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PREFACE

The purpose of this paper 1s to bring together in one
body all, or as many as possible, of the references nade by
Addison and Steele to the theater in Thoe Tatler, The Sveg—
tator, and The Guardien. In order to do this, it has boen
necensary to scan all of the papors included in these three
periodlcals to find those which contained a mention of the
theater, for only rarely did Addison or Steele devote an
entire paper to any one subject. It 18 hoped, therefore,
that in goilng through these essays no signiflcent comments
‘on the theater have becn overlooked.

i vwould llke to express my appreclation for the help
glven me in the writing of this paper by Dr. Samel V.
Stevenson and Dr, Edward C. Peple, who gulded moe so patient-
1y in nmy vork by thelr suggestlons and comments, and who
read the paper after it was completed, Also, I would like
to thank Dr. Benjamin C. Holtzclaw for his help and consid-

eration,
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iv

INTRODUCTION

The title originally intended for this paper was "The
Dramatic Criticlesm of Addison.and. Steecle,” but it soon be=
" came appafent that the vord "dramatie" would have to be
changed to "theatrical," for quite frequentiy Addizon and
Steele made roferences in tholr periodicals to forms of
entértainment vhich could not be éalled‘proporly By'the
namé of drame, suéh‘as the ¢ommonts on the puppot'shoﬁa, on
acrobaté, and the. 1ilze.. Included. here,.then,.wlill be. any
references found in The Tatloer, The Spectator, and The Guard-
ian to theatricallehtertainmont, réGardicSB of tho form it
takos,

To sumcoarize concilsoly Addison's and Steclo's theorios
concerning the theator vould be an almost impossible task
becausc of tho diversiitlceotlion of their comneonts, both in
subject nmatteor and ia annrooch. Thoy vwrote about every phase
of tho thecoter from the Punceh and Judy shows to opera and

from tho cudience's bchovior in tho thootor to the clasnical



rules governing the writling of trazedy. At times they wrote
quite serlously wlth o definlio purnose of changing, if pos-
8ible, somothing that they Lelt was detrimental to the thea-
ter itself or to the pecople wio frequented it. At othor
times they wrote facetliously, malking polite fun of thoir
contemporaries of evon thensclves,.

In spite of this, houwever, a few specific theories can
be noted in their writings--such as Steele's concern about
the~mdra1<tdne of the comedics whlich were popular at that
time, beoth hie and Addicon'e conviction that the theator hed
-8 great responsibility because of its influence on the lives
of thé people‘who witnessed the ﬁerformances. or Addison's
vleﬁs'on tragedy. When such consistenclies of opinion appear,
they will be noted and discussed as such, and an effort will
be ﬁade later to determine whether or not they applied these
principles to the writing of thelr own ploys.



' I. ZHE TATLER

Yhen the first‘number of The Tetlor appeered on April 12,
1709, Sir Rlchard Steelo presented to his rcaders the plan

which he intended to follow in reporting the news in the
-forthcoming papers:

All accounts of gallantry, pleasure, and entertaine
ment, shall be under the article of White's Chocolato-
house; poetry, under that of Will's Coffee-house; learne
ing, under the title of Grocian, foreign and domestic
news, you vill have from St. James's Coffeoe-house; and
vhat else I shall on any other subject offer, shall be
dated from my own apartment.

¥hile this plan vas in effect, news of the theater ap-
peared at least once a weeck, and sometimes more often, dated
from Will's Coffoe-house. Out of the 271 numbers of The
Tatler, 51 contain some mention of the theater., Of these

51 papers, 43 are attributed to Steele, 7 to Addison, and

l. Addison and Steele, The Tatler, Vols, I-V of The British
Epsaylsts, editod by James Forguson, No., l. All subsequent
references to The Tatler will be to this edition. Since the
papers are short, references wlll be made to the essay number
rather than te the page number.




