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%/ sreat Anterest in the rose was the inspiration
for this paper. Loved by poet and peasant,
king and councillor, philososher and histori-

an, the rose is unquestionably man's favoriie

{lower. Appearing in war and peace, at tun-
erals and festivals, in religlon, art,end literature, it is
intizmstely linked with the lives and customs of many people
and has woven a bright pattern through the whole fabric of
civilization.

Although the rose figures prominently in the
entire history of mankind, it is of particular significance
during the reign of the &inglish Tudors. This period began
in 1485 when Henry VII ascended the throne, using a red and
white rose as his emblem, and ended with the death of rlig-
abeth in 1603, when the rose had become Lngland's royal and
national flower. It was a vime of great »olitical, social,
and literary advancement due, in part, to the introduction
of printing which made & great number of books available to

the pecple. Many ol these, though printed, were still mod-



elled on the old manuscripts and illuminated by hand with
elaborate initials and scrolls of appropriate designs. ’Sucﬂg\
decoration, in modified form, has been used for this thesi.;\\k'
The title is printed in the still popul«r, black-letter Gothic,?g
snd bordered with a design based on s scroll from tha%?saltgr
of Branhelm Priory, The initisl letters rre fraﬂ_£a¢§;mi1;\
coples of books or manuscripts printed in the Tudor perip%. \\\
I wish to take this opportunity of acknbwlgdd‘“

L
3,

ging my gratitude to Mrs.E.Z.Averill, Head of the Art Rsfergaso
Library of the Joalyn Memorial Art Kuseum, for suggesting p%r;\\
tineat books, and to Miss kllen Lord, Librarian of the Universi
of Gmaha University, for securing rare volumes from the Uhiv%#-
sity of Colorado Library and the Library of Congress. I also
wish to express my indebtedness to Mrs.frederick L.Keays of

Creek side, Maryland, and to Mrs.tleanour Sinclair ﬁohdo‘di
Reigste, Surrey, kingland, whose Looks and lutters havejgivgq

me much encouragement. 3
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The Htory of the Rose

“Oh ! Ko man knows
Through what wild centuries
Boves back the rose.”

é&( ~=jalter de le Mare,

+ he rose is older than man, for fossils
identify it with the Oligocene era,
which was twenty million years before

{ his arrival; so when he appeared on e:rth,
,
4 f he met the besuty und fragrance of this

lovely rlower.l Known to all nations ;16 18 found in every

quarter of the globe from Iceland to the Bay of Bengal, and
the story of its origin and dcvclapmena leads along the hid-
den byways as well as the highuays of history.

The real origin of the rose, a8 we know it,
is lost in antiquity. It must have been grown in e:rliest
times, for the most ancient writers whose works are exctant
have written of its cultivation, and old manuscri . ts show
that long before the Christian era,it formed the theme of
countless poems and legends of India, Persia, and arabia,
From Biblical references we know that it was grown im Egyt
and Palestine a thousand years before Christ for Isaiah
promises that the desert shail "blossom as the roso“? In
the Apocrypha, Solomon says, "lLet us crown curselves with

rose~buds before they be withered", and the son of Sirack
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likens wisdom to" a rose plant in Jericho'} and holiness
to "roses growing by the brook in the field".? It is
also reported by scholars that roses were growing in the
Langing Gardens of Babylon in Nebuchadnezsar's time,b

The Greeks and the Homans were both very
fond of the rose and cultivated it extensively, bringing
in wildings from the hills to decorate their gardens and
the temple grounds. There were many legends of its origin.
To the Greeks, it was love's own flower, having sprung from
the ground to greet Aphrodite as she rose from the sea.’
The Romans thought it was created by Flora in memory of a
favorite nymph. Various gods gave it form and fragrance,
but she gave it color, with-holding only blue, reminiscent
of death, To this day there have been no blue roses.®

The number of rose species known to the
ancients was small. Theophrastus, a Greek maturalist,
gives the f;fst botanical account of various kinds,and
mentions particularly the sweet-scented ones of Cyrene.7
Pliny, a Roman Historian, speaks of the twelve-petalled
red rose of Miletus and the aany»petaliad one of Paestum.3

It is evident that the Romans acquired
their love and knowledge of the rose from the Greeks, but
they far surpassed them in its lavish and luxurious use.
It was their favorite flower. From it they made wines,

perfumes, {ragrant olls, and conserves; and garlands for
weedings, feasts, and funerals, all were wreathed from the

rose. Uuring the reign of Augustus,roses were an essential



3
part of every public and private festival. The well-to-do

dined from couches of rose petals and drank from rose-deco:-
ated wine cups, and to honor distinguished guests, roses were
strewn on floors and scattered om beds, Even Cleopatra,

with all the wealth of the East at her disposal, could do no
greater honor to Antony than to spread the banquet hall a {oot
deep with roscs.lo They were also conspicuous in sacred cerew
monies, and on fete days the statues of the gods were adorned
with rose sprays,and the streets were covered with blossemssll
But the love of this flower was carried to sxcess by the
fhomans, and it became the accompaniment of Bacchanalian revels
as well as religious celebrations.

With the advent of Christianity, however,
the rose outlived its pagan association and entered into the
symbolism of the churche. To the early Christians, the red
rose typiiied the five wounds of Christ and the blood of
mnrtyrsizand the white rose stood for the purity of the Vire
¢in Mary. The Catholic Church made the rose the subject of
many miracles of love and faith, and its appearance om earth
tecame connected with the Uivine lFother and the birth of the
infant Jesus, A rose blessed by the Virgin is the basis of
pany of the explanations regardimg the custom ol using a
rosary, a string of prayer beads, which were {irst made of

13
rose pods and later of dried rose petals rolled inte balls.

ihis [lower was identified with acts of holiness, which like

the rose, were pure and fair and waftec their own sweet per-
fume to heaven. Through its religious significance, the rose
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became the symbol of the hope of everlasting life. St.

Jerome said that while the ancients placed roses on graves
83 a token of sorrow, the Christians put them there as a
reminder of their belief in 1life after deat%f A golden
rose, the flower signiiying the mortality of the body, and
the metal the immortality of the soul, is used by His Holi-
ness the Pope, as a mark of distinction, to confer special
recognition on a sovereign, church,or conntr?f

As the splendor of HRoman civilization crumbled
into dust, the rose faded from historqéand little is known
of it during the Dark Ages. It was not until the monasteries,
with their accompanying herb gardens, were established that
interest in the rose revived and its culture spread through
western Europe. It was grown primarily for practical pur=-
poses, for health~ giving medicines could be made from its
petals and its bright red fruits. However, in his Hortulus,
Walafred Strabo, a ninth century monk, reveals an appreciation
of this bgautifdl,flowerb "The rose it should be crowned with
the pearls of Arabia and Lydian gold. Better and sweeter is
this flower than all other plants and rightly called the
flower of floweri? .

with the revival of civiligzation during the
later Middle Ages, the rose again came into faver for its
beauty and sweet odor. Returning Crusaders, having seen the
magnificence of the gardens of the Orient,ﬁraught back rose
plants for their own gardens, and once more the rose was ex-

tensively cultivated. Soon it was grown in large quantities

in Europe, for perfume as well as decorative purposes.



Only the privileged {ew had zha right to grow roses, however,
and as the demand was great, they werc equsl in value to
grain, In both England ard France bushels of cut rozes vere
pald to landlords for reamt, a éidg;e one being presented
yearly as a token of the debt 17

The rose then entered into the symbolism of
the times as an emblem of leauty znd nobility, and became
the badge of royalty, the orasment of architecture, and the
symbol of pérfection in litersture as well as religion.
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(he Rose as a Flower

"Among all the floures of the world the rose is chief
and beryth ye pryse, She wrayeth her thorn with fayr
colour and good smelle and wythstandeth and socouryth
by vertue against many sicknesses and evylles.”

—-—Bartholomseus inglicus, de Proprietatibus Rerum.

ince earliest times tie bnglish have teen enthusi-
astic gardeners. bkven the /inglo-saxon thane had
his garth, and in the sixth century,the Benedicte
ine monks were cultivating many useful plants. Wwith
the Wormans came an acded interest in gardenlng, and
every abbey in the ..edievel tLown had 1ts enclosure ior
fruits and {lowers. & iew centuries later inglish Kings{
laid out complicated ma:ies and bowers on their castle
grounds. In the /rankelyn's tale, Chaucer describes the
iarden in kay as “full of leaves and oi iloures”, and as
beautiiul with "che cr.it oi mannes nands™, as ii 1L were
"the verray par&ays“gl

In the fourteenth and {iitcenth
cencurieereudal strongholds oifered little scope lor
garcens either within or without the walls, bul as soon
a8 wars became less {requent and military deienses were
no longer necessary, there was a slight revival of inver=-

est in gardening. Therc was little progress auring the
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early sixteenth century, for Henry VII expended his energies

upon strenghthening the kingdom politically ,and in the
reign of Henry VIII, who was interested in sports, "all the
gardens without Moorgate were distroyed and of them was made
& plaine field for archers“.z The dissolution of the monas-
teries also brought about a decline in all forms of horticul-
ture,so only the plot for kitchen herbs and useful flowering
plants survived. It was not until the middle of the century
that the situation changed and the flower garden of pleasing
perfume became important for itself., It was a new luxury
made possible by new conditioms of wealth. A4is riches poured
in, the people assimilated the luxurious ideas of the Italian
Renaissance, and extravagance permeated Q}i phases of living.
Gradually stately homes with elaborate gardens replaced the
old fortified castles, and by Elizabeth's time, the kitchen
garden had been relegated to the rear to make way for the
flower gatden. Prothero,in Shakegpegrdskngland ,contends that
this promotion of the flower garden to a place of importance
was one of the greatest gardening innovations of the time. 3
To understand Elizabethan London, it is nec-
essary to forget today and with William Korris, "Dream of
London small and white and clean", and eee the "clear Thames
bordered with its gardens green". The Thames was the center
of the city, and westward from london Bridge were many prince-
ly palaces with gardens sloping to the river. Gardening had
become the pursuit of many Englishmen, even statemen like

Lord Burghley and philosophers like Bacon.
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Yherewer there have besn gardens, there
have teen roses. In Medieval times, when the rose garden was
part of the "herber”,minsling its fragrance w#ith the trsath
of mint and the scent of lavender, roses were grown {or their
medicinal gualities., Every convent, wousstery, and abbey had
its rose garden, Romsey, the recent honeyroon retreat of the
Princess i~lizabeth znd her husbsnd, was wel!l knocwn even then
ior its roses, and was often visited -ty kings anc aohlemen.s
An old monkizh puzzie illustrates the ponularity of this
fiower during these times$

%@ are five brothers at the same .(ime born

iwo oi us have Leards, by two o beards are worn.

while one, lest he should give his Lrothers pain

Has one aside bearded smG Lue other plain.
A close inspection of &n unopened rose bud reveals that only
two loves or sepals can bave both cutside edges ITree Lo Lrow
fringe or "veards , whil- cne has Lut wie sice {res, suu the
other two loues are coversd and thereiore baardiess.e

bven in 1563, when Tunomss lyli published
the 1irst gardem Lock o be prinved in wnglish, “Uhe procer
herber was decked ﬁi&t’fbaﬂi;'aﬂd it was mot until.clizaboth's
reign brought about a quicke:sing incerest in ci.rdeaing that
appreciation o. the rose incrsssed,  Advei.urous mariners
and merchants Lrought back new plants (rom disiant lands, and
many varieiies of roses, hiths vo unxnown, wera iniroduced
into snglish gardens. alihough these gardeas, copied irom the
Italiun, were stif{ and formal with straight ¥plezched slleys™
and curious knots, they were deliclousiy {razrant. The :tpglish
were {ond of heav, scen. and hedgec ahesc;walks with mpsk r0§§§,

sweetbrier, white-thorn and #ragrant honeysuckle Vines
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Klg.2 TiM Wild Dog
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laced together, and filled the intricate and geometrical
knots with roses amd other sweet-smelling {lowers. Usually
there were also oné or Lwo rose uviecs .ior accent.and an are-
bor covered with climbing roses. London abounded in rose gar-
dens. Two of the more famous ones were those of kly House

and the Temple,

H lthough Gerarde im his Grete Herball, pube
lished in 1597, lists many roses as growing in the garden at

Holborn, where he was head gardener, there were otly about
seven varieties which were common to English gardeus at this
time., These were: the canina, the wild rose of the hedgeerow;
the albta, the white rose of Yorkj the gallica, thought to be
the red rose oi Lancasver; the centifolia, the humdred petal-
led rose known to the Romans; the damascena, tralling visions
of Oriental gardens; the sweetbrier, so beloved of the poets;
and the moschata, or musk rose , a favorite of Cacon and his
contemporaries,

» Only one of these, the canina, scems to have
been indigenous to the countfy. This native rose grows all
over ingland, and in the spring it spangles the country lanes
with long, arching sprays of pink and red Llossoms, being pal-
est pink when half{-nourished in a tangled hedge-row and deep-
€st crimson when growing in a well fertilized {armyard. The
ancients had a tale that the root of this rose would cure hy-
drophotia. Perhaps this idea, or the fact that the stout

prickles which cover the canes are shaped like a cog's tooth,



Fig.3 the White Rose of Torit



may account for ihe common name of dog rose.

The story ol rosa alba beyins with early
Greek writings of a white garden rose known c.any years before
Christ. The Romans loved its delicate {ragrance,and it
could have been brought to tngland by some rose-loving homan
engineer. The Elder Pliny explained the etymology of Aluion
by saying "it was called the Isle of ilbion for the white
roses with which it abounds as well as for the white cliffs
washed by the saa.“9 This rose, which {igured so prominently
in lenaissance art, was a favorite of bnglish gardens,for its
tlooms, which range through shaces of white, flesh, and pink,
have a charming delicacy. Gerard lists it in his Herball as
teing "the white rose of the House of YorK'end having double
flowers "of a white colour and a very sweets aaelle'.la Une
variety of this rose is named for Mary Cueen of icots. After
the death of the Davphin, she wore white mourning from head
to foot, and looked s0 lovely in her widow's weeds that she

‘resembled a rose and one was named “ia Reine Elanche" in her
honor. )

The origin of the gallica or French rose is
uncertain. It was also known to the Greeks and Homans, and
thought by most writers to be the twelve petalled rose of
Eiletus mentioned by Pliny.ll It was cultivsted in France
for medicinal purposes as esrly as the eleventh century and
was brought to Zngland im 1277 by Edmund, the :sarl of lan-

who had become epamorsd of it while on & mission
casterd, |

to France. The flowars of this rose range from red to deep
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i'lg»4 Tli* Red Rose of Lancaster
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crimson, It is listed in Gerarue's catalog as "rosa rubratle
Commonly used as the basis of many medicinal preparahions; it
was called the “Apothecary's rose" bv many poople. To some
it was known as the rose of Provins because it ﬁnn grown ao
extensively in that French city. It is to this rnae, which
was the pattern for Lhe conventional reaetts, nha%vﬁhakeawxx

~.

peare reiers wh;g Hamlet says “"with twe prayincial roses on A
my razed shoe.® There are variegated varieties of this
rose which are very attractive., They bear 1trg&¢flouut¢
with petals of pale pink or white splashed with rosy ?rvguru
plish tones or broadly striped with red. Ome of the gayébt
is known as Kosa Mundi in honor of Rosamund Clirfurd, the
ill-fated mistress of Henry II, whom he called his "rose of
the world", 1
The centifolis, or hundred-petalled rose, is

probably the many-petalled rose extolled by Plimy and Kanerfﬁ'
According to a French authority, it came from &sia Finor with
King Kidas and was btrought into France by Charlemagne. John
Parkinson, writing in the seventeenth century, says that ia
was ﬁroughc into ingland "by Nicolas ;ﬂge, a worthy merchaﬁg
of London and a grest lover of flowers”. Known as thc *rﬁd
rose oi Provence®™ because it was grown in that par;}ef ?ranbc

. it is excellent for purposes of distillation, for it
yields a much greater quantity of scented water thaa‘adﬁ
other variety. Because of its sweet odor and the AbundancaQ
of 1ts bloom, it has always been a garden aristocrat. The

flowers, whése incurving petals form a slightly globular
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bloom, faintly resemble a cabbage, which accounts for the
rather inappropriate name of "cabbage rose " sometimes app-
lied to it.

