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THE ONOMASTIC COMPONENT
OF T. S. ELIOT*S “THE WASTE LAND"

Allen Walker Read

Columbia University

T wish T could remember the exact time wheh I

first read T, S. Ellot's The Waste Land. When 1t was

published in 1922, T was graduating from high school at
the age of sixteen., T may have encountered 1t 1n the
Immediately succeeding vears, in college, as I was a
member of several 1little societies that held “poetry
readings" of:new verse that was coming out., On the
prairies of Towa we attempted to keep up with the liter-
ary world., Probably I would not have appreclated 1it,
because of 1ts being ton enigmatic. That was my Carl
Sandburg perilod, and I was deeply immersed in the region-
alist movement,

I do remembar that by the 1930s, The Waste Land

had become an object of passionate devotion for me., Its
down=beat spirit seemed appropriate to the depression
vears., By that time I had spent three vears in Fngland
as a student at Oxford and 1lived on to mv upper twenties,

and 1ts aggressively Briltish spirit appealed to me.
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Bacause of my frequent trips to do research at the Brit-
ish Museum, I felt very much at home in London, and the
London names gave me a thrill.

Fven though T had written my earliest paper in the
fileld of literary onomastics in 1928, on the place names
of Iowa that were derived from literary sources, pub=-
lished 1n a regional historical journal, I was very
nalve about the use of proper names in Iitoféry works.,
It was not untll recent years that I came to realize
that T, S. Fliot's use of names was a complex matter
that offered many problems for study. Much as I 1liked

The Waste Land in the 1930s, I had no 1dea that 1ts

onomastic component had such sublety.

We realize thils more fully since 1971, when
Rliot's widow, Valerie Fliot, published a facsimile and
transcript of the original draft of the poem, wlth the
annotations of ®zra Pound. Thils materlal was thought to
be lost over the decades, and the remarkable finding of
it has proved to be a bonanza for scholars of Fliot, I
shall draw upon 1t 1n tryving to elucidate the onomastic
component,

Somea critics had questioned whether The Waste I.and

shnuld be called "a poem," or "a get of poems." The

work certainly has a unity of spirit about 1t, but a
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rather tortured analysis 1s required to make a reasonable
scenario for it., The blographer Bernard Bergonzl be-
lieves that the most crucial 1ine in the whole poem is:
"These fragments I have shored against my ruins," !

We now know, from the surviving original drafts,

that in 1ts beginmnings The Waste Land actually was made

up of disparate poems that were pleced together, TFazra
Pound d4id some dfastic streamlining, and Flilot had hépod
to incorporate more sections tﬁan he was able to do.
Students of 1literary onomastics have come to real-
1ze that authors draw unon various onomastic worlds in
thelr writing. My veneration for T. S. Fliot's The Waste

Land has been such that T am moved to consider the nature

of his onomastic world. He 1s best known for his use of
London names; and yet durlng hls early years in America,
he draw upon American names too,

One of the best examples 1s his poem entitled "The
Boston ®vening Transcript." That 1s a proper name of a
very specific kind =~ one that meant much to Bostonlans
of 1ts time. This 1s the poem:

The readers of the Boston Evening Transcript
Sway in the wind 1i%ke a field of rips corn.

When evening quickens faintly in the street,
Wakening the appetites of 1ife 1In some

And to others bringing the Boston Evening Transcript,
I mount the steps and ring the bell, turning
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Wearily, as one would turn to nnd gond-bye to La
Rochafoucauld, -

If the street were time and he at the end of the
street,

And T say, ""Gousin Harriet, here 1s the Boston Fven-
ing Transcript,.”

\The critic George Willliamson in 1953 pointed out
how thils reflects Fliot's attitude toward America. Said
Williamson: "Such poems of 1915 ag’The Boston Evening
Transcript,” "Aunt Heién,* and "Cousin Nancy" show how
Bbskon af fronted his sensibilities; they are caricatures
of the genteel tradition. The stultifying world of 'The
Boston Evening Transcript,™ though it may sway in the
winds of doctrine 1like 1its 1living opposite, 1s not so
much ripe as dead,"

Later 1n hils 1ife ®liot maintained that he had not
turned his back on America, He returned to St, Louls in
order to glve an address at Washington University, which
his grandfather had helped to found, and on June 9,
1953, he stated: "I am very well satisfied with having
been born In St, Louls: 1n fact I think I was fortunate
to have been born here, rather than in Boston, or New
York, or London," * Then again, in an interview for the

Parls Review in 1959, he even acknowledged that his

poatry was more Amerlcan than Fnglish, As he saild:
... In 1ts sources, in its emotional springs, it comes

5
from America," In the next vear, 1960, he contributed
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an essay to Daedalus, "The Influence of Landscape upon
the Poet," in which he said: "My urban imagery was that
of St. Louls, upon which that of Paris and London have

6
been superimposed."

