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Early in the history of man, both letter-writing and
viiferary endeavor became a vehicle for his natursl need
%g_communicafe. A relationship between the purely com-
gﬁunicatlve letter and literature is manifest 1a the earl-
'iéét extant examples of our literary herlitage, for letters
ﬁé?e employed as messages in such early writings ag Homer's
;iggg, the Bidle, and the works of Clcero and Ovid.} Ia
édaition to its use to convey messages within a literary
ﬁ%rk, by classlcal Latin times the letter had growa into
aﬂ?artistic medium in its own right. The art of letter-
%fiting was achleved in greal measure by Marcus Tullius
éiéaro whose Influence 1s noted 1in the early English letter-
writers.1 From the use of the letter as a means of ex-
?féssion by the cultured and educated grew the need for

the didactic letter as a guide to correct letter-wrliting.

1
G. F. Singer, The Epistolary Hovel (Philadelphia,

1933): pe 13,




Inherent In these early letters, whether Anformative,
rhetcricel, or didactic, was the germ for the narrative
use,? which 1s the interest of this paper.

iike the letter ltself, letter fiction had a2 long
ahd‘Vined background. It must suffice here to say that
by the cnd of the seventeenth century in Zngland the letter
story was used to relate fictional narratives bazed on
travel, scandal, politics, or 1ova.9 This developmental
period of the epistolary novel continuved well into the
eighteenth century. The flgure with whom the movement
reached 11s crescendo wes Semuel Rickardson (1689-1761),
}and 1t is on his contributlione that any later study of
 the epistalary tradition must be firmly based.

One phenomenon in Richardson's youth, his penchant
yqu lgtter—wirting, suggests a basis for his future genius.
fﬁéﬁé:§oung boy, he penned many love letters for his female
 friends, becoming their confidant, an experience which
fwas to vrove invaluable to nim in characterizing his

’!heroines. He also maintained expansive correspondences

fof hls own, which provided the basis for his ease in

2

'_I__b_l.g- ’ ppo 20“23;

3

_ Ivid., p. 61. Examples are: G. P. Marana, Letters
Hrit by a 7 a Turkish Spy (1687), Charles Giddon, Rost Boy
Rob'd of his rail (1692-93), Nicholas Breton, Post with g
iad Packet of Letters (16025 and Mrs. Aphra Behn, Love

Lettezs between @ Nobleman and his Sister (1684),

Albert 0. Baugh, A Literany History of England (New
York, 1948), p. 952.
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Rhandliﬂg the epistolary method in his novels. In later
life Richardﬂon becane a successful printer, in which
capacity he was asked by his booksellers to compile a
volume of model letters. As the plan for thesc Familiar
‘ Letters evolved, he experimented with the idea of assemb=
ﬂlingbthe letterse to form a narrative, a method which was
qbecémiﬁg popular. Because of thelr naturalness and cred-

ibilify, these letteres would serve to Instruct young people

5

in fhé,#ays of the world. Richardson then concelved the
ldea og'uniting tvo existing modes: +the dldactle letter
and the narrative letter. Oonsequently, he interrupted
the Vbiume of 1etter§ to begin his first novel, Pamelas;

g;, Virtue Rewarded.

Eecause Richardson was proficient and comfortable in
vriting letters and bhecause the epistolary form was alreedy
"an1established method,The raturally chose the letter form
for Pa§é1a. He was not yet its master, however; this first
novel éés, in a sense, experimental, and contained many
techniques which he later improved. Of the thirty-two
1etters which constitute the first part of Pamela, for

instance, twenty-eight are written by Pamela herself.

B]iss Perry, A Study of Prose Fiction (Boston, 1902},
p. 233

3dilliam Henry Hudson, A Quiet Corner in a Librery
(Chicago. 1915), p. 225.

qelen S. Hughes, "Engllsh Epistolary Fiction Before
Pamela," Manly Anniversary Studies (Chicago, 1923), »p.
156"159.
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Richardson himself realized that this was too much: the
;sameness of her wrlting style results in monotony. As the
égvg} progresses, and the epistolary machinery becomes
éumb{qué, he has Pamela change from letter-writing to
;ecqidigg the events in a journal.8 In this attempt at
{;riatién there is some rellef of the moneotony.
Ihiﬂichardson‘s second novel, Clarisca, letiers are
writténiky four principal characters rather than just one.
Thereﬁéfg also letters by many of the mincr characters.
Each«chéracter writes in 2 distinctive style and presents
his'ownkpoint of view; every important event, moreover,
18'1ntef§reted by more than one character. These letters
contrast to give a complete picture of the character of
)the 1nd1vidual letter-writer as well as to provide variety
through the contrast in thelir styles of writing.g There
are. for exampla, letters by Clarissa, Lovelace, Belford
anqanﬁssiﬁowe. Clarissa's elegant letters with their plous
underténés are obviously calculated to reforn the reader;1o
too many of this type, 2s in Pamela, would be tedious. In

contrast ‘there are Lovelace's exuberant, remorseless

yepistles, in which he luxuriates in his contemplation of

cr Louis Cazamian, "Samuel Richardson,” Cambridee
iHistorz of English Literature (Cambridge, 1513 ), X, 5

ﬂ‘ . Gerard Arthur Barker, "Form qrd Purpose in the
Novels of Samuel Richardson,“ DA, XXIT £1961), 3655.
10 '

. Singer, p. 75,



B

sin,,his writing style like his personality is lusty and
i T
;vital. Belford's letters, on the other hand, are didactic

1n his attempts to reform Lovelace. They contain perhaps
itoo much morallizing but glve effectlve descriptions of some

vof the poignant scenes, for example, Clerissa's nobility in
: 12
,the 1mprlsonmant scene. Miss Howe's letters contain

inquiries for detalls from Clarissa and serve an luportant

5function, for Clarissa nust satisf{y her by communicating
‘summériéé of the events.13 The variety and interﬁst of these
letters, which in some way involve the heroine,I’constitute
'a major improvement over Pamela.15 6

In his third and last novel, Sir Charles Grandison,

'though he regresses toc some of the same flaws in Pamela,
-Richardson continues to improve the eplstolary method for

self-analysis and variety.

1
V. S. Pritchets, The Living HNovel (New Tork, 1947),

" pp- 28"'290
12
. Ibid., p. 30.
13
-+ EBrnest A. Baker, Higtory of the Inglish HNovel
‘ (Londoz, 1924), IV, 36.
1

‘ * Van Meter Ames, Assthetics of the Hovel (Chicago,

15
Barker, p. 3655.

16

F. S. Boas, "Richardson's Novels and their Influence,”
‘Essays and Studies (Oxford, 1911), II, 55. In Sir Charles
Grandison the heroine writes a number of letters which do
not simulate an actual correspeondencs; an excessive number
of letters are given by the heroine with no contrasting
letters from others. They are never answered nor expected
to be answered.




Richardson's successful use of the letter as a vehicle
for h1° narrative was to have a far-reaching influence. As
many critics have noted, he left little room for further

GXplcration within the epistclary medium, for his letters
achieved perfection in revelation of cauractcr,17Ln gself-
analysis gnd exploration of the pgych9,181 production of
realism,1 in presentation of dialogue,goLn veriation and
éééévin handling,21in dramatic conirol of the narrative,zg
andﬂih complete objectivity of the author.aJ

After Richardson, the epistolary novel was exirenmely
popular both as morallistic and aesthetlic l1literature and
remgigfd s0 until the first part of the nineteenth cen-
tury.‘ During this periocd hundreds of epistolary novels
~ were Writtén, but few were outstanding, since they were,

"for the most part, imitative rather than original. Fanny

"_?urney, however, in Bvelina (1778) created a novel of

17

Singer, p. 95,
18
2 Ibidn' pc 8%-
19

I})id.’ PD 81.
20

Ibid., p. ST.
21

Frenik Gees Black, The Epistolary Hovel (Gugene,
Oregon, 1940}, p. 1.

- 22
Singel‘, Do 950
29
Black, p. 5.
24

Singer, p. 99.
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home life that was strikingly origlnal. Iike Richardson,
25
she was an Iinveterate letter-writer, and when she turned

to literature, wrote ag naturally in the episﬁolarysmode
2
as she did in her voluminous diarles and Journals.,

She differs from Richardson more in her cholce of theme
than in her use of the eplstolary method; she was Dore

interested in the comedy of maunners than in exploring
: 27
the soul or revitallzing morals. Evelina wrltes her

1§tté:s in the refreshingly natural manner of an inex~

3

perienced young girl introduced into soclety for the
e 2
first time. Her letters show an advancement over Rich-

aidsoh's because they are fewer in number, and the subject
Coe i 26
matter 1s appropriste to a letter. Her style, too, is

more inpgratiating; it is bright and alive and sparkling
et “va,: 30 31
rather than reflective ox didactic. Miss Burney does

o5

% Averyl Zdwards, Fanny Burney {(London, 1948), pp.
e 26

¢ . Bridget G. MacCarthy, The Iater Homen Hovelists
(Oxford, 1947), p. 97.
27
Howard Lee German, "Fanny Burney and the ILate
Bighteenth Century Novel,” DA, XVIII (1958), 2127.
28 '
R, Brimley Jchason, The Homen Novelists (London,
1918}, p. 15.
29 )
Horrison Ross Steeves, Defore done austen (Vevw
York, 1965), p. 217.
30 .
Austin Dobson, Fanny Burney (Zondon, 13503}, p. 72.
31
MacCarthy, p. 109.
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not maintain the same quality of excellence, however,
in her later novels,Bethough her Cecelln was a favorite
of Jane Austen. |

i It was not only to Fanny Burney, however, but to
Samuel Richardson as well that Jane Austen was to be
indebted. Miss Austen's taste for Richardson was stim-
ulated at an early age, for her novel-reading femily
voeiferously discussed both his achlevements and his

33
Weaknesses. Az an admirer of Richardson, she studied
. 3
him carefully; Sir Charles Grandison became one of her
35
favorite novels. Though she consciously rejected more

36
from hlm than she retained in the development of her style,

’there are subtle Richardsonian influences discernidle in

37
her novels.- Besldes the epistolary method to whilch she

was attracted, she admired Richardson's photographic
reproduction of details in hils characterizstion~® his

38
acute awarenaess of the subtlety of human motivation:

2
Gerald ne E. Mitton, Jane Austen and Her Times

B. C. Southam, Jone Austen's ILiterary Manuscripts
(London, Oxford University Fress), p. 4.

Harold Child, "Jane Austen,” Canbridege History of
English Literature (Cambridge, 1956),XII, §§§.

Ibid., p. 265,

36W. He Helm, Jane Austen and her Country House Comedy
(London, 1909), p. 50.

Ohild, XII, 265.
Baker, VI, 63.

38



ard his interecst irn imnroving the eristeolery endesvours
of hie corntemporariers.

Fexny Furrey, 22 vwell as Richardsen, is sgid tc have
Influenced Jane Austen, The extent of 2er influence 1s

much debated., e Xmow that Jane Austen read and enjoyed

FiYe)
Miss Burney's domestic novels tbut chose to write about
41
simple country affalrs, rather than novels concerned

42
wlth sonhisticeted urben scclety. In tone, Iin sensitivisy,

and in charccterization, there is some bvegis fov c?mparison,
b

though Miss Austen in by for the gzrealer novelist. ’ As

with Richardsen, Piso Burney's skillful use of the cpise

tolary nethod 1tscel? woo probobly the ro

Jane Austen's atircetlion to the mediun.
The influsncs that the epistolary method of Samuel

Ricnardson ond Ponny Burmicy had on Jone Austen can bhe

bewt

demonstrated by snolyzing her work cceccording to two

39
+ ¥illiam Lyon Phelps, The Adveonce of the Lnsiish
.NOVEJ. (1*‘9 YQL ivg 701Q)’ !). 92.

Tilbur L. Crosgez, The Development Inrlish

ﬁovela(ﬁew York, 1399), p. 121.
1

lo
L)
C}.
o

[

¥itton, p. 87.

42

ibid., p. 95.
43

Ibii., p. 87,
4,

Helm, pp. 49-50.
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divislons: the early experimental works and the completed
novels. Her early experiments include: the Juvenilia,

or early works, in which she almost exclusively employed
the epistolary method; the early works of her mature
period in which she continued to experiment with the
epistolary style and the first drafts of some of her
great novels which were wriltten in the epistolary style
but were later revised; the second division includes the
gix majJor novels which are not epistolary in method bdbut
demonstrate that she retained from her experiments with
the form a paritliality for using letters wlithin her novels.
Because they constltute her major work, this fourth group
wiil‘be treated in a separate chapter.

. Important examples of Jane Augsten's early work are

A Collection of Letters (c. 1790-1793), Love and Friend-

ghip (c. 1790-1793), Leslie Castle (c. 1792), and lady

Susan (1792-1796). A Collectionagg Letters 1s 2 parody
5

of Richardson's Familiar Letters in whichagentiment

and sententiousness are the chlef targets. Even in so
unsophisticated a work, Jane Austen displays her own

Inimitable stamp of genius. Though there are notable

45
sBlack,'pp. 104-105,

Singer, pp. 159-160.
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47
tendencles tovard Richardsonisn didacticlsz, she mailntoine

a light, satiris touch in ihe novel as a whole. Unlile

Richardson's familior Lelbters, which iz merely a leticee

guilde, benind cach of Jane Austen's letters is a narrative;48
each letier 1lg differentlated by a unlque writing style.qg
The third letter, one of the most faxous pleces of her
Juveniliz, is counspicuous bgeause there ls o nore serlous

tone and becausc 1t revezals the genesis of two ¢l her

gl
S'\
e}
o
[
La
©
<
'..h
et
H
o
-»
rﬁ.
iy
[68]

famous charactcers rotetype of Iady

Catherine de Jourgh sad herlas wllliams, s ecrly fenny
. ,,50
Priceo
In the sume manusceript contelning 4 Jollection of

o

Letter is enother epistolary novel, Love znd Priendshivp,

Paie

abain not a great worl, but cue which does expose the
H 51
rudiments of her loter geanluc. For thils reason it is

often considered os a basis for a siudy of her novelistlc

47
Ian Watt, ed., Jong Austen: A Collecticn of Critical

Essaxss(ﬁngle jood Cliffs, New Jcr“ey, 1905 ), Do 5,
7

49
Southam, p. 1.

50
Q. D. Loavis, "A Critical Theory of Jene Austen'

Writings," Scrutiny (10»1), XIII, 67.
51
Baker, VI, 65.
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52 ,

developnent. Here, once more, she turned to the epls-
tolary method, which by 1780 was at the helght of its
popularity. Though she admired Richardson's handling of
the form for minute self-analysis and the study of moti-
‘vation,53Miss Austen endesavored to demonstrate its abuse
by other authors. The epistolary mode, she belleved, 1is
least effective when action is the author's main concern.
By writing a story with the emphasis on plot, she proved
that the eplistolary medium was often clumsy and ridiculous.