The damascena, named from the garden city of
Damascus, is one of the oldest im history. Originating in
the Orient, brcbably India, it was brought to Italy by the
Phoenicians, and its cultivation spread to Lurope sometime
during the Crusades.l? A French writer maiﬁtaina that as
it was brought to France in 1254 after the seventh Crusade,
by Thibaut IV, Count of Champagne,and the Larl of Lamcaster
was his friend, this rose and not the gallica, is the red
rose of the House of Lageastcris It is impossible to deter-
mine when this ros§ was introduced inte Enjland,although
Hakluyt mentions that it was "brought in by Dr. Linaker,
Henry seventh and king Henry eights physiciaﬁ%? With its
large pink petals flung wide to the sun, disclosing pale
yellow stamens, it is one of the loveliest of roses. Ger-
arde speaks of it as being "common to English gardens®, 20
and Purkinson remarks about its flowers "of a fine deepe
blush color and sweete scentfz As with the gallica,there
were versicolored varieties of the damascena known then.
There is a tradition that about the time oi the wars oi the
Roses,there appeered in English gardens a rose bush with
striking peculiarities; it pore large, double, richly fra=-
grant flowers, either wholly whlte or wholly red or a pleas-

img. eoubination of both on one plant. Since the blossoms
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Fig.5 The BoM of fork and Lancaster
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combined the colors of the riwal houses of York and Laagas~
ter, it was hailed as a token of peace between them . It

was named "York and Lancaster™ and cherished in Tudor gardens.

The rubiginosa, known as sweetbrier or
eglantine, is the favorite rose of the poets, who love its
evanescent odor. Of French descent, its name comes from "aig-
lent®, & prickle. It seems to antedate every other rose of
Luropean origin, for old writings imdicate that it has grown
along highways and byways, in monastery gardens and in those
of cottage and palace, since history began. The flower of
poetry and romance, it appears‘in the literature of all the
world. It grows abundantly om the chalk cliffs of England,
and though it bears only small, single blooms, it captivates
everyone with the delicate,haunting fragrance of its leaves,
which is especially noticeable in the damg English air.

AThe moschata or musk rose is a native of
North Africa, where it has always been prized for its odor.
it is named for its faint musky smell unlike that of any
other plant. According to Hakluyt, it was "brought out of
italy in the first half of the sixteenth century by Henry
eights physician along with turkey cockes and hennes". 23
Flowering in July, it has delicate, single, white flowers
slightly tinged with pimk. During the blooming season, the
long arching sprays create a cloud of misty white giving
rise to the term "snowdrift rose ". This was a favorite of
the clizabethans, for they liked this strange musky rosea
whose fragrance, like that of the sweetbrier was stronger

in damp weather,
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All over Lomdon, in the rose season, & pro-
fusfon of bloom confronted even the most casual observer.

There were roses everywhera: white roses and yellow roses,
roses scarlet, crimson, and vermilion, and roses of a deli-
cate blush shade; large flowers on = slngle, long stalk, small-
e€r ones. in a cluster; bush roses, tree roses, creepers, and
climbers; roses fcvaming over fences, trailing ifrom trellises,
and growing sedately along garden paths. London, at this

time, was undoubtedly & rose lovers paradise,

I n additiéom vo its decorative value in the
garden, the rose is the source of an exquisite perfume, Rose-~
water, the essence of the {lower, has ailways bLeen & valued
commodity known in every country where culture is advanced.
The process of securing this attar irom the rose, the firsé
ilower from which periume was ever made, is supposed tu have
originated in Persia or Arabla, althoupzh nearly every country
in which this costly substance 1s made, claims its discov&ry%

A curious Indisn legend tells of the lovely
foorjehan, wh. tossed some rose peétals into a garden pool.
The sun's rayc drew out their essence, and the oily drops
lay like froth on the water's surface. Thinking this un-
sightly, she called a slave who removed the drops and shook
them to the yround. Enchanted by the delicate {ragrance
which filled the air, she quickly skimmed the remaining drops
into a vial. The whole seraglio pronounced it delightful and
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immeciately began imitating the process.ﬁs
The art of distillation became very pop-
ular and spread to all the neighboring countries. It was
introduced into France sometime cduring the eleventh century,
but éid not reach ingland until two centuries later, when
there are evidences of rose water bein&_used for seasonlngs
and for washing the hands before me&la.26 It was not until
the beginning of the sixteenth century, however, thet rose
water was used to any great extent, and then it tecame a
household necessity.
It 48 easy vo see the importance of the
rose as a decorative festure of tie Eligstethan garden, and
even as @ source of rose wategy, but it is difficult to under-
stand Jjust how great a part the rose pleyed in the daily dom-
estic life of ths people at this time, unless one realises
that rose petals, dried or cistilled, were one of the essen~
tial ingredients of a majority of the perfumes, powders, sea~
sonings, sateta,and'houaaheld'reaeﬁies of the day. Kone of
these could be purchased, and so it was to the roses that the
wouen cf England turned for these flowers had many coametie,
culinary, und medicinal virtu&s; Accounts of expenditures at
that tire indicate that the purchase of rosss, sometimes
forty bushels at one time, formed & substantial part of the

household expenses,

o:metics were nol used Lo any great ex-
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tent during the {irst part of the century, but by the time

hary came to the throne ;they were coming into favor . It was
customary . l®scent the bed linen and the outer garments.
Women were partial to perfumed gloves, while the men prefer-
red to scent their jackets and jerkins. Ascham's Herbal, da-
ted 1550, gives a recipe forzwell-amelling water.'in which
the roses were boiled in uatcr-27This perfume was consider-
ed fit for a queemn, for six years later it is recorded that
a bottle of rose water was among the gifts that Mary recei-
ved for HNew !earzf Later in the century, the making of rose
water became so important that the well-to-do used an alem-
bic or still of tinned copper instead of boiling the petals
in water over an open fire. This utensil was expemsive but
considered & necessity for every family of any dignity. Im
Delightes for ladies, «ritten by Jir Hugh Plat, "To adorne
the. Persons, Tables, Closets, and Distillatories, with
Beauties, banquets, ?erfunes, and Waters¥, he makes the
suggestion that thrifty house-wives "who desire to make
¥ose water good cheap at Michaelmas”, buy the roses when they
idnd a glut of them in the market, and "keep them in stone
potts untill aeeded'f9 Rose water was used to make Hdellcate
washing balls and sopeg? Scented candles were also used to
"helpe against the plague and venom" and to burn ®against the
corruption of the aire”%l “hen smells became bad,rose petals
were strewn on the floors or burnéd on hot embers. I1f the
smell remained , the lady could hold a pomander or a rose -

scented sweet ball to her nose. LRose petals were dried as
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a basis for "sweet powders for the face®, There were many

and varied directions for this process. One recipe advised
taking the roses "after they have layen for two or three days
and put them in a dish and sett them on & chafering dish and
keeping them stirred untill diic", but Sir Hugh Plat, with
characteristic, masculine directness, suggested putting them
®"in a pott well leaded, by the chimney where they will dry
exceeding faire”, or if one would like to use them iamediately,

"lay them in the oven from which you have newly taken out the

33
Eizi here are evidences of roses being used for

bread."
cooking , in England, as early as the fourteenth century but
then only by royalty and the upper classes. A _Form of Curry,
a vellum roll of cookery, compiled by the Master cooks of Rich-
ard II, was presented to Queen Elizabeth during her reign.
Directions were very vague and exact amounts were seldom giv-
en., A sauce was tc be aea#cned with "rose water eynough",
and the ™ messe seethed the space of a mile or mere,‘Bkwhich
no doubt meant enlisting the aid of a scullery maid or a ser=-
ving boy to run the mile while the cook stirred until his re-
turn.

By the beginning of the sixteenth century,
roses were useé for culinary purposes to some extent by all
classes. Secrets for seasoning, preserving, and candying

were very valuable, however, and zealously guarded by the
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housewife. It was not until the middle of the century that
recipes were written down and published . In Bullein's Buyl-
warke and Plat's Delightes for ladies, which contained all
kinds of "rare and profitable experiments and inventions®,
there are many quaint old recipes for distillation, preser-
ving, and seasoning.

The Elizabethans were very fond of sweets,
and roses -- buds, petals, and hips -- were made into many
kinds of confits and sweetmesats. Hips of the dog rose were
mashed and made into a sweet conserve, and buds and petals of
any viricty were pressrved in syrup or pickled im vinegzar.
Candied shoots of the sweetbriser were considered to be a very
great delicacy. Pastes, to use in confections, were made by
boiling the rose petals in swestened rose watep,or by bruis-
-ing the petals in a mortar and adding suger. To make Hosc
rlate, which could be cut into fancy shapes, gum arabic was
a&dnd.s In U

ladies, there is an interesting ree
cipe "to make marchp:ne, to cast off into molds of birds ,
teasts, or other fanciss.“36 Tea cakes, czlled Jamzellos,
vade of BUgar, caraway seeds, and rose water, and macaroons
of almond flour molstened with rose water were very popular;
but if the hostess wished to impress her guests, she served
thes rose~{lavored gingeriread, giléed.37

wine was also made in these still rooms.
There are wany literary references Lo red rose water wine,

and the recipe for & special cordial prepared irom sweet-
brier roses, supposed to "revivif{y and sirengthen the per-

URIVERSITY OF
OMMIAHA LIBRAKY
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son", 1s credited to Cueen &lisabeth, It is said thet , as

a gesture of great rricnélinegg, she gave the secret to Hu-
dolphe Il of Austrias-Hungary.

|

he medicinal merits of the rose have been
known for many years. Pliny recorded "thirty-two searching
raatdiss',sznd the virtues of rose hip syrup and powder were
known to burope as early es the ninth century, when the monks
made many beneficial preparations from the rose. In fact it
is only within the last few cemturies that floriculture has
been more than a branch of medicine. In olden days, the fam~
ily docter was a learned herbelist , and made his own reme-
dies froam plants growing in his gardea.

It was not until the sixteenth century that
there was any mention of the medical properties of the rose,
in inglemnd. In 1550 Aschaa in his Herps] says chat "dry
roses put to the nose do comforte the braine and the hearte
and queacheth spiriég, amd Beneche, in his Herbal published
two years later, gives recipes {or "sugsr roses", "syrupe of
roses] and "oyl of roses® as aids to health. &illlam Lang-
ham's Garden of Heplth, published in 1597, repeats that
f*?anm# do comiorte the hﬂlr&agéiaﬁ Gerard’s_Lrete Hexrigl ,
;g;ntéd'ths same year, has three c&apters on the medical
uses of the rose. In a list of the Virtues of red roses ,
he says "they strengthen the hearte and helpe the tremble
ing thereof; they staunch the blood in any par: of the
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body; they strengthen the kidnies and other weak entrailquB
This book also has elaborate directions for making conserve
of roses to cure catarrh, and for honey of roses to be used
for a sore throat.. Gerard zlso advocated rose hip powder,
in small doses as an aid to digestion and in large doses as
a purgative?“

lhese claims for the beneficial powzrs of
the rose seew fantastic Lo the mid-twentieth century with its
wealth of miracle-working drugs and its knowledge of the cause-
e8 and the cures of so many of the ills which aiflict mankind.
Yet recently there has been positive proof of the medicinal val-
ue of the rose, for chemical analysés show that the petals con-
tain beneficial salts and acids , and during the last war
Britain had good reason to te grateful for the roses in which
the country abounds. In 1941, when fruit was almost iuposs-
ible to obtain, it was suggested that rose syrup be substi-
tuted. Chemists discovered that the vitamin content of this
syrup was much greater than that of orange juice,and so the
women and the boy Scouts picked thousands of tons of rose hips
which were made into sygup to provide precious vitamins for
the children of Britaig. It was probably ihis vitamin cont-

ent which made the "syrups and oyls of roses" of Tudor times

such a universal panacea.
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ii;;; 1nhahitants»of Britain seem always to
have been interested in gardeaihg. From Anglo-vaxon times
through the Norman Conquest and even during the {eudal pericd,
when fortified castles left little scope for gardens, the Eng-
lish have had at least a plot for kitchen herbs and a few flo-
wering plants. Im the early sixteenth century because of the
influence of the Renaiééance, the great increase in wealth,
and the introductiom of new plants from foreign lands, interest
‘dn gardening was stimulated. By Eliszabeth's iine, the {lower
garden had gained xnporﬁanceqand promoted to a place of dis=
tinction, it became the pursuit of even greaﬁ men and sovereigns.

Flower gardens mean roses and though many
were known only seven varieties were common to hnglish gardens.
The first, rosa canina, is indigenous to England and grows all
over the country-side; the second, rosa alba, is the white rose
of York; the third, rosa gallica, is the red Lancastrian rose;
the last four , except the eglantine, which is a native of Lure
ope, were imported from the East; the centifeolia froﬁ Asia
Minor, the damascena from the Orient, axd the moschata from
‘North Africa.

These roses, like all roses everywhers,
had beauty and fragrance which everyone appreciates, but these
in Tudor times had an additional qualification which we can
scarcely realize} they played a useful part in the daily 1life
of the people.,wlnﬁsiz&ngnnhﬂcénnnry English life, roses were
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a necessity a&s well as an ornsmeat, for ross petals, dried or

distilled, formed the basis of many of the cosmetic, culinary,

and medicinal preparations of the times., OSweet powders ifor the
face and washing balls were made with rose water while the dried
petals were used in most of the confits and ceanfectioms.
Sixteenth century books are full of quaint old recipes for
various uses of the rose, There are even refersnces to "old
red rose water wine®, which soumds rather immocucus for the
robust men of that day.

the use af the rose as a medicine is as old
as histery. ?liny records thirtye-two remedies nade froms the
flower and rose hip powder and syrup wers known im burope &3
early as the ninth century. Thers is no mention of the med-
icinal powers of the rose in :iagland until the middle of the
sixteenth century, when Herbals begem to primt directioms for
using the rose “"to comforte the braine and strengthen the
heart™, and as a cure for coughs, colds, and catarrh. CUne
need not scoff at this bdelief in the curative power of the
rose, for recent chemical experiments have revealed that roses,
either in powder or syrup fors , have benefiecial vitamins and
acids in the petals and the fruit,

Loved for ita beauty and esteemed for its
usefulness, the rose occcupied a place of importance ia Tudor
:ngland never equalled by any other flower, before cor since.

