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KOPOJIIBCHKA AHIVIIMCbKA TA APUCTOKPATUYHUM KOJI
CIIJIKYBAHHS B CYUACHIN BEJIUKOBPUTAHII
KOPOJIEBCKHUU AHIVIMIICKUH U APUCTOKPATUYECKHM KO/
OBIIEHUS B COBPEMEHHOM BEJIMKOBPUTAHUU
KING’S ENGLISH AND THE ARISTOCRATIC CODE
OF COMMUNICATION IN MODERN BRITAIN

Cnuparwuuch Ha kHUry Caiimona Xeddgepa «Strictly English» (2010) Ta BusiBJ/ieHi B
Hiif HeMPaBUWJIBLHOCTI i CHOTBOPeHHS CJIiB y cyyacHux opurancskux 3MI, 3pod/ieHo cnpody
PO3MeKyBaTH HOPMOBaHY, 200 KOPOJIiBChKY, aHITiCbKY MOBY i MOBY BHIIIMX KJIaciB i apuc-
ToKpartii. XapakTep CBiT4NTH NPO MOTripIIeHHA SIKOCTi BUKJIATAHHSA aHIJIiCLKOI MOBH Ta
JiTepatypu B yHiBepcuTerax Besukooputanii. lae mpo cebe 3HATH TaK0XK BiIcyTHicTH Tiel
KJIACHYHOI OCBiTH, sika 0a3y€Thbcsl HA BUBYEHHI iHO3eMHHX MOB i 3amamM’AITOBYBaHHi 3Ha-
YeHb iHIIOMOBHHUX CJIiB, OCBOEHHI CKJIAJHUX I'PAMATHYHHUX KOHCTPYKIIii i kaTeropii mo-
AaabHOCTi B pianiii MoBi. MoBi BuIIMX KJaciB 4iTko mpotucTaBiasieTbess MmoBa 3MI i 3a
crnoco0oM KoMyHikailii, iki B mepmomMy BUNAIKY BU3HAYAOTHCS AK NPsMi i o1HO3HAYHI, a
B IpPyromMy — sik Henpsimi i aseropuuni. CTBopeHuii i KyJIbTHBOBaHMII aHIVIiICHKOIO apHC-
TOKPATi€I0 KO/ CIKYBaHHS, MOOYI0BAHMIT HA THX KATEropisix cJiiB, AKi MOPOXKYIOTH 1BO-
3HAYHICTH y BHCJIOBJICHH] i He3MiHHe MUTaHHA: «A 110 Majocs Ha yBa3i?». Lle yci Ti kare-
ropii cJiB i 3ac00u MOBHOT0 BHpasKeHHs], AKi B ;KYPpHATICTHII OTPUMAJIN HA3BU «BOMBIb)
ceHcy i HacTiliHO He peKOMeHIYIOThes sl Bukopuctands B 3MI. /o HuX HajexkaTh iHO-
3eMHi ¢JI0Ba, AKi 3HAYHO YCKJIATHIOIOTH PO3YMiHHS TEeKCTY, a0CTPaKTHi iMEHHUKH, SIKi CJTy-
JKaTh JJIA CTBOPEHHS THCTAHIII i HeIHUPOCTi y cminkyBaHHi, eBpeMiZMi, BUKOPUCTAHHSA
iMeHHUKIB i giecaiB y MeTadopuuHUX 3HAYEHHSX, TAK K BOHHM IIBHAKO 3aCTapiBalOTh,
i inmi 3aco0u HempsaAMOro cnocody cmiikyBaHHs. 3p00/ieHO BUCHOBOK MpPO Te, 110, He3Ba-
JKAI0YM HA CYBOPY 3200pOHY HA BHKOPHCTAHHS OCHOBHHX €JIEMEHTIB apHCTOKPATHYHOIO
Koay cminikyBaHHs B 3MI, skypHaJicT TilbKH BUTpasu 0, 1k0H 3HAIH iHO3eMHi MOBH i co-
niajabHi KoHOTaWil ciB, mo3na4veni sk U — non-U y kuu3i «Noblesse Oblige» Anana Pocca,
IBaina Bo i Henci Mitgopa. Knura Xeddepa nonomarae, 3 o1Horo 60Ky, 4iTko po3mMexy-
BATH HOPMOBaHY aHLIilicbKy MOBY i MoBy 3MI, 3 iHIIOr0 GOKY, MiAKPEeCJTUTH 3HAYNMICTS i
JKHTTE3IATHICTH MOBH BHIINX KjaciB BeankoOpuTaHnii, 115 AKUX rpa cJIOBaMH i 3HAYEHHS-
MH, iMIUTiKamii i miaTexkeTn — e 3aBKIU MPOSAB CBOET iHIMBITyaTbHOCTI, MOYYTTH FyMOpY i
BHCOKOI0 iHTeJIEKTY, 110 MiIKPECTIOITH iX cOliaJIbHY BHHATKOBICTH.