one paper (Number 111) is believed to be a collaboration of
the two writers, ‘

Steele began his dramatic critlclem in the first paper,
which contains an aocount of the presentation of Gongrove 8
Love for Love for the benefit of the actor Thomas Betterton,
and also an announcement that one of Thomas D' Urfey 8 plays
was soon to be performed., In hls account of the benefit
performance, Steele, or "Ieaachickerstaff," a8 he signed
tﬁe Tatler papers, in addltion to paying tribute to Better-
ton, also complimente the actors on their performances, add-
ing that "Ho one was guilty of the affectation to insert wit-
ticisms of his own." This practice of the actors, which is
only mentioned here, was to receive further attention in
' later papers. Also in this rapeor may be seen a glimpse of
another subjoct to which Steclo in the future was to devoto
conslderable attention = 1.0., the poor taste of the audlence,
in respect to both the type of entortalnment whilch met with
their approval and tholr actual behavior at the theater, In
rogard to this, Steoele, aftor commending the theator«goors
for supportings Botterton's bencfit, makes the following cone-
ment:

It 15 not novw doubicd but ploys will revive, and take
thelir usucl nlace in the onlinlon of persons of wit and
merit, notwithotanding tholr loto apostacy in favour of
dress end sound. Thls placo 1s very nuch altered since
Mre Dryden frequented it; where you uced to sec songs,

eplgramns, and satliros, ia the hands of every man you
met, you have now only & pack of cordss and instead of



the cavils about the turn of tho cxpression, thé ole-
gance of the siyle, and the lile, thie learncd now dise-
pute only about the truth <f the game.é .

Stoele, folloving the precedent set by tho'first numbor
of The Tetlor, continued to insert comments on the thoater
et irregulor, but frequent, intervalse These earl& discus-
slons wero of o losslgeneral or thecoretical natﬁre than those
to be found lator in tho papor. lany of the eerly numbors
‘eontained reports on "last night's porformance” or announce-
ments of plays that were to be presented within a few days;
althéugh oven at this timelsteelo dld not hesitate to insert
‘his own "animadveraions,” as he chose to call his censorlious
remarts, if he discovered what he considered to be an oxhiw
bltion‘of poor taste by either the author, the audience, or
the actors.

The next nention of the theater appears in Tatlery No. 3,
datod April 16, 1709, in which Steole discusses the'perform~
ance of The Country Wife, by Wycherlej. After glving an ac-
count of savéral of the characters in the piay and expresse
ing his satisfaction with the performance of lMrs, Blgnell,
for vhose benefit it was performed, he enters into a dlscus-
sion of a subject which he returned to frequently in both
The Tatler and The Sgegtazgg. This sublect was the repre-

gentetion of viceo on tho stege. However, Vycherley escaped

2. Ibld.



wlth a surprisingly nild reprimand, considering the viows of
the "censor” on the subject. Although he does criticize the
author for allowing his disrepuﬁable characters to escape
sultable punishment, he novertheless defends hié prescnta=-
tion of the character of Horner on the grounds of 1ts belng
a'"good representation of the age in which that comedy was
written,"” adﬁltting that hed VWycherley presented Hormer as
being less addlcted to vice, he would haﬁe disclosed "his
vant of knowlng the manners of the Court he lived in."
Itallian oﬁera, vwhich proved to be a favorite subject
for satire with both Addison and Steele in The Spectator,
recelved its first attention in ggg Tatlor in the fourth
paper, dated April 19, 1709; Blckerstaff hereo diéplays his
lack of enthusiasm for the recently introduced Itallan opera
' because of his belief that tho stage should be "an entertain-

" whereas opera was

ment of the reason and all our faculﬁies,
a “way of being pleased with the suspense of them for three
hours together," and provided the audience with the "shallow
satisfaction of the oyos and ears only." He offers es proof
that "the understandihg has no port in the pleasure” the fact
that a great part of the nerformance undor discussion was 1in
Italian. Although Stecle probebly was reasonebly serious in
his objectlons to opera, he could not resist inserting a

satirlcal romark about one of his contoenporaries who was an

advocate of the "rulés," John Dennig; for he rocords at the



rerformance of the opera errhug'and Demotrius "a great

critick fell into fits in the gallery, at seeing, not only
time and place, but languages and nations, confused in the
most incorrigible manner.”