Thus it 1s easy to understand its extensive use as a royal em-

blem, as a decorative design, and as a symbol of perfection in
literature.



fhe Rose as an Emblen

*They are the wost ancient and imowne roses to our
country whether natural or no, I know not but assused
by our precedant kings of all others to be
gzance of their dignitie, the white rose and the red.”

~-=John Parkinson, us Te s

‘: & an emblem of royalty, the rose assumed a

position of prominence under the Tudors. An
smblem, in its classical sense, was an inserted
. ornament with sowe definite significance, The
| necessity of having a distinguishing sign in
time of battle seems to have been behind the early emblematic

devices, which were first used to indicate some desired qualiuvy
such as strength or courage, as exemplified by the lion of
Judah or the Roman eagle.l

During the Crusades, when many knights, completcily
sheathed in armor, came together for battle or tournsment,
the closed helmet concealed the face. This situation, coupled
with the faet that surnames were coming into use, made it nec-
essary for the individual to adopt some distinctive badge as
a means of 1dcntifieation.2 Badges depicted on helmets became
crests and served Lo distinguish the bearer in battle, while
those on shields became arms, and were worn by the knights
retainers or aupporters.3 The application of badges to armor

gave rise to the term "armorial bearings® which, when dis=
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played on the outer garment covering the armor, made this sur-
coat literally a "coat of arms . ﬁeraldrj, the science of
blazoning coats of arms with charges or devices of animals,
figures or flowers to display the exploits of chivalry, becane
systematized in England about t.hi twelfth century. By this
ti-2,the meaning of emblem having changed, as meanings often
do, it could be a thought or even a sentiment, and by Tudor
times it could signify an actual event.’ But in any case
the device was always intensely personal.

The rose was of great importance as a heraldic
charge. Always the'coavantional one of five petals, displayeqd
with no stalk, shown in full bloom in natural colors of red
or white,with the bud in the center and five points to indicate
thorns, it is an exact representation of the wild rose of the
hedge row, in which the intervening spaces between Lhe petals

6 The rose was worn as an exblem of

are clearly discernible,
nobility acquired with difficulty, for it was given as a re-
ward of valor, a reminder that gentleness and nobility of

character are the true companions of courage.’

In Zlowing colors the rose of heraldry paiants a
picture of the feudal history of England, for although Heary
VIiI was the first king to use the rose as a royal emblem, he
"~ was not the first to use it as a personal ensign. 24 early
as 1277, irince kdward, the Earl of Lancaster and later Ede-
ward 1 whose mother came from the famous rose-growing country
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of Provence, used a golden rose as his device,s After he
became king,he chose the red rose to distinguish his stand-
ard in battle. At his death his tomb was covered with red
roses, and his chapter house at York Minster has this in-
scription over the doorway: ™As the rose is the flower of
flowers so is this the House of Houses."d With this Edward,
the red rose became hereditary.lﬂ Knaﬁn as the "red rose of
Lancaster? it was used by all succeeding generations includ-
ing John of Gaunt, who was the first Duke of Lancaster.
John's brother, Edmund Langley, Duke of York, chose a white
rose to distinguish his branch of the family.ll This rose
was worn in varying devices by all the members of his house,
To it Richard I added the motto ®dieu et mon dréib“, which
had been a military password,and Richard II combined it with
the falcon of Ierk,lz Edward IV, known as the "rose of
Rouen", used it "en soleil", that i1s, displayed in the center
of\q sun's rays,to commemorate a Yorkist victory where he saw
three suns rolled into on0,13 He was very popular and at his
coronation, the peoéle sang this song:

Had not the rose of Rouen been

%bli.“zgﬁagg gg: 1? :;2 gggrever m;de that. fiover ‘lh

In 1452 the red rose and the white came into

tragic significance through the Wars of the Roses. Richard
III, Duke of ?o?k, displaying a white rose on hic shield, main-
tained that his house had a nearer title to the throne than the
reigniﬁg monarch. Henry VI, a Lancastrian, with the red rose

as his badge, challenged this claim.l’ Flowers in full bloom
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The Red Rose
Edqard I
m&rd II
Edward III

| ,

The Red Rose The White dese
John of Gaunt Edmund of Langley
Duke of Laneaster Duke of York
Henry IV == Katherine Richard I

| Owen Tudor |
Kenrf v ‘ .iichard II
Henry V1 ( l
I 1
Edzund Tudor Edward IV Richard 1II
The Tudor Rose
Henry VII - , Elisabeth of York
1
Henry VI1I
[~ {
Ma:y Edward VI Elisabeth

Figs 6 = The Rose and the Kings of England
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were plucked and worn as emblems of loyalty by the followers
of each side, and thus were révivad the red and white roses
of heraldry.}® |

This war raged for thirty years until Richard
I1I was defeated at Bosworth Field and his crown placed on
tle head of Henry Tudor, whose claim to the throne as the
last remaining scion of the ho#ae of Lancaster was acknowe
ledged by his supportérs.17 As Henry VII, he gained tkn
allegiance of the Yorkists by marrying Eligabeth, daughter
of Edward IV, and the long period of bloody strife was

ended.,

I

o celebrate this union of the two warring
houses, Eénry V11 combined the white rose of York with the
red rose of Lancast-ez;; and a double rose, a white one charged

von a red,"the rose of snow ‘twined with her blushing fce,"
‘became the royal emblem. This blended Tudor rose appesred in
many waya.l9 Sometimes it was crowned, and sometimes it was
"en soleil”, reminiscent of the Yorkist badge of Edwsrd IV,

As a charge, it was worn singly covering the entire shield;
per pale, down the center; or quarterly and couateracharged
to display different coats of arms on one escutcheon. It
coculd be a red roée within & white or a white witnin a red,
but it was always double.29 Henry added the Tudor rose to
the Order of the Garter, and it became‘cnstomary for members

of this illustrious order to encircle their arms with the
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THE ROSE OF HERALDRY

=
(&

slipped and leaved barbed and seeded

singly per pale

quarterly and counter-charged

8ig. 7 The Rose as a Charge
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garterZ! Gartered shiélﬁa were common. One belonging to
Henry VIII consists of twenty=-six small gartevrs of the sove
erelgn and twenty-five knight companions ecach enclosing a
rose, a red within a white and then a white within 2 red,
alternating with gold knots. This insignia of the garter
appsars on the walls of St, George's Chapel at Eiadsor.zz
Combined with the portcullis, the badge of Herry's distine
gulshed ancestors, the Beaarérts, this Tudor rose alsc forms
the main motif of his memorial chapel at Westminster..

& enry VIII made little alteration in the royal
badge. He used the Tudor rose crowned and combined with the
portcuilis. Being velsh, he often added the cock of Wales,
and as he considered himself king of France though tngland
held only Calais, Le sometices quertered the fleur-de-lys
with the rose on his royal shield, ¥When he married Katherine
of Aragon,he united the rose with her personal ensign of the
poasgranaﬁe, which she continued to use open to disclose the
Tudor roae.zJ The badges of three of Henry's other wives also
included the Tudor rose: that of Anne boleyn,a silver falcon
standing on @ tree trunk from which emerged & branch of red
and white roses; that of Jane Seymour,a castle topped by a
phoenix with red and white roses on each side; and that of
Catherine Perr, his last wife, & segment of a triple-petalled

rose surmounted by a malden's head crounsd.zh



Henry VIII Béidad in the growth of the
middle classes by crushing the old baronage and creating a
new peerage. lMany of the new arms 1nc1u§ed the rose to in-
dicate loya;ty to the crown. Both he and his father consid-
ered the rose to be a reward of royal approval rather than of
personal merit, so the privilege of incorporating it im a coat
of arms was given to indicate industry, patriotism, or some
speclal service to the king, and not as & testimomny of nobil-
ity of character,as it had been in the days of Chiwvalry.
William Cope, cofferer to Henry VII, was allowed to place a
white rose on a blue chevron between three red roses, on his
badge, 5and the arms of Wolsey, who was Cardinal under Henry
VIII, display a Tudor rosc.26

It is sald that whereas his father saved,
Henry VIII spent. He was very fond of pomp and pageantry,
and lived much like the romantic conception of a prince. To
honor his first wife, Katherine, on the birth of a son, he
staged a spectacular affair with much color and music, and
devices of the king everywhere in evidence, He had built a
"faire house covered with tapestrie and there was a curious
fountain and over it a castell, all the embattling with roses
and pomegranates gilded. Them followed a device like a turret
wrought of gold and the top whereof wnSFSpread’with roses and
ponegranhtes'.z7 In the seventh year of his reigm he held a
®"Royal Mayinge" , a particularly costly pageant,im which his
emblems as well as those of the queen , were prominently dis-

28
played .
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Tilting on horse back and fighting afoot across
& barrier were popular diversions, Henry himself owned a set
of tllting armor presented to him as a wedding present by the
Emperor Maximililian. It was elaborately engraved with his
favorite devices, the portcullis and the pomegranate together
with the Tudor rose.??

Tournaments, which played so colorful a part in
the splendbr of the Middle Ages, flourished under the Yorkist
and Lancastrian regimes, but under Henry VIII they reached
the height of heruldie display. Many Jjousts were held at
Westminster., Traiil tells of one held in 1510: "How after
queene wité her traine of ladies had taken their places, was
conveie¢ a pageant of a great quantity made like a forest.
in the middest of this forest was a casteil standing made qr
gold and before the castell sat a gentleman freshlie appar=
elled making a garland of roses for the prize.'Bo

Knights came from far placss to vie with one
another in brilliance and bravery. HNo identification was
possible save by color asnd design; so each knight was gaily
caparisoned, displajiﬁg his distinguishing devices on helmet,
shieldyand surcoat, and the trappings of his galiaat charger
were no less colorful than his own. ¥hat a splendid array of
ceremonial crests and armorial bearings these jousts must
have been, as with trumpets blaring and banners waving, thoue
sands of knights streamed across the ficld, presenting am un-

paralleled 'picture of medieval magnificence.
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Katherine of Aragon

Fige 8 Tudor Badges.
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| enry's young son Edward also used the red and
white double rose of the Tudors during his short reign, and
at his death,a window,on which a wreath of roses surmounted
a plume of ostrich féathers,was installed to bhis memory at
St, Dunstan's chnrch?z.Mary, who succeeded him,combined the

Tudor rose with a sheaf of arrows as her device.32

37

en Elizabeth came to the throne,she {irst used

her mother's ersign and later a double rose crowned.32 To this
she sometimes added the thistle for Scotland and the harp for
Ireland. In spite of the loss of Calais,she felt that England
still had some claim to Fraace and considered herseltf the "Sove-
ereign Ladie Elizabeth by grace of God of kngland, France, and
Ireland Queene Defender of the Faith®, and indicated her belief
by using as her rojil badge the fleﬁr-dedys,nhe harp, and the
rose crounedé“ She paid great honor to the rose., JSeveral coins
of her reign show its imprint and the words "rosa sine spina®,
and the Great Seal,used from 1556 to the ena of her rule;shows
her seated with roses of York and Lancaster on either sided’
Even in death she continued to pay homage to this flower, for
Tudor roses are incised on the corners of her coffin in West-
minster Abbay36

Thus, under the Tudors, the red and white heraldic
roses of York and Lancaster were blerided into one double rose,
which becume England's royal and national flower, and to this

day, this red and white rose remains the emblem of English
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royalty, and the symbel of the nmobility and the courage of
the knglish people.

(‘éum‘m QTL)

23;;; rose came into use during the Crusades as an
emblem of nobility. It was given to & knight as a reward of
valor, indicating that beauty of character was the concomi-
tant of courage. Under the mecessity of providing a disting-
uishing mark in time of battle, the kings of England, begin-
ning with the three Edwards, chose this conventional rose of
heraldry in natural color as their personal device. This red
rose became an hereditary emblem and was used by all members
of this Lancastrian bouse until Edmund, Duke of York, wishing
to differentiate between himself and his brother,John of
Gaunt, chose a white rose as his personal ensign. These two
roses figured in the Wars of the Roses, the struggle between
the daacend;nts of these two brothers for the throme of Eng-
land. Finally, after thirty years of bleoodshed, Henry Tuder,
the Lancastrian claimant, won the decisive victory amd be-
came Henry V1I. He then strengthened his position by marrye
ing Elisabeth of York. To celebrate this union and the ces~
sation of hestilities, Henry combined the red rose of Lan-
caster with the white rose of York into a double red and
white rose which became the Tudor emblem. Introduced by
Henry VII and populariged by Hemry VIII, it became a sign
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of royal favor rather than am indlication of nobility of
character, Used in various ways by all the Tudor Sover-
eigns, this rose remains to this day the emblem of Eng-
lish royalty and the symbol of the English people.




@QPOSG‘ as an @?rnamenf

*The rose doth deserve the chiefest and most prineipall
place ammng all floures whatsosver; being not only estesmed
for his beauties, virtues and his fragrant smelle but alsoc
because it is the honour and ornament of our Inglish Sceptre.

~—John Gerarde, Greate Herball.

ong regarded &s the most beautiful product
of the plant world, the rose naturally be-
came a popular motli: in ornamental art.

secause it bends and turns at the will of

the designer, and the buds, leaves, and

blossoms can be convenlently grouped, the wild rose -
che dog-rose, the sweetirier, the bright red gallica -
has appeared in simple form in ncarly every type of art.
In the ¥iddle Ages ithis {lower, though arti-
ficial and coaventioﬁal, vas impo.tant architecturally
as the boss in the center of Gothic ribbed vaulting, as
a ruaning ornament around columns, and as a pattern lor
the celebrated stained glass rose windows of the Medi-

eval churches. iiowever, in the latter part of the fif=-

égﬁpenth century, during the comparatively stalble reign

'
1
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of Henry VII, it was used in a more natural form to give
new ideas of beauty to architegtural details, for though
this age was rugged and life "smelled of blood and roses",
man was coming nearer (o an appreciation of real loveliness.
The rose appeared on gates, railings,drains, and ceiling de-
signs, and is still to be seen on the gates of the Bishop's
Chapel at Elyf in the ornate ceiling of the manor house at
South Wraxall, Wiltshire? and on the lead sockets and drain
pipes of Bramhall House, Cheshire? It was also sculptured
over niches and on effigiesf

At this same time the rose achieved archi-
tectural significance as a ceantral ceiling ornament., Because
of the old legend that Harpocrates, the god of Silence, was
bribed with a beautiful rose to reveal nothing of the amours
of Venus, it was customary for the Greeks and Romans to hang
a rose overthe vanquet table when secrecy was enjoined? In
Tudor times it was often carved on the cellings of council
chambers, confession#ls, and banquet halls to indicate that
confidences expressed there must not be divulged. it still
appears on the dining room ceilings of many old houses, and
even today any design which forms the basis of the7shaft of
the chandelier is known to architects as the "rose”.

After the death of Henry VII, his son Heary
VIII, gay and charming, came to the throne. He had caught the
meaning of the new spirit of the times, so the old shackles of

traditional thought were thrown off and a new order prevailed.