Kurouosi cnosa: moa 3MI, kopomiBcbka aHTTIMCHKA, MOBa aHTINIWCHKOI apHCTOKPATii,
APUCTOKPATHYHMIT KOJ CIIIIKYBaHHS, MPSMHI Ta HENPSIMHI KO CITUIKYBaHHSL.
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Omupasice Ha kHury Caiimona Xeddepa «Strictly English» (2010) n BbIsiBJIeHHBIE
B Hell HEMPAaBUJIBHOCTH M MCKAKEHMs CJI0B B cOBpeMeHHBbIX Oputranckux CMMU, caenana
MONBITKA MPOBECTH Pa3rpaHNYeHne Me:KIy HOPMUPOBAHHBIM, WU KOPOJIeBCKUM, AHIVIMI-
CKUM fI3bIKOM M fI3BIKOM BBICHIMX KJIACCOB M APHCTOKPATHHM. XapaKTep CBUAETEJIbCTBY-
€T 00 yXyIlIeHHH Ka4ecTBA NMPeNnofaBaHus AHIVIMICKOI0 3bIKa U JUTEPaTypbl B YHUBeEP-
curerax BesmukoOpuranuu. /[aét o cebe 3HATh TaKikKe OTCYTCTBHE TOr0 KJIACCHYECKOIo 00-
pa3oBaHusi, KOTOpoe 0a3upyeTcs Ha U3yYeHNH HHOCTPAHHBIX SI3bIKOB M 3aIIOMUHAHMH 3HA-
YeHUH MHOCTPAHHBIX CJIOB, OCBOCHUH CJIOKHBIX TPAMMATHYECKHUX KOHCTPYKIMII U KaTero-
PMM MOAAJBHOCTH B POTHOM $I3bIKe. SI3bIKY BBICHINX KJ1AaCCOB YETKO MPOTHBOINOCTABISACTCS
361k CMU 1 1o cnoco6aMm KOMMYHUKAIINH, KOTOPBIE B IEPBOM CJIy4ae ONpefe/siioTcs Kak
NnpsiMble U OJHO3HAYHBbIE, 2 BO BTOPOM — KaK HeNpsiMble U MHOCKa3aTe/ibHbIe. Co3AaHHbII
U KyJbTHBHPYEMbIil aHIVIMICKOI apucTOKpaTHeli Ko 001eHUs IOCTPOEH HA TeX KATeropu-
SIX CJIOB, KOTOPbI€ MOPOKIAIOT ABYCMBICJICHHOCTh B BHICKA3bIBAHMM U HEHM3MEHHBII BONpoc:
«A 4TO UMEJIOCh B BUY?». ITO BCE Te KATETOPUH CJI0B H CPEACTBA SI3IKOBOI0 BhIPAKEHMS],
KOTOpPbI¢ B )KYPHAJHMCTHKE MOJYYHJIM HA3BAHUS «yOMIIID» CMBIC/IA U HACTOSATEJIBHO HE pe-
KOMEHAYITCsl i uenoiab3opanuss B CMU. K HUM oTHOCSITCS MHOCTPAHHBIE CJIOBA, 3HAYM-
TeJILHO 3aTPYAHSAIOIE IOHMMAHHE TeKCTa, a0CTPAKTHbIE CYyLIeCTBHTEIbHbIE, KOTOPBIE CJIY-
JKaT A1 CO3JAHMA TUCTAHINN U HEHCKPEHHOCTH B 00LIeHUH, 3B(heMHU3MBbl, HCII0Jb30BaHHE
CYLIECTBHTEIBHBIX H [V1aro/10B B MeTaopuuecKUX 3HAYEHUAX, TAK KAK OHH ObICTPO ycTa-
PeBaloT, N APyrue cpeacTBa HENpsMoro crnocoda odmenns. Caejian BHIBOA 0 TOM, 4TO, He-
CMOTPS HA CTPOTHUii 3aMpeT HAa UCIO0Jb30BAHHE OCHOBHBIX 3JIEMEHTOB APHCTOKPATHYECKOTO
Kkoza odmenusi B CMU, :KypHAIMCTBI TOJIBKO BHINTPAJIHU Obl, €cJIM ObI 3HAJIN HHOCTPAHHBIE
SI3BIKH M COLMAJILHbIE KOHHOTAIINH CJIOB, 0003HaYeHHbIe Kak U — non-U B kuure «Noblesse
Oblige» Asnana Pocca, UBiinna Bo u Hynen Murdopa. Knura Xeddgepa nomoraer, ¢ onnoi
CTOPOHBI, YTKO pPa3rpaHUYMTh HOPMUPOBAHHBIN aAHIIMIICKMIA A3bIK N A3bIk CMU, ¢ apy-
To¥ CTOPOHBI, MOYEPKHYTh 3HAYMMOCTD U ;KM3HECIIOCOOHOCTD A3bIKA BBICIIMX KJIaccoB Be-
JIMKOOPUTAHUM, JJI1 KOTOPBIX HIPa CJIOBAMH U 3HAYEHUSAMH, UMINIMKALUH U MOATEKCTHI —
3TO Bcerja MposiBJIeHHe CBOel HHANBHIYATbHOCTH, YYBCTBA IOMOPA M BHICOKOT0 HHTEJJIeK-
Ta, MOAYEPKUBAIOLIUX HX COMAIBHYIO HCKIIOYNUTEIbHOCTD.

