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Ewates, ths Jritie

Keats is known to the world as s jomantic poet, and he
Justly deservea io be ranked with poets of the firat magnitude,

aut, in addition %o his postic works, he has left many charaming

1etsors and four dramstio mnﬂal which give us an intinate

acquaintanee with him. It &a my purpose to peint out Kcs‘ta"‘s
oritical asility as shown Uy axtracts wiaéigany from his
letitsrs. I ahall endssvor %o shiow Keats as a critic of poetry,
as & ¢ritic of himssif, and as & oritic of othors = both of his
predecessors and contasporsries.

e shall, Tiret of ail, sve what critical opinions Xeats

gives avout posiry in genaral. He sosems (o have very definite

wviews on the sudject and writes then to his zrismsa‘. Pernaps

his DHest known oriticiswus of poviry ere the thres axioms given
in a letter> to Joha Taylor, Meoruary, 1818:

*In poetry I have a faw axioms, and you will sce how far
I em from their contre.
1et,. I think peatry should surpriese by s fine sxcess, and
not by singularity. Xt should strike the roader as a worde
ing of hiwm own highest thoughta, an’' asppear alnost 5 re-
MOMLrance. , ,
2d. 1ta towches of Desutly should never be half-way, thsreoy
saking the reader ureathlezs, inslead of gentont, The rise,
ihe progress, the ssiting of Tumgary should, 1iks ihe sun,
come astural to hiw, shine over him, and sst soberly, althoigh
in magnificence, isaving him in the luxury of twiliht. ut
it i» sasier to think whal peetry should be, than to write it -
And this loads e te

1. Aay Zewell: John Xeats, X, vp 537, B40

- Daston and Naw York, Soughtom .{Hfflin Company 1928

2. ¥hen gqueting from Keatso's letters, I ahsgll ves as the text,
$3

unless otherwisc siated, Zetters of John Keats to lim
% %M, sdited by 3idney Jolvin, puaﬁahcd'%gmu
»g Mﬁitﬂd, London, 1935
3. Colvin: Letters %o 77
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Another axiom = That if poetry comes not ap natural,y as- the.
leaves to a tree, it had: better not . come at all.® 1'['
&11 0f us have experienced this first axiom while reading
poetry. How many times we read aamething and,reaiize that we
have felt the same thing without the power to express it as the
poet has done. The second axiom -~ that of beauty - is one of
Keats's favorite subjects. It reminds us of the first line of
Endymion, "A thing of beauty is a joy forever®™ and of two lines
from the "0de to a Grecian Urn¥,

¥ *Beauty is truth, truth beautyj - that is all
Ye know on earth, and all ye need toc know."

His third axiom demands spontaneity and inspiration on the part
of the poet,

Keats again gives his critical opinion on the sudject of
‘poetry in a 1etter to John Hamilton Reynoldsz

loge hate poetry that has a palpable design upon us, and,

if wé do not agree, seems to put its hand into its breeches
pocket. Poetry should be great and unobtrusive, a thing
which enters into one's soul, and does not gtartle it or
amaze it with itself - but with its subvject, How beautiful
are the retired flowersl - how would they lose their beauty
were they to throng into the highway, orying out, *Admire
me, I am a viclet! Dote upon me, I am a primrosel' %

XKeats certainly would not gare for didactic poetry;
neither would he care for poetry with little thought bedecked
with gay words; for he says the subject should enter one's soul.

When Keats wrote to George and Georgliana Keats in
January, 1819, he copied for them his poem on ﬁﬁnqx,” The comment

that he added gives us another of his views on poetry:

1. Colvin: Letters p. 68
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logere are the Poems = they will explain themselves =~ as all
poems should do without any comment « "

Judged from this standard that he sets up, Browning would not
rank very high as a poet, I dare say.

In another jaurnal-lettera to his brother and sister~in~
law, Keats gives his idea of the source of the beauty of poetry =
"i1{ makes everything in every place interestings. The palatine
Venice and the abbotine Winchester are equally interesting."

Wheﬁ Keats was planning to write End ion, Hunt wanted to
know why he was endeavouring after a iang poem. In his reply
to this qugation-ha gives us some good eriticism of poetry:

B, ...Do not the Lovers of Poetry like to have a little
“Begion to wander in, where they may pick and choose, and in
which they images are so numerous that many are forgotien
and found new in a second Reading: which may ‘'be food for a
Week's stroll in the Summer? Do not they like this better
than what they can read through before Nra. Williams comes
down stairs? a Morning work at most,

*Besides, a long poem is a test of invention, which I
take to be the Polar star of Poetry, as Fancy is the Sails =
and Imagination the rudder. Did our great Poets ever write
short Pieces? I mean in the shape of Tale pthis same ine

vention seems indeed of late years to have/forgotien as a
Poetical excellence = "

Here we hgve what Keats thinks aaséntial to a poem,
_especially a long one = invention, fanéy, and imagination. 1In
a letterg;ta James Augustus Hessey he tells us that poetry iﬁ
not something which can be worked out by law and precept but

must create itselfs

ls Colvin: Letters p. 203
2. Ivda P 302

3¢ Ibid p. 34

4. Ivia pp. 167, 168
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.*The Genius of Poetry must work out i1ts own salvation in
a man. It cannot be matured by law and precept, but by
sensation and watchfulness in itself« That which im
ereative must create it{msslf« In Endymion I leaped headlong
into the sea, and theraby have become better asguainted
with the 3oundings, the guicksands, and the rockas, than if .
I had edyyed upon the green shore, and piped a silly pipe,
and took tas and comfortable advice.*

To sum up Keats's oritical opinions on poetry we oy say
that poetry should surprisce by a fine excess, striking iha
reader as s wording of his own higheat thoughtsi its tﬁuchga of
beauty should never. be half-way3 it ahould be spentaneous and
unobtrusivas it should be ssife~sxplanatory; it should make
everything in every place interestingy it ghnﬁxﬁ show one's powers
of invention and ehould be filled with fancy and imagination.

After considering Xeats's ideas of poeiry, 1 find it
is interesting fo read his letters and poems to discover what
he thinks of his cwn works. Docs he feel that he has been
sufficiently able to follow the standards set down by himself
so that his productions will live?

In the praface to Endymion, Keats oriticizes his own
works He says it shows inexperience and immaturity, and denotes
“a "feverish attempl rather than a deed accomplished”. He says
he would delay the publication of Endymion for a "year's
castigation®, but he knows it would be useless, for ths "founda-
tions are too sandy®s

amy Lowell aaya ‘that Keats’s best criticism of his

work is found in the sennet, *When I have {ears that I may

1. Amy Lowells John Keats, X, p. 559



cease to be.® He there speaks of "huge cloudy symbols of a
high romance® which is a summary of all his works.

"When I have fears that I may cease to be:
‘Before my pen has glean'd my teeming brain,
Before high-piled books, in charactery,

Hold like rich garners the full ripen'd grain;
When I vehold, upon the night's starr'd face,
Hugh cloudy aymbols of a high romange.