The first indication of the change in architecture was the
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addition of foliage to flower design and the appearance of
vigorous ornament, especially heraldic devices, which not
only were highly @ecorative and expressive but also satis-
fied a deep desiré for meaning in decoration. They spoke to
the imagination and revealed at a glance important events,
historical situations, and femily loyalties. By the first
quarter of the sixteenth century, heraldic badges , garticu»
larly the Tudor rose,were apparent in many buildings. They
were conspicuous in chapel decoration and may be seen in
King's College Chapel, Cambridge, and in St, George's Chapel
at Windsor? but the most outatanding example is Henry VII's
Chapel at Westminster., It is here that one realizes the
truth of the statements of Lewis Day, an authority on archi-
tectural design, that "as a model of conventional treatment
the Tudor rose must always hold a very highk placo? ard that
the treatment of it is "at once traditional and distinctly
individuali?

The chapel is filled with Tudor roses in a
great variety of forms. Wherever one looka is a rose paint-
ed red or white, or wrought in wood, gold, silver or hrggze%l
There are roses with angels and roses with arch-angels;
there are roses on choir stalls and roses on columns; even
the candle sconces are roses in a horizontal poSition.13 The
doorg, which are really irom gates, show the badges of fal-
con and portcullis combined with the roses of York andilarncas-

14
ter.

Last July, -@ing George VI dedicated the
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Fig. 9 A Rose Plaque in Henry VII's Chapel
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easternmost part of Henry VII1's Chapel to the heroes of the
Battle of Britain, which was as much a turning point in hist-
ory as the defeat of the Spanish Armada in Eligzabeth's tine§5
Here, between side walls of canopied niches with half-angels
supporting crowned Tudor badges, England pays tribute to her
heroic dead. The window in the east wall, shattered by a Ger=-
man bomb, has been replaced by forty-eight stained and paint-
ed glass panels representing the armorials of all the squad-
rons which took part in the battle, together with figures of
the airmen, the dead Christ, and the Sorrowing Virgin.16
- Though each panel is distinct, the branches of a rose tree
encircle each group, and this background of a rose tree on
which'red and white Tudor roses bloem, representing the coun-
try for which these men died and the hope of everlasting life,
binds all the parts together in one glorious, unified design.
Heraldic devices also appeared in domestic
architecture, The cold and cheerless castles of the Middle
ages, devoted primarily to defense, were no longer needed in
the peaceful sixteenth century, and as the new aristocracy
could well afford to build magnificent mansions, the old
feudal fortresses gave way to the pomp and grace of the kliza-
bethan manor houses. Extremely ornate and profusely decorated,
they were oftenm further embellished with the family arms or
those of the reigning sovereign. Hope, in his book on hcraldry,
speaks about Gilling Castle, York, built in 1585, which has
the armorials of ‘ueen blizabeth as well as those of the
builder on a frieze of wall panelling. 1 In this new type of
architecture, people could indulge to the fullest extent their
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love for spirited design so characteristic of the period.
Gate-houses, towers, porches, windows, zrd doorways were
extensively crnamented with heraldic devices and family ara-
orials. The Tudor rose is still to be sesn in many fumous
old buildings:in the windows of Sroughton Castle, Axoa%gover
the windows of Winchester ﬁehonligin Lhe shainﬁdzglnas winiows
of the hoyal Gallery of the Houses of Parliament; and in the 21
royal arms of Henry VIII over the doorway of Horwich Cachedral.

Ey this time, sculpture, an fmportant adjunct
of architecture, was naturslly also ernamental im the extreme;
and the wild rose, which as a design, had been more or less
conventional, was now reproduced with as much likeness to na-
ture as poaaihlafz This advance can be seen in the commemora=-
tive tablet to the brothers Dudley in Beauchamp Tower, in
which the rose wreath to Ambrose Uudley iszgcriking in its

vigorous lines and accurate representation.

wj.th all this interest in form, color and
design, it seems stirange that the aft of painting was so
neglected. There were few inglish artiats of any note, and
even the court painters were nearly all Flemish, while the
crafusmen, the gold and ivory carvers, and the makers of
stalnec glass, were French and Italian. In the sixteenth cen-
tury, when the bnglish love of color and vigorous ornament
should have expressed itself noticeably, it shows only in a

few lesser media.
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It appears in portraits, the chief product

of the artist's brush, where we see the rose in connection
with the Order of the Garter. Pictures of Lord Burghley
and the Earl of lLeicester distinctly show the rose with the
Garter 1nsign1&%k

It also appears in the rose design of the
painted glass windows of this period. On incressingly lar-
ger sheets of glass, the artist applied his paints as if us-~
ing canvas. Although the results did not cqual the jewel-
like patteras and rich glowing colors of the earlier, trans-
lucent, mosaic rosefwindousf5§here are two outstanding exam~
ples of this art in the windows of Salisbury and Canterbury
Cathedralsf6 Here, the rose, painted directly on glass, pre-
sents all the beauty of the real flower when viewed from in-
side the church in the bright 1light of the sun.

The reign of Elizabeth, which was luxurious
and vain did produce the miniaturists. | (Chief of these
was Nicolas Hilliard, who, in a very small compass, managed
to capture the sensuous exuberance of the period. Some of his
pictures indicate the common association of the rose with love
and portray the love-sick gallant leaning against a tree.
entangled in a red rose vine. In his portrait of Cueen Llisza-
beth, which is bright with jewels, the rose shows prominently
on the bodice of her gown?7

From these few examples, it is evident that the
rose was so universally loved and admired that it appears often

even in painting, the art least pepular in ingland at this time.
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tl[; such an ornament-loving age, embroideries
were bound to be popular, agd English women adorned their
household linens with crests énd emblems. Coverlets,tapes-
tries, and wall hgggingl were also deccrated with fanciful

heraldic designs. Wall hangings evolved from the old

custom of shield-stacking. Vherever knights congregated,
for battle or for tournament, they always stacked their
shields against the wall of the banquet hall while they
dined, and hung them, together with their banners, from the
windows of their lodgingsfg Accustomed to seeing these color-
ful ensigns on display, the women naturally copied them in
their handiwork. OCcecasionally a trellis, on which roses
twined and butterflies hovered, formed the bLackground for a
scene or for & family eientzobut for the most part, heraldic
devices, particularly the Tudor rose, predominated in the pate-
terns on these heavy draperies which hﬁng on the drafty
castle walls. A tapestry at St. Mary'é Hall in Cgvenrry
show.ng Henry VII and his wife bliszabeth has the Tudor rose
design in the border%l

This love for the beautiful and the ornate ,
which was given an impetus by the very popular emblem books,
such as Geoffrey “hitney's A_Choice of Emblems, and Allcaat's,
kmblems, is even more apparent in the iateriors of the manor
houge. IThe Tudor rose was carved over doors and windows, it

appeared on ceiling decorations and in panellings whish had

replaced the ambroidered hangings on the old castle walls.
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The royal ayms of Henry V1i{ wiih the Tudor rose and his

motto, "dieu et mon droit,® d.cora%g a large panel in the
drawing romm of New hall in Essex. Fantles were always de-
corated with ornste patterns, for the fireplace was the main
feature of the sixteenth century mansion. Herzagain the rose,
sither alone or combined with fruit, figures, or armorial bear-
ings, was a favorite design. The Tudor rose is the main theme
of the mantle decorstion of the impressive fireplace ir Tatter-
sall Castle, Liacelnahire‘33 Firebacks t~ use with these
fireplaces were another means of displaying the family arms.
One made for ‘peen Elizabeth has ®"E.R.*" on either side of the
motto, "honl soit qui mal y pense", and shows the cock for
Yales, the fleur-de-lys for France, tke narp for ireland, and
the rose for Zngland quartered cn a shield with greyhound
snpporttrsfg The Tudor rose was also used to decorate the
heavy, besutifully carved furniture. ngappaared on chests,
cupbosrds, chairs, end four-poster beds, Carpets instead of
rushes now covered thLe floors .f the houses, and painted glass
had replagsi the erst-while latticed windows. The rose pattern
wa:s common for adorning both carpets and windows, and it was
also exnenaivaly used on china and silver., In many museums to-
day are examples of ithis design on weights, measures, keys,
sword handles, tankards and salt dishes. In fact, so wide-
apread nné various were the uses of this fiower as a decorative
design, that it is no exaggeration to say that it appeared wher-
ever it was possible to place any kind of ornamentation.



llthough ornamental heraldic devices, which
originated in the Crusades, had a: immediate relation to war,
in the reign of Henry VII they began to adorn the garments of
peace. ¥With the increase in national wealth and the sense of
security which accompanies peace, men and women became more
interested tg dress, and found bright costume a means of self-
expression. Coats of arms had great decorative value,and so
heraldic devices, in bright colors and fanciful designs, dece
orated the clothing of all classes. The red and white Tudor
rose was very popular, especially among the nobility who were
loyal supporters of the king. In contrast to the latter part
of the century, clothes were comparatively simple. The wo-
men wore the arms of their own house embroidered on their.
gowns, which were3 égirdled with a chain from which hung a ros-
ary or a pomander. It was also customary for a wife to wear
her husband's armorials om her cloak, covering those on her
dress. Head coverings consisted of a hood, ribbon, or flnwer
fillet?7

As wealth increased,clothes became more ex-
travagant,,and the rose motif appeared in jewels and gold
thread. Henry VIII delighted in a brocaded doublet covered
with roses appliqued with fine gold bullion and on a waist~-
coat of purple satin he hgd his initials and Tudor roses em=
broidered in gold thread. This rose pattern appeared again
and again in the costume of both men and women., It adorned

govwns, canes, jackets, caps and gloves. A cap in the Victor-



of Henry VIII Showing Rose Design.
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Fig. 10 Costume of the Time
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ia and Albert Museum has the fudor rose as the principal
dasign? In Fary's timg, the women delighted in carrying
small bunches of fragrant roses and violevs. Traill speaks
oif them "carrying in their hands nosegays and posies to smell
at and to stick in their breasts ﬁefore.#ﬁ In tlizabeth's
reizn,clothes were fantastic. A woman was not fashionably
dressed unless her gown had bulky sleeves and the skirts bell-
¢d out over an enormous farthingale, opening to show an embroi-
dered under dress heavy with a floral pattern in gold or color=-
ed threade. In additiom to gigantic ruffs, they were fond of
wigs topped by wresaths of roses set in gold or silveﬁ% and
with this elaborate toflette, they used elaborate toilet arti-
cles., These were often of gold or ivory and were adorned with
fanciful pictures of knights and ladies holiing roses or sit-
ting in a rose gardcn.hz

Cueen klizabeth was very {ond of clothes and
had a varied and extensive wardrobe. At that time embroidered
gloves were considered & necessary part oi the costume and
it is recorded that she was presented with a pair heavily
embroidered with the Tudor rose , when she made & trip to
Gxford in 1566?3 Among her three thousand gowns was one
of particular interest. It was decorated with birds, beasts,
species of marine life, and roses to indicate the lar-{lung
horizons of her eapir..kh Recently another :ilizabeth wore a
gown every bit as georgcoussif.nut so0 {antasticj for when
Princess Elizabeth became the bride of Phillip of Greece, her

satin wedding pown was ®set with pearl anu crystal designs
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Fig. 11 Costume of the Time of Elizabeth Showing Rose Design.
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and just below the walist it was entwined with garlends of
York roses, symbollic of the ilouse of York, over which her
father presidec before he became king.§§

{ueen klizabeth's {fabulous gowns were rival-
ed only by the dés:ling costumes of her courtiers, which were
the mest celerful ané swectaculsr in all English history. The
men werc resplendent in silks, velvets, and cloth of gold.
Bresches and doublets were slashed and decorated with amazing
richness. C{ten the rose pattern, which was still a favorite,
was applisd in pure gold. The gallant of Elizabeth's tiue
went swaggering about in tombasted brecches and embroldered
doublet, with great slashed roses on his shoes snd & roae stuck
Jauntily behind Lis e&r?g

There was also a sccondary system of herald-
ry used by dependents and followers. They wore the badges of
their king, liege lord, or kinsmen.embroidered on their jack-
ets or doublet. GJervants wore theibudge oz he left sxeave??
At this time a8 yeoman in the king's service would wear, under
his red York coat, a tight fittinz doublet with a Tudor rose
embroidered front and back , or pinmed on his coatfs This
mark of identification is still worn by the Yeomen of the

W9
Guards and the Beefeaters of the Tower.

fven in the quiet of the cloister,the classical
scholars, who wers usually monks, could not escape the charm

and lure of the rose, and they studied and made plictures of
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Fige 12 Uostume of a Tudor Yeoman Showing the Hose as a radges
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many plants and illuminated their vellus: with ornamental
borders oi tvhe branches and uLlossoms ol the sweetbrier and
other wild roses. Finiatures and capital letters in red,
blue, and green were often added to mark the chapter headw
ings. These books, patiently imscribed by hand, were scarce
and expantive. In the late fifteenth century, vooks. printed
by means of movable Type , became avallable to many people.
Custom, once established, gives way slowly and even aiter
oractical printing was introduced, the early printers contin-
ued Lo make the new books much like the old i1lluminsted manue-
scripis of the . iddle iges, The text was printed from type,
but the headings, initial letters, and decorative boruers
contiauéé 10 be inserted Ly hazg. Printing opened up & new
fleld for heraldic uevices for the arms of the king and his
courtiers, who were the patrons of the literary arts, appear-
od on the title page, in the decorative lettering and in the
border daaignafl ihe rose, especially the double one of the
Tudors, was a [favorite and was used in the decoration of many
tooks and documents of the period. Traill and iann show an
illustration of & Lorder ag%e with Henry VIil's badge of &
white rose with a rfdvcnﬁtur. 4 iine cxample of heraldry in
the prinned.pagc is found in the froni.ispiece of the Epplend
The Tudor rose is conspicuously placed
and dominates the page. Primted during thg,reign of Heary VIII,
this.aans voluse includes many initisl letters in which the

54
portcullls and thd Tudor rose are combined. (See section on the
#ose os an Fmblemd
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Gradually the printed book worked itself

away from imitation of the old manuscripts and developed a
form of its own. By the middle of the sixteenth century,
the features of the previous ceniury, the initial letters,
the decorated borders,and the illustrations were transfer-
red to the title page.ss Wwood cuts for borde~s and initials
were used insteud of the elaborately hand printed oncs.
These designs, cut in wood and printed with the type were
called "printer's flowers", and could be built together to
form various borders as Qell as ornamental panels. Here a-~

gain the rose was the favorite and was twined within initi-

al letters, curved around Lorders,and added to illustrations.

D C IR Ry S e

gumma,r*ﬂ

G:F:la a decorative design, the rose has been used
since earliest times in many forms of art, and every age and
nation has contributed its share of beauty. To the Lknglish
Tudor period we owe two of the most important changes in rose
presentation: first, foliage was added , allowing a system

of flowing tracery, which provided inexhaustible interest
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without monotony; second, the artificial, comventional
rose pattern of the Middle Ages was changed to a semblance
of the naturel {lower.