Ravenscroft's London Cuckolds, which was called by Col-
ley Cibber "the most rank play that ever succeeded;"3 gave
Stecle ample opportunity for a discourse on the degenoration
of the English stage. After remarking that the audlence
"were extremely well diverted with that heap of vice.and
absurdity;“ he'places the blame for the existing condition
of the theater not so much on the persons who wrote and pre=-
sented the plays, as on the audiehce for approving of the
pleys.and allowing themselves to be diverted by them. Were
dramas as written by "Shakespeare and othors" more acceptable
to the tdste.of the town, contemporary wrlters would bend
thelr efforts in that direction, He.alao sympathlzes with
théractors, "who must be mon of good understanding, to be
capable of being such,"” becduse thoy are required to repre-
sent "things of which tholr recson must be ashamed, end which
they must dlsdain tholr cudience for approving."4

Contemporary wrlitors cene in for thelr share of criti-
cism, hovever, in Zgtler lio. 21, which, although appearing

-

k-3. Cibber, An Apolory for the Lifc of l'r, Colley Clbber,
De 219. ’
41 w Hoe 8,




a8 a2 review of Volpone, is in reality a satirical comparison
of contemporary writers of comedy wlth Ben Jonson and other
writers "of the last age." Steele wonders that the writers
of the present do not have such plays as Volpone suppressed,
for any one vwho has seen this poerformance will "hardly like.
any other pley during the season." Also the current form of
entertaeinment requires much less effort on the part of both
the spectator and writer, "It is no difficulty," Mr. Bicker-
staff says, "to get hats and swords, and wigs and shoes, and
every thing else, from the shops in town; and make a man
shovw himself by his habit, without more ado, t0 be a coungele
lor, a fop, a courtier, or a cltizen, and not be obliged to
make those characters talk in differont dlalects to be dis-
tinguished from each other." But "laborious Ben" chose the
more difficult task of distingulshing characters through
speech and action, VWere thls method of distingulshing chare
acters applied to the wvorks of the present wrlters, and those
parts cut out which did not neet thisvrequirement, "few plays
would be long enough for the vhole evening's entertainment."5
The first mention of tragedy appears in Tatler Nos 14
end revecls Stecle's tondoney to stress in his criticisms of
this form of drema the wrlter's abllity to ralse tears. He

pays of John Banks' Tho Eaxl of Esgex that there is not "one

G, IDldes NOs 21s



good line" in the play, yot it vas névor scon\"w1th6ut dravwe
.ins tears fron sormo pert of tho audienco....Thus, iﬁ spite
of the most dary dlséourscs, and oxpressions almost ridicu=-
ious with rQSpecﬁ to proprliety, 1t is 1mpoésible fdr one une
”prejudiced to see 1t, untouched with pity."®

Other plays which receolved mention in the early numbers
of The Tatler include: Epson ﬁg;;g, by Thomas Shadwell,
which was called a "rvery just” oomedy 7 The 014 Bachelor,
by Congreve. "a comedy of deserved reputation";8 Thomas

D'Urfey's The Modern Prophoisg, which,'although it had re-

celved advance notice in Tatleor No. 1 and agaln was mentioned
here in Number 11, is later reported to have "suffered dis-
continuance ot this gay end of town, for no other reason but
the plety of the purpose";g The Alchemist, which 10 called
"an example of Ben,Jonsdn?g extensive genlus, and penetra-
tion into the passions and follles of mankind" ;10 The Busy
Body, by Mrs. Centlivre;lt Farquhar's A Trip iQ the Jubilee,
abdut which Bickerstaff says, "The dialogue in itsolf has

n

something too low to bear a criticism upon 1%, although he

does praise Wilks for his performance in the play;12 and

6. Iblda » o 17;‘0

7, Ibidg s NO. 7.

B, Ibid., No. 9.

