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Paul Auster® The Locked Room (1986) (X The New York Trilogy (1987) @
E X AR TDH 5o The New York Trilogy D =AFi3& T, HENROER
T HHRICHWTEDIN TV B fEmP TIRIRS N A F AR HPHRRICE S
THHRENLVEIZ L - T, MERFPOBRBEZO AZOFMZ L LToT
AFYT AT 405 20720, Quinn, Blue. Z L CTHH D% \WiE
F L) ZAOHRERIE, TNTHOAFIEIC BT HHEFELITHEEL B O
AHEERIREBIC R D, COXHIT, BAMHINEVE b L BIE/NIE,
BEAHDO Y ¥ NI BIT HH DDk LT, Stefano Tani i anti-detective
fiction L B L. IEM L IFIN A EPHEZBELEBENHOY v V28

MICHER SE B EEM: & 5idro The New York Trilogy % anti-detective fiction &
L THttr Alison Russell 2. “Deconstructing The New York Trilogy : Paul
Auster’s Anti-Detective Fiction.” T, “By denying conventional expectations of
fiction — linear movement, realistic representation, and closure — Auster’s novels
also deconstruct logocentrism, a primary subject of Derrida’s subversions,” (98)
E L. ZEMEICB T Auster ZFEENIICDH 5 " HN LB L, {EED
S RBH L CTnb e kT %,

i ClX The Locked Room B35 RIZE - T D Fanshawe JiE D BAH A
ENBVERED L IO EPIZOVTERE LI, 2F ), ZOHHMH
HINWEIL, B AYED RS AR D BRI S AN HED 2 IRE
YV BTEEOVLOTHY), HELZHEL Y AORBIIHY BT, #D
BRI M2 ? #BEKZEEBIEIEILRoTLESDOR? INHD
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BRI TR I NS Z 13 R {. #HE Auster M2 EHZ 9 L LTw
72D\ BRI Do The Locked Room \IMD AL BV, ZHID 72 W
— ANFRDRED FEDOANPBHEAKRTH Y, & LTHNS,

“The end, however, is clear to me. I have not forgotten it, and I feel lucky to
have kept that much. The entire story comes down to what happened at the
end, and without that end inside me now, I could not have started this book.
The same holds for the two books that came before it, City of Glass and
Ghosts.” (294)

CONREED A A YTy NTHDLHROEMPHMHIN LT THRDbE LW
IEREEZBBIC, TOXF T 47 v aF VviBRPNRTEED F =Paul
Auster DV HEEIZ The Locked Room % HLY) FIF 5B OEEM Z/RT Z L.
COFEYFIIOVTERTLHEDPERETHALLEL D, DHEAA, TILFh
DVE L NZETTHHED A LI FHOBEMEPEHI N LRV E ) /N
DRI, A I1TE) BHEREEZ > TWAEA, ZDEYD A “These three sto-
ries are finally the same story, but each one represents a different stage in my
awareness of what it is about.” (204) &R<XTWAB X HIT, WhAEZH L LT
WBFERANDFED. ZO/NHOMROEADEI X N0 & v ) ERIFE
DERZWAOLNIZT R EEZZ L, DFE V. Y F24% The Locked Room 123\
TELHkAGHERFE, ThHRBIDAFHOTTY b THED, ThHDTS
Oy FEEDX I ICHEBEIHRRENT L0 E0MT 5T & Ty The Locked
Room @ anti-detective fiction & L CTOERE IZFDOERE ALY 72 & B
Do