And think that I may nevd?“%&ve to trace
Their shadows, with the magic hand of chanceg
And when I feel, fair creature of an hour,
That I shall never look upon thee more,

Never have relish in the faery power
Of :unreflecting love; - then on the shore
Of the wide world I stand alone, and think
Till love and fame to nothingness do sink,"

Apparently, at times, he fs1t that he was a great poet.
In a letterl to Benjamin Robert Haydoﬁ, May, 1817, Keats says
that at times he hates his lines, yet when he compares ihem
with the works of others,“hia"senm to tower above them:

*I have been in such a state of Mind as t0o read over ny
lines and hate them. I am one that gathers Samphire,
dreadful trade - the Cliff-of Poesy towers above me - yet
when Tom who meets with some of Pope's Homer in Plautarch's
Lives reads some of. those to me they seem like mice to
mine."

zafter tlie publication of - Qggien in 1818, viol&nt

Kk u-»n) )n;i..h..wé L“,}w.”hs.\»

attacks on Keats appeared I{m The Quarterly Review and in

Blackwood's Magazine. Keats had inscribved his first volume

fa.Leigh Hunt, who had been thrown into prison on account of
libel against the prince regent; it "was therefore assumed by

the critices that Keats was not only a bad poet, but a vad.
citizen.” Nilnes tells un that at that time literary criticism

1. Colvin: TLetters pp. 13, 14

2. Life, Letters and Literary Remains of John Keats pp. 194-200

Edited by Richard Honckton Milnes
London: Edward Hoxon
1848
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had sssumed an unusually politicsl couplexion, FHe pays the
article in the juarterly was dull as well ss ungenerous and
that the notics in 3laockwood was Btill more scurrilous., Kuats
writea to 1&»» Augustus Jesscy, his publisher, and tsllis him
that these articlea of oritficism have not hurt him as much as
Keats's critisism of his own workss:

*Pralse or dlame has bul a momentary effcet on the man whose
love of veauty in the abstract makes him & severe critic
of hiw own Worknm, Ny own domeatic oriticism has given me

. pain wiinoui oenparison beyond what 3lackwood or the
wuarteriy conld possible infliot - and also when I feel
I am right, no external praise can give me such a glow as
my oewn solitary reperception and ratification of what is
fine. J« S« i3 perfectly right in regard to the alipe.ghed
Endymion. That 1% is 3o is no fault of mine. ¥ol « though
it may sound a little paradoxical. It fe as good ae I had
power (o vake it « by myself ~ Had I boen nerwous about its
being a perfact plece, and with view asked advice, and
trembled aver every page, it would not have been writteng
for &t is not in my nature to fumble - I will write ine-
dependently - Y have written independently without Judmment,
I may write indecpendently, suad with Judgne Nt NErenfteTeeens
In Bndymion, 1 leaped headlong into the asa, and thareby
have become betfer acquainted with the Joundings, the
quicksands, and the rocks; than £f I had stayed upon the
grasn shore, and piped a silly pipe, and ook tea and
comfertabie advice. I was never afraid of failure; for
I would msooner fail than not be among the greatest - *

Even when the public doeg not aceept his work, Keats
does not daspair but belisves he will eventuzlly be a sugceas
if he continues to write. Concerning this matter he writes to
George and Georglanas Xeata:

2

“I have not saild in any Letter yet a word about my affairos-
in a word I am in no despair about theme- my poem has not

at all succesded; in the course of a year or se I hink I
shall try the publlc again -~ in a aselfish point of view I
should suffer my pride and my contempt of public opinion to
hold me silant - but fmf: yaurs snd Fanny's sake I will

1. Colvin: letters pp. 167, 168

2, ivid p. 223
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pluck up a a:pir{t end try ugain. I have no doubt of

suceess in a course of years if I perscvsre-but it must

be patience, for the Reviswa have snervated and made ind.lent
ments minda - few t?xink ‘for themselves.®

Should the world fail to recognize Mﬁﬁé;fﬁeatﬂ BaYys
he will be content, yet he telle John Hamilton Raynelds in
July, 1819, *I have great hopes of succeas, because I wake
use of my Judgment more deliderately than f: have vet dons.*

Again we get a glimpse of Keats's critical ability of
his own works when hie writes a journal-letter® te his brother
and alster~in-laws

*I think I ahall de among the Ingiish Posts arftsr ay death.
Even as g matier of present interest the attempt to crush
me” in the Juarterly has only brought me morz into notice,
and 1% i» a common expression aucng book men, I wonder ithe
wuarterly should cut ite own throat.? *

Now tkst} have considersd Keata's critical ideas about
poetry and have nolted nis eri;icim of his own work, I shsll
gather excerpts from his 1§tmrs'an& pu;ma which show hiia
opinien of other people. PFirat, 1 shall give msonme quotations
concerning peopls whom Keats knew pursonally, and later I shall
give excarpts which show hie cpinion of writera before his time.
of nis caéztemmrsriek T shall consider Wokdsworth, Scott, Ksan,
Hunt, Haydon and Byroni and of his predecsassors I shall cone
sider Spenser, Shakespuare, WMilton, and Chatterton.

One of the first times that we {ind Wordesworth mentioned
s in a letter> written frum Oxford te John Hamilton Reynolds:
~sdhers ia a‘m; wticplarly nice neat, which we have chrietensd
i. Colvins Letters p. 279

%, Ibid p, 28



‘Reynolds's Jove', ia which we have rend %’wﬁmrm and talked

as ;ay W.* Altheugh Xeats could detect Wardsworth's fauvlts,

he sdmired him as a posty for he writes i¢ his hm%m:n}‘, -1

am sorry that Werdawerth hms left a bad impresaicn wherewer he
visited in tewn by hix egotism, Vanity, and bigotry. Yet he
is a great post if aont a phileosophor.®

¥nen Haydon and Humt ware nuarreliing with ens amm,,a
Keats lost 211 gatience with such comiuct sad wrate to Mnjaain
Failey, *I aa guile disgustaed wiilh literary mer and will never
kuow anciaer excepl Sordewerth ~ no net sven Jyromr." irom this we
sun ans that Keats at that time admirsd e & grent oxtent iorda-
wvorth.

¥e Tind & good criticisz of Terdsworth's poem the
Sipsies in a letter® Xeatis wrote to Sanjanin 3ailoys

*You reaemb-r in Hazlitt s sassy on conwnpiass people
he says, "they read the Edinburgh amnd goarterly, and
mn as tmy de¥, Now mith respeat o TFordasworth'as
tiipey?, I thisk he is right, and yet Y think Hazliit is
rig&t, and yet I think Jerdaworih is rightess, If
Yordsworth had net dbeen idle, he bhad hean witheut ais
tank3 nor hasd the “Gipeiea® - thay in the wialdle wmsrld
had been as plgturescue on onject as he in the inviaibie.
The smoke of thelr Tira, their attitudes, their voiges,
wors all iz Narmeny with tha evenings. It is a oold taing
te say -and I would mol say it ia point - dud is sssms to
we that If Werdsworth had thought & 1ittle desper at that
mament, he would not Zave written the posm at all. 3%
sheuld Judge 1% %o have bsen written In one of the most |

le Colvin: Jetters p, 76
2. Ibid pe 33 *
3. Ibid p. 37
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comfortable moods of hin 1ife « 1t is a kind of sketohy
intellentusl landscaps, not a search after truth, nor ia
it Talr to nttaok him on such s subjeoty for it is wiih
the oritic am with the poely had Haxlitt thought a Litile

decpar, and been in & good teaper, ke would never bave
spied out fwaginary faults there.*

llotn Middleton Hurry in comsenting on this letter
says, "The criticism Iliies like an arraw toc the haart of tha
posuis: & harshar gritic and & s unjust, would say it was
writton in one of tha wmost condescending moods of %rdmarmfi
life; but *comfoftable® = that i1s the word.* Thare is one
particularly ;aéérnﬁiag statenent in the letter guoted adove =
*it is a kind of intallectual landscape, not a seurch gfter
Iruth.® That reainds us of Keals®s idea of truth an given in
the last two 1ines of *Ode on s Gracian Urn®:

"Beauty is truth, truilh beauly*, that is all
Ya know on earihk, and all ye need 1o know,.”

