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Abstract

Cne himdred thirteen subjects at the Universitv of
Richmond were shown twentv-=four slides of palintines from
four catecories of arts simple representational, simnle
ahstract, corplex representational, complex ahstract. Half
of the paintines in esnch catesory were arcompanied by a one-
varacrabh explanation., Based on thelr scores on the Conser-
vatism Scale (Wilson & Patterson, 1968), subjects were divided
into two eroupss 1liberals and conservatives, Usinc Wilson's
(1973) theory of conservatism as the theoretical base, it was
hyoothesized that, for the unexplained paintines, conservatives
wonld prefer sirple art while liberals would prefer corplex
art, It was slso hypothesized that the explanntién would
increace the conservatives! énd decrease the liberals! living
of corplex paintines. An analysis of variance of the fonur-
factor (2 X 2 X 2 X 2) repéated measures desigﬁ showed
siemificant interactions between 1) attitude and simple vs.
comvlex art (p < .001), 2) attitude and representational vs.
abstract art (p < ,001), and 3) simple vs. complex and repre-
sentational vs. abstract art (p < .05). A sienificant main
effect for‘the variable of explanation was also found (p < .035).
Results indicated partlsl support for the flrst hypotresis,
as éoncorvqtives and liberals differed on their preference
for complex art but not for simple art, BResults 4id not
confirm the second hypothesis. Wilson's pronosal that con-
servatism represents a reaction acainst uncertainty was

discussed.
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CHAFTER 1
Introduction

In the vast several years, there have been a numrher of
studies which have asttempted to 1ldentify the structure of
attituies and beliefs that 1s characteristic of the
conservative personality (cf. Wilson, 1973). As a result
of these studies, Wilson -has developed a theory concerning
the nature of'congqrvgtism. based on the premise that
conearvatism is a hroad svndrome that underlies the entire
rance of =social attitudes., Wilson characterized the "ideal"
conesrvative as conventional, confdrmiﬂq, Q“tihgﬁoﬁiptié.
anuthoritariasn, obunitive, ethnocentric, militaristic, Adoeratic,
superstitious, and antiscientific. A substantial rurber of
studies have accurulated which supvort Wilson's theorv. For
example, conservatism has heen shown to e correlated with
introvarsion (w1lson & Brazendsle, 1973), stimulus aversion
(Kish, 1973), see (Wilson & Patterson, 1970), harsh parental
treatment (Boshier & Izard, 1972), low self-concept (Boshier,
1969), and fear of death (Wilson, 1973), as well as super-
stition, Aoematism, authoritarianism, and ethnocentrism
(Rav, 1973).

Wilson (1973) sees the common basis for the various
comronents of the conservative attitude syndrome as 3
"genaralized susceptibility to exveriencing threat or
aﬁxiety in the face of uncertaiﬁty (p. 259)." His theory

proposes that certain oenetic snd developmental factors
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cive rice to feellnegs of Insecurlilty and inferioritv, The<e
ferlineas lead the consnrvativa to desire order, simprlicityv,
and predictahility as a means of oainine control over bis
environment, Anv chance 13 percelved ags threatenine bhecause
1t nveetae the order and securitv of his estahlished world,
This ceneralized fear of uncertainty leads to a dislike of
snech thines as innovation, noveltv, risk, comvlexity,
amhienitv, and Aeviant behavior, as well as an avoidanece of
Aeciclon-maline and self-rellance., The conservstive
almnlifies the external world bv subjueratinoe his inner
nesde and feelincas to the social order. In short, conservative
attitudes serve a defensive finction, protectine the
comeervative from the complexity and uncertainty of his
environment,

The fearfulness and anxletv with which the concervative
fsces the modern world appear to mske him a rather passive
creature, avoidine mwany of the more wvaried and unusual
activities of 1life in favor of the ordered and predictsble,
This tendercv to seek or avold change and novelty as a
rersonality characteristic has bheen examined hy varions
axvarimentars over the vears (e.g., Fiske & Maddi, 19A1;
Leuha, 1955), Zuckerman (1971) constructed a Sensation
Seelrinc Scale In order to measure the éxtent to which people
Aiffered on the amount of stimulation that theyv required for
optimal functionine, Usine this scale, Kish (1973) found
that sengsation seekine 1s inversely related to conservatigm,

Kish suggested that whether a person is a sengsation see¥%er
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or 2 conserrative mav depend on the halance bhotween two
orrosino prirmitive resvonses to novel, changirs atimulstion,
narmelv fear and curlositv, When presanted with the anre
nowel ohiecct or situation, the conservative wonlad npreaymahly
tend to exrerience threat or anxlety and conseguently avoid
the ctimnlus, while a seneation seeker would he more 1iVely
to arpreoach the stimulus with cunriosity,

One approachk to the study of individusl Aifferences in
the tendoeancv to seek varied exrerlence wes the worvy of
Barron (1952; 1953), which exarined the personality correlates
of the preference for complexity. Like Zuckerran, Barron's
gnalvsis heran with the agsumption that there are motivational
characteristics of the persorslity which predisposs 2n
Individnal to rrefer stimulil characterized by a eoreater lack
of structure, mwore arhicuity, and less talance or syrmetry,.
Bsrron (12052) administered the Barron-Welsh Art Scale
(Barron & Welsh, 1952) to divide subjects on the hacie of
thelr preference for simple-svmmetrical or comblex-asyrretrical
fignres, Among the many personslitv variahles which he
found to he enrrelated with s vreference for corrlevitv,
two are relevant to the nregent =tndy, First, 2 preference
for the simple-symmetrical drawlines was correlated with
rolitical-economic congservatism, Secoﬁd, suhjects who
vrefarred complexity indicated s likineg of wodern, abstract
pa2intines while subjects preferrine simplicity favored
traditional paintines, Thus, Barron's study gives us

further eviience that conservatives dislike complexity.
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The major rrohlem with Barron's study ls thnat in the
Bavrron=ialaeh Art Scele, the.simplq Arawines 2re all symretrical
while tha gomnlex Arawines are asvmmetrical, Clearlyv,
aquatine asymmetry with complexity is misleadine, The
anhijecte mav hatwve hean regpondine <olely to the gvrretrv of
the fionrees, while the exrerimentere were intervreting the
reanitae on the entirely Aifferent dimension of simrliritv-
comrlexity,