KawmTlE, £ WO, OMA ZHREN EOKZTETT oy M
HHAAENTHDENEHH L. FNODPEDHREETHE OV TWEDH
TREEL72V, R 2L 70y bafoRT SEEOMNEEZ ZOFEY FED
TBY., OBEZ SN THZ L TIONREZFLHREVESD ) AZIRE
WEBEPNSEROBIRO — D% ERZTELLEINLTH b,
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1. :
T3, MEmP oL ZHRENEO LI ZTay e LTRREINS DH
Z N T o The Locked Room (I Z R D2 \vx— AFRDFE D FA%, HEHHDHE
HTHEADTHY, A LHERFIIRDOERETH 5, ZORATEEIIHEE
PEONTWDH ETIIE, g 3SR E, Al ez2HasiEia e
WX o THRFLZMD, E2HDS RV FVPIITHEILESD L LT T
WAEL, AL 7ay MUEARAENRT, FTELDOLLHE I DAL
ERRV, CONFREEOIFTFEEICETL L) RJTET, BREFT
Ty MIHARE KT B, BARMICHHAT A L. 1EBTEY FIBIGD
Fanshawe 23RBE L 722 & 2 M- 2 (1977 OHRFE) O 2HBAELD
HERIDZ & TH5H & L. Fanshawe @ Sophie 2k F DB EE2 (2 72
RFErFUFORmE LTRRT %, 5D FIE 2 OYWEE% Fanshawe O REEIC
DWTORMBEWFEL LTHE VTV LEABICIIRRA L TR, 7,
Sophie B*S5RD X H L F# a2 o727 T, “You don’t know me’, ...
... and I apologize for writing to you like this out of the blue. But things have
happened, and under the circumstances I don’t have much choice.” (199) L
THZITERE Y FITHR LIRSS 5 L8R 5o S NEHEERND
WHOFRE UCTHIET b0 FHIZE T The Locked Room & HRIA/NH & L
T AE LB, ZOKBEOFHE FEFIZ, 75D FId Sophie 7> & Fanshawe
BEED L) RISV EORDbRLRVWEEZ bR EHME T AEREE
“as I write this now, I realize that even on that first day I had slipped through a
hole in the earth, that I was falling into a place where I had never been before.”
(203) LFise ST THASNGBLD L ALBMEORREL W 555
W2 & o Ty 7Y FIEFHEITH L THYIZ Fanshawe DREE &G FAENIT
NEFEL T A A= VRN 50 FEEE) TS OBMICE X
ARENT2DEH S EEZ D, B FIIBEIFES LRBIHFENLTHA
I, BENHMEOT AR A FFLEL580) HTHoTWwAh,
it (X Fanshawe O RIZEF L 0 DFE 25| 3R L2D72eEL. €L
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T D FPBRELFEHFOFHE WL V) BEEZRLAIRE S LT, TOHEAFI,
SR T TR INBEINTWELEDZLE S, Sophie DKHEIZ Fanshawe
DEBEOHREBATRLGE NS 2 ETHD S EHBIEbES, UL,
FOEBEBIKEINDS Z Lid. 20X ) ISHREPEIRF S & 5 N 8REN
WD X ) LEMAOBAEADKIETIZ R v, 2013 Fanshawe OF XD 75
ZIHRTE B0 E)DEED FIZHBIL THRLW KT A0, L 25
PRED FREINDPEREA D & T HEMNOARNLEENE LR 2 RS IO
% . Sophie DKM Z 51 & 21T 72l EIICH X 3L D TH S, “That was how it
happened. I succumbed to the flattery of a man who wasn’t there, and in that
moment of weakness I said yes.” (208) Z DA F 74 TR BB OBOH
HoREXIFET S, B FIE—EIIBWT, HAICHRECBITAEDSE
HDOREMIZOWVTOREBEEZEELI LT, COBDERVAT T4 THDLO
ThHhbHIEZHRRT HERRIC, GECEANIEHATVEROFRFDOR
BE R E R 2L )70y F2IRRLTWAEESE R D,

Bl ZAEDFED FIXEEE UTHAET ZIMEFICRY 5. The Locked
Room OFEY FIIHMEEL LTHEZ T 50T TE 0o THRE/NIBER 2
HDHZEIZHRENL WD, FBEY FIRXZOREY ICHEKWN L BENROSHER
ZHOZ LT, IHTHREDID X ) ZRM L ERY, WAL HETH
ELTUARIZEDHNZH) LRI MRETERET . 2F D, #HHVTFOED
FIZEoTo ZoAFUE. HEPITN2HHOIZL X9 & 95 DIt Fanshawe
DERIFOFMIZOVWTOEMTHLEWH) oy MERA PGS ES, LA L
ZO7uy PEBIZBWTHOEMIFEONZWEH, TLTESMEAH &L
Tw5b Z &) Fanshawe D REEOEMP L TN T HELEZ H L. ZOFE
DITEFRAIC TEYY ] v BREEZATW S,

Z DFE DDOHEIA~OMEFFIE, W5k | EOHRBENFHW T2 v b OFRE
N5 2 E @ Fanshawe D3 E DR AW TH » 720 % ST % 720 o g
WEE D H~. ZLTI3EDiED F L Sophie DARENFET LR T 2GR
TNEEDLoTLES KR T—HEZVZDOTLE ). LM LZOHEU,
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4 T Fanshawe 22 G5B ) FICFEPBE . T TITIIENEIZEZ TS Z
L&, FDOFE% Sophie [ZIIWMEILTBVTHLVEWS Z &, ZLTH
LTHEZHLTE L5 nEWHKEAPEIrN TV I ETH ARV ZADE
EVHFC 7oy boREICEDILS, COFKEFATEVWLEDY FIIRD
IV GWETHROEEOBRT 217,

“Unquestionably he was living under another name — but how was he living
—and where ? The New York postmark was some of a clue, perhaps, but it
just as easily could have been a blind, a bit of false information to throw me off
his track. Fanshawe had been extremely careful. I read the letter over and
over, trying to pull it apart, looking for an opening, a way to read between the
lines, ...” (238)

COMEBIZ LY, AL Fanshawe O FMOFIHOE %2, TN I ZFHEHED
ETMELHABL, MAPE2ROTEIETEH, L IAHD, HEVHDT
% D&, Fanshawe ORI DWVTOFAN N TR GE) PURTYLE
AHENE LTSI ETH A, Fanshawe id “...my one hope is that you
will always be who you are. With me it’s another story.” (238) &EWVWTW5LH D
%, &6 0 Fid “... remain who you are. With me it’s another story.” (238) &
BULWHEZ TS, COFWLRMEL T, TE T 2@EL T80 0
EBD .

