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PREFACE

Froun the tine I wes flrst introduced to Fitzgeral&*s

writing through & resding of IThis Side of Paradise, vhen I

was a freshman in coxlege, rio subject matter znd technicue
a8 & novelligl heve lntereated ms intensely. After recding
the {irst hc!el, I wae not satisrled until I hed voraciously
resd his other nevels., With ezch recdling of cnother of his
hooke, my interest incressed, Loter, when Mizencrie valu-
able blography avneared, I was lntroduced to Fitzgerald the

ran e hae fard kis life ecunlly cs feseinocting as nis writings.
However, 1 felt that none of the books anout Fltzgersld com=
pletely vresented the ecarry-over of Yiiving" materisl from
hic own oxzperlences o ndls noveln; nor werse hig technlques
employed in novel wriling fully exenined. ven during the
Fitz,ereld revival froa 1847 to 1351, durini; which time his
position as ‘Yehronlcler of the tweuilea" wes substantiated,
no one fully trested his nevelsg. Thnat secms ironic becuuse
nis real tzlent 1s best exenolifled in nls novels. I hope I
have cGone them Justlce.

This thesis could obvliously not have been written with-

ouf u great desl of assistance from scversl necple. I eam

deeply indebted to Miss Frances McRee of the Unlversity of

Richmond staff and Mrs. Anita Heffner of Thelheimer's



(Richmond, Virginie) Bocklbep&rtmeht for ascisting me in
gathering many out-of-print Fitogersld books. 1 am deeply
gravelful vo Mrs., Conrad Little for greclously recelving me
and &ll@wing ne to reed her Serspnbook on Fitzeerald, and for
providing me with the nemes, eddresses, nnd pletures.of the
Fitzgersld femlly. And I om indebied to Mary Eugenis Perke,
book eclitor of tée Horiolk-Virgian-Pilot, for zssleting mevf
in canzﬁctingvrelaﬁives of the Fltagerelds residing 1n
Virginia, Dr. Rodney bLelnets readiné:cf ny wanuseript from

beiinning to end ssaved me-from a hostof biunders. The kindness

and penerosity of sueh deople has made the writing of tids

thesis enjoyable as well «s lnstructive snd rewarding.

piifton Viarren

Porismouth, Virginia
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Part I
The Background of a Writer
1, The ¥Man of His Times

Today Scott Flitzgerald is generally regarded as the "chroni-
cler of the twenties." Fitzgerald kept in step with hls times;
"he made 1ists by the hundred, including lists of popular songs,
the foothall players, the top debutantes, the hobbles and the
slang expresslons of a glven year; he felt that all these names
and phrases belonged to the year and helped to reveal lts
momentary color."l His methed of writing based on a keen in-
slght into the everyday lives of hls contemporaries, always

neon-lighted the Americsn competitive spirit that brings out

the desire in one to be the prettiest girli at the grondest

1. Yalcolm Cowley, "Fitzzerald: “The Double Man," Saturday
Beview of Literature, Vol.XXXW(Feb. 24, 1951), p. 9.




ball, or the most valuable football hero in the most cruclal
test of the games: thls desire to be the best in everythlng
he undertook pervades every aspect of Fltzgerald's personality
and writin3, from the time he began gr mpar school until the
time he‘d@c&area himself an "emotlonal bankrupt.” When he
could npt’éiperience such thrills éirectly, he.enjoyed them
vic@rioﬁélyﬂtbrough experiences of ééhers, as dld the central

charqcter 1n The dcmantic bvotist, his first ettempt at novel-

writinx"

. ¢ + one night , . ; with Naney Czllum . . . I zat
in'g swaying motor hoat by the club-house pler (at
Wnhite Bear ILake), and while the moon beat out golden
scales on the water, heard younz Byron Kirby propose
to Mary Cooper in the motor-~boat z2head, It was en-
tirﬂly acs 1dental “hut after lt ha d commenced, wild

scene, &e sat thcre fsscinﬂteda Firby was an eXw
Princeton athlete and Hary Cooper was the popular
debutznte of the yenr. Kirby hazd a fins sense of
form and when at nhe end of his monly plezding she
threw her arms sbout his neck znd hid her-féce in his
coat, Mancy and I unconscicusly cliung together in de-
11 nt‘; + + » when fin2lly, unoble to keep the secret,
I told Kirby about 1t, he bought me. three paclzges of
clgarettes, and slepped me on the back telling nme to
be a sport 2nd keep it very dar¥. My enthusicsm knew
no _bounds, and I was all Tor bﬂC\min: crngaged to &l-
nost anyone immedlately.<

Anyone who had such enthusizen forrhis fellow man was likely to

become_a great writer!

2. Arthur &1¢eﬁer, The Far Side of FParedlse, p. 5,quoting
Fitzzerald's : s P. 30, The pzrentheses
and itallics are Fiaener*s.

2,



2. Early Life

Bornvin 1896 of a “pctato-fémine“ Irish mother, Mary
Hetulllan, ana a.chivalroua Southern father, Edward Fltz-
gef&lﬁ, 1n;8t. Paul, Finneaota, y%nxng"Scctt'hﬁ& alrea&y BCw
guired a portion of the mixed background which was to have a
marked eftect on his writings, ”Histother's treatment was
bad for a rrecocious and imaginztive boy, and as Fitzgerald
confessed to his daughter after sbe(haa grown up, 'I didn't
know ti}l‘lg that there was any me in the world except me...)“u
In;faiit;Iqis *amﬂﬁteﬁe~aunts, Annabel and Elsie, were the only
rersons whé yunishea him, His mother, an oanivorous rea&ér‘of‘
the WVdﬁg't"@es of bools, kept 8poiling ner only son, untili she
1wbueﬁ him with a sense of arroarnce which was lo rerv&éa his
entire educatlonal cpreer.s

It was young Fltzgerald's srrogance whlch caused him one

of his bltterest childhcod memories, on the ocension of his

sixth birth&ay party in SBuffalo, MYew York. In his mind wes the

3.

vision ¢f plaving the perfect, suave young host, dressed in his

longwtréﬁseréd sailof'suit; he hed dreamed of nothing but nis
birthday party for days. With clean hands, metliculously combed
hair, and e fveahly presae& sult, the young boy sauntered out

to greet his guests. But all afternoon he waited, and nobody

Vﬁivener, ov. cit., p. 1.
"bia., }l 3. ‘
ivid., p. 4.

L IR =L W)
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came. His feelings were hurt, but his heart was not broken;
for such cases he usuazlly carried a trump cerd: this time he
walked back into the house and thoughtfully consumed a com?lete '
birthday cakeaé

Since his family was falirly Prosperous, youné Fltzgerald
was educated at st. Paul Academy and later at the Newman School
in New Jersey. He was sent away to school at an early age in
his parentg!: hope that he would be made to attend hils studles
and not continue wasting his time scribbling. But the scrib-
bling continued at both St. Paul and Newman, and it took on a
‘more frenzled apaﬁaach a2t Princeton, where he went for later
study.7

For the first ten years of his 1life Scott Pltzgerald was
the victin of much moving sbout. He hardly had made I'rlends
in one neighborhood before he wes shifted to another, beceuse
of the nature of hls father's Jbb vith Proctor snd Gamble.
However, when his father, who{possessea little vitality or men-
tal energy, was fired from his Job with Proctbr and Gazble in
1208, young Fitzgerald was ginaliy'plaﬁted in 8t. Paul to atay.
Although the father was beling overshudowed by his mother and
feliled as .ap rovider for the famlly, he tried hard to in-
culoate in his son the virtues of & Southern gentlemen. And

, 8
to a great extent, the father was succesaful.

6. Ibid., p. 4, quoting The Romantic Egotist, p. 5.

7. Stanley J. Kunitz =nd Howard Heycraft,, €ditors, Twentieth
Century Authors, pp, 460-461, -

8. Mizener, ov. git., pp. 1i-12,




Ia\Fitzgerala'a:amulatlon of his ghivalraus‘father*é
Sautheré~mann¢ré he was quite a ﬁeg&ee‘better than in his
eﬁuiaticn‘of athietic heraés¢ “lthough he trled play*n foot-
ball on inur&mural teons at the aauaemy and made a third~str1ng
b&akeﬁb&ll tean and a second-string basebzll te&m; the young
man had to admit to a blemishel record in that phase of life..
His failara‘ta attaln any position of note, &esbine nis fervor,
wes éae l&r&ely to uls phguical featuraa; r‘ve~;aau-ceven ‘
8ts tura with a body Jeight of approximetely one hundred and ; 
tnir*y-f1Ve psunﬁﬂ, whiea he m&intaine& throughout high school
and tnrﬁuah nls firat Je&r or co‘lege. Zn}ﬁscase,~araent de~
| sire could not compensate fcr physicalvinéptnese; %&tur&lly,
whilarhe wag &b Princeton, his desire to be proficient in
sports had 1little chonce of being resilzed, becsuse he was
pitted against physleelly well-endowed young men who had enter-
ed vollepge golely for the purpose of paréieipating in sparﬁa.9
Young Fitzgereld, like &&ny other young men who &eeired‘té get
ahead “in -, 1ife, strove toward 2 physical idesl, an‘impdssibie
idesl, because it 4id not allow for his frallty. In The'Great
Gatsby we read evldences of & youth, who like Flt:zgeralid, per-

haps Fitzgerzld himself, strove toward perfect manhoodi

9- Ibiﬁes De 16-

5.



« « «» On the last f1y~1eaf was printed the word
SCHEDULE, and the date September 12, 1906 And

un&erneath*
Hise from bed , ., . T 6:00 A, W,
Dumbell exercise and wzll scaling . 6:15~6 30 *
Study elactricity, etC, . +« » o« o » 7:15-8:15 O
Work & &« @ 5“.,‘..,,(‘8:30'*‘4*30?.;{.
Baseball and aparts « o o s o s o o H:30-5:00 "
Practice elocution, poise and how

to mttain it « & & & 2 & v 2 & 5:00"6 00 . ."
Study needed inventions , . . + . . 7:00~9 oo "

GENEERAL KESOLVES

No wasting time at Shafters or (a2 name, indecipherable)
No more smoking or chewing

Bath every other day

Read one improving book or magazine per week

Save $5.00 {crossed out) £3. 00 per week

Be bettar to perents

In later years Fltzgerald described in “Sleeping and
Waking® how he often dreamed of belng the right man at ths

right moment in a football game at Princeton.

"Once upon a time® (I tell myself) "they needed
a quarterback at Princeton, and they had nobedy and
were in despalr. The head coach noticed me kicking
and passing on the side of the [leld, aud he cried:
'Who 18 that mane-why haven't we notlced him before?!
The under coach 2nswered, 'He hasn't been out,' and
the resycn«e wes: 'Bring him to me,!

« s o wWe go to the day of the Yale pame, I

welzh only one hundred and thirty-flve, so they save
me untll the third quarter, with the scorgee--

.10. F, Scott Fitzgerald, The CGreat G-tshy, p. 183.



-=-=But 1tts no use-~I have used that dream of
a defernted dream to induce sleep for zlmost twenty
yesrs, but it has worn thin at last, I can no longer
count on it~~though even now on easlier nights 1t has
a certain lull , . ,"1l

Fitzgerald'svslipping‘lntc a dreanm world showed a definite
ehanyé in attitude from the time he had givenya &etailed Judge

ment of himgelf, only a fow years previous, at Hewman:

« «» Physically--~I marked myselfl handncxe, of great
ﬁthlstic possibilities, end 2n extremely o004 dancer.
« « « SoOClslly , . I was convinced that I had per-
sonality, charm, ‘~Unet1wﬂ‘ rolgse, and tha ability to
dominate others, 4lso, 1 was sure that I exercised
a2 subtle fascinstion over women., HMentally . . « I
was vain of having so much »f being talented, ingenlus
and gulick to learn., To balrnce this, I had several
things on the other side: Horaliy--I thought 1 was
rather worse than most boys, due to 2 latent unscrupu- .
lousness and the deslre to influence peopic in some
way, even for evil ., , . lacked 2 sense of nonor, and
was mordantly selfish. Psychologically . . « I was
by no means the "captain of my fate® ., . . I w2s 1lic-
ble to be swept off my poise intoc a tlmid stupldity.
I knew I was "fresh® and not poprular with older boys.
s « w» Generally--I knew that at bottom I lacked the '
essentinls, At the last crisis, I knew I had no real
couraze, persevereﬂcp o se7f-respoct

3. Céllege and Young Manhood

On September 24, 1913 Fitzgerzld entered Irinceton &nd
settled at 15 University Place. Princeton, at that time, was
known mostly for its undergraduate work, The undergraduate

student body numbered only 1500, with a total of six students

11, Fitzgerald, The Crock-Up, edited by Edmund Wilson, p. 66.
- 12, Mizener, gop. cit., pp. 20-21, quoting The Romantic Egotist,
p? 33.




8.

possessing automoblles, But even in 1913 wlth & sparsity of
automoblles the school was very much a socisl institution.

The Princeton clubs, with thelr system of grading people ac-
cording to soclal éistinctions; carried most of the burden of
the recreational activities. An undergraduate had to work for
two years to establish him#elf'ana maintain the reputation of
his club and, as a‘rewérd, for his last two years, he had a
¢lub patterned on a country-estate place, which served as a
relaxation place where he could eat and enjoy the lelsure hour
with congenial ccmpanions.l3 ‘

The yalleﬁ~ha1reﬁ, green~eyea, "almost girllishly hendsome"
Filtzgerald, discouraged in hils attempts at sports, soon found
wrlting to be his forte at FPrinceton, and he plunged heartily
into work on The Tiger and the Nagsau Lit, the Princetén 1it-
erary nmegazines, and 2 new phase of‘literary endeavor for nim,
the annual Triangle Club show. Khila‘at college he contributed
noteworthy pleces to two Triangle Club shows, "The Evil Eye"
and "Fle! Ple! Fi.Pi!" Such extracurricular work distracted
him from his studles, ond he was constantly in troublg with
the admninistration over his sgcholastic 6ifficulties.l in
later 1life he remarked: "'I got nothing out of my first two

years 1n college --in the last I got my passlionate love for

e

13, “izener, op. ci%t., pp. 29-33.
14, Ibid., prr-33=kz.



poetry and historicol perspective and 1deas 1a general [how-

ever su@erficlallyj, that carried me full swing into my
1

career,?"

A great influence on Fitzgerald during his formative
years in college was a converted Boman Cathollc, Father Fay,
wno visited him oacasionélly, taking him out to dine and dls~
cussing his school problems with him, Fay, to Fitezgerald, was
the personificatlion of the beauty and wealth of the Roman
Catholle Church; he was rich, debonsir, and sure in his falth,
He brought to FitzgeraidVinner peace and & fatherly, yet intel-
lectuel, compznlonship. Fltzgerzld spent several holldays at
Fayls motherts elatorate Deal home, and Fitzgerald leter dedi-

coted This Side of Porsdiss to him; it was & friendship which

had blossomed through the years, frométha time the two had met
1 ;
at the Homan Cstholic school~Neumen, Fay apprears z2s Hon-

8lznor Darcy in This Side of Paradise.

The second person who greatly influenced Fitzgerald during
his colliege c¢vreer was Cenevra King, & beautiful and wealthy
Chicazo girl, whom he me &6 St. Paul duing a Christmss sesson,
Hiss King was noted for her independent spirit, end, at an
early age, she had a raputation for daring and adventurous-~

ness, The young Princeton man fell deeply in love with her,

15, Ivid., p. 34, The brackets ars Mizener's.
}-61 Ibi&., pp. “2‘&‘3‘



10,

and. she plaged him at the top of a long list of beasus, but
she ﬂ'stiil wasn't serious enough not to want‘plenty‘of;other
attentioni'® To Fiﬁzger&lﬁ Genevre King was the personifi-
cation of the hard~bolled, innocent, golﬁenuhaired virging
she became the prototype of his heroines; she was Isabelle

in This 8ide of Persdise and Judy Jones in his story "Winter

Dreams; * and perhaps baisy in The Great Goteby. Until}the day
Fitzgerald died, the mentlon of Genevra King would bring a
teary, fare-away look into his eyes; her letters were typed and
~ bound in a 227 page‘bsok, which he kept with him until his
deanh*l? | | |

Under the péce which Fitzgerald had established for him-
sell his_body could not poasiﬁly hold up; consequently, on
November 4, during his third yesr at Frinceton, laden with bad
grades and a high fever; he was forced by hls doctor to withe
draw. He ﬁrote poignantly of the effect in ®Handle With Care?
in 1936:

 The first time [personality disintegration] was
felt was twenty years ago, when I left Princeton in
Junicr yesr with & complalnt dlagnosed as malaria.
It transplred, through an X-~ray taken & dozen years
later, that it hsd been tuberculosisg--z mild case,
and after a few months of rest I went back to college.
But I had lost certalin offlces, the chief one wae the
presidency of the Triangle Club, & musical comedy idea,
and elso I drowmped back a class. To me college would

l?* Ibi&c; I)p. “7”&91



1l.

never be the sgame. There were to be no badges of

pride, no medals, after all. It seemed on one March

afternoon that I had lost every single thing I wanted
- =w=gnd I hunted down the spectire of womanhood that,

for a while makes everything else seem unimpcrtant.laf

¥hen he returned to Princeton the rollowing September,
college Yife seemed welghty. Although he was closely assoal-~
ated with two of the mast proominent and lntellectusl young men
on the campus, ﬁénry Btrater and John Blggs; hls interest never
agaln reached the moantainwpeak‘enthnsiasm he had possessed the
former year. With the ald of his friend Blggs, whble issues
of The Tiger wers produced in one night;lg Another close friend
was Edmund Wilson, who twenty-seven yaérs later remembergd him

in a typiecal college scenel

I olimbed, & quarter-century and more

Played out, the college steps, unlatched my door,
And, creature strange to college, found you there:
The pale skin, hard green eyes, and yellow haire-
Intently pinching out before a glass A
Some plmplee leflt by poriies at the Nass;

Hor did you stop abashed, thus pocked and blotgge&,
But kept on peering while I stood and watched.