9. 1bld,, MO, 43,
10, Ibid., No. 14,
ll. Ibig., NOSQ 15 and 19’
12, lbidg, No. 19,



enother play of Farquhar's, The Regrulting ff;geg, vhich is
the first plece of dramatic news 1nserted in The at;er by
Joseph Addison.13

In addition to these discusaioné ofyindiﬁidual.plays,
Blckerstaff occaslonelly inserted other news about the thea-
tor, sﬁch as his announcement of the finel performance of
the comle éctor, Cave Underhill, who "ever avoided the gen-
eral fault in players, of déins too much."l4 Steele had
commented in Iatler No. 1 on the actors' préctice of insert-
155 witticisms of their own, and hoere he has more to say on
~ the subject, Referring to Underhill, he saye:' "It must be
confesosed, he has not the merit of some ingenious persons now
on the stage, of adding to hls authors: for the actors were
8o dull in the last age, that many of ﬁhem have gone out of
the world, without ha&ing ever spoke one word of thelr own
'in the thoatre,"d

In this sane papror 15 included a discoubse on modern
‘tragedy, in which Stoele ridicules the stock situations,
the ready-~made plots, and the unreallstic dlalogue being
made use of in the currcent plesys. Announcing hile intention
of writing a trasedy, ho states tha{ he has enough material

4]

avallable to write "e verj oad onec," and offers as proof the

15, Ibld., Nos 20,
14. Zbis;., 1j0e 22
15. 1blda



following items:

I have the farowell of a general, ﬁithla,trhncheoh in

his hand, dying for love, in sl lines. I heve the

princivles of a vmolitician (vho Coos 2ll the nischief

in the play), together wiih his declaratlion on the

vanity of ambitlon in his laost moments, expressed in

e page and an half, I have cll oy oaths ready, and ny

simlles want nothing but apnlicatione I will not pre-

tend to give you an account of tho plot, 1t being the

same design upon wihich all tragedics have been writ

for several years last past; and, from tho beginning

of the first scene, the frequenters of the house may

know as well as the author vhen the battle is to be

foughty, the lady to yleld, and the hero proceed to his

wedding and coronationel

Atvthis point there came a break in Steele's reporting

of dramatic ncws in The Tatler, No articles fron Will's
Coffec~house appeared between Numbers 22 and 35, with the
exception of Number 30, in which he nerely explains the ab-
sence of this phase of the news, stating that "The suspen-
sion of the playhouse has made me have nothing to send you
from hence." In Number 35, however, he announces his plan
after the theater has reopened in tho winter "to publish ob~
servations from time to time on the performance of the actors,”
and in the preosent peper offers "to glve an abstract of the
laws of ectlon, for the holp of the less leernsd part of the
audience, that they may rationelly enjoy so refined and in-
structive & plecasure as & just representation of human life."
This abstract which Stecle presents 1s not an original plece

of criticism, but a quotatlon of Hamlet's directions to the

16, Ibld,
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players, The promise of regular dramatic criticism'durins
the coming seasqn was not fulfilled, however, for in the mean-
time the form of the paper had changed from its origlnal plan.
The artliocles from the various‘coffeeohouses had graduelly.
lengthened untlil fewer could be printed in one\paper,l7 and
they were no longer confined strictly to the subjects origi-
nally ennounced for them. After Totler No. 35, essaye from
Will's Coffee-house wero not devoted to noetry exclusively.
Although there did appear from time to time announcements
of curront performances, with criticlisms of the play itself
or the performence of the actors, for the most part, this
reporting of current news gave way to Isanc Bickersteff's
"lucubrations” on subjects of a more general naturc.