In his early poems, before the 1920s, Fliot 41d de-
plct urban settings, but they were not restricted to any

one specific city (apart from the Boston FveninngranQ

scrigt poem, which I have quoted), but the crific'Nani’:y

Hargrove points outs ™"... not until The Waste. Land does

Eliot firmly ground a work in such a clearly identifilable
7
metropolis as London.," It 1s the gegncrete naming that

makes this i1dentification possible,

This same critic goes on to say:

eee In The Waste Land the metropolis 1s London with con-
crete streets, bulldings, and suburbs which actually
exist., A greater sense of reality as well as a greater
sense of terror thus lnfuses the poem, To see an actual,
perhaps familiar, location dissolve into a desert of
boredom and terror before one's eyes has far more 1lmpact
than 1f the setting were unspecified and general, and I
think that this 1s one of the major reasons for ghe shock
generated by the poem when it appeared in 1922,

Eliot's naming of names helps to create this "greater
sense of reality," and thus the onomastic component
heightens the effect of the poem,

But the mere "naming of names" can be done in a

simplistic way that 1s quite contrary to Ellot's practice.
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Pl

I regard the reaction of Sir John Betjeman as almost ludi-
crous, for that goond-hearted man interprets Fliot's use of

names simply as the result of hils love for London., In an

essay 1n 1958 Betjeman wrote:

eee I have the Impression that Eliot 1s not only a town
poet, but above all a London poet. ... Love of place may
not be essential to the full enjoyment of his poetry, yet
it 1s a noticeable part of 1t, especlally love of London,
It is part of his character, too. A friend of mine
recalls his saying "Speaking precisely as an air-raid
warden of South Kensington --"

Bet jeman 6oﬁt1nued=

A love for London starts with a feellng for the Clty
which 1s the heart of London and its oldest part. No poet
has described the smells and noises of the City of London
so well as ®Wliot since the days of Langland and "the Lon-
don Lyckpenny." T imagine Eliot getting out of the
District Rallway at Monument Station and seeing the crowds
walking over London Bridge and jolning them as he moves
towards the Bank to where St Mary Woolnoth kept the hours.
And in the lunch hour I see him walking down to look at
the Thames at London B§idge and catching that smell of
fish by Billingsgate.

Presumably the 1lines that Betjeman was drawing upon

are such as these:

0 City city, I can sometimes hear

Beside a public bar in Lower Thames Street,

The pleasant whining of a mandoline

And a clatter and a chatter from within

Where fishermen lounge at noon: where the walls

Of Magnus Martyr hold 10
Inexplicable splendour of Tonlan white and gold. -
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Bat jeman closed his essay with these words: "Whether
it 1s the publiec transport of London ... or in what he
loves best, the churches of our own beloved Church of

England, it is Lohdon which inspires him, the London where
11
he has 1lived for the last forty years.," Betjeman no

doubt has a valid point here. After all, Fliot did live
in London after 1914, became a British citizen in 1927,
and 1ived on in England by choice t111 his death in 1965.
His father partially disinherited him because of his
choosing to Iive in Fngland. At least there 1s ambiva-
lence, for Eliot may well have felt London names tugging
at his heart,

Though Sir John Bet jeman was made port laureate 1in
1972, porhaps:for his sweet, sunny disposition, we may
find more in ®liot's poetry than he did. 1In fact, the
complexity of ®Wliot's use of names 1s a tremendous chal-
lenge to the onomastician. Basically he did draw on his
experience, so that one can trace his 1life 1n London as a
bank clerk at Lloyd's Bank and the routine that he proba-
bly followed. But in addition to that there 1s a time-
depth, a continual reference to names of former times.
He calls to our attention: "Falling towers / Jerusalem

Athens Alexandria / Vienna London / Unreal." FElsewhere:

"o Carthage then I came." For the Thames he calls to
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12
mind: "RIizabeth and Leicester / Beating oars."