In the meanwhile war drums sounded, separating familles, cre-
ating emargencies,-changing;toplés of conversation, inﬁerrupg

ting educations, and dlssolving friendships.

18, Pitzgerald, The Grack-Upn, p. 76.
19. Hizener, op. cit,, p. 66. : .
20, Edmund Wilsgon, Dedicatlion, in Fitzgeraldts The Crack-Up,

D. 8. -,




. The War Years

Fitzgerald depértea\for Fort Leavenworth on chewbeb 20,
1917, after two plans were dlscarded, ong by which he woul&
hava acoompanied Pather Fay to Russle as a Red Gross afficer,
and a second by which he saulﬁ have gone with Father Fay to

Rome to consult with the Pope abaut the Roman Cathollc approach
21
to the world situatlon. On leaving for the army he wrote his

mother the following‘lsttar, in whleh he felgned a hardebolled,

grown-up attitude:

About the army please lets not have either
trapedy or Heroles becsauss they are equeally dls-
tastful to me, I went into this perfectly cold
Ploodedly and dont sympathize with the

Give my son to country?® sct

» . or ect

*Hero atuff* ect
because I Just wend and purely for goclsl reasons.
If you want %o pray, pray for my soul and not thzt
I wont get killed-~the last doesn't seem to matter
particularly and if you are a& good COrtholic the
first ought to.

To a profound pessimist about life, being in
denger ls_pnot depressing. I have never been nore
cheerful .2

While in Ofricers! Training school at Leavanworth, Fltz-
gerald aqent every avail&ble moment of hils off~&uty time work~
inc on a novel whicn Dean Gauss &% Princeton had refused to

- recommend to Scridbnerts before Fitzgerald had left. He would

21. Mizener, "g, cit., pp. 65-66. ‘
22, Ibid., p. 67, Tquoting a letter to lMrs, Edward Fltzgerald
dated November 14, 1917. The misspellings are Fitzgerald!s.



work on the book every Saturday from one otfclock ih the aiter-
noon until midnighta And he would work from six Sunday morning
until six Sunday night;, writing in that fashian during the .
weel~ends scovering & three-month perlod he compoged a book of
one hundred and twenty §hausanﬁ words, which wasvdivided into

2

twenty-three’ ohapters.

In February, 1018, the yaung gecond lieutensnt was transe
ferreakto Camp Taylor, Kentuc‘*. ‘¥nhile statloned there he sent
the book on which he had been erduously working to John Pesle
Blshop, an old friend, who in turn sent the book to a friend
nened Laalie, who corrected the book and recommended it to
Seribnerts. ?he nanuecript was returnéa by Scribneris in suge-
ust suggesting corrections with whiéh Fitzgerzld tried to com-
ply; however, the book was returned agaln in Gctober¢24

By April'Fitzgerald‘was on the move ageln; the 17irst tine
to cgmp Gordon, Georglsz, and iazer that year to Camp sheridan
heap Hontgoumery, él&bama; At Cemp Sherldan,he was dealt &
great blow when he recelved the news thst Genevra King, bls
first resl love, was to be married in June. However, Fltzs

gearla!a army life was not a plcture painted enftirely in black,

13.

for a sparkling young girl danced into his heart at en OfTficerst

Glub affaly, bringing dazzling color and galety into his 1life;

23, 1b1d., pp. 69-71.
246, :abm., Ppe 72-73.



14,

the young girl with the w;nﬁ*blaﬁn halr and frilly dress who
cauged Fltzgeraldls heart figufatlvely to melt. was Zelds
Sayre,

The "worldis worst sgecond lleutenant," who never went
overseas during hls army careery navértheleas,“fauna,hia army
experience of 1gvalusbla/a1d\t0 hls writling career. ‘fay Day,"
perhzps hls most notable short story, draws somevhat on those
experiences. "The Lést of the Belles, " another of ihe short
stories based on ?itzgeral&?s army life, hae & scene which
gulte ?Qignantly recalls hisg feelinga'cancerhihg some of the

eluslve time of youth spent zt Camp Gordony Georgla.

".4ke to drive over yonder where you see the
snoke?" asked the driver. "That!s the new state
prison,

0. Just drilve along this rosd. I want to
find where I used to live."

- An 0ld rzce course, lnconsplcuous in the camuls
day of glory, had reszred its Allapldated grandstand
in the desolation. I tried In vain to orient myssll.

- %Go along thls road pest that oclump of trees,
and then turn right--no, turn left.*

fle obeyed, wlith »rofessionsl disgust. %You
won't find & single thing aar1ing,“ sald Allle.

H#The contractors took it &ll downe®

We rode slowly along the margln of %the flelds.
It might have been here-—-

"All right. I want to get out, " I sald sud=-
deniye. ;

I left Allle sltting 1in the car, looking very
beautiful with the warm breocze stirring her long,
aurly boh.




It might heve been here. Thet would nake the
gompany streets down there and the wmess sheck,
vhere we dined that night Just over the woy.

The taxl driver regoarded me indulgently while
I stumbled here snd there in the knee~deep under=~
brush, looking for my youth in a clapboard or a
strip of roefing or & rusty tometo can. I tried
to sight on & vaguely famillar clump of trees, but
it was growing darker now and I couldn't be quite’.
sure thay were the right trees.

~ "Theytre going to fix u@ the old race course, !

Allle called from the car. Wie r;eton*a getting
quite doggy in its old age.t

No, upon consideration they didnt't look like
the right trees., 411 I could be sure of vae this
nlece thaﬁ hed once “esn so full of life and effort
wes gone, &8 A 1t hed never existed, and that in
another month Allie would be g -gga, and the South
would be empty for me forever.

5. The Post War Years

Fltzgerald wes discharged from the srmy on February 14,

1219, He iémadiately begen a round of parties in New Yor
- with colliege friends, one of which=-the interfraternity purty
ot Delionlcole 1ln 1919--led him to ﬂrioa his femous ”%uy Dey.®

He sett?ea In a room at 200 Claremont Avenue in hew Tork City.
Tre only Job avalilable for him was one with the Berron Collier
Aﬂvertising.Aganey, witere2 his most notable sciilevement turned
out to be a slogan for a Huscetine, Iowe loundry: 9"!'We Keep

26
You Qlean in Huscatine,t?

——

25. ggﬁzgerald, The Short Stories, edited by Malcolnm Go?ley,‘
Pe 253,
26. ﬁ‘IiZGnsr; 0D, Gity; PP, 80-82.

15.
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In the meanwhlle not all was golng well in nls love affair
with Zelda Sayre, ?he‘ﬁlabamé judge’s daughter walted nerv-
ously in Nontgomery, while her lover worked {or ninety dollars
2 month an& at the same time tried to save enocugh moﬁey’far
kthsﬁ to get married. Whenever the walting bscame discouraging
to Zeléa snd Filtzgerald became aware of it, he would send her
tulegp*ws or make a hurried visit to see her. By Juné the straln
of the long eungagement became too much for Zelds, even though
she had béen givén an‘engagement ring; Zelda saw Scott off from
a final visit,after he had been told that it would be best for
him to leave.27 , _ ,

On July L Pitzgerald quit his Job with a sigh of relief
and returned to St., Paul to revise his novel., He spent two hot

summer months in his third floor room in his mother's hone fer-

verishly revising The FEomantic Egotlst. On September 3 the

reviglion was conpletely fiﬂiahed. ard he persuaaed a frlend, ¥r.
Thomas Daniels, to cazrry it personally to Scribner's, Wnile
working on the book and later walting for aa acceptance or re-
fussl from Scribner's, Fitzrerszld Iived 2 :uiet 1ife, bcanain&
kis free evenings conversing with his friends Jonn Briggs, Don-
ald Ogden Stewart, 2nd Father Joe Barron on such ve ried sublects

ag modern literature, or the ascetic ideals of the thirteenth

27. Ibid., rp. 80-83,
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century. Often the conversations were held over a2 "coke" at
the cormer drugstore, the coke bought with money loaned by

Bizzs, becsuse Fitzcerald's family refused to give him pocket .5
money on the grounds thot he hed not entered & proper business,

FPinally, on September 16, a 19tter'wasVreceived from Scribner's

which read:

I am very glad, personally to be able to write
you that we are all for publishing your book, "IThils
3lde of Paradise." Viewing 1t as the same book that
was here before, which in a2 sense it is, though . . .
extended further, I think that you have improved it
enormously. As the first manuscrlipt did, it abounds
In energy and life and 1t seems to we to be in much
better proportion. . . . The book is so different
that 1t is hard to prorhesy how it will sell, but we

Vare~;1% for taking & chance snd supporting it with
vigor, E V

6. Success and Zelda

Ihis Side of Paradise was sn immedizte suacess;‘it sold

approxim-tely 300,000 coples the first year of its publication.
s soon as the novel began to be dlscussed over the country,

Fltzgerzld was in 2 position to demsnd a higher price for his

short stories, He sold "Head and Shoulders® to Satuwday Ewning Rt for
$400, and mm afterwards set out for New Orleans in order to sozk
up etmosphere for nls writing, But New Orlesns had nothing to

offer Fitzgerald, He was soon tack in New York duying Zelda

28, Ibid.,
29. Ibid. ] p- 8?0
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an expensive feather fan with his first earnings and taking
friends to ®his bootlepger.® KoneyAaﬁd success had gone to
hia head; he was now even wealthy enough to get married. Con-
segugntly, the engageoment wse announced by the Sayres on Harch
20, and Zeida received from Fitzgerald her first white orchid.

They were married on April 3 in the rectory of 5t. Pat-
rick!s Gathedral; aftervards Fitzgerald sent zn old friend,
Mérie Heraey, with Zelde to pilck out some suitable olothes
for a New Yorker to wear; Zelda recalled the lnoldent in
"suction-~Model 1934:¢

Lot 11. A real Patou sult. It was the first gar-

ment bought after the marricge ceremony and agaln

the moths have unsymmetrically eaten the nap off

the seat of the skxirt. Thig mukes fifteen yeurs

1t has been stored in trunks becsause of our »nrin-

ciple of not throwing sway things that have never

been used. ¥We wre glad--di,ss0 relleved, to Tind

1t devesteted &t last. There wee & rippling sun

along Flfth Avenue the day 1t was bought and 1%

seened very 8&& 1o be ocharging thinge to Scott

Fitzgeral&.3 ;

Thelir honeymocn was spent al drinking parvles and attendn
&ng gshowa such as "Enter Medame.® Later they wegt to Princeton
where they found Dean Gauss on his front lawn end crowned him
with a laurel wreath to the accompaniement of lmprompiu verses.

The crowning blow of the occaglon came w&xan,Eitzgerald Wee

30e Fi‘szger&lﬁ, 0D 2_3_.___0: P 600



asked to resign from his. Princeton club by its preqident be-
cause of his 1ntémnaréte‘a6nﬁuct. Then the Fitzgeralds moved
to the Gommmdora Hotel Aor another round of parties.zlvvit was
&t this:time %hat Fltzgeyala first began to acquire his nation-
wide reputatidnfbf unscvory conduote | |

In ¥ey he an&‘ielﬁa eettled, in &n effort to achleve
peace, in Westport, Gonnecticut in an old groy-eshingled house
knswn locelly a8 the Eurritt Yakeman place, but the roa&a ta
thelyr home were;alw&ys»fix;eé witn’auch week~an&;guezts 88
?itzgerala*a old friends Jahn B1ggs, Toéﬁsén& %@rtin, and
Géérgelsean Hathan. 1% was about this time that Fltzg 3?01&

‘begsn his secaﬁd'havel, The %aiﬁti ful end Damned, and it was

aleo the time uarinr wﬂica Fi?z eruld pluuged himselfl heavily
in debt to malntein hls axtr&v gant party-giving. On December

31, 1920 he wrote Haxwell Teriine)

- The bank this alfternoon refused to lsend ne
anythlng on the securlty of stock I hold=—ond I
have been pacing the fioor for an hour trying
to declife what to do. Here, with the novel fThe
Beautiful and Demned within two weeke ¢f comple=-
Tion em 1 with six hunére&)dallara worth of bills
and owing HReynolds $650 for an advance on a story.
that I'm utterly uaable to write. I've made half
a dozen sturis yesterday and today and I'l1l go
mad if I have to do another ﬁebutgnte, which is
what they want,

31. xs.zéner', on. ¢it., pp. 108-110.



- X hoped thet at last belng square with Scrib-
nerts I could remaln so. But I'm at ny witts end.
Isntt there some way you coculd rsgerd this as an
advance on the new novel rather than on the Xmas
sale of This Side of Paradise which won't be due
me t1ll July? And at the same lnterest that 1t
costs Scribnerts to borrow? Or could you make 1t
a month!s loun from Heribner and Co. with my next
ten booke &s security? I need £1600.00,

32

Anxiously

For a man who had made $18,000 in 1920 that request seems a
shoeXking one} ,

Pinding himsell deeply in debt, Flizgerald set to work
trying to write.himself into the clear. He thus began to
grogtitute hls writing talent by turning 6ut many short
stories and articles quickly éna mechenically and celllng thé
rights to serlalize hls next novel. However, eVenAthough he
was working at & rapid pace, Weslport becane unenduridly dull

in November, so Zelda and e took an apuartment ln New York

Cl%y, number 28 Went 59th 3treet. The Beautiful end Damned

was flnished there Just Lelfore they salled for Burone in early
E‘&aby..j3

The Furopean trip wes not st all vhat they hsd planned it
to be. Europe seemed very dull for them st the time, largely
because they knew no éne there; but ﬁhe trip had a few high-

lights, such as Fitzgerald's meeting Galeworthy in London and

32. Inid., p. 127, quoting a leiter from Edmund Wileon to
Hl:ener, November 11, 1949,
33. Ibid., pp. 131-132.
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later, Joyce in Paris. Bulb Zelds was miser&&le~the whole
trip. She was pregnsnt with their first and only child and
wanted to hurry back to the United Ststes for the baby to be -
born. 8o they rushed back to the United Htates, ssttling
Tirst at Montgomery, but finally declaing to swalt the birth
of the baby in $t. P&ul.Bg '
Settling in 8%. Paul Fltzierald readled The Beautlful

and NDamned for ounlicaﬁicn, spoxe for the local Vomants Club,
and praauced two short storlies, ﬁTha Popular Giri" and "The
Dlamond as Big ae the Ritz, " while Zelde weited. On October 26,
the beby was born, & glirl. Mencken, %the litcrary critic, -
vised in a tolegram; ONANE HER ﬂ%.ﬁLO?TE APTER’ CHARLES EVANS
HUGHES v ; Dut the Fltzgerald's decided on Frances acctt.js
¢hey goon moved %o Graat weck, Long Island, wheore more
riotaus parties were glven, and there they managed to spend
§36,000. But such 1h£ emperate living became too much of a
‘Strainfﬁor thes, so thsy uecided to go to France, where they
could live 1n s less costly manner, Fltzgerald, like many
other young writers, belleved thut France provided the 1&3&1
circumstances for‘a wrlter. Then, %00, on the success ladder,
he wes head and shoulders above his contenporaries John Dos
Passos, Thornton Wilder, lenway Westcott, Louls Bromfield,

end Thomas Wolfe, anl it was much essler for him in such a

34, Ibid., pp. 127-13k.
35‘ I.Qld.u' Pl 131""'3-37



position to meke literary contacts. Only Ernest Hemingway had
surpagssed him at that Siuefﬂsﬁskever, all was not harmonious
when the Fitzgeralds resched Europe. Zelda had an affair at
8t. Raphsel with a handsone blask-haired, vlassic—f@ ture&
French aviator, Rene 81lve) dolng irreparalie demage to her
marriage. The inecldent caused her and her husband too-numerous
spate and Crinking bouts.37

In Paris in 1925 after the publication of The Grest Gotsby

22.