Knroueswvie cnosa: s3p1k CMU, KOpONIEBCKUN aHTITUHACKUHN, SI3bIK aHITTUHCKON apuCTOKpa-
THH, aPUCTOKPATHYECKUI KOJ| OOIIEHHMS, TPSIMON M HEMPSIMOM KOJI OOLIIEHUSL.

All inaccuracies and distortions of the language use in modern British media,
revealed by Simon Heffer in his book «Strictly English»,made an attempt to draw a distinct
demarcation line between King’s English, the English of the press, on the one hand, and
the English of the upper classes of Great Britain, on the other. The errors in the press, such
as confusion of words similar in a sound form or spelling, the use of foreign words in the
wrong meanings, distortions of names, etc. testify to the deterioration of education at some
universities of Great Britain. They also point to the lack of a classical education based
on the study of foreign languages, Greek and Latin, in the first place, which facilitates
learning foreign words and mastering complicated grammar structures and subtleties
of modality in the English language. The language of the press is clearly opposed to the
language of the upper classes by methods of communication. If the former is characterized
by direct and straightforward ways of communication, the latter manifests indirect and
hidden ways of interaction. Cultivated by the upper classes and the aristocracy, this code
is based on the categories of words which originate ambiguity in speech or texts and raise
the eternal question «What is meant by this or that?». In journalism these categories of
words are labeled as «killers» of meaning. They include foreign words which considerably
obscure understanding, abstract nouns that serve to create distance and insincerity in
communication, adjectives which very often veil the real state of things, serve as a means of
linguistic manipulation, especially when used to describe emotions, opinions and feelings.
Here, also, belong euphemism and metaphorical meanings of nouns and verbs. The author
concludes that, despite stringent prohibition for journalists to use these categories of words
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in the media, journalists and professional writers would only benefit if they were aware of
them as well as of social connotations of words marked as U — non-U words in the book
«Noblesse Oblige» by Alan Ross, Evelyn Waugh and Nancy Mitford. Heffer’s book allows
to clearly see the demarcation line between the English of the media and the English of
the upper classes of Great Britain based on play upon words and various implications to
express individuality and sense of humour, intellect and social exclusiveness.

Keywords: the English of the media, the English of the British aristocracy, the aristocratic
code of communication, direct and indirect ways of communication.

Kuury Caiimona Xeddepa (Simon Heffer) Strictly English [1] MmoxxHa po3risaaTu sk
CYYacHHH MiPYYHHK JUIS YCIX, XTO KOPHCTYEThCS aHTIIMCHKOI0 MOBOIO 3 MPO(ECciiHHOI0
METOI0, 1 JyIs *KypHaICTiB y nepury uepry. [Ipodecop KeMOpHIKCHKOro yHIBEpPCHTETY,
BUKJIa/1a4 aHIJIIHCHKOT MOBH, HUHI ITOMIYHUK peniaktopa razetu The Daily Telegraph, CaiiMon
Xeddep BHUCIOBIIOE OTHOYACHO JIBI TOUKH 30py — aKaJIeMiuHy, 3 TIO3MIIiM CTaHy CIIPaB y
CHCTEMi OCBITH B IUJIOMY 1 THX HETaTUBHHX MPOIIECIB, SIKi 1l CYIPOBOKYIOTH, 1 MO3HIIO
penakropa i kopectionieHTa. [losiBa 11i€l KHUTHM He BuMnaakoBa. BoHa € 3HaKOM 0COOIMBOTO,
naHy0o4oro BBy 3MI Ha (popMyBaHHS CTHIIFO MOBH 1 PO3BUTOK MOBH B IILJIOMY.

TpuBanuii dYac 3aiiMalOuUCh PEIAKTOPCHKOI [isuibHiCTIO, Xeddep 30upae
OaraTiolmuii MOBHHW MaTepiasl 3 ra3eTHUX 1 )KYpPHAIBHUX cTaTed. AHali3 MOMHIIOK,
CIIOTBOPEHb 1 BUSIBJICHI HUM HETOYHOCTI Y BUKOPHCTAHHI MOBH Ha yCiX PIBHSX JI03BOJISIE
Mo0AYUTH HETaTHWBHI MPOIECH, MO BiOYBAIOTHCS CHOTOAHI Y cdepi KypHATICTHKH.
Crnimom 3a aHrmidchbKuMHU JIiHTBicTaMu XX CT., OOpISMHU 3a YHCTOTY MOBHU [eHpi i
®penkom Daynepamu (Henry i Frank Fowlers), aBTopamul psity CIIOBHHUKIB 1 KHUTH
The King’s English [3], Xeddep BiacToroe 0CHOBHI MpaBuia KOPOJIIBCHKOI MOBH 1 B
TOW caMU¥ Yac BUCTYIAE SIK KYPHAJICT 1 pelakTOp 3 IHCTPYKILISIMH 1 PEKOMEHIAIlisSIMHU,
n06pe 3HAHOMUMH 32 MiIPYYHAKAMH IS XKYPHATICTiB-IouaTKiBLiB. Moro kuura, KpiM
LILOT0, SIKIIIO YUTATH MIX PSIJIKIB, JJOIIOMArae 3HalTH BIIMOBIII HA YUCIICHHI 3alIMTaHHS,
SIKI BAHMKAIOTh ChOTOJIHI Y JIIHTBICTIB 110,10 MOBHOT HOpMH, MOBH 3MI Ta MOBH BHIITHX
KJIACIB CYCIILIbCTBA.