These sdvancements show chiefly in the arts
in which the Eagliah were most interested: inm architecture,
domestic and religious; in textiles and costuming ; in the
decoration of houses, both inside and out; end im printed
hookes and documents. In all these ths znglish, though re-
ceiving their inspiration from the italisn, always added
their own vigorous and forceful imterpretation. Their art,
nhou&h%ﬁﬁkhic in feeling,was realistic in treatment. The
double Tudor rose wag a particulsarly happy inspiratvion, for
it proved to be very adaptable looking equally well whether
stiffly tarved in & atone border or gracefully decorating a
printed page. In using this rose ax a dzsign the English
showed a8 esubtle feeling for natural symmetry which, though
regular, was never absclute,

Of all the buildings still extant, the
chapel of Henry VII at Westminster stands pfe»aainent as a
historic example of the use of the Tudor rose &s a basis
for ornament, and the stained glass window, recently in-
stalled in Lhis chapel in memory of the heroes of the Bat-
tle of Britain, illustrates not oanly the persistence but
also the vitsiivy of thls motif. Here, the Tudor rose ,
with foliage adding .« grace te the design, forms an eff-

ective backzround , binding all the separate parts into
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one satls{ying, completely unified composition.

In the art of sculpture too, though atone
is a more difficult medium than wood, the rose was carved
with a great likeness to nature .

As [ar as domestic architecture is concern-
ed, nearly every shire in bmngland can point to instancos of
rose decoration on castles, gulld halls, and manor houses,
Lichly ornamented, these buildings show thc :oseﬁccéwsed,¢és
part oi heraldic devices, combined with fruit or uaedialoﬁe;
It can ie seen on gates and gate-houses, on chimneys and h
drain pipes. It also forms an integral part of interior de~
sign and appears on ceilings, mantles and panele,

Dress under the ?adors, who maintained s
very magnificent style of living , was rich and elegant. Here
again the rosc was a favorite desigx. 1. decorated the silks
and brocades of the ucper classes, it was embroidered on the
arments of the middle classes,and it served as a btadge and
distinguishing mark on the clothes of servants and retainers.

sven the printers in the exclusively wmas-
culine {ield of book making could not escape tLhe lure of the
rose as &n ornamental pattern, and it appeared in vooks and
documents in initial letters ,torder designs, and on title
pages. And the Tudor rose became a typical inglish design.
“hether carved in wood, sculptured én stone, painted on glass,
or printed on paper it always had great vitality and displayed
a distinctly national character peculisr to ingland,.



@)76 Rose (- Ll’tzf@fure

"3ymbols are the chief means by which the mind expresses
idess, emotions and sensations «— and the rose is the
natural and appropriats expresaion of despest feeling."

-"_ﬁ. FO M‘r.s . 3 ﬁ

)
é@}ﬂé:ﬂﬂefieranure, unlike art, can not attract the eye

with {orm and color, but must create a sental

picture by references to things already known.
io do this, the wriier, sspecially tie poet, has
‘ always s<ugh{ comparisons in nature, iere the
';Ga& reigns supreme, As a symbol, it occuples a unique posi-
tion in the literary world, for it appears in the writings of
ail countries, and the word itze¢lf, which 1is practically the
same in all) languages, posscsses a significance which tLu name
of no other {lower even remotely approaches.; pecause of iis
perfection of form and color, combined with & delightful fra-
grance, the rose has almost universsal meaning. It is the ex-
‘preasion f love, “eauty, and romance; a symiol of purity and
nobility; and everywhere a token of sympathy and devotion.

To understand the various meanings oi the rose
5% a symbol in the literature of sixteenth century ikngiand,
it 18 necessary to examin- “he three streams of in{luence
which breathed new life into this litersture, dormant since
the time of Chaucer; and uniting with a strong national feel-

ing, resulted in the important literary schievemeants oi the
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slizabethan era, These influences were: the allegary'§nd BYB~
ticiem of the biddle Ages, the Mediecval conception of romantic
laga. and the flowerinz of the Femais:ance in hngland,

The tirsv influchce, the allepory and mysticism
ol the Fiddle Ages, goes back to the beginning of huran effort
to express ldeas pictorislly. Oyebols, which had slleogorieal
meaning anc challenged the imaginstion, were essentisl 1o pore
tray ideas .o the peopléiwha co&lé rot read., In this peréod of
grest faith, roiigion dominated all thinking and the Christian
‘aymbslb ¢f the {ish, the laat znd the rose were the recogniged
language of Kedieval thought. The rose wes the chief {lower
that bloomed in paradice, and vo the early Christians 1t sig~
rified bheaven rnd everlizeting lifef The red rcae spoke ol the
blood of Christ and of the nartym&g? the white rose of imnocence
&R guriﬁy? The rose becure the emtliem of Fary, the rosa mysti-
ca, or womanhood deified, an accepted sinlle for the Oivine
Fother. Pany kedleval paintings 55 the Virgin depiet her with
roseés ir her hand or by her side.. St. Lorothes cerries roses
in & vasket apd St.Elizebeth, Ut.Victoris, and St.hose of Lima
wear erowns of roses?

The orizin o the rose became associated with alr-
acles connected with sainte and the Virgin Kary. As the women
worked at thelr veaving and emdroidery, they re-teld rmany of
these chronicles of the early {atholic church: hez the blood of
St.francis chanyed orickly briers inve rose Lrees, ané how the
iki&?ﬁiﬂ, to save an imoscont smaid from deavh, transformed burn-

7
ing Lranches into red roses and unlighted fagots into white roses.
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The old legend,.common in many lands, that the red rose¢ was
dyed from the bLlood or tears of o god, also acquired a Christian
settins;gur It was caid that the blood of Christ re-dyed the
red rose.

In addition to these stories and legends, religi-
ovs amotion also Tound expresaion in verse, The poeta sang of
the true and beautiful gifte of nature. They carolled of plety
and floweryg,®which sprang up nqgurglls“ in honor of "the blossid
fruit that rai- fro ths Ros Fary®. In meny of the sacred lul-
laties ¥ary was the fVirgin frasche ar Ros in May*, and the
®*lower of Pryse®, lband there wae no;one’;f auch vertue &s 15

the Rose that bare Jesu¥.

Graduzlly the idea of a relizicus coloring for
man's life began to fade, and as time went on, these carocls
becnre more end more secular until by ihe'enﬁ of the fiiteenth
century there vere cerols not only for Christmas, but carols
{for fete davs, ecarols for battles and carols Jor roses. 1

The second influence, the Medieval concention
of love, had fts origin in the twelfth ceatury, when lilcolette
watched rose buds opening in a zarden. it can be Lraced
through the love cult of the thirteenth century Provencal ir.u~

badours,- o sisucer's tr-@slation of the &

the lstier part of the {ourteenth century. These love songs,
based on an encountar of a knignt and 8 lady in 8 garden, the
favorite tryssing plage of the Medieval romance, followed a
rhetorical patterr of conventional symbolisp in which the rose

wes the unettsinable lady or the emblem of un-dying affection.
In the foman de la iigse, the poet i3 transported
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W}n & dream to a garden, The [{irst fragment, which all scholars
vigrva was writtea by Chaucer, includes every detail of the exquis-
its Kedleval "roser", by which the poet would like "to dwellemuay.®
at also aanmig;s “roses rede,” "roses brode”, and "savour of aho
roses swote®™, Though Chaucer translated the poem from the French
of Guillaume de Lorris, the following lines: "Of roses there wer
grete wone / 5o faire waxe never inm ﬁonc”faéo not appear in the
original tex%. Thus it would seem that Chaucer is giving his
opinion of the roses ¢f knglend, whose loveliness is not surpass-
od even by those of Provence in the Ehone valley, where he had
omce sojourned whea he was with the army of Edward 1JI. This trans-
lation helped to popularize the rcse in English liverature., After
its publication, roses bloomed in every love song and scsnes from
the story were used as decoration on many items, from tollet art-
icles to tapsstries.

it was Chaucer who presaged the great upsurge
of literary achievement in the sixteenth century for his works
show the £irst sign of a change {rom Medieval to modern thinking,
and Rike those of the great Elisabethan writers two g;nturics later,
ware affected by both Ffrench and Italian influences.

The third influence, the flowering of the ke~
naissance in tngland, began upder tue reign of Henry VI1i, whose
patronsge ensbled scholars to travel tc France and ltaly and study
the writings of the antique weorld, These scholars utranslated Greek
and latin verse and became soguainted with the macy allusions to
the rose which cccur in classical literasture. Homer usss the
rose to peint the colors of the rising sun and to describe the

beauty of yovth. To him the morn has " rosy {ingers"
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and Helen a complexion like a rose. Nearly every ire:k pg;c

wrote of the rose. JSappho named it "the queen of {lowers"®,

and to Anscreocn it ~as "the sweetest {airest flower of spring®.
He showed a pagan delight in its color and fragrance. It was
the emblem of Verus and the companion of Bacchus. He said of

it "it 1s lovely in its o0ld age as it keeps its first perfume
forever. In spite o{ its many thorns we gather it with delight®.
Horace and Virgil also placed the "blushing rose " above all
other flowers lamenting its fleeting bloom and comparing it,

as the Grseks had done, 1o youthful beauty. Virgil writes

that a maiden's coloring "is mixed with roses and 11110:%2

Ovid noted the thorms which accompany the rose and sajd, that
n9¥ickly thorn oft bears soft roses®, and tkat "when the rose
perished, only the thorn renaiusﬁg. To the nncients, the rose
embodied tiie desp mystery of life: its thorne end brevity of
bloom contrasting with its glowing perfection of foram and color,

as the bitter sorrows of a transient life contrast with its

Joyse

‘ hese three influences strongly affected
the literature of Tudor England. In 1485, when Henry VII
came to the throne, cnglish literature had reached its low-

est ebb, The Middle Ages were over and the‘aisarders of the
fifteenth century. were ended, but in spite of the fact that
Henry enabled ingland to achieve a modera cutlook politically,
the literary trends were still kedleval, ‘or he did mothing
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to further the cause of lesraing. The early Tudor press gave
its readers bnglish versions of ¥rench romances and re-printed
meny ballades and rondeaux based on the conceiiz of the Eoman
ge la Rgse but the Tnglish writers lhemselves made no advances.
They continued io use the conventionsl patterns and allegorical
themes of the Middle Ages., They still worshipped the rose, how-
ever, and Dunbar, one of the Seottish writers, whe et this time
eclipsed the knglish, writes, "Eor hold none other {lowar in
sic dainty as tha fresh rose c¢f ¢olour red and whitesl His poenms
show some of the color and vivacity of Chaucer, In"zg_gg%ggx,
he glorifies Ler as a "hois of vertue sand of gentleness®, His
political allegory, The Thrissel #nd the fole, written about:
the marriage of ¥argeret Tuwor, the “{iesche rols] and James IV
of Secotland as "the asful ahribsalg rocegnizis the allegorical
and emblematic significance ¢f the res<. In the gxggagg_ggg
Haviviuy, he recalls the sacred lullebles of the previous cent-
uries, Jasus is the “bright day ster {ro the Hoase kary;“ZB

At this time there were many anonysous Songs
and stories 0. the rose as an ezxblexs of Zngland and as a syn-

bol of virtue. Cne curicus allegory called_The

tells of an eagle saving a ross {rom on up=rooted gerden so
that it can be re-planted and bloom sgain. The Caprgl of the
Seven Virgins mentions *thghgosa, the gentle rose, and the
fennel that grows so green"., A poem beginning, "Of a rose,
& lovely rose, of a vose is all myn song", counsels all the

lordynges, both aslde and jyunge", to listen i< o tale of ;#u
teautiful rose which is sbove all other flowens,®"Swych » r: e
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to myn lykynge®, which is "Mary hevyg quyny and out of "her

bosum the blosine aprong'fs This theme has not yet lost its
popularity, and is the basis of several Christmas carols which
appear in modern hymn books. A traditional melody called "rosa
mystica®, which wes harmonized by Michael Praetorius in 1609,

is frequently tsung at Christmas time by choirs and choral groups.
Ite beginning lines are, "I know » rose tree springing, from
Jesse comes the root”™, and it goes on to say that "this rose
tree, blossom laden, is Mary spotless naidcn,/bzglower whose
fragrance tender, with sweetness fills the air."

All these stories and lyrics emanated from
the court and the church, and were an expression of the ideas
of the upper classes, The folk ballads, ib popular in the
fifteenth and sixteenth centuries, were the expression of the
feelings of the humble people. These songs were not written
down, but survived by repetitional singing. The people had
absorbed some of the French feeling of the tragedy and brevity
of 1life, and 80 these ballads reflected this influence: They
were simple, direct, impersonal, very objective, and usueslly
tragic. Through the love songs runs a theme¢ of devotion,
which is indicated by a rose bush, the symbol of true love.
In the Bouglas Tragedy the lovers die but "out of the lady's
grave grew a bonny red rose, and out of the knight's a brier®.

27

et is a triple tragedy. Lord Thomas

Thomas and rair Apn
shows his freference for Annet "{fair with rose water", by
laying a rose on her knee. The jealous bride them 3lays the

maiden and is killed by her husband , wh~ £8%€Ttakes his own
1life. No more mention is made of the bride, but out of the
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graves o' Lord Thomas and the fair Annet, grows "a bomny brier".28

In the ballads of

rose Lrees grow out of e lovers' hcarﬁd; Bertara 4llon,
uhi&hwix stlll belzg sung, is 8 story of unrsquited love, but
the séurnad lad is wi%hkhis beloved afior death. She pines sway
and is buried teside him. Irn death they are united, for rose
Lrees grew irom their heagts up “the church wall till they
could go mo higher? and zhcngghcy "tied a true lover's knot,
the red rose round the irier®,

| ' gury Vill was & lover of luxury and a patroa
of learning, uund though his reign wes no more productive of
great literature thap that of Heary VII, it smarked a period
of great expansion ipn the mind of man. ‘rom the very begin-
ning of his rule there was a growing enthusiasm for Greek and
Latin culture. Scholars studled and trunslsted Horace, Virgil,
and Ovid. The »ri-n.ing presses, inst.ead of turaing out French
romances of ehivélry and Medieval allegories, poured out an
avalaache of classical literaturs., This spread of learning
crought about a realization of the importance of man's “hu-
manity?, stressed by the ancleunts, rather then his "divinity®,
accepted by the Fedieval mind. The idea of man's life in the

hercaiter was transferred %o an interest ia «wan's life mow,
and so thinking, snriched by the imfluence of the fenaissance,

ceased toc be Mediecval and began Lo Le mousTh.
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At this time it was a sign of great accomplish-
ment to write songs and nearly everyone at court could produce

verses on occasion. The lyrists of Henry's court, however,
created no school of poetry and the first indication of the
approach of literary progress was the appearance of the lyrics
of two courtly poets, Sir Thomas Wyatt and his friend Henry
Howard, karl of Surrey. Although they were both influenced by
the Renaissance to the extent of producing various metrical
innovations, particularly the English form of the sonnet, their
verses showed no originality in comtent. They translated and
imitated Horace amd Virgil and im love them=s bDoth empty and
artificial, they employed the rose as a symbol of a lady's
complexion. Upon the white,"The ruddy }osc iQpreased with
clearer hcw,/in 1ips and cheeks right orlent to behnlda'Bl

n the reign of Elizabeth, English literature
came into its o;n; One of the most scholarly women of Europe,
she eneourage& all forms of literary art, but she had been on
the throne for twenty years before the ideas of the Henalssance
found expre3sionkin the great works of bdmund Spenser. His
poems combined Henaissance ideas with the accepted Medieval
forms. His Fairie Cueene, an allegory with many classical
allusions, presents rose imagery in the conventional manner,

He paraphrases Virgil in his description of the noble lady's~™
"faire blushing face, as roses did with lilies interlace.™
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He repeats the pag:n idea of the rose's fleeting bloom and

the necessity for grasping happiness at the moment in ®"gather
the rose of love whilst yet is time". 4 Medieval significance
of the rose as the emblem of innocence appears in "see the
Virgin Rose, how sweetly she doth first peepe forth with bash~
ful modestee.®  He imitates Anacreon in using tLhe rose to sige
nify luxury, "upon a bed of roses she was laid".}& lhis same
idea is repsated in the Hymn to Love, in which the sharacters
®lie like gods in ivory beds arrayed with roses and lilies over
them displaynd;“zﬁtln sonnet LiXXI he uses the rose to indicate
beauty,®*Fair is my love, fair when the rose ia her red cheeks
appears.” In the Epithalamjon he describes the bride's comnlex~
ion by saying," tiow the red roses flush up in her cheeks.”