Fitzg&r&li vas invited to meet Mrs. Edlth %ﬁartan on the méfit
of that work., The book had brought forth the best noxzcéa
Fitzeerald hed ever received from the crities; the notices were
fer better than the ones he had recelved the‘preVioua yéar for
his play *The Vegetseble," which was a diemél'flop. ® Krs.
Wherton, before their meeting,Qha& written Pitzgerold the f01~

lowing letter comnending The Grest Gatsby:

Pevillon Colombe
8%. Brice~-~Sous--Foret (5&0)
ere: EHorcellos

June 8, 1925

Dear %r, Pltaperald, .

1 heve been wandering for the laSﬁ weeka and
found your novel~-with 1is frlendly dedicstion--
avaelting me here on my arrival, a few daeys &50.

I am touched at your sendlng me a copy, ror
I feel that to your generatlion, wnich haa taken
guch & flying leap inte the luture, I must represent
the literary equivalent of tufted furniture & gos
chandellers. 5o you will understand that 1t 1s in

36. B. E. Spiller, W.Thorp, T. H. Johnson, and H. 5. Canby,
editors, Literary History of the United States, Vol. 1I,
DD 126J-l°6ﬁ

37. lizener, oo. cit., pp. 163-164.

38. Ibid., p. 178.
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8 epirit of sincere deprecation that I sghall ven-
ture, in a few days, 10 offer you in return the
laet profuct of my manufactory.

Meanwhile, let me say at once how much I like
Gatsby, rather His Book & how great & leap I think
you have taken this time-~-in advance upon your pre-~
vious work. Uy present quarrel with you lsonly
this: that %o meke Galtsby resily Great, you ought
to have given us his early career (not from the
eradle~-but from his visit to the yacht, if not S
before) instead of & short resume of it. That would
have situated him, & made hls final tregedy & trag~
edy instesad of o "falt divers? for the morning
papers. : « : o

But you'll tell me thatts the 0ld way, & con-
sequently not your way; & meanwhile, 1t's enocugh to
make thils reader happy to have met your perfect Jew,
& the limp Wlleon, & asslsted at that seedy orgy in
the Buchanan flat, with the dazed puppy looking on.
Every bit of that ls masterly~~but the lunch with
Hildeshiem, Tiolsheim] and hls every appesrance.
afterwvard, nmake me aupur still greater thingsle-
Thank you again. -

Irs. Slncerely
, 39
Edith.wharﬁon
But ln s»ite of such a friendly attituae in this letter, Mrs.
Wharton was forced to maintaln mentel reserveiion on Fitz-
geraldls fame when he sauntered into her party with en alr
of breggsdoclo, which}completely threw her on the offensivé.
Other outbursts of beod teste were when FPltigersald at s for-
mal dinner suddenly rose and thréw‘a'ripe fig at the bare
back of one of the gueéta, and another time when he was in
é drunken sﬁu?or,anihekkmédzabaskat of flowérs from an old

LQ
flovwer peddlarts hand,

3%, Fitzgerald, Crack-Up, p. 30%9..
40, M'iz.ener, op. cib., pp. 184-188.
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7. Zevldalte Silckness

The intelleotual girl with the dark, red~gold huir who
argued with her husbend over the merits of their respective
I. Q.?s was 2s unpredictable-&a her husband. Once “uring a
golng~away perty in honor of Grace Moore's fiance ."Chato®
Elizsgao, after a nunber of taasts;}ahe guddenly stenped out
| of her Dblack luce ,an?ies &nd handed them to the honored guest
a8 & parting present.&l

By 1928 Zeldels impulses were becoming’lése and less nor-
mel, ALl her energy was expended in an cbnormel 9reoc¢upatioﬁ
with ballet dancling. She nraeotliced for leng otretches at o
tilme and would mpenﬁ‘egually long periods in unbreakeble silence.
Her craving for success had ﬁakcn & hold.on her powers of reason-
ing. PFlinally her heslth Lrolke in 1930. fThe doctars diagnosed
hér siékness &8 schlzophrenis, Fitzgeral@ blemed himsell largely
for Zeldatls sleclhiness, because he Telt respansible Tfor the irfeg—
ular type of life they lived, Her sichkness, however, waxed and
woned. In 1931 ghe was8 pble to spend whole duys skiing, vut
she later hasd s relapse, and Fltzgerald had to také her to Johns
Hopkins for treatmeﬁt. In the meantize he secured & nlace at
Rodgers Forge, Haryland, called La Palx, where he and thelr

daughtey Scottie whiled away many happy hours. Zelda was able

LY. xbid., p. 200.
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to visii them frequently, and once Fitzgerald carried her to

Vifginia Bezoh. But Zelda was to suffer second and thlrd 42
brezkdowns, the last one leaving her in a catatonlc state.

A letter whioh Zelds wrote Scott from an Ansane asylum

in 1938 or 193% tells their tragedy polgnanily:-:

Dearest and slways Dearest Scott:
: I am ecorry too that thers should be nothing
to greet you but an empty shell. The thought of
- the effort you have mzde over me, the suffering
this nothinz has caused would be unendurable to
any seve.a completelyivacuous mechanlsm. Had I
any Feelings they would gll be bent in gretitude
to you and in sorrow that of all my 1ife there
should not azven be ithe smallest rellic ¢f the love
snd beasuty thut we started with to offer you at
the ende o o

Noew that therse isnt't any more nappiness and
home 18 gone and there izn't even any past and
no emotions but thicae that were yours where there
aould be my comfort-~it ls a shame that we should
have met in harshmess and ccldness where there
w8 80 mueh texdlernesg sand so nany dremias.  Your
8003 ' '

I wigh you had a little hiouse with hollyhoeks
and a sycamnore tree and the afternoon sun inbede
ding iteelf in a gilver tes-pot. Beotile would
be ruaning about somewhere in white, in Renolr,
end you will be writliag books in dozens of vol~
unes. And there wlll be honey still for tee,
though the house snould not be in Granchester.

" 1 want you %o be happy-~~A1f there were sny
Juatice you would ve huappy~--moybe you will be any-
Waye o ‘

I love you enyway--even 1f there isntt any

me or any love of,even uny life~e

I love you. 3

L{»?,,, Zbi&s, ppv 225“235¢
L3, Ivid., p. 236.
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Yet the crowning climsx to the tragedy 4id mzn cone until
&

1943, when Zelda dled in & sanitsrium fire.

8. The Last Years

?itz@eralé‘a lpet finished novel, Tender In The Hight,

was pubiished on Abril 12, 1934 ,in spite of the tragle cirounm-

stances that he wes graduaily undergoing. Disappointed at the

poor sale, 13,000 gcoples, he begen o drink more heavily and

more frequentiy. After the publl sgu*an of Tender Is The Night,

he spent hig time writing short storles for the "aliaks;“ ggpe~
clally Tor Esguirc. although the Pat Hobby series he wrote for

Facuire had « ratier large followling, the quullty of his storles

at ihls time wac, generally, very poor. In the meantinme Lcottie

ut

sa8 nlaced in boarding schools, or sent to visit her Cousin
. X
a0

Cecl In Norfollk, Virglnla. A% thie low ebb in Fltzgersldis
career, his old friend Zrnest Hemingwey wrote him e letter in

a Joking manner in an effort %o diepell his gloom:

If you really feel biue enough get youruell heav-
ily insured and I'11 see you get kllled ., . . &nd
It1l write you a fine obituary . . « snd we con
take your liver out and give 1t to the Princeton
Huseun, your heart to the Plara Hotel, one lung
to Hax Perkins and the other to George Horaco
Lari%er s » o and we will get Mac Lelish to write
~& Hystic Poem to be read at that Cotholle School
(Mewman?) you went to. Would you like me %o writa
the mystic poen now, Let's sce.”

Ly, 4The Big Bi”}ge,“ Time Magsazine, WL IVII (Jan. 29,1951), p» 106.
45‘ “AZ&I’I&I‘, O Dow Clt.' jejors 260*?6‘3
“6' Ihid,q’ D?o ?35“91"()’ '



_ Despite the efforts of friends who tried to cheer him,
the effects of fast-living amid a fast-psced generation were
beginning to show 1n the personality of Pltzgerald. His
ebullient, corefree demeanor which he maintained &uriﬁgnthe
| roaring twenties aiéappearea‘dufing the stoék market crash,
With the apyesrance of the soup lines durlng the early thirtles,
Fitzgerald's carefree wbrld of the twenties had made an abrupt
“about-face; " 5Characteb“ lines soon begen to show in his
countenance, lineg resulting from the meny drinking bouts,
entertainments, fravels; and escapades. B
~ Peeling low in spirit and many thousands of dollars in |
debt in February; 1§36; Fitzgerald went south to Hendersonville,.
North Cérolina,vwhers he lived for a whiie on potted meat, or-
anges, Uneedss, and éeer, in an effort to get a hol& on ﬁimsalf.
But it %as in 1937a when he waa living in Zsheville, that he
really began to get control of himself, It was during that
sumée?‘thﬁt the late Marjorie Kznnén Lawilinzge,; who was working
on The Yearlins in the North Caroiina mountains, visited him
for a chat; i% is evident from her descrlpﬁionAthat a’character~
chonge had taken places | | |
He was exhilarated, He talked of his own work,
He was modest, but he was sure, He seild thst he had
made an ass of himself, that his broken home was the

result of his having tried to "show off" in front of
his "debutantes" when he dived proudly into a




sulmaling pooly that ne had gone astray with his
writing, but was ready %o go back to it in full forcs.
s » » I remember belng lmpressed by toe affection with
which he spoke of Hemingway. « . « He also gspoke of
Hemlngway with a quallty that puzzled me. I% was not
envy of the work or the man, 1t was not malice. I
identifled it as irony. « « o He was not interested
in me ag a writer or as & woman, but he turned »n hls
chara as dellherately as 2 waltor~tsan, taXing obvious
vleasure in it. The irony wes here, tco, as though
ne sald, ®This ls oy 1ittle triok, I% is my &ﬁflance,
my challenge to oritiecism, to being shut out. "7

The charscter-change wus first exhibited by Pitzgerzald in an
article entliled "rasting It Together, ' written in April, . 1936;

then he was faking a new, hard-bolled approach to Living:

¢« » » There was (o ba no nmore giviayg of mysgell--
all giving of nysell=-sll giving was to De outlewed
henceforth under & nevw nuneg, and that nane wes Wanite.
‘ The decislon nude ise ruther exuberant, like any-
thing that Lg voth real asnd new. As & sort of De-
gloning there vwas & wihole shal't of lettlers 1o be
tipped into the wasie baskel when I weal homs, lebtiers
that wanted sosethling Tor nothing~-to read thls man's
manuserlnt, market Lids man's poen, speak freec on the
redlo, indlie notes of introdiiction, pive this intere
view, help with the plol of this play, with tihls do-
negtic situation, werforn this act of thoughtlulness
or charity. ‘

Yhe conjurorts hat was empiy. To druw things
nut of Lt had long been & sort of sleight of hand,
and nod, to change the metaphor, 1 was off the dlg-
pensing end of the rellef roll forever.

The heady villalnous feeling continued,

I felt 1ike the beady-eyed men I uaed to see on
the commuting train from (Oreat Heck fiftoen yoers
hack~-men who daidn't care whother the werid tumbled
into chuos tomorrow i 1% spared thelr houses. I was
one with them, now,.one with the smooth srticles who
selds '

47, Ibid., pp. 266-267, quoting a letter from Herjorie Rawlings
to Arthur Nizener dsated March 10, 1948,



"It sorry but buainess is business.® Op:
¥ You ought to have thought of that before you
got into this trouble." Or:
- "I'm not the person to see about that. " :
 And a smile~-oh, I would get me & omile. I'nm
85111 working on that emile, It is to combine the
beat quallties of a hotel manager, an experlenced
old soclal weasel, a head-master on visitorts day,
a polored eslevator man, a pansy pulling a nrofile,
a producer getbting stuff at half its markelt value,
a trained nurse coming on & new job, a body~vender
in her first rotogravure, a hopeful extrs swent near
the camers, & ballet dancer with an infected toe,
and of course the grest beam of loving kindneas conm-
mon tn all those from Washington to Beverly Hiﬁés
who must exist by virtue of the contorted pan.

In 193? ?itzgcral& pulled himself together and headed
for a Job in Hollywood, where he met;suéh peoyle'as‘ﬁcrma'
Shearer, Errol Flynn, Joan Crawford, én& %éltaf Winchell.
Also at this time he wes nreocoupied with san&ing Scotﬁie

off to ?aasaf;'

- Sentenmber 19, 1938
Dearest Ple: :
Here are & few 1dea8 I aidn't discuss with you
and Itn sending thiz to reasch you on your first Jday.
For heasvenls sake dontt maka yourgelf consplo-
wous by rushing sround and lngulring which zre the
Farmington Girls, which are the Dobbs Girls, etc.
Youtll make an enemy of everyona wiwe iantt. . . o 1L1d
hate to ses 3ou branded among them the ITirst week as
& Snob. +
‘ « o If I hear of you taking a drink before -
you'lre twenty, I shall feel entitled to begin my laet
and grestest non-atoy binge, and the world “also will
have an interest in the matter of your behavior.. It
would like to be able to say and would say, and would
say on the slightest provocation: fThere she pgoeg—-
Just like her papa and mana¥s. o « .

48, Pitzgerald, Crack-Up, pp. 82-82.
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I think 1t would be wlese to put on somewhat of
&n aot in rsference to your sttltude to the upper
classmen. In every college the class Just shead of
you ls of great importence . . . It would pay divi-
dends many times %o trest them with an autwarﬁ re-
spect which you. mighﬁ not feel., o » o
' BEverything you are and do from fifteen to '
eigntmen is whet you-are and will do through life.
Two years ere gone and halfl the indloators already
point down-~two years are left and youlve got to
pursue Gecpersately the ones thet point upld
I wish I were going to be with you the first
éay, ana I hope the work has alrea&y gtarted.

With dearest 1ove=-
A ; 59
Daddy

Tne soreen wrlting Fitzgereld did in 1937 included work
on plotures such as ﬁinfidality,“ “?hree Gomrades," The

Women, " cnd YMademe Curie.® A% the sane time he was busily

at work on his last novel, The List Tycoon. But dlscster

etruck}in‘the'form of 3n0thar drinki?ﬂ apree when he began
ﬁa:k with ﬁud& Schulberg on a picture for Walter hcnger.
échulber? didr&l7 he could to sober Fluzger&lﬁ up apl keep him
on th@ Job, Qat wange¢ found hiw out un ired him. Leter
aahulcerg waa-“blo to use hia assoclaulon w&xh'?itageraléyto
QQVaétage by writing'a fletion&liie& acebuntiofAhis‘life,yigg

,Disehéhaﬁte&;V In spite of the bud comments deiivered on the

'book; such as the following one fﬁOm qu‘mew quker,-it bad
a'wiée Bale; too many litersry editors cdmpared Tﬁe‘nisen-'

chanted Qith Mizenorts biography withcut‘taking into account

h?.lﬁizener, On. cii., pp;;ﬁ??-z?a.
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the fact that rictionalized blography and actusl blography
‘are as different &g the twoéc&xégories'unﬁef which they are

1iated--fiction and truth;

Ur. Schulhergts Jere Hellidaey could never

‘have written Zeldats heartbreaking letier of fare-
well quoted by tir. Mizener on page 236, nor could
Hanley Halllday ever have sald; &g Fltzgerald did
in the worst deye of the marrlage; "Our united

- Tront 1s less a romunce than a categorical lmperas-
tive.? Hpre Higener wrlites not only oe o scholar
H»ut aleo as 2 oritic, and he is therefors sble to
desl adequately with She most lumportent feet of gll,
the neture and cuality of Fltzgeraldis long self-
destruction le deeply trugle, where “The Disenchanted”
ig only gad and depressings lor Hrs_ Hoimlberg can
attribute to his doomed rnovellst nothing rore than
& happy prose style snd o knack of 8haerving vhe
manners of the upper middle clagsell c

1 The Filtzgerald his Hollywood Ifriends saw durlng the |
wimar of 1935-k0 was ot wtly«p&le; g’ thin, andstayed in his
room, but he was a man who wes graduslly recapturing his
spark of salant‘as a writer. During hils lsst yeer, 1340, &
heavy scheduls was belng carrled out polnt by literary nolint,
bringing forth & harvest of twenty storles for Fsquire and

8ix brilliant chepters on The lLast Tyeccon. Alszo, during the

gpring he finishéa 1ig best scenario, based on WEabylon Re-
visited, * Lut Shirley Temple wes not avail&ble for the part
of,chqpia. 80 the pleture was shelved indefinltely, Then
he suffered his first heart attack in November, 19na¢5l

50. "Fitzgerald Plain,* The fiew Yorker (Februsry 3, 1951},
Ds 90, ' - :

51. Malcolm Cowley, "The Scott Fltzgerald Story," Hew Republl

Magezine, Vol.CXIV{(February 12, 1951), pp. 19-20.
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It geens ironle that death should tap Fitzgsralﬂfon the
shoulder durling a perliod 1n which.pe 1east feared sicknese;
his ‘seco nd;?hé\art sttack k*aa fatal in Décember; 1240, A
smallAgreuﬁ'of peo: nle atten&ea tha funerél on December 275
hcwever, they vere Lhe peeﬁle uba deeglj 1ovea him, Scottle,
hls awusiaa Lrom morfolk, zhe~&5a¢es and Taylcrﬁ,fﬁawman Smith
from &Ei&mta,vuglﬁa!s brother~in~1af Haxwﬁil ?erkins,Aﬁ&rbld
Ober, the Hurahva, and Juﬁpa Biggs. unew Fitz rereld was baried
in Rookville Union GQJetery 1n Haryl ond, ir uncongecrsted
ground aérosa frdm,the Raman Cathomlc Gémeﬁ ry because zhaﬁiahop
‘refused him durdal iﬁ cnnsécrntad rounu, only his frieqd
‘3arothy %erker coul& suﬂmOﬂ‘*he ”1bnt Jsrds for'tba oecasion,
uorﬁs he had gritt n, for Gatebyls ”uneral xhich seemed. squally
| aﬂraarimte for kls own;.as the casket 4&9 loweredA»he putteraa.