F 725 BT Y F5° Fanshawe DR HE DKL 51 X 213 72 HMkFE 2,
“This was my second crucial mistake, and it followed directly from the first.”
(244-5) LFFMliT 52 & THHARY ZAOHFFEFHEH L LEY T O
k%A 7oy MIfARADL, CORMRHEORELZTIEIZITH I LD #
DHOWEFEO M RET AHEEE LTEHL, ThiicEhEFho i kE
P EVIFUERE 5 2 L TYREZ BT &I DIKIETH - 72Sophie
ORI E V) HIREZ DR L, YT BBV THUBREANRE LToH
ARERTIIAL Ty bORRELR TS, Ll ZOEEDHEE/NH
ZATVLEREORZIFIE, TOROEMPBHIN LW ETEYLI
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o BBV FHAPIZETTESAI L LTV A YRELEIHOEMHTS
5 ERAELOIEHN, FNEFEY) FOERMLIEY) TH D, HITRYIFES
I ELTWAWETIELR WV,

OB DIFENDOEY N IL, TORYY 2FRT HHRENZ DA
Pl Z i L I THRRENDL, TNIE. SEICBWTIRARS NS K
HO—DThh, &) T Fanshawe DInit BRI 7| E 2T HZ LIk o
T7ay MGHAREN TV S, &F D F13 Fanshawe DIER D “executor” &
LT orEmfELZ ML LIS 2 b 72 2 & T B OSEFEIIIRIIRREC
o ZORAG Y TO—RNPLIEBESL 72028, [REHED KPR D
{DThHB EETWEH I EEMOE S Fanshawe 95 DF#A 5 2 & T,
WO HBEL 2380 BT WD 7295, Sophie 25 LTV TIL % kwn
72 R WEED T2k o Tidk Fanshawe V& X TWA Z & iE, & LTH kL
WRLTBPZ2TINETEOWIETHH L, TDLIBRIRNTTHRS
Fanshawe DIRFLE & W HKIEIZ, 2O AHELOBELE L L THERET 5
DUF 205, EOERBELFEZITTI WL O»E ) 755 Y Fid Sophie 12
MHikZ 3%, £Z T, Sophie lZFED FITRDO LI RFEETHDTH 5,

“It’s your decision. But the fact is, you could do this book better than anyone
else. And it doesn’t have to be a straight biography, you know. You could do
something more interesting.” ‘Like what ? * ‘I don’t know, something more
personal, more gripping. The story of your friendship. It could be as much
about you as about him.” (246).

/N The Locked Room (3. Z D 2 A % 5 % 5 Fanshawe & 7% ) FoLAME
MOKBRERIZOWTORARTHSE L. 7EITF SIUBZRRHED2DIZFED
F35 o 7 Fanshawe O FHEHOERKFEORLARTH Y. IFEIEIFEVFHIOD
RRNBEPFEREHOMBEI CRBENT VS, INLDOFENSL, The
Locked Room & \»9) A%, W72 558 ) F O Fanshawe #EOOFE L LT
TERIN TS EHEOSRE TH 5 Fanshawe DRl FILHKRTH 50 gElE:
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“FoTL B #IZC, #EE The Locked Room 13, 70 TARE/NGLO &
BRI SN B3k L LT Fanshawe O &S 2 W TWB DO TIE %
<. fZEMIZ Fanshawe &\ ) AL EED TORMR%E# { & &£ T, Fanshawe
DERIFEZNIIHNET APELEZ ) L L ThBD TRV T 5,
L LD EELZ D ISRAEOTE OYRFD . #i)F1E Fanshawe 1ZB53
LHHEOEMARRLE LTHREIN W LR, TN T 555D FoOWiE
DHEZ 572k 4 R HIRFICH L TEETEAMERTL2H0TIRRVE VST
REEVIRRENLGHTEY LN S,

ZThid, SETRREINDFEY FHEPBEHTELWEYFTH L
ELTEEINLLDTHL, COETEYVFIET7I7 VY ARXIBWTT I v Rk
e L CHBETEA LD o270, F Ly e w) BEFRYOAL >
HRTON TORBPOMIIIARLERZ D, TLTEDRLEIEIHAKRKEL
RoTWE, #ITHHFROREBIESL LT L) BEE T 5, %@Tﬁﬁm
LAABEFEY TOACHEZ DAMEIZL, TIEW EAZZER T ) R IE
Y b, BBV FEIEEE, MAZEOT I ICHRLIZSLRHREMTH
LMD XL, #IZIiL “I was the thing we all fear most : the belligerent
stranger who steps out from the shadows, the knife that stabs us in the back,
the speeding car that crushes us to death.” (298) & H 5 L H1Z, HH %, 5
b 72O THINOEE, AEMEGFAEL LTERET L DOTH B, HblE- 72
“the vertigo of pure chance” (298) #*5. ADTEEEIIVHENLONE )
IR THAL, MEIDLREYVFIEICDL ) RIRBIL R -2 L ZOR
TEIE{OIDOTH S,