A stviy by Wilson, Ausman, & Mathews (1G73) eliminated
this probler hy havineg congservative and 1irteral subjects rate
simrle and corplex paintines in terms of versonal preference,
Resnlts indicated that conservatives (as measureA by the
Conservatism Scale of Wilson & Patterson, 194R) preferred
simnle paintings while iiberéls preferred comrlex vointires,
Yowewar, the gstudy found no Aifferences hetween congcervatives
and 1iherals on thelr preferences for ahestract vs. rerresen-
tational art.

The evidence presented here avpears to offer suvrort to
Wilson's hypothesis that conservatism is based on feelines
of threat or anxlety in the face of uncertainty (e.,e.,
amhienity, comvlexityv, change, noveltv, etc.). But past
exreriments have not directly manipulated the varinhlas of
uncertainty to see whether this will cﬁanqe the conservative's
praference for s stimnulus, The purpose of the present
exvériment was to provide stronger support for Wilson's
hypothesis, by extendine the study of Wilson et al. (1973)

on coneervatism and art preferences, Their study left open
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to sreculation the guestion of what wonull have harnened if
the nairtincs had heen acco#nnninﬁ by an exnlanation
rrovidine the snhjects with a brief description of the
mearine or miroose of the palntine, Accordine to Wilson's
theorv, 1t womld aprear that 1f corplex paintires are
accomnenied hy an explanation, their stimilus uncertainty
would be reduced, Hence, the conservatives wonld feel less
threatened and therefore feel more favorablyv toward the
vaintines,

On the other hand, if an exvlanation of meanine accom-
panies the complex paintines, liberals may feel lese favor-
2hlv 2hont the paintines, Liberalism 15 positively correlated
with sensation seekine, which can be defined 2g an oreanism's
déﬂirn to exvlore and activelyv seesk out novelty, chance,
comrlexitv, variety, etc. (Kish, 1973). Thus, an =2ccormpanyine
exrlanation reduces the novelty and uncertainty of a2 corplex
vainting, thevebhy makineg it less attractive to the 1ihersl.

In short, the liberal finds pleasure in seslrine his own |
Interoretation for a paintine. He 1s attracted to the complex'
palneine hecause of 1ts uncertainty and ambievitv, When

this comolexity is "expla;ned away" by a "given" interpret=tion,
the 1ibheral no loneer has a reason to be attracted to the
Painting. |

In sum, the purpose of this study was to further exvlore
the wayv in which conservatives and 1lliberals differ in their
reaction to stimulus complexityv by examinine their aesthetic

nreferences., In addition, this study intended to Teduce the
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meertainty of the complex paintines by providine the sunjects
with an axrlanation of the meanine of the paintine, The
exreriment was similar to the studv bv Wilson ot 2l. (1973)
axcevrt for the addition of another variable: half of the
paintines in each condition (sirple ve, cornlex; ahestract vs,
revrasentational) contained a verhal Aecerintion of the
paintine, For the unexvlained paintines, it was hypothesized
that conservatives would favor the simple paintines while
1liberals wonld prefer the complex. However, for the exrlained
paintines, 1t was hyrothesized that the explanation woulAd
increase the conservatives' and decrease the liberals'! liking
of the complex paintinegs, Also, based on previous resesrch
(Wil<on et al., 1973), no differences were predicted between
liherals and conservatives on tﬁeir preferences for sbstract

vs. renresentational paintines,



CHAFTZR 2
Method

Subjects., ©One hundred thirteen students at the
Univeraity of Richmond served =25 subjects.

Procedure, Twenty-four slide photosrarhs of arrrovriate
raintines were chosen by an art profescor, as rerresenting
four catecoriess <simple representational, simple abstroct,
cnmvléx representational, comnlex ahstract. Each catecory
was reprecernted hyv gix paintines., The division of nreintines
irto threcse four caterories was based upon the definitions
set forth in the study by Wilson et al. (1973): "Simplicity-
corrlexity referred to the number and concentration of -
difforent elements (lines, shapes, colors, objecte, ete,)
contalined within the paintine, The abstract-representational
Ailmension concerned the extent to which elements were
familiar and 1dentifisble and the degrese to which the whole
pieture showed 1éomorbhism (correspondence) with visual
reality (p. 286)." |

Subjects were tested in emall groups ransinge in size
from two to thirteen persons, Each of the twentv-four slides
was oresented on a screen for fortv-five seconds, sfter which
the subjects had fifteen seconde to record their rating of
the painting., The subjects rated the paintings according to
thelir vnersonsl praference on g seven roint serantic 4iffer-

entisal ratineg scale usine the verbs like-dislile., In order

to test whether the manipulation of the independent variable

(explanation) was effective, subjects a2lso rated each painting

.



accordine to the extent to which the artist's intention or
turrese was clear (understandable) to them, A serantic
A1 fforential ratine scale emvloving the adjectives clear-
imelear was used for this ovarpocse,

At the becinmine of the exrteriment, all suhjects were
read the following instructions bhv the exverirenters

"This exreriment concerns people's aesthetic
oreferences, I am eoine to show vou twentyv-four
slide vhotoeraphs of vaintines, First, I want
vou to rate each painting accordinc to vour
reraonal preference bv checkina the appropriate
Hlank on the rlece of paper in fronmt of von, That
ia, Indicate the extent to which vou 1lilke or
dislike the painting, Second, I want vou to rate
each paintine according to the extent fto which

the artist's purrose or intention 1s clesr to you.
That is, to what extent do yon understani the mearine
or purnose of the paintine? After each paintines is
shown, you will heve fifteen geconds to record your
ratines, Durine this time, the prrojection screen
will he blank, For some of the paintines, I will
read a short varaecravh wkhile vou view the slide,
but for other pairtinese I will not have snythine to
sav, Flease remsin gulet while viewinm the slides
so vou 4o not iInfluence another verson's ratines.”

