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IETRODUCTI ON |

Since Flaubert has»been called "le chef de
1'école réaliste”,) an attempt will be made in this
| thesis to show how he used realism in the treatment

of heroines in his novels. The first chapter. will

be dedicated to realism itself, showing first how the
movement began iIn France in the mid~-nineteenth cent-
ury bvefore Flaubert and Balzac were considered realists,
followed by a modern definition end characterlstics. such
as$ truth, materialism, scientific approach, document-
ary method, tediousness, madiocrity, sympathy w1th
ordinary life and soclological features.

_ The other four chapters will be dedicated to
Flaubert's main heroines. Each chapter will have as its
title the name of one of Flaubert's novels and will
deal with the main heroine of that partlicular novel.
Chapter II willl deal with Madame Bovary, Flaubert's

best known and most widely read novel., Because Madame
Bovary is so famous and, in the writer's opinion, Flau-
bert's best novel, Emma Bovary will receive most at-
tenticn in this thesis. For more than a Iundred

years readers have attempted to explain Just who

1pjerre Martino, Le Roman Réaliste sous le
Second impire (Paris: Librairie Hachette et Cie, 1913,
p. 154,
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Emma Bovary was in real life. Soon after the first
publication of Madame Bavary readers felt certalin
that Emma was Adelphine Couturier, wife of a country
doctdr, Delamare, in Hy which is nbt far from Flau-
bert's hometown, Grciéset. Adelphiné'a 1ife had been
very similar to Erma's. Shé too héd married a color-
less country doctor and after finding that 11fe with
him was not as she had been led to believe it should
be from readihg too many romantic,novels, she sought
real love with other men of Ry and soon was in fin-
ancial dispair. Bhe then conmitted suioide. ’

A study of the 1ife of Loulse Colet, = lover
of Fléubert, revealed that her love 1ife with Flau-
bert almost paralleaed.that of Erma with her lovers,
Leon and Roaolph.. Readers were con;inced then th&t
this was the real Emma Bovary.

About twenty years’ago, with the diééovery of
important Flaubeft papefs in Houen, 1t was fourd that
?1§ubert had another lover, Louisg Pradier, whose life
was also similar to Emmafs and who is now thougﬁt to
have played a large role in Flaubert's cr;gtion of
the poor, urhappy Emma. | ‘

An attempt will be made to present the full

story of each of these women who probably form a



3
composite of Emma Bovary, remembering also Flaubert's
statement: "Mademe Bovery, c'est moi."2

Chapter III will deal with Elisa Schlésinger,

Flaubert's firstvand only real love. .In L'Education

sentimentale Fléubert described vividly his real life

romance, calling himself Frédéric, and Mme Schilésinger

¥adame Arnoux. "L'Education est une histoire vrale,

et clest la propre histolre de Flaubert, l'histoire du
plus grand amour de sa vie,d |

Ko attempt will be made to 1dentify any of
the other many characters in this book in which Flau-
bert gave so many living portraits that hié friend,
¥axime du Camp, mentioned: "Il n'est pas un des acteurs

de L!'Education 8Bentimentals que Je ne pulsse nommer,

cer je les ai tous connus ou cBtoyés.s

The fourth chapter will study the herolne of
Fleubert's historical novel Zalammbl. He piaced
Salammbd in anclent Carthage of 300 B. C. Like so
many of the characters in Flaubert's novels, Sal-

ammbg can be identified as several people that

Z2amile Henriot; Réalistes et naturalistes
(Paris: Edltions Albin Michel, 1954}, p» 17.

3Ibid., De 32
QLb_i-v_d‘o, jo)~ 38-39.



Flaubert knew and as the author himself as well.
The last chapter is a brief study of the
01d maid whom Flaubert treated very terderly in one of

nis last novels before he died, Un goeur simple. The

maid, Féliclté, cen be identified in real life as the
Flaubert family mald at Croisset and also as the maid
of Flaubert's relatives at Trouville, whom Flaubert and
his sister Caroline visited often when they were
ehildren.

As is ?ointed out on page 7 of thls thesis,
a reallist must dlscover people he alregdy knows in
real 1ife and portray them in novels as they'exist
rather than recompose fhsm by synthesis. The main
purpose of this thesls, thgrefore, wlll be to show
that Flaubert was a realist because the herolnes of
his books are people he dlscovered and not characters

which he created.



CHAPTER I
REALI

The terms "realism" and "naturalism" havé
been used azo 1nterchangeably that 1t is difficnlt
to make a claar dlstinction between them, and to say
whether an author is a reallst or a naturalist.
Flaubertnis sonsidered by many to be the leader of the
realists, though the term was obnoxlous to'him,\and
by others a leading naturalist,

The word"réalisme” was first made popﬁlar by
a painter‘Gustave Gourbét (1819-1877), who waélhead
of & new school of painting in Paris in 1850. 318
school was characterized by its frank and brutal treat-
ment of subjects.l This style passed 1ntp literaturs
from painting'by the pen of a great édmirer of Cour-
bet, Jules Husson Champfleury (1821-1889), who was
the recognized leader of the "école réaliste” of
French novelists because of hls frank, realistic
treatment of characters in his novels.?

The term "réaliste®™ soon became repulsive for

1Louis H, Dow and Prescott O. Skinner, Quel-
' gques contes naturalistes (New York: D. C. Heath and
Company, 1907}, p. 1iv. ~

2Ibid., p. ive.
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most readers because of Champfleury'!s narrow conception
of realism as an eract but irdlscriminate and inart-
1stic treatmsnt of the most gross and triviel affairs
of the lcwer classes. This is why'the term did not
appeal to Flaubert., He was still a romantic at heart,.
His heroes were Victor Hugo and Théophilé Gautler.
"I1 a sulvi, en eux, toute 1a ﬁure tradition du 1yr-
1sme romantique, ambitieux 4'images grandioees,dg
sentiments exaltés at de vocabletharmonieui?S

Champfleury axplained réalism this way:

Ce que Je vols entre “ans ma tete, descend
dans ma plume et devient ce que j'al vu. Is
méthode est simple et & la portée de tout leg
monde. Mals que de temps 11 faut pour se dé-
barrasser des souvenirs, des imitatlions, du
milieu ou l'on vit et retrouver sa propre nature}
La reproduction de¢ la nature par 1l'homme ne
sera toujours une interpretation...L'homme,
n'étant pas machine, ne peut pas rendre les
objets maohinalement.4

 The realists scorned their romantic pred~
ecessorsvand led a campaign against them which was
as heated as that which the romanticlsts had led
again«t the classicists. The members of this early
school of realism saw nothing good 1n poetry and

felb that prose was the only good 1iterature.

SMartino, op. cit., pe 155.
4Ibld., p» 83.



In a publicatlion called Réalisme diracted by
Durantys in 1856 the following ideas were ‘expressed:

Vietor Hugo est un esprit difforme, un jour-
naliste; Béranger n'est autre chose gu'un jour-
naliste; Lamartine une orédle; Musset, une ombre
de Don Juan qu'il a pris su serieuxjy de Vigny
un hermaphrodite, Leconte de lisle lui-meme
et Baudelaire ne trouvent point grace; l'un
est trop, érudit; 1llautre trop exclusivemenpt
préoccupé du laid. L'extinctlon de la poésie
ost une des conditions necessalres absolument
au triomphe du réalisme; 11l ne faut pas "chanter"

ni "mettre en musique®, 11 faut peindre.ﬁ

It is interesting to note that these early leaders of
realism did not even recognize as realists Balzac.and
Flaubert, who today are considered two of the principal

realistic authors. They found Nadame Bovary com~

pletely unintersesting. Another article in Rééliémef
eriticized Madame Bovary scon after its publicatiéh:

¥adame Bovary, roman par Uustave Flaubert 4
représente 1l'obstination de la description. dé
romen est un de ceux qul rappellent le dessinﬂ
linéaire, tant 11 est falt au conpas, &veo 4
minutie; calcule, travaille, tout & argle droite
et, en dsfinitive, sec et aride... Trop d'étudeé
ne remplace pas la spontaneite qul vient du
sentiment .

The idea of this early school of realism was that
there should be no descriptions or-onlyvthése that

inform us directly abdutvtheachafacter or the actibb,}

ODuranty. A 1eader of the realists who later |
joined the naturalists. He wrote Le malheur d‘Hen~ -
riette Gévard,a study of provineial 1ife.

SMB.rtinO, 0D+ clte, PP. 89~-90.
v TIbid., p. 93.



The essentlal alm of these early realists
was psychological, a study of characters. (Stendhal
could very well have qualified as & realist in this

.+ respects BHot until 1864, twenty-two years after his

~ death, was he declared to be a realist by Hippolyte

 Taine).? This study of characters had to be as they

function in thelr environment and social state.

. To be & reaiist wrlter, one had to explain the past

2 of his characters: thelr educaticn, surrocundings,

zintereats,;the'beliefs of each class--its virtues,

,lviees, prejudices. One must describe the types of

:fdharactsrs—nnot 1mégine them and recomposse them by
gyﬁthesis—nbut just discover them, for they exist:
'érocers, lawyers, shoemakers, One must describe the
fancies, ldeas, and prejudlces of different grocers,
lawyers and shoemakers,®

Up to this point the main emphasis of this

thesi's has been on'realism.as it was conceived by
‘the éarly school of realists. As has been mention-

ed previously, Balzac and Flaubert were not consid-

ered realists by thls early school.

8Ibid., p. 221,
91b1d¢3 De o4,



Edwin Preston Dargan, in his book Studies

in Balzac's Realism gives a modern definition of

realism: "It is the art of representing actuality
viewed largely frdm the material standpoint, in a
way to produce as closely as possible the impression
of truthi"l® o distinguish realism from naturalism
D&rgan_says:””ﬁs for naturalism, with 1ts craving

to gmeiztion the unmentionable!, 1t is in the pej~
orative sense a 'reductio ad absurdum' of the fore-
gcing;?il Raturallism also has more scientificlexactnass
 than realism. "La littérature natursliste sera donc
la littératurs pﬁsitiviéte'$t scientiflque, au sens
que ces-mots de oombatbeurantydans la seconde moitié
du XIXe sidcle.l2 After the Gonccurt brothers and
Ermile Zola took the term to such extremes, naturallism
came to mean "ﬁne vrale fureur de mcntrer la nature‘;
et l'homme dans ce qu'ils ont de pius valgalre et |

de honteux.l3

10549ward Presten Dargan, Studies in Bulzac's
Realism (Chicago: University of Chicago Press, 1932),
P 14,

lrpig., p. 14.

12pserre Martino, Le Naturallsm Francals
{Paris: Iibrairie Armand-Colin, 1923), p. 5.

131pid., pe 6
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Dargan makesva‘list of what he calls possib-
ilities of realism in literature: |

Truth, or correspondance with objective reality.

Materialism: animalism, money, externality.

Impersonality.

The scientiflc approach, pathology, etco.

The documentary method, or technical erudition.

Tediousness.

Representation of medlocrity and triviality»

Sclidity.

Syrpathy with ordinary_ 1life.