Another persistent lrritation to Jane Austen was
excessive sentimentality.54 She satirizes in this novel
the typlcal situstions of sentimental flectlon in a stereo-
typed pattern. She includes, for example, scenes with
purposeless self-analysis, love~at-first sight, mistaken
identity, and unkncwn“parentage.ss

Besldes satlre, Love and Friendship has other dis-
tinctlions which show how well Jane Austen assimllated what

was good from Richardson and Burney: the heroine writes

52
Ibid., p. 67,
53
Leavis, P. 70. XNot only Richardson, but also Fanny
Burney's influence 1is noted in Love and Friendship. Letter
10, for instance, has a counterpart in ascene in I ze;ina.
54
Southam, p. 27.
55
Arthur Y. ILitz, Jane Austen, A Study of her Artistic

Development (New York, 1965), p. 19.
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211 the lettsrs except the first,ssbut cach of thex is
sufficliontly varled; 2 certain wity pgrvades the whole;57
the letter iz uced as a comic device, ’but 1t 1is not
obtrusive in the narrative. Inie moy demonstrate that she
was adert at using the eplstolary techaique, but she was
learaing thzt 1% was uasaitlefactory except for charac;
terining Individusln or czposing mauners and customs.Jg

te the fraswentary Lesley Castle (ten

t
letters shout Iady Lesley ¢ marriace to a fathsr of growm

daughters) shows advancements over Love and Friendship in
Jane Austen’'s development. In this novel Iiiss Austen
explores nore posalbillitics of thevepistolary method,
She gives, fer lastance, both the lefter and dhe reply;
heving more than one character expresgohiﬁ point of view
glves the novel varlety znd interest. | For the first tiwe,
the characters expose thomselves as much through their
style of writlng as through the viewpoint they reveal in
their letiters. There zre other tendencies which show

developmant but are not perfected. The letters, for

instance, are individuzlly well exeouted} but there is

56
57

Southam, p. 24.
573

Marvin Fudrick, Jane Austen; Irony as Defenge and
Discovery (Princeton, New Jersey, 1952), Ds Ge
59
Joutham, p. 24.
60
Singer, pp. 159~160.
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no sustalining unity. She atiempted to make some of the
letters serious and sincere to contrast with the comic tone
of others, but she had not yet learned how to achieve this
effectively. This groping quality 1is clted as one of the

weaknesses of Lesley Castle, for there is no clearly defilned

controlling formula; 1t is not consistent én sustaining the
1

momentum throughout, realistic or satiric.

Lady Susgan, the next imporitant work in a study of Jane

Austen, is thought to be the first novel of her mature period.
The controversy over 1lts date of composition centers cn the
eplstolary technlique: because 1t is eplstelary in form, it
is associated with the date (around 1795) of the eplstolary

Ilinor and Marianne. Certainly, the course of Jane Austen's

development from 1793 to 18305 wag toward the direct narrative
and away from the letter form, so a novel in the eplstolary
mode would indicate an early work. An internal study also
helps to verify this date: 1t cannot be placed too early in
the canon of her work because the hardened attitude of her
heroine coulgqhardly have been conceived until the author
had matured.oh About the conclusion there 1ls more debate.
Because the abrupt prose ending appears to be in the style

of her later works, a few critics argue that it may have

61

Southam, p. 32.
62

Black, p. 105.



63
been added later then the original portion. Most erities,
64
hovever, plece the dete carlier, around 17%5.

Iady Sucan 1s the story of a base womsn of the fashion-

able Regency soclety; che personifies both the elegance and
decadonce of the time. The urkan setting 1s much like
Richardson or Fanny Burney,ésbut there 1s no known source
for this intimete portrayal of 2 thorcughly immoral woman.66
There are forty-cne letters, besldes the prose concluclon,
exchanged ameng four characters who deteét cne another.

There are several rcasons why the epistolary method
would appeal to Jene Austen as a vehicle for this novel.
She wes well awvare, at this polnt in her career, that the
epistolary method had many disadvantages, but she also Xmew
its adventages for characterlization, irony and cbjectivity.
There lg probably no better medium than the letter form for
an intimate character otudy where the emphasis is not on

the narrative. In lady Susan the narrative quality is not

stressed; and dialogue, an important ingredient in the

narrative form dut artifiéial in letters, is prectically

63
y Sarah F. ¥aldon, Jane Austen {Boston, 1389), pp.
2 “'27' ‘

64

Litz, PP 40-41,
65

Ibid., pe 4.
66

Southem, pp. 47-43.
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' 67
excluded. The eplstolary medium is appropriate to show

great contrast between appearance snd reallty. Lady Susan
reveals hersell in her letters as a different person than
her elegant exterlor would indicate. 4s 2 novel way oféa
presenting a multl-dimenslonal portrait of her nercine, ;

Jane Austen presents in a reallstlc manner the lettars of
69
other characters to reflect varying opinions of her herolne
70
and to reveal themselves. This Interplay among letters

fron different charccters is a subtle hechnique and is
T1
succesefully handled here. The eplstolary form may also

have been chosen because it alds objectiviiy. It places the
greatest dlstance between the author and, what must have
been for Jene Austen, 2 distasteful subject.72 She did}not
want to be aniscient but wished the chaggcters to expose
themselves without authorial commentary.()

Fot only her cholce of the epistolary mode but also

67
¥. Warre Cornish, Jane Ausiten (New York, 1913%),

p. 22

0.
63

Black, p. 105.
9

Li’tz, P 42,
o

T
Steeves, p. 352.
71
ItitZ’ Vs 42-
T2
Robert Liddell, The Novels of Jane Austen (Zondon,
1963), p. G5,
>
Fary hAugusta Austsn-Leigh, Personel Aspecis of
Jane Austen (London, 1920), p. 99.
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the monner in ~thlch she arployed it pave her the distinction
Th

of using tho Tourm haider then most of her contemporaries.
She wag, for Lnaoitance, particularly consclous of maintain-

ing reslion in the latters both in length and in confent.
75
There ig 2also o greal deal of variety in the letters.

By congcicusly controlling the narrztive within the letter
T
mediun she swvolded the ridiculous. Heonomy of expression
T
is alsc a distinetlion in thic form. Despite the attractlons

of the eplstolory foerm, Jane Austen abandoned both Lady
Susan and the cpistolary rethod. There are many possible

reasons for hex rejection: o dissatisfaction with the

{Ju

regtraints loposed on the form; a loss of interest in the

-

story; uhe Inobliity to bring it to a satisfactory cone

J
clusion; the recognitlion thnt the epistolary nethod was
79
not sustain%ng the Interast; or ithe deslire to give more
commentary

Litz, pe. 52,
75 ,
Southar, pp. 47-43,
76
I“;udriCK, p L 127«\
77
Barker, p. 69.
7.")
Southem, p. 46,

\C

T

3

o

Litz, p. 44,



Lady Sucan, des»ite 1te effectlve moments, 1e net o

grea t work, nor does it display much of Mise Austen'

gl 31
oharacterisﬁio rcnius. There iz, for instznce, arn obtrugive
4 9

ol 4
\~, s

chenge ef tone 1ﬁ the conclusion, and the novel is tiresone

in ibw 1l of vufietv. There is, however, enousgh ¢xill 4o

warr nt a critiu 5 desire that in her later perlod she might
82

have 1r‘ttah 23 complete nevel in this mode.

paeriod

came to an e « Her next endeavours resulted ln her :zjor
novel ' An ezaminn ion of the first drafte ol these wnjor
novels Lill demonstrmue her close connection with the epis-

tolary “cthod. inlthoufn Misg Austen gove up Lady Susan

be cause cf die tisraction with the cgistolarj nethed, she
’ 3
°t111 cowtinued to experiment with it in many cother sxall

epis*olwrj novel° culmin ting in alino§ ard lMarianne, her
84

mostsambitious effort up to this time. She was serious in

heriat empts 10 . adopt the epistolary mode permanently, but

at tne same time she was exploring other methodsg; thgt is
85
she vas not combletel satisfied with any one style.

81

Singer, ». 1
82

Black, p. 105,
83

Southawm, pp. HL-55.
84

Black, p. 106,
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B:‘.L’.Ck, ppo 107"'109\ .
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Jane Austen was moving towards her own rarrative nethod in

which she would employ the advanitazes thet she had assimilated
8 b i !
from her ezperlaents.
: | LB 37
_Blinor and Harisune was wrltien bo»ﬂee“ 17”( und‘i?ﬁﬁ.

[ o2 J

415“ Austnn vas not seitliolled w tn ;ﬁ unu aio aot oLfnr it

S

for public wtlon; Instead %he rehd i*‘éfélly fq her fa ilj

and, th@n Ql 14 aside to begln Pirss Insressioae (latr
: 83 : ‘
Pride nd Prﬂjuai &) Mot too much Li“c elap ed no;are she
s B9
reuurned tu Alinor and Marls nne, revised it to the narretive

,form,fand gave 1t the new tltle, bpnq@ dnu gon bilitz

¥1he change of title indicates a new uendency, that of
o1

1solating a amull segnient of charqcter for close study.

i

. There are several exolqnatians for her brea with the
S : y(\r} .

epistolnry methou the form wn losing ponulaViﬁy, 1t was

ficul* to hazndle by the author, and it 1&* nnnoying Lo

36
o ILdtz, p. 52
87
; BlaCk, Pe 106:
28
~ Childé, XII, 25¢9.
8¢ ,
Barker, p. 74. Thers were %two revisions before -
publication in 1811, E
50
Black, p. 106.
N ‘
Barker, pp. 70-T1.
2
Isebel Constance Clarke, Six Portraits (London,1935),
p. 105,

\O




the reeder. Jane Austen, moreover, did not like writing

Wi

letters for herolnes, 2 necessity in the epistolary form.
Udp
She was gsdvissd to abandon the method end did so; the re-

u‘l

ertin& possibly represents her complete rejection of the

"é

mode.

Though there is no extant copy of Elinor and Yarianne,

there are conjectures about lt. It was probably most like
i 96
Cecella, her favorlite Burney novel. Her sicter Cassandra

gave the most illuminating information about 1%, for she

wrote that the narratives in boih the origin 1 d”ﬁft and

Sense and Sensibility were essentially alike. There was,
it is assumed, more burlesque in the first draft.yu Ths
original title bearing the names of ﬁhe two sisters sugzgests
a contrast as In the later wversion: ZElinor the rational
sister, lMarianne the comotlionzl one. It is possible tuat

the sisters were separated from cach other more In the first

83
Ian Jack, "The Bpistolary Slement 1ln Jane &uauen,”
Enplis? Studies Today, Second Series (165%), p. 188
gL
Nitton, p. 185,

J«‘JC}\., po 1(55.

Q6
Barker, p. T4.
g7 ~
Southam, pp. 54-55.
S8

Baugh, p. 1204,
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version to facilitate the eplstolary machinery. If, on the
c9
other hand, each sister had =a confidante (& requisite of

epistolary fiction) this also would havehprovided the
1 o0 ‘/":,“‘; !
background for a correspondence. ith both sisters away

from home, however, as they are in Senoewand Sensibility,

they must eand news home. Thesé letters!presumably by
wlinor for the most part would leave the novel in essentlially
the same framework as we have 1t, thoughjthe confidante
theory would have ailowed for more ccntrasting views with
letters written by Earianne, and by the two girl frilends,
as well as’ by E11n62.1?1 ,

It 15 not passible to explore, to any great extent,

details of a non~existent work, so we must turn to the

finished product, Sense and Sensibilitv. for a more accurate
: 102 -,
assessment. There are manifest 1n Sense and Sen_;biliuy

many. vestiges of the original epistolary form. The opening

chapters, for example, read much like 1etters whieh introduce

99
Southam, pp. 55~56. In chapter eleven of Sense and
Sensibllity we are glven the information that Elinor has a
close friend. She may be the one to whom the letters were
sent in Elinor and Marianne.
100
Robert Liddell, The Novels of Jane Austen (London,:
1963), p. 15.
101
Nary lascelles, Jane Austen and her Art (Oxford,
1939), pp. 57~58.
102
Barker, p. T4.
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103

bbth the characters and the story. giny of the ineffectual
1

conversations also read like letters, . and Marlamnne's _
impassioned soliloqules are easily visaalized as letters.ioD
Besldes the incomplete adaptation frcm’the letter to dilalogue
or indirect discourse, there is other‘évidenee of the origi-
nal epistolary technique: <the charaéﬁers are shifted about
in unnatural groups, probably qecessaiyifor corraesponding,
but stllted here; there are mény abrupt éhanges in point of
view and tdge;106and the readetﬁ@as no more insight into
Willoughbyfé true character than does Marianne herself,

for the reéder learus simultanebgsly with her t?g; Willoughdby

has been dishonorable in his attentions to her. Thuséathe
\ 1

overall plan of Sense and Sensibility seems contrived.
There are, however, notable instances that the author
was consclentlously trying to avold such blundérs in adap-~

tation. Jane Austen's greatest effort was to avold the

103

Southam, p. 57.
104 :

Elizabeth Jenkins, Jane Austen (London, 1949),

Lascelles, pp. 57-58.
106

Litz’ P 72c
107

Southanm, p. 57,
108

Lascelles, pp. 57-58.
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resemblance of Elinor to an epistolary heroine. She manzged
this to a great extent through Elinor's pledge not to divulge
Lucy Steele's confidence. In an epistolary novel Elinor
would have been obliged to confide everything in e letiter; .
hére the fact that she is resolute in her silence enhances

109 . .
her nobility. Though there are meny references to letters,

tﬁére are actually very few glven in Sense and Sensibility
and none from the heroine.

Theyeyistolary origin, then, of Sense and Sensibility

1s held responsible for it belng termed the least satisfying

ik ' 112

and the poorest of Jane Austen's major novels, since it
iy 11 3
is‘weak in both constructlion and in characterization.

It’was the first of her novels to be published and was

i 11
received enthusiastically by the public in spite of its
flaws. This provided a smoother reception for her next

novel, Pride and Prejudice.

109
Southam, p., 56.
110
Jack, p. 176.
111
Litz, p. T2,
112
Donald R. Pryxell, "The Patterns of Jane Austen's
Novels,"” DA, XX (1952), p. 4110,
113
AChild, X1XI, 263.
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A. H. Wright, Jane Austen's Novels:
Structure (¥ew York, 1553), p. 56.
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First Iupressions (later Pride and Prejudice) was begun

between October of 1726 and August of 1797 after Elinor and

Farianme was completed. It 1s assumed that it was her first
ma jor attempt at stralght narrative and that, being satisfied

with this form, she returned to Elinor and Marianne and con-

verted 1t to the narrative structure also. The possibility
does exist, however, that this original draft was also

epistolary; if so, this novel, not Elinor and Marianne,

might represent her complete rejection of the epistolary
method. Evidence for thls thesls 1ls convinelng to many
critics, Upon completion of the novel, for instance, her
father wrote to the publisher and claimed to be in possession
of a manuscript comparable to the popular Evelina by Panny
Burney. This reference might refer to similarity in its
length or in the use of the epistolary mode. Secondly, the
revisions of 1809 to 1810 and 1811 to 1512 could represent

an adaptation from the eplistolary method as 1t did wlith
Elinér and Marianne. Dr. Chapman agrees that some major

115
alteration was undertaken in the revision. A third

theory which supports the epistolary origin 1s that Plrst

Impressions written in the narrative rather than the epis-~

tolary form would have prevented much of the awkwardness

115
Leavis, p. 21,
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of Sense and Sensibility, for Misz Austen would most likely
: 11 : ’
have learned from her mistakes. Miss Leavis, another

prominent critic of Jane Austen, argues‘for the eplstolarv
117
origin of this novel.

After completing First Impressionsg, Jane Austen returned

to Elinor and Marlanpe and began the revision from the epis-

tolary style. At the same time, she began work on Susaen

(later Northanger Abbey), which was finished in 1798. The

fact that she was writing it while converting the epistolary

Elinor and Marlanne probably accounts for its being a satire
118 '
on the eplstolary novel. It contains many of the motlves

of the novel«in-letters; for example, an eplstolary heroine,

a protective hero, the necessary villaln, and above all,

119
sentimentality. Burlesque, so prominent here but absent

in Sense and Sensibllity and Pride and Prejudice,was provably

deleted from thelr original drafts. There was no complete

120
revision of Northanger Abbey; 1t was sent to her publisher,

Crosby, in 1803 but lay gathering dust in his shop. After

Miss Austen's death, the novel was reclaimed by her family

116

Southanm, pp. 53-59.
117

Ibid., p. 144,
118

Jack, p. 1T74.