ETanon npaBuiibHOI MOBH ICTOPUYHO TIOB’SI3YETHCS 3 KIIACOM apUCTOKpAaTii, BiH
JI0 IMX Tip 30epirae craTyc €MTapHOCTI, cCaMe TOMY KJIaC OCBIUEHUX aHIIIINIIIB, IO
KOPHCTYETHCS HUM, 3 KOXKHUM POKOM CKOpouyeTbes. — Good English, therefore, is now
something popularly associated with a certain, usually over-privileged, class. In fact, it
is not a middle-class trait at all. It is a trait of the far smaller educated class, and this
class (by any strict definition of the term) is contracting all the time [1, XXII1].

Take craBieHHs 10 3pa3KOBOI aHIIIHCHKOI MOBHM SIK JIO MOBH apUCTOKpATii
30epiraeTbes 1 cboronHi. CollianbHUM CTaTyC MPUBLIEHOBAHOCTI 1 apUCTOKPATUIHOCTI
HACTIJIBKHM 3aKpIMUBCS 32 MOBOIO-€TAJIOHOM, III0 CTaB TOJIOBHOIO IEPEIIKOJOI0 IS
Horo BUBYCHHS aHMINAIAMU. He MOKHA HE MOTOJUTHUCS 3 aBTOPOM KHUTH B TOMY, 110
rapHa aHrJilichbKa MOBa HE € MPEepPOraTUBOI0 apucTokpartii. — Good English is not the
preserve of an elite: it is available to everyone who wishes to speak. Axwo i pooumu
wocs, mo mpeba pooumu doope. — If something is worth doing it is, as the cliché has
it, worth doing well. Why should language be an exception? Why should we be afraid
of excellence and precision? If English is worth speaking or writing, then it is worth
speaking or writing well [1, XX1V].

[ToniOHa cutyalisi B KpaiHi MOSICHIOETHCS ICHYIOUOIO B CYCIIIJILCTBI TOYKOIO 30pY,
3T1THO 3 SIKOIO BUIIPABIISITH MOBY JIUTHHU 200 TIOPOCIIOTO, BKa3yBaTH Ha HOTO TOMIJIKY B
MOBI — 3HaUUTh OOMEXYBATH 1X Y CAMOBUPKEHHI. A TaKOK CHCTEMOIO OCBITH B OKPEMHX
yHiBepcuterax BennkoOpuraHii, e, Ha ;ymMKy Xeddepa, He1ocTaTHS yBara MpHIUIsI€ThCs
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BUBYEHHIO aHTJHCHKOT MOBU. XOTUIOCS O TIKPECITUTH, IO MOBA HJ1e He PO iHO3EMIIiB, a
PO aHTITIKIIB 1 MPOQeciifHUX KypHATICTIB 1 MMCBMEHHUKIB. Xeddep 3a3Hauac BiJICyTHICTh
B OKPEMHX YHIBEPCHUTETaX HAJICKHOI yBaru BUKJIaJadiB O BUBYCHHS CIIiB Ta iX 3HAUCHB,
JIO YUTaHHS JITEpaTypu Ta aHali3y MPOYMTAHOTO, BUILICHHS CIIB i CIOBOCIIONYYEHb i
THUX CMHCIIB, SIKi BOHH HECYTh Y TEKCTI, JI0 YCiX THUX BHIIB POOOTH, SKi MPUILEILIIOIOTH
YYTIUBICTH JI0 MOBH Ta CIIPUUAHSTINBICTH /IO HIOAHCIB.

3rapaiimo poman Jxeiin Ocren «IlouyTTs 1 uyTnuBicTs» (Sense and Sensibility),
SIKUH 9yI0BO BiZ0oOpa)kae 0COONMBOCTI BUXOBAHHS Ta OCBITH y BUIIMX KJIacax i cepell
MPEJICTABHHUKIB JPiOHOIMIOMICHOTO JBOPSHCTBA (JDKEHTpi), Ty CHPHHHATIMBICTH IO
IHTOHAIIHHUX 1 IEKCUYHUX HIOAHCIB, KA KyJIBTUBYBANAcs B WX Konax. L{s mitepatypa
Jtoci 30epirae CBOKO aKTyalbHICTB JIJISl HA3BaHWX KJIAciB, PO IO CBiTYaTh TOCHIIAHHS
1 amo3ii Ha TBopH [xeitn OcTeH 1 B cyuyacHi JqiTeparypi. Aje MoBa He HE PO MOBY
enoxu [xeitn Octen abo Binbsima M. Tekkepesi, a mpo cydacHy aHIJIIMCBKY MOBY,
SKa 3HAYHO 3MiHMWJIAcs 3 TOTO 4acy: 3 IHTGHCHMBHO PO3BMHYTUMH TEXHOJOTIAMH 1
3aco0aMM KOMYHIKallii 3’ IBUJINCS HOBI TIOHSTTS, CJIOBA 1 3HAYEHHS OKPEMUX CIIiB, SIKi
BiZJOOpaKaIOTh CydacHe XKHTTS 3 yciMa HOro XapakTepHUMH 0coOIuBOCTAMU. | ipo 1e
takox numre Caiimon Xeddep.

