  a woman's wor ld.
What happens,  s imply ,  i s  t h i s :  as t he  "good"
female i s  ou t  of  p l a c e ,  i s  used,  in the  b r u t a l  
sun-world of  t he  hot  c a t s  who e x e r c i s e  t h e i r  
d r o i t  de s e i g n e u r ,  the  "bad female" adapt s  t o  i t .  
Adapt ing,  the  g o l d e n - g i r l  f i n d s  i r r e s p o n s i b l e  
power in her  l i b e r a t i o n  from the  old "man's 
wor ld . "  The "emergent  Amazon" ends up in t he  
female p e r s o n i f i c a t i o n  o f  her  hot  Tom, and ex­
e r c i s i n g  he r  power over  him, she succeeds  in the  
war f o r  c on t r o l  of  the  new world o f  f laming 
y o u t h .

C
James E. M i l l e r ,  J r . ,  "Tender I s  the  Ni gh t , "  in Tender  I s  the

Night : Essays in C r i t i c i s m , ed.  Marvin J .  LaHood (Bloomington:

Indiana Un iv er s i t y  P r e s s ,  1970),  p. 93.  M i l l e r  says:  "There i s  a

kind of  s p i r i t u a l  cann i ba l i sm or  vampirism going on in the  novel . .

Nicole  imbibes Dick ' s  over f lowing v i t a l i t y  . . . ." As she gains  

" s t a b i l i t y , "  Dick i s  reduced to " empt iness . "

7
Way, p. 132. "At the  end,  when Nicole p r o t e s t s  h a l f - h e a r t e d l y  

t h a t  Dick has been a good husband in the  f i r s t  y ea r s  o f  t h e i r  marr iage 

Baby r e t o r t s ,  ' T h a t ' s  what he was educated f o r . ' "

o
Will iam F. Hal l ,  "Dialogue and Theme," in Tender I s  the  N ig h t : 

Essays in C r i t i c i s m , ed.  Marvin J .  LaHood (Bloomington:  Indiana

U ni ve r s i t y  P r e ss ,  1970),  p. 149.

QBruce L. Grenberg,  " F i t z g e r a l d ' s  'Figured C u r t a i n , ' "  in F i t z ­

gerald/Hemingway Annual 1978, ed.  Matthew J .  Bruccol i  and Richard Lay 

man ( D e t r o i t :  Gale Research,  1979),  p. 125.
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Amoral and s e l f - i n d u l g e n t ,  Tommy worships  the  
power of  money, which can br ing  him h i s  dreams 
of  good food,  good c l o t h e s ,  and "good" women, 
and h i s  only church i s  the  s tock  market ,  where 
"everybody . . .  i s  making m i l l i o n s "  . . .
Tommy i s  u l t i m a t e l y  committed only to  h i m s e l f — 
to  h i s  own s urv iv a l  and s e l f - i n d u l g e n c e .
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