Therefore when Reats says that Sordsworth®s *Gipsiea® ia not
& search after troth,; he also owane it is not a search after
beautys

Keats 4id not epprove of ‘ordsworth*s *Matihew", for

he felt Gordsworth was Srying toc thrust his phidosophy upon

others. He gives his views in a xaturx $o John Hamilion

Reynolde:z

#it may be sald that we ouglht to rasd our contmuporaries,
that Fordsworth, ste¢., ahovld have thelr due from us =
Mt, for the sake of a few fine Imaginative or domwoeatic
Passagss, are we to ba bullled into a esrtain Philosophy
enzendered in the whiane of an igotiat? Every man has hia
aspsculations, bul every man doss not brood and pemcock
over thex i1l he makes a falss eoinags and decoaives him-
salf. Hany s man can travel to the wvary bourne of lHeaven,

1. John Middletom Murry: Keats and Jpkespoare D. 39
Oxferd University Press
lonion, 1928

2« Colvin: Istters pp. 67, 88
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and yet want confidence to pul down his Nalfese8ing eess
0ld Hatthew spoko %o:him acme years ago on some nothing,
and becauze he happens in an Evening Walk to imagine the
figure of the old Man, he must atamp it down in black and
white, and it is henceforih sacred. I don't mean to deny
¥ordaworth's grandeur and Hunt's merit, btut I wmean (o say
we need not be teased with grandeur and merit when we can
have them unconiaminsted and unebirusive.”

Ona of the bBest piecen of Keata's criticism of Wordsworth
1
found in & letter to John Hamilton Reynolda in which Keatn

compates human life to a large manaion of many apartmente, I

1ike what he has t0 say concerning our abdbility to judge ths

genius of others -~ that d6ut ability to judge is measursd o, the

amount and kind of experisnce we have hade. I shall quote at

lsength from the letter mantioned adeve, bDecause 4t contains many

of his critical ideas:

1e

*You say, 'I fear there is litile chanos of anything else
in this life* - you seem by that to have been going . hrough
with a wmwore painful and acute 283t (e sams Jabyrinth that -
1 Mave - I havs come to the same conclusion thus far. Xy
Branchings out therefrom have besn numerouss One of them is
the consideraticn of Wordsworth's genlus..s...And whether
Wordsworth has in true epic paseion, and martyrs himself to
the human heart, the main region of his song. In regerd te
his genius alone = we find what hs says true as far as we
have experienced, and we can judge no further bdut by largzer
experiences « for axioms in philozophy are not axioms until
they are proved upon our puleses. We rasd fine things, but
fisver fesl them to the full until we have gons the same
steps as the autholessese
®esee I will return to Fordsworth -« whether or no he

has an extonded vision or a circumscribed grandaur - whether
he is an eagle in his neat or on the wing ~ And to be more
explicit and to show you how tall I atand by the giant, X
will put down a simile of human life as far as I kow peyceive
4¢3 that ia, to the point to which I say we both have arrived
at « 4el)l « I compare human life to 2 largs Hansion of Hany
apartments, two of which I can only describe, the doors of
the reat being as yet shmut upen me -~ The first we atep inte

~,

Jolfin: XLetlsyrs pp. 105, 107, 108
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we call the infant or thoughtless Chamber,

in which we remain as long as we do not think- We remain there

a long while, and notwithstanding the doors of the“second Chamber
‘remain wide open, showing a bright appearance, we care not to
hasten to it; but are at length imperceptibly impelled by the
awakening of the thinking principle within us- we no sooner get
into the second Chamber, which I shall ¢all the Chamber of Maiden
Thought, than we become intoxicated with the light and the atmoa-
phere, we see nothing but pleasant wonders, and think of delaying
there for ever in delights However among the effects this Breath-
tng is father of is that the heart and nature of Man~ of con-
vineing one's nerves that the world is full of Misery and Hearti-
break, Pain, Sickness, and oppression~ whereby this Chamber of M
Maiden thought becomes gradually darkened, and at the same time,
on all sides of it, many doors are sei open~ but all dark~ all
leading to dark passages- We see not the balance of good and evile
we are in a miate- we are now in that state-~ We fesl the *'burden of
NMystery.’' To this point was Wordsworth come, ss seems to me that
his Geniua is explorative of those dark Passages. Now if we live,
and go on thinking, we too shall explore them- H& is a genius and
superior to us, in so far as he can, more than we, make discov-
eries and shed a light in them-"

The next one of Keat's contemporaries that I shall consider
is 8ir Walter Scott, who, ao Keats tells us, was one of the three
1ite£ary‘Kihga of his day. Xeats in speaking of the fickleness of
the public says:

I“I think theres will scon be perceptible a change in the

1. Colvin: Letters p. 198
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fashionable slang literature of the dsy- it scems to ke that
Reviews nave had thelr day- that the public ha e been sur-
feited- there will scon be =ome new folly to keep the Parlours
in talk~ ¥hat it is 1 cars not. e bage seen three literary
‘Eings in our time- Scott, Byron, and then the Scotch novels.
All mow appears to be dend~ or I may mistake, iiterary Bodies
may otill Xeep up the Bustle which I do not hesr.®

The best criticism thal keats gives usg of scoti is the cone
trasi ha drawe betwesn the lnovels of Scott and those of Smollett.
According to Xeata, Scoti'em gim is to desal with charsciers in the
lower m’i‘ks of 1ife but to handle them in such & way that they
appesyr sublimes

*You ask me what degrees there are between Scoit's novels and
those of Smollett, They appeéear t6 me to be quite distinesd in
evary sarticular, more sspegially in their aims. Scott en-
dearvcurs ts throw so interesting and romantic a colouring inte
comen ~nd low characters as io give them a fouch of the sube
lime. OSmolleti on the contrary pulls down &hd levels whatl with
other men would continue ronance, The grand pavts of Scoit are
within the reach of more mindGs than the {inest Rumou.s in
Humphrey Clinksr.?

Xeats had the highest regard for Keen, a famous actor of the
day. On ong occasion ‘gxaaﬁﬁ expressed the deaire to mmke as grest
a revolution in dramatic writing as Xean nhad done in aciing.