119 :
Henrietta Ten Harmsel, "Jane Austen's Use of
ILiterary Conventions," D&, XXIII (1962), p. 3902.

120
Southam, p. 67.
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and published with Parsuasion in 1817.

Jane Austen's later novels, Mansfield Park (published

in 1814}, Emzz (published in 1815), and Persuasion {pub-
lished in 1817) went through the press wlth less entanglement
than her former n.mrels.’22 There is still in these later |
vworks a close connection with the epistolary tradition.

Fensfield Park, for example, is the most Richardsonian of
‘ 123

all her works in many of the superlior characterizations.
There are arpguments, moreover, that this novel had an
epistolary origin. !iss Leavis claime that Fanny's exile
from Mansfleld for the purpose of a correspondence is a
typicel epistolary device.w4 There are also flaws in the
novel; such as 1its awkwardness and incomplete conclusion,
which an epistolary origin would help to explain.125 It does
seem doubtful, however, that Mlss Austen would return to a
form so obviously abandoned earlier.126 Another theory 1is

that Mansfield Park represents a rewriting of Lady Susan,

127
but the adaptation of so early a work is also implausible.

121
L. ¥. Renwick, fnglish Literature (Oxford, 1963),

p. 93.
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Ibid.
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Child, XII, 265.
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mra is the last of Jane ALusten's novels to be published

during her lifatime and 1; considered by many to be her most
12
remarkable schievement. It was begun in 1814 and pub-
129
lished in 1815, There 1s still the Richardson influence,

especially in the use of the contrzsting figures (= common
motif of the epigtolary novel); here the vivacious Emns
Woodhouse 1g viewed beslde the reserved Jane Palrfex.

In Persusgion, published posthumously with Northanger

150 ,
Abbey In 1817, the eplstolary influence demonstrates a

- counter-{trend: 4in the first draft, the original Chapter X
131
it clumsy and contrived; in 2 comlc scene the lovers pour
LIEEY 135
out their hearts to cne snother. This, Jane Austen felt,

was not satisfactory; she rewrote the cheapter with the climax

occurring in 2 letter. The letter here is umore natural to
133
the situation and eppropriaste to the tone of the novel.
134
¥iss Austen's pleasure with this revision again evidences

129

¥artin S. Day, History of English Literature (New

York, 1963), p. 481.

129

Renwick, p. 93,
130
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131

Southam, p. 38,
132
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135
the appeal of the epistolary form.

From this brief survey tracing Jane Austen's growth away
from the epistolary method, the disadvantages rather than
the advantages of the novel-in-letters have necessarily
been stressed. It was the effectiveness of the letter form
that remained attractive to her, however, resulting in the
prevalent use of letters in her six major novels. To explore
the use and effectiveness of letters in theses novels, rep-
fesentative examples in the following four categories will
‘be dlscussed: revelation of éhéracter.‘realistic exposition
of facts, control of emotion, and siructural effectlveness.

Revelation of Character

In the six major novels of Jane Austen there are a
total of forty letters in various stages of completeness
written by the characters themeelves. This number does not
include the mention of two hundred letters which are not
quoted or several hundred discussions of letters. The
forty letters may be divided 1ﬁto four categories according
to their most important accomplishment in the novel. Of
course, each letter serves many functlions; thils is merely
a convenlient, and hopefull& significant, way to group them.

The first of these categorles relates to the most im-

portant aspect of Jane Austen's work, the revelation of

135
Jack, p. 178.
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character. As a satirist deplcting the foibles and
vicissitudes of human nature, she shoWg more interest in
character than in plot or structure.130 Alwost a2ll of her
characters reveal themselves through the use of letters,
exhibliting qualities which dominété their personalities

and which enable the reader to discern for himself a con-
ception of the character. Gach of the letters will be
analyzed in the following ways wherever approvriate:

firset, the letter itself will be closely scrutinized to show
how well the author exposes her characters' princlpal weak-
nesses through thelr own words; second, the reactions by
other characters to the letter iltself or fo letter-writing
in general will be cited (this wlll show how one letter

can have more than one function, for not'énly the letter-
writer's character is exposed, but other characters reveal
much abcut themselves in thelr comments on the 1etter}; third,
examples of the omniscient author's illuminatines comméntary
about many of the letters or letter-writers will be clven;
and fourth, critical opinions on Jane Austen's ability to
reveal character throush these letters will be cited when-
ever possible. MNlss Austen exposes conceit, cecelt, and
insensibility; she satirizes indolence and vacuity. 3oth

her male and female writers personify these comic weaknesses.

136 ‘
Childa, XII, 269.
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Two of these characteristics, conceit and deceit, are
prominently revealed by Jane Austen's male writers: conceit
is exhibited in the letters of fr. Collins in Pride and

Prejudice and John Dashwood in Sense and Sensibility;

decelt 1s notable in VWalter Elliot in Persuasiocn and Frank

Churchill in Emma. Mr. Bennet, in Pride and Prejudice,

however, is an exception, for he is not dominated by one of
these weaknesses; he does, however, reveal other interesting
tralts in his owm letter and in his comments upon the letters
of others. Ian Jack polints out that although there are fewer
men's letters then women's, she d41d not deliberatelyiavoid
writing them13‘and exercised in their writing the same

attention to the characters' motivation and psyche.

¥r. Collins in Pride and Prejudice, for example, wrltes
four letters in the novel; each is a monument to concelt.
This dominant quality is prominently displayed in each of
his letters; his concelt is notable to the reciplents of |
‘his letters as well as to the readers of the novel.

Early in Pride and Prejudice, we are given the first

revealing letter from Mr. Collins to hils estranged relations.

He writes:

137
Jack, p. 180.
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I flatter myself that my present overtures of good

will are highly commendable, and that the circum-

stances of my being next in the entail of Longbourn

estates will be xindly overlooked on your side, 'and

not lead you to reject the offered olive branch.

(p. 23) 138

Such pomposity needs no authorisl commentary. The functlon
of this letter is to introduce the fatuous Lr. Collins, a
cousin of Mr. Bennet, who exemplifies unmitigated conceit.
He explains in this letter that he wishes to "heal the breach"
that has existed between his "late honoured father" and Mr.
Bennet. He clainms, further, that he has for a long time
contemplated this z2ction but was reticent, because he feared
"1t might seem disrcspectful” to his fether's memory for him
"to be on good terms with anyone with vhom it had always
pleased_ﬁha elder Colling] to be at variance." [is offer of
the provervial "olive branch" precedes the announcement of
his intended visit with the Bennets to make, if possible,
some type of restitutlon for the entalilment of the Longbourn
estate.

In addition to the initinl effect of the letter itself,
comments upon it by the members of the Bennet family allow
the reader to evaluate these reactlions and thus to penetrate

the character of each of the Bennets as well as that of ¥r.

Collins. Ir. Bennet's remarks are charscteristically witty

133
All quotations from Pride and Prejudice are from
the Harbrace Sourcebooks edition, Bradford A. Booth, ed.
(¥ew York, 1963).



and sstute. He claims that "this peasce-making gentleman . . .
seéms to be a most consclentious and polite young man"; he
sees "a mixture of servility and self-importance in his
letter." These ironic observations do not deceive Elizabeth,
the most perceptive of his daughters, who feels that "he
must be an oddity" and finds "something very pémpous in his
style." Jane, consistently sanguine and gullible, attempts
to understand the letter per se, withoutvsearching for
ulterior motives; Mary feels impelled to d1Splay'critica1
acumen by glving a recondite opinlion of‘the style; WMrs.
Bennet, who is incapable of adequatély assessing the letter,
is delighted to receive the professed overtures of friend-
ship; and the younger girls show no interest in s mattef
that cannot contribute to their frivolous pursuits. Through
the use of this first letter, ¥r. Collinsg and each member of
the Bennet family is brought into ciearer focus. YWhenever

a letter is Introduced, it demands Qarefﬁl attention both.

to 1ts contents and to the characters' reaction to it.

In addition to this introductory letter, Mr. Collins,
upon leaving Hertfordshire after his short visit, promises
further communication. ¥When hls letter srrives, the author
drily observes that it contains "all the solemnity of
gratitude which a twelve month's abode in the family might
have prompted.”

Jane Austen's artistic achievement in the creation of

¥Mr. Collins is well attested by this letter which coined a



: 139
new word in the Znglish lanpuage: "a Collins" is a word

referring SQ bread-and-butter letters, probably the inflated
variety.?

tach of kEr. Collins' subsequent letters further enferces
the reader's orirlnsal eciimation that he is & concelted prig.

Fl

It is notevorthy in thle connection that in Lls tulrd letter,

no commeniary is even rnecessary., Lefore verusing it,
slizabeth notes "what curlosities his letters slvays were,
but maxes no further observationc. Thic latter ueeds no
explanation; in its grossness it 4ypifies r. Collins'
concelt as he superciliously congratulates hivsell for his
narrovw escape from a connection with the Dennet {zmlly.
His criticism is engendered by the elopement of Lydls
Bennet wlth bir. Vicihaewm, a member of *the wilitiza., iLr.
Collins atirivutes to an ignoble upbringing her open

deflance in living with slckham vefore the wmarrizce. tls

o

letter is a study 1in irony, for if it wvere writton with

view of consolaticn, it falls far from ite intentlon wlth

139
Corninsh, p. 115. He points out thai the cxaol uwenl-
ing of "a Collins" is somexhat ambiguous. Does it wean any
tyve of bread-asna-bulter lziter or coec ;u fuler o ooue of

inflated and gratultous style? It would seem that the asso-
ciatlion of hie naome with the uote nust courovie luciucerity.
140
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such words of conmfort as:

« « » your present distress . . . proceed(s) from
e czuse which no time can rewove,

and

The death of your daughter would have besn a
blessing in conmparison of this.

and
o« « o throw off your unworthy chlld from your
affection for ever, and leave her to reap the
fruit of her own helnous offence. (p. 124)
 Geraldine Mitton clalms that this letter is "the best of the
kind that Jane Austen ever drew; ir. Colline is a creation
whose name might signify a quality of "'collinesqueness.'”
This letter, she clains, represente Collins's character more
1K

concisely than could pages of description or dialogue,

One would not do justice to ¥r. Collins or his creator

without mentioning his final letter near the end of Eride

and Prejudice written to apprise dr. Hennet that dire con-

sequences would be the result of a marriage between Elizabeth
and Mr. Darcy. Relevant parts of this letter whienr is again
characteristic of lr. Collins’sconceit are given with ¥r.
Bennet's shrewd but ironic comments to Elizabeth, who feels
both humiliation and despalr at the contents. .mr. Bennet,

at this point, is not aware of the reversal that has taken

place in Elizabeth's feelings for ¥r. Darcy. There ls double

141
Mittorn, p. 190,
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irony here, for Elizabeth 1s wounded not only by Collins's

malice but also by her futher's inabllity %o discern Darcy's

-

true charactsr. Nr. 3ennet is vastly anused by Collins's
"adrmirable" lies concerning an undersianding botucen
Elizabeth and Darey and finds the whole thing "delightfully
shsurd."” These comments nre iaterjected by Lr. Sennet as he

readz; he continues with Tollins's account of Lagdy Catherine's

objectione to "so disgraceful a mateh.” The lotter concludes

r-l

on a sententious note typ L lVr. Sollins: after cou=-
gratulating them for successfully concesling lydiu's
nefarious behavior, he advises the Hennets: "forgive thenm
as & Chrietian, but never . . o adzit thes in your sight, or
nllow theilr nomes 4o be nmontloned Lo your hooring.” {(pe 156)
corrotorate Inn Joek's thonis thuot the lehtérm ci #r. Collins
typify the Sfucton nothod of exponing the couwle fawdbte of

Ingipid =nd vopld charsectors in thelr leilers taorousi the

use of :Ilchéc, ironie end inone stotcuwents aad cuceuulous
142
sentiments,.
143
Another Collirs-type chorccober Lo the fatusur John
Dashwood In Jcnze and sSorsivility.  Ge, unfcortunately fox

C—' .
Jack, pp. 132-133,
143
Sheila Keye-Smith, liore Talk of Jane dusten (New
York, 1950), np. 182-133.
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we are glven only a few sentences from him. He writes to
his half-sister Zlinor on the occasion of learning that his
brother-in~-law Hdward Ferrars has been involved in a secret
engagement with the inferior Lucy Steele:
We know nothing of our unfortunate Zdward
and c¢an make no inquiries on so prohibited a
subject, but conclude him to be still at Oxford.
( De 600 i LY

These few words depict his felse sense of va lues in sub-
ordinating filial concern and responsib*lltv to the wain-
tenance of 2 facade of respec»abi;ity. ' 3ir Jdohn suffers
from a surfeit of concelt a la Cellirs. An interestlng

difference between them is that in Sense and Sensibility

the reader is allowed to witness Sir John's conscience

remonstrating with hirm, whereas in Pride and Frejudice we

are led to believe ¥r. Collins incapable of human sympathy.
According to ¥Miss Shelle Kaye-Smith, Sir John has one redeem-
ing quality: he honestly supports his wife's and mother-in-
law's philosophy hecause he belleves in them.145
The relatively weak characterizaﬁion of John Dashwood
is attributed to Janc Austen's imperfect adaptation of the
nerrative from the epistolary method. Els long speeches,

uninteresting as dialogue, reflect this origin; ané though

144
A1l quotations from Sense and Sensibility are from
the Random House edition of The Works of Jane Austen (Uew
York, 1550).
145
Kaye-Smith, More Talk of Jane Austen, pp. 162-163.




analogous to well-ﬁritte?&%etters, they are Ineffectual in
- the narrative framework. Perhaps if Mlse Austen had seen
f1t to strengthen his portrayal through the use of more
letters, 1t 1s possible that he would have emerged as force-
ful and memorable as Mr. Collins.

As has been noted, there is some similarity in the style
of writing in ¥r. Collins' and John Dashwood's letters; these
letters expose them a2s men controlled by 1ndomitabie concelt.

Although these same characteristics could alsc be ascribed

to Walter Elliot in Persuasion and Frank Churchill in Zmma,

the more dominant passion exhibited in their letters 1s decelt.

Walter Elllot is described as writing "the most com~
147
pletely evil letter in Jane Austen.” We are given one

letter by him, notable for its indiscreetness and youthful
exuberance; it shows him to be callous and calculating and
stands as 2 monumental contrast to his obsequious behavior
to the Elllots of Kellynych. Hls language in the ietter is

it

abusive; he calls Sir Walter quite a "fool," and claims tp

hate the name of Elliot. Both Anng and Jane Austen condemn
14
him on the basle of this letter, but credit should be

Ibid.,
147

Jack, p. 184,
148
‘ Hote the similarity of tastelessness in Darcy's
letter condemning Ellzabeth's family. Though it 1s not as
blunt (Darcy composes with care), 1t is egualily injurlous.



allowed him for his recognition of Anne's superior qualities
and his preference of her to her 1gnoble éister.

This letter warrents Iinvesticetion bpeneath the surfece,
for though 1t seems to cxpose a dissembler, Elllot laz actually
sacrificed to satisfy the narrative demands, for his incrimi-
nating letter is actually more honest in its condemation of
the pompous Elliots than his later deference to them. These
later sctions are possibly motivated by his love for Anne
and hls determination to win her for herself rather than for
her connections.

Prank Churchill's letters in Emza are even more decelt-
ful than Walter Elliot's. He 1s a hypoerite who carefuily
calculates the effect his letter will have on 1ts reader.

His stritegy has been planned to revezl a devoted son kept

by an ilmportunate aunt from performing his filial duty.

Unlike ¥Walter Elliot's note which is filled with animadversions,
Frank Churchill's euphonious compositions are excessive in -
praise, deferential In tone and refined in style. If anything ‘49
good can be sald of him, it is that he writes eloquent letters.