Socialogical features,l4

Using this 1list of characteristics of realism
in the modern sense, let's compare for realism three:
outstanding French authors of the nineteenth century:
- Balzac, George Sand, and Flaubert. We shall start
with Balzac, then treat George Sand, and deal fin-
ally with Flaubert.

Is there truth in Balzac's novels? His
characters are true to 1life. All of them could exist,
though they are often exaggerated. What makes them
seem unreél 1s the fact that he deals with the more
unusual characters of soclety--those who are the ex-
ception rather than the rule. He also becomes melo~
dramatic and romantic in his treatment of characters.

Balzac denied that he was a materialist in his

novels. In spite of this denial we frequently find

‘14pargan, op. cit., ps 15.
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business adventures in Balzac's novels. Mademe

Marneffe's life in La Cousine Bette 1is a constant

buéiness adventure of trying to become wealthy any
way she qéﬁ;~-even by being mlistress to five or six
different men whemshe could easlly have married and
lived comfortablyJ: Balzao insistad alwéys on the
importance of money and incomes.l® " His training for
the bar and bis own private business affairs gave
him knowledge of how to write of these effairs.

| Dargan's third characteristic of realism
is impersonality. One would not consider Balzac -
impersonal in hls novels. He displayed much feeling
for his characters., Balzac was certainly very sym-
pathetic toward the/poor Baroness Hulot who, through-
out her wretched 1ife as the wife of a mlstress
seeker, remained a faithful Christian. Balzac man-
ifested sympathy toward Pere Goriot when the latter
sank into sbjsct poverty. Cne ofﬂZola's main ob-
jections to Balzac was that he was "continually
obtrudihg his own personality¥l® Balzac took sides
too much, perhaps, with his faverite charaaters.

Because of his use of the next characteristic,

151pid., p. 18.
161bid,., p. 19.
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sclentific approach, Balzae is often eiasséd és a
naturalist. His characters are divided up by classes
and trades like a blologist would divide species of
aenimals. o | | R

The documertary method of Balzac was tﬁe‘
usage of his owﬁ technical knowledge in many fields--
especially'in terms of law and‘the use of actual docu-~
ments such as proclamations by hiétérical figures
like Napoleon. Dargan says tﬁgt gomé_novéisibﬁréalzac
are so full of documents that they might be called _
"recueils de documents" [sic] 17 Baizac, with his
desire to tell everything, sometimes boreé thé reader,
Evérything is déscribed in ﬁinuté détail 80 that ofteh’
the plot is obscuréd. Taipéexpfessed verj éccurately
the reader's feeling: "Il est dééagrééble de faire
antichembre."18Kédiocre and trivial detalls which
would have seemed absurd to the blasaicists are:found
in Balzac's novels. With his close attention to small
details and to the background of minor charaocters,

however, Balzac creates a solldarity in his novels.

171v1d., p. 22.
18Ibid., p. 22.
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As mentioned previously under the characteristic
"1mpersonality",'8alzac is sympathetic to his characters;
much more than Flaubert. The titles of Balzas's
ncvéls emphasize the fact thét he was very interested
in the social status of his characters: gg Comédle

Humaire and Le Roman de moeurs. His side remarks, -

as well, were often of a soclalogical nature. As
can be seen from the esbove comparison, Balzac's
novels contain many of the characteristics of reallism
as outlined by Dargan. | o

An examination of*Géorge Sand, however, wlll
revéal that she wasyless,realistié in most. of her
novals than Balzac or Flaubert. We do not find
much of Dargan's first characteristic of realism,
truth or correspondance with objeotive reality 1n
GéoigexSaﬁd's novels, Her characters are what sh9
woﬁld like for human beings to bé rather than ﬁhat
'they actually are. In her ncvel‘ La PetitézFadette,

Fadette at first 1s eonsidered the meanest and ug-
1iest girl in the village, but aefter the end of a.
year she has somehow become the prettiest and most |
llked of all the girls of the town, | |
‘Little of the second characteristie, mater-

f1alism, is fourd in the novels of George Sand.
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She places little importance usually on money and
Incomes, and concentra;es nore on the character of
the individual, ,Gedrée Sand could not be considereﬁ
- lmpersonal with most of her characters. ©On the
contrary she displayed her love for theﬁ and 4id not
hesitate to manlifest her own personal feelings--more
so even than Balzac. She criticized Flaubert for
his cold impersonality:
Mals cacher sa propre oplinion sur les per-

sonnages que l'on met en scine, laisser sur

les personnages que l'on met en sceéne, laisser

par consdquent le lscteur incertain sur 1'op1n-

fon qu'il en doilt avoir, ctest vouloir n etrg

pas compris et alors le 1ecteur vous quitte.19
She preferred not to divide her characters into
pfofeséions and trades like Flaubert and Balzao and
héd no sqientific pretensions, Some readers find the
next realistic characteristle, tedlousness, in her
névéls; but not becausé of an abundance of minute
detailsﬂand descriptions as 1n those of Flaubert or
Balzac. The suthor of this thesis finds that a
lack éf:depth and reallty contribute to make her
novels tedious. George-Saintsbury considers her

riovels so superficisl that they are "very nearly

rubbish" and hardly worth reading.zo'Suicides are

19Rene Dumesnil, Flaubert, son hérédité,
son milieu, sa méthode (Societe d‘Imprimerie et de

libraeirie, n. . ds), Ds 175.

20george Saintsbury, History of the French
Novel {London: MacMillan and Co., Limited, 1919), p. 180,
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deseribed in her rovels in a more romantic than
reallistic way. She differs greatly from the realists
in this respect. The reader is reminded of the slow,
realistic death of Erma Bovary in Flsubert's Madame
Bovary where every detail was described accufately.
Flaubert, the son of a doctor, had seen many people
dle in his father's hospitsl and had even made notes
on deaths in order to be accurate in his descriptlons.
Accurate detalls on such a subject Qere uninmportant
to George 3and. She was very sympathetic with ordinary
life, especlally when she wrote about simple peasants
tut also was bitter about social conditlons in her
novels. Thus we see that George Sand had few charact-
eristics of the realists,.

The}third writer in this comparisocn on realism,
Gustave Flanbert, strove for truth and objective reality
in his portrayal of the bourgeolsis and was extremely
thshrin this pbrtrayal. His Emma Bovary, whose head
was fiiled with romantic novels snd illusions, had
an unhappy mérriage followed by 11licit love affalrs.
This could very well have been true in Flaubert's

time and still is true in every country today though

the present-day Emma is saturated wlth romeantlc movies
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today rather than with novels. Nost of Flaubert's
characters were taken from real life as will be seen
more clearly In the following chapters.,

‘There is much of Dargan's second characteristie,
materialism, in the rnovels of Flaubert as ir those of
Balzac. Lt was financlal dispair that brought on
Lrma's suicide rather than her illiclt love affalrs,
though these love afialrs were responsible for the
financial dispalr. laubert had lost most of his
own money in a sult which had been brought agalinst
his nephew and it was sasy fbr him therefors to des-
cribe accurately such matters 1ln his novels. The
misband of Hadame Schlésinger (the woman Flaubert
loved all his 1ife), lost his property when his bus-
iness falled. Flaubert brought this out clearly in

désoribiﬁg the suit against M. Arroux in L'Education

Sentimentale.

',fFlaﬁbert'uséd the sclentific épproach'wiﬁh
his oharaéters.\ Human beings were classified in his
novels almost as a biologist would classify animals
by species. His scorn for the boufgéois class was
evidént‘throughout most of his novels. Flaubert has
been consldered by moat readers tq be very impersonal
in regard to his characters. bis idea was "art for

art's sake" and he did not feel that a wrliter should



manifest any personsl fealings and seldom did he

express a personal opinion in his novels. This 1s a

17

point that George Sand dlsputsd with himi If we rem—

ember the third in the list of characteristics of

realism we might considsr Vadame Bcvary e more

realistic novel than any of Balzac's. EHowever
several modern critics such as Paul Bourget and .
Emile Henriot do not agree that Flaubert was an im-
personal writer. So mich investigation of the back-
ground of his novels has beéen undertaken, in which
the characters have besn ldentiflied, that he is
considered by some readers to be very persoral.,
Emile Henriot finds much of Flaubert's personality
in his novels: |
On stapercolt qu'il y a lieu de réviser du
tout au tout une ideés jusqu'icl tenue pour .
ecquise, le dogme de lg prétendue impersoralite
de Flaubert. 5n vérité, nul ecrivain ne fut
moins impassible que celul-la, qu'on nous donne
toujours pour le type absolu de 1l'observateur
désinteressé et du romarcler objectif, quend
les deux tlers de son osuvre, et peut-3tre la

plus importante, sont justement une confusion
quotidienne.2l

" It seems contradictory that a writer who

believes in Mart for art's sake" would use a sclen~-

21Henriot,. ops clte, D 284
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tific approach. FPFlaubert, however, felt that every
detell in his novels should be accurate. For Sal-
ammbo he went to Africa to make a first-hand study
of the tcpography arourd Tunis. He studied closely
every feature of the town of Ry which-islxonfille

1'Abbaye in MNadarme Bovary, and which 1s easily recog-

nizeble to readers famillar with this town. Flaubert's
knowledge of medlcine was very complete and every de-

tail was accurste in ¥adame Bovary. The sickness of

Mme Arnoux's son was described with the accuracy of
& docfor; The operation by Charles Bévary.on the foot
of Hiééoylte Tautain likewise showed a thorough know-
ledge of medicine on the part of this keen realist. In
reading’the following description of the operafi@n, we
feel we are reading the account of a doctor?
Falsant avec la jembe une ligne prdsque droit
ce qui ne 1l'emp8chalt pas d'etre tourné en dedans,

de sorte que c'étailt un équin mélé d'un peu de
varus ou bien un leger varus fortement accusé

at 6quinc 22

Msdame Bovary was completely medical., The story was

suggested to Flaubert by his frierd Kaxime Du Camp who

nad known a medical officer at Ry named Delamare.2o

22Gu‘stave Flaubert, Nadame Bovatx {Paris:
Corard, 1921), p. 196. B

25Henriot, op. Sits, De 8.
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Delamare's wife, bored with 1lifs in a srall town
end with her dull husband, had 111icit affairs with
other ren in Ey. Flaubert, who had completed
goms medical study and who had grown up in the home
of a doctor, found this an sasy subtject to treat.
Flautert, like Balzac, made use of the next
realistlc characterlistic, documsntery method. He
used documsents as well as his own techniecal eru-
dition to mske hls novsels accurate. Martino ssys of
him:
Wuand ses tiroirs &btalent insuffisants, .
Flaubert savalt les remplirj 11 se lancalt a
la chasse au document, et 11 ¥y associalt s2s
gmis; 11 consultait un avocat sur les embarras
financiers de Madame Bovary; 11 stinformait ‘
sur les pieds bots, sur les effets de llarsenip,
' supr le cérémonial fundbre, etc. Ce souci n'a
fait que grandir par la suite?! la soif de la

- documentation est devenue chez Flaubert une
sorte de besoln physique.2

One st admit that Flaubert also had the character—
istic of tediousness at times. many readers find '

L'Education sentimentale a very dull novel. Too

many accessary characters pursue too many goals and
never attain anys; in the middle of ao many digressions

and episodes ths readev becomes 1ost and forgets the

£4Martino, op._cit., pp. 164-65,
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real goal of Flaubert. His preoccupation with
style, perfection of vocabulary make him dull at
times for foreigners. Medloorities and triviali-
ties are not uncommon in Flaubert's novels. He
used a whole page to describe Charles Bovary's cap

in Madame Bovary.