CrannaptHa, a00 MpaBUIIbHA, aHTJIIMChKAa MOBA OyTy€THCS HA «TPHOX KUTAX):

1) nmpaBunBHUI BUOIp CI0Ba 1 1OTO BUKOPUCTAHHSI Y BIIACTUBOMY HOMY 3HAYCHHI,

2) TpaMOTHE BUKOPHUCTaHHS TPaMaTHYHUX KOHCTPYKILIH;

3) sicHa JIOTiKa BUCIIOBIIOBAHHS.

JlitepatypHa aHrnifcbka MOBa JaBHO CHCTEMAaTH30BaHa Ta SICKPABO MPEICTaBICHA
B rpamarukax i kau3i @aynepa The King’s English (1906), a Takox y miapy4HuKax 3
anrmiicekoi MoBH. IlpaBuiibHa anrmiiicbka MOBa — 16 MOBa, 3pO3yMiJia i iHIIuX. Sk
nue Xeddep, So long as people are comprehensible to others they may write or speak
as they choose [1, XVIII].

VYcboro, mo nopyurye mi NpUHIMIIN, PEKOMEHIYETbCS yHUKATH. Lle romoBHMI
neiitmotuB kauru Caiimona Xeddepa. OCHOBHUM «KHTOM» MPaBUIBHOI aHIITIHCHKOT
MOBH € CJIOBO, TOMY 3YHNMHHMOCS Ha BHKOPUCTaHHi cinoBa. [IpaBunbHO BimiOpane
CIIOBO — OCHOBHAa yMOBa Uil €(DEKTUBHOTO CIUIKYBAaHHS: BOHO Ja€ MOXKIIHMBICTBH
nepeaaty iHopMariro sICHO 1 TouHo. Bee vacTiie 3a3Ha4aroTbCsl BUMAAKH B)KUBAHHS
CIIiB y 3HAYCHHSX CJiB, OJIM3bKHUX 10 HUX 3a 3BYYaHHSM, SK, HAIPUKJIAM: prevaricate —
procrastinate, adultery — fornification, etc. Ilepme cramo BHKOpPUCTOBYBaTHCS B
3HAaYeHHI JIPYroro, i CIOBHUKHU 3adiKCyBaNd IIi MIOMHIKOBO 3’sSBIICHI 3HaueHHS (IO
HENpaBOMipHO, HA AYMKY aBTOpa); B)KMBAHHS CJiB HE Y BJACTUBUX IM 3HAYCHHSX —
aggravate, anticipate, alibi, appreciate, deprecate, dilemma, forensic, literally, mutually,
refute, transpire i 6araro iHmux. Leit cimcokx MoxHa Oyio 6 MPoIOBXKUTH. SIK BUAHO 3
NPUKJIAIiB, I TIEPEBAXKHO CJI0BA 1HO3EMHOTO MTOXOKECHHS.

CyuyacHi myOmikauii BUSBIIM 1 MPoOJIEeMH Yy BUKOPUCTAHHI CJiB, IO MPAaKTHYHO
30iraroTecsi3acBoiM3ByuaHHsaM: adverse —averse, affect —effect,alternately —alternatively,
ambiguous — ambivalent, aural — oral, chord — cord, compliment— complement,
connote — denote, deceased — diseased, discreet — discrete, disinterested — uninterested,
principal — principle, etc. bararo TMOMHIOK i HENpPaBUILHOCTEW CIIOCTEPITAETHCSA Y
BHUKOPHUCTaHHI MPUKMETHHKIB, 0 PO3PI3HIIOTHCS JIAIIE OHIM CY(dikcambHUM cTHIIEM
-al: economic — economical, historic — historical, comic — comical, etc.