Before Frank comes to Highbury his "handsome"” letter has

150
been on every tongue, his character Judged by its contents.

149 :
David Rhydderch, Jane Austen: Her Life and Art
{London, 1932), p. 157.
150
Harriet Smith, however, 1s too busy with her own
rrobleme to ihink much about Mr. Churchill. ¥r. kMariin is
given only indirect treatment.




From this first letter everyone, except Ir, fnightley, forms
"a very favourable idea of %he young man." It 1s slgnificant
that Nr. Enightley, not misled by Frenk's elequent parases,
is the only one who properly assesses the hypocritical young
man.151

The bulk of these early letters with thelr feigned
concern and surfelt of ego announce Frank's intention of
visiting Highbury and the frequent delays and cmergencies
precipitated by his alling aunt. Ian Jack notes that Frank's
writing style changes in the course of the novel from formal
deference before he has met his new steggother to a friendly
and congenizal warmth after his visits.ijb His letters are
discussed by almost all the characters Iin Zmma, so that we

have a multlplicity of reactions similar to those in Pride

and Prejudice when the Bennets read Kr. Collins's first note.

The reader learns something new or has preconceived ideas
enforced through the characters' reactions to them, such as
¥r. Woodhouse's forgetfulness, Kr. Knightley's astuteness,
Vrs. Cole's preciosity, ¥r. Weston's pride, Frs. Weston's
warmth and shallowness, and Zmme's imagination.

Besides the reactlions to Prank's style of writiag, there

are agnin discusslons of handwrlting. Ian Jack states that

151

Jack, p. 131.

Fa
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bid., pp. 131=-132.
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Jane Austen often equates handwrlting and style with character,
Mr. Knightley finds Prank's script suspect. It is later
learned that Fr?nk was deliberately trying to conceal nis
real motives.w¥
Otker ezrly letters from ¥Frank corrcborate this deceltful
pattern. There 1s one long letter given, hovever, vhich
deserves particular anslysls, becauvse it clarifies and
justifies his past actions. Frank's explenatery letter to
Frs. Weston ig eésentially divlided into thres parts which
explain the ratlonzle behind hile decsitful actions. In the
initial section he discloses hls reascsons for nisrepresenting
the purpose of his visit to Randalls,. It was not prompted
by filial duty, he agmits, bus by the desire to be with Jane
Palrfex. His duplicity was necessary to conceal thel
engagament. This he explains to hls stepmother:

You must 21l endecavour ito conprehéend the exact
nature of my situatlion wvhan I Tirst arrived ot
Randalls; you nust consider me as having a secre
which was to Lo kept 23 2all hasnrds Thic wos %

fact. My right to place myself ia 2 situntion r
quiring such concealnent 1s onother quasbion. (p. Lok)155

153
See pages 63-64 on Darcy and Bingley's conversation
ahout spontanszous writing.

154
jack,

3
155
411 quotations from Emrmg are from the Lauvrel Hdltion,
Mark Schorer, ed. (New York, 1265).
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Though he is sensible that he has been remiss in his dutiles
to his father by not coming to Randalls sooner, he does not
apologize for his behavior:

My bvehaviour durlang the very happy fortnlght

which I spent with you, did not, I hope, lay we

open to reprehension, excepting one point. (p. 405)

This one point, he asgserts, is the principal part of thne
létter:
- ¥y behaviocur to liss Woodhouse indicated, I
believe, more than it ought. In ordexr to assicst

2 concealment so essential to me, I was led on %o

nake more thap an allowable use of the sort of

intimacy into which we were immedistely thrown. (p. 405)
He claims to regard Emma "with so nuch brotherly effection"
that he would not have trifled with her affectlons had he
thought she were "a young woman llkely to be attached.”

In the final portion he reaffirms his adoration bf his
fiancée. ie excuses her from all responsibliity for the
concealment of their engagement and lauds her sensitivity,
regoanimity end humility. "I am med with Joy"; he continues,
"put when I recolleet all the uncasiness I ocecasioned ker,
and how 1little I desérve to be forgiven, I am mad with anger.”

Frank continues with his reason for disclosing his secret:
he has lesrned that Jane in desperation is planning to break
thelr engagement end accept employment. Driven into a frenzy
by these dilsclosures, he has sﬁoken to his uncle about his

plans, wexpectedly received his blessing, and hastened to

Highbury and the reunion with Jane.
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His warm and gincerc conclusioun snmecothes the path for
complete forgiveness:

A thousand and s thousand thenks for sll %he
kindness you have ever shown me, and ten thousand

for the attentions your heart will dictate towards

her. If you think me in a way %o being happler

than I deserve, I am guite of your opinion. (p. 411)

Miss Kaye-Smith feels that 1t 1s lnconsistent with
Frank's character that he writes such a lengthy letter of
apology.156 It is, however, to be noted that Frank writes
many letiers within the course of the novel. This one,
though longer and in places unnecessarily unctuous, 1s still
typical of him. He has a zest for living and responds {o the
drama in every situation. Though he has deceived his family
and friends at Highbury, he has played the role with charace~
teristic gusto, In his letter, likewise, he luxuriates in
diffuse apologles.

Jane Austen's characters, mzle and female, as noted in
the introductlon c2n, be classifled according to a dominant
characteristic displayed in their letters: concelt, deceit,
Insensibility, indolence, or wvaculty. Occasionelly, howsver,
Fiss Austen writes letters for her more noble characters.

As In life, even the heroes end heroines are imperfect,

57
exhlblting these same flaws as the weaker characters do,

156
Kaye-Smith, Spearing cof Jane Austen, p. 157.
157
Panny Price 4ir Persucsion is close to perfect, but
even she lacks a sense 0f humor. See p. 51 of this paper.



e

though they become subdued and rechanneled within the novel.
Hr. Zomnet, for example, glven cympathetic treatment

In Pride and Prejudlcee, is thils 4ype of character. Though

not the hero, he has great stature, wlt, and perspleaclty.

He may be thought of as a composite ¢f many faults which are,

however, constrained by his virtues.

At the end of Pride and Prejudice we are given a short

poruare

letter by ¥r. Bennet. %e are not glven his letter which
requects of Mr. Gardiner an account of {thes expenses lncurred
in getting Lydia properly married to the scoimdrel Yickham.
Kr. Bennet gives us his observotions about letters and letter-
writers throughout the novel, so it is from both sources that
we assess his character. Ve lesrn in several places, for
Instance, that Mr. Bennet is not fond of writing. In the
beginning of the novel he jests with Frs. Bennet, who pleads
with hin to manage an introduction for thelr daughters with
the bachelor tenant of Hetherfleld. Nr. Benmet retorts,
I will send a few lines by you to assure him

of my hezrty consent to hils marrying whichever he

chooses of the zirls, though I nmust throw in a good

word for my little Lizzy. (p. 3)
Wnen Zlizabeth leaves for her visit with Charlotte, he Lells
ner to write and "almost promises to ansvyer her letter.”
(p. 67) Wnhen he leaves for London with his brother-in-lew
to clear up the scepndal coancerning Lydia, we are told that
he wrlites & few llnes howme, but the important ccmmunlcations

come from lir. Gardiner. Kr. Collins's warning letter, already
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discussed, further illustrates Mr. Bennet's shrewdness by
his conment:

Ineh as I abominate writing, I would not glve
up Hr. Collins'c ccrrecpendence iﬁr any coneiderse
ticn. (v. 156)

We are givon the cone letter that he writes %o iMr. Collins:

Dear Sir,

I must trouble you once more for congratula-
tlouns. £lizoveth wlll coon be the wife of r. Darey,
(

"

Conesole Lady ”&tnnr tue e well ne you cen.  But, If
I were you, I would stand by the pephew. He hog more
to pilve. Yours gincerely. (p. 16%)

This short letter ot the end oi the aevvl ig the only zanmple

glven of his writing style. 17 mexves zg on example of the
~ Ay Yo g, 3 Bk enes drpe B T8 e d (Jagm T - ]

care Jane Austen tokes with her lettere to individualize the
. S PR . 5 o I TR & o 1 ~ 4

choraecter of the writer. In o fow Llhort lincs hic cuaming

and perspiencity sre dloployed.  The chary, vozeat otntenents

oY

in his letter, which Sornich ecallzs “short o

R & N AL ~ e e 8 . Fola g A X o &
result of yeurs of Iirustrating etioznic Lo o Irs. Benaet
E . o A - £y o PR ¥ 1. | e % T
in an intclliicnt couversatien.  He talics reiuze Ln wlleonce,
) 2 - 5 SEN b P S A .
but i the occasion regulires, oo thic 1otter testidlen, ne

offers a churccteristleally sardenic

A e e (’b"“‘.“f", .:;‘}:\; lel_:
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ing & couwposite pieturc of ¥r. Deune
1s & culmlination of hilc consistent trcatient throupsnout the
novel.

Jane austen's feunzle choracters, as noted in the Intro-

. 4n s ey e ¥R - re o P -y N S LY PR N
ducilon, are nore prollific eplstoloricns than her atle
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characters. Their letters, equally indlvidual and unique,
also reveal %the writers as dominated by & slagular charac-
teristic. Exposed by concelt are Mary Crowford in lMansfield

Park and Hary kusgrove in Perpuasion. Inseasiblility, by

7]

e

definitioan meening both incapable of wnderstendlog an
devoic of feeling, is stiridbuted to Lydla Deouet in Irlde
<3} & h

and Prejudice ond Lucy Steele In Sence andé Senclbllity.

Decelt is reserved for Issbellz Thorpe In Northanger Abbey

and Carcline Bingley In Erilde aud Prejudices Vaculty is

notable in Mrs. Jeunlings in Sense and Censgibvility. Indolence

Y oy

is observed in Lady Bertram in Jansfield Zark. Hrs. lieston

in Zaomz, like ¥r. Bennet, is the exceptlon, a nore cympathetic
character. These letters will be analyzed 1in th> sazme manner
as the men's letters: +he letters themselves, reactilons

to them and to letter-writlag, the author's observations
within the novel, ocnd the coritical coumentary.

!
Mary Crawford 1In FMausfield Park 1s ihe wost prolific

of Jane Austen's letter-writers. She pens filve letters in
the novel, each notably dlsplayiag hner egoeeﬂtricity.n Her
concelt, like that of ¥r. Collins and Jonn Daghwood, is the
result of false values; she, however, in gpite of her self-
love, emerpges more likeable than they. ike the Bennets,
she reveazls much about herself In her comments about letter-
writers as well 2s through her own letters. In z discussion
with Fanny Price and Edmund Beritram on male eplstolarians,

she chastlses them for their infrequent and unsatisfying



letters and claime that a1l men "have but one style.” This
discourse even without the letters themselves would charac-
terize her 23 a conceited female with a superflcial and
frivolous wpproach to 1ife. Her opinions serve to demonstrate
not only her banallty and coquetry but also the antithetical
character of Fenny Price. Fanny is perplexed by Mary's
levity on serious matters, such as Hary's claim that brothers
are "strange creatures” who "would not write to each other but
upon the most urgent necessity in the world.” Her brother
Henry, she adds, "has never yet turned the page in 2 letter."
Edmund brings an end to Fanny's distress and Hary's asser-
verations by explaining that Panry's brother, avay at sea,
18 & worthy correspondent. ILater, to test her thesic and
satisfy her éuriosity, Hary cross-exanines fanny abouv a
letter that Zdmund writes home; she is relieved to learn
that the letter containe but a Ffew lines to his Ifather rather
thon a great deal of “chat"” Yo Fanny.

Besldes revealing herself in these comments about letter-
wrlters, she exposes her character even more transparently
in her letters. DBelieving an engagement beiween Henry and
Fanny is imminent, Mary wrltes a short congratulatory note
to Fanny. Though premature, this note demonstrates ths
concelt and command which are notable qualities in hoth
Crawfords. Uary's attitude in this note is once again

perplexing and inexplicable to Fanny.



My Dasr Fenny, for so I moy nmow eall Jou, to
the infinite relief of a tongue that has been
sturbilng at ¥issg FPrice for at lenst the last giz
weeks -- I camnot leb ry brother go without send-
Ing you = few linen of zeperal nongrﬂuulntion,
and giving my most joqul consent anc¢ opproval.
Go on, ny dear Fanny, and without feor; there can
be ne difficulties worth rnaming. I choose to
suppese that the assurence of my consent will te
something; so, you may smile upon him with your
sweetent smliles thls afternoon, and send hin back
to me even happler than he $0eS.

Yours a¢roe $lonately,
li’ (Pa 2 )
By sending her roval, ¥ary feels that the path to

matrimony has been cleared for her brother and Fanny. She
blindly sssumes that ner blessing would precivitate an
engagenent. The situation -~ her suave brother captiv&ted
by the ingenuous Famny Price -- ig delightful to her, But
Hory is Indifferent to Tanny as a person; her interest is

ever In her own agorandicement, Henry expects Fanny to

S N

suswer this note; hils insistence causes her acute agltation.

*,

She feels thoet the angver she scrivblies in hoste and cons

fusion "must appesr exceesively ill-written, thet the
lenguoge would discrzee a child, for her distress had
alloved no arrangene "(p. 240)

ffter 2 corresyoncdence lg initlated Ly Yary, Panny
recely letters repentedly Irom her with lusertlons from
ner brotiacr, but she ¢isllikes the correspondence. The author

explaing her ottitude:

-~

All quatations from nansgiel d Park are from the
Signet Classics edition (New York, 1964).

.Y
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Mise Crawferd's style of writing, lively and
affectlonate, was 1tself an evil, independent of
what she was thus forced iato wyeadiag {frem the
brother's pen, for Rdmund would never rest %ill
she had read the chief of the letier to him, and
then she nhad to listen %o his adwmiration of her
lenguage. (p. 292)

Realizing that Edrund is the motlvetlon for Fary's letters,
Fanny anticl et one benef{lt in belung zway from Ednunid
and feels there may be no more lotbtters vhen she lewves for
rortsmouth. iler predictlion is rsallzed, bubt Fanny hags &
!!159
change of heary¢ when she is in "exile from goad soclety.
She poes so far as Lo think of lary's lstters as "written

ce." The aushor

wlth affection, and some dezree of elegan
tells us that a letter from lsry though distasteful to Fanny

« o o connected Fanay with the absent, it tcld her

of people and things about Jnou she had never felt

so nmuch curiesity as now, and she would have been

glad to have been sure of such o letier every week.

(p. 307)
This firset letter to Ports moath, the author asserts, regins
with "the usual plea of increesing engugeuents.” From here
1t continues in MHary's head: she admits that her neglligent
correspondence is & result of Henry's trip to Forfolk, for
when 2% home, he constantly badgers her to write to Fanny
and includes, what lary terms, his own "three or four lines
r'd

passioneces”; she relates that her meeting with PFanny's

cousins Julia and Frs. Rushworth was delightful because of

150
gack, p. 179. Ian Jack claims that this is "shrewd
nsycholory™ on he author's part. He believes that Jane
Austen wrote dury's letters ouly after careful thought and
planning.
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'their discomfort when Fanny's name was mentioned; she

mentions further that Mrs. Rushworth will soon "open one

of the best houses on Wimpole Street . . . and certainly

will then feel -- to use a vulgar phrase -- that she has

got her penny worth for her penny." (p. 30)‘ It is common

knmowledge that Farla Bertram has married Mr. Rushworth because

of his position, affluwence, and wealth., Hary Crawford is.

in complete agreement with ambition such as this; "moving

the queen of a pealace, though the king may appear best in

the background" should satisfy one altogether. Continuing

with advice for the other sister, she tells Fanny that

"Baron Wildenhaim's attentions to Julia continue." Charac-

teristically Mary's comments are insufferable though humorous:
A poor honourable is no catch, and I cannot

imagine any liking in the case, for, take away his

rants, and the poor Baron has nothing. What a

difference a vowel makes! -~ if hls rents were dbut

equal to his rants?! (p. 307)

The tactlesspess, puns, and French locutions notable
in Mary's letters mark a similarity, states Liddell, to
Jane Austen's own.m0 Mary's letters -~ chatty, trivial,
spirited, and exuberant -- are analogous to telephone
conversations; like Spontanebus utterances, they seem

161
penned with little deliberation or forethought.