‘)
“*The‘poor gon of & bitch.*”

52. Mizener, op. cit., pp., 298~-299.



Part II -
The Novels

This Side of Paradise

1. The Technique

That Fitzgerald's first novel 1s somewhat autobliographical
is obvious frombfhe‘very first pages; the central character,
}Amory’Blaine;Vis presented in a serles of prediczments which
closely resemble slituations in the suthor's life, and with a set
6f characﬁeristics based on the author's own temperament. The
story tfaoes the growth of a2 spoiled, little rica boy, who later
survives S5t, Hegis prep school, manages his wey through Frince-
tén, dawdles through World War I on this side of the ocean, is
confronted with four love affairs, eventually loses his beloved

to a wealthler man, and emerges eventually at twenty-two disil--

lugioned and penniless.
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The boek is poorly corgznized, ss are wost first novels;
Fitzgerald is not alone in thet fault: even Ellen Glasgow,
2n acclnimed mistress of [cod writing style, ia her Tirst

novel, The Degcendsnt, preduced the same faulty style which

Pitzgerald exhibits., Hiss Glasgow's first novel written twenty-
three years rrevicusly, preésents a perallel to PFiltzgerald's

This Side of Paradise in that both books are defectively di--

vided into sectlions labeled "Books." Fitzgerald divides his
novels into two books: "IThe Homantlic Zgotist® and "lhe Fdu-
éét;on of o Personage”; and Hiss Glssyow divides her novels
into four Books: "Variation FromlType,“ "The Individual,®
"Domesticetion," and “Sevcrsian.“ Even the titles of the
dlvisions of both authors® books ﬁrasent a2 similzr approach

to the subject matter. In nothing other than their common
subjecﬁ metter and poor orgsnization ars the two firsti novels
allke, hewever; Fltzgerald 1s not cursed with the Clasgow Vic-
torlanlisms, or she with his many technl  ues ofvwritiﬁg. But
thelr defective corganlzetion shews them up &g novices because
of the jumpy effect giveﬁ to the overall writing pattern and
the abrupt trensitions from acti?e to historical tenseé.

There .is very littls evidence to poiant favorably toward

the rlot and mechanical aspects of This Pide of Pesrzdisze.

1, Compere the Tobles of Contents of Ellen Glasgow!s The
Descendent 2nd Fitzgersldts This Side of Faradise.




The plot of the lover espurned for a wealthier catch nas been

used numberless times; therefcere the conflllict presented is

nothing new to the average realer, The iﬂ&t&nCES aprropriate

‘for the dé&ouement,are seenluzly so numerous that the reader
ls fuzzled‘as to when the dé%ouemant actually occours; clearer
untyling of the plet could have‘beag cresented 1 Fitzgersld
nad not deslt in so much intro ction in regurM to the cen-
tral character, Amory Elaiﬁe, Other thon Amory 54mlﬂ lirs.

laine, Yonsignor Darcy, and Lo *liﬁd Connzge, the charact&rs
are ‘not - well-deflined, Thf characters suffered lorgely
hecause éf the many episcdes revesled, etﬂvcdes witich did not
,buiid\gde:u&tely on the story to bring about & sulficlent
climax,

In Pitzrersldis work the jJumpy efifect of the wriiing is
helghtened by his ircbilitg to connect his thoughts, cousing
him to use many arez subtitles turcughout his novel to intro=-
duce cections which are of oniy‘twc cr threg rages in length.,
The firat'chapter of the vook eantainsjnine subtivied parts,
such és h ¥iss For éxo?y,ﬁ'”gnapahots of The Young Zgotist,®

"Code of the Young EZzotlst," and “Prep&raisrg to the Creat

Adventure," The organization would secm adeguzte for scme

octhner types of literary endeavor, but does not seewm approrriate
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for the novel, Perh?pv‘b tzgeralid's style was in:lusnceﬁ some -

what by his stu&ying James Joycefs & rortr&it of the Artist #g

2 Young Man. He mentions Joyce's book on page 224, The unin-

hi%ited‘style, at any rate, 1s, to zn extent,‘reminiacent of
Joyce; Fltzgereld's techniq&e, although not strictly "strean

of conscib;zssess“ in effect, seems to derlve its casual.intro—
spective attitude fram Joyce, But Fit"geral& i original in
thst in/his novel he fepthoms =ll t;pes ox liter‘ry endeavsr,
that is, ne makes use of ﬁeaurlytive rra»e, n-rratiVo, subgecw
tive introspection, poems, mcn g8, play-technique; and some of |
his charters, because of the disualty of the overall plan, scem
to resemble short stories in themselves, It 18 no wonder that

one critic celled the hook "?the collected works of F, Scott
2 .
Pltzgerald,t?

The aquick and comrlete transitions from one sub-section
or from one szhort paragraph to another are & glaring defect;

two such examrles zre the following rassages:

After the operztlion Beatrice had a nervous
brezitdown thst bore 2 suspiclious resemblance to de-
lirium tremens, and Amory was left in Hinneaz nslis,
destined to spend the ensuing two years with his
aunt and uncle., There the crude, vulgar alr of
Western Clvilization first catches him--in his
underwsar, s0 to srezk,

2, Arthur Mizener, "The Poet of Borrowed Time," F, Scott
Pitzgerald: The Men and Hiz Work, edited by Alfred Kazin,

pP. 29.




& Kiss For imory
His 1lip curled when he read it

”I am soine to_have a bobbing partg,” it said,
"on whurs&"v, Decenber the seventeenth, at five
o'clock, znd I would 1iks it very much if vou could

come,
Yours truly,
Hyrs St. Claire,"
E'o So VQ pc ‘

He had veen two months in Mianezpolis, ond
his chief struzgle had been the concesaliny from “the
other guys £t school? how particularly superlor he
felt himself to be, et his convictlon was bullt
upen snifting sandg.-

%mon@ other thiags he read: "For the
Hoonor of tbe qchﬂo& " tLittle Women" (twice),
"Tne Common Law, nDuElGS " fhangerous Dan Helrew,
"The Brosd Hig hwﬂy“ {*hree time a) "The Fall of tha
House of Usher," "Three Weeks," “H%ry Ware, the Little
Colonelts Chum," "Gunga Dni n," The Yolice Gazette,
and Jim~-Jam-Jems.

' He had 2ll the Henty bleages in hist Oy s end was
particul:rly fond of the cheerful murder storles of
Hary Hoberte Lineheart.

School ruined his French and zave nim a distzste
for stondord avthors, Hiz nasters cconsildered him
idle, unrellable znd csuperficlally clever, -

, He collected locks of helr from meny iris. He-
wore the ving&,of’several, Finz=1ly he caul& borrow
ne nore r¢nga, ewing tc his nervoue nablt cf chewling
them out of shzape., This, it sesmed, usually aroused
the Jeslous cusricions of the next borrower,

S

Fitzgerzld, This Side of Para&ise, Ep. 8-9.

Inic., TPp. "18-75,
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Fitzgerald seenms original not only in the many forms of
his technique but also in the extent to which he carries nis
evidentzlly conscious list-maki ;,1previsusly sentioned, and
name~-dropring: Shéw, Tarkington, huﬁért Brooks, Oscar Wilde,

Ernest Dawson, Arthur Symons,

-

Chesterton, Barrle, Yeats, Synge
Keats, Su&érmaﬁn, and ﬁobert Hugh Benson. The names were not
only those of ﬁﬁhh@?%' great artists Iike Turner are mentioned;
the names of famous hotels appear in conversctions and descrip-
ticns; well~esteblished hoys! private sohools are discussed,
such ars Andover, Exetsr, St., Mark's, Groten, St, Legiz, Fom-
fret, Taft, Hotchkiss, Pawling, YWestminster, Chozte and Fent,

- Famous books ﬁro listed, current plays compared, and popular
3

songs quoted, Such instences of nane»aro;y;nb reaind the reader

of the catalogues in old epics. Yet the pane-dropping works
effectively for Filtzgerald: there sre few readers of novels
‘who are not frrilizr with Shaw or Barrie or who have not heard
of an Arrow-coller or & Brooks! Brothers' sult. Thus, such a
rrecilce addn lmmeonsely te the novel through the mény winor
touchstones provided, vwhich when consldered, form & type of
environmental scaffolding wihich cids the writer Iin composing &
seexingly reslisticolly constructed cimocrhere for hls readers,
The overall style of Fitzgerzlid's first novel suffers

lzrgely from lack of continulty of thought, from a lack of
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well-connected passages and well-defined incidents; and it
suffers, too; from too many minor sltuatlons gpresénteﬁ‘ﬂV
which sidetrack one from the maih concern, lor instance,
instead of presenting cne love affalr involving the central
character and earrying thet affalr to the fullest extent,
the author haakhié hero fall in love with four women: Isaw-
ybelle, Clara, Rosalind, aund Zlsanor. By the time the reader
has survived with the hero four r&ther puerile rsmahces, he
‘beglns to wonder if the hero 1s actually in love with the
women or in love with the ldes of isva.A The affair with
- dosallnd, if slightly enlargeﬁ,‘would have»béen sufficlent

love Interest to carry the plot. Ian two radio adaptations

of This Siﬁe’of Faradlss, preseanted ln the last five years,
one’a producﬁbnofﬁﬂw United States Steel Hour presente&
~during the wintar'bf 1951, a concentration on the affair
with Hosalind helped the story to the extent that thes love
affair emerged far bztter coordinated in the radio draaa

than in the novel.
2« Reasons For 3Success

In splite of 1ts many technlcal defects, This Slde of

Parsdise gained enormous popular acclalm; the acclslim seenms

tohave been-based 'm three factors: (1) the author's personality




and sophistieateé roint of wvlew, {2} the suthor's relstion-
ship to the times end the vivid imacery in which he wag able
to clothe nis thoughts,regarding the period, and (3) the-
universzlity of the th@ma rresented,

Fltzperaldts buoyant personallty andréophisticated point

of view permasats ailrof This Side of Paradls g; in fact, the
aatirical approach of the author toward his subject in the
first few chopters af the book causes the final trageay’to
have less effect sn'the reader than it should, But the
appeal generated by the sophlistication complately cagtivated,

and still esrtivatss, the reading publlic., Even today the

reader {iads the rich Eittlﬁ bey who czlls his nother by her

,first name 8 trifle brazen. Yet the sophisticztion seems
ver? féigned to the “reader-bvtue@nvtaewline*'“ it mizht
appear to such 2 reader that the cuthor is afmid-weétenn
youth trying to define his writing talent in esmetern ter.:,
and the froud ie not gquite successiul, Fitzgerald was laugh-
ing in prose at circumstences hils heort told nim were true,
Yriting in such z menner, he mensges a few syparkling passages
guch as the following: |
¥hen Amory was five he was already a delight-

ful companicon for her, He was an auburn-hoired boy,
- with grent, hsndsome eyes wiich he would grow up to

L0,
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in time, a facile imaglnative mind and a taste
for fancy dress. From nis fourth to his tenth
year he did the country with hils mother in her
father's private car, from Coronade, where his
mother became =¢ bored that she had a nervous
bresikdown in & fashionable hotel, down to Mexlico
- City, where she took & mild, almost epldenic
consumption, This trouble pleassed her, and
later sho made use of 1t sg an Intrinsic part
of her aimosphere-~-aspeclally after several as-
tounding oracers,”

Theni

o » ¢ When left alone in the hotel at Hot Eprings,
he sampled his mothert!s apricot co*dial, and as
e tasté pleased him, he becane gquite tipsy.

This waes fun for s whlls, but lie essayed & cig-

arettse’ ' ln hls exaltatlion, and succumbed to a

vulgar, plebeian reaction. Though this lancident

hor:ified EBeatrice, it also sccreily asueed nher

and becamne part of what in s later generation

woulé have been termed her “lxnﬁ n6”
The telling of such inciﬁentayrsvaalaa Amory's character
through'action rather tnan through Jjust dry, ganaral statee-
ment; thls was a gnod point in ihe budding au hcr*a writing;
but, in the end, qis In:zidentsa aié not add up to a clear-
cat patternu Also, through telling such amusing instances
concerning Amory in the first pages of the novel, reasdsr-
interest is quickly garnered and the reader, in such en

atmosphere, is made to feel that he ls surrounded by actuality.

5. Ibié«p; Ds L}o
6. Ibié., De §¢§
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The roalistic dialect Flbzgersld wss able to produce In
the character~ravealing incldents 16 alego imporitant in

gaining the readers’ attention gulclklys

s » o But anobher time Amory ghowed off in hig=-
tery class, with quite disastrous resulbs, Tor
the boys there wers his own age, and they shrilled
Inmuendoes a% each cther all the following weelks
"pue~l b'lieve, doncherknow, the umuricun
revoluvion Wwas lawgely an alfalr of the alddul
clawses,” or .
"Washingbon eane of. very good blood--aw,
quite goode=I bL'lisve,"!

The author's relationshlp with his oun gereration is
revealed through such means as the books Amory read, the

comparisons ho nade, such as the ollowing:

"The Slicker” . "The Big lMan"
1. Clever Sense ol - le¢ Inclined to gtupldity
social values,. and unconsclous

social values,

2s Urosses well, Pree 2¢ Thinka dress 13 supore
tends bthat dross Ticial, and ig in-
is supsriicial~~ clinad to ba care=-
but knows bhat 1% lese aLout 1t
isntt, : :

3. Goes into such ace 3s Gues oubt for every=-
tivities he can : tning from a sense
shine in, - of duby.

Lo Goets to college and i« Gots to collepe and
ig, in a worldly nas s prodlematical
way, successiul, futures, “oels lost

Te %a; Ps Js



without his eircle,
and alwoys says that
chool days were
happlest, alter all.
Goes back to school
and makes speeches
about what St, Reglists
boye are doing.

S5e Halr slicked. 5. Halr not alickedoa

And the college songe, light or senbtimental, causht the

¥

reading fency ¢f thousands of American youths and reminice

cant cldeobers,

"Chwheh~h

Sthe workz In a Jam Pacloree
And=that=uay=be=-alle-right

2at you eun'hi-To0Ll-me

For I knowe=DAMNN~~-WELL

That ghe U0 !T-maksw=om=-all-night
Ohen=h~h{"9

"Going backe=going back,
Gwaingg;««-baz:&:«w’&:c::«*ﬁan.‘m-v»ssm—-:’ria}.l,9
Golng bacit=going baciw-

To the-Best-0ld=Place=ol all.
Golng back~=-zoing back,

From all»LaLs~aarth13~ball,
We '1le~cloar=-the~t fﬂukﬂ&S”ﬁﬁ”%
Goingwhackwto-Nags=gau~-Halll"

Y,

w8 e

3
0

But eritics who believe that his Thig Sice of Paradige

1s just a horn book for cne generation have placed Flto-

gerald in the wrong category, for the novel has a universal,

8«, Qld.g; ‘Ps 39-
.L.d.q., Pe 4)&
10, Ibidey, pe Libe
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timeless appesals What college undergraduate had not walked
back to his dormitory on a warm, spring evening singing his
own schaolysongs? What lasser-known college undergraduate
has not compared hlmself wlith the ®hig man on campué“ and
become disgusted when a group of people with less ability
but more social appeal "walked off" with the school elections?
Fltzgerald was telling about a universal experience when he
had Amory Blaine evaluate himself at Princeton: +the experi-
ence does not happen just to pedple like Amory Blalrs, nor
Just at Princeton:

' From the "irst he loved Princetonw--ita lazy

beauty, its half-grasped signiflecance, the wild

moonlight revel of the rushes,; the handsome pros=

perous bigwgame crowds, and under it all the alr

of struggle that pervaded hls classs From the

day, when, wlldesyed and exhausted, the jerseyed

freshmen sat in the gymnasium and elected sons

one from Mill School class president, a Lawrencew-

ville celebrity vice-president, a hockey star from

‘8%, Paul secretary, up until the end of sophomore

year 1t nover ceazsed, thet breathleas soclal

system, that worship seldom named, never really

admitted, of the bogey "Blg Man."
Similarly, people often have heard college students, 1ike
Kerry Holiday in the following excerpt, declalm about their

raspective reputations and seek advice from clesssmetest

11, Ibid., pe L7
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“Ynu’ra the 'nice boy' type," sugmested Amory.