A sarple copy of the ratinegs sheets appesrs in Appendix 1.
Half of the palntines from each of the four catescories
were accombanied by a one-parasraph explanation briefly
deseribine the purprose or meaning of the paintine, These
explanations were reviewed and approved by an art professor.
(See Apvendix 2 for a list of the twentv-four paintineas and
their explanations.) Since previous studies have shown that
subjects rated paintings more favorasbly when the works were
attributed to a presticious psinter (Farnsworth & Misumi,
1931; Bernhere, 1953), subjects were not told the name of

the artist. Similsrly, to control for the possibility that



the £1tle of a naintine may iInfluence a subjechtts affective
resronse to it, subjiects we’r.‘e not told the titles of the
works,

The exnlanations wero read to the subjects Aurine the
fortv-fiva seconi verlod in which the =s]lide was vresented,
The umexvlained paintines were simplyv presented cilently for
fortv-five seconds. The twelve exnrlained paintines varied
randomly for each sroup of subjects. This was accomnplished
bv assionine to each paintine in each of the four catecories
a nurber from one to six., A sincle die was then rolled to
select the explained paintings for that perticular eronp,
Since there were six paintines in each art catecory, esch
paintine thus had an equal chance of belng selected, Also,
basaed on a study by Lindauer & Dintruff (1975), in whrich
order of presentation was found to influence the rating of
palntinegs, the order of presentation of slides in thie study
varied randomly for each group of subjects, accordine to a
Table of Random Numbers (Kerlinser, 1973).

After the subjects rated each of the twentv-four
paintines, they were administered the Conservatism Scale
(Wilson & Patterson, 1968), Upon completion of the
Conservatism Scale, subjects were debriefed and dismissed,

Of the 113 subjects, thirteen were dropped from the
analysis because they had previously taken art courses. Of
the remainine one hundred subjects, scores on the Conservatism
Sceale ranged from 20 to 75, with a mean of 45,07 and

standard deviation of 10,65, (It is interesting to note

)
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tHe similarityv of this sample distribution with that obtained
bv Kish (1973) at Roanoke (Va.) Collece. Kish ottained 2
mean of LA,00 and a standard dpvia%lon of 8,8 from his

sample of 149 subjects.) The scores of fifty-six subjects
fell less than one standard devistion above and below the
mean-and therefore were dropred from the analysis., Scores

of the subjects in this group raneed from 35 to 55. Seven-
teen subjects had scores which fell ereater than one standard
deviation helow the mean, rangine from 20 to 34, These
suhiects were classified as 1liberals. Seventeen subjects

had scores which fell ereater than one standard deviation
above the mean, rangine from 56 to 75. These subjects were

classified as conservatives.
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CHAFTER 3
Resﬁlts
This experiment was a four factor (2 X 2 X 2 X 2)
design, with repeated measures on three of the factors
(exnlanation, simple vs, complex art, renresentational vs,
ahstract art), The denendent variable was the subjects'

ratines of the paintines on the like-Adisllike semantic

dAifferential ratine scale. Scale values ranced from one
to seven; the hiocher the wvalue, the more the subject 1lived
the vainting, Table 1 shows the mean ratine scores for e=ch

condition: Fiqure 1 1llustrates these results rravhically.

Insert Table 1 here

Insert Figure 1 here

An snalysis of variance yielded the results which

arpesr in Table 2. Silanificant iﬁteractions (p < .001) were

Insert Table 2 here

obtained Dbetween attitude and simple vs. complex art =snd

also betwéen attitude and representational vs, abstract art.
The interaction hetween liberalism-conservatism and sirple vs,
complex art replicates the findings of the Wilson et al. (1973)
expveriment. Flaure 2 1llustrates this lnteraction, showing

the conservatives! preference for simple art and dislike of
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complex art, while the 1iberals! 1likine of the two tvvgs of
art was not statisticallv dAifferent, A Newman-Keuls test
showad that the ratinegs of the conservatives and liherals
Aiffered sienificantlv (p < .01) on the complex paintines,
with the l1llbherals showine a much ereater preference for

complex art than the conservatives,

Insert Flgure 2 here

The interaction between attlitude and revresentational
ve, ahetract art 1s shown 1n'F1§ure 3. A Newmsn-Keuls test
cshowed éivnificqnt dAifferences (p < ,01) between liherals and’
concservatives on thelr preferences for abstract psintings,
with the conservatives exhibitine a ereater dislike than
liherals of this type of art., This lhteraction hehween
attitude and representational vs. abstract psintines is in
ovposition to the Wilson et al. experiment, as they found
no Aifferences between 1liberals and conservatives on this

dimension,

Insert Fieure 3 here

An interaction ‘between the two art dimensions (simple
ve, comblex; revresentationsl ve, abstract) shows that the
combined =scores of both eroups resulted ih a sienificantly

hichar ratineg for simple reprasentational than simple abstract

art (p < ,01), and significantly hicher ratines for complex
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reprresentational than corplex abetract art (r < ,N58) (S-~e
Ficure U4), This means that, overall, the sutjects preferred

tre ahatract taintines lecgs than any of the four art tvres,

Insert Ficure U here

Table 2 shows a sisnificant main effact for the variable
of explanation, Fiaureé 5 and 6 show how the effeact of the
explanation ralsed the subjects'! preferences. However, a
Newman-Keuls test showed that the explanation did not signif-
1c2nt1y increase the conservatives'! liking of the corplex
raintines, mor was the libterals' preference for corrlex. art

affacted by the explanation (See Fizure 5).