160

Liddell, p. 70.
161 ‘

Kaye-Smith, More Talk of Jane Austen, p. 166.
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_ In another letter tb Portsmouth, Mary rambles on
stating that Henry "makes wme write, but I do not now what

else 1s to be communicate&, except « » » and she then
relterates what she has stated in the beginning of the letter
about Henry's trip to Portsmouth. Mary, convinced of her
own worth, writes: "it is impossible to put an hundredth
part of my great mind on paper.” So preoccupled with her
own féflections, ghe remembers finally in the postseript
that her reason for writing is to offer Fenny conveyance
back to Mansfleld.

The letter that Mary writes to learn more about Thomes
Bertram's illness 1s indeed revealing. It is an example
of continuous vacillatlon from the expected and acceptable
to the honest but impolite. By writing o sentence according
to propriety and commenting upon it with diasbolical flip-
pancy, her disclosures are ironically transparent. After
expreésing her sorrow and concern, for instance, she says,

Fanny, Fanny, I see you smile, and look

cunning, but upon my honour, I never bribed =

physician in my 1ife. Poor young man! If he

is to die there will be TWC poor young men less

in the world. (p. 338)
If Thomas should die, Fdmund would be Sir Thomas's helr and
would then be a sultable match for Mary. As much as her
own vanity allows her, Mary is in love with Edmund but could
nevey allow herself to marry sn impoverished younger son.

In this letter Jack feels that she "reveals her character

in its true colours.” These letters that Fanny receives
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from her at Portsmouth are waluable; this one serves 1o

. 163 :
sever any regsrd that Fanny may retsin for her. The crude

attempt at humor is desligned to camouflage her ulterior
motive, which she realizes may be exposed in the letter.
She has learned little about Fanny to believe that she
would enjoy %these remarks.ish Fanny's reaction to Mary's
ineriminating letter is consistent with her pievious be-
havior. ILiddell states in this connection:
There is little evidence that Panny has
any sense of humour, and she 1s priggish enough
to find any Joke about death in deplorably bad

taste, even 1f it were not about the possible
death of a near relation of her own. 105

13

Mary's last letter in the novel tells Famny that "a
most scandalous, ill-natured rumour" is being circulated
about Henry. She minimizes his behavior by saying, "Henry

is blameless, and in splite of a moment's etourderie thinks

162
Jack, p. 180.
163
164
Baker, VI, 104-105, feels that Mary's portrayal is
inconsistent. If her thoughts were as base as this letter
suggests, she would know better than to write in this
manner to one whom she herself calls "so good."” He feels
that Mary is sacrificed to provide the moral lesson. She
had "to be convicted of having a vitiated mind; she had to
stagger and disillusion EBdmund."

165 :
Liddell, pp. 70~72, feels that without a doubt 1t
is a mistake to have Mary look to Fanny for news. Her
reason feor doing g0, she says, is that the Grants are away.
This is an attempt 'to justify her blunder, but a blunder
it remains."
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of nobody but you, say not a word of it -« hear nothing,
surnise nothing, whisper nothing, t111 I write again. I
an sure it wlll be all hushed up, and nothing proved but
Rushworth's folly." (p. 341) Fanny's opinion of Mery
Crawford crystelizes because of thisg letter:

She ecould not doubt; she dared not indulge

& hope of the paragraph belng false. HMiss

Crawford's letter which she had read so often

as %o make every line her own, was in frightful

conformity with it . . . 1f there was a woman

of character in existence, who could treat as

2 trifle this sin of the first magnitude, who

could try to glosgs it over, and desire toc have

it unpunished, she could helieve liiss Crewford

to be the women! {(p. 344)

Each of Vary's five letters contributes to this final
analysie by Feanny Price and the reader. The first short
letter, as was noted, is congratulatory, written with her
light and effervescenttouch; the second; in which she
explains her ldéas on marrying advantageously, is sent to
show‘Henry thet she has dutifully written in his absence.
The third rambles on with gossip and only in the poste
script does she remembexr that her purpose for writing is
to offer Fanny conveyance to ¥ansfield. The fourth, on the
other hand, 1s different; marked by curlosity, it is frank
and honest, but 1ts bluniness in considering the conse-
quences of Tom Bertram's demise 1s shocking to Fanny.

The last letter excusing Henry's immoral behavior exposes
her to Fenny as totally devoid of decency and will serve

to sever completely the relationship between them. Each
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of these letters is & little gem, spurkling and beéutiful
at & glance but under examination revealiang inherent flaws.
Though 1t is possible to acdmire surface besuty for ever
and never consider what lies beneath, Panny sees progres-
sively more of Mary's conceit with each letter; this final
one destroys the last fragment of 1ilusion.

Another letter marked by conceit is lary lusgrove's

long letter in Persussion. Ian Jack calls it "a querulous

composition of which every sentesmce proclaims her petulsant
selfishness."166 Though she is revealed as o selfish,

vapid character wallowing in self-plty andennui, she sees
herself as superior to the other characters. The letter to
her sister Anne is & manifesto of conceit. "I make no
apology for my silence, because I know how little people
think of letters in such a2 place as Bath"; so ruas the
opening remark, and the letter contlnues with the seme tone
of hauteur. She claims that there has been "little to write
about”; the Musgroves have not entertasined, and "I do not
reckon the Hayters as snybody." She sven manages to reproach

her sister for enjoying good weather in Bath. Abcut Anne's

friendship with ¥Mr. Elliot she characteristically remarks:

166
Jack, p. 179.
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I arm glad you find Mr. Tlliot so agreeabdle,
and wish I could be acquainted with him too; but
I have my usual luck, I am elways out of the way
when ﬁthhinﬂ desirable is going oni always the
last of my family to be notlced. (p. 140) 167

The end of her letter attacks the thoughtlessness of her
nelghbors:

I have thils noment heard thet the Crofts are
going to Bath almost immedliately; . . . they have
not had the civility to gilve me any notice, or to
offer to take anything. I do not think they im«
prove at &ll zs nelghbors. Ve sce nothing of them,
and this is really an instance of gross inatten-
tion. (p. 140)

The postscript contains another concelited remerk:

¢« « « there 1s a bad sore threcat very much
about. I dare say I shall catch 1it; and ny
sore throaua, you know, are zlweys worse than
anybody's. (p. 140)

“So," says the author, "ended the first part, which had been
afterwards put into an envelop containing nearly as much
more.”" The second part opens with her reasons for continuing
the first letter:

I kept my letter open, that I might send you
word how Louisa bore the Journey, and now am ex-
tremely glad I did, having a great deal to add.
in the first place, I had a note from lirs. Oroft
yesterday, offering Yo convey anything to you; =a
very kind, friendly note indeed, addressed to me,
Just as 1t ought . . . Our neighbourhood cannot
spare such = pleasant family. (p. 141)

In this sequal to the first letter she makes no apology for

167
A1l quotations from Fersuasion are from the Everyman's
Library edition, Mary lascelles, ed. (New York, 1963%).
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her earlier unfounded deprecation of the Jrofts. Her
vanity is easily propitisted; her pride demands deference
from parvenues. The body of the letter contains news which
she mallciously enjoys communicating: +the announcement of
Louisa Musgrove's engagement to Captain Benwick. She
concludes,

« « » and this 1s the end, you see, of Captain

Benwick's being supposed to be an sdmirer of

yours, How Charles could take such a thing into

his head was alweys incomprehensible to me. I

hope he will be more agreeable now. {(p. 141)

It is surprising that so long a letter 1s writtenm by
Mary who we are told “never wrote to Bath herself; all the
“task of keeping up a slow and unsatisfactory correspondence
with Elizabeth fell on Anne." (p. 92) Anne's even temper
and pliable disposlition have always been adbused b& her
family. HMary feels it is her due to be catered to and
pampered, and Anne 1s the only £lliot who is willing to do .
so to keep harmony in the famlily. Her vindictiveness
towards Amme results in part froi the knowledge that Charles
Musgrove proposed to her only after he was refused by Aune.
Anne 1s the liaison between the members of her family: her
vain and thoughtless father, Elizabeth, the sister most
nearly hls prototype; and Mary, the indolent married
daughter. If it were not to ailr her own grievances in the

expectation of Anne's sympathy and understanding, Nary

would not have written at =zll.



Lydia Bennet in Pride and Frejudice and Lucy Steele

in Sense and Sensibility write letters notably insensibdle.

Their letters are thoughtless and crude; the suthors, young
and foollsh, gzive little thought to the hurt they csuse
others. They write to receive lazurels for their iniquitous
deeds and are incapable ¢f understanding that thelr readers

do not applioud thelir triumphs. Fary Crawford and Kary
Nusgrove's letters seem to expose their writers as insensible,
since thelr letters ceuse as much distress as Lydia's or
Lucy's; the appearance of insensibvility in thelr case is a
result of their self-abgsorption. Hery Crawford, though her
letters are painful to Fanny, is unaware of this effect;

she is vain and frivolous, because she concentrates on her
own 1nterests,‘but not maliclous or deceitful. HNary KNusgrove,
also, is capable of understanding, but she is indifferent

to the effect of her letters: the outpouring of her feelings
is a catharsis for her.

Lydia Bennet, on the other hand, glorying in what she
considers a supreme coup, writes to her hostess at Brighton
a note exposing her insensidble and inconslderate nature.
This first letter written after her elopement with the
dashing red-coated Wickham, does not thank them for their
hospltality or apologize for any embarrassment that her

actions may bring to them. It is a note which Ian Jack
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terms "startingly irresponsible’:

You will laugh when yeou know vwhere I am
gone, and I cannot belp laughing myself 2t your
surprise tomorrow morning, we soon as I am missed
« « o« you need not send them word at Longbourn
of my going, if you do not 1like 1%, for it will
make the surprise the greater, when I write
then, and sign my name Lydia Wickham. ‘What a
good joke it will be! I can hardly write for

.

laughing . + » (p. 125)
Lydia regrets éhe ball she will nmiss and mentlons that she
will send for her clothes, Her vanity and rudeness are
reflected when she writes:

I wish you would tell Sally 4o mend a zreat

811t in my worked muslin gown before they are

packed up. (p. 125)

This 1s a master stiroke of ingretitude and thoughtlessness,
perfect for the character of Lydiz. |

A congratulatory letter from Lydia to Elizabeth on her
fortheconing marriasge is brief aond explicit. Lydia thinks of
no one but Lydiz, and thls note stating what “a great comfort
to have you so rich" is followed by Elizabeth's astute
commentary. She recognizes Lydla's insensibility and
refuses to burden Darcy with her sister's extravagances.

Iuecy Steele in Senge and Soneibility slso writes un-

feeling letters. They are characterized by a superior
attitude which 1s an attempt to camouflage her insecurity

and ignorance. She seeg Elinor Dashwood as a threat to her

169
Jack, p. 179,



52

hold on Edward, which she knows hangs as preceriously as
the myfhicai sword of Deamocles., Lucy knows that she has
long ago lost Bdwerd's love but relles on his honorably
fulfilling his promises to her, If Elinor were not emotion-
ally invelved, she wmight resalize that the lady doth protest
too much., In her letter to Elinor she mekes idle boasts
about his fervent love for her ond his refusal to listen
to her suggestions of parting:
I am sure you will be glad to hear » . . I

spent two happy hours with him yesterdey aftor-

noon, he would not hear of our nariirg, though

earnestly did I, as I thought my duty required,

urge him to it for prudence sake, and would have

parted for ever on the spot, would he consent to

it: but he said it should never be. (p. 546)
Thus Elinor is perspicaclous enough to realize Lucy‘s'motive
in her reference to Mrs, Jemnings, but too involved per-
sonally to suspect deceit concerning Edward.

Lucy's letters are =z constant irritation to Elinor from
thelr first meeting where she fondles letters from Edward
to embarrass Elinor.169 Lascelles gives discerning commentary
on this use of letters to disclose Lucy'’s true charczcter.
Jane Austen, she states, shovs social inequalities in
dialogue through "syntax and phrasing, rather than by
voecabulary.” She compares this method to Fanny Burney's
Branghtons whose blatant vulgarity is instantly apparent ih
their use of language. Although the elder Steele sister

knows how to manage her tongue with a degree of facillty,

169
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In a2 letter her crudeness and lack of education 1s readily
visible.170 She begins hexr letter in the formzl third
person probably following a pattern formulsted in ths
sterectiyped letter-writing guldes that were prevalent at
the time. As she becomes caught up ln the passion of her
subject, however, she changes in the middle to the personal
“I."171 The numerous grammatleal mistakes and soleclsms

are typlical of the Austen method of allowing the character
to expose herself,172 _

Just as 1t took only one letter frouw ¥r. Collians to
expose his insincerity, so too, with Lucy Steele this one
letter is enough to 2xzpose her insensibllity and gaucherie.
Another letter from Lucy, however, serves an importané'
purpose: 1t is an ironic contrast with the first. Though
the first letter reflects her insenslbility, it 1s In this
second one that the extent of her ignorance is apparent.
This letter revealing what Jack calls a "vulgar little
hussy"1731s written to Zdward following her precipitous
marriage to his brother. The reader learuns from this letter

what was only surmised in the first:

170
Lascelles, pp. 95-96.
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Kaye-Smith, More Talk of Jane Austen, p. 162.
172
Jack, p. 175.
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Ibid.



Belng very sure I have long lost your
affections, I have thought myself at liberty to
bestew my otm on aaother, and have no doudbt of
being as happy with him as I once used to think
I might be with you; but acoern o accept a
hand while the heart was another's. (p. 619)

Along with other Austen characters, Isabella Thorpe in

Northanger Abbey is apportioned a falr share of defects.

In common with Mary Orawford and Mary lMusgrove, she is
concelted; along with Lydia Bennet and Iucy Steele, she is
insensible. The one complete letter that she writes in the
novel, however, is distinctive for exposing her deceit.
Iike Frank Churchill, she writes what she would like her
reader to belleve rather than what 1s sincere and honest.

The heroine of Neorthanger Abbey is at first captivated by

her levity and self-confidence. Oatherine naively trusts
Isabella's first letter to Yorthanger “epeaking peace and
tenderness in every line." In a long letter, however, her
perfidlous character is revealed. Catherine remarks:

'She must think me an idiot, or she could
not have written go; but perhaps thls has served
to make her character better known to we than
mine %o her. I ses2 what she has been avout. She
is a vain coquette, and hexr tricks have not
answered. I do not believe she had ever any
regard either for James or for me, and wish I
hed never kmown her.' (pp. 180, 181) 174

174
A1l quotations from Northanger Abbey are from the
Evgr man's Library edition, ¥ary lascelles, ed. (New York,
1963). ~
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The letter that causes the disillusionment in Isadbella's
character beglas innocently with szcuses for her not
writing. After it is inlitiated, the letter seems to selze
control making her words'impassioned. She denounces Zath
as "horrid" and exults, "Chank Godl We leave thils vile
place tomorrow."” In the middle, as if remembering aer
purpose for writing, Icabelle appears to be again cudbdued
as in the followlng abrupt crhange:
I am quite uneasy about your dear brother,

not having heard from him since he went to Cxford;

and am feariul of some nisunderstanding. Your

kind offices will set all right: he is the only

men I ever did or could love, and I &trust you will

convince him of it. The spring fashlons are partly

down « « « " {p. 179)
This section containing her protestations of love is iron-
ically the lezst ardent in the letter. The sentiments are
expressed mechanically displaying little feeling and even
less sincerity. A. H. Yright claims that Isabella per-
petrates an unplanmed anti-climax by Jumping from her concern
for James to the spring fashlons. He states further:

The Juxtaposition of her reassertion of love

for James with her remarks on the spring fashions

only shows that she puts both on the sanme level

and canno% be quite serious about Catherine's

brother.!
The letter reverts to pasglion apgain when Isabella mentions
Captain Tilney. It is evident to Catherine and her hostess

at Northanger that Isabella hae been Infatuated with Captain

175
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Tilney, who trified with her affections and then dismissed
her fawming devotion to pursue other asuours. Her lines on
the subject are memorable for their unintentional irony:
I rejolce to s2y, that the youug nan whom,

of all others, I particularly abhor, has left

Bath. You will kwow, from this description, I

must mean Captain Tilney, who, 2s you may re-

nember, was snazingly disposed to foliow and

tease me, before you went away. Afterwards he

got worse, and bhecame qulte ny shadow. Lany

girls might have been feken in, for never were

such attentions; bvut I know the feeble sex too

well. (p. 179) | |
Jack claimg that Catherine hed to learn like other Austen
heroines "the importent art of assessing character through

176
letters.