“The entire story comes down to what happened at the end, and without that
end inside me now, I could not have started this book. ...... I don’t claim to
have solved any problems. ...... If words followed, it was only because I had
no choice but to accept them, to take them upon myself and go where they

wanted me to go. But that does not necessarily make the words important.”
(294)
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COEZREEZHLYWEOEEREIZIZIEN LEL ks, DF), &2 F
THARLEDZ &, Fanshawe 33 L7200 N & bFEY FOEL & 7BH
BT DIRDEAH LR H LD TR EWIrEEZONDL, BERL,
% 0 F13 “I have been struggling to say good bye to something for a long time
now, and this struggle is all that really matters. The story is not in the words ;
it'sin the struggle.” (204) L Z 2 TZ Ok EHLH 70y b OEIEZ S

T 5P HETH b, |

CNETIRTERLLIIC FBYFoS oy PoRTOAFIZ, BRI
BRIEAED, FORBEOHMKEZ LEVWEWITZHIOT, ZHEOWE2EY S
LW D THolze THIDHDORKRDOAMEN S MG L. LLTEN
RERT AL VOB T ey Ve T ay MU0 -0 TH L,
st ld. R/ L LT Fanshawe O REEOFESHH N L L PFEE LR

TitAELD, TRIEFEY SN, KISRid/hio 71 v b & LT Fanshawe
DEREFE ZNDFER I L-FHOEMEIFR S 15 LS 55205
ENLFED FPREKDOTDICEETEILVEED FTHAND LN WE WS
TREMETEYONAZ LI A, TLTCIOBBETE 2WIED FIE. The New
York Trilogy DM AF 2 FH W72 L WIHIRBFITL D, £ 5 %2 F V72 Paul Auster
PRI LR b, LA L. Cityof Glass & Ghosts MR AN FREEZ 75
O TH Y . The Locked Room DFE Y F % Paul Auster € D A & HLFLIZ P
T%k%@ﬁ?f(éo

DiRFEOWREEYHBTT Y P2 EBTAF—RL Y PELT. ®
{2 locked room f“%%ﬁ')’(éﬂé HDOIEMATHANTHAZ LIZHIFERL
Vo Bl ZIE. A D The Locked Room \3FE \CHRIE/NRIZB TS [HERAN]
A A=V EE, ZFLTEORMNHE LTOMFEIENONS, $/220
[ %% ] 135 ) F5% Fanshawe & &2 P78 LISHIFT 5K Z b Y O#O 2
o liBEZ R T, TOWNIZIZEKDEMTH S Fanshawe 2/ 0, 3D T
5o THOEMEEBENTW S, L TEOEE T Fanshawe 2B T 5D
THbo KiZlockedroom DA M =3I —L L TEENLDIL, FEY) FOED
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Do BALEERE TH 5o Mid# 2 C Fanshawe DIit# &<, F 72, Fanshawe
HoD—BHOTHEDNE  ByHEFE b “This was my hiding place, the one spot in
the world that was purely my own. ....and its magic darkness there was the
power to make things happen.” (236) L ERINTHBY, ZHE—HoOEDH
MoIZHDA A =T THbH, bH)UVED2Dlockedroom & LTRREINS D
DL, B TFOHEET TH D,

“From the moment his letter arrived, I had been struggling to imagine him, to
see him as he might have been — but my mind had always conjured a blank.
At best, there was one impoverished image : the door of a locked room. That
was the extent of it : Fanshawe alone in that room, condemned to a mythical
solitude — living perhaps, breathing perhaps, dreaming God knows what.
This room, I now discovered, was located inside my skull.” (293)

ZITE, AF¥ 77 =L L TDlocked room i¥. & DEH F~ORBELIE
LT HLEELRME 2 LTWw5b,

ZORII. TOMRITBOWTEDFEIEA D & LT AEPMILZOD I
HOMFELEDL L VI HET, FBYFICL-oTRRENS, HRERF LR
FEORCEHRE, Tuy b RIIMBA»SDKEEL W) R TYREIZE S I
Ty NeBRAEEALEY)FOEBLELTLIV. TORRIEEICIE
FERDFIMMEZEA)E LTV ELEOPPERMICAZIICSZoTWAS, 1
Wi, FOFROEMEPBHHEINLZWE VI EEIZFZEEHR Y IREIZT S,
P LA S Z O B O nslY, BED FOEIRIEHEICIER

AWKV DIZENT VL, B FPRELABITHNTVWE Z LIL, ) FoH)
BAZERETAHILTHRZITLALER S,

CFTRTERLIHIC, WEBERBYFORBELEVALI I Ty +O
RO D201, FEATRRER RN EIPNL, 2 TEY FA%E
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AL LTVARELEPERICGES 2O LML, HOBERIITH
BOPITDNTEET S, LBEFED FIIIRFEL locked room IZHIR S L5
I mTsay MIHAAR, FHEEZETY ., HDH) ORBIZEL DD, 2D
FIVIZOWTDO—2D% 2 &L LT, 3D F & Fanshawe OBRICIEH L72w
LRI,