Insert Firure 5 here

Pigure 6 shows how the explanation affected the subjects'
ratirea of the representational and abstract psaintines.
Begentially, the explanation-had a simple additive effect,
makine the paintings more favorable to both groups of
subjects, Once agaln, however, none of these simple main
effects reasched significance, according to a Newman-Kenuls test,
This is most 1likely caused by the 1os$ of power that occurred

from breskine down the desien.

Insert Ficure 6 here




Tn test whether the exrlanation acturllv b4 jite
Interded eoffoct, t.,e., to reduce uncertainty ry provi inc
the suhject with information about the artist's intention or
rurrose ih each work, an analysls of varlance was performed
on the suhiects! ratines of how understandable each painting

was to them (using the clear-unclear semantic Aifferentisl

ratinecs as the dependent variable)., It wss found that the
exrlanations 414 serve to make the paintines more "cleaar" to
both eroups of subjects (F(1,32) = 38,92; p <,001), 1In
addition, all of the other main effects were siconificant,
The liberals rated the paintines as more "clear" than the
conservatives (F(1,32) = 6.,92; p<.05). The simple
paintings were rated as more "clear" than the complex
paintines (F(1,32) = 14.86; p <.01). Finally, the repre-
sentational paintings were rated as more "clear" than the
abstract paintings (F(1,32) = 160.86; p<< .01). It thus
apvears that both 1liherals snd conservatives prefer paintines

that are weanineful and understandsble to them.



15

CHAFTER &4
Discussion

In Wilson's (1973) original model of the psvcholoey of
conservatliasm, 1t was postulated that the conservative's
disli¥e of "uncertainty" was the major factor that differ-
entiated him from the 1iberal, Tﬁé previous exmreriment by
Wilson et al. (1973) found significant differences between
comsaervatives and liBerals on the simplicity-complexity
dimension but not on the representational-abstract dimension.
Wilson et'al, therefore revised Wilson's original model
sliehtlyv, concluding that the complexity factor (rather than
uncertainty) "may be the more fundamental psvchological.
antecedent of conservatism as 2 dimension of personality
(v. 288)." However, in the present experiment, differences
were not only found between conservatlives and liberals on
the simplicity-complexity dirension, but also on-the
representational-abstract dimension, with conservatives
showine a significantly greater dislike of abstract paintinegs
than the 1liberals.-

Renallzing that ahstract paintings contain a priori
more stimilus uncertasinty thsan representational paintines,
it is evident that the reaction to uncertainty is also =
factor that discriminates conservativés from liberals, as
Wilson originally broposed. Based on the results of the
present experiment, it cannot be concluied that the fun-
damental hasis of conservatism is specifically a Aislike of

" complexity, since differences also sppeared on the repre-



sentational-abstract dimension. Rather, It seems more
aproropriate to conclude thhé this exreriment suprorts
Wilson's orieinal formulation that conservatism represents
a reaction against "uncertalnty," as well as complexity.
Since the varliable of stimulus uncertainty can encompass
botb complexity and abstractness, perhaps 1t 1s more useful
to deslenate the affective response to uncertsinty ss the
factor wrich 1s the primary discriminstor betwopﬁ conser=-
vatives and 1llbherals, That 1s, the conservative's reaction
acalinst the varlables of complexity and abstrsctness can be
seen as subsets to his more general dislike of any type of
stimulus uncertainty.

Several reasons can be brousght forth as possible
explanations regarding why the present experiment obtsined
differences hetween 1liberals and conservstives on the
reoresentational-abstract dimencsion while the study of
Wilson et al., di4 not. Filrst, Willson et al, used a median
split of thirty subjects, while the present study used only
those scores which fell one standard deviation atove or
- below the mean from a sample of one hundred subjects. Thus,

a greater spresd of scores was obtained. Second, Wilson et al,

used a correlation while the present study emvloyed an

analysls of variance, a more powerfullstﬂtistical procedure.

Finally, a different set of paintings was presumably used,

since Wilson et al. 4id not specify which paintings they used.
THe hypotheslis that the 1iberals' likine of corplex

paintines wonld decrease 1f accompanied by an explanation

~
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was not’ supported, For the complex paintines, the exnlanation
Had no effect uvon the 1liberals, Overall, however, the
exvlanation increased the subjects' preferences for the
works, Presumably the explanations provided the subjects
with information that facllitated the aesthetic exwverience,
This is not a survrisine occurrence, The majnr purvose of
art appreclation classes 1s to provide the student with
knowledoe and ihformqtibn so he CQﬂ‘COmQ to a better under-
standine of art. It 1s interestine that s mere fortv-five
seconds of description could siqnificﬂntly raise the
subjects! likine of a painting, as well as make the painting
more meanineful sand understandable,

Althouéh we can conclude from this exneriﬁent that
conservatives tend to dislike uncertsinty, we still 4o not
know the magnitude of the conservative's affective resvonsze.
That s, the question of whether the conservative actuslly
feels anxious or threstened by uncertsinty, as‘w11son claims,
1s still open to speculation. It is difficult to believe
that the conservatives felt "threatened" by lookine at
vaintings and that the explanation functioned to reduce their
"anxiety," especislly when one considers that the explenation
had virtually the same effect on the 1liberals'! scores.
ThHerefore, 1t avpears that an even better test of this
aspect of Wilson's theory would involve usine complex stimuli
that can be shown by measurement to be anxietv-provoking
(verhaps loud computer music would suffice), alone with a

test, such as the tralt section of the State-Trait Anxiety

~
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Inventory (Spielbercer, Gorsuch, & Lushene, 1670), to
determine whether the stimmli actually make the conservative
more anxlious than the 1libersal,

One imrlication from this experiment concerns the
volitical bhehavior of the conservative persornslitv, It is
a cdmmon practice among certalin voliticlans to oain
roonlarity by exploltine the fears and anxleties that penrle
experience due to the fast-paced and extremely corplex
modern world, Many politicians have exhibited ereat success
bv vproposing hichly oversimplified solutions to the<e
complex problems. It is cenerally sssumed that this type
of politiclan garners most of his support from conservative
voters, Inimainihg his popularitv, such a politician
anpears to be using a strateéy simllar to that used in this
experiment. By providing the conservative with a simple
explanation to a complex problem, he eases the conservative's
uncertainty, and by promising order and security from fesr,
he reduces the conservative's anxiety. Similarly, the
exnlanation which accompanied the paintines may have served’
to simplify, order, and citve meanineg to what was initislly
verceived ss chsos.