Flaubert had almost no sympathy for ord-
inary life. He was still a romanticist at heart and
felt himself.suparior to other people. He was
especially disgusted with the bourgeois class, -
though he himself was bourgeols, and this disgust
is sensed throughout his novels. He said he had to

force himself to write Madame Bovary, so much did

he dislike the characters of this novel. In order
to remaln away from other people he 1sdléted himself
in Croisset ard received only a few friends 1like
Bouilhet and Du Camp. . | |

~ By painting a detalled backgrourd of each
character before presenting him in the novel, Flau-
bert created solidity In his characters. :He then
explained everything by logical progression. Hls
cheracters were products of thelr milieu; with the
éocount of Emmaf§ education in a secluded convent

and her reading so many romantic novels, one could
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almost guess what her life would be like. Social-
oglcal features are abundant in his works, His
intense dislike for the bourgeois class has already
been menticned. He concentrated almost completsly on
bourgeois characters, nevertheless, to show how stupid
and ridiculous they could be. He also had very little
sympathy for socialists and constantly ridfculed them

in L'Education sentimentale.

'~ No article concerning flaubert would be com-
plete without some mention of his style. Yo Flau-
bert harmony was the important thing--not what wes
said, although as pointed out before, he felt that
every detall should be accurate.

" Soucieux silement de l'harmonle, du nombre
et des rythmes, 11 aedaignait la syntaxe et ne
se pliait qula grand peine a4 ses tyrannies
prétendant que 1'@crivain est libre de prendre

avec elle certaines libertés et que le soucl
. de 1'euphonie doit primer celul de la correction

grammaticale.

When told by a friend that the use of "elle" in the

opening baragraphs'of Un coeur simple was amblguous,

Flaubert replied simplyz "Tant pis pour le sens, le
rythme avant toutl"26 He tried to’ avoid the use of

25Dume8n11, __Rt Gito, P 246,
26pow and Skinner,.~g. cits, p» 158,
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the lmperfect subjunctive, and when his friend Du
Camp showed him an error he had made in the use of
this construction, Flaubert replied: "Cui, vieux
péﬁagogue, 1'accord des temps est une ineptie. J'lal
le droit de dire: je voudrals que la grammalre soitb
a tous les dlables et non pas fut, entends-tu?"27

Flaubert liked the language of Rabelals and
Montaligne of the sixtoenth century, which gave the
mind so rmmuch ease in expressing 1tself. He was agalnst
the strict observance of rules. Neverthelesa, he
spent hours on the same paragraph, writing and re-
writing 1t until it seemed perfect to him. Some-
times he reduced a whole page to & few lines after
his corrections. The description of the country

fair in Madame Bovary i1s an example of this. Some

of Balzac'!s novels would certainly have been short-
erned had Flaubert corrected theml He tried to avoid
the repetition of the same word in a paragraph. In

bis Saint Julien he had written:

Au bout d'un tres longtemps un museau noir
parut, puis la souris tout entlioére., I1 frappa
un coup légsr et demeura stupéfait devant ce
petit corps quil ne bougealt pluses.Un matin
comme 11 sten retournalt par la courtine, 1l

vit sur la créte du rempard un gros plgeon

27pumesnil, op. git., p. 246.
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8 p&ttes rouges qul se rengorgealt au soleil.28
When Flaubert was informed that white mice do not
have black snouts but pink ones he corrected 1t but
left "pattes roses™ ocut to avoid the repetition of
the word "pink".

- Flaubert d4did not let any of his charcters.
spesk the same language; each had his own manner of
expressing himself 8o that his goeclal position and
profession was characterized. "Chaoun parle exactement
le langage qul lul convient et & l'excluslion de tout
autre.29 |

.The loose construction, with situations often
repesated, preventing a progressive intereat for the
reader, was a big fault in Flaubert's novels. This

was expecislly true in L'Education sentimentale and

was also sevident in Salammbo and Madame Bovary.

"Seuls les Trola contes nous predentent dans 1l'oeuvre

de Flaubert un ensemble harmonieux, classiquement

composg."3° Flaubert made speclal uses of tenses. He

used the preterite to represent an action abstractly

28Ibid., pe 255.
29Tbid., p. 266,
501b1do, Pe 213,



24
or in an historical serse and the imperfect was des-
criptive; 1t was usedto show prolonged duration of
actions so that they may be seen and followed in their
developement.

In this first chapter, an attempt has been made
to show the early developement of realism in French lit-
erature, noting that two of the main realist writers,
Balzac and Flaubert, were not even recognized by the
early school., Then by a modern definition.of realism,
and a list of characterlstlics of phis type of writing,
used to compare Flaubert, Belzac and George Sand, it
has been shown that Balzac and Flgubert were indeed rea-
lists in the modern sense of the word.

In the next'chapters, a ¢lose observation of the
heroihes of Flaubort's novalsvwillkbe made in ordser that

' the reader may see more clearly just how Flaubert used

realism in his writings.



CHAPTER IT
MADAME BOVARY

This chapter will gilve a clearer ides of

how Flaubert used realism in Msdame Bovary. As was

pointed ocut in the chapter on realism, a reaslist
suthor rust explaln the past of his characters, their
education, surroundings and interests, but mst not
imagine and recompose them by synthesls., One had only
to discover them. To show how Flaubert used this
aspect of reaslism 1s one of the main purposes of this
thesis.
Henriot feels that Flaubert's characters did
exlst and Flaubert only discovered them:
Emma Bovary a existé} et son triste epoux,
et ses amants, dont on sait les noms, la demeurs,
le curriculum. Le docteur Lariviére, dans ce
libre, c'est le propre pére de l'ecrivain, le
Aocteur Flauvbert; Homals et Bournlsien ont

existé, L'admirable servante d'un Coeur simple,
Flaubert n'e pas eu a cheriher bizn loin pour en

découvrir le modéle exact.

Three French critics, Auriaﬁt, René Dumesnil,
and Franpois Denveu, all feel that Emma Bovary really
lived in Flaubert's time but each belleves that she
was a different perscn. Denoeu fecels that Emma was

a country dcctor's wife, Adeilphine Courturler 1n the

ldenrlot, op. cite, Ps 30.

Yoanit
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little French tewn of Ry. Aurlant, on the centrary
believes she was Flautert's Parisian mlstress, Louise
Colet. Dumesnll says Ermma was Loulse Pradier, wife of
Jemes Pradier, a shop keeper in Paris. One must
remember also that Flaubert said that Medame Bovary was
he himself. All four conj:ctures will be treated in
this chapter. The reader can decide which he thinks
is the rsal Emma Bovary or whether she 1s a comrbination
- of all of them. Each of these women might have been
a source for Flaubert's creation of Emma; maybé none
of Flaubert'!s characters ls an exact portrait of any
particular person in reel life, but a Qomposite‘image
with‘a certain tralt borrowed from one real lilfe
person aﬁd another from scmeons else. A 7ood example

of this "compositse inage" 1s Fredéric in L'Education

Sentimentale. Fridéric is FPlaubert until the Dambreuse®

eplacde and‘from then on 1s his friend Maxime du

' Gamp.,3 Rowever, one cannot deﬁect exectly where one
1sv§uperceded by the other. Zrom the.beginning to
the end, Fréﬁg}ic séems to the reader to be the same
person. The traits of several people flow together

into one person like small streams floaing into a-

river.

24 lover of Frédéric in Education Sentimentale.

SﬁenerﬁMesnil, %la v&ritable Bovary”, Mercure
de France, ccCIVv (1948), 437. _
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In this exsmination to find cut who Erma Bovary
really was, let's begin with Flaubert himself. Indeed
a close look at Flaubert's 1ife will reveal that he
did have much in common with Emma. His 1ife was full
ef torment and frustration like Emmafs. ﬁlaubert‘neﬁer
was comﬁintely successful in his love life. He fell
in 1ove with a uérman Jew's wife (really the Jaw's
mi stress at the tims, thouzh Flaubert did not knew it),
nemed Ellsa Schlésingar, whom he mot when he was
sixtesn yearé old cn thae veach at Trouville. For
séverél yearé he tried urnsuccessfully to win her and
- gave up in frustration, like Eﬁma when she could not

win the hesrts of Lécn and*ﬁodolphe ih Yadame Bovary.

Flsubert himself, like Emma, was brought up
on romantic novels, A romantic by temperam?nt and
education, he felu hinaself different from all other
people. It was partly for this reason that he wished
to remein isolated at Croigsot with no one but his
rother. ¥hen his friend Alfred Le Polttovin suggested
t6 hhn in 1845 thaet hevtake a mistfess and enjoy
himself like other men he was unwllling to step down

from his lofty world of illusions and edmit he was ./

“1like other men.



28
Aurient describes Flaubert's dresm world:
11 avalt vécu avec Horace, Shakespeare, Hugo,
la gloire, l'amour, les lauriers en orient, 11
les avalt revés., Scn imegination bondissalt vers
1! azure, planait 1légere, heureuse; en plein vol,
11 prenait soudaine consclence de sa folie, de
~son impuissance} 1'elan brise, 11 retombait brusque~
ment vers ce pays de boue ou, transportéd par les
vents malins, jemals 11 ne rdallserait ses désires
Immenses et insatlalb les...Ayant rompu toutes
attaches avec son sidcle.4
‘Fmma Bovary had not lived with Horace and Shakes-
pears, bﬁt 1n her dreams she had lived with the
gallant lovers of the romantic novels which she had
read while studying in the convent. Her imagination
also had béundless agure horizons, and after facing
brutal reality with a dull husband and unfaithful
‘lovers she "sank" into the mud 6f’Yonvillé.

Flaubert, who never knew hoﬁ‘to dance himself,
would only watch people dance and choose the girl he
would 1like to be able to ‘dance wlth and dream about
her for days. It was very probably himself he could
see in Emma:atythe dance in Vaubyssard when Emma first
realized she could waltz and really be popular.

"Emma ne savalt pas vélser.g Tout le morde valsalt."®

4puriant, "Madame Bovary, nee Colet", Mercure
de France, CCIXVIII (1936) 247-280, -

Splaubert, Madame Bovary, p. 57.
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After having disccvered the traits of Emma

in FMlaubert himself, let's go row to the second
probable source, Adelphine Couturier.

C'est Zmma Bovery, et, & travers celle du.
roman de Flaubert, la vrale, celle qui a rédellement
existé et dont 1l est d€sornals permis, avec un
Qeu‘d'applic%tigﬁ gt quelques f%ch?sé de trouver,
dans les lieux memes ou elle a vecu.