After Xemsts had seen this actor in Brutug, he wrole to Snis brother
anéd sister-in~law that the play was vory bad kut Kean wse excellent,
Otho the Greant, & tragedy Jointly compossd by Brown and Keats, was
writien with the hope ihat Kean would teke the leading part in the
Play when it ghould be presented. 4 ¥hen Keats learnsd that Eean
was golng $0 imerica, he was sorely disappointed.-=e"l foar all my
labout will ba thrown away for the present, us I hesr ir. Kean

is going to America.s--I had hoped to \_gi?a Kean another opportunity
o shine. “hat can we 4o now, There is noit anothe ' astor of
Tragedy in all London or Burops.® He alst writss to his brother
1, Celvin: ZLetters, pp.5l.52

2 Ibvid. p. 280

3.Ibid, p. 192

4.Ibid. p.28¢
5. Ibid p.251
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and sisterein~laws *I had not heard of Kean's resclution to go t&
America, That was the worst news I could have had, There is no
actor can do the principal character besides Koan,® Later in the
same letier Keals feals beiter, for he ha# hesard the report that
Kean may stop in Bngland and if he should, 1*I lave great hopes of
our tragedy. If he invokes the hot-dlooded character of Ludolph,=-
and he is the only actor that can do it,~ hs will add to his own
fame and improve my fortune,”

Keats writes to his “brothers that he has seen Kean in
Richard III, and "finely he d4id it,* He then adds that, at the
request of Reynolds, he went to criticise his “Duke in Rioh’, -

"the critiqué is in to~day's Champion {Decemvsr 22, 1817.)" % Amy
Iowsll quotens p;n;'t-n; of an article by him entitleg *On BEdmund Xean
ad & Shakesperian Actor® which she says was published as current
‘theatrical eriticism in the "Champion® newspaper for Sunday,
Decenmber twenty~firat, 1817:

2 *'In our énimaginative days'~ Habeas Corpus'd as we are out of
all wonder, curiosity, and fearjy. in these fireaside, Mnaste,
gilded days,~ in thess days of sickly safety and comfort, we
feel very grateful to Mr. Xean for giving us some excitement by

..-hBis old passien in one of the o0id playas He is a relict of
romance; a posthumous ray of chivalry, and always sesms just
arrived from the camp of Charlemagne,---"Fpemssnsual 1life of
verse springs warm from the lips of Kesn, and to one learned in
Shakesperdan hieroglyphios~ learned in the spiritual portion of
these lines %o which Kean adds a3 sensual grandeur; his tongue m
must seem $o have robdbed the Hybla bees and left them hopeylessi
There §s an indescribadle gusto in hie voice, by which we fecl
that theo utserer i thinking of the past and future while speak-
ing of the instant,

sw="0ther actors are continually thinking of . their sumstotal
effect throughout a plays Xean delivers himself up to the instant
feeling, without a shadow of a thought about anything else,®

AR the offficial reviswer of the Ghampion newspaper, Skeats
wrote another article for Sunday, December twenty-eighth, 1817, ian
which he eriticized a telsascoped adaptatioa of Shakeaspeare®s three

%‘ Colvinsle ;ter 9.319 g. Any Lowell:John Keagts, I, 382,535,538
'« Ibid. ped \ Amy Lowsll:John Keats, I |
3¢+ Amy Lowell: John Kaatn, I, 5&’? BaYSeas™ m'mﬁ'n’ sad ﬁgﬁﬁﬁg

Luke ¢n the, tragedys Riches, a modern bowderlization of
iassinger's ity Madam .
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King Henry plays. Of EKeants part in the play he says:

YHis death wae very great. But Kean always 'dies as erring men
do.?' The bodily funciions wither up, and the mental faculiies
hold out till they crack. It is an extinguishment, not a Gecay.
The hand ia sgonizel with death; the lip trembles with the last
breath, ag we see.. the autumn leal thrill ia the cold of evening.

Ths very aye-lid dies.*
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Te get a slight criticiam of Leigh Hunt, poet and critic,

in several of Xeats's letters and also in sevaral poems. In a’“

lettar to Haydon, Keats iaments Hunt's self-delusionss

1 wrote Bo Hunt yesterday~ scarcely know what I sald in
ite I could not talk about Postry in the way I should
ngve liked for I was not in bumor with either his or mine.
His self~daiusions are very lamentable~ they have enticed
him into a Situation which I should s la2ss sager after
than that of & gelley slave-what you observe thereon is
vsry true must be in time,

*Ferhaps it is a self.delusion te say so- but I think
I could not be decelved in the manner that Huni is- may
I die tomorrow if I am to be, There is no grester
sin aftor the seven deadly than te flattsr oneself into
. an idea of being a greal Poetl~*

1 have pregiously referred to the fact ihat Hunt had been
imsrisoned becaume of an article he wrofs againat the Prince
Regent. Keats commemprated hia release with the following lines?:

Aritten on the Day That M¥Mr. Leigh Hunt lLeft Prison

*@hat though, for showl g truth to flatter'd state,
Kind Hunt m shut in yprigon, yet has ha,
In his immortal spirit, bdeen as free
Ag the sky-ssarghing lark and ag olato.
Hinion of grandeur! think you he 4id walt?
Think you he naught tut prison wklls did ses
 Ti1l, s> unwilling, thou unturn'dst ihe key?
An, nol far happier, nodblsr was his fatel
In Soenser's halls be stray'd, and dbowsre fair,
Calling enchanted flower; and he {lew
Yith daring Milton through the flelds of airs
To regions of his own his genius true
Took happy fliighis. “he shall his fane impair
“hen thou art dead, and all thy wretched crew?®

Keats rather rejoices at Hunt's failings. He says that
they bring them o a levaba

1. Colvinme xﬁ%@gﬁ p. 15
2. IThe FPostieal vorks of John

Keata, adited by Buxton Forman p.35
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1 think [ see you and Hunt neeting in the Pit « dhat a
very Plessant fellow he is, 1f he would glve up the
soverolgnty of a room pro bond..."nillngs § an rather re-
Jolosd 40 Tind in o man than soresy forg they bDring us 1o
a 7avsl. e has them, but then his makes-up are very
gond. He sgrees with ihe Sorthern Post (Vordevorth) in
thin, 'He is not ore of those who puch delight te season
“their Mirsside with peraomnl talk'e”

After Hunt published his Llterar

ekeke Dook, Feats wrole
to" nie brother and eister-in-law, “Hant keepe on in his old

ay « I am completely tired of it all. He bhas iately publish?d
& Pooket Bock called the Ilisracy Ps - fall of the
Bost sickening stufll you can imacine.®

lowaver, in 1817 ¥Yeatls hnd thowht ensa h of feish Hunt o

dedicate his Togms ¢0 hin wilh thess linens
To Leigh Hunt, Resquire.

*gdlery and loveliness have pasgtd away

Par AT we wander out in awrly morn,

fio wreathed incemse g0 we seo upbhorne

Into the east, %2 meet the smiling day:

Fo erowd of nymohs a2t volo'd and young, and gay,
In waven baskets Brirvging ears of cornm,
Hoses, and pinkes, anag violsts, to adorn

The ahrine of Flers in her carly ¥xy.