ThHe ma jor question that 1s still to be snswered concerns
whether the conservative's reaction té complexity in this
exveriment is seneralizable to other situations of stimulus
complexity or uncertainty. Future research on the nature of
conservatism should therefore use different fypes of complex
stimull and situations of uncertainty as well as different

sense modalities,
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Mean Preferance Scores for Each Condition

(R = Revresentationnl; A = Abstract)

Zxplained

Unexnls ined

Simrle Complex Simple Corrlex

B A R A 2 A B4

Cons. 5,49 3,30 L59 3,007 5,37 3.00 " L.25 T 279
Lib. 5.0R 4,35 4,63 4,31 4,90 3,80 4,41  4,bs
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Table 2

Summary Table:

Analysis of Variance
of" the Preference Ratings of the Paintings

Source of Varistion

B = Exrlanation; C =
Representational vs, Abstract Art)

Total

Betweren Subjects

A

SwG (error)

Within Subjects

W QrFrQ wWro wWrPworuouQrQusw

ASPE IR~

B
SwG (error)

C
SwG (error)

D

SwG (error)
C

BXC

C X SuG
error)

IR PP DAPIPE DA PN

FeRantar

F .95 (1,32) = b.17"

Simple vs, Complex Art;

ss ar ¥s F o
5451,99 271 - - -
1024, 24 33 - - -

147,07 1 147,07 5.39% <,05

873.17 32 27,28 - -
4“31,75 238 - - -

h6,12 1 L6,12 5.31% <,05

3,30 1 3,30 . 3R NS

278,33 32 R,68 - -

98, 89 1 98.89 52.32% <,001

62.12 1 62.12 32,RA% <, 001

60.75 32 1.R9 - -

9313, A9 1 933,89 32.21% «,001
309.18 1 309.18 10,AF% <, 01
927.68 32 28,99 - -

L,24 1 L,24 .21 NS

3,78 1 3.78 .18 NS

643,22 32 20.10 - -
.13 1 «13 .01 NS
.06 1 .04 .01 NS
276,06 32 8.62 - -
91,77 1 91.77 b,72% <,05
.01 1 .01 .001 NS
621,47 32 119,42 - -
5.89 1 5,89 3.11 NS
b,25 1 L,25 2.24 NS
60,61 32 1.89 - -
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T Explained paintines

—————————— Unexplained paintings

t i { {
Simple  Simple  Complex Complex
- Repre- Abstract  Repre- Abstract
sentational sentational

Figure 1. Preference for art types as a function
of attitude and amount of explanation
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Fieure 2. Preference for simple vs, complex psintines

as a function of attitude
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Ficure 3. Preference for representationsal vs,

abstract art as a function of attitude.
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Ficure 4, . Preference for the four typres of art

across both groups of subjects.
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Liberals--
Explained Art

—_— T Liberals--
Unexplainedi Art

Conservatives--
Expleained Art

Conservatives--
Unexplained Art

1 I
¥ \

Simple Art ' Complex Art

Figure 5. Preference for simple vs. corprlex paintings

as a function of attitude and amount of explanation,
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Representational Abstract
Art A Art

Figure 6., Preference for representational vs.
abstract art as a function of attitude and amount

of explanation,



Appeniix 1

- The Ratings

For each of the 24 paintiness

1) Rate each painting accordine to your personsl

preference.

2) How clear to you is the artist's purpose or

Intention.,

"1like

unclear

1ike

unclear

like

unclear

like

unclear

1ike

unclear

like

unclear

like

unclear

1ike

unclear

Sheets

29

disllke

clesr

dislike

clear

dislike

clear

dislike

clesr

dislike

clear

dislike

clear

dislike

clear

dislike

clear



10,

11.

12.

13.

14,

15..

14,
17.

1 q’.

19'

1ike

uncle~r

1ike

unclesr

1ive

unclear

like

unclear

l1ike

unclear

like

unclear

like

unclear

like

unclear

1ike

unclear

1like

unclear

like

unclear

30

dislike

clear

dislike

clear

dislike

clear

dislive

clear

dislike

clear

Ai=like

clear

dislike

clear

dislike

clear

dislike

clear

dislike

clear

dislike

clear



20,

21,

22,

23.

2h.

1ike

unclear

1ike

unclear

1ike

unclear

1ike

unclear

like

unclear

31

dislike

clear

dislive

clear

dislivke

clear

dislive

clear

dislike

- clear



Have vou ever taken any collece-level art courses?
Yes No

If so, 1list them below:

32
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Aprendix 2

THe Paintines and Their Exrlarations
Simple Reprecsertational

1. Ranrhael--Madomna in the Veadow

This palntlhe shows the Vircin Marv with tre infante
Jesns and St, John the Bantist, The Vircin's head i cot g
1ittle lowver to the left of the center of thre maintine and
- forme an apevy of a triancle of which the lower aneclee arve
pcetorliched hy the voune St., John and by the Virein's
bared richt footf But the subject of the dislogue is not
the cottiﬂv of two children in space, bhut the relﬂtiﬁnshiﬁ
hotween a Alvine and hyman child, The Christ child is |
sunrorted hy his mother's hand, and the youns heptist ic
shown kneeling on the right, She has let 2o of the Chil?
from her 1ap, vet both her hands steady him; he i1s juct making
his first ster by himeelf hevond her reach, with uncertain
movement of his knees, The little St, John Araws near in

an attitude of Aevotion,

2. Foussin-<~Funersl of Phocion:

Tha fioures in this larndscane paintine 11lustrate the

erisode at the end of Plutsrch's Life of Phocion. Fhocion

was a general and statesman who served as covernor of Atheng
fortv timee, But he was finally sccused of treason by his
enemisa gnd esentenced to die, 1like Socrates, hy the poisonous
hemlock, As sn additional disgrnce. Phocion's burisl within
Athene was forbliden., His wife had to e¢ather hie achan

clandectirely and hrine ther back to her hore, In’tcllinv
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thn atorv of Fhoecion, the artist 4143 vot echoner the riohly
prrotionnl avenutinn ccene, .HO rreferred o 111ustrate the
simrler and guieter epicodes after Phocion's death, The two
men or tha road carrvine the cornce of Phaeinn are already
gome Aictance from Athens, for the pararamic bacloerouns?