Adelphine was the wife of a health officer in the
little towvm of Ry rot far from Croisset. Her head
was also full of romantic novels and 1llusions liks
Emme's. She was bored with her country-doctor hus-
band end sought "real" life with wlth several lovers.

Cne of the dovcat bellevers in Adelphine as

the prototype of imma is Eﬁanpois Denosu of Dartmouth
College» Denoeu, in an article "L'ombre de Madame
Bovary"] tells of a trip he made with a student to
Ry. After several days of investigation and obser-
vation there, they wsre convinced that Adelphlne was
the real ﬁmma Bovary. Denceu talked to the 0wner;

of the hotel "Rose Blanche", an old man who aotually

'hed known acquaintances of Adelphine. This inhabitant

6Henriot, . cit. pe 8

VFTanpoié,Denoeu, "Ltombre -de Madame Bovary",
Publications of the kodern Lengmages Association of
Emerion, T (December 1985), pp. 1165-1185.
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explained to Denceu that Adelphine was born a kilometer
from Ry, had married at the age of aighteen, 2 doctor
named Bugene Delamare who, like Charles Bovary, had
been a widcwer for about a yosar. In 1842 they had a
daughter Alice-Delphine. In 1848 Adelphine'pqisoned
herself, and iniless than two years, Eugene followed
her to the Irave.

The atory of Adelphine's 1life had been
suggested to Flaubert as a tople for a novel by his
friends Maxime Du Camp and Louia Bouilhet after thelir
first reading of Flaubert's La Tentetion de Saint-

Antoine, which they found too romantic. They felt.
he should pick a tcplic he could describe reallst-
tcally. 7The reader might wonder whether Flaubert
¥new Adelphine well encugh to write a reallstic novel
based on her life. According to Henrlot "Flaubert
certainement & connu Madame Uelamare (Adelphine),
puiséulil connaicsseit le meri, anclen eléve de son
pére le docteur Fleubert a 1'Hotel-Dieu de Rouer".8
Francols Denoeu alsc tells of Flsubert's trips to

Ry:

De temps en temps 1l prerait 1l'Eirondelle
et venait passer uns journee ou deux a Ry

EHenriot, gg.’cit., pe 11,
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avec Louls Bouilhet. I1 ne manquait pas dfaller
volr Delamare qu'il connaissalt par son pére. On
l'appelait korsieur Gustave.? .

It seems qulte probable, therefore, that Flaubert did
know the Delamare family well,

The hotel-owner's father had known Adelphine
and had told his son that Adelphine was a good dancer
and 1oyed fun. She was very beautiful and always was
well-groomed. The hotel-owner 1nformed Denoeu that

he himself knew Starislas-Karcisse, who, he said was

Léon Dupuls in Madare Bovary. He also knew Louis Cam-

plon (Rodolph in Madame Bovary), who was really a

"heart-breaker" in Ry. Another friend of this hotel-
owner had been Guillaume Jouanne, the Homais in the

novel, Madame Bovary,

Adelphine, like Emma, was "intoxiquéde de 1lit-
tdrature fausse, d'enrul et d'adultsre”.lC The only
person who forgave her and uhderstood her, says Denoeu,
was her poor old mald, Augustine Kenage, Félicite in

Madame Bovary. F81licité, the. proprietor explained, was

really Emma's step mother, since K+ Rouault héd married

her after the death of his first wife.

. 9Denoeun, ops cite, De 1176,
101p1d., p. 1170.
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Fe Feuqueres, the hotel-owner, also showed
Denosu a photograph he had taken of ‘Adelphine's |
tombstone before it was destroyed. It read:
| ICTI
Repose
Le corps
de DELPHINE
COUTOURIER
Epouse de Mr‘
DELANARE
Médecin Décédéb
le 8 Maps 1848
Priez Dieu
Pour le Repos de Soh Amell
M. Feuquéres said he also knew ore of the choir boys
at Adelphine's church who told him that, at Adelphine's
funeral,‘it wés found that the ditch was too ghort for
her coffin and she was burled with her head higher
than hér feet, Thils same thing,happéned at the burisal
of Flaubert's sister, Caroline.spenéér describes

Caroline's burials

When Caroline was burled, the hole dug for
the grave was too narrow for the coffin to go
in; the men pulled about, turned it around

1lrpid., p. 1172.
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and manceuvred with spades and crow-bars,

til st last the gravedligeger, losing patiencs,
put his foot on the coffin just above where
the head would be, and forced 1t down.lZ2

Flaubert mertioned in Mademe Bovary also that "la

biére etant trop large, 11 avalt fallu boucher les
interstices avec la laine d'un matalaé.“l3
Adelphine was buried beside Eugene's first
wife who was as Fﬁaubert described her in Madanme
Bovary, "laide, séche comme un cotret, et bour-

geonnée comme printemps".l4

i, Fequéres explained that Adslphine's
daughter, Alice-Delphine, did not have to work in
a cotton weaving plant as Flaubert said in the

closing lines of Madame Bovary, but was taken in

by Adelphine's aunt and glven a good education.

She was later married to a pharmaclst and, 1like Adel~_

phine, also left behind a daughter at her death.
Denoeu found that Flaubert's description of

Yonville~1'Abbaye was very similar to that of Ry.

‘ 12Ph111p Spencer, Flaubert {New York: Grove
Press, 19563), ps 74.

13 aubert, Madame Bovary, ps 370

v lélbid., Pa 1.
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Flaubert described Yonvlille-IAbbaye with 1ts

three windmills in Madame Bovary:

Yonville-1'Abbaye...est un bourg a huit
lieues de Rouen, entre la route d!'Abbeville
et cells de Beauvais, au fond du vallée qui
se Jette dans l'Andelle aprés avoir fait
tourner trois moulins vers son embouchure.l®

Denoeu found these same windmills on a river near
Ry called "Rieule", He found in Ry:

Une rue pr%pcipale longue d'ﬁng portée,de
fusil, un maréchal et un charron a 1l'entree,
une église au bout de la place, un cimetiere
a gauche de la Grande Rue, des halles, cl'est
encore Ry.l |

How similar this is to Flaubert's description of

Yonville-1l'Abbaye in Madame Bovaryl

I1 n'y a plus ensulte rien a volr dans
Yonville. La rue (laseule) longue d'une
portée de fusil et bordée de quelques boutiques,
g'arréte court au tournant de la route. 3i
on la laisse sur:la droite et que 1'on sulve
le bas de la cOte Saigt-Jean, bilentdt: on

arrive au cimetisre.

‘Flaubert described a country fair in Yonville
though there have never been any in Ry; not far

away, however, in Darnetal, country fairs are held

151b1d. 3 Pe 75,
l6penoeu, op. cits, p. 1175,

17plaubert, Medame Bovary, p. 79.
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avery n&he’years.- Flaubert wrote to Louise Colet
that he had been to one of these fairs. He located

the fair of lademe Bovary on the meadow outside Ry,

which is very similar to the meadow he pletured in
Fadame Bovary where the fair took place.

The "Hotel de Rouen" was found to fit Flau-

bert's description of the "Iion d'or". Not far awsay
Qas'the-home of the pharmacist Homais. Denoeu
found the home of Adelphine "qui semblait la plus
pimpante de Ry avec ses volets blanes, ses nom-
breuses et grandes fenétres et ses rangées verticales
de briques, alternant avec des reotanzles de orépi
grisatre.l8 On the third floor was the grailnary
whare‘Flaubertzsaid E@mavwréte letters to her lovers.

Denceu was shown a painting of Adelphine but
her eyes aﬁd her hair were llght colored rather
than dark as Flaubert hed desoribed Emma Bovary.
Perhaps Flaubert changed these detalils so that it
wouldAnot'be too" ‘obvious that Adelphine was the
real Emma and to’conceal the fact she was a copy,

perhaps, of a living person rather than a literary

creation.

18penoeu, ope cit., p. 118l.
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Arother interesting finding in Ry was the
road that led fron Adelphine's house to that of
her lover; it passed through fields, bordsred with
trees, to a mansion as Fleubert had described Leon's

house in Madame Bovary.

Besides these convinecing arguments of Fran-
¢ols Denoceu, we have those of another modern visitor,
Léo Lerguier, who because of his admiration for

Madsme Bovary, went to Ry to see 1f this could be

the real Yonville. In the following corments, he
manifests his belief that Ry 1s the Yonville of

Madame Bovary:

Tout y est demeuré pareil, ou P peu prggJ‘
depuis un sidcle; l'auberge du Lion d'cr, ou
debarquérent, pour diner, avec Homais et le
clerc,de notaire Léon Dupuls, le soir de leur
arrives, lonsieur et Madgme Bovary; mais le
Lior. d'or slappelle en realits 1'Hotel de Rouen,
et 11 a du etre un peu remis a peuf; la
maison d'Emms Bovery, qui a éte repsinte et
encadrée de briques, et qui contlent aujour-
d'hui, au rez-de-chaussee ou elle a éte trans-
férée, la pharmecie, dont le gomptoir est
“toujours celui qui appartint a M. Homals; |

1'3glise ou Emra s'ernuyait; le cimetlsre ou

elle dort.19

It seems very convinoing, after reading these

theorles, that Flaubert definitely took the theme

19Henriot, op. cit., p. 10.
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of the story of X¥ademe Bovsry from the 1ife of

Adelphine Couturier and used Ry for discriptions

of Yonville. Adelphine probably supplied the
physical chéracteristics of Emma and her adulterous
life the theme for the novel; for psychological
characteristics he turned to Loulse Colet and Louisze
Pradler. Who could have provideds better subject
for Flsubert, who had been brought ﬁpfwith a medical
background, than this doctor's wlfe, whom he prob-
ébly knew perscrplly, - He had doubtless seen many
deaths, suicides included, at the "Hdtel Dieu"
where his father practiceimedidine. It was easy for
him, therefore, to glve a detalled, realistié des-
eription of “mma's suicide with arsenic. To sﬁpply
frme with her psyohologidal chdracteristics, as
mentioned Sefore, Flaubert had only to turn to two
female sdmirers, Iouise Colet, whom we shall ex-
amine néxt; and Louise Pradier who will be the last

woman fo te discussed in this chapter on Kadame

BOV&X‘EQ ‘
g ‘-Anothéf viewpolnt in the search for the real

Emmg”wgs ngnd'1n an article, "Madame Bovary, nee Colet", 90‘

20Aur1ant;‘"médamé'Bovary,‘née Colet", Mercure
de France, CCLXVIII (1936), 247-280. _—
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by Auriant., This critic feels certain that Emma was
Louise Colet, a pretty Parisian poetess, who loved
Flaubert.,

Fleubert had been advised by his friend, Al-
fred Le Poittevin, that he should have a mistress. At
first, however, Flaubert could not bear leaving his
life of seclusicn at Croisset where he could devote
21l of his time to writing and wheré his closest com-
panicﬁ was his wother. Later a Parisian‘friend, the
shop—kéeper'John Pradier, offered to introduce him to
a frequenter of the Pradler art shop, Louise Colet.,
Auriant says that Flaubert was rather hesitant about
such an offers:

"~ J'ai rérléchi sux conseils de Pradier, 11 sont
bons, meis comment les suivre? et puis, ou m'ar-
réterai-je? Je n'aurais qu '4 prerdre cela au
sbrieux et joulr tout de bor, j'en seraismiliél

Clest ce gu'il S%udrait pourtant et c'est ce queje
ne feral pasS...

