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A CURSORY EXAMINATION of the Third edition of David Cook’s film history already reveals an
impressive publication. The more then a thousand pages of dense text include 1,500 colour and monochrome
illustrations, a glossary with 250 terms, a bibliography of over 2,000 titles on the history and theory of
cinema, and an extensive index. This new edition does not fundamentally change Cook’s approach used in
the earlier editions (1981 and 1990) -- it simply makes the good even better.

Examining narrative film medium’s history from its inception up to the mid 1990s, Cook has thoroughly
updated the entire text, including the bibliography; he has also added several new sections, such as those on
ethnic cinema, Scandinavian and New Spanish cinema. Particularly commendable is the inclusion of many
inadequately explored or neglected spots on the world film map: Baltic (Lithuania, Latvia, Estonia); Tran-
scaucasian (Georgia, Armenia, Azerbaijan); Central Asian (Uzbekistan, Kazakhstan, Kirghizia, Tadjikistan,
Turkmenistan) cinemas, as well as the film productions of the Middle Eastern countries and those of the
Pacific Rim. This marks Cook’s perspective as genuinely global, an approach missing in many film-historical
publications which suffer from crippling Eurocentric or North American parochial tunnel vision.

Perhaps the author’s most important talent is his ability to provide a succinct and precise evaluation of a
filmmaker, a movement, a trend, or a national cinema, without losing the essence of the examined matter
and the necessary historical, political, social, economical and personal contexts. This is an absolute necessity
in respect to the gargantuan task of condensing one hundred years of motion pictures’ evolution into one
volume. Despite the mountains of data which Cook has to cope with, the result is a remarkably readable
text which can be equally appreciated by a film scholar, and an astute reader alike.

The author of A History of Narrative Film must also be complimented for his factual consistency and
precision, including details such as the spelling of non-English language names, film titles and terms, an
area which is often found to be the Achilles’ heel of many comparable publications. Cook’s film history
focuses predominantly on the narrative film (the author reminds the reader of this fact more than once). For
this reason, the documentary, the animated and the experimental modes of expression are dealt with only
marginally. To say that Cook’s A History of Narrative Film is the best one-volume English language film
history is no exaggeration.
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His professional and research interests focus on Singapore cinema; the identification and distancing mecha-
nisms of the film viewer; the non-authored modifications and manipulation of films; and specific aspects of
film history, including the Central European cinema.

He founded KINEMA in 1993.
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