One of these subjocts in which Stoele showed a great
Qeal of intorent hes becn mentloned previously, the current
prectice of representinc vice on the stage. Although Steele
did not announce formally his purpose in writing The Tatler
until the finel number, in which he said that it was "to
recommend truth, innocencc, honour, and virtue, as the chlef
ornaments of life,"18 his moral purpose was frequently evie
dent in his criticlen of the stage. Stecle belleved that the

 theater had an important offect on the llves of those vwho

17. Gray, Tgeatricél Critlciom in London io 1795, p. 38.
18. T&thP Noe 271
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vitnossed the performances. "A good play," he says, "acted
before a well-bred audlenco, must ralse very proper incite-
ments to good behaviour, and be the nost qulcek end most pre-
valling method of ;lving young pcople o turn of sonse and
breeding:"lg "and yobt tho vorld will not undeorstand, that
tho theatre has much tho samc effcct on the manners of the

n20 He further

age, as the Bank‘on the credit of the nation.
asgserts that 1f the theeter were used properly, it would be
the_“most agreeable and easy method of making a politoe and
noral Sentry."al Because of this effect, he felt that those
responsible for the presentation of plays should assume the
responsibility of providing the proper type of entertalnment
for its audience. "It is not the business of e good play to
make every man an hero," he says, "but it certainly glves
him a livelier sense of virtue and merit, than he had when
he entered the theatre." He regrets that this "rational
pleasure” has been experienced so infrequently in recent
years,22 and states that the "wits of this island, f{or above
£ifty years past, instead of correcting the vices of the age,
have done all they could to inflame them."23 He felt that

the youth particularly were being harmed by present practices.

19, Ibide., Nos 3.
20. Zbig-. NO'. 12.
21. lb;d., I‘IOQ 80
22, Iblde, NOw 99,
23. ;b;du ? I’JO. 159.
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in the theater, He states that "Young men, who are too un=
attentive to recelve lectures, are ifreéistiﬁly taken with
performances."a4 But the theater had failed in its duty to
provide youth with the representation of characters that were
vorthy of imitation, and he makes the following accusatlon:

It is, among other thingcs, from the impertinent figures

unskllful drametists draw of the characters of men,

that youth are bewildered and prejudiced in thelr scnse

of the world, of which they have no notions but what

they draw from books and such representations. Thus

talk to a very young man, let him be of never so good

sense, and he shall smile vhen you speak of sincerity

in a courtler, good sense in a soldier, or honesty in

a politiclan. The reason of this 1s, that you hardly

see one play, wherein each of these ways of life is not

drawn by hands that know nothing of any one of them.2D

In addition to thie disregafd for the welfare of the

youth of the nation, he also comments on the 111 effect of
the stage on the institution of marriasge. Becauce of the
derogatory treatment that marriage had received at the hands
of the popular writers, "a kind husband hath been looked upon
as a clown, and a good wvife as a domestic animal unfit for
the company or conversatlion of the 'beau monde.""26 Steele
sums up his attack on the dranatists with the observétion.
"0f all the evils under the sun, that of making vice commende-

able 1s the greatost";27 but he relicvos them of some of the

24, Ibid., No. 107,
25Q b (¥ NO. 191.
260 lbldg s Noe. 159,

27+ Iblde, llo, 191,
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responslbllity because the audiences had displayed their poor
taste in allowing such representations of 1ife. Observing
that "in thils age we behold things, for which we ought to
have an abhorrence, not only recelved without disdain, but
even valued as motives of emulation,"28 and thet the forms
of entertalnment which attiract the largest audiences are
those vhich displey "immodest action, ompty show, or imperti-
nent éctivity.“ag Steele warns the public of what they nay
expect as a result of such'practices, 1+04, the "dostruction
of simpliclty of nanners, openness of heart, and gencrosity
of temper."BO |
Althoﬁgh Steele disaporoved of vhat he considored to be
the degeneracy of the stage in hils time, he nevertheless re-~
talned & decep interest in and affectlion for the theater. In
Totler No. 182 he discusses the pleasures he derives fronm a
visit to the theater. He names as some of those pleasures:
"the musical airs which aro played to us,..,the beautles of
proper actlon, the force of eloquenco, and the galety of well-
placed lights and scenes.” But the performance on tho stage
is not the only source of delizht for him, for he admlts that
he also derives o good deal of hls nleasure {rom the audlence