Thus he was calling unpon both a present-day ono-
mastic world and another one of ancient times. 1In review-
ing Joyce's Ulysses, Fliot noted that Joyce waé "manipu-
lating a continﬁous parallel between contemporaneity and
antiquity," using it as "a way of controlling, of order-

ing, of glving a shape and significance to contemporary

13
experience,"

Another element making for complexity 1s that ®liot

drew uvon the mythlc background of the Filsher King myth

and the Grall legend. He explained thls in a set of notes
that he added when the poem was published in book form in

1922, The introductory note read as follows:

Not only the title, but the plan and a good deal of
the 1neidental symbolism of the poem were suggested by
Miss Jesslie L. Weston's book on the Grall legend: From
Ritua) to Romance (Macmillan)., Indeed, so deeply am Y
Indebted, Miss Weston's book will elucidate the 4diffi-
culties of the poem much hetter than my notes can do; and
I recommend it (apart from the great interest of the book
1tself) to any who think such elucidation of the poem
worth the trouble., To another work of anthrepclogy I am
Indebted in general, one which has influenced our genera-
tion profoundly; T mean The Golden Bough. ... Anyone who
1s acquainted with these works will immediately recognise

In the poem certain references to vegetation ceremnnles,

An explanation based on this approach has begn standard in
departments of Fnglish, and 1s best dealt wilth in George

Williamsnnt's Dbonk of 1953, Tven he savs that this
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anthropologlical approach merely suppliess a congruent

framework,

It should not be taken over-seriously, because
Rliot's notes had something of a "tongue-in-cheek" quali-
ty. Miss Weston's book was not published until 2921,

wall after many parts of The Waste Iand, perhaps most of

it, had bern written., A recent critic, Robert A, Day,
has saids "Rliot's notes are now so well known to have
been written partly as a learned spoof ... that scholars!
earl]ier devotinn tn them has been replaced by indiffer-
ence," . Somstimes we have to discount what an author
says about his own work.

In particu1a£:w1 most certainly do not accept
Fliotts disclaimer of a serious purpose in The Waste

Land. The late Professor Theodore Spencer 1s the author-

ity for quoting the following statement bv Rliot: "Vari-
ous critics have done me the honour to interpret the
pnem 1In terms of criticism of the contemporary world,
have considered 1it, indeed, as an important bit of social
criticism. To me it was only a rellef of a personal and
wholly insignificant grouse agalnst life: 1t 1s just a-
plece of rhythmical grurbling." Valerie Fliot put this,
rather surprisingly, in a prominent place at the begin-
ning of her edition of the original drafts. T%Tliot may

well have been embarrassed by parts of the pnoem after
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his conversion to Anglo-Catholicism in 1926, but the

5

Integrity of spirit in The Waste Land 1s undeniable, even

by 1ts author,

Another characteristic that makes for complexity
in Fliot's onomastic usage 1is the fluldity of the names,
Proper names, as we all know, are supposed to stay stable,
but when they are used as fluidly as RJiot tells us, they
become a difficult onomastic problem., His characters
meld into one another, in spite of their having different
names. Assuming that we can trust hls notes, we must

consider what he says about Tiresias:

Tiresias, althou%h a mere spectator and not 1ndeed
a "character," is yeot fthe most important personage in the

poem, uniting all the rest., Just as the one-e~yed mer-
chant, seller of currents, melts into the Phoenician
Sallor, and the latter is not wholly distinct from Ferdi-
nand Prince nf Naples, sn all the woglgn ara one woman,
and the two sexes meet in Tireslas,

Let us now turn to some onomastic considerations as
we go through the poem 1tself,

Its strong beginning, with 1ts paradoxlcal charact-
erization of April, has bv now become an ~stablished
saying in the ¥nglish language:

