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Towards a New Definition of Myth

BARROSO, Isabel

Abstract

What does Myth mean and what is its purpose? Since 20" Century, when Absolute Truths began
to be questioned, the hidden ideology beyond mythological discourse has been the focus of a great
number of Mythologists researches. Gender Studies or Marxist Criticism emphasized the impor-
tance of the discourse behind the words, to be found in any kind of literary production.

As for Japanese Myth, some aspects about Amaterasu or Izanami figures can lead us to think
about the role of sexual repression, as much as women coercion, in the society-modelling aspect of
Myths.

Another point to be considered in this paper is the role of alternative discourses, as opposed to the
Ideology of Power, and its suffocation (] being labeled as Rebels or Alienated, in terms of hidden
discourse. Those alternative ideologies leading, by the other hand, to Antipsychiatry or New Age
Myths.
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“As already indicated, Freud was a highly civi-
lized man himself, but nevertheless regarded civ-
ilization as oppressive, since, in his view, it im-
posed more restraints upon instinctual fulfilment
than most human beings could tolerate without
developing at least some neurotic symptoms”.

0 380“In an earlier paper, Freud had laid more empha-
sis upon the dangers threatening the individual
from within. He noted the similarity between re-
ligious practices and obsessional rituals. In his
view, obsessional rituals were was of protecting
the ego from the emergence of phantasies,
thoughts, or sexual impulses, which the individu-
al had repressed; and, at the same time, a dis-
placed and partial expression of those impulses”.
(Storr, A., op.cit., p.111)
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0 440“They [the gods] must exorcize the terrors of na-
ture, they must reconcile men to the cruelty of
Fate, particularly as it is shown in death, and
they must compensate them for the sufferings
which a civilized life in common has imposed on
them”. (SE, XXI.18)

0 450“The derivation of religious needs from the in-
fant's helplessness and the longing for the father
seems to me incontrovertible, especially since
the feeling is not simply prolonged from child-
hood days, but is permanently sustained by fear
of the superior power of Fate. I cannot think of
any need in childhood as strong as the need for a

father’s protection”. (SE, XXI.72)
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