Letters play important roles, for instance, in the
lives of Elizabeth Bemnet, Elinor Dashwood, Emma Woodhouse,
Fanny Price and Anne Elllot. Thelr lives are affected
favorably or otherwlse in proportion to thelir ablility to
Judgé accurately the sincerity of the letter-writer through
his letter. For example, IZlizabeth Bennet must declde
whether Darcy's letter condemmling Wicknham is sincere or
fraudulent. Since she ls predetermined to distrust Darcy,
she does not accept him immediately upon reading his letter,
but she begins to have doubis. Elinor Dashwood recognlzes
that her love for Edward Ferrars is doomed because she 1s

unable to Jjudge thet sentiments in Iucy Steele's letters

176
Jack, PD. 173"1740



are fabricated. Emms Woodhouse inaccurately prejudges

Frank Churchlll on the basis of his incidious letters.

Her fautasies about him conditlon her te fell in love with
him. Paany Price, on thae other hand, is zn accurnite analyzer.
Bdmund's letters, containing forthri~ht profostutions of

love for Mary, aand Fary's trifling letsers cronte for her

few problems of Interpretation. /fnne 211iot, 2lgo, necds
little ceffort to interpret irederick Yantwoerth's usasclonate
letter which 1s the climax to her elpght r2are of unfalier-

Ing love.

2

Ceroline Bingley in rrildae ond kFrefudice eihibliie

characteristics remarxably comporable Lo these of Iscvells
Taorne. Thelr letters, as well, shars a closer affinlty tha
any other of Jane Austen's fomale writers. Thouszh Iszbella’
deceit chaticors Catherine's afiection for her, Corolise's
decelt Iz tuo subtle 1o discourags Janc'z (ol
In common alao with other Austen charooeters, whic shows lfacets
of ner personailivy In discuvesicns aboul lctiters snd letter-
writero oo well as in her own letters. <Careline Piugley
precipltates o revealing conversation wiith ir. Darey wihlch
once &gain 1o ol preat conseguence, Kot cnly do Carcline
ané kr. Darcy reveal thex selmeg, but E£lizabeth and Binsley
2dd comuents which add to the readers' ceoanceptions of thenm
well.
The mobivatlen foxr this discussion 1z engendered by

tr. Darey's precccupation with o leitter to his cister.



Fiss Bingley ic determined %o distract hin by “repeatedly
calling off his sttentlcon vy messages to his sister.” The
author tells us that

The perpetusl comwmnendatlons of the lady,
elther on his handwriting, or on the evenness
of his lines, or on the length of kls letter,
with the perfect unconcernm with which her
praises were received, formsd o curiocus dialoguc,
and was exactly in unison with her opinion of
each. (p. 21)

Blizabeth is "sulficlenily amvsed” by their cenversation
because Darcy's sarcastic rejoinders in no way deter Miss
Bingley's inquisitiveness., VNr. Bingley a¢ds comments
about hic owm style of writing whicﬁ contrast sharply
with Darey’'s:
"My idees flow so rapidly that I have not
time to express them -~ by which means my letters

sometines ,coavey 1o ideas at a2lil to my corros-
pondents.' (p. 22)

Elizabeth is appreciative of Bingley's humility, but Darcy
remcﬁstrates with him for Justifying careless and unimag-
inative letter~writing.

An early sample of Caroline's letter-writing style
is frivolous and exuberant, rather than deceltful:

¥y Dear Priend,

If you are noi so compassionete as to dine
today with Louisa and me, we shall be in danger
of hating ezach Ouhel foxr the rest of our lives,
for a whole day's téte-a-téte between two women
can never end without & quarrel. Come as soon
as you can on the receipt of this. Ny brother
and the gentlemen are to dine with the officers.
Yours ever, Caroline Bingley (p. 14)

In 2 later letter, written on "a sheet of elegant,

1ittle, hot-pressed paper, well-covered with a lady's fair,
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flowing hand," she writes to Jane concerning the nove f{rom
Netherfleld; she disgulses her lack of feeling under
protestations of warmth snd friendship. HIlizebeth listens
to "these high-flown sexpressions . . . with all the ine
sensibllity of distrust.” (p. 52) <Cezroline, it cesms, had
previously underestimated her brother's attracilion to Jane.
Beconling aware of 1t, siie does nct reachtb with delizght, as

Fary Crawford does in Mansfield Fark, at the thougnt of her

brother's mésalllance. Ier amblilons include asilecting
a union between Bingley and the wealthy Jissc Darcy.

Jane insists that Blizabeth continuve reading Caroline's
scathing letter and points out the part that “particularly

hurts":

'I really do not think Georplena Dercy hes
her equal for vesuty, clogaace, aad accowglishe
ments; and the affectlon she insplires in wLouise
and myseli 1g helghtoned Lato soamcunid;, fuiil
nore iuteresting, Irow the hope we cdare cubtertain
oi ner veing hnerealfler our sisitsr. I do nwet aow
whetheyr I ever beifore mentloned to you uy leelings
on this subject . . « &y wrovher cdmires o
greatly already, he will heve frecuent opportunity

now oi secing her oa the wost intiuaate footliag + «.. (pe 53)

Jane is stumned bty the coutentls, bul shs Lo wuwlilliag o
believe that iilss Bingley's motives care lasiacerc; one lfeels,
in splte of Blizavetn's ohservaﬁidﬂs To the coablary, tuatb
Caroline waats to spare ner of furiier lavoliveiedt Uith
Bingley whese affections are comaitied eisewneres. dJaae
ansvwers JSllzabeth's astube criticism with cnzrzetoristic

optimisn:



"Caroline is ineapable of wilfully decelving
anyone; and all that I can hope in this case isg
that she is deceived Lerself.' (p. 55)

Anether Lxperfection of characier notaole in Jane
Austen's cariesntures ic oan cmptiness of mind. Hrs. Jennings

In Sense and Sensibility ie the Fines?t crauple, {or sie

personifies vacuity. She occuples herself wlth meaningless
pursulte, thrives on possip, =nd Lo lupervious to the most

blatant insincerity. Iike Fr. Jennet in Iride and Prejudice

she revezls her charactesr in reaction to letters rather than
through writing her own, for we are given but a few excerpts
from her letters. Miss Eoye-Smith sugzgests that Frs.
Jennings' name should be changad to "Mrs. Gullible,"

because she L5 honestly deceived by Luey Steele's lettor.

"yvery

She 1is flattered by Luey's panegryrle and exclaiws

well indeced! How pretitily she srrites! o o o That sentence

1 prettily turned . . - It ie ap prelty 2 letter as ever

I saw, and docs ILuey's head and hezrt great credit.'"

Sueh insensidllisy parades her ewptincss beifore the reader.
Mrs. Jennings17!is o rorantie who revels in what she

believes to be an wioffielal engagement between Harianne

173
and Willcuchby. She pokes and prles and has comments to

177
Chil¢, XII, 263, finds fault with the handling of
Mrs. Jennings and her relations. They do provide a kind of
"eomic relief” dut are not contrclled within the novel with
the usual Austen {inessec.
173
Kaye-3Suith, lore Talk of Jane Austen, pp. 162-163.
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make on the letters that are deliversd Yo llarisnne. Ons
of these letiers she deduces contalins bhad newe, for she has
learned that Willoughty is cngeged to Kiss Crey. Though

she loves gosslp, she remersefully reslizes that

"o . . the letter thut ecame todey Linlohsd Ll

Poor soult I am surc 1f I hzad had a notlon of

it, I would not have jokxed her abeut L% lor 2il

my mouney.' {(p. 479)

Frs. Jdennings is given Little informaticn zonceraning

Fariavne's romance. She never tires of fentecizing zocut

1t, aad cnn one cceaglon unlnovingly perpeirntes o crusl

hoax. YWith a lstdter from ¥re. Dashrond iu her d:snd, ohe

238 B e -
fow, my dear, I tring

tells Yarienne,

I an sure will do you gooé.'” Yorliate, breathlossly.

anxious %o hear from Jdillouvghby, i1zuedlizt:ly concludesn the
letter leg fron him. HWifth hosco Shus stirved she Uolno the
letter fror Hrs. Jemings. Doe suthor descerlionoge tlic
poignant worent:
The hoendvritlins of ber ’}unci, mevaer bLLL

then unwelcome, was bezorc her; aau, in tho

acubeness of the disaprointment wulch Lollowuasd

such an ecstasy of more than hope, she feli asg

if, t1ill that Instoant, she hod never cullecod. {2, 400

¥arlaznne yiclded to tesrs whicn “oitreamed from Dol gron wilh

. - - 1 [ ~ T s Ty Ny e S -
sslonate viclence. Iaoush Mre. Jdonnioge Lo acienished
by Variannc'c outburst, che cowmpletely nmiscongirusc whc

ailent accupztios. The zubhor cloing thot Lorl

was
o o o 80 entlirely lost on 1ie object, Thod ogltor
many expressions of pity, she withdrew, siill
referring her to the letbter 7

Ter comiorh. (e &7

o -~ . . M
B SRR RGEIN I‘L’”_JI‘QJ_CII



Ve ore net given 2 zomple of VMre. Jennings' writing
style, ond 1% is just oo reldl, Zor & letder from her would
be as ilaformwotive and relisble ms o lozal senndel sheet.

A few sentonceos entreocetad fron her letters correoboratsz the
fact thot che uwrites os wnfenlin-sly an she speaks. In o
letter to Glw Jehm Middlebton she »remnturely announeces thet
Marlanne 1o clieose to decth., In the ond of the novel she is
obliged to write to Elinor cfier she learns of luecy Steele's
duplicity. She writes, according to Misp Aunsten,

%o vent her honest indipnation szalusd the

Jilting girl, and pour forth her compassion

towards poor M, bdward, who, she was sure, hed

quite doted upon the worthless hussy, and was now,

by 2ll acecounts, almost broken~hearted, at Oxford.

6 04
(p. 624)

Lady Bertram in Mansfleld Park, unlike lrs. Jennings,

is not interested in gossip, in romance, or in activity of
any kind. She is thoroughly indolent, languishing through
the pages of the novel in a lethargic trance. One interest
arouges har, however, and that, sultably enough, is letter-
writing. She 1is o suprams representative, IMise Kaye-Smith
tells us, of the class of pampered ladies of the tinme who
with 1ittle eclse to occupy thelr days penned charming noties
with ease and eloquence and cultivated letter-writing as an

179
art.

We are gilven only selections from these epistolary

175

Kaye-Smith, More Talk of Jane Austen, p. 166.
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masterpieces ¢
When I
promises "to be n

provide 1little opportunity for

[ 1]

commonplace, amplifylng style,

"everybody 2t 2ll addicted to letter

much to say, which will include o

good corresnondent,
dieplaying her

for, as

along with commeats by the cuthor on hzr siyle.

Fanny lecves Kansfield for Porteomouth, Lady Bertranm

Her letters, however,
"ereditable,
the 2uthor statles

writing, without bhoving

larze proportion of the

female world at least, must feel with Iady Bertram.”

Therefore, when her son becomes 111,

a subject suitable

to her epistolory endenvors.

sie glories in having

Her vanity

and indolence do not diminish until she realizes that he is

actuelly in denger of dying. Then

in her "diffuse style" and "in the

n

ghe wrltes to

180

and alarn, Fanny of

speaking to her:

He is just come, my dear
upstairs; and I am so shocked
do not know what %o do. I am
very 1ll. Poor Tom, I am quit
end very nmuch frightened, and
and how
comfort me. (p. 333)

Thus we sce that ever when roused by

Bertram is still %too indolent to e
store of energy.

In contrast

to Iady Bertram is

there is notable change
language of real fear

her fears ag 1f she were

Fanny, and is taken
to see him, that I
sure he has boen

te grieved for him,
g0 is Sir Thomas;

glad I should be, 1f you were here to

maternal worry, Lady

xpend nmuch of her small

Mres. Weston iu Tmma .

180

Jack, pp. 181-182
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We understend that she is o thoroughly rood verson who has
devoted her life to her youns charsze, becoming her con-
fidante and companion, Ve see her cenerosity in her reac-
tions to her stepson's letiters 2nd her concern that he hag
misrepresented his intentlions to Emmwa. She feels herself
"a mozt fortuneie woman" because of his atitentions to her.
Hér letters are actually notes to Emme, usually explaining
Prank Churchill's sudden departures,' WWe are ziven one note,
which is the prelude %o Prank's long letter of explanation.
It is marked for i%s Xindness and concern for others,
typical of the selfless charactor of the writer. UVre.
Wegton like Mr. Bennet is a mofe nobls character and is
not charscterized iﬁ her letters wlth a dominant weankness;
her importancs in the novel is as a liaison betiwcen Frank
Churchill's letters and Enma.