3ut there are left 4delighte as bigh us thene,
ind 1 shnll aver dless ny dosting,

That im a time, when ander plaasant $rase

“af is n0 longer sought, I Teel an frae,

A leally luxury, seeing I could plexne

“ith these poor offeringe, & uan like thes,*

feates alsc gives us some dits of crisiciom of Haydon, a
contom Orasy atiiﬂ ol thut day. %o msgxsutz rather enthusinge=
tic aboul Haydon as earvly as 1816, in s 3 ietter to Charlss
Cowden Clarke in which he suys, *Vary giad am I at the ihought
of seeing sc soonm shis gloricus fiaydon and all his creation®.
1. IDid P, 190,

2 Colvine “stters P, 1.
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In Aprii of the next year Keats writes to 1 Reynoi&s that he is
about to become settled in Carisbrodke; he has unpacked his‘bcoks,
"and has pinned in a row Haydon, Mary Queen of Sgots, and Milton
with his éaughter. The following extract of a® letter from Keats
to Haydon shows the fondness they had for one anothers

*I am very sure you do love me as your very Brother~ I have
seen it in your continual anxiety for me~ and I assure
you that your welfare and fame is and will be a chief
pleasure to me all my Life. I know no one but you who
can be fully sensible of the turmoil and anxiety, the
gsacrifice of all what is called comfort, the readiness

to measure time by what is done and to die in six hours
could plans be brought to conclusions - the looking upon the
Sun, the ¥oon, the Stars, the Barth and its contents,
as materials to form greater thingg~ but here I am

talking like a Madman,- greater things than our Creator
himgelf madel 1*

Keats realized that Haydon had waaknesses buit liked him
in gpite of them. Ina 3 letter to Bailaj Keats explains the
cause of quarrels and tells us his opinion of Haydons

"Wnhat occasiong the greater part of the Warld*s Quarrels,
ssimpmy this = two Minds meet, and do not understand each
other time e©nough to prevent any shock of surprise at

the conduct of either party~ As soon as I had known
Haydon three days, 1 had got enough of his Character not
to have been surpriged at such a Letter as he has hurt

you with, Nor, when I knew it, was it a principle with
me to drop his acquaintanee; althaugh with you it would
have been an imperious feeling.®

Haydon's plctures are ranked by Keats as one of the three
ocutstanding things of his age. He writes to? Haydons

*Your friendship for me is now getting into the teens-
and I feel the past. Also every day older I get- the
greater is my idea of your achievements in Arts and

1 am convinced that there are three things to rejoice
at in this Age=-

l.Cnlvin: Letters P. 6
2 IBTdsope. .15, (T
3. Ibid. pp.40,- 41

4. Ibid.p'p. 55~ w'a sl

5



18- Y

The uxcursion, Your Pietures, and Haslitt's depth of Toste.”
Toe next of Eest's contamporaries for sur comslderation is
OPG Byron. v .on Haysor and Hunt wars sﬁ!:' otde, Keats was quite
Gisgusted with literary mem and ¥ declared he would mever
Enow aaét&w cxcedt Tordaworth and 'ti}sm‘ aéﬁe&,. *Ho not even Symn.®
In one of his® joverml-lstters to Gsorge ond Georgiama
Fente ve get a bit of aritioiem of Dyroms

wwene¥thore are toz distinet tempers of wind in vhich

we judge things~ the mrldly, thsatrical and antomimi-

galy and thés unsartbly, spiritual and othereal - in the
farper Buonayarie, Lord Byron and Bhis Chabhsian hold the
fired place iw onr Mindsg in the latter, John Haward, Bishop
Hooker rocking thc: child's cradle and yw my dear

Sieter are the comgwering feslings.”

The asoeel sadness of Byron's works appealed o Xeats mho
iiked Byron's “snchaniing tale, the tals of pleasing woe™. The
folicowing 1o a “Honpel 1o Byrou * by Zentss

Byron] Row swactly end thy a&iaé;y«i
Afttuning %111 the soul to Ltepdsiness,
s AP wofl PLiy, with unusual atmh
Had touch'd her laintive lute, snd thon, being 3@,
“adat caught the tomes; nor suffe *d tm to dle.
Overshadowing sorrdw 4oth not nake thes leae
iiulimtg’an hou Ry griefs dost drsss

‘ith 8 Bright nelo, shinleg doamily,
As whion o cloud $he golden moorn doth veil,
its sides are ting'é with a rveadlendent glow,
“hrough the dark robe off amber ssys prevsil,
Andt like fely vain in gable marble flow,
38411 warble, dying ewanl! still teld the M&,
The snchanting tale, the iaie of pleasing woe.*

T recall tha Feale haﬂ placsed Byren sz one of tho three
litorary kinge of the time. 7One of ths best ckiticises that Feats
; of B.oron L8 in a> letter te his drother and sister in

rmericarshen he oxplsins the differonse betwese his own sork and
thnt of Byron,
1; Idids Zettess Pa33e

Golvine  LettensPs 373
e L E"iﬁ! Lekters T. 301
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*ne {Byron) describes what he sees~ I describe what I imagine-
Hine is the hardest task; now see the immense difference.® That is
a very brief statement, and yet it is filleﬁﬁg%th meaning.

I nave considered Keat's critical idess of poetry, his judgce
ment of his own works, his judgment of some of his contemporaries,
and now I shall gather exceppts concerning a few of his
predecessorss

I find Keats's opinion gf‘ﬁpenser from one reference in-a
letter snd from scattered lines in his poems. Xeats writes ta}’%~
Reynolds that he finds he cannot exist without poetry and cépies;
for him four lines from Spensers |

"The noble heart that harbours virtuous tﬁought,
And 1s with child of glorious great intent,

Can never rest until it forth have brought
Th' eternal brood of glory excellent-*

ﬁéManndxhax_Ksata'liked Spenser because he marked many

PRI SR S VD S gt NS RN w v clile

éassaéés"tnat appealed to nim. zgmy Lowell teilé'us that she
had inih&r collectiongvolume one of a set of Spénser in which

Keats had heavily underlined passages that he liked. She

ingerts in her book a photograph of two gageé'uf Faerie (Jueene
which shows that he not only underlined passages dbut aggé annote&.
iked®

e

Another bit of evidence which shows that Keats

. Spens¥r, is the motto from Spenser's "Fate of the Butterfly" which
appeared dﬁ*the\title page of the Poemg of 181¥s . -
awn%%_mare fé}icity can fall to creature, g
Than to enjoy del{gﬁh'uith uliverty. .t

)
e

In the Epistle to Charles Cowden Clarke we sec.that Spemser's

vowels had a certain cn;?m for Reatss
l.Colvint Letters, P. 9.
3. The Political Works of John Keats P. Lix.
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sgpenserian vowels that slope with ease,
And float along like birds o'er summer sea.®
Wy,

3. In & "goecimen of an induction toa Posw® Keats calls
upon Spenser, the "great bard®, to hover near him while he
nrites, S,aencer's arched, open, Xind brows cause Keats to think
withe nleagurewon thy nodle countenance®.