April 1s the cruelest month, breeding
Lilacs out of the dead land, mixing

Memnry and deslre, stirring
Dull roots with spring rain,
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It came as a surprise and shock, therefore, in 1971,

when the original drafts of The Waste Tand were at last

published, to lrarn that ®liot had at first intended to
begin with another passage of 54 lines of quite a differ-
ent character. This portrayed, in fact, an American
scene =-- a sordid night sut in Boston, in a saloon, in a
brothel, and wilth high jinks in the street,

The nnomastic Interast of this newlyv released part
li~g in 1its use of personnal names, which give a colloqui-

al intimacy tn» the scene. The name of the salnon is

"Tom's place," which has bern called an arch reference to

Wliot's own name, This is the way 1t goes:

First we had a couple of feelers down at Tom's place,

There was old Tom, boiled to the eyes, blind,

(Don't vou remember that time after a dance,

Top hats and all, we and Silk Hat Harry,

And o014 Tom took us behind, brought out a bottle of
fizz,

With 0ld Jane, Tom's wife; and we got Joe to sing

"I'm proud of all the Trish blood that's in me,

"Therets not a man can say a word agin me"),

This snng of Joer's, as Valerie ®liot points ovt, was

from the musical nlay Fiftvy Miles from Boston (1907) by

George M., Cohan, the American composer and comic actor:

eee Proud of all the Irish that's in me
Divil a man can say a word agin me ...

But Eliot crossed this out and in the margin substituted
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another:

Meet me in the shadow of the watermelon Vine
Fva Tva Uva Fmmaline.

This nne, with its absurd word play, was adapted from

twn popular soangs: "Meet me Pretty Lindy bv the Water-

melon Vine" (from By the Watermelon Vine, words and music

by Thomas S. Allen, 1904), and "Meet me 3in the shade of

the o1d apole tres, Re-vah, T-vah, Oh-vah, Wv-a-linei"

9
(from My Evaline, bv Mae Anwerda Sloane, 1901). TFliot
crossad this one out ton, and settled upon:

Tease, Squeeze 1ovin & woonin
Sav Kid what're v'!' doin!

This was from The Cubannla Glide (words bv Vincent Bryan,

masic by Harry von Tilzer, 1909)¢

+.. Teage, squeeze, lovin' and wonin'
Oh babe, what are vou doin'? ...:
The poem goes on: "Then we had dinner in gond form,
and a cnuple of Bengal lights." Mrs. Fliot notes that in

"Connorton's Tobacco Brand Directory of the United States

for 1899, Bengal Lights are 1listed as both cigarettes and
cheroots.”" The evening's pleasuresg continue:
When we got into the show, up in Row A,

T tried to put my font in the drum, and didn't the
girl sqneal,
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She never did take to me, a nice guy ~- but roughs
The next thing we wara out in the street, Oh was it

coldl
When will wou be gond? Blew in to the Opera ¥xchange,
Sopped up some gin, sat in to the cork game.

The "Opera Txchange" 1s a particular place in Boston.

Again Mrs. Eliot savs: '"When Fllot was an undergraduate
at Harvard, he attended melodrama at the Grand Opera House
in Washington Street, Boston, and after a pnrformancé he
wonuld visit thq.bpéra Fxchange (as he reocalled it in later
1ife, although that name cannot bP.traCQd in records of

the period) for a Arink."

Then comess the brothel scene, but no information 1is

forthcoming about the Myrtle who is mentioned:

I turned un an hour later down at Mvrtle!s place.

What 4'y' mean, she asays, at two o'clock in the morning,

T'm not 1In business here for guys like vou:

We've onlvy had a raild last week, T've been warned twice,

T've kept a decent hmise for twenty vears, she says

There's three gents from the Buckingham Club upstairs
now

I'm going’to retire and live on a farm, she says,

There's no monev in it now, what with the damage done,

And the reoutation the nlace gets, off of a few bar-
flies,

I've kept a clean house for twenty years, she says,

And the gents from the Buckingham Club know tiaey're
safe here,

Further on in the ~veninge

Then we went to the German Club,
Us and Mr. Donovan and hls friend Joe Teahy,
Found it shmt,
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But Wliot was not satisfiad With the name Joe ILeahy,

crossed 1t nut, and substituted Helnie Krutzsch. Then he

crossed out Heinie (Wasfit too much of a German cliché?)
and wrote Gus. Thié cﬂbicé of "Gus Krutzsch" is very
curious, because ®liot himself used it as a pen name when
he published a lvric pseudonymously in a "little maga-
zine" edited by Wyndham Lewis, in April, 1921.