In the same poem he repeats iHomer's "rosy morn®, and recalls
the Homan use of the "ceroma = nuptialis™, when he says," make
garlands for my fayre love of roses and of lilies.” “in twWe
other poems the images are strengthened by the uae of subtly
suggestive words. Nymphs gather flowers ®"With store of vermeil
roses", and among all the flowers grows t?he Rose engrained

in pure scarlet dye." ;

Another idea in his poetry, which echoes
all the classical as well as the contemporary poets, is that

roses have thorns. In fact the sixteeath century proverb, "nev-

er the*rﬂge~withont the thora", has its counterpart in every
laaguaga.: In somnet XXVI Spenser says, Sweet is the Rose, but

growes upon.a brere....Sweet 1is the Eglantine but pricketh nere".

In the Shepherd's Calendar, Spenser shows the

first sign of constructive achievement. A mixture of love,
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‘morality and religion, this poem follows the patterns of the

pastoral poets, but it breathes a flavor of England. The shep=-
herds and shepherdesses portray contemporary manners and customs,
and the rose images have increased vitality and meaning. Written
for Cueen Elisabeth, the poem is an apostrophe to her beauty and
greatness. Spenser sets upon her head a "Cremoisin coronet?® Made
of damask resg¢syhich, combined with other flowers as well, are
more fitting for an kaglish gueen than jewels, it makes an
appropriate crowmm. When he speaks of her angelic face in wiich
*"The Redde rose medled &minglgd) with the white yfere (together)",
the phrase has a two=-fold neaning; fér beridei her complexion,
it refers to th§ union of the two houses of York and Lancaster,
which resultea in the Tudor lime. The line in which the ctrere
brags of his "flowers....dyed in Lily white and Cremsin redue",
presents,"colours meet to clothé a maiden queen".37

In addition to the songs and sonnets of
Spenser, a great amount of lyric verse was produced at this
time. Lyriec poetry, which at the beginning of the century had
been sluggish and fitful, was now marked by proficiency and force.
Some of the verses, to be sure, were only clever imitations of
Greek and Latin epigrams with classical rose imagery, but others,
colored by the ideals and sentiments of both the French and
Italian interpretations of classical culture, presented new
metre forms, varied phraseoleogy, and artistic imagery.
. The somgs of Anacreon, the ldylls of Bion
and Theocritus, the Eclogues of Virgil and the sonnets of Pe-
trarch, all these had an effect upon the song writers of Eliz-

abeth's time. But since only the scholars knew Greek and Latin,
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whereas nearly every English gentleman knew French, most of
these ideas came in French dress. In fact, according to Sid~
ney lLee, the French Pleiade, consisting of Ronsard and his
followers, taughﬁ the English lyrists their trade; for in their
poems these French writers had already reproduced Anacreon's
pagan delight in life's fleeting joys, and they all paid trie
bute to the rose,

This French influence on the English song
writers was nresent évgn as early as Spenser. It appears par-
ticularly in his choice of words and phrases, in his poetic
images, and in the melodie quality of his verses. It 1s also
apparent in the works of Sir °hillip Sidney who eémbodied the
ideals of the Renaissance ain himseli: 233 well! as im his poetry.
He succeeded in combining the older learning with new ideas, so
although his writings are ma?ked bty the extravagance, the affece
tation, and the false seutiment characteristic of the times,
there 1a some evidence of real feeling. An eloquent passage
in his prose essay, A _Defense of Poesy, suggests that he and
his fellow poets "bend to the right use of both matter and
manner whereto our language géveth us great sccasion"?sand in
the sonnet sequence Agtrgphél and Stella there are indications
of sincerity and true passion. In his rose imagery, he tends
to follow traditional patterans. A maild has "rosy moistened lips"
. and "rose theekes® and Stella comes like Aurora "with such a
rosy mora®, ia some of the sonnets however, his images show a
vividness and criginality which make him &e-m more akin to

Shakespears than any cther of the Elizabethan poets. To 'udi-
cate the'pallor of a maiden's complexion he sug~ests a laek of
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roses. In Sonnet CII he asks "Where be those roses....hew doth
the coullor fade?"an idea lester used so effectively by Shakespesre,
In sonnei AIII Sidney utilizes heraldic significunce to describe
Scella'’s face where "Hoses gules are borne in silver fielde®
another ideu wnich also appealed to Chakespesare. In Sonnet C
Jidoey presents a new ldea of tears "makin; thos: Lilies and
those Hoses grow! He makes use of a contemporary reference to
the restorative powers of the rose in Jsonnet iiili in which
sleep can ve wooed im "a chaxber deafe of noyse® and with "a
rosie garland and a wearie head®., His reference to the nightin-
gale who "eings out ner woeés, a vhors her song-pooke making® 9
iadicates that he was conversant with the Zastera legend that
thie bird sings her sweetest song wiheu Ler breast is pressed
against a rose thorn.
; -é; this vime the other-worldliness, which
had chsracterized tne #iddle Ages, had given :@y‘and had been
replaced by & modern ocutlook upor life. kan now was coucerned
with the actual worldi of sens” and experience. The Elizabethan
iyrists particularly, seemed to feel & sensuous dellighc im color,
form, and delicacy of phfnsc, and their songs Jdisplayed an in-
creasing fluency and cadence reminisceat of the lilt anc swing
of the ltslian madrigels. ip wone, however, wis there genuine
originality oi diction or seniiment. They all either trans-
lated literally er paraphrasec imitatively, and used couvention-
al rose imagery. JThomas lowell, & minor Llyrist, ageces with the
ancients that, "Uf all the pleasant {lowers of spring,/ the red
rose has no pasr”,hawhila John Harington, ancther, speaks of his
mistress' "sweet blushing eheeks”, and "cheeks that shame: the
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rose". Paraphrased from the Ivslisn madrigal, Celiapa, comes
John Wilbeye's reference to & girl's complexion, ®Lady when I

42
beheld the roses sprouting®™, aand in Prgises

J.%otton goes bhack to Virgil with ®swidst her cheeks the rose
and lily asrive”.hB This idea 1s repested Ly ¥William Byrd, who
says his lady's complexion is "wanting rose nor lily white to
paint 1&'?‘ “he damask rose, whose fair blusi shade was so well
known to the Llisabethens, slso forms a favorite comparison for
2 maiden’s beauly. iichard Toite writes "ikich damask roses in
her falir cheeks o bide”?ﬁand Barnaby bBarnes feels that Parthen-
ope i3 s0 beautiful that "in her clear choek she closes sweset
damask rosea".‘é In Hark all you Lsdjes, Thomas Campion main-
tains that love will make roses in a lady's cheek and provide
that desired "clear damask hua’§7whilo idward de Vere, iari of
Oxford, stressesz the fact that his beloved has "a red in her
cheeks that exceeds the damask rssc'fa

Roses were also used to signify red lips.
Thomas Lodge, in 2%6 connet to Phillis, says “"lLove guards the

roses of thy 1&;3", and Thomas Campion, in his ﬁﬁn;ahm
speaks of "rosy lips with a kiss still eantertaining®, Heary
Constable insiste that Ky lady's presencs makes the rosses red,
becauses Lo se2 her lips they blush for shnma'.SI

Other classic connotations of the rose¢ were
love and luxury. Thomas Campion, in his Louceits of Lovers, re-
peats the pagan idea that "Hoses are the [lowers of love", and
the Homan custom cf reclining luxuricusly on beds of roses 18
echoed 4n the Shephard's Song of Chrisvopher Marlowe, who will

make his love "beds of rosee®, and repeated againo in Sir
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Walter Baleigh's reply. There is alsc a similar inference in

Thomas Campion's lyricel apostrophe "Come forth bright day,/
Thine hours with roses strew they way". la his sonuet to
Fidessa Bartholomew Griffen says, "Love sits in a bid of spices,
beset all round with camphor, myrrh, snd rcses“.sa

Hoting the beauty of the rose beforc it is fully
opened Jamuel Daniels says, "Look, beliz, luw we cstesm the
half blown rose' and in the lines "Ohort is the glory of the
blushing iose’ he recalls the brevity of youth and beauty.

This period, in which the love of beauty was
expressed in verse was, ol Course, predukinanctlis Lyric, but it
was also characterizged by 2 vizorous spirit of actiun which
w28 expressded in drama. The (irst craswtic elforts took the form
of religious maoques and pastoral pageants in which the rose was
often used to indicate nerfection ol coioriag. Ig Lewis Wager's
Mary Masdalene "lips are ruddy as the rodie ros&g, and in John
Phillip's Meek aund Patient Grissel, il is che bavbe ™dhooe
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feature fayre surmountes uvhe ruddis rose’. G0i1€ CONt3Mporary

references occur in tixe odiays wriveen «t this ‘ime. Ia Promos
and Cassandra,by george Whetstone ons character menticas ¥water
s by

Thomas Preston. "the sweet smell of musk white reose to please

sweet as a rose", and in Cambises, .

the appetite”; reveals the current intercst in this rosc with
its strange exotic fragrance so avpealing t¢ the Llizabethans.
The line in which a lord teils vhe king Lhat 'The gueen's

59
goodly hue excells the royal rose™ is still clsssical in sent-
iment, bvul iv Das a contemporary lluver iw its comiirison to

the Tudor rose.
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In one of his plays, Lobert Greene coupares Queen Elizabeth

to a rose. "Whose brightuess snall deface proud Phoebus flowre,/
And over-shadow Aibvion with ner leaues.” 3efore Ythis mutch-
less Tlower” all une others “shall stoope and wonder at viana's

rose. (frier cacon and frier Bongay, ¥,1:i,40,5%,58).

e prose romances, nastoral la foru and aryi-
ficizl in styie, which were written abt this time, had a great
influence on the ensuirg romantic conmedlies. Like the nlays of
the time, they were snangled wizh lyrics, but though full of
figures and conceits, these romanebs contzined the same con=-
veationzl vose images. In Yopert Grecne's "Coung to Hanseial,
from kenaphon, "her cheexs like rose uno 1lily, yiela forth
gleams", o2nc in his “So?g to Fawnia" in Fandosto,'she secms

y
like the buuding rose“..uThcmas Louge in describing L

0l
of nosalymia savs, "her lips are like two budded roses" and

Wiilliem Warner, in a song to his mistress in Alblon's Fngland,
sings of "ier colour iresh as damask rose".béJohn Lyly in his
Furhueg mentions two conceptions of the rose, populer since
ancient times, that "every rose hss ivs prickle" and that ™the
roze is sweeter in the bud than full blown®.

Lyly uses his nrose styie in his dramas winilch
he divides into acts und scenes. Canpaspe, probably his first
play, is based on a story from Pliny and contaius conventional
pacan ohilosoohy and rose imagery. "Roses aua kisses™, are
bribes for love, and in apellea's song ol Lupid, "the rose
growing on's cheek®, indicates his beauiy. In Midas, he says,

10n Daphne's cheek grow rose and cherry'.

Thomas LDekker, in his Shoeggker's Holiday,
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introduces an Oriental note into the song about the nightin-

gale. "Lo, yonder she sitteth, her breast against a brier®
refers to the Persian legend that the nightingale, caught on a
white rose thorn, sang her sweetest love song as her life~blood
ebbed away, dyeing the white rose red. Later in the play he
calls the heroine "fair-cheeked rose® and speaks of her sitting
on a flowery bank ngging & garland of "These pinks, these roses,

and these violets™,

¥

#éfubining the outstanding characteristics of these
play-wrights, the literature of Elizabethan England reached its
ultimate triumph in the works of Shakespeare. This great poet
saw with his soul. To the pagan philosophy of the ancients, he
added the highly wrought®allegory and mysticism of the Middle
Ages combined with the ideas of the Renaissance, and blended
them all with the growing sense of nationalism prevalent at the
time to produce his superb poems and plays. His plays, particu-
larly, exhibit a spirit of progress which is completely English,
Hegardless of the setting, the characters in his plays are esasene
tially English; they wear inglish clothes, diaplay knglish man-
ners, and even pick English flowers in English gardens. So thongh;
his works have a connection with th&-ﬁas:, they express all the
richness, color, and variety of contemporary ilizabethan life..
Like nearly all poets, he was a lover of nature.
He knew not only the copses and hedge-rows of his native Warwick-
shire, but the gardens of the well-to-do in London as well, for
his works are full of garden references and images of country

life. His characters speak of gardens "ecircummured with brick®
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with ®"pleached alleys™ and "curious knots®™, Many scenes in the

plays have garden settings.

He loved the flowers which "paint the meadows with
delight",ng his works are full of flower images; but he mentions
most often the violet, the lily, and the rose, which were also
the favorites of his contemporaries. His references to the
violet include the flower itself, its fragrance, its délicata
bluish shade, and its association with early death, This last
connection 1s explained by Ellacombe as resulting from the fact
thst the violet blooms bafore the beéuty of the year developpé
and is therefore the symbdl of death in the springtime of life?
Ophelia would give violets to the court, tut “they all withered
when my father died®{ Hamlet,IV,v,184); and Marina desired
"purple violets and marigolds™ to use &8 a carpet for the grave
(Pericles,1V,1,16).