Z O A\ DOBHRIZ Tlana Shiloh % Carson Springer 2353 % £ 912, 455
DOBERTH S, ZO5HDOERIE Auster D K DAETRIZBUT 5 ZEEE AW
DBIFRICHTL 2EEF—7 ThH 5D The Locked Room \ZBWTHiED F
& Fanshawe OBRIZZDETF — 7 THEEIN TV A, MEHIIZOTAD
double D BRI G & IREDTT R GATRNE COWeh 2z H L0 2Bk x4
AETHOD DL EZ L, EITIADIDOBBRBED L) b DDFEL
I 5o

%9, Fanshawe LB ) TORREZEIML CA L, 1BIZBVWTHED T
PO T/IRRIZ > T AL BB S5 2 L2 BTV, 30ICh-72
BUEZ OB o Tldwivse LA L. 5 DS BENZ DWW TOEFFR )
SEEEWTERIZZCTBY. BRI oFERIOFRR2ENLL VWA S
FRELTATWVS, & IADEFIX “Ifelt old, already used up. What I
had done so far amounted to mere fraction of nothing at all. It was so much
dust, and the slightest wind would blow it away.” (207) & Rz L Tw5, ZED
Fix. BT HBL X9 &35 L T Fanshawe 2% % Z Ok &2 ~ 3 F
BEE LTREBALREWHZLIZESENLLIONLIE), ¥ LML 5
"C Fanshawe (Z/MNHROEHEHIZH 5 & 9 12,

“It seems to me now that Fanshawe was always there. He is the place where
everything begins for me, and without him I would hardly know who I am.
We met before we could talk, .....:..and by the time we were seven we had
pricked our fingers with pins and made ourselves blood brothers for life.
Whenever I think of my childhood now, I see Fanshawe. He was the one who
was with me, the one who shared my thoughts, the one I saw whenever 1
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looked up from myself.” (199)

EWHBFHETH o720 50 Fid. Fanshawe b T 2HS 2 ENRTIEE ST,
MAED L H I E B OBEEITE A ELWIEEIZEP - HDO T ANDH
f%% Fanshawe 23H H ORAICBE VB LTSNz L WS BT REL 5,
DF D, mAHhSHEEY Fi3K L Fanshawe 2 —#H L EIH &L TBD.,
Fanshawe 2°H B OXRBFEICE L TV F22OESHITACEG L2 LI,
%A% Fanshawe OEfRZ B THRETHIE L WP LALZLE V) T ETH Y,
1% A% Fanshawe %ﬁfiﬁ"é EERBHLLTANIERERLETWA,

2B THIPNA DX, 7BV F L Fanshawe OV OEBHTH Y, &
VHIORRTH L, 22 TRINSLZADITEY Y — i, Fanshawe 25 %
PIBALRSIEEIANTHITLEVIBEOHED o T /lznE Yy —F
R, BOORN NI FoTIROT AR TLrEDOThE L wH T
EY—FThbd, cNHiEF) Ve LT Fanshawe & ZDAf I 7 —3 3
YERREOEEBIIBLEEZET IO, EHIIRGLHEE TS, OF
DME L LBTIBIHLEY)FEERL TS, TNOHOIEY —FIZ1ET
e ) AL CTva/z double DBIFRTIZ 7 { . Fanshawe ® HOEHH 2R
IZE¥Y—F& LTH® 5, Ilana Shiloh I& Fanshawe O T OB Y7 2
JH Y e—0—%R/YT D EBRT 5D (Shiloh, 220). b—T—& LThE
D F2EEMITFTIEFE AV Fanshawe &3 SIS ZF0HUEHEL A2 5D
DTEN F2EE DI 5D TH S, Shiloh A% Fanshawe DF 7 A MIBIT 5
EYHE794 FOBEFKTH S L BTWA X HIZ, Fanshawe 13780 F
DM, BERELAZAE LTHPN TS, ZOERROBRIZECT
BT 541 VF I e LTD Fanshawe L DO TRR % S HICEPITT 57201
HE5ENLEF L LTORED FORKREZERL TV,

T2 BBV FIFIOT 7 A MIBWTH & Fanshawe 3R D Z D) FI2ow

EHZET, OZOBRORIBFEORIIODOVWVTHELLIELTWAEEFR
bo BERDL 2ETHPNLEED F O Fanshawe ~DXIFIX, EILRLUHE L
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[EEZ, I TE LW RO L BARTH 5.

“I see now that I also held back from Fanshawe, that a part of me always resis-
ted him ...... I do not think I was ever entirely comfortable in his presence. If
envy is too strong a word for what I am trying to say, then I would call it a sus-
picion,” (209)

PILTFED T2k o T “alien” TH B EFKiLI N b, £ L T “He was there for
you, and yet at the same time he was inaccessible. You felt there was a secret
core in him that could never be penetrated, a mysterious centre of hiddenness.”
(210) AW TH L. 2FY, FEY) FIZE o THIXNMME L LTHDLNS
Fanshawe (&35 ) FOMERME L L CTHids T %, The Locked Room DFE D F
¢ Fanshawe D55 D B4R % Carson Springer (. % D49 & O BRI ix
N—=TarThbLiHT 5,