with whom he shares tho exmerlcnce, explalning, "It is being

28. lbl -
299 M!s Hos 9%
30. ll)_j_.g., No. 191,
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happy,,and secing others happy, for two hours; a dufation of
bliss not at all to bo slightod by so short-lived a creature
es man,"” It is this that he gives os his roason for refore
ring to the theater so frequontly in his papors. He says:
It may possibly be imngined by severo men, that I -am
too frequent in tho mention of the theotrical represen-
tationsi but vho is not excessive in tho discourse of
what he extremely likes?...By communlcating the pleasure
I teke in thenm, it may 19 some measure add to the men's
gratification this way.” ~ N
In this same paper Steele pays tribute to actors, statw
ing that since they are a source of so much pleasure, the
profescion should be held in higher esteem than 1t was at
that time, In an effort to develop in the public & proper
appreciation of the actors' art, Steele assigns to himself
the task of evaluating the worth of contemporary performers,
sayings
It 18 & very good office one man does another, when
he tells him the manner of his being pleased; and I have
often thought, thet a comment upon the capacities of the
players would very much improve the delight that wey, 32
end impart it to those who otherwise have no sense of it,
And Steele kept hlis promlse of offering comments at vari-
ous times on the performances of the players. He had pre-
viously pralsed Nicolino CGrimaldi, whom he called “"an actor,
who, by the grace and propriety of his actlon and gesture,

does honour to thelmen figure,” and says c¢f him that he

310 Ibld., YNo. 182,
32, Ibid.
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"gots off theicharaoter he bears in an operatby his ection,
as much as he does the words of it by his voﬂ.ce.":53 He alsc
had discussed Betterton's portrayal of Hamlet, and compliment-
ed him on his ability to act youth, elthough he was -at the
time of the performance more than seventy years old.34 And
later he paid final tribute to the actor on the dey of hils
interment, stating, "I have hardly a notlion, that any per-
former of entiquity could surpass the action of lir, Bettorton
in'any of the occaslons in walch he has appeared on our stage."35
In additfon to these, Richard Estcourt hed also been pralsed
in an early paper for his nbilities in mimicry;36

But after Stecle's formal anhouncement of his intention
of offering criticisms of players, Wilks and Cibber were the
tvo to whom he devoted most of his attontion, In fact, in
this same paper, Number 182, he calls these two players "per=
fect actors in their different kinds,"” Discussing theolir par-
ticular abilities, he states, "illks has o singulaer talent
in ropresenting the graces of nature: Cibber the deformity
ln the affectation of thom."  He mentions Wilks' success in
. the part of Sir Harry Wildsir, but later displays some anxiely

vhon he learns thnt he 1s to play in Othello "a part so very

330 zblgo 'Y o [ 115 ®
3!‘]‘. lblgb a. }'}OQ 710
25 Z_m'g No« 167,
36. &m;, lloe 5l.
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differentffrom what he hed ever before apnecred 1n,"37 and
announces hls lntention of stecaling to the play incognito
"out of curiosity to obsorve how Ullks and Clbber touch those
places, vhere Eottorton oand Sandford so very highly excelled."38
He did not reveel hls opinion of the performence, howvever,
until a month leter vhen he learned that VWilkso wes to act
Hamloet, at which time Steele offerecd t1lks through a messen-
ger the followlng advice:

I desired him to request of him, in ny name, that he

would wholly forget lir. Bettertoni for thet he falled

in no part of Othello, but where he had him in view,

An actor's forning himsolf by the carriagse of another

is 1like the trick among the wldows, who lament tholir

husbands as their neighbours did thelrs, and_not accord-

ing to their own sentiments of the deceased.’®
Stoele also admonlshed the audlence for assoclatling an actor
with a part they formerly liked him in, thus interferinc with
thelr enjoyment of the present performance. For despite Wilks'
ability as an ector, the audlence "turn their thoughts upon
Sir Harry Wildair," regardless of the part which he 1s play=~
ing 040