Aletrlays the full hreadth of the town,

3. Vermeer~-Woman Weiching GolAd

At first elance, thies picture mayv seerm to repreacent
1itfle rmore than a woman welshine vearls and o0ld, Dut
nothine has heen rainted bv chance. The kev that unlocke
the allecorv i1s the =scene of the last judgement in the
hacleround, ImmeAdiastely an analocv hecomes arparent bpﬁween
704 indcive the juct ani the_unjust and the yoman weaiohinge
e0ld, The ¢0ld and the vearls reprecent everythine mortal
man wvalues and triec vainly, in the face of hic mortalitv,
to‘h01ﬂ onto, And yet Aesvite these allusions to Aeath, the
Taintine e not AdAevressing, OCn the contrarv, it iec fi1led
with hnve, for the woman 1s vreonant, Stendine there with
scale in hand, 5 focus of calm in a twilieht clow, she
mal¥as clear the artist's intention--the celehration of

14fe everlacstineg,

L, Seurat--Le Grande Jatte

Undof a hlazine midafternoon summer sky, we see the
River Seine flooded with sunshine, and s1all ctearhosts and
sailhoats moving o and Adown the river. Under tha tyoac
clossr 0 us many peonle are stfollinq, others are sittire

A

or cstretchad out 127211y on the hHluish orass, A fawv gvre
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fickine, Thia paintine siveas us 2 1ook at the leicnre-time
hohariny of tha Franch middle clase In the 129N0':, 32yt thisg
worlt e more thawn fyat a rqﬂTi?fﬁc-hﬂrtTQ1t nf a tranciticnnl]
soclety, Thronok the arficetles nee of ryultirle vorecrective
and tha corprlex relatiorshir of licht and chadow aress, re

erahs the viewer's attention, aronsing the viewer to form

hWiag nwn hynothecesg atout the work,

5. Cezanne--The Card Plavers

Coard rlavine ie usnally seen as an ocescion of
cociahilitv, Aistraction, and prure pastime; of cree~d,
Aecertion, and anxiety in eamrbling, and the dAramra of rival
epxrectations, In thie vaintine we find none of thece |
familiar asrect of the card game, The artist has chosen
instead to rerresent g moment of vure meditastion--the plavers
hoth concentrete on thelir cerds withont show of feeling,
Thev are groured in a svmmetry natural to the ecamre; and the
shifting relation hetween rules, possibility, and charce, is
intimated only in the cilent thoucht of the two wen, This
P2intine shows the intellectual rhase of the card came--a

kind of collective solitsire,

A, Cezanne--Still Iife with Apples

Imrortant in this still 1ife ssers to be.ths Aesire for
wvariasation: the vicht =ide of the Aich with cvrmetricallv
vlaced arrlas le Alstinguiched from the left, just as thre
gymmetry of the cup ie hroken hy the hondle, 9n3 thse two

sidecs 0¥ the sancer ave remarkahly unalike, On the T1eft, the

>

Atab erorces frorm 1mder tha anrlecs on the rirht, the arrles



36

crmrlo*rnly envayr the Aich, The contnurs of the arrlea ara
Arrnead mAars charrly to tho adininive cun and =anugsr, Cne
shonlid ohcorye the Ajfforant pectyre pf eagh arnle, Tacether
thov are a eymmatrical forral ormur in whigh enph memhor ia
t11%ed in ite own way, Each 1= modeled Adatinctively, with

miane trancitione of riech color and 1jchkt and ahadae,

Simple Abstract

1. Mondrian==Comrocition with Yellow Linas

The square 1~plied by the 1ines of thic lezenoe-ghaned
canvae reaches out hevond the edges of the peinting to form
a Tlane of which the actual surface of the rictnre 1c only o
fraction, Arother noteworthy acvect is the Aifforenca in
thickmess and welaht of the four vellow 1lines, Symmetrv ig
evclnuied, vet the articst arrivo: at a7 equilivriur witront
startire from ifentical elements, Rednuced to the moct elamon-
tary fleures sand colors, to the sirvlect ceoretrical forrms,
he hace condenged g serethine mass of forces an?d comrrerced an
acernumylation of erercy,
2. Louis--Movine In

This paintino shows vertical, rerfectlyv straisht hends
or strives of color, The =trives possess a trojectoryv that
one fasls conld not be strailehter, The strives are ths focus
of thie vaintine, Thev 40 net oven the nirturs-vlane se much
ag canterize 1t., One exveriences thre stripes as in sore
irrorteant cence Iintentionsl, as isgnine from g Aictinctively
himan and not just natural action, Thic ie larcely »ut not

pntivrely the work of ecolor. For axarvle, it 1c shnve 211
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hipnanca thn ebtrfron are atriress of color thaebs nonn 1~ frreed
Fo cpnalr af thady arrarant weloeity, and trarefaora of Hhem

a8 bhavine trafnntaries,

3 S5tella==8Sinjsrli Variation I

Hore wea have tho cnlor wheel in a new onjecr-ag cet of
Intercapgtine protractore, The intewncity 0f sachk hus i-=
arhoneed Wy cavrefullv-worled juxtarcaitioncs of flunsrscecant
cnlore, The hanide nf ecolor are comnoce?, alternataly, to
naralle] the ecircular format, to ovrrose it, and to nlev
acainet horisontale and verticals. The hanides of lush,
intence golnr overlar and enfold one snpother in an amhi~ynya
srace Plav cnrionely at n0dds with the “1at, ontline wgaes
of oalnr, Thera is no cvyrholic intent here, Still, ttre
imace cgﬂﬂOtIGQOQDQ ite destinyt three risine sune wvhoge
radiation ie interrixed,