¥Spenser! thy bdrowa are arched, open, kind,
Angd cowe 1like a clemr gun-rise to my mindjy
And always does my heari with plessure dance,

“hen 1 think on thy moble countenances

“nare neverryet was aught more earthly seen
Than the pure freghness of ihy laurels green.
Therefors, great bard, I 4o not so fearully
Call on thy gentle spirit to hover nighl

¥y daring ateps:

Keats writes a *Sonnet to Spenger® in which he says that
a forester has requestedhim to refine some English which
would be an effort to plense ﬂgsﬁmmr*a ear. A Keats says
that since “The Flower must drink the nature of the
ami};.

Baefora it can us forth its bloszoming®, that ho mewst
know Spenser thoroughly hefore he tries to “pleasnre” hime

Sennet To Spenser

Spenser! s jealous bonourer of thine,
A Torester deop in thy nidmost treesn,
bid last eve ask my promige to refine
Some English that might strive thine ear 19 pleasge.
But ¥ifin Poet *tis impossible
Tor an innabitant of wintry esrth
Te rise like Phoebus with a golder guell
"ire~wing’d and make & mwmoruing in his mirth.
It is inpossible to escape from toil
m @ the sudden and receive that spiritingt
The flower must drink the nature of the a0l
Before it can put forth its blossoming:
Be with ms in the summer days and 1
%ill for thine honour end his pleasure try.
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The next . Reatd'sa pred §Fooesrs that 1 shell coneider is
Ghakeseare, who, according tol John Middleton Wurry, exerted a
somerful influence upon Keats. gﬁa tells ﬁssm of all tho lettars
written by Keats from April 1817 to December 1817 thers cro nly
thres stich do mot contair cvidsncs of saturation of Shapesponres

16n wes begun in 1517 and in order to be undisturbed,

Fontw left London for the Isle of Fight. $e cap tell Esats's Tonde
nese for Shakespoars, for upon his arrival in Soothampten he wrote
to his drothers that Bs had felt lonely al breakfasty so he une
box'd Shakespenre sud m* “herats ny comiort®. 4 {ew days
later ne was a Carisbrodvks in o house whera thers =as & portrait
of shakespesrc in tbe balle Coneercing this picture Essls wints
to Reynoldes

*In the psseage I found a besd of Sha¥esoeare which I nod

et belore geen. It is most 1ikely ithe sums that Gaorge

Soke w0 well of, for I like 1% extramely. Tells this beed I

Have bDung over my Dusks, Jjust above the three in & row, have

ing first discarded s Trench Andassador - now ihis slons is &

£o00 mornipgte work.* ' '

Kents s0 mook adsired this cioture of Shakespeare that
when he utt this houes & weak later, the landlsdy g.ve it 2o him.
fie wrote to® Haydom that he folt that semé good genine presided
over hinm and wondered LT it could be Thakesponrss

*I remember yeur saying that you had notioms of a geod
e . - - jate had tho same thoughd,
ggg*g;;;:*“%"?‘ig?.ir at Pandom :%gm‘ﬁgfig“

By odgaent in & dozen featurss ol ‘
gix‘?iigé to Tancy Bhakes)oars this ‘residery

1. Jobn Middéleton Hurry!
L. Inid Pe 33 L
5, Cokvins  Totiers, Vi, Se
4. IdiG, Vi1l 2. 6

8 foid, X, P 34
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When innthe Isle of Wight I met with a Shakespeare in the
Passage of the House at which I lodged ~ it comes nearer to
my idea of him than any I have seen~ I was but there a Veek,
yet the old woman made me take it with me thought I went off in
a hurry. Do you noit think this in ominous of goed,

It was evidently for this same picture that Keals's siéter-

in-law made silk tassels, for Keatls writés to her&l “I am sitting

opposite the Shakespeare Y dbrought from the Iéle of Wight - and
I never look at him but the silk tassels on it give me. as much
pleasure ags the face of the poet.®

Eeats writes togiane Reynulds to ask which of Shakespeare's
plays she likes best, and in what mood and with what accompaninment
she likes the sea best. He then gives his opinion of the sea, "It
is very.fine in the morning, when the sun,

"Opening on the Neptume with fair blessed beams,
Turns into yellow gold his salt sea streams,

and superbd when

*The sun from meridian height
Illumines the depth of the sea,
And fishes, beginning to sweat,
Cry d~=« it! how hot we shall be,*

and gorgeous, when the fair planet hastens
® ‘2o nis nome |
Within the Vestern Foam.'?

Keats thqughtlxing Lear anc excellent piece of art because of
its intenaity, because &t is Ycapable of making all disagreements e~

vaporate from their being in close relationship with Beauty and
2

Truths® Shakespeare's sonnets™ seemed more beautiful to Keats
in 1817 than they had ever before. Keats says they seem to be
full of fine things said unintentionallyl He writes to John

Hamilton Reynolds concerning thems

1e Colvins Letters, _iii- a bl
2, Ibid, P. 25,

3. Colving Letters P. 47,

4. Ibid, P. 45.
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"Onic of the three books I have with me is ‘Shakespeare's ‘oenss
1 never found 5o many beauties in the sommeis~ they seem to
be full of fine things sxid unintentionally- in the intensity
of working out conceits. Is this to be borms, Hark Yel

Y hen lofty trees 1 see barren of leaves,

“hich erst from heat did canopy the head,

And Susmer's gresn all cirded up in gleaves,

3orne on the bier with white and bristly head.?

He has left nothing to.say about nothing or anythings

for look at snaiis- you kuow what he says sbout Snallses-

*rs the snail, whose tender horns belng his,

Shrinke back inte his shelly cave with pain,

And there all smothersd up in shade doth sit,

Long after fearing to put forth sgaing

m S0 at his dloedy viaw her eyes are fled,

Inta the 4cep dark Cabins of her head®.

He overwhelms a gerulne Lover of poesy with sll manner
of abuse, talking about & poet's rage
And stretened metre of an antigue song.t

¥nich by the bye, will be & cupital motte for

my poem, won't , He speaks too of '"Time’s antigue

pen' - and 'A; >ri.1 *s first-born {lowers'«

and'Bexéh’s ete:nal cold."™

Iina llat;tgr tc ¥iss Jeffrey Keals says that one of the

rmm,n’a BEnglend has produced the finest writsrs in the world
is because the English world hms ill treated them during their
uﬂm and has fostered them after their deaths. He attributes
Shakupeam‘a success partly to this and compares Bhakesjesre

to ﬁaﬁetx
*Ihe middle mige of Shakegpesre wea all clouded overy
his days were not more happy than Hamiet's sho is
pernaps more like ShaBespeare himselfl in nis common
everyday Life than any other of his Charscters-*
erbaps the most famous of Kesta's criticisms of Shakespeare
is Cound in a “letter to George and Thagas Keats in which the
anthor says that Shakegpears was great because he posse ssed
¥Yegative Capabilities:
b %ggﬂg Compleste Postical Vorks and Lette s P. 33%7.
ited b, Horace B, Scudder Cambridge Editlon Houghton 7{‘:.{1‘11:;

Canbridge, 189%. ' X
2. Colrins Jetlers, Jxi¥ P. 48.