Such a life would have been easy in Parls but lmpos-

sible in Croisset or Fouer., Flaubert could not bear

to be absorbed by the mass and be 1like Jjust any ord-

inery man. Finally, however, he decided that James

Pradler was right; that he really did need a normal
love lifé which would make him forget himself and his

2lrpid., p. 247
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solitude. If the opportunity care, he would avail
himself of it.

| - He finally met Louise Colet on July 29, 1846
in Predier's shop at 1, Qual Voltaire. Louise had
no more:love for her husband, Hippolyte Colet, than
Emma Bovary had for Charles Bovary and had already
had a brief affalr with Alfrod de ¥usset and other
men. Her husband was just as dull as Charles Bovary.
Hippolyte Colet was very ridiculous 1n Louise's
opinion and very ordinery. He, however, instead of
being & country doctor like Cherles Bovary, was a
professor of harmony and counterpoint at the Con-
servétdry in Parls. He really had very little
 ta1ent.but thought himself a genius far superlor to
Rossint.22. |

o Though Loulse was a postess and was quite
well Qnowniintliterary circles of Paris, she found
1ife just as monotonous as Zmma Bovary had., She
had a romantic socul and could not resign herself to
a loveless 1ife with Hippolyte. "Je suis brisée de
fatigue et d’ennui; et j'sbandonnerals volontiers

1a 1ittérature pour me faire couturiére"?sshe said

221bld., p. 258.
251bid.' pt 2520
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to a friend. She loved her children, but her life
activities could not calm her burning desire for
ronance: She decided that Flaubert waé‘perhaps Just
the man to satlsfy this burning desire. She invited
him to her house at 21, rue Fontalnes-Saint-Georges
wheh her husband was away. <They went out together
"and dined. The next day, July 30; they went for a
ride by moonlight through the Bols de Boulogne and
by the 31lst of July she had become his mistress.24
“She felt guilty about committing adultery and there-
fore reprimanded Flaubert when he defended it. In

Madame Bovary, Emma was also advised by her second

lover, Fodolphe, to forget the rules of soclety and

to give in to her passlons:
- Pourquol déclamer contre les paaaions? Ne
sont elles pas la seule belle chose qu 11y
ait sur la terre, la source de 1'héroisme, de

1'enthousiasme, de la poegie, de la musique,
. des arts, de tout enfin%?

It ié obvious in Emma's reply that Flaubert was
thinking of Louise.”Mais 11 faut bien suivre un peu
1'opinion du monde et obdir a sa morale", Neverthelesa,

though Louise felt guilty, she could not glve up

24gpencer, ope cibe, Pe 77,
25F1gubert, Madame Bovary, p. 159.°

£6Ibid., p. 159
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Flaubert, She had fallen completsly in love with him
but Flaubert seemgd to care very litte for her.
Loulse begged him to stay with her in Faris and
never leave her just as “nme had pleaded with
Rodolphe to take her away with him, but after =
week Flaubert feturned to Crolsset and only came to
Parls to see Loulse every pﬁher monthe

By now Loulse's husband, Hiﬁpolyte Colet,

knew that something was wrong with her because she
- had become so nervous and irritable, She was disg-
agreeable with him but yet Imgged him and kisqu him
and told him how much she loved him. 'When she ﬁas
élone however, she congratulated herself on hser con-
quest and enjoyed her secret love, for she thought
she had won Flaubert. <+his is very similar to Emma
Bovary's feeling when she thought she had won Hod-

olphs:

"j1al un amant} un amantl" se délectant 3,
cette 1dee comme a cells d'une autre puberte
qui luil seralt survemues “lle allalt donec
pogséder enfin ces joles de l'amourb_oette,,gv
fisevre du bonheur dont elle avalt desespere.

Louise carried én a real Bovary-style cor-
respondance with Flaubert, writing him letters and

short poems every day with orange blossoms slipped

271bld., ps 179,
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into the envelopes. Flaubert did not return her love:
"Ce qui llavait attird en lme Colet, c'etalt sa chairj
ce qu'il avait aimé d'elle, ce n'etait paes son ame,
mals sa forme qui dtait belle",<8

She proposed to him, as Zmma had proposed to
Rodolphe, that he take her away to some far-off place.
Flaubert did go far away in October 1849, but with-
out Louise. He went to the East and stayed over a
year without even writing to her once. When he re-
turned froﬁ this trip to the East she again made over-
tures to him and in July 1851 they again got together
.when she was on her way to London through Rouen. This
gecond lisson wasnot to last for long. Flaubert
seems"to have been attracted to Loulse more from pity
than from love, It was Louise, like Emma, who really
loved and suffered and believed that somehow she
could win his love, She worried about his health and
nis love; she was jealous even of his past loves:

' She was so insanely jealous that she followsd
him around in Paris and waited outside the houses
he visited, Once she burst Into a private room

to kill her rival and found Flaubgst peacefully
dining with three of his friends.

28Auriant, ope. clbe, p. 258.
29Spencer, op. clt., DP. 123.
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Once in the summer of 1854, Flaubert became so ex-
asperated by her ccnstant nagging that he almost killed
her, "Perhaps it was at the same time that she followed
him into the station walting room and created such an
uproar that she was ejected by the railway staff,"30
Flaubert even reached a point where he would pull
down the blinds of hls coach as he traveled through
Paris for fear she would recognize and follow him.

Such affpction and jealousy from‘toﬁise wa.s
greeted only with scorn from Flaubert., He told her
'to fbrget him and to try to love art more than him.
This could not quite satisfy her passioni "Flaubert
rsvénait B la charge, 1l'art étant la seule chosé, la
seule‘chose vraie et bonre de la vie et 8 laquelle
on ne doit pasfcoﬁparer ﬁn amour de la terre;31
Plaubert's dream hed bsen to make her something
'different, neither friend, nor mistress, but some-
thing that would give him from time to time with her
body all ‘the joys of the soul. His letters were
rather hermaphroditic. He talked of love, art, 1life
and politics as 1f he were writing to a manQ This

301bid., p. 124.
3lpurient, ops cit., p. 262.
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must have indeed been disappointing to Louilse for
she had thought she would have a better chance to
overcome Flaubert's reslstance now in this second
lidison since her husband hed died while Flaubert was
in the East. Yet she pretended that she loved Hippo=-
lyte Colet. She wrote hypocritically after his death:
Leg autres t'oublleront; moi, taisant ma douleur
J'evoqueral ton owbre et j'en seral sulvie
‘A tol le plus sacre des amours de ma vie
A tol le plus éru des regrets de mon coeur.52
By the following spring she“hgd completely
forgotten Hippolyte and,‘thinklhg of Flaubert, she
wrote: "Mes bras cherchent des biaa, mon &me appelle

une amel33 By*now it was too late, since Flaubert was

ccmpletaly disgusted with her. In 1855, while laboring

with ¥adame Bovary, he sent her a note terminating

their friendship,
- The first part of kadame Bovary was published

in thé Revue de Parls three years after Flaubert's

first rupture with Louise Golgt. Louise,muat have
recognLZed herself in poor Emma s Different names and
places had been used in the novel but the personality
and the disappointed romance were the same. Loulse and

Emma Bévary had been willing to aacrifice everything

321vid., p« 266,
33Tbid., pe 266
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they could, but it seemed that their lovers were
Willing to sacrifice nothing. Rodolphe abandoned
.Emma end even réfused to lend her 3000 francs when
the sank into financial dispair} Flaubert refused
to give up his isolation and freedom of Croisset.

After seeing Flavbert as Rodolph in Madame Bovary,

Louise could probably understand ilaubert's actlon
better in thelr fruitléss romance. She nust have
been quite embarrassed when she read that Lmma had
given Rodolphe a signet with the inscription "Amor
nel Cor" for she had also had given Flaubert a sig-
net with the same inscription,34 Loulse only laughed

Wheﬁ_she read ladame Bovary and pretended nct to rec-

ognize anything of herself in Emma but 1t must have
been & bitter laugh. As one can see, it /18- prob-
able that Flaubert, to create the psychological image
of Emma, borrowed heavily from this admirer, Loulse
Colet., Emma was more passive in her suffering than
Loulse--she never really head aVChahce to scold her
lovers. They decelved her to the end and suddenly
left hers Loulse Colet on the contrary was continually
suspicioué of Flaubert and scolded him, usually with-
out reason, until he finally politely sent her a note

345pencer, ope cite, Do 131,
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announclng that their'ligmon was at an end., Never- v«
theless, the love life of Louise and that of Emma
were simllar in too many ways for Louise not to be,
in part at least, & psychological source for Flaubert's
creation of Enma Bovary. ’

In contrast to the foregoing opinibns on the
source of the material for the creation of “mma Bovary,
the theory of Hene Dumesnil must be examired. Dumesnil
published an article entitled "La véritable Bovary"3d
in which he gave a very convincing argument that the
resl source 1s another of Flaubert's lpvsrs, Louise
Pradier,:wife of the shop-owner, James.Pradier, who
hed presented Loulse Colet to Flaubert, Untill re-
cently, not much had besn heard about Louise Fradier.
About twenty years ago, Klle Gabrielle Leleu, lib-
rarian at Rouen, was exploring papers of Flaubert
be@ueathad to the Rouen Library by the writer's niece.
Withffhe papers concernirg Bouvard et Pdcuchet she

found a file entltledMemoires de X¥adame Imdowica which

had: - until then not been noticed, This file .contained
letters from friends of Flaubert and newspaper clippings

of trials and speeches. <‘hese have all been put

£, 1
35Rend Dumesnil, "La véritable Bovary”,
Mercure de France, CCCIV (1948), 431-438.
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together into might volumes called Documents divers

:éﬁnis par Flsubert pour la préparation gg Bouvard
36

et Peouchet .

Flaubert's papers had bsen distributed by his

niece in four partss one to the Bibliothéque Nationale,

the szecond, the mamuseript of L'Education sentimentale
‘with notes from the Carthage and Near Fast trips, to .
the Bibliothequs d'Histoire of Paris, the third to the
Blbliothgque de Rouen with the manuscript and documents

of ¥ademe Bovery and Bouvard et Pécuchet, and the -

fourth was sold 1n 1931 by Fessieurs Lais-Dubreil

and Réymond Warin.sv

_ The author of Mémoires de Nadame Iudovica

was the wife of a Parislan furniture maker, a friend
of Madsme Imdovica who knew Loulse Pradier quite.
well and visited her often. Flaubert's friend James
Pradler, who was born in Geneva in 1792, had a‘ﬁife
pamed Louise (nde d'Arcet). Her brother had been

a friend of Flaubert in school at Fouen. Their
father was a professor of chenistry at the‘ﬁollége
de ??ance".‘ Louise, who was beautiful and edvent-

urous married Y. Dupont when she was only nineteen.