ABTOp KHUTH TIPaBOMIPHO IIOB’SI3y€ SKICTh aHTIIHCHPKOI MOBH 3 OCBITOMO.
BurmyckHuKH HaWOINBII TMPECTXHUX YHIBepcHTETiB BemmkoOpuraHii moci He
NEePeCcTalOTh IUBYBATH CBOIM YMIHHSM MaiCTEpHO BECTH CIIOBECHI 001, BiACTOIOBaTH
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CBOIO TOYKY 30pYy, IPOHI3yBaTH 1 CTBOPIOBAaTH pI3HOTO poay KamamOypu. Lls
MalCTEpHICTh JTOCSATAETHCS 1 3aBISKH, 30KpeMa, BUBUYCHHIO JIATHHCHKOI Ta TPEIbKOT
MOB 3 iX CKJIaJHHUMH IpaMaTHYHUMH cucteMamMu. OTpHMaHi CTyIeHTaMHu 3HaHHS 1
YSIBICHHSI TIPO MOJIIMBOCTI BUKOPHUCTAHHS TPAMATHYHUX CTPYKTYp Ta JIEKCHYHUX
HIOAHCIB 1HO38MHHUX MOB TIEPEHOCATHCS MOTIM 1 Ha PiTHY MOBY, IO CIIPHSIE KPAIOMY
3araM’ ITOBYBAHHIO CJIiB iHO3EMHOTO TIOXO/DKEHHS Ta MPABUIBHOTO IX BUKOPHCTAHHS B
aHTIIHACHKIN MOBI, @ TAKOK MAaHCTEPHOMY OBOJIOIHHIO CKJIaTHOO i TOHKOIO KaTeToOpiero
MOJIaJbHOCTI. A BiZICYTHICTh IIMX 3HaHb BiIOMBAETHCS B THX TTOMUJIKAX, HA SKi BKa3ye
y cBoiit kau3i Caiimon Xeddep.

CroBa 1HO3EMHOTO IOXOJ/UKEHHS, SKI BHUKIMKAIOTh TPYIHOLIl y >KypHAaJICTiB,
JIO3BOJISIFOTH MPOBECTH MEXY MDK JIITEpaTypHOI0, MPaBUIIBHOIO, a00 KOPOJIBCHKOIO,
AHIIIICBKOI0 Ta MOBOIO AHTJIMCHKOI apHCTOKpATii, SKa, TAKOXK CIUPAIOYHCh HA
TPU «KUTH», BUpOOWIIA CBili OCOOJIMBUI KOJ CITIJIKYBaHHS, 3PO3YMIJIHHA TUTBKU JUIS
MOCBSIYCHUX. ACHMITbOBaHI CJI0Ba 1HO3EMHOTO MOXOKEHHS i 1HO3eMHI CJIOBa BXOISThH
B apUCTOKPATUYHHHI KOJ| CITUIKYBaHHS. | OBOPSTYM PO KO/M 1 KOTyBaHHS MOBH B IILJIOMY,
He MO>KHa He 3rajaTu kuury Barry J. Blake Secret Language [2], B sikiii aBTOp BUSIBIISIE yci
BUJTM CTBOPSHUX JIFOACTBOM KOJIB 1 IIM(PIB, 110 BAKOPUCTOBYBAIMCS ISl IPHXOBYBAHHS
iHdopMalii 1 CHTKyBaHHS BCEPEINHI 3aMKHYTOTO colliymy. Kpim moOpe yciMm Bigomux
YKapTOHIB, CIIEHTY, apro i CEKPETHOT MOBH, aBTOP BHIILISE B OCOOJIMBHUI PO3ILT HENpsME
BUCIIOBNIeHHA. Lle BBiwIMBI ()OpMH, HaBMHCHA HESCHICTH BHCIIOBIIOBAaHHS, TyMOD,
eB(eMi3Mu i 00pa3NuBi BUpa3u, OKCIOMOPOH Ta iH. [2, p. 241-263].

Xedhdep 3acTtepirae KOXKHOTO, XTO XOUY€ NPABHIBHO 1 KpPAaCHBO TOBOPHUTHU
AHTJIIICHPKOI0 MOBOIO, BiJl BUKOPHCTAaHHS TaKWX KaTeropiil CiiB, SKi HE CIPHUSIOTH
npsSIMOMY Ta OJTHO3HAYHOMY BUPA3y JyMKH, SKi CTBOPIOIOTH JBO3HAYHICTh Y MOBJICHHI.
Jlo HUX HaAJNEKUTH MEPII 32 BCE MPUKMETHUK — Adjectives are a minefield.

Highly adjectival prose can be satirical or humorous — the most justifiable use
of the technique — but it is usually a form that creates a feeling of sensationalism,
incincerity and, paradoxically, vagueness, by reducing directness and clarity [1, p.137].

[IpuKMEeTHHK — 1I€ TOM «KaMiHb CIIOTHKaHHS», SKAW, HA AyMKY Xeddepa, ciin
00x0uTH, 00 BiH 3aBXKIH YCKIATHIOE PO3YMIHHS 1 BUKIIMKAE TTUTAHHS: «A M0 MaIOCs
Ha yBazi?»

If you simply wish to tell your friend the truth, think carefully before firing the
adjective gun. The damage, whether to the dull man’s reputation or to yours, may be
hard to undo afterwards.

If you are going to use an adjective, take the trouble to choose one that reflects
exactly the sense you wish to impart to your reader [1, p. 137].