The evening ends as follows:

B

I want to get home, sald the cabman,

We all go the same way home, said Mr. Donavan,

Cheer up, Trixie and Stella; and put als foot through
:the window.

"The next T know the 0ld cab was hauled up on the avenue,

And the cabman and 1ittle Ben T.evin the tailor,

The. one whn read George Meredith,

Were running a hundred yards on a bet,

And Mr. Donavan holding the watch,

So T got out tn see the sunrise, and walked home.

These commonplace names give an immedlacy to the
portrayal == Mr. Donovan, Gus Krutzsch, Trixle and Stella,
"Iittle Ben Levin,"

The discarded beginning has such a sordidness that
many people will ba glad that Fliot cancelled it., (Appar-
ently thié was ®liot's decision, not Pound's.,) Structur-
allv it 1s fitting, as 1t provides a narrative of a

psychologlcal journay from wanton depravity through to

the shantih at the end (the peace tnat passeth under-

standing).
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Thus we are back at "April is the cruelest month.,"
The next passage has considerable onomastic inter-

est:

Summer surprised us, coming over the Starnbergersee
With a shower of rain,

0ddly ennugh, the lake mentioned in the original draft

was not Starnbargarsée,kbut Koenigsee, Ts one preferable

to the other? Tt has be~n suggested tnat the Koenlgsee 1is
far off in the southeast corner of Germany, near Berchtes-
gaden, wnlle the Starnhergersee is near Munich.

We stopped in the colonnade,

And went on 1In the sunlight, Into the Hofgarten,
And drank cnffee, and talked for an hour.

The Hofgart~n clearly refers to Munich.

And when we were children, staying at tne arch-duke's,
My conusin's, he took me out on a sled,

And T was frightenad. He saild, Marie,

Maris, hold on tight. And down we went,

In the mountains, there vou feel free,

I read, much of the night, and go south in the winter.

The reference to Marie is to an actual person, This was
Cnuntess Marie Tarish, whom Rliot met in Munich. Her
book, My Past, oublished 1n 1913, has details that he drew

upon, in thus portraving a rootless traveler who Jeads a

trivial 1ife. Valerie Eliot gives us this iInformation:
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"... his description of the sledding, for example, was
taken verbatim from a conversation he had with this
niece and confidante of the Austrian Empress Flizabeth."
Soon comes the eplsode of the "hyacinth girl":
"You gave me hyacinths first a year ago;

"Thev called me the nyacinth girl."
-~ Yet when we came back, late, from the hyacinth

garden, .

Your arms full, and vour hair wet, I could not

Speak, and my eyes falled, T was neither

Living nor dead, and T knew nothing,

Looking into the heart of 1light, the silence.
There 1s nnomastic interasst in that "Hyacinth garden" is
somptimés-G&pitaiiZad, making 1t a proper name., George
Wil1iamson says, in his commentary: "The capitalilzed
Hyacinth suggests the vegotatlion god and a victim of

- 18
love,"

But 1t was not capitalized, we now find, 1n the
original manuscripts, nor even 1n 1ts first appearance
in the Criterion and th~ Dial. Tt became capltalilzed
when 1t was published 1in book form by Boni and Liveright

in 1922, Then when it was reprinted in hils Collected

Poems in 1963, certainly under Ellot's supervision, it
was again raduced to lowser case.
Next comes the enisode about the phony seeress,

Madame Sosostris,

17
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Madame Sosostris, famous clairvoyante,

Had a bad cnld, nevertheless

Is known tn be the wisest woman in Furope,

With a wicked pack of cards.
I had never realized the implication of the description
"had a bad cold" until I read the lecture on Pound and
Eliot glven by Marshall McLuhan at the University of
Idahd in 1978, L He pointed out that this was a World
War I slang term for venareal diseasé. Why Eliot shoﬁld
think that this detall has relevance, I am not sure.