"That's just it. Hother always feels the girl
13 safe 1f she's with me, Honestly, Lt's annoying.
I I start to hold somebody's hand, they laugh at
me, and let me, just as if 1t wasn't part of them,
As soon as I get hold of a hand they sort of dise
connsct 1t from the rest of them,"

"Sulk," suggested Amory., "Tell'sm you're wild
and have'em reform youwego homa Purieus~~coma back
in half an houreestartleiem.”

Kerry shoolk hls hesad.

"No chance, I wrote a St. Timothy girl a really
loving letter last year. 1In one place I zot rattled
and sald? "My God, how I love youi' She took anail
scissora, clipped out the "My God' and showed the
rost of the lettsr sll over school, Dcesn't work at
alls I'm just 'good old Kerry' and all that rot,"1

In other instances 1n This Side of Paradise Fltzgerald

presents passa zes concerning politics and worl& govarnmsntr
which, except for the political {igures mentloned, are just
- as timely in 195} as they were in 1929t

. "Bvery chlld," said Amory, "should have ani
equal start, If his father can endow him with a
- good physique and hls mother with some common
sanse in his early educatlion, that should he hisg
heritage, If the father can'’t glve him a good
phyalque, if the mother has spent in chasing men
the years in which she should have been prenaring
herself to sducate her children, so much the
worse for the child. He shouldn't be artificially
bolatered up with money, sent to those horrible
tutoring schools, drugged through college. PR
Every boy ought to have an equal start,’
A1l right.” sald the big man, his goggles
indicating neither approval nor objection.




Ands

- selzed an ides,."

"Next I'd have & fair trial of government

ownsrship of all industries.”™ . '
"That 's been proven a fallure,” .
"No=-it merely falled. If we had government

- cwnership we'd have the best analytical business

minds in the government working for something bew
asides themselves. We'd have iackays instead of
Burlesonsj we'd have Morgans in the Treasury Do~
partment; we'd have Hills running interstate come
merce, We'd have the best lawyerz In the Senate."
"They wouldn't give thelr best sfforts for
nothing, MecAdooww"
- "No," sald Amory, shaking nis head. "Money
lsn’t the only stimulcus that brin%s out the best
that's in a man, even in America,"+3 '

"When you talk of 'taking things away,' you're
on dangerous ground." ' ,

"How ean they get 1% wlthout taking 1t? For
years peocpls have been stalled off with promlases,
Soeciallism may not be progress, but ths threat of
the red flag 1s certalnly the inspiring force of
all reform, 7You've got to be sensational to get
attention,” S

"Russis is your example of a beneficient vio=
l&nce? I supposs?" :

'‘Qulte possible," admitted Amory., "Of course,
1t!'s overflowing just as the French Revolution did,
sub I've no doubt that 1t's really a great experi=
ment and well worth while," |

"Don't you believe 1n moderates, and it's al=

most tco late, The truth is that the public has

dene one of those startling and amazing things

that they do about once in a hundred years, They've
"What 13 1t?" : ‘
"Phat however the brains and abllities of men m

| may differ, thelr stomachs are essentially the same."

13, Ibid., Ps 29
11{-0 Ibides Po 296,

Lisgmamy
UNIVERSITY OF MICHMOKD.

VIRGINIA
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When we take all aspects of This Side of Paradise into

Comaic.

conslderation we find (1) that the novel is roughly con=
structed but has passages of thcabhtwprovckxng power, and
(2) that tha author sxhibits a vigorous 1iterary style which,
~ with work, could achieve a degree of greatnsss, Perhaps,
however, the New York Times reviewer over-praised the novel
in 1920 when he wrote his oplniont
"The glorious spirit of sbounding youth glows
throughout this fascinating tale. As a picture of:
the aaily existence of what we call loosely ‘college
men' this book is as nearly periect as such a work
could be., I¢ could have been wrlitten only by an
artist who knows how to balagce his values plus a
delightful literary style.”
The Boston Transcript, which called the novel "'a striking
manifestation In American fiction and a boistercugsexhibition
of youthful though somswhat unregulated geniuvs,'" was

probably closest to the truth.

15, Iblds, the dustjacket, citing the New York Tlmes.
16, Ibide, citing the Boston Iranscripte.
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The Beautiful snd Damned

1. The Plot

The story, essentially, 18 that of Anthony Patch; 3 welle

L8.

educated young Harvard man from the Mid-west who ls Lrying to

write books bubt has neilther the talent nor perslstonce and is
living in New York on a stipend willed him by hle mother,
Gloria Gillbert, a beautiful, ffagila‘aocialite, marries Anthe
ony Patch for the money he 18 expected to receive upon the
death of his gran&f&tﬁar, Adam "Cross" Patch. DBut the old
man, & religilous fanatic, vislts Anthony unannounced one even-
ing, and Tinding the young couple in the midst qf a riotous
drinking party, returns to his homs and later disinhérits
Anthony. Tn ths meantime World War I hreasks out, the elder
Patch dles, leaving his fortune of 30 to 4O million dollars
to a friend in religlion, and Anthony is senﬁ off to the war.
The young counle, graduélly drifting spart after the death of
" Adam Fatch,‘entaf sult to break the will, in hopes of recoup-
ing their loss, Howaver, during thelr separation, both are
tempted by other lovers; Gloria fésiats tamptation,ebut Anth=-
ony has an affalr with a lowecharactered Southern glrl named

Dot, The ddnouement comes whan Anthony returns to New York.




b9

at the ond of the war and he and Gloria are forced to cash

in all of thelr remaining‘benda for living expenées; he

tries sellinci Glorla trlea actings %oth fall. Anthony then
reaches his lowest ebh whan; drunken, he becomes involved in
a skirmigh with ons of Gloriats old édmiéers‘and is Shrown -
Into the gutta?,‘ Daza& and broken, Anthony rsturns to the
apartment »ut iz unabls to go to court with his wife and
thelr lawyér o hear the;vardicﬁ on the will cese. While his
wife is zorm, Dot appears, At this polnt Fitzgerald exhibite

2 masterful writing style: he amﬁzes his raaders‘by the anmount
of thought and actlon he can compress into a few paragraphs.
This section is a preview of the styleAthab is to come in his

next novel Ths Great Gatsbr.

"You’ll have to get out," he said at length,
spealing with tortuous intensity. "Havén't I
enough to worry me now without you coming here?
My Godd You'll have to get outl” |
Sohbing, she sat down In a chair,
"I love you," she cried; "I don't care what
you say to med I love you.” ,
"I don't cared" he alnost shrieked; "get oute~
oh, get out! Haven't you done me harm enough?
Haven !t==you~=dcne==enough?”
"Hit med" she implored him--wildly, atupidly,
"Oh, hit me, and I'11 kias the hand you hlt me withl"
His voice rose until It was pitched almost at
a scream. "I!11 kill youl" he cried. "I you don't
. get out L1l kill you, I'1l kill youl"
There wags madness in his eyes now, but unintim=-
edated, Dot rose and took a step toward him,




"Antnony} Anthonygu“wuuﬁ .

He made a little clicking aound uith his taath
and drew back as though %0 spring at hereethen,
chanpzng hls purposs, he looked wildly about him on
the floor and wall,

"I'11 kill youl he was mubtepring in short
broken gasps, "I'11l kill youl" He soomed to bite
at the word as though to force it into materiglization,
Alarmed at last she made no Turther movement forward,
hut meeting nis frantic eyes took a step back toward
the door, ~»lnthony asgan %o race here and there on
his side of the room, still givi%g out his single
curalng crys Then he Tound what he had been seekinge-.

a thf” oagken chalr that stood beside the table,:

Uttsring a harsh, broken shoubt, hs selzed L%, swung it
above his hesad and 1et 1t go with all his raglrg
strength stralzht at the waite, frightened face acrocss

the rocm « o s o

When Gloria returned, glowing with ths report that they
now possessed 30 to L0 million dollars, she found Anthony |
insane, his mind having reverted to é childish stage. .

Fitzgerald has a ssaring, tragic story to tell, one
puncbusted with heartbreaks and passions. Yet he falls to
vcar“y off ths plot effectively, 17 one reads the novel from
beginning to end, it iz rewardlirg; butons must he an indulu
gent peader to do 5o, How sasy it ia for the reader to be-
come bogged down in the muddy, meaningiess passages of the
firet chapters, ?itzga?ald’s second np?el suffers, at the
first, by being organized into the old-lashlioned msthod cf
Books containing various minor sections which do not mold

well into a urited whole, Two books, then, This Side-of

1. Ibide, ppo 395-396.
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Paradlse and The Beaubtlful and Damned, have missed permanent .
literary success, largely because of their organizations,

Benutiful and Damned suffers also because of Fitzgerald's

obtrusive ominiscient suthor techinlque. He breaks the mood
he has crected by rather bHluntly sandwiching his way between
dialogues in the followlng manners?

They are pglad to see each other ncw--thelir eyes
are ™ll of kindneas an each feels the effect of
iovelty afiter a short separation. They are drawing
g ralaxation from each other's presence a new serenity,
Maury Noble behind that fine and absurdly catlike face
1a all hHub purrins and Anthony, nervous a8 g Willew
Om=the~=wlgp, restlessew~he 18 at rest now, :

Thay are engazed in one 57 those easy short-
speech conversations that only mengundar thirty or
men under greabt stress indulge ine
Then, £00, in attempting to exhibit his virtuosity, he

again engages in writing a part of tho novel in play form,’
which completely disrupts the tone of the novel which he had
established., Turthermore, descriptions of the characters,
wrlitten objectively in play form in a novel seem an insult
to the reader's intelligence, After such descriptions the
reader inmpatiently looks for some section well-written to

assuage his diépleasure..

23 Ibidug ?po 17“’180
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In Eeraon HICKARD CARAMEL is short and faiﬁ~~
he 18 to be bald at thirty-five, He has ?alxow;sh
eves==one. Of them startlincly clear, Lhe otherd opadue
as g _nmddy rol««an& 8 buleing Lrow 15ge_§_fuﬂ%v~«
Ceper beby, Je bulgos in obher placose=nis gaune
bulges, prophetically, his words have an alr or
bulgine from hingcgth, gven hls dirnove—coal pockels
bulre, as though Lr“m gonbamination, With g doge
gared collaection of Limes tables, procramns , and nige
caglapeau scrapge-on thean lie takes hi hia nateg with
graat screwings up of nig 1rna uCﬁ@@M'S AOW eves and
ﬁobzana,of sllence wibh his disec v& d ilolt 13? o
Hhen his reacheg ths tabie be g

and i MAGRY s He l1g one of thoss m@g WQO Lﬂvaﬂgg x
1 1 ® 3 e 4 -

. . : 1.5 5 N3e Fin

gqqr b@?arg, V

Other instances of bad wrlting which war the work in
. ’ " -3 . N

Ihe Beau*iful and Danned are the cpnversaaionqbeﬁweeh Beauty

nd The Vc*ua, & pawSass cmmwlete with archaic wor&s, a
passaba whxch one woula aX§ast of "a ccllege lrasnman' and

the "511%3# txs&tm&ﬁ% of’huriel Kana, 8 fxapper, adds nothine
to the stoby;"kIn'fac%, luriel it the character in the book
who wears least well. Without Murlel the roval would not
seam.tso uated, Bu» Pitagerald, evxdeutall T W&ﬁued to please
tho aud;enae who r@a& hig ﬁ“erges in the "allcks™ and mlght
buy ca§;es of his nuvnl, hﬁwavaré the addition of a "slick"
character, ﬁh$ doss nat aid the movement ol the plot in the.
l@auu, to a 3%3ry sesningly bsgwn by an aubthor with serious
iﬁtenticns prdvides aboubt the effect of ona*s adéin?'iCihg

to cheesecale: the ﬁwo tngredicents just do not go together.

BQ Ibid:g PPe 19”20‘
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And people who have resd F tzge*a?ﬁ'ﬂ stories in the popu-

lar macazines and his Pleppors and I 1&1083%3%* the previous
year would, if they liked those of f@r;mﬂﬂ, It serms to thls

reader, Tind Besutiful and Damned & 1ittla too "arty” rop

thelr tastes, The passages deceribing lurlel Kane wrltben

to please the jJazz group seem, in 1930, rathar btoo fatuous?

Muriel Kane had originatod in a rising fanily
of Eazt Orange, She was shord rather than small,
and hoversd audaciously bebtwecn plumpness and width,
er halir was black and,elabsrately arranged, - This, .
in conjunction with hor handsome, rathsr bovine ‘
eyes, and her over-red lips, combined t© make her
rosomble Theds Bara, the pruﬁi}ant nosion-picturs
actresss People told her conztantly that she was
a "vampive," and she belleved th@ma She suspocted
hopefully that they were afrald of her, and she did
her utmeet under sll circumsctances to give the ime
nreession of danger. An imaginatlve man could see

the red flag that she cons antlj carried, waving
it willdly, bessechingly -maz,d, alas, to little spec=-
tacular avail, She was also bremsndously ﬁ"m;iye
ghe krew the lstes v@nms,all the latest songge-
when one of them was played on the vnonograrh she
wonld »ize Yo her fest and rocik her shoulders back
and fourth and smap her fingers, and 1f there wag
- no music she would acecmpany harnalf by hummlng*

Despite its many fauits, The Boaubiful and Samnqg'waa

a sﬁwzde forvward in writing style or ~;tzgerald” nls story
has more of a theme. Altioughhis bakis ndyet well-unified in plot
structure, his brand names and namsudropping are less Ob=

trusive in this story. Hia use of many litsrary Torms are

l}; Xbid., FPa 730



kept under éontrol conaiderably, and best of all, he has
two very lampressive and memorable sequancest the ons. pra=-
viously mentioned in which the four main characters analyze
themselves one night whils sitbting on a railroad platform,
and the one in which Dot comes to Anthony's apartment ex-
pressing her love, also previously discussed. HMaury Nohel's
speech on religion is stlll rather eviginal and rather
shocking; 1% also seems to foreshadow Ernest Hemingway's
famous "nada" sequence in which "nada", meaning "nothing",
is placed I!n a rendering cf "The Lord's Prayer" in every
‘instanca refeéing to God or heaven., TFltzgerald's Maury is
squally - irreverent. At any rate, Fitzgerald's and Heming=-
Wway's ldeas seem t0 brash and too similar to have happened
accidentally. Fitzgerald's character pays:
Once upon<a time all ths nen of mind and -

gonius in the world became of one belisf--that

18 to say, of no bellef. 3But 1t wearied them

to think that within a few years azfter their

“death many cults and systems and prognostica--

tions would be ascribed to them whlch they had

never meditated nor intended., So they salid to

one another,

"1let's join together and make a great book

that will last forever to mock the credulity of

manes Let's persuade our more erotic poasts to

write about the delights of the flesh, and ine-

duce 3some of our robust journalists to contri-
bute storles of famous amours, We'll lnclude

5.



all the most preposterous old wives' tales
~eurrent, We'll choose the keenast satirist
alive to compile a delty from all the deitles
worshipped by mankind, a deity who will be
more magnificent than any of them, and yet

- 80 weakly human that he'll become a byword
for laughter the world overe~and we'll asge

- cribe to nim all sorts of jukes and vanitles
and rages in which ha'll be supposed to in-
dulge for hls own diversion, so that the
peopls will read our book and ponder it, and
there'il be no more nonsense in the world,

"t1?inally, let us take care that the
book possesses all the virtues of style, so
that 1t may last Corever as a witness to our
profeund scepticlsm and our universal irony.

"So the men did, and they died,

MBut the book lived always, s0 besutie
fully had 1t been written, and so astounding
the quallty of imagination with which these
men of mind and genius had endowed it. They
had neglected to give 1t a name, but alter
they were dead 1t became Lnown as the Bible,' 15

Fitzgeraldts Arony nesrly sluwaye reminds one of Henmlngway.
Perhaps their similapity in opinio&s end outlooks had some~
,thihg to do with the similer straing sometlmes found in thelr
writlngs. Since both voice& the uroblens 50 the "lost geneps
aetion, any likensse in thelr writings would seem naturasl. No
dmmt,sxnce they were qocafrlends anfioften
had aiscu8ﬁiona'&bout‘thair bocks, they lesrned somethipg

from each other. At any rate, 1t ia evident from Fitzveralai&

nﬁtebqok that he remarda& Hemingwuy &5 the best writer hls awn

generation produced.