Realistlic Ixposition of Facls

Although the revalation of character is Jane Austen's
prime reason for emnleying letters, she uses them, algo, to
present information in a realistic manner; at the same tinme,
they dramatically heighten the sugnense, clarify and inten-
s1fy irportant facts, as well as typilfyr the character of
the letter-uwriter. Naturalness 1s malintalned because,
according to ETdward Wagenknecht, an Informative letter

allows the author to relate necessgary facts in 2 conclse
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181
and believsble manner. Another reason vhy letters are
so natural in Jane Austen'zs novels is that commuvications
among the characters never appeer to core from the 2uthor's
knowledgze but arise reslistically from the situation.
Dramatic intensity, another important effect of the epis-
tolary method, is heightened becausz there is rapport
between the characters and the readsr; this ravport is
engendared 1f the information is written down when the
character ls in the throes of an intense gituvation. Buch
feelings could not be conveyed merely throusch tha author's
sumnary. The letters also provide a means to unravel per-
plexing facts and to understand mysterious characters,
Such letters ere natural and believadble only because they
ere typlcal of the letter-writer. Hary Lascelles explains
that Jane Austen was cousistent in hex endeavor to have
information "falthfully observe the idiom of the character
through whom they reach us, whether in the form of dialegue,
letter, or reflection.”182

In Pride and rrejudice there are notable examples of

Jane Austen's use of letters to aschieve the realistic

presentation of facts. The letters of Jane Bennet, lr. and

181
Bdward Wagenknecht, Cavalcade of the Inglich Novel
(Wew York, 1943), p. 53.
152
Lascelles, p. 101,
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charpctzr o encther roathar than 62 heigbiten the droratic
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suspense, or to typify S$he lsttor-wriver. OO courss, as
ey PR T R, gy N N L ST ST PO
the headins of this sectlon oays, we zrc counzeracd with the
realistlc presentotion of %hisz nown Reallem 1o uchieved

only resouse it is a2 losdleol oxtenuvation of the pleot and

and uncle, she recelves o Untreeoing lebter from hier sister
dJane, The zuthor tclls nn Ahnd the dedticr "contalaed an
account of all thelr 1i4tls portics ond engogemends, wiih
such news 23 the country of 13 but the letiter nell . . .
gave more importont intellicence." (p. 117) Thils remelning
inforrmetion, no longer summarlized by the suther, 1s presented
in two letters in Jene's cwn words, expleining, first, that
Lydia Zewnet Las cloped with Wickhaw end, secondly, that

rr3 A e 5 , (i
werry Lydia 3% 211,

domp

Fr. Wickher "nevear Lntended . . . fo
Jane further explains howv this infermatlon wez conveyed to
the Bennets: Colomal Torestor, Lydisa's hest et Brighion,
discovering her sbsencs =2nd {aor Tiekuan's notives, cane
to Lonpbourn "with the kindest concern . . » and broke his
apprehensions to us 1t o maoner most creditable to his
heart." (p. 117

Thus the author in this letter sccounts for pertinent

informatlon (the how, when, and why of Lydia's disappearance)
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in a personel 2nd snotiomal mearer. Resides the facts
Invelved, therc 4o a feelin~ of emnntny hetween the reader
and Jane. If the contents of this lotter were revezmled hy
anyone but Jzre, there would not b2 the zome imnact and
intenzity. Jans, the envolic mewbar of the family, oblined
to recount this chameful enisode, 4n TL11lzd4 wwith ramoroo
and despair., RBecouse woe =22 her in on watyolcenl mend, hor
emotions are transferrsd to the reader, an they are to
Elizabeth; thiz i3 cne of the prize advantazes of the
epistolary technique. It is n medium, necordins %o 7. S,
Boas, throusch which impressions can be convayed "while
feelings have 2ll theilr first velrnancy and Tacss thelr
original clearness of eutline,“1n 7ithin the omnlselent
point of view, the letter provides a mode for siylistic
variatlon; the variation itself in n factor In affecting
the reader's emotional involvement.

Mr. Gardiner, the mediator in the affalr of Bomnet
versus Wielkham, writes soveral informotlve ledters from

-

London. His letters give hinm 2 reason Tor belnp in the
novel, for he is not choracterized in any depth. The reader
is vaguely eware that he is o "sensible, gentlemanlilke

‘man, grently superior to his sister, well-bred and agreeable.”
He is seen as his wife's shadow until he fulfills his

: A
raison d'etre by sending these commmications. The faet
L

133
Boas, pp. 40-41.



that Mr. Cordiner

4

i

London, sgerds *the

the neturslnsgs,

abhors wrlitine, elnt

A

L

vho is removed o

i3

make him nerfeetly svlitod 4n

matlon. The =2uther srentron

I1rndm

PN A

active norticinzticn:

Then ¥y, WD
were certain a
informotlon nf "huw

W ali

*o‘b,
recelivi
el on

PR b

)

v
LR

£ Fod - E N} -
of thene InZormativs loticox

The first

Y

He explaine vwhot

- - e
~
e u() ¥

and reportrc that rts have boo

,Y,: e eyin
Ve

s

-~ iy .
L ER e A

gecond letter only

1s #ti1) no necun though he

Hr. Bennet 2t home.

FY
Ge

-

=

-~
RE R

to handle affailr, for oarthion

ondered oniritl:

1weir eadeavoar

(‘i';

SR us}(.‘

had

)4

L]

re jee)

all %

L4 L]

brother-in-lew's ent rﬁ"t" that he

o

A7 &
(el

e nd N . 2
Gordiaonx

iy eher e ;o
[V DR L

VIS Tyar

3

ore

-
.4

.
bhot

R34 M r\'tv
dowiaidaet e

o u\n?

Lk 4__

1

g

n

e
b

¥

F

1
rranhnons,

does acaunint thon

dich o

Knom oves

Ll e

e

Py
P

Bonnoed

Al 1n t
112 sueness of
yieldeq to hio
would return

to his f“milj, and leave it %o him o deo whatever

% el

ne
L N

oceacion misht sugzest to be

tinuing their nursu¢t. (p. ﬁ%)

to Yecelive

3]

Having Mr., Bemmet ot hom

brother-in-law makes thz succeeding

for the monetary nature of ¥r. CGardiner's

olvios

ohle for cone-

o 5
tere from his

the lei
scenes nmore anstural,

communicetions



is sppronriate 4o %he hend cf.tbr hrvgerold,  An asnroaval
of Mr. Cardiner's finanecinsl arroncements from 21thar ¥rs.
Bemmet or onas of the girlz vould soom covtrired.,

The ﬁest impoertant Inforration nomes to the Jonnets
in an "empreosa” which L9 guotad in its ontiraty, Tr.
Gordiner rolotez thot he hon tidin-~s about his niece %
last: he hes feound Lydls with Wiekhom, has snoken with
the twe trarscoressors and hoo diccovernd that Tlekham 414
not intend to marry her. Thevs is, he statos, the possibe
1lity of resclving the matter, if ¥r, TBenmaot will comply
vith negotiations rmade irn his behzlf. Thooo zoneidary cone
ditions are licsted in the letter, ond the recomzandiation
i3 forwarded that ¥r, Bennet imradictely write his consent.
¥r. cardiner states that "¥r, Wiekhan'e cireumsiances are
not so hopeless as they are gensrally believed to be."

He tells ¥r. Zennet to “stor ouietly =t Longbourn.™

The resson for ¥r. Gardiner's last communleatlon from
London 15 cmplained by the author: “The nrincival surportd
of his letter wes to inform them that KMr., Wickhanm had
resolved on quitiing the Militia." (p. 134) In the same
letter Ur. Gardiner relates that Viekhan, upon Jolning
the Regular's, will be statloned in the Worth; his debis
have been honored in a mammer which Fr. Gardiner method-
ically summarizes. The letter ends with his mediation on

benalf of the newlyweds in requestlng an invitation for

them to visit Iongbourn. Thus, each of Mr. Gardiner's
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tional) is on cxﬁeﬁnion of Ir, Zoonct' o characion.

r. cordiner's commnmientions Trom Toaden cotisiy =ll
but one of the Beanncthtz. Ilicadbeth senses omisnions in
his narrative. She hac lzaraed by skancce thot Xr. Darey
was in ottendance ot The nanrioze of Lydlc ond iclhanm;
her curlosity prompits The rocuect Jor further details from
her aunt: |

You may renclly comprehznd what my curlocity
nust be to know a person unconnected with any of
g, ond (conporatively cpecking) 2 stranger to

our family, should have been anongst you at such .

a time. Proy write ingtoantly, and let wme vador-

stand it . . . (p. 137)

Mrs. Gardiner's resnonse provides Blizabeth with 2ll the
facts. It is appropriate for the additional intellisence
to come from MHrs. Gardiner rather than from her husband,
since the romantic undertone of her disclosures could not
ba as effectivcly told by a nan.

Mrs. Gardiner's long and thorough letter isc drarat-
lcally intense with nunerous references in italics to en-
phasize é double meening for Darcy's intervention; forx

example, she writes he had "ANOTHZR INTERSEST" and

"ANOTHER MCTIVE."™ Yrs. Cerdiner did not dmow that Elizabeth

was unaware of the true state of affairs, so she writes



Hothine but the bolisf of your belug o

party concerned would have al]cJed Lr. Garaiuer
to nnt ag he h=s domo, Pt 32 R AT

S e ..U.J*
innocent and ignorant, I must be more e: tplicit.

fp. 1%7)
Here the intersity 3o ot mh e u¢; Jor Gue render,
sharing Blirebeth's rrowin~ feellins fovr Dorey, conses
the value thet her aom4'n diselonures w100 Yove on Sholr

relationship. Fre. Gerdiner eryplofirs that My, Durey folt

oblipged to intervene, for 1%

was his ﬂorvictio cf i%s Uoing owing e hinsell
that ¥ickham's worthlessness had not bsen so wall

rnown, 2 to meke Lt faposzitls for o youay weuman
of character tc confids in him. (pe 132}

Darcy, thus, had a valld reason for intervening in the
Bennets' affalrs, but his efforts, it appears, were aulte
excessive: Frs. Gardiner coniinues toc relate that Darey
contacted & KMra., Younge in London who lmew of Wickhunm's
whereabouts; he bribed her te get infornaitlon, tracked
down Vicknqﬁ and Lydiz, and forced Wickhan %c face his
responslibility. After satisfeactorily arranging matters,
Mr., Darcy consulted with lr. Gordiner.
She relates further how desvendent lr. Gardiner was
for taking the credit for comrleting the affzair:
I re2lly believe you letter this morning
gave him creat pleasure, because it reguired an
explenation that would rob nin of his borrowed
feathers, and give the praise where Lt was due.
{p. 133)
This 4is 2 natural tridute by a devoted wife to her husband's
strength of character. Nrs. Gardiner's manner, dignified

and gentle, 1s notable throughout the letter, but this



refereace To ey huchrod As seorhicoulooly ebharacterlodic
of heox wyrrmaziintic notvirg
RBecidon the Treno Srsoonditbtzd Lo the lebter, thare
is additlonnl reofleatins on . Doweoy vhisch gilves o Zinud
pleture of him:
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been as pleasing as wvhen we were in Dprhyshire.

Els wmZerotanding ond c“i;A,“ il pleacs Lu,
he wants nothinb but 2 1ittle more 11veline
end€ TUAT, 1L he moroy PRUDEVTLY, Lls wife rﬁr

teach him.

Hers ie the first truly copreciatlve zccount of Darcy's
character.

Anothex létter which brings to the surface many
facts which were formerly submerged in & sea of nmystery
1s Mr. Darcy's lengthy letter. His proposal to Zlizebeth
comeg as o surprise nore to her than to the reader, but
the informstlon cozntalned in his letter is received with
amazement by Zlizabeth. Darcy'e letter, consisting of
"two sheets of letter pzper, written quite through, in

a very close hznd," brings a defense of what he fterms

&R

.

"two offences of a very different nature and by no means

of equal marmitude." The first offeace concerns his
intervention in ¥r. Bingley's affairs and the second his
maligning ¥r. Wicknazm's character. In the matter concerning
his friend and Zllzabeth's sister, Darcy aduits contriving
to separate them. He clalms that he would not have

obtruded his own feelings if he thought that Jane exhlblted
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statsmonts thet b rotas vhant Mer famile are nod neus

to Tlionmath rad fhev~h ha anslosdras by uritine, "Pardon
re -~ It 2oine mo 4o affond you," he then nrocands Yo sive
vituperaticn commants ahovth bher alagant rolotiona.

¢ ool Shnt Darar wnae invelyed din o nehene to
dizsousde Tinrley fZrom 2 eonnection with the Bennets is

not of cgnooianl Inderest to HElizaheth, for she hnd con-
Jeetuvrad 2s much., Dhe iz, howavor, attontive to the

re that Binzley 433 vt mou thot Janoe was in the

¢lty; hls =boencn, therefore, <2z not dun %o lack of

The other m2ttor with thieh tha letiter d4s221s he lahels

aceunsation, of having injured My
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Wickhan." He elainz that the only way do answer her

iz "by laying hefore her the whole of Wickhanm's
connectisn with Dorey's fanily." His lengthy revelations
read 1likas 3 hlogeanhy of Winkham., Each statenment adds

to a vile pariralt. dhether the Ffolleowing is an accwrate

seloned at this time “icknan's father

o2

cecount is not 4i

Q..

held until his death a responsible position with the

Darcys. The con wag o favorite with Mr. Darey's father, who
hed finoncad the boy's education. In the senior Darcy's
will vwes the recommendation that his son "promote Wickham's
advancenent iu the best manner that Wickhanm's profession

might 2llow," Darcy had for a long time been acquainted
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who relucod LU. Lotivoted by opiie cud pevsonal prolli,
Wickhaw vewliitehed Dorey's sloten Jeergicns, who was thaon nly
fifteen younre Gic, oud would nove eluped wish ker if sne had
not discloced the sliuvctlion to Darey. I conclusion Darcy

writes

This, nadeos, s o felihful acrrative ol every
event in which we have been concerned together; and
1T you do znut zbselutely reject Lt as false, you
will, I hope, acguit me henceforth of cruelty

Y

towards Lr. Wleiban. (p. 02
There is = gfsa% dez=d of Inforsetlon given in thls letbter;
facts are revealed in a paturad raaner whilech helgl
guspense. Thers iz, however, lltile rapport beltween Darey
and the readsy, bocsusg ke reader has ac wmore knowledge of

4 A s da g Ta - A . . L I ~ e N
the truih of hic giledteuenbts than Sllszbeth doesz. Whean,

zntd the fzets io nls letser are

(97
cv
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hoinver, Darcy's pianre
completely vnderstood, the letlesr will ogain bescome important
in the light of this pew Imowledge. The letier wlll be reread
many times vy Zllzadbeth; the reader also will undcoudtedly
reread it. These facte might 2ccount for Barker's statement

" pecause the facts

that this letter is the "decisive moment,
presented to Zlizateth help to bring Into focus other commeunts

about Darcy which she has up to this moment discounted.
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Darey's letter is & fine example of one given primarily
to discloce uncuspected facks, but it also warrants Kennedy's
bellef that 1t "does more than inform us and Xlizabeth of
facts whlch we d1d not know." It 1is the first time that the
reader zlons with Blizabeth has en insight into "the new
Darey, the trus Darecy.” o
Ihe Contrcl of Emotion

There are other 1etteré in Jane Austen's novels which
are not given primarily to revezl character or to present
information: they are the letters in which feelings are
effusive. Such letiters reflect her closeress to the senti-
mentellity of the epis uclary novel, and yet Jzne Austen wes
never a sentinmentallst. At strstegic points in her novels,
however, letters are initroduced as o naﬁgral mode for whet
Black terns "analysis and reflection.” ?w: Further, the sen~
timentel lettler provides aunother use fcr éne Austen, tvhe

satirist. Ihe "direct expressicn of ewetlion," accerding to

150
MeCarthy, i a crime of the first mognitude in 2 satirist.
AN
Althoush she uses these letters to expose her charccters'

» s oy - e s b e e e 7am S e
lose of enmotional contiol, Joana Austen & owm veice rainteins

1ts objectiviiy. Hence the approprictencss of Black's tern

154
1. Kennedy, "How Cught A Fovelist . . . ?" forinichtly
Review, JLLLVIITI (1¢52), 341,

145
tlaeck, p. 103,
156

Maclarthy, p. 241.



"analysis and reflection.” Txamples of this use are Edmund's

prolix epistle to Fanny in Mansfield Park: Marianne's im-

passioned and nalve notes to Willoughby in Sense and Sensi-

bility; Jane's poignant letter to Elizabeth, and Elizabeth's
short but affecting note to her aunt, both in Pride and

Prejudice.

Bdmund Bertram, in Fansfield Park, stung by Cupid's

arrow, is ineffectual in his pursult of Mary Crawford; he
writes his cousin Fanny Price a letter which reveals his
overwrought condition. Fanny deduces what the contents
contain when she notes the length of the letter and “'prepared
herself for a minute detall of happiness and a profusion of
love and praise towards the foriunate creature Mary, who was
now the mistress of his fate.”