In spite of all the legends regarding the lily,
Shakespeare uses it little more than he does the violet, and
with no greater imagimation. Dyer, in his book on the Folk lLore
gg_ﬁgg;ggpgggé, says that the 1lily - seems to have escaped
Shakespeare's notice entirelggbeyond a few elementary compari-
sons to purity and whiteness, Like the violet, this flower
has an association with death and with ,un-consciousness. Thisbe,

noticing Pyramus lying d-=ad, sr-eaks of‘his ®lily lips®*{Midsummer

uigggig_g;!g!,y,i,337), and Imogen in her swoon is called "fair-
est, sweetest lily"(ngéi_égggg_gggg,v,ii;352). It is twice

‘used with the unpleasant inference of cowardice. Kent calls
Oswald "lily-livered" (Lear,11,1i,19), and Macbeth, in repri-
manding the servant boy, uses the same expression{kagbeth,V,iii,17).
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shakespeare intvoduces an additional unplewsant idea «hen he
ouserves that %"lilies that fester, smell far worse than weeds®
{Sonnet iICIV). The 1lily is used sixteen times.as a symbol:iof
whiteness but half of:all "these images are im conjunction
with roses. From time immemorial, from Virsil's "mixta rubeat
iubi 1il4s rosa =1ba®" to Spenég;!s ®"a3 roses did with lilies
interlace”, red and white, thégrcaa and the lily, have been
used .to dezoribs the bciﬁty’er & woman's coamplexion, and Shake-
speare continues to usse these {lowers im this conwentional
manner,. Although there are ¢ightesn references to the violet
and twenty-eight to the lily in Shakespeare'a works, there ie
nothing origiaatl or areesting iu any of tue eanpa{;gonn. They
are';ii'ecnvention:l and uninspired. The roae, hovivnr, is |
mentioned more than one hundred times, and in addition to
using it in traditional figures of speech, Shakespesre preseats
new and vivid images with contemporary meanings as well as
with heraldic, symbolic, and philosophbical sigrnificance.

{

I: his early poems and plays Shakespeare's rose
imagery follows the pattern of his cantcnpcrariea; To the Eliz-
abethan lyrists, lips were cherries and cheeks were roses. Like
Campiom's "rose-cheecked Laura” Shakespeare has "rose cheeked
Adonis{Venus and Adonis, 3) whose beauty, according to Vemus,
"gets gloss on the rose” (Venus and Adomis, 935). Im Sonmet LiVI
love has *rosy lips and cheeks”, and Gthello speaks of Patiere
as "thou young and rose lipped cherubim" (COthel}o,IV,11,62}).
Mistress Cuickly consoles boll Tearsheet by telling her "your
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colour,-I warrant, is as red as any rose" (Henry IV,part I1I, II,iv,
27), and of Katherine, Petruchio says "shg looks as fair as
morning roses newly washed with dew"” ( Taming of the Shrew, II,i,173).
Cheeks that shine through tears are "glowing roses/ That flame
through the water which their hue eacloses" (Lgxggjg_ggggig;gt,
286).

Fond of the contrast between :a2d and white,

Shakespeare uses this combination of colors many times. Boult
deacribes Marina as "flesh and blood, sir, white and red you
shall see a rose"™ (Pericles, IV,vi,37}, and even her art "sisters
the natural rose{Pericles, V,chorus,7): Lucrece's "lily hand
her rosy cheek lies under” (Rape of Lucrece, 386), and Arthur is
so fair that he may "with lilies boast, and with the half-blown
rose" (Kimg John, III1,i,53). The ¢olors in Lucrece's face make
“the lily pale/ And the red rose blush at her own disgrace" (Rape
f Lucrece, 478)% and in.The Passionate Pilgrim, XII, 69, Shake-
speare says, "Fair is my love... A:1ily pale, with damask dye to
grace her." In two sonnets the situation is reversed and the
colors of the rose and the 1lily are patterned on the complexion
of the loved one, and "the 1lily's white" and "the deep vermilion
of the ruse" are drawn from her beauty (Sonnet XCVIII), or the
whiteness of the iily and the fragrance and color of the rose
are stolen from her handsiand face (Sompnet XCIX). To Venus,
Adonis is "the field's chief flower ... more white and red than
doves and roses are"™ (Venus and Adonis,10). It would seem that
the aingle-syliahled worc dove, was used.in npreferemce to the

usual 1ily in order to preserve the rhythm of the line., AR
heraldic significance is added to the combination of the two
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colors when "beauty's red and virtue's whive" argue "this
silent war of lilies and of rosea" (Rape of Lucrece, 71), and
when from excitement the ladies' coloring "cammitshthe war of
white and damask in their nicely gauded cheeks®™ {(Coriolanus,
11,i,235). Shakespeare-adds force to his color images by
euploying emotional interpretations. Through fear, Venus'
face pales "like lawn being spread upon the blushing rose?
{Venus and idonis,590}, while Lucrece, anticipating bad news,
changes color, "First red as roses that on lawn we lay/ Thenm
white as lawn, tae roses took away" (Rape of Lugrece, 259)

Pallor is denoted by a lack of roses. In Sonnet
CiiX, Shakespeare says that he Las noticed "roses red and white"”
but "no such roses see 1 in her cheeks", Julia, forsaken, says,
"The air hath starved the roses in her cheeks®" (Two Gentlemen
of Verona, IV,iv,159); and the Friar warns Juliet that when she
drinks the potion,"The roses in thy cheeks shall turn to paly
ashes"™ (Romeo and Juliet,IV,i, 99).

The lMedieval idea of the Virgin rose he uses only
three times. Aimaiden 1s ™As chaste as is the bud ere it be

blown® {¥uch Ado about MNothing, IV,i, ¢8); and in Hemry V,II,ii,
323, Burgundy tekls the K%gg that Kate is "rosed over with the

Virgin crimson of modesty®, The cwakening love of Juliet is
eamp#Eed to a ross bud unfolding; she says "This bud of léve..
may proveé a beautecus flower whan next we neet™ (HRomeo and Jylie ,
11,11,120). He goes back to the ancients for his use of the
rose as the symbol of youthful beauty. Timon admonishes Timan-
éra to "bring down rose-cheeked youth' (Timon of Athens, IV,111,86;
and Averigus aspeaks of a boy as a "swaet rogy\lad“(&ngaL;ge, ¥,
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v,122). Antony suggests that the messenger go to Caesar and
"Tell him he wears the rose of youth upon him" (Antony and Cleo-
patra, 111,11,20). The Countess, reflecting on Helena's un-
hanpiness, says "This thorn doth to our rose of vouth rightly
belong" (All's ¥Well that Ends Well, Y,ii1i,135); and when Laertes
speaks of Ophelia as "Rose of May" (Hemlet,IV,iii,157), he is

referring, not to a rose which blooms in May, but co the spring
of a woman's life when her hopes and cheeks are rose. OShakes-
peare expresses the same idea in Rosalind's speech, "Maide are
May when they are maids® (As -jz;ou Like It, .&hi,ﬁ}), for a rose

71
buds in May.

8 his dramatic skili increased, Shakespeare's
power of imagery strengthened. e took hia comparisions from
1ife rather than from literature, and so the figures whiech
flowered through his imaginstive genius are rooted in knowledge.
He looked at the world with a gardener:s eye and noted plantis,
their growth, thneir cultivation, and their ultimate decay. He
loved a well kept garden "manured with industry® and without
weeds. To him it was a symbol of a good .ife, and sngland itself
was a "ses-walled garden...a demi-paradise™, in which trees and
plants grew and {lcwers flourished. Wwrong deeds were "noisome
weeds®, signc of evil and decay. When things go wrong, "the
land is full of weeds...her fairest flowers choked up...her knoté
disordered®, To Hamlet, Demmark is an "unweeded garden", and

72
when Othello distrusts Desdemona, he thinks of hervas a weed.
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Shakespeare must have loved an early smorning
stroll in the garden while the dew was yet glistening on every
plant, for he compares the glance of one beloved to that “sweset
kiss of the sun on those {resh merming drops upon the rose®
(Loye's Ls ost, VI,iv,36). He notes the changes in the
seasons and sees the "hoary-hesded frosts fall in the fresh

i4zhe's cress,11,1,108),

He notices the destructionm among the flowers. He sees the
canksr wors dtatraftag the fragile buds: "And leathsome canker
lives in sweetest bud” (lommet IXIV. He resents the destruct-
ion &f beauty and wishes that "good blossoms could bs kept
from cankers"(Henry IV, 2art 11,11,41,104).  As the canker
eats the duds and diseases ravages the plants, so do emotions
eat inteo the soul of man and destroy him., Jealousy is the
canker "that eats up love's teader spring® (Vepus and Adoals,
656). 3§aas eaﬁ spot beauty "like & canker ia the fra:rant

rose® (Somnet ICV); or comcealment of grief cam, ®Like the
worm in the bud, feed on her damask cheek® and daestroy her
beauty.{Twslfth hieht,1I,iv,l13). One ¢an be merked with
grief which is Sbeauty's canker® (Tgicest,l,11,412). It is
necessary to roof. out evil, and Gloucester bids his Duchess
“Banish the canker of smbiticus thought® (Henry VI, part 1I,
1,11,18), Shakespcare slsc uses this figure to express the
lost hopes of the Duke of York: "Thus are my blossows blasted
in the bud* {Ihid, 111,1,89), and he makea a very pointed
comparison betwsen the wild hedge rose caten by cankers, and
the pampered .. arigtocrat of the garden when Uoa John indicates
that he had rather be "a canker in the hedge than a rose im
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his grace" (Mych ido about Hothing, I,14%,27).

=3

Unlike his contemporsries, to whem & ro3c wus &
rose, Shakespesre saw and ddstinguished Letsten Lhe a1id snd the
cultivered varisties waichk grew ia 5o srownt Lomton. .o has
several relerences Lo u form of variepetsd deaask, commos ad
that time, wblcn couid besr flowsre wvith setals ail walve, sll
red, or a pleasing cembinatior of toth. This pleat was salled
York -nd Lencester, Lucsguse it cosbined the colors of thu two
eratwbile werring houses «nd Cous sianiifdod Lhs asior of these

X (F N i L .
twe feeticone, He sew roses "domopkod rod and shite® (Soanet

TR

CERZ}, and some "nor red qacy ahite but stol'n of botb® (Connet
CIile He porticuniariy woticed tho redness of a ilp, whick is a
iustior red Lbua that sixed In & person's cheek ¥just the differe
anca/ Between the constant red zad ringled damask" (43 You lLike
I, I3I,v,120). The crimson rose of pidsummer Night's breag,
11,131,108, anc the does vermilion of the rese oy cunnet IVIIX

sve yelercices Lo o gellica, whose color ravge, darker Liran that

ol the dmmﬁsk,'is'from red Lo daep crimgon. The egleoniice and

ohie musk rose, «hose Iragluuer oo 30 ;L;ga;ug T2 uho Aizabethans,
srted Lo Lha onchantaeat of Titania's Lover, which g VAL 2

canonded with swect Lusi roses and with eglontinet

Night'ts Ureas, 10,1,252;. rhec obalesiesre wisied be indidcats
tun deilcate frengrancs enansting from Imggent': 1ive, he compared
iy no "the lesl of antine, uwoich sutevestured ool your breath®

{oyohaline X% 44,223, The bush with "eenber bloors® with "fall
us dgun s dye s Lhe perifuscd tincture of the rodes® of Jonnet

LiYods the wild rose of tho wneg,

éu

worows, conuzualy e-1lad Ydog roseW,
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The "red rose on triuwphant brier® (Midsummer Night's Dream,
III,1,95) is this same wild rose; for what could be more triumphae

ant than a rose bush half-nourished in & tangled thicket produce
ing a blossom as red a3 one on & bush growing in a cultivated
garden spot.

Shakespeare has several references to the many
uses of the rose in his time, CSixteenth ~entury manners were
not delicate; fooo was taken witk the fingers, for evem at this
time it was thought féppish to use forks, Therefore rose water
was used to cleanse the hands noth before and after eating.

A guest was greeted with a "silver basin full of rose water"
(Limon of Athens, Induction, 55} , and Chiron bade Lavinia "go
home, call {or sweet watef; wash thy hands"(Titus Aandronicus,
11,iv,0)s OShakespeare calls attention to the custom of scent=-
ing clothing when he mentions perfumed gloves "sweet as damask
roses” {.inter's'Tale, 1V,1ii,222), and to the use of sweet-
valls to scent the air when Autolycus boasts that he has sold
all his wareg including "riband,glass, pomander® (Ibid,IV,iii,
609). The culinary uses of the rose are stressed in Cymbeline.
The ueen requestis her servants to bear the "violets, cowslips,
and prime-~roses" which they have gathered tc the house, and
from these she will make confectiocus,for which her husband
holds her in such esteem and "doth woo me oft" (I;v,8%--13)s -
The medical uses of the rose are indicated in Romee's descripte
ion of the Apothecary's shpp , with its "cakes of roses" (Rgggg
and Juliet,V,i.47).

kany coins of that era Luie a likeness ol the Queen.

The three-farthing piece was disztimguished from the three-pence



87

ty the adaition o: a
rase Lehind har heads It 18 to this coin

and te the couri custom of wearding 3 rose stuck behind the esr that
Shakesvcesre refs's when Phillip jestingly remarks: "My face se
thin, thesi in wy ear I durst not stick a rose lest men should

84y "Look where three farchings goes * (Rine John,1,%,141). Great
3hoe roses were affé;téé by dandies and4§§rolliag'a¢t@rs at this
time, and o Hamlet Teels that "with two Provineial roses on

%y razed shoe" he could be a player. (Haglet, 111,114,287}

jgg%gbakﬁspuare,like others ol has time, wes wuch
intereetel in the science of heraldrye. &lthough in the sixteen-
tk cenfury, the actual aced for distingnishing devices on battle
parmente had passed away, these coloriul desigrs were still used
in the mimic verflare of the tcurnament, wealth without arms was
of no socinl advantaye, ana Shekespeare himsell bought a coat
of arms for his fether s6 that he could iphevit {t, for of
coursc this was puch the becter way to aéqnire ons. A knowledge
of heraldry was 22 much a part of a gentleman's sducation as a
knovledgze of Latin, ond so rhe language of armory »&s familiar
pot only to <hakespesre, but %0 his public as well.

| £t téi& tize a new spirit of natioa#lia& and a
patriotic interest in anglish history fostered the historieal
playe. 12 his chronicle plsys which deal with she Yars of the
Foses, "hakespeare portrays a straggle and an wltimaie pesce
of great interest to every taglishm-n, for the cessation of
trese Wars este&biisued the Tudor line and brought peace Lo the

countiry. He gives drasatic apoes. to the story of civil strife
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ia which the red and white roses of York and Lancaster are
g}aekad and worn as eablesms of loyalty. Theose roses, the dise’
vfingulshing devices of tha descendants I dwarc Ili, appear
azain and azain throughout the plays wlith both heraldic und
svbolie signilicancz.