S5s Ibid., pPp. 227-228,



2. Yhat The Critice szid

Fltzgerald's second novel, The Berutiful ond Demned,

pubiishea in 1221, nmet wlth & very mixed reception smong
litersry orltics. Arthur dizener cszlls 1% & novel "where
the changozefs drift without urderstonding into discater
snd our convictlon of'theig suffering ls undermined by the
inadequaey of 1te causes.” 0On the other nund Jumee Brench
Qabell czlle the novel #le-moving, humen, brillisnt,?? and
Janes V. A. WesvVer ahéres Gaheilw enthusliasm in saylng th&t
the novel ie “tbetter than THIS SIDE OF PARMDISE . . . A
huge stride forward . « . A novel to resd wﬁicn is a duty

8-

and & privilege that you owe yourself.!'" Paul Rosenfeld

dlsnareged ths waork by saying that the eentral tragedy was
o
4 .

overplayed; FEdnmund-¥Wilson felt the ehuracters had no con-

: 10
vineing connection with thelr buckground assigned.

6. Arthur ilzener, "rhe Poet of Borrowed Time," F. Scott
itzoersld: The Han and His Work, edited by Alfred Kazin,
Pe 26 ) i -

7. F. fScott Pitzgersld, The Beautiful and Dsmned (Ferma-
books, 1%351), the dustjackei, oiving Cabell,

8, Iblid., citing leaver.

9. Faul Rosenfeld, #Fitzgersld Bsfore The Great Gatabdy, "

F. Bcott Fltzgerald: The Man and Els Work, edited by aAlfred
dazin, p. 73, ' '
10. Edmund Wilson, "Fitzgerald Before The Grezt Gatsby,"

Fo Scobtb Fitzgerald: The dan and dis wWor:, adited by Alfred
Kazin, v. 77. , '




These critlics ars not necezanarily offering just critie
cismse, Mizensr's apinion shows that he misses the entirs
purport of the book; the novel is clearly ono based on bLhe
uncertaintiss of fate. Haturally, characters moved @ from
situation o tuation by the machinatlona of fate ars

golng to "dri~t witho t’understanding into dlsaster,” and
as far ss the causges of thelr sufflering belng inadéqﬁate is
concsrned, if.i ebtedness, dipsomania, and finally, inaanity
are not sufficlont motivations for suffering, this reader
suggests Hizener try the Little Xell storiese. Thé author
clearly and conct sel? stotes iz point in the scens iate at
night at the railroad statlion in nleh lour of the maln char-
acters; Gioria and Anthony Patch, Maury Noble, and Richard
- Caranal, mﬁéé about ths'r past llves, and twO reach a delinlite
conclusions |
"There's only one lesson to bo learned from
1lifs, anyws7," interrupted Gloria, not In contra-
diction but in a sort of melancholy agreement,
"What's that?" demanded HMaury sharply.

"znat there's no lesson to be lesrnsd from

life."”
After a short silence lMaury sald:
"Poung Glorla, the beautiful and merciless
ladry, first looked at the world with the fundae-
mantal sophlastlication I have sirugglea to attatin,
thzt Dick will never fully understand,”




- There was a disgusted groan {rom the apple-
barrel. Anthony, grown asccustomed te the dark,
could sse plainly the flash of Hichard Caramel's
yellow eye and the look of raasntment on hls face
as he cried:

‘ You 're erqug By wour oya ghetement T shonld
have atlained soms experionce by «rghﬂg."

"Prying what?" cried lsury fiercelr, “Trylng
to plerce the darknoss of poll u«Cai idealism wikh
some wild, despalring urps toward btruth? Sitting
day atter day supine in a rigid chalr and infinitely
r@moved from 1life mtaring at the tlp of a stoaple
through tress, trying to separsle, definitely and
for all time, the knowsble from the unknowabls?
Trying to take a plece of actuality and give 1t
glamor from your own soul 0 make for thet inexpress~
able quality it possessed in life and lost in tran-
sit to paper or cenvas? Strugzling in a lavatory
througih weary years or one iota of relative trutn
in a mass of wineels or a test=tubew~-"

"Have you?"

Maury paused, and In his answer, when it came,
there was 8 wmeasure of weariness, s bitter overnote
that lingered for a moment In those three minds be-
fore it {loatsd up and off like a bubble bound for
the moon,

“Hot T," ne gaid softly. "I was born tiredes
but w'th the quality of nmother wit, the gift of
women like Glopla--to that, Tor all my talking and
listening, oy waiting in vain for the sternal gene
arality that scems to lis juslt beyond every spacu=
lation, to that I have addsq not ona jot,"

s s .o 'Not one joti" Again Haury's voice -
dropped down to them as from a graat height. "What
a fecblsz thing isvellizence is, with lts shori steps,
its weverings, its pacings back and Torth, 1ts dils-~
astrous retrastsd! Intelligence is a mere instrument
of circumstances., Thare are peOple whio say that
intelllgence must hnave bullt a steam-enginad Cir-
cumgtances bullt a steam~encins. Intellipgence is
1it5le more btaan a foob-rule by which we magiura
the infinlte achiesvements of circumstances.

1

11, Pitzgerald, Beautlful and Damned, pp. 225-224,
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Paul Rosenfeld's ciiticlsm was more nearly correct
than Mlzoner's: the central tragedy la made a 1little too
tragié for the circumsﬁénces involved. From the first o?.
the novel to bhe last thrce chapbors the story rambles
‘aimlessly; To a well-read person the mounting‘éf yeara to
a paréon's life seems no tragedy at allt Gloria Gilbert's
approaching tulrty is not in the least tragic, and the
guthorts el fort to méké it see;m s0 are ludicrous. Sincge
thousands of peopls reach thirty‘every day and fesl no
great mental, emotioﬁéi, or physical chnange, Fitzgerald's
novel, in the {irst chapter=z, in ‘welling on such a tr;-
viality seems mediocre, to say the leaast., If the beginning
&haptars were less drawn oubt, the book would be 1mmensély

improvad overall,
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Tha Great Gatsby

1. Style: Technique and Artistry

Fltzgerald's third navel, The Great Ga tsby, i858 n

5

polgnant, moving book which 1z falrly saturated with action,
éuspens&, and ironys In ne other writing has ”itzgerald
presented the sheer artistry exeaplified in Gataby. The
characters are real, the plot well-motivated and concise,
the irony superb. Very few novels in the last two decadcs
are the result of such crarssmanshiv. mach scéne is com=
>pactly writbten and contingent on the seenes procesding and
following; the well-knit construction carries the effect
which the auﬁhor wished to establish in the resderis mind
with vigor and brevity, Ths tone of the novel is estab-
iished in ﬁhg»second'paragraph with & homily which, at
{irst, seems.to have no bsaring on the main story; but,
aftér reading the novel, we {ind that it is s hint of what
to expect in regard to the central plot, an aspect of the
anthor’s subtls, underplayed style:

“Wheneve5 #ou feel like crit%viswnw anyona, "

he told me, "just remember Lhat all the ‘pecple in 1
this werld have noi had the advantages you've had,"

1, Migagerald, The Graogt Gatsby, p, V.




Gﬁcg the objective approach 1s estsblished by tho -
guhh&r in relatg *ov to Gatcog, the Larm I8 never chunged,
Alter the Tlrst glimpse of the Gatsby mansion Fitzgerald
procesdes to introduce Carrawary’s Triands, Dnigy and Tom
Buc&aéan, by meuns of gsm the author gubtly adds to the
mystary surrounding Gatsby.. Through bits of conversatlon

.
Erad-

and descripticong, llke the ?olluaxm the qstorv is

“ually helghteneﬁ, but Ga*“hy~" actuel appoarance 1s de=-

layed until just t“g ‘right noment.

THERE WAS wmusic frow my naighbor*a housse through
the sumuer nightss. In Ris dblus gardens men and
parls casie and wenb llke moths amsu% the whisper-
ingze and bthe champogne zand the stars, At bizh tide
in the asfternoon I watched his guests diving from
the towsr ¢f nls raflt, or taklng the sun on ths hot
sand of the beach while his two wotor-boats slit
the waters of the Sound, drawling aguaplanss over
cataracts of foames On week-ends his Hollsg-RRoyce
became an omnibug, bearing partlies to and Irog the

Ltv between nine in the morning and long past mide-

w“t, while his skation wazon scam arod 1ils a
brisk ycllod bau to meel ax“ trains, And on Honday
elghbt rvants, ivncludling an a¥tra gardener tolled
all day with mops and gcrubbing brushes and hammers
and gnr39ﬂ~sa§ar€, rapairing ne ravages of the
nizht belore,

dn@n Gatsby appearsc on bhe scoone Fitzgerald handles the

meeting betwesn nls hero and the readers in a thorough,

thoughb~provoking manner?

?Q ?.bi@a., }’3» }r"
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He Gateby emiled undsratandingly~-much more
than unﬁerstan&ingly, It was ons of Lhose rare
salles with a quallty of eternal reassurance ia it
that you may come across four or five times in lite,
It faced--or seemed t2 lace-~the w%sl@ eternal world

,for an Instant, ard then concen t“atna on vou with an

rreslatible projudice in voor favor, T nvd“ﬂ«

stood, believed in.jcu as’ yau dould'likm to believe
in yourself, and azgured you that i1t had precisely
the impression of you that, at your best, you hoped
te convey, FPraclsoly, at that point it vanlshede-
and I wss looking at an slegant young roughe-neck,

2 year or two over thirty, whoss elaboragte formallity
of speech just missed beling absurd, Somutime bsfore
he Introduced himsell I'd zobt o strong gpreds;on
that he was plcking nls we crds wlth care.

The web of mystery surrounding bthe character 0f Gatsby ls
skillfully woven; 1t is enkarged to just the rg*nu PTOPOT~
‘tion, to & point paet which the ;Hu?i?&& would seem overw
.written; and then the backgrounu ol Gatsay is &par;ng;y, yat
glamﬁrcusly PO ealed in well-turned, plcturesque purases,
Fitzgerald was able togcreate an ataosphere. a complebe

plecture in few worde:!

« o o While we adnired he brought more and the
07t rich heap rounted higher--shirts with sirlipes
and ﬁc”olls and plaids in coral and apple~green
and lavender ard falnt orange, uwith monozrams ol
Indian blus.. . Suddenly with a strained sound,
Daisy bent her heed inte the shirtsz and began to
cry stormilyv. B

"They're such beautiful sbirs she sobbsd,
her voice muffled in the thiek iOl&S; "It makes
ms ssd because I've nsver scen suche-such beau~

tiful shirts before,"

!’!

36 Ibido’ Pe )6
&; Ibidg, Pe 1G0.
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» « o Hls brown, hardening body lived naturally
tarough the half-flerce, half-lazy work of the
bracing dayss He knew women early, and slnce thoy
spoiled him he became conbemptuous of them, of
young virgins because they were ignorant of the
others because they were hysterical sbout things
which in his _overwhelmingz self-absorption he took
for granted,S ; : '

s ¢ &« A few days lauter he took him to Duluth and
tought® him f[Gatsby] a blue coat, gix pair of white
duck trousers, and a yachting cap. :

« » » Sometimes in the courseof zay parties women
used to rub champage Iinto hls f@atsby'a] hairy for
himsell he formed the hablt of letting liquor alqne.7

The success of The Greant Gabtsby was largely dependent on

the superb artistry Fltzgerald diasplayed in presenting Gatsby
to hia readers. But the central character was not the only
1iv1ng character in thah#: aristocratic, worldly-wiss, une
happy Dalsy ls poignantly reali bouncey, athletic Jordan
Baker is a‘person We havé met oftentimes) Tom Buchanan is
very Amerlcan and appaaiing iéspité his human fallings; Wolf=-
, shiem;’as “the man who flxed the World Series back in 191%,"
1s exceptionally wellecharacterized. By keeplnz bo a Pow
'characterizations, Fitzgerald was able to treat each ons more

éomplétely, and because of that factor, his book emerges with

much clarity and depth,

5 Iblde, p. 106.
. Ibldn’ pi 10 *
7+ Ibid.
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In Gatsby It is amazling what Fitzgerald does with’a very
mediocre; simpla plots The atory of the unhappy married partners
finding selace in the arms of stransers haa been used time and
time again. ?1tzgera1d, however, is able to doctor thne plot
to perfection through tne a?oremsntionéd organization an&Achav~
.acterlzations;’a double~barrel ending, and his nat*ve ability
and artistic émballishmenta. The final tragedy'presénta a two-
fold ellmax in the fact that both of the unhappily married
partners loss theif lovers, %yﬁtie and Gatsbv, in violent deaths,
and in the fact that Haisy'and Tom Buchanan must continue
through 11fe discontent&d with ench other, thelr extraamarital
affalrs havxng‘acgomplisheanothing. To gdd to his brilliant
c¢limax, Fitzgerald includes an incidentAexpressing irony in
the discovery of Gatsby's childhood scheduls for self-improvement
on the flyéleaf of an o0ld copy of "Hopalong Cassidy” found
.among his possesslons after he met with a rather sordid death
while still a bootlegger.

Througkoﬁt Gataby are evidences of Fitzgerald's devel-

) opéd writine style, aAstyle'influenced by high=pressured Amerie-
cén adﬁértising,”ﬁmcricén traditions and facts. He manazes to
quote popular sbngs of the day, like "The Sheik of Araby" and
"Love ﬁést,“ allude to familiar na&es and places, llke Gilda

- Gray, Pennsylvania Station, Coney Island, and Yale, all of
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which adds to the pseudo-authentlcity of his story. This

time ¥itzgerald does not over-use his sllusions and NAme =

dropping as he did in Beautiful ani Damned; everything fits
into a unified whole., | - |

Other evidences of “itzgerald's mastery of his writine
style are %ound in his use of parsdox In qonversation and In

the symholism suggested In the eyes of Doctor T, J. Ecklsburg:

"Anyhow, he gives large parties," saild Jordon, -

chansing the subject with an urban dlstasta for
the concrete. "And I like largo parties, They're
80 1ntima§e. At small partles there lsn't any
privacye.

But above the gray land and the spasms of
black dust which drift endlessly over 1it, you per-
celve, after a moment, the eyes of T, J. Eckle~-
burg. The syes of Doctor T, J., Beckleburg are
blue and glgantlc==thelr retinas arse one yard high,.
They look cut of no fact, but, instead from a palr
of enormous yellow spectaclas which pass over a
non-sxigstent nose., Evidently some wild wazg of an
oculist set them there to fatten nis practice in
the borouzh of Queens, and then sank down himselfl
Into eternal blindness, or forgot them and moved
awaye But his eyes; dimmed a llttle by many painte
less days, under sun and rain, brood on over the
solemn dumpling ground. :

The arttstry of Gataby was never again achleved by Fitz=-
gerald. He 1ived Gatsbz in a sense, that noval was more a
part of him than anything else he Qrote, The theme he often
axﬁréased in his kriting, hatred of the rich, is- most thor-

oughly captured in Gatsbg. As Alfred Kazin axpressod it:

8.
Fe

do’ Pv )?0
dep, pe 31.

GI“
Lbid




ahe Oreat Cotshy osoneluder with a2 mupder;

and the true murderev of Gataby iz not the crazed
Barage ownar wiose wife ®as Tom Duchanant'e mip-
tress, but Buchanan himself, the stupld and vi-
clous etockbroXar, It was az 12 PAszperald was
&eneribing the subtle death of the wlll that he
{elt threaiensd by, in the Cform of the wltimate
violanse and disrespeot leveled by the very rich
azainst btha very poor. He hated the rich, for
they had fasolnated him too well-~-"they are nog
28 we are, ' a3 hessld Yo Hexmingway.

2. Receptlon

Gertrude Steln was quick to recognlze in Getehy ar

provement over Fltizgeraldis previous work:

Hotel Pernalles
Celley
{Ain)

Belley, le 22 May, 152~ [1925]

Hy dear Fltzgersld;

Here vwe are and have read your book and it
is a good bool, X 1liliz the meledy of your dedle
cation and 1% shows thzt you have & beckgrcund of
beauty wind tenderness and that is a confort. You
are creating the contemporary world much as
Thackeray 4ld his in DPandennis end Yanlsy Ralr
and this isn't a bad compliment. You make a
modern world and a modern orgy strangely enoucsh
it was never done until you did it in This
Side of Peradisg. .y weliefl in Thls Side of
Paradige was alright. This 1s & goalabook and

10. Alfred Kazin, %An American Confession, " F. Scott Fi

gerald: The Man end His Vark, »n. 177.




and aifferent ond older end thet s 2lvays
a pleasurs. Best of luck %o you alwaye, and

hanks ac mueh fo the very gemiine pleasure
you have glven Rie...u o

1tde Bteln

T« 9. Fllot also szw in Gatsby & work of quite a degree
of magnitude. ‘ | » |

« o o1l 8m not% in the least influsnced by rour

rewarik about mysell when I sey. that 1% hss ine

Yerested and excited me more than any new novel

I have seeny elther vngiisa or fméricen, for a
De; of yecrss

when I have time I should Like to write to

you egaculy why 1t seems to me such z remarkable

book. - In fact it seems to me to be the first step

thet Amerloen flcticn has teken since Henry Jemes. . . o142

By this time Gatsby has certainly proved a perenniel
favorite; it is & book which appesals %0 several ace groups,
ranging from hicgh school students to college students to the
niddle~age group and even ilncludes the reminiscent old rolks.
The novel has been transformed lnto a successful play, and a
motlion pleture, and the poeket book editlon, publishe& in
1945, hes remalned a constant good~seller. No doubt Catsby
will remain the most lasting monument to Fltzgeraldls literary

15
fame.