The letter opens with his apology for not writing fronm
London, but at the time, he was only interested in conmuni-
cating good news. He has returned to Mansfield and explains
to Fanny that unfolding everything to her "will be a comfort.”
¥ary's behavior, he claims, was less than he hoped for:

"she was altered; my first reception was so unlike what I
had hoped.” He attributes her coolness to the influence of
Mre. Frasers and her sister who “have been leading Mary astray
for years." The comparison of Mary with them and then lary
with Fanny calls forth his prejudicial feelings for Mary:

When I think of her great attachment to you,

indeed, and the whole of her judicious, upright
conduct as a sister, she appears a very different
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| creature, capable of everything noble . « . I
cannot give her up,; Fanmmy. She is the only
woman in the world whom I could ever think of
as a wife. (p. 328)
From hls panegyric he reverts again to his own feelings and
contemplates hovw he will bear it when he is emphatically
denied. His resolution 1s to write to her for "I shall be
able to write much that I could not say" but proceeds to
condemn the use of a letter:
A letter exposes to all the evil of con-
sultation, and where the mind is anything short
of perfect decislon, an adviser may, in an un-
lucky moment, lead it to do what it may after-
wards regret. (p. 329)
Exhausted from his soul-searching, Edmund changes to an
assessment of his sister's marriage; he claims, "there is
no appearance of unhappiness."” The letter concludes with
warm and friendly remembrances to her from his family plus
his own compliment:

You are very much wanted. I miss you more
than I can express. (p. 330)

Fanny displays as much emotion while reading the letter as
BEdmund must have expended in its composition. She reflects:
'He is blinded, and nothing will open his
eyes, nothing can, after having had truths before
him so long in valn -~ He will marry her, and be
poor and miserable. God grant that her influence
does not make him cease to be respectablel' (pp. 330, 331)

In Sense and Sensibllity Marianne Dashweood also pours

out her heart in her letters, These letters are a record
of her relationship with John Willoughdby. Her notes to him

are precipitated by the romantic notion of their mutual love.
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The reader 1s provided with an opportunity to peruse them
only after the affair is terminated; when Willoughby returns
her letters. There are three of VMarianne's notes given,
The flrst 1s 2 short exuberant one telling Willoughby that
she is in London: "How surprised you will be, Willoughby,
on receiving this! and I think you will feel something more
than surprise when you know I am in town." The second note
tenderly expresses her disappointment for not having seen
him at the dance at the Middletons' and her "astonishment
at not having received any answer" to her note. The last
note, as Elinor expresses 1t, "so full of affection and
confidence” was written after larianne witnessed his un-
cavalier behavior to her when they accidentally met.

What am I to imagine, Willoughby, by your
behaviour last night? Agein I demand an explane-
ation of 1t. I was prepared to meet you with the
pleasure which our separation naturally produced,
with the familiarity which our intimacy at Barton
appeared to me to Justify. I was repulsed indeed!

(p. 472)
She continues in the letter to question what his alocofness
could mean and ends: |
| My feelings are at present in a state of
dreadful indecision; I wish to acguit you, but
certainty on either side will be ease to what I
now suffer., If your sentiments are no longer
what they were, you will return my notes, and the
lock of my hair which 1s in your possession. M. D.
' (p. 472)
Elinor, the sister characterized consistently as "Sense"
reflects on her sister's "Sensibility" after reading her

"unsolicited proofs of tenderness." Not only has Karianne
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erred 1h expressing herself openly and pessionately in
letters,‘but by merely corresponding she has placed herself
in a compromising situatlon, for letters between unmarried
couples were sccially taboo. Elinor had asgsumed an engage-
ment on the basls of their writing.jg?

Kiss Kaye-Smith believes that the expressions of emotion
revealed in ¥arianne's letters would be "unendurabiy painful”
in any situation but & letter. There is, she claims, "paésion
betrayed like wild music between her every written 11ne."188

Another instance of discourtesy causes Jane Bennet in

Pride and Prejudice to write to her sister about her dis-

11lusionment in Caroline Bingley. The letter is far less
1mpassioned_than‘one would be from Marianne DashWOod; for
instance, because the writer is able to exeroise control
even in a distraught state. She begins:
¥y dearest Lizzy will, I am sure, be incapable

of triumphing In her better judgment, at my expense,

when I confess myself to have been entirely deceived

in Miss Bingley's regard for me. (p. 65)
She continues with details concerning Miss Bingley's recip-
rocal visit with her which gave no pleasure to either. lMiss
Bingley was "so altered a creature, that when she went away,
I was perfectly resolved to continue the acqualntance no

longer." Characteristically Jane devotes some lines to

Justify Miss Bingley's actions and to pity her. She pardons

187

Robert W. Chapman, Jane Austen, Facts and Problems
(Oxforgé 1948), p. 512. ! ’
1

Keye-Smith, More Talk of Jane Austen, p. 164.
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her behavior because it resulted from concern for her brother:
"“Winatever anxiety she may feel on his behalf, is natural and
amiable.” Jane reticently expresses suspicion of intrigue
in connection with Bingley's decreased affection for ler. She
rapidly changes to optimism, however:
But I will endeavour to banish every painful

thought, and think only of what will make me happy;

your affection and the invariable kindness of my

dear wicle and aunt. (p. 66) |

To be given a letter by one of Jane Austen's heroines
is an uncustomary occurrence, but to be given one which 1is
Wwritten by 2 heroine in a moment of ecstesy is doubly rare.
Elizabeth Bennet writes a short but intoxicating note to
her aunt; it is written in Darcy's presence after their
feelings for each cther are confirmed. She thanks her for
satisfying her curiosity zbout Darcy's mediation in Lydia's
unsavory elopement, and continues, excitedly, to describe her
relationship with Mr. Darcy:

You supposed more than really existed., But

HOW suppose ag much as you choose; give a loose

to your fancy, indulge your imagination in every

possible flight which the subject will afford,

and unless you belleve me actuslly married, you

cannot greatly err . » « I am the happiest creature

in the world. Perhaps other people have sald so

before, but no one with such Jjustice. I am happier

even than Jane; she only smiles, I laugh. (pp. 164, 165)
This short, enthusiastic note shows Elizabeth's intensé ™
emotion; it is uncharacteristic only because she confides
personal feelings in a letter. Elizabeth's letter is a

perfect sxample of the author's instinect for effective use



of epistolary material; here, as in the cther personal letters
cited, is & blending of ingredients to make a superb creation:
expressions characteristic of the writer, variation in the
narrative method, and self-revelation of the characters'’

feelings.

Structural Effectiveness

Jane Austen uses letters within the structure of her
novels to serve many functions, as has been noted. Besldes
revealing character, presénting facts in 2 natural manner,
and providing a vehlcle for the uncharacteristic displaj of
emotion, they can also be an important link 1in the develop-
ment of the plot. Examples of this use are Ventworth's

letter of proposal in Persuaslon which is the c¢limax of the

novel; ¥Willoughby's shocking letter in Sense znd Sensibility

which ig the turning point of the novel and the culmination
of Marianne's feith in men; Zdmund's letter in Mansfield
Park, which brings an end to Fanny's exlle and clears the
way for the final events; and Jgne's brief but urgent letter

in the opening pages of Pride and Prejudice, which begins

the maln action by hastening Elizabeth to Netherfield

(where she nurses her sister and is observed and admired

by Mr. Fitzwilliam Darcy). These letters with the reactions
that they engender are indispensible to the progression of
the novel.

A most important letter towards which an entire novel

progresses 1s Wentworth's famous letter in Persuasion. An



explanation of pertinent events leading up to this letter
in which he "poured out his feelings" 1s necessary %o an
understanding of the letter itself. \

Anne ©1liot has been in love with Frederick YWentworth
for elght and a half years. Though she had fejected his
proférred love on the advice of her godmother and trusted
friend, Lédy Russell, her love for hin has never wavered.
When PFrederick returng to Somesrsetshire =2s Captaln VWentworsth,
he is no longer socially unacceptable; ne takes 1ittle notice
of Anne, hLowever, and eagerly =zeeks the company of the
neighborhood's unattached young ladies. Anne stoiczlly
accepts his indifference, and, though the realization is
palnful, feels there 1is nothing left of his former affection
for her. It i3 on the subject of the constancy of women
versus men that she engeges in a conversation with Westworth's
friend, Zaptsin Harville. She is waware that Wentworth
with unabashed curloslty is listening to her clailms that a

woman remaling faithful to the man she loves even 'when

' fThe two realize how near

existence or when hope 1is gone.'’
Wentworth is only when hls pen dramatlically drops during

their discussion. After this interruption, thelr conver-
sation ¢ontinues in the same veln, and Captain ¥Wentworth
writes furlously at the desk. UWhen Westworth finishes his
writing, he quickly'ﬁrepares the envelope and hastily departs.
Anne barely has the opportunlity to move her pcsition, how-

ever, when identworth, on the pretence of forgetting his
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gloves, returns and surreptitiously leaves in their plzce
the following letter for her:

I can listen no longer in silence. I must
speak to you by such means as are wlthin nmy reach.
You plerce ny soul. I am half agoany, half hope.
Tell me not that I am too late, that such precious
feelings are gone forever., I offer myself to you
agaln with a heart even more your own, than when
you almost broke it elght years and a half ago.
Dare not say that man forgets sooner than women,
that his love has an earlier death. I have loved
none but you. Unjust I may have been, but never
inconstant. You alene have brought me to Bata.
For you alone I think and plan. Have you not seen
this? Can you fall tc have understood my wishes?
I had not walted even these ten days, could I have
read your feellngs, a&s I think you must have pene=-
trated mine. I can hardly write. I am every in-
stant hearing somethling which overpowers me. You
sink your volce, but I can distinguish the tones
of that volce, when they would be loet on others.
Too good, too excellent creature! You do us :
Justice, indeed. You do believe that there is true
attachment and constancy among men. 3Bellieve it to
be most fervent, most undeviating in

Fo %o {p. 205)

The charged atmosphere in this scene is the result of
clever handling by the author. Throughout the dialogue,
while Wentvworth 1s writing, the reader exvects something
of import to happen, but Wentworth leaves deflating these
expectations., The reader has barely enocugh time to realize
there is a fluctuation in tone, however, before Wentworth
returns.189 The whole progression of events then clliuaxes

in the emotional letter. The short, unvaried senéénces,

beginning predominantly with "I," give the letter a breath-

189
Louise D. Cohen, "Insight, the Essence of Jane
Austen's Artistry,"” Nineteenth Century Fletlon, VIII
(December, 1553), 223.




less quality which attests to its hasty composition.

Having the structural climax of the novel occur in a
letter is uvnusual in the hilstory of fictlion. It was &
unique 1nspiration1goand shows, according to Jack, the
author's "closeness to the epistolary tradition."191

In the original df#ft of the novel the climex did not
occur in a letter but in a dramatic scene primarily conic
in tone. B. C. Southam claims that this comedy is_“wholly:
out of keeping with the seriousness and emotional intensity
required of the novel's climax." The circumstances of/this
original work are an artificlally contrived meeting'bet@een
Wentworth and Anne; their final declarations are made after
clumsy misinterpretations are clarified.192 The claim 1is
made in the ﬁemoir, LII, that Jane Austen wans dlscesatisfled
with this chapter and wanted te make 1t vnusual and memorable.193
This she achiaved in full measure,

The change to the use of 2 letter is, according to Miss
Lascelles, an instance of the author's realizatiomithat her
own words could not do Justice to the emoitional demands of

the siltuatlon; she uses the letter as az personal vehicle for

180
Kaye-5mlth, Speakine of Jane Austen, p. 153.
191
Jack, p. 178.
192
Southam, p. 38.
193
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climactically exposing Jentworth's true feelincs.

Ano%har letter which serves as a climax 45 John ¥illoughby's

letter to lorienne Deshwood in Sense and Sensibilitv.

In this case the lekter brings o climax to larisrne's
agpirations but is not the climax of the novel. #illoushdy's
letter to lMarisnne is an attemp?t to abeilve himsels fram

his previouns attentions to her. Elinor Dashwecd's reaction

to hizs letter is suceclnctly summarized after she peruses it

« « o she was not aware that such language could

be suffered to announce thelr separation! nor

could she have supposed Willoughby capeble of

departing so far from the appearance of every

honourable and delicate feeling -- so far from

the common decorum of a gentleman, as to send a

letter so impudently cruel: . . . a letter of

~which, every line was an insult, and which

proclaimed 1ts writer %c be deep in hardened

villainy. (p. 469)
The letter of which she speaks so strougly deserves her
deprecations. It 1s not, however, on the surface zn in-
sulting letter. He speaks of the "honour of receiving
Marianne's letter" and "his most grateful pleasure” in
kmowing her family. It is in the ironical contrast to his
former amorous behavior that the letter appears maliclous
and Insensible. He denies that he has ever had more than
a friendly interest in Marlanne ond apologlizes for any

false impression:

194
Lascelles, p. 126.



My esteem for your whole family is very

sincere; but if I have been so unfortunate as to

glve rice to a bellef of more than I felt, or

meant to express, I shall reproach myself for

not having been more guarded in my professlen

of that esteem., (p. 468)
Marianne had previous to his letter met with a personal
rebuff from Willoughby which left her confused and depressed
but not without hope. His letter, so cold and austere,
perpetrates & final breazk in their relationship. Uright
claims that the letter 1s the climex to Marianne's "feverish
access of grief." It is also the turning point in the novel,
for Marianne, denled of any hope of the continuance of her
love, wallows in despalr and depression which culmlnates
in a severe 1llness.

The letter that Fanny Priqe receives in Mangfileld Park

from Edmund Bertram is not so rapturously received as
Frederick Wentworth's in Persuasion; nor is it so completely
discouraging as Willoughby's to lMarianne in Sense and

Sensibility. The letter, in fact, does contain an account

of much happiness, but it puts Panny "in the greatest
danger of being exquisiteiy happy, while so many were
miserable” for it is the letter that precludes her return
to Mansfleld. The letter is structurally important hecause
it brings an end to her exile and prepares the way for the
finel events in the story.

The importance of Edmund's letter, therefore, is not

what it says but what 1t causes, though 1t reveals new
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Information also. We learn that Maria and Henry, who had
run awvay together, have rnot been found zand that Juliz,
his other slster, has eloped with Yates, At another time
this news would be quite alarming but compared to her
sister's perfidious conduct (leaving her husband and
running away with Henry Crawford), the marriage is recelved
with 1little agitation. The mein communication begins after
his disclosures about his sisters:

iy father 1s not overpowered. More cannct

be hoped., He is still able to think and act;

and I write, by his desire, to propose your re-

turning home, He is anxious to get you there

for my mother's sake. I shall be at Portsmouth

the nornlng after you receive this, and hope

to find you ready to set off for Mansfield. (p. 345)
This letter, as Jack points out, "heralds Famny's own

185
happy ending."

The last letter to be discussed as an exemple of Jane
Austen's use of letters ag a structural device is in
essence but 2 short note. Elizabeth Pennet in the begin-
ning of Iride and Prejudice recelves a note from her sister

/
who has been visliting Jane Blingley at Netherfield. Jane

who needs her sister's moral and physical aid tries to make
her reguest as unalarming as possible:

My dearest Liczzy,

I find nyself very unwell this morning, which
I suppose, is to be imputed to my getting wet
through yesterday. Fy kind friends will not hear
of my returning home +ill I am better . . . (p. 15)

195
Jack, p. 175,
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Thus Elizabeth, responding to Jane's letter, hastens to her
and to romance, for Mr. Darcy is also a guest of the
Bingleys. In such close proximity he hes opportunity to
observe Elizabeth's concerned and solicitous ministrations
to’her slster. Jane's‘note, then, is far more lmportant

in the development of the novel than its briefness and
mildness might indicate. .

There is, as these many examples attest, a prominent
use of letters within the novels of Jane Austen. It has
been shown fhat she was influenced by Samuel Richardson
and Fanny Burney and that she had a long experimental perlod
of elmost exclusive use of the epistolary method., It 1y
from their influence and from her experimentation that the
slx major novels evolved; this supreme achievement was to
give their creator a prominent place in the history of the
English novel. No one factor can be clted as Miss Austen's
outstanding contribution, for each novel ls a synthesis
of many superior gualitles. The letters, however, so
prominently and effectively used within the novels have been

considered here ag one substantial reason for her success.
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