VY cratrax T. O. IBymikinoi [4; 5] NpUKMETHUK BUBYABCS SIK COLIOJIHTBICTHYHA
KaTeropisi, sika JomoMarae po3Me)KyBaHHIO MOBH HEHTpajbHOI, JiTeparypHoi abo
CTaH/IapTHOI ¥ MOBH IPEJICTAaBHUKIB BUIIMX KiaciB i apucTtokpartii. Hesim’ emMHOIO
YAaCTHHOIO apUCTOKPATUYHOTO KOJY CIIUJIKYBAaHHS € MPUKMETHHK, SKUH BHCTYIAE SIK
HENpsMUW 1 TOHKHIA ctoci0 mepesadi eMolriid, ipoHii Ta capkasMy, sIKk CBOEpiTHA MacKa
1 KO, IIO JIO3BOJISIE BiJIOKPEMIIIOBATH «CBOIX» BiJ «dyxkux». Came TOMYy aBTOpH
HiIPYYHHKIB 3 )KYPHATICTUKH CXHJIBbHI PO3IIISAATH IPUKMETHHK SK TOJIOBHOTO BOPOTa
JUIS KYpHAJTICTa — BOHU HACTIHHO PEKOMEH/TyI0Th BUKOPHCTOBYBATH TUTBKH OJTHO3HAYHI
NPUKMETHHKH, IO BKa3yIOTh Ha SIKiCTh 200 03HAKy MpeaMeTa.

There are two distinct types of adjective — those that describe matters of fact and
those that describe matters of perception or opinion. The former are far less offensive
than the latter, and therefore more excusable [1, p. 137].
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[ToniGHI mpoOIeMU MOXKYTh BHKJIHMKATHA 1 TPHUCITIBHUKH, 1 TOMY J>XYpPHATiCTH
NOBUHHI Tam’satatd mpo 1me. Kimac aOCTpakTHHX CJIiB TakoX MaeThcs Ha yBasi
aBTOpPOM, KOJIM MOBA i/ie TIpo HeImupicTh y po3xaini kauru Dishonesty [1, p. 174-175].
3a3Havyaloun HELUPIiCTh MOJITHKIB, Xeddep BKasye Ha BUKOPUCTAHHS TAaKUX CIIiB, SIK
cB00O/1a, Iporpec, IeMOKpaTisi, 3a0000HH, IIHHOCTI, Y MPOTHIICKHUX, HE BIIACTUBUX IM
3HaueHHsX. — [t had been popular for politicians to speak in recent years of modernizing
aspects of our life, when they simply mean changing them, and quite often changing
them for their own convenience. The same is true of progress, freedom, liberty, and
other words that suggest some sort of utopian achievement: they are used to dress up
something that is far less than the word suggests, or to obfuscate something that is in
fact the very opposite of the word [1, p. 174].

Krac abcTpakTHHX CITiB, SIK OKa3YIOTh IPOBEICHI paHillle 1 POBEICHI B IIel 9ac
JIOCTDKEHHS, COI[iallbHO MapKye€ MOBY aHTIIHI (1 HEe TUTBKU aHTIIHI), YTBOPIOE
JIBO3HAYHICTbH, BEJIC BiJl ICTHHHOTO CTaHy pedeil, CIIy)KHTh CBOTO POJY MAaCKyBaHHSM i
3ac000M MOBHOT'O MaHIIyJIIOBaHHS. BiH 3aBXkIH € IHIMKaTOPOM OTPHMAHOI y KpaIiux
YHIBEPCUTETaX OCBITH i TOKa3HMKOM IPHHAJICKHOCTI IO BHIUX KJACiB CYCITLIbCTBA.
Came ToMy aOCTpaKkTHi IMEHHUKH BXOISTh y CHUCTEMY apUCTOKPATHYHOIO KOIy 1
BHAMArarTh BiJl )KYPHAJICTIB OCOOIHMBOI 00EPEKHOCTI Y BUKOPHUCTAHHI.

JIBO3HAUYHICTH MOPOJKYIOTH 1 CI0Ba B MEeTapOPUIHUK 3HAYCHHAX (SK IMEHHHKH,
Tak 1 JIi€CIIOBa), SAKi MIBUAKO 3acTapiBalOTh 1 TOMy HeOakaHi UIsi BHKOPUCTAHHS
JKypHAITICTaMH.

The problem with metaphors and similes is that they quickly become old. They tend
to be overworked by those in search of a quick thrill, or who wish to propagate a sense
of sensationalism. The principle culprits, therefore, are to be found in the mass media
[1, p. 171].

Henpsimumu criocobamu BUpaXeHHS ITyMKH € 1 eBeMis, 1 TOTITKOPEKTHICTb.
BoHn TakoX BXOIATH /0O ApUCTOKPATUYHOTO KONy CIUIKYBaHHS, SIK 1 Oynb-ske
posmmpenHs 3Ha4eHHs (branching out) [1, p. 171-173] cniB, sike MOke IPU3BOJUTH J0
JIBO3HAYHOCTI 1 IEBHOI CKJIaTHOCTI B 1X BXKMBaHHI. [, 3BHMUaiiHoO, amo3ii — Ha3BH TBOPIB,
reorpadiyHIX Ha3B, OPTaHI3aIIN 1 T.]I., IKi 3aBXK/IH BUIIJISUIA JIFOJUHY BHCOKOOCBIUECHY.
Ipo 1e cBigUaTh MOMUIIKH, SKi JOIMYCKAIOTHCS KYPHAIICTAaMH y TPyKOBaHUX poOoTax
1 sIKi HABOJISATHCS ABTOPOM KHUTH — a ship of the Royal Navy, the tomb of the Unknown
Warrior, the Cambridge college Peterhouse, St. Peter College (house is synonym
for college); Eton the school has halves (not terms); Union Jack (not Flag); wedding
and marriage are not interchangeable terms: wedding is the ceremony, but each of its
principals undergoes a marriage [1, p. 189—-190].