11. 4 letter from Gertrude Stein to Fingerald in ihe
Cragk-Un: Dp. 308.
12 4 letter from 7, 8, Ellot to Fltzgerald dated December 31,

1925, in Zhe Crack"ge’ Pe 310.

13. Fltzgeraelid, Zhe Great Cetsby, p. iv.
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Tender is the Nlght

1., Its Shortcominzs

Although Fitzgerald considered Tander 1s the Hight his
: 1
hest p*ece of wribing, to most reaxers, it never seemed to

equal the success of ! gbye There are asveral reasons why

Tender ig_the Night was not as popular as Gatsby. First of

all; 1t -was printed?at a time, 193l, when books sales were
lowfanikm:wﬁfﬁmmgerald‘s épirit¢ Secondly, the author-reader
ralationship 1s bad throughout the book, Te books weghty with
£too many characters, ramblling and Incoherent, and,uﬁfortu-
nately, the 3tory of a deteri“ratian, a type of story which
intercsts few raadara.

Ar hur Mizener balieves, in accord with ”itzgerali that

Tender ia ths Hight 1s the best "litzgereld book. But this

-

writer feels that Terder is ‘the Hirht as an example of crafts-

manship is inferior to Gatsby. iiizoner claims that through
its more deeply felt, "pnilosophical™ impact Tender is the

Night eclipses Gatsbys that is quastionabla: it is hard to
believe that "phllosophical®™ impact is more to be preferred

in a book than craftemanship, A truly good book needs aquite

1. Information given the present writer in an interview on
April 17, 195k with “itzgcrald's cousin and close friend
Mrs. Conrad Little.

2. Migener, Far Side of Paradise, p. 291.
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a degree of both, And Gabshy has its philosophical moments,
and,as Tar asg craftsmanship is concerned, is superb.
Mizener In Pltzgerald's blography seems to ratlonalize

Fitzgerald's faults in Zender is the Hizht by saying thet due to .

the economlc éircumstanccs prevalsnt at the time very Tew books
were.sélling well, and that tﬁe;raviawers’ oplnions on the book
were calared by their feelinzs concerning the inteunperate 1ife'
Witzgerald‘was-then leadinge. Grantod that book sales were low
at that time, ig 1t not beling a 1little too presumptive o 3xythat
all reviewors' opinions wers colored and to caﬁéel his‘faults

on those bases?

The most glaring defect in Tonder 1s the Night 1s found in
the asuthorersader relatlonship. At firat the story seems to
revolve completoly around Rosemary Hoyt, s young actress who is
makiny a picture in Europe and falls in love with a married
doctor, Dick Divers., Then the story switches lts focus to Rose=-
mary and Dick's relationahig, then to ﬁicdle, Divers!' wife, and
her hushand, next, tokﬂicolé’s 1llress, and, {inally, back to
Divers' deterioration, The reader socones very’canfusad as to
who the central character really is. Fitzgerald's constant
changing of focus causes one to flounder about on the flrst
readinz of the booke And it i3 only through a socond and third

readin~ that the story assumes definite outlines and sipgnificances,
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The reason for writing from Rosemsry's view point in the
first of the book seems to rest in the fact that Fitzgerald was

trying to fecapture‘thﬁ s&bjactiva¢pbjeétiva approach he handled

80 well in Jabtsby., But the nature of Tender is the Niph ts 8ince
it 1= deeply pﬁilosophical and hi rhly psychological, led Fltze
gerald to a confusion in his gelection of ineidents to tell,

For example, by dwelling at length on Rosemary in his book, he
leads the reader to desire some resolution in regard to Rose-
mary at t he end of the storys ghe has bocome too 1mportant

and cannot possibly,be easily dismissed 1like narrator Nick
Carrawvay in Qgggéx., S0, in this casegthaenmmis'developmenﬁ

of Rosemary 1s too well~drawnifor the ﬁinor_part she plays.

And the failure in regard to Rosensry in the first of Tender

ig the Nicht seems to be the falling pin which topnles over
several others mnore especially in the case of Nicole,

Nicole Warren is filrst introduced o the reader as a wealthy
Chicagoan who has marr;od Divers hecause ste 1g mentslly unstable
and needs someone to cling to. She seems to have figuratively
bought Divers with the warrén.”ovtunes; he is brilliant, charming,
and shows promige of guccess gs a psychologistewrlter., But the
story actively presents Divers éa inane and de?auched alter their
marrisge. Dlvers debauches himselfl to a éompléta loss of face

at the end of the book, whlle Nicole hecome secure, and self-sure




and in. the eni.walks.off with Tommy:Barban, Nhen.éna first
reads the stdry,yha\bQQOmes baf“led as to whether it is really
the story of DickVDivers* deterioration or ﬁicoiayDi§srs‘auc~
cess in conquering insaﬁiﬁy.t'So’much elfrort is spent‘in ana=-
lising Yicole's schizaphrania,»her'séductien as é'tgén~age# by
her own father, and her affgir with Tommy Barban that one won-
ders 1f Fltzgerald was not somowhat cbnfusaﬁ In his own mind
s towhose story he was attempting to relate. |

0f course, Fitzgerald's. own wife, Zelda, was sulferins from

schizophranlia at the time Tender is the ﬁighﬁ wae‘written.V That
could have lsad 51m t0~§wall‘on ﬁicolé’a illness to such an
extent. Yo doubt, his closensss to a schizophrenoid helned him
wfita the awesomévdatails of tha-disease more ragcutely and
~movingly. A%t any rate, his scléctisn of Incidents cnuld have
been vaétly improved. Surely no good‘cbaftééanship s evident

in a book which must be read‘three times to be fully comprenerndeds
Acknowledginz the cireumstances undef which he wrote tho book,
his wife's iilness.ahd his pressing indebtedness, it 1s amaziﬁg

that he wrots as wall as he did,

In regard to the characters in Tender is the Night, the
main ones seem well-delined and realistic, However, several of
the minor characters such as lr. and mrs.‘ﬁumphfy, Signor Campion,

end Collis Clay, who add little or nothing to the plot, could
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well have been droppéd, and the compactness and cohersncy df
the story would have been improved. The'mcfi°cos, althdugh
madeled,on Fitzgaral&*s European ;rxcndé thea Gera’d farp h§a,
seem rather nazily defined, and Lady Caroline Sibly-Blers
seems a raﬁher con?used characterization. Vt ig the la?“e
number of relatzvely undefined characters intreduced at *he
beginning along wzth the confused autn‘rwreaaep ralatiansbip,
that causes the book Lo seen %1coha“ant and raqol,nﬁ. Such

~y

faults could have bsen easily corrected. The revised copy of

Tender is the Hight leflt by Vitzgorald upon his death 1s pProbe
' : 3

ably Iuameasurably better than the original,
2. Its Good Poinbs

Despite its several shortcomings, Teuder 1s the Nirht is

an exceptionally thought-provoking novel. The’Saturday‘Reviaw

called 1t "tOKZ OF THE GREAT AMERICAY ROVELS OF THE CHNIURY,'"

and the Saturday Revicw was right; the innermost secrets or
Dick and 13 eale Divers are most of ecfivaly revealed. Very lew
novels in ths annals of Amsrican literature are more penetrating,

mors séulwaearshing than Tender 1s the Night, The closeness of

Fitzgerald to Zelda's 1llness provided him.with the chaence to
ohserve at first hand the moods and Trustrations of a schizo~

phrenoid. Orly close observation of the 1llness combined with

3¢ Ib%dop Te 21‘0.
o Fe Scott Fitzperald, Tender !s the Night, Bantam>Fdition,

Taar covers
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M tzgerald's scintells of literary genius could have produced

the realistic Book Two of Tender 1is the Hiczht dealing with

Hicole's 11lnesas,

Rambling and Incoherent and serious-purposed as it is at

times, Tender is the Nicht mansges to spanrkls with its very

American carefree cOnverasitlons and outlook!

"The poor man," Nicole axclaimed. "Why did
you want to saw him in two?"

"Haturally I wanted to see what was inside
2 walter, Wouldn't youl ike to Lnow what was in-
slde a walter?"

"01d menue,” sugzested Nicole w*tb a short
laugh, "Pieces of broken china and tips of pencil
stubsa,”

"Exactljnwbut the thing was to prove 1t sclen—-
“tifically, And of course dolng it with *hat musical
saw WOIlu have elimlnated any sordidness,"

D11 you intend to play the saw WQila you
performaed the operation?” Tomny inquired.

"le didn't get qulte thah "ar, We were alarmed
by the screams. We thought he might rupture some=-
thin

F"All sounds very peculiar to me," said liccle.
"Any zggiclan that '1l use snother muslclan's saw
£O =

Every Ame?Lcan should read Tender is the Night; the reader

certainly zains a better wnderstanding:. 0 T his
fellow:man, his mannerisms and h's functions. Fitzgerald regisg=-
ters In hig bock with such scute onservations of his country-

men as the rollowing!

So Ibide; PDs 33‘3&0



One of those nassases, a play on aome ol the £0n suUccessos

o7 that day, és esprcially well-~done; 16 exiiinits well the

@l

ia

11ful vevsatlility of Fits geraluo

They were In America now, sven “ranz with
n's concepticon of Dick sg an irreslistlble Lothario
would never have zuessed that they had gone so
far away, They were 80 80rTy, deari thevy went
down to meet each other 1in s taxi, honey, they
had prsference In gsmiles a=d had met in Hindustan,
and shortly afterward they must have quarreled
Tor, nobody new and nobo&y seenmed to care-~yet
f*nnllv ome of them had pore aml left the obher
crying, only to feel blue, to feel sad.?

The mosgt prowminent good ”eat ire of Tendecr is the Nisht is

that the ﬂtovf en ds Wwith rothing completely rassolved .In regard
to the caﬁtral characte?, Dick Divers, 'Aciunlly, many critics
cia.m inat thet Teaturs 1g more of » detvim%nt =0 the book
than an aid. Bubt a happy esding, a solution %o Divers' probe
lems, would assm a trumped up ending A story of a deterioration
must end sadly, iHany of the tragedies>of 1life are never com-
pletely resolved, And how well Titzzerald knew 1life; he wag

then living a 1ile as braglc as Divers!
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The Last Tycoon

Since there are extant?énly~siX"chapters and some frag-

wents of The Last Tycoon, one can make only a few deductions

concerning it., To say that The Last Tycoon, 1f it were

finished, would be the greatest of Fit:ereraldic contributions

to lasting literature would ve desllnp toc much In prosump=-

tions., Yet many eminent critics of literaturs have suzmasted
?i

just that, Stsphen Vincent Benet wrote of the book: ", , .Ths

Lagt Tycoon shows wiaabt a really flret class writor can do with

materisle=how he gets under the sklin. « » ofad Tltzmsrald bean
permitted o Tinlsh the book I think there is no doubt it would
have asdded 2 ma jor charactaﬁ and 8 major novel to American
fic@ion.”l Perihaps that samé opinion was cometineg o??éred by
critics who Tailed to consider btusiy proximity to the material,
or by adulrers too eager Lo ouloglize the writer's last pro-
ducttion upon the occaslion of hls untlmely death. 3But The Last
Tycoon must not be underpraised, eilther: altaough Lt lacks

the gpark and vigor of Gaisby, it still has many virbues to
commord 1t

The Lasbt Treoon reveals to Pitzgperald admirers a polished,

well~contrived scheme, ome clossly akin to the masterful con=-

“struction and Tines=s of Gabtsby. Like Gabsby it, too,is com-

pletely devold of any trlite references to the jazz age or of

le. Stepunon Vincent 3enet, "The Last Tycoon,” pp. 130-131, F, Scott
Piigperald:  The lian and His Work, edited by Alfrsd ¥azine




Jazgz ago Tisures, all of which tende to prove that Fltzgerald
1id not have té allude to one cartaln poriod or kesp within the
bounds of a certaln gonrs of literature to bo successful, The
paragrapiis are asllow, clear, and ore nover doubts the veriiy.
In lonroe Stahr; the Jewlsh vroducer wad ran a mobion

pilcture atudio single«handad, i“zﬂerald ollers oreof his nost
stireing charactsy portrayals, With Honroe Stah» in ths same
cabegory of excellence are Gthe portraits of Jecilia Drady, the
young daushber 0 an incoapatent studlo head and XLathleen
iloorea, Sténr's 2irl friend who raminds him of als Pivat wife,

But the most significant featurs of The Last Tyecoon is

not 80 auch the character poOrirayal as Lt Is the irony in con-

78.

nection with the charactor portrayale-=-the concroto understanding

of Hollywood an: itas lost-it{-allis:

Wle had lunch the next day at ths Basv. Brown Derby,
3 lanquid restaurant, patronized Tor lts "ood by clients
who always look aa i they'd like to lie down., There
is soms animatlon abt lunch waers the women put on a
show {ox the flrsi "ive min:tes alter they eat, but we
ware a tepld threesome., I should have ccme »ipght out
with my curiosity. Hartha Dedd was an agricultural
pirl, wie had never gqulte underatood what had happoned
to her and had nothing to show for it sexcept a washed-
cut look about ths sves., She still belisved that the
1ife gshe had tasted was realiiy and thls waa only a lon:
waltlnge

"T had a heauntiful place in 1927," she told us,
"wmthirty acrss, with a minature golf course and a

-

pool ard a gorgegus view, All =pring T was up to m
ass in daisiss." :

2, Fitzrerald, The Last Tycoon, p.ldl.
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In fact, the irony is so stimilating that timo and again it
has hean copled, not dirsectly, but copled. Throushous Tha

i

Tant Tyecoon ars gsentences and converasabtions which have a

familar ring and have heen duplicated in recent nmovies., In
one Iinstance eanecinslly the dunlication is obvious: Vathleen

in The Last Trcoon enters the room with "Tishten up your belt,

baby., Tet's set goinz," and in tho motion picture "ALL About
Eve"fproduced by Jogenh lMankiewlcsz, the liner emerre ag "Fasten
your geat bélt, baby, Thtls goizg to he a bumpy ride," When
one econsiders that Mitzmerald ha& workad ‘for Mantiewlez as a
wrlter just before he dled and bthat he hated Manklewlez and
accused ﬁénkiewicz of ralning his;bést serink, %hé connection
soems gomowhat substanbiated.‘ Ho doubt, lir, lankiowicz, de-
apite the fact thot he revised Fitzgerald's serints and then
never used them, found something to admire in Pitzperald's

dialopue.

3, 7y Scott Fitzgerald, The Stories of, edited by lalcolm
Cowleys pe ZXe ~



Part 111
The Summing Up
le The Short Stories

It was the practice of Fitzgerald's publishers to colleot
several of hié best stories and publish'them in a volume a sea-
écn or two after the appearance of‘one of his novels. The
préc;&ce is one Fitzgerald students should consldsr in study-
lhg tha thoﬁght content of his novels, for the storlies were
usually part of a theme he was trying to convey in his novel
of the moment.l For example, in the first two collections the
storiés like "Bernlce Bobs Her Hair, ! “Tarquin of Cheapside,®

and "Jemina® gmack of an undergradusate, and in an indirect

sense they possess the mood and flavor of zhisAgide'of Paradise.

One of the more somber, serious stories of the second collection,

1. F. Scott Fitzgerald, The Stories of, ed. Malcolm Cowley.
Pe XlXe ‘

80.
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ay Day? {1920); secems a prelliminery sketch for The fecutiful

gnd Danned, and "iinter Dreama® (1922) and “Abgsolutlon® (1924)

wers written in early attempts at The Oreat Gatsby. In the

seven years after Jataby,storles such as "Babylon Revisited®

were written with Huropean baclkgrounds in anticipaiion of Tender
2 h
28 the Nicht. Ho doubt, in the same menner; the Fait Hobhy

storlies wrltten for Isgulroe and the Hollywood scenarios were of

much value o Fitzgerald in working on Zhe Last Tycoon.
- 2+ The Method

In & wore significent way still the short stories contribdbuted
to the method of Fi%zgaral&*é novel xriﬁi;w. His storles which
were not sold wsre rendered scrviceable through thelir bsing
stripped of 21l phrases of‘intcrests In some cases & whole story
was sserificed in order that a sentence or %wo mizht be used to
strengthen a scene in a novel. When ellppings wers tzlken from
& ashort story and nét used immedlately in e novel; they were
pleced in his notebooks; which were after the fashion of Samuel
Butler!s Hote-Books. Along with the olippings were placed other
sccumilations of meteriel; a2ll were organlzed inteo s definite
coherence and genersl design by belng sorted and graupedaun&er

headings in alphabeticel order, ln the followlng manner.