Comic actors also received comment on thelr agbilities by

Isaac Bickerstaff, although these renarks were usually bf e
less serious nature., In one of the early papers, Steecle had

remarlked that Bullock was particularly suited for the part

37« Ibldes Koo 187,
386 MQ’ NOQ 188.
39! Ibido’ NO. 201.
40, Ibid.
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he played in Shadwell's Epsom ¥ 11 8, for "though he is a per-
son of much wit and ingenuity, has a peculiar talent of look- :
ing like a fool."al Also Steele had made further commonts on
the practice of comic actors "adding to thoir parts," having
accused Penkethman and Bullock of “ﬁelping out" Beaumont and
Fletchers "Thore is nothing," he says, "more ridiculous,
than for an actor to insert words of his own in the part he
is to act, so that it 1s impossible to see the poot for the

nl2

player. And after he had written his comparison of the

talents of Cibber and Wilks in Numbef 182, he recelved a "let-
ter" from w1lilam Bullock and William Penkethman, requesting
that, since he waé drawing parallels between the greatest
actors of the age, he should devote his next discussion to
then, Steéle complied with a burlesque verscion of his own
analysls of Wilks' and Cibber's talents:

Mr, ¥Willliam Bullock and Mr, Willlam Penkethmen are of
the same age, profession, and sex, They both distinguish
themselves in a very particular manner under the discie
pline of the crabtrec, vith this only difference, that
r, Bullock has tho nore agrecaeble squall, and lr,
Penkethman the more groaceful shiuge. Penkethman devours
a cold chick with crcat apnlause; Bullock's talent lies
chiefly in asparcgus, Penkethron 1s very doxterous at
conveying himself under a table, Bullock is no less
active at jumplng over o Bthuo Ilr, Penkethman hag a 43
great deal of noncy, but !'r. Bullock is the taller man,.

The divergence betwoon Addlseon's and Steele's methods of

T 41, Ibld., Noe Te
42.. lbig;, Noe 89.
43. Ibld., NO' 188.
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eriticism porheps is novhere noro évidont than in their dig-
cussions of tragedy. The Spectotor ébntﬁined o nuﬁber of pa-
pers by Addison devoted to this subjeet, ond in most instences
they were at least an atterpt ot a scholarly and imporsonal
‘treatment. Steeolo, hovever, ventured on the subject rarely

in The Tatler, and when ho did make sone referonce to this
form‘of drama, he usually avolded & formal criticlsm of the
work itself and gave the reador instecd a more personal account
;‘of the emotions aroused in hinm by reading or attegding a8 per-
formance of a glven play. Steecle's tendency to judge the
worth of a writer of tragedy by his ability to raisg tears

has been mentioned before, Shakespeare, of course, he con=-
sldered the master of traglc art, seying that he "cgn afford
us 1nstgnces of all the places where our souls are accesslble;
and ever commands our tears."44 He reconmnends to all who
would "write in the buskin style" that they devote thelr time
to a study of the master, and "they will soon be deterred from
putting forth what 1s usually called tragedy."45 He also mene
‘tions individual scenes from some of Shakespeare's plays, and
discusses the emotions expressed in each, but apparently makes
no d;stinction between his tragedlies and the historlcal plays,

As exanmples of the proper expreassion of grief he quotes from

44, Ibid., No. 68,
1}59 Ibid., No. kre
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Bscenes 1n }Macbeth and Juliug Caese ;46 he remarks that read--
ing a scene from Richard III filled his mind "with a very
agreeable horror”;47 the genius Shakespeare displayed in Hanme
lot's soliloquy on his mother's hesty marriage he "never could
enough admire”;*® ana after reading but one scene from Henry
iV, he despalrs of writing a tragedy himself, for he has beeon
.convincéd "that he, who describes the concern of great men,
must have a soul as noble, and as susceptible of high thoughts,
a8 thoy whon he represents."49 He also pralses Shakespeare's
ablility to reveal a charactor by his speech, rather than rely-
ing on the "mechanlc mothods of shov-greatness.”  Modern writ-
ers, he says, depend upon "the retihue of the hero to make
him megnificent," when ihe men ought "to be expressed by his
aentiﬁents and affectlons, and not by his fortune or equipago.”
As an example of Shakespeare's ability in thls respect, he
refers to a scene from Jullus Caésgg:
In the tragedy of Ceoesar he introduces his hero in his
rightgowns He had at thet time ell the power of Rome:
denosed consuls, subordinate generals, and captive princes
might have preceded himj but hle genlus was above such
mechanic methods of show-grectness. Therefore, he rather
presents thot great soul with his Intimate friends, withe

out endeavourlgg to prenossess his audience with empty
show and pompe '