“While the protagonist in narratives like Poe’s ‘William Wilson,” Hawthorn’s
‘Monsieur du Miroir,” Oscar Wilde’s The Picture of Dorian Gray, or Auster’s
own Ghosts, is generally described as the ‘real’ character who feels haunted by
a less clear, indistinct and ghostly mysterious character (who usually repre-
sents a suppressed side of the protagonist’s split personality), the nameless
narrator in The Locked Room is himself the doppelganger, the copy of the much
stronger Fanshawe.” (Springer, 122)

1 EIZBWT, HE & Fanshawe O45- 5 Ok %75 D) F13 Fanshawe O] b
DT WI-DIZLEELD, FDLR E X Fanshawe 254 J U5V TH ) 1A
FORELTHHMLTWREWHIMBRTH S,

MEITBIT B, Fanshawe & BRIZHE L LTOREY) FORBRTEE 2 T,
7% ) F1% 3 T Fanshawe OS2 RB LD 5. &% D Fid Fanshawe
DE R MBAL IR b AR ZRZIORICH$ Z & T, EWICIIA L
Fanshawe D AR —7 A< v &b, ZOZ ik, Fanshawe DEED “execu-
tor’& 725 2 L TH Y., Fiid Fanshawe DILE 1Y 7% b D & § 5 executioner
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LBl ThH b, # LT Fanshawe DEDFE LY, HOFHORLE 2 5,
Fanshawe D NEDOHZ L Z0, OEXTELAEZBFOLDOELTL
9, SHED FIEWIEDER L Fanshawe D% 1E - T7 I ¥ ANk
T2V AN, ZFDREFED Sophie MEDFATZ XD X H 12N S, “I'm so afraid
I'm going to lose you.” (285) “You're wrong. We're coming to the end, my
darling, and you don’t even know it. You're going to vanish, and I'll never see
you again.” (286) Z #Li Sophie DNEZDETH E Nz, 5 FALkD
Fanshawe & [AARICEIELTCLE ) DO TR W0 EV) ZEDHERTH Y,
B Fi3F 5 T Fanshawe O ANEXEEEHTHO L) IHEIWICEUME L
HOL72F TR, B FIIZEM T X 2 d - 72 Fanshawe DITE)E T H AL
52 A SNl Al s

ZoOMRBEET S (supply) &\ BIfRIE. S HIOBLRDS, A% Fanshawe
DR %ZTDHEVI)HRTH - 72Dk LT, Fanshawe DUPEHB O & 3
ToOBEZFEL TS, Jacques Derrida i supplement & W5 BE& % S EH9
5124725 T, supplement {2 " DDEKRND S E T 5, THITHEDEKRE
REDE®RTH D, 20— [HE] ZENEERTHET 5 HRNORET
HY. NOXBRELEPIITLIHRETHY, HABOBF LI MTH %,
(Derrida, 145) 2> HOFKRO [HRE] L3, LI 5H L DDTAE, KN
Do TEORMEZEMD L7202, WAZH, FMSNBIERHEHT,
(Derrida, 145) supplement ® - OOEH (HiRE &) FXEWICHRET,
HWORITIZEDL S 2WHET S, b LAIFEZDIIRS L E ). (Derrida,
145) &% Y F & Fanshawe OGP OBRICA R 5. ELt VIV FLTH S
Fanshawe £ T A I 57— a Y THAEDFL W IFEDHEBRE, 3ET
Fanshawe DMXHIZFEYVHB L., HEOAEEZZ 5L DB EHHTHIH ET S
7% 0 F & Fanshawe ORI L5 0L RBEINL 4 ) IV F & v ) BRI,
Derrida M5 9 supplement & W) SO BRI E LTCHHTX 5,

WAELDE L TAHRETH 5 Fanshawe DSR2 O AR % ML %
CTHITAHI R, BoFTELBILEL, FEZ2D22 LT, EHYFIE
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Fanshawe @ supplement & UL T#I<, & Z A%% Derrida i& Z @ supplement
Lvi BRI, RETHEHIET OO Z0RELENTLEDLF) VS
RERT L E V) ERPBRIICH S & T 5, Shilohid. ZD/MHDFEAR
? B ORI O H.0 L “usurpation : usurpation of the Other’s self and
existence.” (Shiloh, 83) T® 5% & kX, &Y FL Fanshawe 2 B2} 720
T3 7% { Fanshawell 2 V) 72\ D Th A Lk ) 5. Springer (&

“the narrator only has a chance to move on from copying to independence
when the original, the more developed, more complex and more successful
character is no longer available for comparison, i.e., when Fanshawe is dead.”
“The narrator’s establishment of identity, ... would then appear as a more
prosperous undertaking.” (Springer, 122)

LR, FED F D Fanshawe DM T ATV 74 74 DFS Y 2 FHMA
T8 E UTIR—Z 5.