56Xbid,, p‘ 451.
E7ibide, pe 432
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Her husband soon died and she married James Pradier
in 1833 at St. Gormain des Prés. She had a daughter
in 1834 and a son two years later and another daughter
in 1839+ Iouilse was a good mother and loved her
children: her husband was carefree and loved a good
time. She had had many lovers before Flaubert: Jadiln,
Alfred de Dreux, Jules Janin, Alexandre Dumas.>2 Her
hhsband, James, was unaware of these lovers or at
-least bretended to be. Soon Louise found herself
reduced to poverty by debts and bills. The reader
will remember that Emma Boﬁary had come to the

seme situation after her love affeirs, before she
finally committed sulcide. ~Louise Fradier also
considsered sulcide but, unlike Loulse Colet and

Emma Bovary, she loved her children too much

for this way out. Louise Pradler's financial dige
pair was what finally opened her husband!s eyes.

Jamss found himself ruined and after teking legal

action for adultery was separated from Loulse. He

died on June 4, 1852.
Flaubert mentioned the Pradier home often

in his Correspondsnce. On April 2, 1845 he wrots

581bide, p» 433,
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to his friend Alfred Le Poittevin:

M!étant procure par Panofka 1'adresse de
Mme Pradier, je me demandai au conclerge, le
logement de cette "femme perdue". A la &tude
que j'al falte la, et quelle bonne mine 3'y
avaisl,..J'al aprouvé sa corduite, Je me suls
déclare le charplon de 1'adulteére et 1l'ai
?eutuetre étonnée de mon indulgence.

Ce qu'il y a de certain, c est qu'elle a ete
extremement flattée de ma visite et qu'elle
m'a invité a déjeuner & mon retour...J'al
eu pitie de la bassesse de tous ces gens
dechainds contre cette femme. .On lul a retiré
tous. &lle vit avesc un rente de 6,000 francs,
en garni, sans ferme de chambre, dans la
miébre.5é” ,

The reader is reminded that Flaubert, as pointed out
earlier in the chapter, had declared himself the
fchampion de 1'adultdre” when he first met Loulse
Colet and Rodolple had shocked Emma Bovary with the

seme words in Madame Bovary. As for Louise Fradier's

financial difficulties, what better example could
Flaubert have needed to describe Fmma when she had
lost everything! Whenever Flaubert wanted one of
his oharacters to have financlal difficulties, he

probebly turned to Louise Pradier as a realistic

exemple.
It 13 not xnown whether Flaubert ever

'd
really possessed the Document of Les Memoires de

39gustave Flaubert, Correspondance (Paris:
Eugene Fasquelle, 1920), p« 75.
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¥me Ludovica and whether he used his own notes after

visits with Loulse, or vhether he used the actual
manuscript.I'Maurioe Rat 1s of the opinion that the

 Mémolires de ¥me Ludovica is the only source of the

novel.40 This certainly does not seem very logleal,

howevef,:beoause there 13 a conflict of dates. Gustave

Flaubert began Madame Bovary in September of 1851 and
did not finish it untll April of 1856. In the interval
we have the living novel of Loulse Pradler and the MEm-

oires gg ¥me Indovica. It is certainly possible that

the money embarrﬁssmehts,vhowever, of Madame Bovary
are tréced-té diffefent episodes of the Mé&oireé. Du-
mesnil finds-a very close resemblance between the
Pradier hcuséholdwaand that of the'Bovaries:‘

Le fin de Charles Bovary ressemble mgme'étrange~
ment & la mort de James Pradier, ruiné par la prod-
i“;?"1ga1ﬁté_dé'aawfemmeVet:rpngefpar’1e;chagrin.,vEtww
puis encore, Rodolph le chatelain de la Huchette,”
Léon, le clerc de notaire, dolvent quelques-un de
leurs traits sux amants de Louise fradier, et la
" ‘sucoession des adventures amocureuse d'Emma repro-
‘duit, en les condensant sur dazﬁ personnages, ls
série des aventures de Loulse.®

Mlla—béleu; who found the Mémoires, feels that they

were not the‘only source for Flaubert's . Xadame Bovary.

40pynesnil, ops 8ite, Ps 436,
411pia., p. 436.
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"Pour le romancier qui a posé en dogme l'obligation

de profiter de tout, 1l n'ast pas de sourcé‘unique§42

she says. Dumesnil feels that Xlle Leleu's findirg
- iéwextrémely importaht in throwing new light on.the
explanation of origen of Emma‘BQVnry and that hence-
forth less emphasis ﬁight be placed on Adelphine
Couturier and Louise Colet as asources of Emma. This

1s his comment in this respect:

Peu importe d'allleurs, hormis ceci?: la aé-
couverts: de Klle Leleu enrichit sinﬁuliérement
1'exépése flaubertienne., De ce que fime Pradier
entre pour une grande part dans le personnage
d'Bmra, 11 n'en resulte pas que Charles Bovapy
ne doive rien a Dslamare, 1'officier de sante de

" Ry, que, toutes les autres sources; connues ou
supposees, de Madame Bovery ne solent qu'inventions

pures.,

Until this dlscovery, readers had generally been of
the opinion that the real Emma Bovary was Loulse
Colet or Adelphine Couturier but this document makes
us begiﬁ to doubt their lmportance. Emile Henrlot 1s

also of this opinlon:

Envipon 1947, mademoiselle Gabrlelle Leleu
bibliothecaire de la ville a Rouen, decouvrit
dans les papiers de Flaubert qui y sont conser-
vés un dooument intéressant, de nature a sub-
stituer a Madame Delamare, pour l'original de

421bid., p. 436
43Tbid., p. 436.
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Madame Bovary, un autre moddle: Louise Pradier,
la femme du sculpteur, dont Flaubert, parmi
beaucoup d'autres, fut l'amant pendant quelques
molss L'affaire dont les flaubertiates ont éte
emis, car ells derangeait ge qu 'ils tenalent
pour vérité acquise ant & la source du roman,
a até exposé aveo precision.,.Par ce qu'en clte
¥ademoiselle Leleu dans scn etude 11 apparait
en effet certain que c'est aux enruis d'argent de
Kadame Pradier que notre Flaubert s'est référe

- pour peindre les embarras d'Emma qui l'ac~
culeront au sulcids.

Thus we see how modern critics feel abcut the question
~of the source of Emma Bovary. It 1s very probable
that Flaubert used Adelphine and her adulterous 1life
for physical characteristics of Zmma and for the

thems of the rovel and&thét he used Louise Pradier
and Louise Colet for the psychological aspects to

meke this one great heroine of Frsnch rsalist 1it-

erature.

44Henriot, op. cit., p. 16.



CHAPTER III
L!'EDUCATION SENTIMENTALE

- In L'Education sentimentale Flaubert told

the story of the one woman he really loved, Mme

Schlé%inger, whom in thls novel he called Mme Arnoux.
Flaubert had had an affalr with an &nglish girl, Miss
Gertrude Colller, at Trouville, but he was only four-

teen years old when he met her; this, therefore could

only have been sentimental emotién. L'Education est
une histolre vrale, et ciest le propre histolre de
Flaubert, 1l'histolre du plus grand amour de sa vit.l
In this bock "plus qu'en aucun autre de ses livres,
11 devait si tristement lalsser paéler‘aon propre
coeur.?

Elisa Schlésinger was the wife of a music

sditor, Maurice Schlesinger (Jaques Arnoux in

1! Education sentimentale), who lived on kue Richelieu,

Paris. She was born Elisa Foucault, of XNorman and

Catholic origen, at Vernon on September 23, 1810,
Flaubert first met Elisa and fell in love

with her on the beach of Trouville, which is not far

lHenriot, ope clte, P» 32.
2Ibid., p. 37,
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from Croisset, in August 1836, it was she who
inspired him to write one of his first books,

Mémoires d'un fou when he was twenty years old,.
It 1s said that Flaubert always preferred girls
with brown hair and brown eyes and Elisa met these
gualifications:
‘ This raven-haired brunette was to become
the prototype of all of hils heroines after
his encounter with her. Flaubert no longer
speaeks of blonds in his novels. He does not
even glve & single sympathetic or affectionate
description of any red, auburn or chestnut-
haired girl or women in all his later works.®
Elisé had come to Trouville, when laubert
was there, with her "husband", Kaurice Schlésinger;
Maurice had bteen invitaed to Trcuville by his friend
Alexandre Dumas, Young Flaubert found Elisa's
coat on the beach about to be washed away by the
water and, when he sought to return it to its
cwner, fou:rd that 1t belonged Yo Elisas Later he

told of this same eplsode 1n L'Bducation Sentimentale;

Frederic had seen a long shawl of a woman floating in
the Séine Fiver and had pulled it from the water onto
the rivér steamer in. which he was riding and had

peturned it to the beautiful dark-skirned lady,

et

. Znonald F. Brown, "The Veil of Tanit", Romanie
Review, XXXIV (@ctober 1943), p. 199. —

A;\g,iu\_.
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¥me Arnoux: This first encounter of Flaubeet with
Elisa Schlgsinger was in the summer of 1836, Not
until between 1840 and 1842, however, did Flaubert
" have the occagion to mest the Schldsinger famlly in
Perise In L'Education sentimentale Frederic got

to know ¥me Arnoux by becoming a friend of her
husband; likewlise, in real life Flaubert becams
acquainted with ﬁliaa throubh her hnsband llanrice.,
.In 1842 Fleubert bcgan to write the first
edition of L'Education sentimentalse. In thie ed-

1tion Elisa was called Mlle Reraud.? This edition
wes more optimistic than the secord; for in it,
Henry was sucoessful in h¢s affalr with ¥lle Fenaud
‘whereas in the second edltiox, Frdderic was always
diéappointed and frustrated throughout the novel.
Thié'éecohd edition was probably the more reallstic
of the two for Flaubert also was frustrated in his
love 11 fe and never won the love of Elisa until
they were both old. Flaubert could see thab there
was something étrange in Elisa's relations with

her husband. She seemed to want Flaubert's affection

4G6rard-Gallly, "L'unique passion de Flaubert"
(Paris: Le Divan, 1932), p. O.
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but would never encourage him to make love to her.
There was a great contrast tetween Elisa and her
hsband Maurice:

Elle étalt simple et douce, profcndément
pleuse, &1le ouvrailt des yeux tristes dans
un visage souriart. 51le semblalt mystérieuse
et inaccessible. Et 1l'on se demandait incess-
arment par quel decret nominatif de 1la Providence une
. fmme comme elle avait pu Stre mariea & un homme
comme lul, Ils formait plus gqu'un contraste:
1ls eta*ent deux mondes incormunicables,d

There was. this sane cﬁntrast in L'Edvcaticon senti-

mentale between Jaques Arnoux and Fme Arnoux. Jaques
wés tumiltuous end crude; Fme Arnoux was =zoft, quiet
and gentle.V 

~ When Flaubert first met Ellsa at Trouville
she was not marrled to Haurice Sehlésinger. Every-
.oné-oalled her ¥me Schléainger, but no one knew
that:Elisa was only kaurlice's mistress. At that
timeiﬁliss was really lre mile Judfe, the daughter
éf'éffetired infantry captain named Foucault. 3he
had mérried en army lieuternant, Fmile Judé%, at the
"age of nineteen upcn leaving the corvent of Vernon,
ﬁhefe she had been educated. Hsr hushand was born
in Issoudun in 1796 and had fought in Spain with the

?fencﬁ army, They were married in November. "He and

5Ipid., p. 30.
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Elisa were to live at Vernon and they seemed to
enjoy every prospect of a happy marriage: mutual
affection, a settled position,’and an assured
income!® The only obvicus discrepancy between them
was the fact that he was thirty-three years old and
she was only ninetéen. We have no inforration c¢cn
their first year of marrlage. For acme mysterious
reason Judde asked for a transfer to Algeria, after
one year of mariage, to fight the fiorce Mohammedan
tribes, and did not return to [France until flive
years later. During Judeo's stay in Algeris, Eliea
left Vernon‘and appsared in Paris as "iadame Sche
lééinger".f The exact time of the rupturs 1s rot
- known. The most puzzling questicn is}why‘she left
Judbe. "She was always regardsd as a woman of out-
atanding virtue}/Steady'in her affections, unwavering
in her religlon, yot devold of bigctry.f.woroover‘
she was undoubtably in love with Judéé.”y'

Maybo Elisa was just lonely while Judfo was
away in Algorias thaﬁ'is not the most llkely cause,

however. She was living with her parents =while he was

6Spencar, op. cit., p. 58.