The name §2§2§E£1§'has considerable onomastic
interest 1in shoWing how ®T1ot found his names. Tt was
taken,'h@ acknowledged, from Aldous Huxley's novel, Crome
Y@Ilbw, published in 1921. There one of the characters,
a Mr:tscogan, dresses up as a gypsy woman at a charity
fair and proclaims himself as "Sesostris, the Sorceress
of Ecbatana."zoBut the name also sounds Egvptian, and
truly enough, there was a Pharaoh Sesostris of the Twelfth
dynasty, whose history is given bv Herodotus. Did Fliot
want us to hear bnth sourcas?

One of the critics belleves that Madame Sosostris
1s a lampnnn of Bertrand Russell, and goes so far as to
say, "Eliot's friends woul’d have recognized Bertrand
Russell." o1 I find this hard to believe,

Bection T ends with a nightmare scene of the
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crowds flowing over TLondon Bridge:

Unreal City,

Under the brown fog of a winter dawn,

A crowd flowed over Tondon Bridge, so many,

I had not thought death had undone so many.
Sighs, short and infrequent, were exhaled,

And each man fixed his eyes before his feet,
Flowed up the hill and down King WiJliam Street,
To where Saint Mary Woolnoth kept the hours 22
With a dead sound on the flnal stroke of nine.

The critic Nancy Hargrove calls this "a terrifying

visinn of the Tnferno of modern 1ife revealed through a

23
London landscape."

Then the protagonist meets an old friend:
There I saw one I knew, and stopped him, crying:
"Stetsnnt o

"Vou who ware with me in the ships at Mylael"
In all the critical literature, I have not found anyone
who attempts to explain the name Stetson. Why did ®)ilot
chonse this particular surname? Tt sounds to me aggres-
sively American. Does 1t involve the well-known cowboy

hat? The data on Stetson in M, M, Mathews's Dictionary

of Americanisms are as follows:

Statson, n. The trade-mark name of a hat devised
by John B, etson (1830-1906) about 1865. In full

Stqtso? hat. Cf. Palo Alto hat.
" 902 OQut West June 625 We'll rig him out com-

plete ... Chaps, and a Stetson and a gun. ¢ F. M.
Canton Frontler Trails 16 He got a forty-f Ve-caligzr

bulTet through thas brim of his Stetson hat. 1950,
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The startling juxtaposition of the American name with
Mylae, that of a battle in the first Punic war, 260 B. C.,
adds a fillip'to the passage.,

Even though ®liot used Tonmdon's financial district
to projncf a nightmare.atmosphére, he considera~d using
other parts more pleasantly. The name Hampstead called
up for him the same middle class smugness that he had

found in the Bostonlans who read the Evening Transcript.

The following passage was found among the original drafts

and finally printed by 1971¢

The Inhabitants of Hampstead have silk hats

On Sunday afternonn o out to tea

On Saturday have tennis on the lawn, and tea

On Monday to the city, and then tea.

They know what they are to feel and what to think,

They know it with the morning printer's ink

Thev have another Sunday when the last 1s gone

They knnow what to think and what to fee)

The 1nhabitants of Hampstead are bound forsver on the
Wheel. P )

In Hampstead there 1s nothing new

And in the QVcning,TthrougB Jace curtains, the
aspidestra grieves, 5

A searching of the text line by line would reveal
further details, but I hope I have already shown that
literary onomastics has much to offer in incraasingIOur
understanding of a complex work of literature, George

Williamson was pointing the way when he said in 1953:

"If Rliot's proper names do not acquire meaning from
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history or 1iterature or ertymology, they are used for
their generic or soclal suggéstion.ﬁ.zs

Critics of ®liot are comiﬁg more and horexto recog-
nize the role of places in hls poestry. Dame Helen Gard-

ner, whose classiec book, The Art of T. S, Fliot, came out

in 1959, stated in an essay nine years later: ",.. if T
were to rewrlte my bonk on The Art of T, S. Flilot T should

glve much more space tnan T did to Rliot as a poet of
places." o

‘A‘tﬁrning pnint in ®liotilan criticism occurred when
Robert A. Day published in PMLA in 1965 his insightful

study, "The 'City Man' in The Waste Tand: the Geography

of Reminlscence." In 1t he pointed out:

The London references are not merely incidental,
nor accidental: "what Tiresias sees" is in part the
actual City of London just after the first World War:
and the polarities of The Waste Tand arise perhaps as
much from the poet's recent experiences as they do from
the Grail quest or the Tarot pack. These experiences
must of course not be overemphasized: but in iInterpret-
ing The Waste Land, as with any other poem of great com-
plexITy, IT Is Wsaful to remember Pascal's warning that
1t 1s as unwlse to take fhings too spiritnally as it 1is
to take them too literally.