M IZAME 22 LSOV TORE D T & Fanshawe & O@EWOAFE S,
ANDOF Y I F N ERBOBIRIZBIT S, supplement DfEBMEZ T 5 X9
12y 57D O ERBEDEE L T2 5, Fanshawe DR TH 5 Mrs.
Fanshawe 1355 V) F121% & Fanshawe 34\ H & TH K CPTWT, £5
THFDOL ) THRTHAWRLTERFIOL I L H o7l (261) F
72v 75 AR ® Fanshawe ®Z8 A\ Anne Michaux & 55U FA3& - 7-H R
W H3FE Y T % Fanshawe & WREEZ 5 ¥V — FHH %, “her initial double
take was caused by the fact that she mistook me for Fanshawe.” (289) Springer
1%, Fanshawe ®REZIIFE Y FITMADZZED A& L LTEWTBY, 7
) F7% Fanshawe D1nit % #F { 72912 Fanshawe O#EIZDOW TR L ) &
95 DL “finding out about Fanshawe also means finding out about himself.”
(122) THHLB%B, AEDF Y VFIVThH S Fanshawe i ) F032 0
RAEZMD 5 G 7 supplement & L CHEHLTWA EWR 5,

Z ORRICHE AL Fanshawe OB E 72 o 7255 ) Fid. 4 BT Fanshawe
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5 DO FHEATEE D FOBEZT K S Z & T Fanshawe DJEEFT %2 Ho U
T DR EIIEY T, 3B FIEE T BHDHZEERE T Fanshawe O
HMNEZFRELDB L, HOBEEIIOWTHIRBIEREZED S, Z @ Fanshawe
DBEOWR ZRDDITRERLPTRDOEH I %,

“[E]ach day the material expanded, grew in geometric surges, accumulating
more and more associations, a chain of contacts that eventually took on life of
its own. It was an infinitely prevent it from becoming as large as the world
itself. . . . and each one had been a part of Fanshawe’s life.” (282)

Fanshawe OB W& #H 2 Fanshawe 2150 EiF. 25 AW E OB A
THE2PEFB)FVRRTLHEIFNLONR AEDBREEDELI LT
HBEVI, THEH IOELOKIE Fanshawe DR 2 EBIZH V720
FFEY FTERVWHL LW HIRERTO I DEDERTH Y., T2 HH
FTOIFEY FICL o TIREEN-DDTH S, RKAMNGZHNEZRZERAZ
') ¥ V7 Fanshawe O NAEDOWiF % 6 C Fanshawe 3D X 9 = AW ¢
Holh il ) FOAMENIIEITLLDTH o7z, LorL, Sophie % L
TWEOREOREE LTOANEZEDLFED FIX. oW = B LA
HIL7:0ERREECLW) HE D DED X ) 1045, BARMIZIE, EO
H i Fanshawe 252 8RB L7002 HEORRZ X LOTHEHT S
EildH b, LHLTOERMERREIHAOHEREE LTERL T ZTT,
#t— ) Fanshawe @~ O L A L, [ IZ Fanshawe O 5 55
s E3ED 70

FRE2EL LIRS THLEYVFOHCERIAKEL R, BOOH
HEBIZ—ATHLEDDIBIZ A, £ 2 T Fanshawe (23 54 HOFHE
WY PFATNA T, 3FY Tid ¥ % T Fanshawe 12 & DB T LKL 5,

“that he was inside me day and night for all those months, was unknown to
me the time. ... I was haunted, perhaps, I was even possessed — but there
were no signs of it, no clues to tell me what was happening.” (242)



66 & H #® F

X502, 3D T Fanshawe OBFICE X AT R TV 2 BYZIEY Ko T
HHWDHIERASDAIP R BIEI Y, AHFOBERETIERVD
DI X - T Fanshawe ODNFERH T A T 7474 DFSHY ¥ Tz L%
Z 5o P 21E Fanshawe OVELZ 7w A 72, 3B FIXH O FOBO P
B E LT

“If Fanshawe’s work had been any less than it was, my role would have been
different — more important, perhaps, more crucial to the outcome of the
story. ... Something had happened, and short of denying of it, short of pre-
tending I had not opened the suitcase, it would go on happening, knocking
down whatever was in front of it, moving with a momentum of its own.” (223)

EREL, TOEMEHRT 27200 —20—DDHLEIT LW EEZ,

“suddenly it seemed as though everything was happened at once. ... I got
caught up in it all. One thing kept leading to another, before I knew it a small
industry had been set in motion. It was a kind of delirium. ...I was the mad
scientist who had invented the great hocus-pocus machine, ... Perhaps that
was inevitable ; ... Hindsight tells me that I was looking for trouble, but at that
time I knew nothing about it. More important, even if I had known, I doubt
that it would have made a difference.” (231)

LD B, F 72 Sophie & —H#ICEL T L) IR o720 D “If not his disap-
pearance, none of this would have happened.” (234) &< 3%, ;&0 FHHIZ

“I knew that I had to fined him — that nothing would be settled until I did.
This was the given, the first principle, the mystery of faith: [ acknowledged it,
but I did not bother to question it” (269)

CHMLTEY, ZNIEEE D A% Fanshawe O % e - R 5~ & fif i)
ENTWD I 2Ry LI, FY) FALOMPHTOBEETIEZWDZ
Fanshawe THh % L E 2 TWw b HE % /R"$, “The strange thing was not that I
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might have wanted me to kill Fanshawe, but that I sometimes imagined he wanted
me to kill him.” (269)