In the second act of Henry VI

ing notles,after deciding upon war, lise up im the Tezple Gardens
as Yorkists and Lancastrisns. [lantagshet of York epecks firse,
saylng, "LelL Lim wuo 13 @ trué LOorn gentlemid... from off this
vrier pluck & white rose with =¥ {II,iv,:i7). OSomerset, a
iancusirlan, replies savagely, "iLet bim thae i3 20 cowscd nor
8o {lstterer,.e pluck a red rags with me{il,1v,33). ‘Sarwick
sides with the Torkists: “I pluek this white rose with Planti-
genet®{JIY,iv,78), and Suffolk with tue Lamcastrians; "I pluck
this red rose vith youag Zcmersot® (II,iv,37). Young Vernon
tries to stop them by saying, YUpon whose sicde/the fewest roses
&re croppud fram the tried shall yield the other inm the right
opiaion® (1i,iv,i2]. After being derided by Somervet lLic decides
to jein the ¥orkists,aaying,"§%§iuek this pele as¢ nsiden blosse
ot here,/giving oy verdict on the white rovs siéa”{fl,i;,&&).
tomerset taunts him, scying, "irdek nor your fipper as you

cluck it off,f Leut vlecding you do palut the white rose red,/
Apd fall on my oideY (II,fv,51}), and then 2sks "who ulse?” to
which the lLawyer replies that cinae be Jeels the argunent of -
iancaster is wrong ?Inp sign whereel I pluck a white rosec too®
{1I1,iv,38)e %hen zsked his ergusent, Somerseh replics that

it is his=s sword which "Shzll dye your white roce 2 bloody red¥
{II,iv,61). Plantasenet cccuses Somerset of cowardice:"Your

cheeks do counterfeit our rouses, for psle they look with fear"
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To this Somerset replies, jfgig not for fear bul anger thst

thy cheeks/ Blush for purebggsma to counterfeit our roses”
{I1,iv,(8)., Plantzzenet tries to irritate comerset furtber by
comparing his rose to a wild rose eaten by cankers: “Hath not
thy: rose a canker?", (II,iv,68). The quarrel continues. Somer-
set maintains that he will fiand "friends to wear his bleeding
roses” (Li,iv,72), and Plantagenet swears oy ais “maiden blossom®
to scorn his foes gnd says that he will continue to weur Ythis
pale and angry ruse? As cognizance of ay blbod-drinking hate®
(I.,iv,108). Warwick concludes the scene with the dire pronheey
that "This vrawl todav...shall sead betwean the red rose aand:.the
white? A thousand souls to death" (11,iv,127}. Further a&llusions
to the red and the white rose appear later in the pley. Uzaset
tells the King "This fellow herec...upbreided me zbcout the rose

I wear’ (IV,1,91), and the King replics "1 gee no resson if 1
wesr this rose/ That anvene shculd be sucpicious/ 1 wore ineline
to Somerset thar York/ Both are my kinsmen®" (IV,1,154).

In Henry VI, pert 1], the only reference to the

rose 1s mede by the bLuke of York, who says "Then will I raise
aloft the milk-white rose,/ ¥ith whose sweet smell the air shall
be perfum’d/ And iu =y standurd bear the srms of York® (1,1,256)

in the opening scene of Henrv VI, rert I1I,

the Duke of York enters followed by Ldwerd, Hontague, and Warwick,
all wearing white roses in their hats. They ~re met by King
Henry, Exeter, 2nd cotlors, all wesring red roses. Durinz a con~-

ference in the castlz, Richard scys, "I canrot rest/ until the
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white rose that I wear be dy'd / Even in the lukewarm tlood of
Henry's heart” ( I,1i,3L). The slaughter goes on, tut when
the £ing sees & young boy dying ard on his face “"Tre fatal col-
ors of cur striving houses" {11,v,98 ), ne feels it would be
better to “¥ither one rose, and let the other flourish.® {II,v,
101L).

reraldic rose imagery dogs not appéar agaln in
the chronicle plays un~11 the firet act of Highard illI, This
play vegin: wirk a reference tc the Yorkist badge of a white
roge surroundeu by sun's rasya. ihe opening sahteaea;“ﬁaw is
the wiater of our aiscontent/ Made giorious by this sun of York®
is & very cliever play on words which always delizhred “lizabethan
ansiences. In the courae of the sction hienard id deleated and
Hichmond, latsr Henry iii, who 18 betrotisd to ~lizabeth ol Terk,
says "w~a will unite the white rose and the red:/ Swile, heaven
upen this fair conjunction? (V,iv,32), He prays that peace will
reign and asks thut he and klizabeth "The twue succeeders of
each royal house/ By God's fair ordinance conjoin together™ (V,
iv,42)« Thus the houses of York and Lancaster are joined to-

gether any psace is restorsd to sngland,

mherms other writers rail tack on traditional
figures of speech, ohakespeare forges new and living inages and
uses the rése with a depth of symbolic meacinyg hitherto unknown.
rassing tnrough the alembic of his perscanality, it waerges as the
sywool ol verfection of character., 4t hecomes the symbol of
true iove, oif the beauty oif & spiritual union rather Lhan mere

puysical attraction "For ncthing this wide universe I call,/



91
Save thou, my rose; in it thou art my all" (Somnet CIX), It be=-

comes the symbol of deep affection. As Kichard goes to the Tower,
his Duchkess says proudly to her ladies, "But soft, but see, or
rather do not see,/ My fair rose wither" (Richard 1I,V,i,8).
Hotspur, because of his admiretion for his king,is outraged that
anyone could think "To put down Richardy that sweet lovely rose,/
And plent this thorn, this Bolingbvoke" (Henry 1V, part I, I,1i4,
175). It becomes ;he symbol »f truth. In Sonnet LIV, Shakes-
peare expresses the opinion that beauty alone is not sufficient,
"Oh how much more doth Leauty beauteous seem/ By that sweet orn-
ament which truth doth give". £ woman, therefore is fair omly if
she be true; and Hamlet tells his mother that her love for the
usurping king "Takes off the rose/from the fair forehead of an
innocent love/ And sets a blister there" (Hamlet,IV,iv,42).

It becomes the symbol of nobility., Hamlet is "the expectancy
and rose of the fair state" §Hamlet,I111,i,161), and would adorn

Denmark as a rose does a gardene.

‘EEgut of all Shakespeare's rose images the most im-

spiring are those which express his philosophy of life. He knows
life in all its aspects; its deiights and its dilemmas, its sor-
rows as well as its joys. He knows ﬁWhgt thorns the growing rose

defends"™ (Rape of Lucrece, 492). He knows that hopes, like roses,

can wither and die, but 1life stiil has its responsibilities.

Like roses of whosc "sweet deaths are sweetest odours made(Sonnet
LIV) our hopes, though blasted, can strengthen. our spirit and
enrich our lives. He knows that life is short. Individua;zlaa

well as plants, must wither and die}“For women ar: as roses}whose
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fair flower/ Beingz once displayed, doth fall that very hour"
(Lweilth Night ,II,iv,36]).

Shakespeare velleves in the inirinsic worth of
the tadividual and puts his idea in Juiiev's quustion,"aat's in
8 nane? That which we ezll a roae/hy nry othar nemse would smell
as sweet™{i.gmeo and Jullet,il,ii,k3). Le saes the futility of
wishful ihinking and in Berowne's speech to the King,hc urges
whe govisasility of accepting life’s limitetions At Christmas
1 no more desire a rose / Than wish a siow in Mey's new-fangled

mirth" {Lose's ssior Lest.l,1,105). Even Othello, vo whom Uesw~

domons seewms & flower, realizses that "vhen I have plucked the
rese/ I can not pive it witul growch again® (Othello,V,ii,14).

Life can be Jdisappointing. Tt is true that "Hoses
have thorzs, and silver Jountaing sua? {somnet ixkaV}, tut one
must lz2ara to take 1ife &8s it is, the bivter with the sweet!
¥¥nzt théugh the rose hee pricies, yét t'is plucket {¥epus and
Atgnds, S7hie In-spite of its difficulties, however, life has
itvs cumpensations,. ohakevpeare knows thet “Sweete:t nut hath
sourest rimd%.. and bz that sweeiest rose will (ing/ Must find
lovets prick ~nd nosalind (As—Jou Like it ,ildl,11,11%).

Thus Vhakespesre presents his philosophy of life
thixrcugh his rose imagery. uoe s8nows his appreciation of 1life
with all iis ‘eauty and its ugliness and accepts the pricks of
misfortune a2 he accepts the thorns on the roses ihe iceas which
affc:~ed sisteenth cenyury thinking were absorbeg by uim and
fired his limagipation to such heights that he passed bayond
the conventional imagery used by his conrueporiries, and endowed

the rose with profound snd originel connototionu. <The mysticsl
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rose of the Middle Ages, which gloriiied womanhood; the conven-
tionadi éoae of the kedieval romance, which was ¥1l'amour le guerdon
gracisux®; and Lhe rose ¢f pagan antiquity, iadicative of love
anu lire's fleetiag joys, werc, by hic magic ary, transformed
inlo a symool of liite's primal aspects, its growth, ivs wignity,

aud ibs grasieas.

\%U yrirriay %

EEE;;; greav literaturae of the sixteenth century,
which made such a phenomenal lear into pre~eminence during the
reigzn off klizaboth, was due to a combination of three influ-
ences; the allagory and mysbticism ol the Middle ages, in whieh

>

the rose was the emblem of the Virgin, the symbol of womunhood

deifiad; the kedieval roasnce, in which the rose was the symbol

emblem of youth and beauty, the flover of love and life's fleet=
ing joys. ALl of these =ffected the writings of this veriod.

The first two 1nfiucnces formed the theme of much of the liter-
ature of the [irst nart of ke century. Later, under deary VIII's
reign, the »nablicatioan of Toel's Kiscellany, a ccllection of

poexns by Wyati and currey marked the beginning ¢f a return to
ciassical culture and lts acecomnanying rose imagery. This third
influence, the re-di.covery of the anelent world, contributed
much of the literature of the seecond half of the centurv. The
study of Oresk ant Latin enriched and humanlzed man's thinking,

and this new learning vwhich penetrated tahall ¢lasses, bdbrought
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about an impulse toward self-expression. The world threw off the
discipline of the church, and man became aware of the now, rather
than the hereafter,

Kenaissance thinking was acccmpanied by a'de-
1ight in the “ysical world of sense. Foets took pleasure inm
delicacy of phrase and beauty of expression. The Elizabethan
lyrists coaposed lighthearted songs tc love and nature; but they
continued to use the elassical figures of the rose as the symbol
of youth and beasuty, znd the Anacreontic conception of the rose
as tue accompaniment of love and luxury, which they imbilbed from
the French school, the Pleiade.

It was Edmund Speaser, witih his Shepherd's
Salendar, and USir Fhillip Sidney in his sonnet sequence Astrephel
and Stelia who first made use of rose imagery with contemporary
meanings.

In the field of the drama, which had grown from
the early masques and interludes of Henry ViI's time into a
national theatre unasr ~lizabeth, Lyly contributed the classie
touch of division into scts and scenes, but it was not nantil
Shakespeere thuet there was an sttempt to use contexporary rose
references.

| With his grest genius, Shakespeare combined the
three influences and their charascteristic rose imagery ond ferged
new and vitai figures of speech. Prosperity and the spirit of
nationelism, which were the dominant notes of Elizabeth's time,
gihcv in his comparisons. iHe 1llustrates his meanings by refer-
ences Lo coips of the time, imprinted wilk 2 rose, to many well-
known rose varieties, and to the custow of using rose water and

ros¢ petals for culinery and cosmetic purposes. In several of
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hig Chronicle playe be eells up mssccisticns of heraldic sigaif-
icence, snd uscs the red and white roses of the houses of Tork
end .aneaaver win . poth emblematic and sysbolic connotatiovins.

He zoez bevyond ths conventicncl irsges of mere color and frag-
raepcz arnd uzes the rose %o indicate all thet 1s good =233 nore in

-

life, Thrower his effori, 1t becomes the syambel of serfsction
rot of mere nhysienl sttrostion but of beauty of seul. The rose
aonears ir his ~hilesorhicsl imsees 25 the exoression of Lhe
reaning of 14fe with its trisla #nd tritulations as well s its

notler agmects.




Bignificance of the Rose in
unor @ngl and

‘ N.\g he rose iz inured the [lover of Tuder onglund. In

2

no other country zrd gt ne other vime in history

did eny flover ever have 50 many end 8o verisd

conpohetions w3 Jid tie pese 0 othe ongrlsiaan of
the sixveenth contury.

A8 2 gerden flower, trhe nooulsrity of the rose at
this vime weg due Lo the cence and the rosperity of ohic peried,
for only when vars cvase anu wellth inerosascs doog man hive the
HECesSSHETY Joisure time aAg well a8 Lhe mesns to lodaige in any
ferwy oi norticulture, especisily [lower-pgsrdeninz. Then too,
the sriric of exploration whieh setuatea much ol ths excansion
of the period, wes 1oz veredble Tor Lie lalioluCllon Si IRy New
varicties o roses, Une incresse in wealth, whick epebled
restle to build snleoadin mansions, made {t noszible for them Lo

eacircle these duellin & whith enuaily négnificent cettings,.
Fouu grrdens becarme imrnortart,; au indication of weslth and posi-
tion. Pul these rose zardens vere gore than » socisl seset; for
from them were obtained socme o the necessitiazs aﬁd menr of the
nicet . es of everyinv liwinm, tose water, in which to clsanse
the face and hanfs,; rose petsles for preserves snd swestmeals,

ana vowdered roses [or mediczl uses, sll whzze gare [rom che rose

zerden.
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The use of the rose as a royal emblem dates from

the beginning of the century, whes the red and white roses of
York and lLancaster were combined into the double rose of the
Tudors by Ken;y Vii. Allegiances, which had hitherto wavered
between these two rival houses, were then transferred to him and
continued to center upon this reigning line. This sense of
loy#3ty to the Tudors brought their emblem of the rose into great
prominence and added to its prestige. 4is the constantly develop-
ing patriotic apirit made the people more and more aware of their
national unity, the rose became an object of love and admiration,
‘until by the end of the gentury it had Lecome not only the embleu
of royalty but also the symbol of the British nation.

Among all classes of peopls, froz the highest to the
lowest, the Tudor rose had a universsal appeai. The meanest churl
in the King's household was as proudly conscious of the metal
rose pinned on his sleeve as was the (ueen of the silk emblem
embroldered on her jeweled bodice. It became a typical English
design used by artirts and artisans. It was worked on hangings
and embroidered on clothing. 1t was carved on furniturs aand
engraved on silverware. Ziven the makers of books could not
resist itz beauty. Architects could find no ornament so attract-
ive or so appropriaste as the rose with which to aecorate their
creations., It was carved in wood, chiselled in stone, cast in
bronze, aad wrought in gold aand silver. This exteasive use of
the roae &8s a d ecoraticn ia, in itself, an indicavion of a pro-
gressing civilisation, for it is only when a country achieves
a cultural advance that floral forms in art era used and appreci-
ated. The rose became familiar anc dear to the heart of every
Englishman. It added much to his life for it enhanced his art,
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it beautified his garden, it decorated his home and his church,

it ornamented his furniture and his intimate belongings, and it
made more comfortable and so more eﬁjoyable, his daily living.
Without it the degree of cultural civilization to which he at-

tained would have been far less and he himself a poorer man.

With all thies wealth of use and meaning, it follows
naturally that the literary connotations of the rose were many
and varied. Yet references to it, however extensive, were easily
understood even by the common people; for Shakeapeare's rose
images, which so vividly expressed the color and richness of
kElizabethan life, would not have been written could they not
have been understood by all of his public.

Thus it is to the literature of the golden age of
Elizabeth, and especially to the master mind of Shakespeare,
that we owe our knowledge of the innumerzble overtones of rose
imagery which were a part of the every day life of the average
Elizabethan. To us the rose ccnnotes only youth, besuty, and
fragrance, but to “he Englishman of Tudor times, it suggested
savory food, scented linen and clothing, healthful remedies,
and deeper and more significant than these it was the emblem
of the crown ond iv signified the virtues of honor, loyalty,
and nobility of characpher, ideas which today only the scholar

recaptures.
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