2. Ibid., p» EXs
3. Ibid., p. xx.
L, Fitzgerald, Ihe Crack-Up, edlted by Edmund '“1lson, p. 91l.



A
ANECDOTES

The absenteminded gentleman on the train started
to get off at the wrong statlon. As he walked back to
his seat he assumed a mirthless smile and said aloud
as though he were talking to himself: *®*I thought this
was (Great Neck.®

B
BRIGHT CLIPPINGS

Blogsom Time~-the graatest musical romance ever

- wpitten. " Cleveland: Qge of the best musical sows
written in modegn times.

.
CONVERSATIONS AND THINGS OVERHEAD

$ “ithen I hear people bragging about their sooclal
position and who they are, and all that, I Just 8l
back and laugh. Because I happen to be descended
. from Charlemagne. What do you thlnk of that?® Jose~
phine blushed for him.

D
DESCRIPTIONS OF THINGS AND ATMOSPHERE

New York's f%ashing, dynamlc good looks, its tall
mants qulck-~gtep.

5

6.
7.
8.

Ibid., p. 93.
Ibid. s Do 95.
Ibid., p. 96.

bid. p Do 1056



E
EPIGRAMS, WIBECRACKS AND JOKES

Debuts the first time & young girl ls seen
drunk in public.®

He repe&sed to himselfl an old French proverb

that he had made up that morning,10

similar headings and thelr llat&ngs wore included fcr~every

| lettar in the alphabet except P, Q, W, x. and 2.11 -

In reading Fltzgerald's notes we oan find much to admire.

The mixture of levity éﬁd serious thought makes intéresﬁlng
readlng. And reaaing the'noteboaka in conjunction with'the
novels, espécially in conjunection with Tender ié the Night and
The Last Tyeéon,‘throws much 11ght on the character of Filtz-
gerald aé a méﬁ with a single pafaonality, and as a writervwith

many personalities,
3.1 The SHecope of the Stories

To deal exhaustlvely with Fitzgersldt's short stsriés would
be foollsh., Only & few of his stories have a lasting appeal;
‘the majority of them tédayrseem trite and trivial. MNost of them
are tales for which the suthor was able to use details fron his

own travels, experliences, and'associations for vividnegs. Mrs.

9. Ibid., p. 125.

W. Ibid.
110 ;big] [ ] ppo 2.2.8“‘2&2.

~
R



Bite

Conrad Little, & cousin of Filtzgerald; relotes thaty?lﬁzgeralﬁ
often uged incldents from childhood experiences for the’hackgrouhd
of his stories. In one instance, when he was twelve years of
age, ‘he visited hiz uncle, Ton Fitzge rald, ot ‘ondstock, & Romen
Catholle sealnary in Haryland, where Uncle Tom had Juct completed
studies for the priesthood, Young Fltzgerald, 1t scens, was B0
very lmprassed by the somber look of the place andt tho nenial
tagks of the brothers that he often referred to his visit in
ponverscitlon. Laver, when ne fiprst went to New York $o work,
he d4id a story for Smart Sel oslled "Benéﬁictien,” in which
he used the seninary at Yoodstoek as the sesting, though he
did noiu meniaion the name of %he place. In due time, after
publiéatién 5f'the‘atory, Pltzgereld recelved a shary note
from the rector of the lWoodstock seminary askihg that he please
refrain fram usling that sealnary asg setting for any future
storles, or, al least, make thé detalls leas~axplicit‘12

The short atorles wers published. In four collections,

Flappers ond vhélaegnherg (1920}, Tales of the Jaz rpe (1922),
All the Sad Young ﬁen (l92a), and. faps al Rev911le (1935). In

all, at~the tine of his death, Pitz gerala haa written approx imately
léo_atorias; tha forty—six«atcries publ%shea in the four collec~

tions include most of his best stories. They seem to have

12, Notes taken by the writer on April 17, 1954 from an interé
view with Mrs. Conrad Little at Virginla Beach, Virginia.

13. F. Scott Fitzgerald, The Stories of, ed. Malcolm Cowley,
P. Xix. .




slovly changed in theme &s the years »rogressed. 7The carly onesy
llke ®"Bernlce Dobs Her Helr, ! ore for the most part slight, |
puerlile storles, typlecl of what one would find in any college
magazling &t any tinme.

The story which reclly set Fltzgerald off Hrom the other
young writers of his day 26 lraugura®or and purveyor on psper
of the nannerioms and exploits of the so-called Jazz Age was
"Rernice Bobs Her Halre' That story of the transformatlon
of an innocuous young gibl from small-town Eau Clair L0 g scoelallte
with a line and quite a followlng of beaus, though not now
particulariy shocking, 1s atlll as delightful today as it was
waen 1t appeared In 1920, And in the passing of another thirty-
four years Bernlee and her line will still have the glowing
appeal of youth.

To Bernice the noxt week was & revelatlon.

wWith the feeling that people rsally enjoyed looking

at her and listening to her came the foundation of

gelf~confidence. Of course thero were nuzerous

nistakes at first. the did not know for instance,

that Drayecott Deyo was studying for the minlstiry;

she wag unaware that he had cut in on her beczuse

he thought she was & quiet, reserved girl. Had she

- known these things she would not have treated hin
. to the line which began "Hello, shell Shockl" and
continued with the bathtub story=--tIt takes a

frightful lot of energy to fix my halr in the summer
therets so much of i¢~~80 I always fix it first and




powder ny face and put on ny hat; “then I get into
“the bathtudb, snd dress afterward‘ Don!'t you think.
that's the bhest planyrlh
But "Barnice® ia a atdry not out'bf Fitzveralé*é usual
eatagory, that atary has a apark of criginality, a bit of
the "stuff of 1ife“ in its The majarity of hie earliev
short story plota deal with.ol& atalwarts: tha middlewel&se
boy cast aff fram the rich aebut&nue, or equally nauseating,
the sleepy, chivalrous £outh enraged agalnst the brawny,
éeflanﬁ North. Plitzgerald wzs interested also in the contrast
between Eaét and West as & background elément for the story;
a contrast he used in "ohe Diamond as Big as the Altzs"
Although Fltzgerald dld not wrlite all happy stories and
then, in turn, write all sad storiea, hia stories grew mellower
ag he aged. “allowing his early sucoess ss Chronlcler of the
Jazz Age came a period in which hls wvitings reflegted glamor
and diaillualanment. Then oame the retrospoctive type o dories
with hls Basil and Josephine seriess Towsrd the last of his
writing career. his storles coatained more of an auvtoblographle
cal insight. Sometines the stories hinged on hig life with
Zelds and Scottie, as 1n his famous "Babylon Revisitea." At
other times, especially aftsr his crack-up, he wrote ironical

tales about Hollywood and a charsater named Pat Hobby; they

1k, Fitzgerald, Flsopers and Philosophers, pp. 179-180.
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were tales 1n whlch he pakéd fun at his own weaknesses and
ehérteomlngs; | |

in only one of his firss syories, sy Da&.“ did ?ité-
gerald attenpt serlous writing. That story, long regarded by
critice as one of his best, prasentapgraphia‘failgre in the pere
son of Gordon ﬁterrett/dur;ng 1920; when men were coming home
fram‘the war looking for Jobs and‘orinking themselves éick.
There 1s the ring of "lost youth' inA"Mﬁy Doy % & ring échaéd’
‘later in "The Last of the Belles." Theraerious tone of "May
ééy" also ré@inda one of ”ﬁabylbn HRevisltad, " the short story
fof which, undoubtedly, ritzerald will be most remembered,
A s;bs checlk of fhe Tables Qf Oontenté of the nyriad college
};‘freshman anthologies reVealg that there are few which do no%
anl&ﬁé “Babyion Revisited."® Pdling iﬁ;llege,,zjeopletlﬂronmu% thats
few kna? Fitzgeral& except for the "Babylon Hevisited®" in thelr
freshnan anthologles. .

It seems ironlcal that Fitzgerald should be remembered for
. a éhcrt story when his heart and soul vere spent 1n his novels.
He ?egafded himself as 2 novellst, and he expended less tine,
eare, and effort in short story writing. Y!Stories are best
written in eltherAcne Jump or three according to the length,t®
he wrote hié daughter. ®#'The three~Jjump story should be done
on threa sucnessive days, then a day or so for revise and off -

15
she goes.!"

15. F. Scott Fitzgerald, The Stories of, p. xix.



Unfortunstely, when he wes wpliting his s&art sto:iea, ?ltz«
éer&ld‘:as wcrkingfsolely Tor money. Vriting the short storles
veld hin riéhly~~it entelled less work und brought more noney
then writing novels; for instsnce, in 1920 his storles esrned

him §27,000, but his revenue Trom &1l ather pources anounted to

e
%,

£5,450, - Thet he zeldon took his short storles seriounly\ie
evi&ent frem the attitude he mainteined in writing the Frefaces

&nd ble of contentu 1o his Collections. For exemple, he thus

)ﬁaface& his 5Porcelain,ani Pinkt:

P‘ORGEL;:»IR f‘.{ép l"If\EK . gio * & ® 3 ® ® & 3 e & ¥ <« F&f’e 126

vand do you write for LNy ntner mwrauines:" 1n~
culred the youngs ‘adx- .

noh, yes,* I cesured her, "I've hed sone atorice
end pleys in the 'gmert Set! for instaencew-*

The youns lody shivered.

t Setll¥ she exclsimed. "How can you?"
h stulf svout ~irls iln blue bzthtubs,
1ikg Lﬂ'ti“if

2P he temey
Wh7, they vubll
and s8illy thing

{3
£

¥ith due apologles for this impossible Teble of
Contents, I tender thece toleg of the Jupz fLAre into the
haznds gf thoge who pead asg they run oni run &8 they
L“@i‘fé\‘b -

He en}oyed vrliting the grort storles. "Dooks were, hovever,

his first interest and +% was the novel, not vhe short story,

16, IbLid.
17. Pitzgerald, Tales of the Juzz Apge, v. viii,
3-8: J.bldo; He ‘&lc




that he described as 'the strongest and supplest medium
Tor conveyling thought and emotion from on human beling to

 anothep, 1919
" &, Yriter in Retroapect

Only In the past few years, especlally since the publicaw
tion of»aizener*a blographys hes Plizgersld begun to taike his

place among great Auerlcan novellsts. The novel which insured

&%,

that place was [he Great Gotsdy. It 'wa s a  long, hard climb

for Flitzgerald; wnd Iin Fltzgereldt!s developmenti ss a writer, the

novice can find much to cmulate and much to reij.eot.
In summ&rizinﬁ the atirlbutes of Fitzperald as a ;aoting
nmericaﬁ nevellst; ve Tind many gxgellent pointe in hils favor:
1« He displayed a remuriable persconallty and sophistica=-
tion, immense capsclity to keep in step with the times
and cloths then in superdb words and ;magc"",,gna a
thene of universal appeal~--all of whilch was evident

in Zhds Slde of Paraldlse.

2+« - He could pack much eiaitement into a few piges in &

4
denouenent in a clear masteriul wriiting style, &s

- exemplified in @ne Beautiful and Danned.

19. 7. Saott Fitzgerald, ghe gtories of, p. xix.




3. BHis chpact, yet wel;ndefiﬁed plot, with its intense
subjective-oblective anthor-reader relationship and

uastery of character portrayel, irony, symbolism, and

paradox, exemplifisd in The Grest Catsby, is ‘ranscen—
dent. | |

L. His intense, intimate churscter @SBOGlubiGﬁG und evi-
dent sclentlile research into the mmch-dutiona of the

hunen nind are thought=-proveoXking in Tender lg the

‘ ‘?;iﬁ"'hto _
5. His mellowesd style and ability to self-infllict irony

in ZThe laat ryoson exhibit ckill only acquired by
the most mature writer. |
On the other hand,‘onermuat<guard against the early

puerile exhibitlons of Thls $ide of Peracisgy and the rambling

inooherency of Besutiful and Doaned and Tender is the Night.

A lesson can be learned from tae 1ife of Pitzgerwl& also;
popular opinlon is difficult to change. The oplnion that
Fit*"erald was first a shcrp story writer.*and ascanﬁlywa
< naveliat &s gradgﬁg 7 chan?iﬁg, ‘however. Pcvular aotlion
vears well, an&*'ﬂsuing fame as & nOValist is aomath;1"
‘earneu thyaugh tha yeaﬂs. One utep in the righu,direct&on
was the Fitzgeralﬁ revival period *n.19a9~51; during which
all of Fitzger 1dvs novels were reprinted and a colleoticn

of nhls short agories was published,

20.



The Fltigeruld revival, spurred on by Arthur Hizener's

blograpny The Farﬁﬁide of Pafaaise d1d much to substuntiate
Fitzgeralﬁ’s noaition as & ﬁcvélist. bince 10#9 The Great
&a?ggy has been re-examinv& aﬂﬁ found near-perfect %aaay it
is presented es number one on a 1ist of recommenae@ novels
forAthh sshool and collage readibg; 0y & company selling
ch&r reprints llke ?abbiut, Green uan83019. end 4 Yarewell

20
%0 _Arms. It is un&erﬁtandable thet Zatsby, wiivh its master-

f&i gtyla én& eamaacthaaa, would bé a good novel to interest
ycungfmeéule»in she funﬁ@manzala of good wrlting.

mhoge who s?u&g Fitz~e sald osn renéii gee that this
"orac! ed glat&“ as he oalled nimaa?f, hﬂq snaetﬂlnm to offer
all liter ery enthusiasss, He 18 a novelist who sveaks with
the‘auznarity df guccess ag& tie authority of fallure., He
g, 1in & Bonee, &.lmter © Judge, who reallized Lis own short-
comihga oo l&ﬁe, a teacher who mez with all the »itfells
of & writing aareer, whose 1iterary sty;e "eacned perfectlion
once. 4 study ol hls life,fh&s ldesls, and his reflections
‘caé gaint‘thé way L0 success and save one from nany of the
mistakes‘of baginning wrivers, His fame as an Jmerican

novellst will indeed be lasting.

20. See "A Recommended Reading List For Hipgh Schools and
Colleges, " [p. 1], publlshed by Bantam Books, Inc.,
Spring, 1354,

91,



XF“EﬂDIX '

@-’% "R .
&«“* on . e |

The above picture of Fitzgerald ls a plcture that was
taken when he weas twenty-one years old, The writer 1s in-
debted to Mrs., Conrsd Litile for zllowing it to be repro-
duced. It has appesred previously in several leading

megazines.
92.
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The §icturé on the following - pege is ¢ protogreph of
a portralt of F.. Scott Fitzgersld peinted by the Richmond
’Artiat,Davi Silvette two yeurs befofe Fltzgersldl's decth,

It wes discovered after the Richmond Book end futhor Dinner
in 1951 which Arthur iilzener attended. I% seohs thet vhen
cllvette met Mizener et Lhe dinner he recalled heving the
portralt iﬁ his attic.

”itzgerald;a relatives Bay thﬂyfhaé forgpotten chout
%he'gofﬁr&;i until the dinner «nd that the recson thet Fitz-
geral&fdl& not buy:it'aﬁ the time 1t was nainted was that
ne was in dire fin&noi&l glreits ot the time. Tﬁe story poes
that 3izeﬁer offwred Silve&cc “? 500 for the portralt, but
_ﬁi”vette would ﬁot 581; 1. A% any ratve, the osicture 15 DY
far thé:bast one ever made of-the wuthor. It hes aeover Been
uged prévisus o tﬁis thesis. Vhen 1t 1s compared with the

: .

ezrilier ploture on nage 92, ons cen see the lanense chunge

from immaturlty %o umsturity in Fitzgeraldls feabures.
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Clifton Lanler Warrsn wvas born in Portsmouth, Virglni&
.twenty-two years ago. Afcer'graauating from Woodrow Wilson
High School with honors,; in 1949, he entored the Universiﬁy
of Richmeond with the intention of beconing a lawyer. But
his intense interest in inglish and hlstory led him to veer
slightly from hls three-year pre-law course and pursue a
Bachelor of Arts ﬁegrea, which he recelved in 1952, before
entering aflawfschnol. Hawevér, after & semester’s'try at
law, he found English, especlally the technique of novel
writing, mére to his taste, and declded to work toward a
Mesterts degree in English.

Tweﬁtietn century authors and their novels, and the
history of Virginia during the decade of the 1920's draw
his atteﬁtion wost, Writing iz his hcbby, and he is engaged
at present in planning a firsc novel, which is conecerned
with the exploits of & Diemsl Swanmp bootlegger during the
“rearing‘twenties.ﬁ He is a.member of the faoulty of Great

Bridge High School in Tidewater Virginla.
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