L Rothko=-Orance and Yellow

The qualitv of licht which apnvears to for— sowre hiddan
central source within the paintine is achieved hy the osrtict's
aosncitive handline of eadgeg, which are softlv brughed into
the adjoinine field, causineg a slicht vikrastion te he set ur;
and hy means of his choice of colors, whick tand to ancowent
tha cantle vihrqtigns. As a result of the close-keyved
harmonies and painterlv edors, the iraceg anﬁoﬂr to float,
the rectonglees howerine huovantly in the regsorant ersce, MThis
artiet concht, through the nse of color, to charce tha viewer's
mode of concclonaness, to affect human exrerievnce in o mwarner
whinh ie now vossible onlv threush Aruss or come mvetical

Aiepcirline.
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5 Foome==Nicht on 7012 Vogntoin

Tre Aots and ellipses of this reintine, sesttersd ncross
n hrilliant £1al1d o€ pontractine color, indnce verenrtusl
nr‘onr\f'.", "‘Vﬂ‘" ae aftoriwacaec arAd "'11‘”-’7t10“!.‘~‘1 which cause the
Yinwar +a tAal¥e 4 mare artive role, There 1c a ahift in
amphacic fram the vieibrle, material dAata of creative action
tn tha mnerpentnunl syrerianpgse itealf, Tho tvrieal Anta wave
fntn ard ont of the field of vision 1ike particles of enersy
tronevagtine space; sorme dAnte advance, some Teceds, sctarlichine
vihratione that aniwmate the entire snace continnum of the
raintine,

A Newman-<Yho's Afraid of Red, Yellow, and Bluys I

Thi= painting emrhacizes the rover of larcs arenc of
color o provide Ara~atic irnact, Notice the nature o0f the
vertical 1ine whose del1bnf9te]y fragmented edces create the
imnrecsion of an ovening in the victure plane rother than o
Tirne on the surface. It is as thouech the predorinant color
31214 basg V@ew torm apart and we are oiven s eclimpece into
enme arrt é? snhenrface, There 1o thus ectahlichked 5 toncihkle
tencion hetween the color surface and the line which ceems to

he a etrnuectural or epatial 6penine anid closing,

Complex Representational

1. El Greco=-Agonv in the Garden of Gethgemane

This paintine tells the story of Christ's last vraver
hefore the chalice 0f Aecision 2nd dectiny was hroucht to him
hv the awnmel, Chricst is on watch; hles diecivles are in Aeerp

sl=ev, And the aneel appearine to Christ seems alco to involve
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thn gleenera in hic »nA1lv precence, The thres clectineg
ficures nre engloced, 1ﬂvn];04 In thelir own rhythe, ond fihis
rhythm fc combinued in the radiating ornamental rhvthm of the
racks, At hehind thig myctical crena, o Arenm af realitv is
rrerarine ite invaaion: in the limar dicfonee, the terror of
c0ldiers avrroaches, All of the eslemante 1In the nictura are
{nralred in thiae moment of climax, The scene vnt only tells

a atorv rut imvarte the emotiornal fealire of the rmoravnt ag well,

2. Tintoretto-~-last Surver

Thiae version preesente the Last Suvper as a nicht ccene,
$11urinatad with supervatural licht 2nd reelirc withr ~otion--
Alceinles, servants, ancels, and spectators all seer 0ﬂﬁ¢“t up
in = te~vest, A <enses of the otherwordlyv pervades tha worlk,
with a host of ancels floatine at the tov of the paintines,
vet this 1is corhined with the evervdav reolitv of cats, dors,
and cervante, Mvsterv 2nd macic are thus irpsrted to the facts
of visnal experience., The Adiscivles form an azitated sronup,
avpnlled by Christ's terrihle anrouncerant., Such s terrest
0f emotion aeurcea thronch the ccene that there can ha »o
guestion of individnelizine exvressions, In the Ai~ licht,
the apnatles form a somher macs, drematicallv Jit by a few
rare ocleams,

3. Parmicianino--Longe Necl VMadonng

In thic worl of eloneated provortions, =lorine <houlders,
and chill eroticiewr, the Chrigt. Crild lieg asleen in the
Vircin's 1sv, His laft arm ic haneine as in Micrtelonoelo's

FPietsa, PFour craceful and sexnunllv anbieions “icurea anrpear
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at tre Yoft §n varions etapees of undresc, one hnlAine o buce
nrm axnd Jookine nr at the Virein, another eazive ont pach s
with havr3d poliched avac, The Virein, her hodv and nech
Imronaeihly a+tevuated, Jooke Aown at the Chrict Child with
abarneadsnd avelide helow a fornhead around whijch clncter her
£11vv curle with their rapes of nearls and one enorwous ruty,
Biran maAre actonjchine than her lone neels, rTorhars, fo the
fontactin lenoth of her fingers,

Van Goch--Wbpqt Field with Cvrresses

L

This is 8 landscave in which the painter's mercertion of
natnre and hiec ihtaﬂgitv of feeline are ~guallv rron~unced,
Tho clowine wheat 1214, the o0live trees of surtle orawv in
whigh 211 the colors of the ricture ceam to he minocled, the
ehorov waverine cvoresces, and the turhulent mountalne have g
vivid antualitv for our eves, The ckv and the earth are
“¥?V94°4 hv wild enercles, Aemanding release, hut thece Ao
not Aaform the objects so much as they intencifv thaf. The
Auality of skv 2nd e2rth remains--the sky i=s licht, =o‘t,
rounded, filled with fantasv and sueeestion of arirwal forws;
the earth firwmer, harier, more intense in color, with stroncer
contrast and more dAistinct varts.