*ameat once it otruck me dhat quality went ‘

t. from & ¥Man of Achievemant, es ecially in Literature,
emﬁ a‘fhiﬁh Shakw@mm paegessed g0 enormouslys I mean
higgatl s, that lekvhen & man ig eapabls
.ai’ ba ng in umzrta&ntieu, mystaries, doudts, sxi«lwut
any irritable reaching after fact and reasofeees 7ith
5 great soet the sense of Beauty svercomes every other
considers tion, or rather obliterates all consideration.®

Practically all of Eeatsa's critical opisnions which I have guoted

have been obtained from hisg letters or poems, but we alsc have a
fas%rm@m eriticioms which he wrote for the Champion news aper.
'gm Lowell quotes at length an arficie which appeaved on Sundiy,
meex twventy-sigth, 1817, which she saye ie his criticism of a
telsscoped adaptation of Shakespesre's
three Xing Henry plays. In this article Keats gives good criticism
of the various Kinds of poetry used Ly shakespeare in his
vary different types of pm‘ The poetry of Romeo and Juliet,
of Hamlaet, and of Macheth, he tells us, is the etry of Shakespesre's
soul full of love and divino romences that of Lear, ‘thello , and
Gymbelini is the poetry of hm sassions and affections; whiie
the poetry of Richard, John, and the Henrifis as the blending of
the imaginative with the historical. This criticism is worth
guotings:

*The ghrea Kings Plays are written with infinite vigour, dut

their retularity tied the hand of Shakespears, Particulsr

facts kest him in the hish resd, and would not auffer his

Ly turn dewn leafy and winding leaves, ur to break w.ldy at

once into the bbsathing flelds. The poetry im for the most

sartironsd and pmanacled with a chain of facts and can not get

freag it cannot escape from the prison house of history, mor often
move without sur being disturbed with the clanking of its fetlters.

The postry of Shakeansare ip gensrally free as is the vinde a
serfect thing the elsments, winged snd sweetly colourad.
Joetry must he free! It is of the air not of the ea:thg anu the
higher 1% soars the noarer it gets to ite home., The poairy of
‘:}omm and Juliet® of ‘*iamiet® of ‘Kacbeth', is the poetry of
Shakesosare's scul«full of love and divine romance.

1. Colvin: letters pi6
%. Amy Iowell: John Keats 539.510
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It Xnows no stop im its delight, but 'goeth where it listeth’-
cemaining, however, in all men's hearts a jerpetual and golden
dream. T.s poetry of "Leart, 'Wihello', 'Cymbelinet', etc., is
the poetry of human Passions and ffections, made almost ethereal
by the ower of the poet. Again the poeiry of *lichard®, ‘John',
and the Henries is the planding of the imsginative with the
historicals it is poeiryl- but often times poetry wandering on
the London Road.™

Amy Lowell spesks highly 2f this article by EKeats. She asys it
is ®"uritten with seriousness and restraint and is full of EXnowledge
of his subject and wise criticism of the fesble compilation he had
witnessed.”

I find many rafersnces to Shakespeare in Xeat's letters
which are not sirictly ¢ri é&cz‘imn ut which give ua an Insight into
the warm place that he held in Keatals heart. He writes to his
%mtmr and sister«in.law that he will read a passage of Shakespeare
every Sunday st ten Uficlock and rejuests them to do the same thing.
Kests tells® Reynolds that he longs *to feast »ﬁwﬁ old Homer as
we have upon Shakespeare.® He writes to his Ssister, Yanny Xeats,
to know what kind of sesl she would like, and 41ater tells her that a
letter from Ggorge ®was in his best hand writing with a good Pen
and cesled with 2 Taspsie's &‘rhak&sgeamﬁ" such as I gave ysu~* In
anatherﬁlam&r to his brother and sister<in«law he longs *to know
in what position ﬁhak:aspsan sat when he beggn to be or not to 2:@."‘
Again he’ writes that once he was delighted by !rzﬁ. Gighe angd
Beatile but thse. he can now geec throughthem and can find in them
pothing but weakness.

1. Colvin: ZLetters Laxxx, p. 189

2« Ibig L1, pe. 101,

3« Ibid, xciv p. 263,

4 Ibid, oxxix. |

D. Amy Lowell says that the seals on the letiter of Keats that she >wna
show five different designs, one of which is a head of Shakespesre
John Xeats, 1, 490, 491,

6. Colvint Letters XCll, p.228
Te Ioig 1xzx, pe 201,
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He then asks if a supserior being will ever look upon Shakespoare

in the same light, and he hastens to add an amphalic *No® to

nis own question. At anocther time he iw-ites them that Shakespeare
led & 1ife of allegory, that his works are the coements on it.

Keats writes o <iaydon that he thinks he will nsver read much

of any augbor other thar Shakemspeare, and he agrees with NMHaxlstit

who said, SShakespeares, iz encush for us.™ Keats tells Reynolds that
he would consider it a good thing if he should receive a letter

from him and anoiher from his Brother on the tweniy-third because
thal was Shakespears®s dirthday. He reguests REeynolds to comment

on same saesages of Shakegpears wiich may some rather new to his
although he kas prodably read the same thing forty times before.
Kects then writes some lings frog the Igmpestwhich have recently struck
him forcibliys

%Shall fer the vast of night that they may work
All exercisge on thoge"

and he adds, "How can I help bringing %o your mind the line
VEn the dark backward and abyes of time®.®

Hilton waus ancther of Xeats's favorites. 7e noted bBafore
that when “Keats veached Carisbrooke, he pinmed on the wall three
phctures, one of which was that of Hilton. Ope day while Keats
was ¥isiting leoigh Hunt, hs saw a lock of Milton's hair, vhers~
m;pan he wrote the famous lines "Sn Seeing a Lock of Nilion's Hair® 2
1e Ibid, p. 228
2« Ibid p.18
3« Ibid pp.8,2
4. Co’iviﬁt Latters p.S.
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*Chief of organic numbersd

014 Scholar of the Spheresl

Thy spirit never slumbers,

But rolls aboul our ears,

Par ever, and for everl

0 what a mad endeavour

“orketh he, . , _

Jho 1o thy sacred and smmobled hearse

‘Would offe a burnt sacrifice of verse
And Halodys

*How heavenward thop soundest,
Live Temple of swae*noise,
dnd Discord unconfoundest,
Giving Delight new joys,
Andé Pleasure nobler pinions?!
3, vhere mre thy dominions,?
Lend thine ear
To a young Belian oath,-ays, by thy soul,
By &11 that from thy morial lips did roll,
ind by the kernal of thine earthly love,
Baau;,y, in ?ﬁiﬁgs on earth, and things above
swearl

*Iaen 2very childish fashion

Has vanish'd from ny rhyme,

#3111 I, greye-gone in passion,

Leave to an affer-time,

Hymesing and harmony

Of thee, and of thy works and of thy life;

But vain is now the burning and the drifeo,

Pangs are in wvain, until I grow high-rife
“ith o0ld Phil ssophy :

And med with glimpses of futurity?