Tirvid., p. 56,
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away and was well provided for. Besides, as mentioned
above, she was very religlous and patient. She
certainly did not seem to love Maurice Schlé%inger.
He loved Elisa but,_exéctly as Flaubert pictured him
in L'Education sentimehtale, he was the type who

desired all women and could not keep away from them
until his family was completely ruined. He seemed
to have no moral - constraint. '

Gérard-Gailly believes that Judde must have
been in some kind of trouble and was afraid to re-
sort to law. Ther Naurice, who was in love with
Elisa, came to Judée'a rescue in return for his wife.
Elisa reluctantly went with him and had to promise
never té give away the secret. Thus 1s explained
this strange conduct on her part toward Flaubert
in real 1ife and Mme Arnoux's toward Frédéric in

L'Education sentimentale. Elisa seemed to want

Flaubert's attention and to be able to love him.
Her passions "la poussent vers Frederic[Flaubert
in reel 11f£é], mals c'est 1'inquiétude d'une femme
" traquée dans un on ne salt que refuge amer, qui

" doit rester inviolable et inconmi™.8 Elisa seemed

' 8gerard-Gailly, op. cit., p. 53.
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afréid to let her emotions be known. %hen Flaubert
 aaked her how she could love such a han she answered
only: "Tals-tols Tu le connais mal. Il est bon,
genereux, 11 m'aime".® She would not tell Flaubert
she loved him.’ Had she not already been married
to Judde she Qoﬁld heve heen more frenk to Flaubert
and less passlive. OShe rust have renouncedeverything
upon accepting SGhlésinger end have vowed to be.
sllent while she llved with & man of different
nationality, rgoe, religion‘and tastes., This mystery
" made an obstécle which Flaubert ard Frédéric were
unable to overcome in order to win over the love
»of their dreams} they did not krow what this ob-

stacle was.

_ Elisa could only listen when Flaubert told
her he 1o#ed hér and say little herself, accept
#iaées from.him and give few in return. -0 Cnly in
18'70, after she was old, could she tell him she
loved him when gshe returned to Crolsset to see Flau-

bert. "Elle &tait devenue grand'mere, 1l retrouvalt
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une vieille femme. Et c'est dans ce pathétique
retour qu'euts lieu certainement 1la scéne émouvante...
deug'Educationfllthe scene in which Mme Arnoux re-
turned to tell Frédéric she loved him after she had
grown old. She was surprised that Frédéric could
still admire her.. "A mon @gel.s.Aucune n'a jamals
~ &te aimde comme moll"lghe said to him when he
admired her. It had been many years since Mme Arnoux
hed seen Frédéric, for her husband hed met finenclal
dispair and had had to retire to Brittany. Flaubert
took this episode from the 1life of &lisa Sohlé%ingen._‘
¥aurice Schlésinger had met ruin in Paris and had had
to retire to his native Germany. They went first to
Prussia and then in 1849 to Baden, Germany, just at
the time Flaubert was leaving for his trip to the
Levant. <lauvbert was desoribing himself after Elisa's

departurs when he wrote about Frédéric in L'Educatim

Sentimentales:

~ I1 voyagea. Il connut la mSlancholie des
paquebots, les froids réveils scus la tente,
1'dtourdissement des paysages et des ruines,
1'amertume des sympathies interrompues. Il
. revint. IlvfréQuenta le monde, et 11 eut
d'autres smours encore. Mals le socuvenir

115,stave Flaubert, L'Education Sentimentale
(Vol,II, Paris: Emile Pasquelle, 1920), p. 268.

121bid., pe 268.
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corntinuel du premier les 1ul rendait insipides;
Des annees passérent...Vers la fin de mars 1867

la nuit torbante, une femme entra,l3

This woman in L'Educsation sentimertale who entered

at nightfall was Mme Arnoux. But in real 1ife she
was Elisa Schlésirger who had returned to France
from Baden to tell Flaubert that she loved hin,
Flaubert alsc had visited strange countries and

ruins and slept in tents, just as described in the

passage above from L'Education sentimentale, on his
trip to the Levant. Ellsa came back to France from
time to time from Baden to visit a convent friend
at Nantas._ Cn one of these trips she came to
Croisset to visit Flaubert. This was around 1864 or
1865, . Her daughter Marla, who was born while Elisa
was still maried to Jud55 in April 1836 and named
AdéfeLJulie~§anIne, recorded as belng the daughter
of Adolphe Sohiesinger and of an unnamed mother,l4

had married a German in Stuttgart and become German

herself. In L'Education 3entimertale Mme Arnoux

told Frederic that her daughter Berthe (ﬁarig in -
real 1life) had married in Bordeaux. Elisa asked

13Ibid., pe 264.
14g5rard-Gailly, op. cit., pe 33
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Erédéric at this last meeting 1f he would ever
merry and he answered that he would not, "A cause
de vous dit Frederic en la serrant dans ses bras®.1d
Elisa probably asked Flaubert the same thing on her
lagt trip to Croisset and it was 1likely because of
Elisa, Flaubert's only real love, that he did not
marrye. | |

Mme Arnoux, before she 1efﬁ; toock off her
hat., "Mals elle parut chercher quelque chose et
1ui demanda des ciseaux, Elle défit’son peigne;
tous ses cheveux blancs tomberent. lle s'en coupa
brutalements..une longue mgche.“16 Ellssa Schlé%inger
also cut off & loock of her grey halr and gave 1t to
Fleubert at their last meeting. He wanted to go '
with her again to Trouville and relive the beach
" scene of their first meeting but his mother had Just
" died and he was unable to take the trip. He told

- Elisa:

Voild pourquoi, chére et vieille amie,
S&ternelle terdresse, je ne vals pas vous
rejoindre sur cette plage de Trouville ou Je
vous al cornue, et qul Rgur mol porte toujours

1'empreinte de vos pas.

15p1aubert, op. cit., p. 268.
181p1d., p. 269,
17Henriot, opes cit., p.38
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Flaubert died before Elisaj; it is fortunate that he
did not know how she finélly died. 4About a year
‘afﬁer flaubert's death, one of his friends, kaxime
Du Camp, who pald frequent visits to Baden, was
taking a dally walk. He walked past the Illenau
home for insane women and at the front of the line
of women he recognized Elisa. We must remember how-
ever, that Du Camp's accounts were often inaccurate,
Philip Spencer, in describing Flaubert's death,
cast aside Du Gamp's'version and used those of Tour~

" neux and Maupassant "who are more rellable than Zola

or Du.Camp".18

" Du Camp wrote later about Flaubert's

- I'Education &entimentales

I1 n'est pas un des acteurs de L'Education
sentimentale que je ne Puisge nommer, car je
- :Jes ai.tous donnus ou cotoyes;.depuis‘Frédergc,
" qui n'est autre que Gustave Flaubert, Jusqu'a
~ ¥me. Arnoux, qul est l'inconme delgrouville
transportée dans un autre milleu.

Elisa Schldsinger had played therefore for

L'Eduoétion sentimentale the same role that Loulse

Colet, Louise Pradier and Adelphine Couturier had -

for Madame Bovary. She alone had served as. the

18spencer, op. £it, p. 245

1%Henriot, op. cit, p. 38,



CHAPTER IV
A
_SATAYREDO

Flaubert, who was a romarticist at heart, had
been sickened by the every-day cheracters he had had

to describe ir Madame Bovary. To satisfy his romantic

dresm, he chose a subject that would take him to far-
away piéces aﬁd to the distart past. This time his
subject was Carthage of 300 B. C. | ‘

To.Wfite about such a difficult subject,
Flaubert rade a close study of every thing he could
finﬁ oﬁ ancient Carthage-~of her architecture and of
her customs. After writing the first two chapters
at Croisset he went to Africa and tried to strip his
mind of éverything French, European or Christian and
to really imagine himself 1n anclent Carthage. By
the iime he left the area btetween Tunls and Constan-
tiﬁe he could t2ll himself that he now knew Carthage
and itsrenvirons by heart. Hls maln interest lay
ih the cﬁatcms of ths people of Carthage, for he
wanted to create a heroine who would be realistla.

. Research on Madame Bovary had not bsen a

dirficult task for Flaubert, for the subject was
sontemporary. He could easily describe Emma's sul-

cide, fdr example, because he was very familiar with
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medicine and deaths, but to recreate a Carthaginian
priestess posed a difficult subject for him to deal
" with., To write this novel Flaubert tried to imagins
himself in ancient Carthage:

"Il me semble que j'al toujours existd, et Je
posséde des\souvegira qq% remontent aux Pharaons.
Je me vols & différents dges de l'histoire, trds
nettement, exergant des métlers differents et
dans des fortunes multiples. Fon individu actue
est le résultat de mes irdividuallites disparues.
As for the heroine, Salammbg, she had very little to
do with the novel except for the title itself, "Si
elle tient plus de place dans le titre que dans le
roman,'c'est une faute, et Flaubert 1l'a reconm."©
Who‘did Flaubert choose from real life to
represent this Carthaglnian priestess? In a sense.
Salamrbd is another Emma Bovary. _Salammb3 was bored
with ordinary 1life and 1lived in an 1lluslve dream;
ghe did not know what she wanted in llfe. The
following description that Flaubert made of his
heroines is also applicable to Salammbo :
Ne voyez-vous pas qu'elles sont toutes les
emmes smoureuses d'Adoris? G'est 1l'éternel

Zpoux qu'elles demandent. Ascdtiques ou 1libidi-
neuses, elles révent 1l'amour, le grand amour;

KU

1Aibert Thibaudet, Gustave Flaubert (Paris:
Iibrairie Gallimard 1935), p. 1el.

21bids, pe 127.