ZDEIHNZ. AFED Fanshawe DT A T2 F 4 74 B0 FEBHLE L, FH
I D AR — 7 A< & L THAMWIC Fanshawe 2L L, DWIZIZE D
DERDYDIGEZEENTIRTH LD L H127% ) supplement T B hH
FVIVFINTHLPDE) B STHR, AV IV FNVTHo72 T O
Fanshawe 2380 F 22T 5d D, FFEVFoORFL L THODN S,
Fanshawe @ supplement & 7 - 725% ) Fix. Derrida D\ ) fER 7 supple-
ment DEE D729, Fanshawe & ORFRIZETA ) Vv & £ D supple-
ment &\ BRAMRE L. &5 545 U VFILTEL 5% O supplement
THDIDOPEV) VIHPEENIZRET LI EVNLRBELR S, TLT
Fanshawe D7 A4 7V 74 74 #RETELWVEYTFIX, HCTA TV 7 4
7 4 ZHEETE T, T 72 Fanshawe OREED I K & 115 Fanshawe & \»
IBOBEMEHOLNIZHERLZ N LT, PMEELHCREOHTHRAZ RS
Tl bh, MNHDOSEL IETOFE) FiE. BHADWLEHRALTW A,
HWTWAESEL VS THRED) T Y F A BAMDPTH D LKL Do

ZOE) BRIREBIIBo72FREZEVFEFEAH)IE LT LEZ LN,
ABETEIFRIIEFTCHEAILEETINDLEBLILDORFETHL L
B, RBIZFELREZLERDEILDIDTHDHLEE D,

“Only darkness has the power to make a man open his heart to the world, and
darkness is what surrounds me whenever I think of what happened. If
courage is needed to write about it, I also know that writing about it is the one
chance I have to escape. But I doubt this will happen, not even if I manage to
tell the truth. Stories without endings can do nothing but go on forever, and
to be caught in one means that you must die before your part in it is played
out. My only hope is that there is an end to what [ am about to say, that some-
where I will find a break in darkness. This hope is what I define as courage,
but whether there is reason to hope is another question entirely.” (235)
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CORE» LTI 2036 NAIER 52 vwold, AR - 2Bz
WTCELREZZIIMA I LIZ o720 TH b, HHo7-BEE L IX. B
VHETHDLONPIZDONTDOMHIEDV R %52 L THD. Fanshawe & HH &
DFENPRUTHERN TR WE WS 28 Th b, Fanshawe 2358E L7 H
23D 2 2R Y . {%1d Fanshawe 1275 2 L A3 TE vy, L2 L Fanshawe
ORIETH I EIE, AU VF IO Fanshawe 12755 9 LT 5k EH %
FATHD 23 TOMEHEGGREBIIFEY FECOBBZHR L LIRS,
P ) FAIESE Z o 72 B2 KD & 95 1218 S, “If Fanshawe still had the
power to destroy us, it would only be because we wanted him to, because we
wanted to destroy ourselves.” (301)

2N D59 o TE72FED T, “For when anything can happen — that is the
precise moment when words begin to fail. To the degree that Fanshawe became
inevitable, that was the degree to which he was no longer there. Ilearned to
accept this.” (301) L% HLEEZLHY R, HROBEMPYEIC LS L L w
IFREEE LTHINE, TOBEBNEFED F2E /-0 Fanshawe T
B BN % T2 Fanshawe 25\ 7w i, 3B0 F 42 F2OKBICRN D
. BV THEORETH S, I TN E2ZIFANIZZ LTI - TH
BRLGWEVW)REEZTAHDTH B, €I~ Fanshawe 2 HFEH L 72w
EFMDPKD, RA PV TORED FT7TBLOAFE T, HEREFICLTW
722 EWEHEE N B, Fanshawe 13 REE1IZ Sophie 25 OIT H AR LT 720
8 > 7280 Quinn 2. #IZEITL, =2—3—J IR TETHEY)F—XK
DT NR— PO THELZHICRES Tz, TOZENLH, GEY T
Fanshawe M85 b D L BN L EH L DNGHANTE DL o> TWIZHRlbh 5L,
Z 1id supplement DEREEZ R THATH L LEZ 5,

The Locked Room \Z B\ T, @OEMPFESN LV E W) FERIZ, A%
Ty MERT, Y FOEAS) E LTV EEIEOBRIZOVWTTH S L
W) ZEIZT L INTWE, TOREEIZ RN 72D %13 Fanshawe %
FamEe  RBELELDY) ELAENERTH Y, S D supplement & 9 B
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B, V) VF Ik ZFD supplement &) EW A BEEMICHEETE 20 E W
SRR b LD oMz TH Y. OBl ARTEZ BT S Uik
WOTH Do Auster 2 & THGT WA OW, FElE —AHEEEGEE S
L. U VS UREORIET 5 b O~OEREN, b oAt YLk
DIRETE LT BETTDL SN THMRTH S ES 2 Do
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