5 Kokosehka--Kniocht Errant

Here the artist saw himeelf as s knieht errant slune
batwasn heswven and earth--between the ghactlv gmile 0f Aeath
and tha woman get in 9 storm-lsched landgcane, The leatters
,of‘ﬂncnnir, E S, hane flamine in the sky, The paintine ig
grav on crayv: land and =ea painted In a sinister snd anctere

palette, with a touch of bhrown in the forecround -vthers the
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shells are 1vine, Asar hlne grd corean cyrhale of henuty,

The eronchine fomale ficoure ie tineed with ninl, and the
macte of the hoate are harely enccected, Desth 1o a waep,
managcine and hyrdencome, on the left of the twva huoe letters,
In comrosition and feeling, thiec palrtine 1s an eyrreccion
0f man'a recionation to his fate, an evocation of Death and
Ster-itv,

A Vimeh —-~The Scream

Nothine externnl cives 5 clne to the horror that imrele
the anterv, The terror-stricken suhiect looks pact ue while
Randine toward a railing that seems to extend endlecsly
hahind her, The two recedine male figures, their hracVs.
tyrned toward the cirl, erphacize her tot=l icolation which
on1v ineveaces her fricht, Totallv alienate’ fror veslitv,
the wictim ie thus overcome byv the realization of awn unerenlk-
ahle terror fror witkin, The sloory colors 2nd swirline
motiong serve to further intevsifv the tontal erotion=21 pitch,
The Aeecnv blood-red‘sky hanes ominously over the hrorizon énd
claches with the violet shades of tha geg, which derkens in

tre Aictonce,

Complex Abstrnct
1.  Pollock--Nuymber 1
In this work, there is no sinele vart to whick the evas is
Arewn, no one area that 1e more irvortant then another; the
ertirse ganvae is the peintine, Refusine to 2llow his hend
évan to guerest a recular rhvihm or vattern in the gavrwag, thre

artict overcame the traditional painter's instinct. to erente



conerete {1Tusione, Incteed, ke con~ht tn grrtact Wie danract
frelinee ard comrynicata t“;m In the —oet vivid end Sirect vay
roccirla, In Rold ahctracticone, mileine with swirle nf Adaches
from odee +n éﬂcn, he Aatteamntaldl to convev wvwhat he 1104
"aveorey made vicirle,"

2. Kandinelrv--Comnoaition VIT

In this paintine, arcociations 1ead to no move tensirle
frtarrratation than g ferline of Aramatic acti,mm, with erercing
Aand tanaicne as vrotaconists, What we have hoavs 30 ore nf many
rreeiRle werlds, It ts thae artist who intreotuces Fabte i1vto
the maintine, and who uses the various “ormal ole~ente awrd
connachtions in order to state how he eymeriencen the warld,

The colors come closect to aivine us in‘ormatior arout the
"content " The overall character susrests 5 hlagzinc fire, an
annrnachine Aicactar, and exaccerated tervo, The reasd ahcve

the Alaconal, the bhlue under 1it, the yvellow, 2311 27ve disquietine
and threatening, The bhlack opens up like 2 deovcerous precirice,
and there ie 1ittle reacanrines craen, |

3. Gorky--The Liver is the Cock's Comb

This paintine vushes to eytreres in color sencation,
creatine arrestine and nolenant varesllels to evtremes 0 wood,
The primitive avmhnls of a man's bodv oreang, the liver anid
Viscera, are used to communicate the qualitv 0f the emehiona]
exverience, This artist is as concerrned with the voat hiAdlan
world ssen hy the mind alone as with the ccareely more
‘gccoss*kle world seen hy the eves, For him, the ranorara of
mature is fundarentally an erotic spectacle. #nv vlecsure we

o0l in nature's precence rvegsults from her prodiaious Aierlay
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of apxunl enarcy,

", De Koonmine--Gotham Nows
Thic paintine aammimignatec the amatione af the forme of
the crawdnsd cltvacanes and helones to the flow of aventas in

time, rothor than t£o ohiects situntsd in gmsce, What wa ges

?
are farma in pasaase:  hroken angles, loors, and oren-andaed
snmares collide in the articst's Nowhere and exrlode iv c¥reolg
and flagheg of paint, Or, if one rrefers, the forme gorctiftnte
ard anrirovrent in which »no rerson or ohiect can clair an
identity, The corprecaed coruvosition, thiclk, racoesd adeoagq,
srittv surfacea, a2nd meertaln nondecirivt colors are reprecsen-~

tative of the geedisr side of 1ife in 2 modern urhan envirenrent,

5. Pollock--Moon Woman Cuts the Circle

This paintine shows a mvEthical matriarchal fienre called
Yaon Woran, Devhape Asrived fror Mexican Art or Awarican
Indiar Tlegend, slachine with her ¥nife o hlack circle in the
nieht-hlue hackeround, Characteristic of the ertist;¢ interect
in AreamliVe imacerv, the paintine aleco showe the vinlant
thriacte an? counterthructe of forme avd colors., Also avident
is the painter's influence by the Jumeiar ideas of tha imrvor-
tance of mvths and svmholes in mdesrcstandineg the primitive
nature of the mmeconcscions mindg,

6. Matta--Disacters of Mysticiem

Here we have a very frank effort to come to terrs visually
with the world revealed hv modern physics, It is 2 1lvrical
execursion inte fantasv, In ite arbieuous flow, fror brillisnt
flame=-11oht into Aeenect cshadow, it succeste the ever changineg

~

wiveree of outer spece, The artict civea vicual exnreccion



to sveculation about the characters and eventé
science, Whlle conveyvine the sense of releare
the exvlorstion of boundless space, the artist
cosmic anxiety when he dlscloses the threat of

in the new world of physics.

Ly

of modern
that arcompanies
arouses our

conflacration
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