The gond work was continued by Nancy Hargrove in

1978 in her book, Landscape as Symbol in the Poetry of

T. S. Rliot, full of revealing detail and thought-

29 :
provokingvsuggostions. And yet those who talk merely
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about "landscape" or "geography" are missing a solid

alement that gives landscape 1its concreteness. We must
continue to emphasize that particular names -- the ono-
mastic component == must not be forgotten, An awareness
of onomastic considerations enhances the richness of all

poetry, particularly that of T, 8. Fliot,

Allen Walker Read

Columbia University



10S 198

NOTES

1
Bernard Bergonzi, T, S. Eliot (2nd ed.; London:

Macmillan, 1978), p. 193.

2
T. S. Rliot, Collected Poems, 1909-1962 (N. Y.z

Harcourt, Brace % World, 1963), p. 20.

3
(teorge WilTiamson, A Reader's Guide to T. S. Fliot

(N. Y.t Noenday Press, 1957), p. 79.

4
Address on "American Literature and the American

Language," glven at Washington University, printed in
To Criticize the Critic and Other Writings (N, Y.: Farrar

Straus & Giroux, 2965), p. 45.

5
Paris Review, Nn. 21 (Spring-Summer, 1959), p. 70,

in an interview with Donald Hall,

6
"The Influence of Landscape upor the Post," in

Daedalus, Vol. 89 (Spring, 1960), 422.

2 7.
Nancy Duvall Hargrove, Landscape As Symbol in the

Poetry of T, S, ®liot (Jackson, Miss.: University of

Mississippl Press, 1978), p. 37.

8
id.., B. 6l.



L0S 199

9
John Betjeman, "T. S, Ellot the Londoner," in

T. S, Eliot, A Symposium for his Sewventieth Birthday

(N. Y.¢ Farrar, Straus % Cudahy, 1958), pp. 192-93.

10
Collacted Poems {(1963), p. 63 (lines 259-65),.

11
Bet jeman, p. 195,

12
Lines 374-77, 1ine 307, lines 279-80,

13
Quoted by David Ward, T, S. Fliot Between Two

Worlds (London: Routledge & Kegan Paul, 1973), p. 95.

14
Robert A, Day, "The 'City Man'! in The Waste

Land: the Geography of Reminiscence," in PMIA, Vol. 80
(1965), p. 286, note 10,

15
Collacted Poems, p. 72, about Iline 210.

16
T, S, ®liot, The Waste Tands Facsimile and

Transcript, ~d. Valerie ®liot (N. Y.: Harcourt Brace

Jovanovich, 1971), p. 4.

17
Tbid., p. 126.

18
‘Williamson, p. 131,

19
Marshall McLuhan, "The Possum and the Midwife,"

Pound Lecturs (n, p., 1978), p. 15,




LOS 200

20
Grover Smith, Jr., T, 8. Fllot's Poetry and Plays

(Chicago, I1l.: University of Chicago Press, 1956), p. 76.

21

Eyndall Gordon, Eliot's Farly Vears (N, Y,: Ox~-
ford University Press, 1977), p. 110.

22
Lines 60-69,

23 .
Hargrove, p. 66,

24
Mitford M. Mathews, A Dictionary of Americanisms

(Chicago, T11.:¢ University of Chicago Press, 1951), IT,

1649,

2i5
On the sym-

Facsimile and Transcript, p. 105,

bolical nature of the "aspedistra" (the usual spelling),

see my Dictionary of Briticisms (in preparation).

26
- Williamson, p. 58.

e .
Helen Gardner, "The Landscape of Eliot's Poetry,"”

in the Critical Quarterly, vol, 10 (Winter, 1968), p. 330.

28
Robert A. Day, loc. cit. in footnote 14 above,
p‘ 291.
29

See footnote 7 above.



	Literary Onomastics Studies
	1983

	The Onomastic Component of T.S. Eliot's "The Waste Land"
	Allen Walker Reed
	Repository Citation


	tmp.1413819382.pdf.LL0V7