For many ysars sy offering must bs hush'd
“hen I 4o spoeak, Iii thénk upon Rkils houry
Because 1 feel ny forshead hot and flush'd,
Even at the simplest vassal of thy powery-
A lock of thy bright hair,-

Sudden it cal¥,

And I waas atartied, when I caught duy nane
Coupled so unawareg

Yet, st the moment, temperale was my blood.
I thought 1 had deheld it from the joed.*

In this poem we see that Keats Tesls he is not worthy even $o sing
ff:m sraises of one who is as great as Milton but hopes to do so when
‘he becomes oldsr and knows philosophy and is "mad with glimpses of
futurity.”®
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In a lstter to Jsmes Rice, Eeatls ssks him whether Milton did

mors harm .r goed in the world, and, after mmirzg some of Hilton's
works~ "Lycidas,” “Comus,® *Pargdise Lost®, and *much delectable prose2
Keats adds,"He was more:ver an agtivelfriené to man all his 1life,
and has been since his death.®
In angwer to a lette:r from Reynolds, Keals comments on this
aantence *I fear there is little chance of anything else in this life?
He procesds to contrast tha views of Hilton and thoses of Yordsworih,
and he seemsg to think Nilion sees farther than Tordsworths
2":(;{ Branchings out therefrom have been numerouss One of them
is the congideration of Wordsworth's geniug and a= & hels, in
the manner of gold being the msridian iine of worldly wealih, how
he differs fyom ¥ilton gné; here I have nothing but surmises, from
an uncertainty whether Hiltontszs apparently less anxiety for ;
flumanity procesds from hies seeing further or not than V.rdsworih.*®
Keats thinks the philosophy of NMilton very simple, for he states
that it can be understood by one not advanced in yearss
Se¥rom the Paradise Lost and the other Works of Xilton, I hops
11 is not too presuming, even betwsen surselves, to say, that
his philosophy, human and divine, may be tolerably underatood by
¢ne not much advanced in years.... He did not think into the
human hea t ss “ordsworth as done- ysi Milton as a Philogopher
had sure as great powsrs as Vordsworthe ®
The next year Kaeats writes to %?ann ﬁu&i}l&an Aeynvlds and tells
him that he is convinced that fivgewriting, next to five doing, is
the top thing in 'the world and that Milton's Paradiec Lost constantly
becomes a greater mn@r to him. ,Kézts thinks Milton's work is a
work cof art which cammot be imita.ed 5, He says he gave up "iyperion®
because it bad too many Miltonic inversioms in it and adds, ™filtenic

verse cannot be written dut ip an artful, or rather, artisfi's.’:

humour.®

" le Colvimt lLetters p. &89
2 Colvin # P 105
3+ Colving " P »108

4, Ivid . R21.
5. Co..in chgﬁ
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humour.*

Ve may be sure that Keats admired Chgttertorn, for, in 1818
he dedicataa Epdymion to him. The dedication that he first
plamned was ®"ingoribed with every febling of ride and refret
and with a bowed mind, to the mesory of the mest IEnglish of oetsy
except Shakespsare, Thomas Chatterton,® but he rejected this for
the more simnle dedication ®inscribad o the memory of Thojdas
Chatterton.”

g find Keats writing two letters in which he $olls us that
he considera Chatterton the purest writer in the English langunge.
In & %ilatter ts John Hamilton Reynolde he sayas

#l always somehow asaociate Chattertor with Automn., He is
the purest writer in the English Langusgoe. He has no French
idiexs or particles, like Chaucer- 'iis genuine English
idiom iy Inglish words.® ~
Ksats expresses practically the same views ina S1etter to
George and Georgianna Eeatss
"The purest English, I thiak- >r what nsught e be plirest
ie Chatterton's. 7The languoge had exisded long ancugh te
be entirely umasrrupied of Chauncer’s language is entirely
nopthern. I srefer the native music of 1 to Eilton's,
sut by feetl,.”

From the gquotations given we harve ssgn thatl Xeats, the
Poet, is alss Keats, ithe critics the critic of soetry, the
the critie of himeselfl, the critie ¢f his contewporaries, and
the critic =€ his }reﬁeaaszaru* However, we must not
think of him as we would of Prancis Jeffrey, one of the sroe-
feasional critice of ihe peroid.

1. deata’s Poetical -

2. Colvwiny Letters g. 321
3« Xbid, De 313a
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Jeffrey wrote criticigms with the iden of swaying the publie,
Kests wrote not for the public, with the sxception of his poems m:sé.
his four dramatic reviews, dbut for his personal friends, and he
had no iden these letiers would gver be published.  Jeffrey is &he
judiciel critic while Eeats is the inspirationel critic. Jeffrey
usad the yard stick to messure works to see how far they mensured
up to definite standards. It is true that Keate had certain poetéé
principles which he sst un, hﬁt,. his eriticisus are based largely
on his own feslings. He grows lentiuml&gtiﬁ about %r&;smrth s
later give gives him up. This change :si‘ fesling, howevey, HTohably
indicates that Xeats is most sincers at the 1ime he makes the
‘eriticism, but he later changes hia opinien. 1If either of thess
two eritics may bBe considered mors sincers than ths cther, I think
Eeats would be that one.

In the beginnin: of this .aper I ccllectsd the varicus pro-
nouncements which Kesats mads concarning poetry, and nos I shounld
1ike to apply these dandards to Keata'a poems Lo see Lif he follewse
his own critieal doetrines. Ve pecsll thal one of the fTirst standards
for a good posm vhich he set up was that a poem should strike the
reader as & wording of his own higheat thoughts and appear almost as a
ﬁgmﬁmmw This prisciple is true of meny of his soexms, bud
' é;rt.ieulﬁrly s of hie numercus poems that deal with rature. Another.
of his poetic doctrines wae that postry should not have a palpable
&a.ign upon usg it should be great mnd unobirusive, & thing which
enters one's soul and dees not siartle or smaze »ith iteelfl but with
its subject. Hot one of Xeats's puoems has a tinge of didacticlism;
there is no tffo?t to thrust his opinions on us., If there ia any

one of his princiiles that he follows more clogely than he does the
others, it im the principle of besuty. %e find the word ugauty
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jéﬁﬁ itn darigutivaa’ uned ane‘huuﬁi&ﬁ rine times in his ooems.
Another of his axioms is that o poem phould Be sponitanaOus.

This spontaperty in his work is ome o7 als chiel charms. Ilis

very best work was compoged when he was undeyr the ingpiration

af the muzes. As an {llustration of his we may note “On looking
ints Chapuants Bomer.* Heats and Clarke read Chapmen's translation

2 until nearly dawen, and at ten o'ologk the next morning

of Homer
Clarke received thia agnnat from Keate. This poom is recognized
as one. of the poetls beat productlions. KEeads me sald thmt

poetry should be self-axplanatory. His poens sre casily underw

stood and ve need no handbook to interpret his aeaning. s for

GE OF WILLIAM & MARY -

fils prineipie of invention, YNe reminds us of Shakespeare's

8oL

method., Il never hesita €8 10 use a theme which poete have used
before, yet he shows rewmarkable power of invention in his

method of handiing this theme. 4z for imsgination and fancy
which he declares essentiagl ¢ poetry, he gives us abundant

evidence, particularliy in “Indymion'. Ue do find then thot Keats,

the critic, follows in hisg own noetry his ceritieal opinions onm the

subjoect.

l.,ﬁugqncvrﬁanee 1o the Poems of John Keats
The varnegic instithtion of Yashington
fashington, 191%.

Ze Amy Lowells John Keats, 1, 179
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