UiTKO BiJICIKaOUN yCHO CKJIAJIHICTh 1 JBO3HAYHICTD, KA MIOPOIKYETHCS B TEKCTI i
MOBi BH3HAUYEHUMH BHIIE KJIacaMu CIiB, Xe(dep 3aKIIMKae KypHATICTIB 3HATH MOBY
cBoei aymutopii. ...l repeat, we are an old country with a class system, and in our
society what we say inevitably stands as a badge of who we are. Our reaction to what we
read says it just as clearly to ourselves, which is why writers with a certain audience that
they wish to propitiate need to speak the same language as their readers do [1, p. 189].

M y 38’3Ky 3 UM BiH 3ragye kaury Amana Pocca, Ismina Bo i Hemci Mitdopa
Noblesse Oblige, B sixiti BuALAOTHCS nBa Kinacu ciiB — U — non-U words (U — umri
kiacu — non-U — He BHIII KJIacH), 3TiTHO 3 iX COI[iaIbHOK MapKOBAaHICTIO B MOBI.
LixaBo, 110, HE3BAYKAIOYH HA T€, 1110 3 MOMEHTY ITyOJIiKaIlii I[i€] KHUTH MUHYJIO OijbIle
MIBCTOJITTS 1, SIK YK€ 3a3HaYasocs, BiOyIHCs ICTOTHI, SIKIIO HE CKa3aTH, ermoXaibHi
MOJIITUYHI, €KOHOMIUHI Ta iHIII 3MiHU B KHUTTI BenukoOpuTaHii, OCHOBA BHIIJICHUX Y
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MOBI aHTJIcbKOT apucTokpaTii ciiB 30epiraerecsi. HaBepemo wi ciosa: U: bicycle —
non-U: cycle; U: napkin — non-U: serviette; U: a dressing jacket — non-U: a dress-suit;
evening dress is a white tie, a white waistcoat and a tailcoat; U: pudding for lunch or
dinner — non-U: sweet; a dessert — after dinner (U) and will consist of nuts, fruit and
fortified wines. U: lavatory — non-U: toilet paper; U: house — non-U: home; U: drawing
or sitting room — non-U: lounge; U: sofas — non-U: settees; U: sick (vomit) —ill (stay in
bed), etc. Buiinum i3 BxxuBanus U: looking glass Ta ice — Tenep rpaduHs BUKOPHCTOBYE
311e01TbIIIOro mirror Ta ice cream [ 1, p. 189].

OueBuaHO, 3acobu MacoBoi iH(opMalii, Kepyrouuch TakuMH HpodeciiiHuMu
MasikaMH, sIK TIOITyJISIPHICTh, PEUTHHTH 1 MTPOJIaxi, 3BOJATh HAHIBEI[b MOBHI TOHKOIII 1
HIOAHCH, POOJISTYH 1X JOJICIO TOTO HEYHCIIEHHOTO KJIacy KpaiHu, IS SIKMX I'pa 31 CIIOBaMH
1 3HaYCHHSAMH, IMILTIKAIii Ta MATEKCTH — 1€ 3aBXKIU MPOSIB CBOET 1HIMBITyaTbHOCTI,
MOYYTTS TYMOPY i1 BHCOKOTO IHTEJIEKTY.

Po3riisi; OCHOBHUX TeH/ICHIIIH Y BUKOPHUCTAaHHI JIEKCUKHU B paMKaxX HOPMOBaHOi a00
KOPOJTIBCHKOI aHTITIHCHKOT MOBH Ta CIEIU(IKH ii BYKUBAHHS B KYPHAIICTHIII JIO3BOJISE
M00aYNTH BIJIMIHHOCTI MK aHIIIIHCHKO0 MOBOIO 3MI Ta aHTIINACHEKOI0 MOBOKO BHIIHX
knaciB BemukoOpuraHii, ski Tipe/cTaBlIeH] OMO3HUITIEI0 — BUCIOBIIOBATH JAYMKY SCHO
1 npsiMo Vvs. onocepedkosano Ta namsaxamy. OUIHHICT CIiB, IO MPUHILIA HA 3MIHY
OITUCOBOCTI, € SICKPABUM CBITYEHHSIM MapKETHHTOBOI MPHPOAN HAIIOTO CTONITTS, IO
MOSICHIOE 0araTo TeHJISHIIil Y BUKOPUCTAaHHI aHTIIHCHKOI MOBH.
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