67
ot pour les guérir ce n'est pas une 1dée qutil
leur faut, mais un falt, un homme, un enfant,
un amant.3
In this sense Salarmbo could be Adelphinse Délamare or
Loulse Colet or Loulse Prédier. However, more than
any of these she is the "fourth part" of Emma Bovary,
Flauberf'himself; In the form of a woman with his
internal emptiness, hls deslres, and his dreams.
La maquette de son persomnnage est bien une
certaine idee de la ferme et de lul-meme, que
nous retrouvons dans kadame Bovary, et qul le
hantait depuls longtemps, mais de l'oriertsal,
de 1l'extraordinaire et du symbolique.4
 On the contrary Philip Spencer sees in Salemmbo
Ebmething of an Egyptian dancing girl, Kuchiuk Hanem,
whom Fiaubert had seen on his tour of the Levant and
withvhom he had spent one night. He also saw in her
somethling of>Elisa Sdhlé%ipger. "His new heroine, Sal-
smmbo, was not merely a Carthaginiant she was a slster
of Kuchiuk Henem and a cousin of Elisa Schlgsingervs
PhySically, Saiammbs was probably Kuchiuk Hanem, but
psychologically she was more similar to Flaubert and
to Eliéa échleginger. Gé%ard-Gailly 1s also of the 4

opinion that Salammbo is “lisa. Salammbo wes the

3Ipid., ps 128.
41pid., p. 129.
Bgpencer, ops cit., p. 153.
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"unobtainable" object of Mathd's® passions as Elisa
was of Flaubert's. Moreover both were equally un-
successful in winnirg their lovers. £l1sa had loved
Flaubert for a long time but could not tell him so
ﬁntil she hed grown old, Salamrbo also probsdbly 1bved
Matho from the time of their first encounter in Carthage
" but because of her devotion to the goddessTanit shse
could never glve way to hér-passions, Bothﬂsglammbo
and Elisa were in the same predicamént, but for o
different reasonsi Salaﬁmba for religlous reasons
and Eiisa 5ecause she had probably made a vow to
‘Mauriée when she married him not to betray him for
fpar hé wbuid reveal some sscret in her life with
her first busband. (

There still remains one pserson, however,
that 5aiammb3‘m1ght have represented in the mind of
Fmaubért.when he created this Carthaginian priestpss.
When Flauberf was returning from the Levant, he stopped
“4n Rome on his way back to France. Comihg fram:the
cathédﬁal Saint-Paul-hors-les-kurs, a beautiful lady
captured the passion of Flaubert for five mimtes.

GerardéGailly pdints out that thls five minutes of

8rne mercenary soldier in Salarmb0 who was
in love with Salammbd but who never succeeded in

winning her.
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passion. of: Flaubert for‘the beautiful Roman lady wés
represented in Salammb® by Mathdls five mimutes of
passion for Salammb6. "Juxtaposant des textes, 11
voudrait démontrer que 1l'héroine carthaginoise répete
1taspect senéible de la passante romaine, et qutelle
exprime comme elle 1le théme de '1'inaccessible'd”’
’Flaubert's description of the Roman lady:

J'al vu venlr lentement une femme en corsage
rouge...Jdtal vu une figure pale, avec des sour-
cils nolrs, et un large ruban _rouge, nons d son
chignon et retombant sur ses epaules. Bklle
avalt un front blanc d'un vieux ivolre ou de
paros blen poli, front carre, rendu ovale par ses
deux bandeaux nolres...Le blanc de ses yeux étalt
particulier.e On aureit dit qu'elle venait d'un
autre monde.

If we examine several desoriptions he made of Salmmmbs
in the novel by the sams name we wlll see that there
18 a similarity in these descriptions?

Une influerce dtalt descendu de la lune sur
le vierges...C'était la lune qui l'availt rendue
si pile, et quelque chose des dieux 1t'enveloppait
comme une vapeur subtlle...katho la contemplait,
#bloui par les splendeurs de sa t@te...et il
répétait: "Corme tu es bellel Les anneaux de

1e chevalure se repandaient autour dlelle si
asbondamment qu'elle paraissalt chochée sur des

plumes noires.

7Gerard-Gailly, op. cit., p. 65

81pid., p. 70,

tave Flaubert, Salammbo (Paris: Biblio
S8Gustave auber alamm H -
theque-Charpentler, n. d.$ Dps 12, 221. ‘
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Both the Roman woman and Salammbs seem to have had
8 mystic, enchanting beauty from another world which
dazéiédbylaubert in real 1life and HMatho in Salammbd. |
Thus we see that Flaubert tock peopie he al-
roady knew or had seen and united them into this one

character of ancient Carthage, Salammbo .



CHAPTER V =+
- UN COEUR SIMPLE

Flaubert's Trois Bontes contaihing'the Un coeur

simple appeared for the first time in 1877, It was‘
really the last book of Flaubert, for the publication

of Bouvard et Pdcuchet was posthumous. He wrote the

Trols gontes for relaxation from the strenucus work

he was devoting to Bouvard et Pecuchet.

Un coeur simple was written for his dear friend

George Sand, who died before it was finished, and
contains tenderness not shown by Flaubert in his

earlier works.

Heﬁriotvfinds that are three "veins" in the.

writings of Flaubert: realist, (Madame Bovary), lyric

' 1
(La tentation de Ssint-Antoine) and historical (SalammbG).

Each of the taies in Trois contes represents one of

these three veins. Un coeur simple, of course,

‘represents the reallstlc velin.

Who 1s the realistic herolne of this talet
There -1s é key to this ione’  ~~just as there 1s to -
Elauber%‘s other heroines. According to Flaubert:

L'higtoire d'ﬂn doeur simple est tout bonne-
ment le reoit d une vie obscure, celle d’une

lHenriot, op. git., p. 51.
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pauvre fille de cempagne, dévote mals mystique,
dévoues sans exaltation et tendre comme du pain
fraig. Elle aime successivement un homme, les
enfants de sa maltresse, un neveu, un vieillard
qu'elle soigne, puls son perroquet; quand le

- perroquet est mort, elle le falt empailler, et
en wourant a son tour elle confond le perroquet
~avec le Saint=Esprit...Jde veux appitoyer, faire
~ pleurer les ames serslbles, en étant une mol-meme
+ssCotte fols-cl on ne dira plus que Jo suls
inhumain,... Depuis un mols j'al empaillé afin
"de peindre" d'apreés la nature.Z
, ¥laubert made no mention of who Féliclté was
in this novel, but 1f we examine closely the child-
hood Iife of Flaubert we can £ind the true "Félicitd".
Flaubert had passed through Pont l'Evgque, scene of a
large part}of this tale, quite often on his wéy to
Trcuville.A Thus he could describe with accuracy
evéry'minute detail of the country side in thls area.
There was a devoted maid in the Flaubert home
at Crolsset, nemed Julle, who was very similar to

Felicite of Un coeur simpie.s His relatives at Trou-

ville also had a beloved maid whom Flaubert and his
slster Carolinelvisited as children. She adored

them as Félicite adoredbme Aubain's two children,

Paul and Virginia. Flaubert and Carcline were probably

2pow and Skinner, op. cit., pp. 167-158.
SHenriot, [2) Q) clt., p. 30,
4Tbid., pe 30.
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the vary same two children which he deplcted in Un
coeur slwple. Virginie, in this short tale, died

very young just as Flaubert's sister Caroline. The
mother of Paul and Virginie, Kme Aubain, was prob-
ably Flaubert's aunt at Trouvilie, N¥me Barkey. Bven
Loulou, the parrot which Félicité cherished, exlsted
in the Barkey household. Flaubert kept a stuffed

parrot before him when he was writing Un coeur simple.

‘ Thivaudet, on the othsr hand, ccuid also see
scmedne»else in F&lic1té: "Albert Thibaudet allalt
}jusqu'a retrouvcr Flaubert lui-meme dans le morne
destin ée la servante Félicité...mals seulement dans
la.mesure on 11 étalt aussi ¥adame Bovary."® Flaubert
.couid very well have been painting his own humdrum,
fruétrated,'lifa'in this poor servant.

On the'coﬁtrary"could not’Félicitg have been
Géofge Sand also? Flaubert met this great novellst
late in 1ife and she had a great influence on him
‘She heléedlhim to te more personai and tender in his
ftreatment of characters. This character of George

Sand can be sensed in Un coeur simple. Felicite had

51pi1d., p. 53.
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glven her 1ife to her mistress end to her mistress's
dhiidren and’still,remained tender to the endj; George
Sand had done likewise for literature and for haf |
readers. She died while Flaubert was writing Eg,ggggg
gimple. ” ‘

Thus the reader can see that Flapbert, in Un

goour simple, as in his other novels treated in thils

thesis,used real 1life people as his characters rather

than create new oness



CONCILUSION

In this thesis an éttempt has been made to
traée the eariy rise of realism in the mid-nineteenth
century in France. Then, to show what the modern
cdnception of reallsm 1s, a definiticn has bveen given
of thié type of writing and, using characteristics of
realism, three nineﬁéenth-century novelists hAve‘been
compared. ) .

One 6f the requiréments of the éarly realisté
was that the novellist discover~people he already knew
and to use them rather than to créate new characters.
Although Flaubert was not considered to be a realist by
this early school, he did make use of this character-
istic, for he did not really create hew charagtera-—
he remembered people he knew in everyday life and
ﬁlaced them where he wanted them in hils novels. In
Chapter II, for instance, 1t has been shown that
Flaubert probably used the doctor's wife, Adelphine
Courturier of Ry for physlecal charascteristics of
Emma Bovary and Adelphinefg love 1life as the theme of
the novel Madame ggyggz, and two of his own lovers,
Louisebcolet and Louise Fradier for psychological

cheracteristics. |
Moreover, in L'Educatlion Sentimentale,as

has been pointed out in Chapter III, Flaubert used
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his lifetime lover, Elisa Schlésinger to portray the
beautiful, mysterious Mme Arnoux who, only &fter she
hdd}grown 0ld, finally admitted that she loved Fred-
eric from the beginning. Elisa Schlésinger, 1% has
been shown, also ha& loved Fiaﬁbert all her 1life but
could not tell'him so untll many years had passed
and her hair had turned grey.

Likewise we have seen in Chapter IV that
Flaubert did not really create Salammbs, though
she was a priestess of Carthage who lived three cent-
~urles before Christ. On the contrary, he used people
of real life. First he used himself in his wrld of
{1lusions. Also important was the Egyptlan danclng
girl with whom he had spent one night while he was
on his trip to the Levant. Arother woman whom he had
seen only five mirutes in Rome, when she was leaving
a cathedrsl, also played a part in portraylng Sal-
amibos |

As for Félicite, in Un Boeur simple, it has

besn éhown in Chapter V of this thesis tkat she was
| the'péftrayal of several pedple in Fleubert's life,
' 1nciuding'F1§ubert himself. Also important were the
maid in Flaubert's home and the maid of his relatives
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in Trouvillg whom«he.and his sister Caroline visited
as chlldren.

Thas the main purpose and the unifying link
of this thesis has been to show that Flaubert was a
realist in that he used women of everyday life as

heroines of his novels rather than create new char-

asters,
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