Steele also objected to the unreclistic dlalogue found in

46; lbldg » ll0e 684
47. biq‘, lios S0,
l“8. Ibictq ’ I“;OQ 106.
49, Ibid., Hoe 47,
50, Ibide, Hos 53



many of the modern tregodices, and cxpressed his approval that
"the play of Alexander 1s to bo...turncd into ridicule for
1ts bombast, and other false orncmonits in tho thoughts as well
as the languege,” saying that he was glad "any one had taken
upon him to depreclate such unnotural fustlan as the Tragedy
of Alexander."51 - He also comnments on tho excossive use of
stock similes in tragedies, Be ings

There ls,..nothing so forced and constrained, as vhat

wo frequently meot with in tragedies; to mokeo & man une

der the welght of great sorrow, or full of meditation

upon what he is soon to execute, cast about for a simile

to what he himself 1s, or the thing which he is golng to

-&ctasa

Tho practice in the English theater of allowlng scenes

containing acts of vlolence to be presented on the stage 1is
also dlscussed by Steele. He eays that the English people
have been accused of delighting in bloodshed because "Stab-
bing and poisoning, which are performed behind the scenes in
other nations, must be done openly among us, to gratify the
audience." Steele continues:

When poor Sandford was upon the stage, I have seen hlnm
groaning upon a wheel, stuck with dagrers, impaled alive,
calling his executioners, with a dying volce, 'erucl dogs
end villainsi! and all this to please his jJudicious spoc=-
“tators, who were wonderfully delighted with seelng a man
in torment so well acted, The truth of it is, the po~
liteness of our English stage, in regard to decorum, is

very extraordinary. Ve act rmurders, to show ogg intre~-
pldity; and adulteries, to show our gallantry.

T 51, 1bid., Nos 1914
52, Ibids, No. 43,
53, Ibld., No. 134,
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But evén here Stecle is not so mich interested in the theo-
retical questlon of decorum as he is in the moral aspect of
the situation, for he concludes with the following statemont:
' The virtucs of ténderness, compaséion, and humanity, are
. those by which men are distinguished from brutes, an
mich as by reason itself; and 1t would be the greatesnt
reproach to a nation, to distingulsh itself from all
others by any defect in these particular virtues.>
It has ﬁeen stated previously that Steele only occaslone
ally discussed individual plays after the theater closed for
the summer in 1709, and devoted most of his dramatic criti-
cism to subjects of o more general necture, And when he did
meéntlion the pefformance of a specific play, es & rule he only
announcéd that the play was to be presonted end reconmended
it to the public without entering into a lengthy discussion
of ilts worths The pleys thus mentioned were: [Eplcoene, or
the Sllent Homan, "that admirable pley of Ben Jonson's" 52

Colley Clbber's The Careless Busband, which he states "is

_acted to pérfeétion";Bs.Fletcher's The Chances, which Stoecle
calls "a irne picture of 1ife," giving the éétors croedlt,
hovever, for moking the play bleasing in splte of ite many
"indifferent pabsages," with the result thai 1t "shows vhat
a play ﬁight be, thouch it is not vholly vhat a play should

b9"357 and Congreve's Q1d Bacholor, "in vwhich comedy there

54, Ibld,
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is a necessary clrcumstance observed by tho author,:whlch
most other poets either overlook or do not understahd, that
is to say, the distinctlion of characters."” Steele had dige
cussed before this faﬁlt in hls contenporaries of falling to
distingulsh characters by specech, in rolotion to both comedy
.. and tregedy. In his review of thié conedy, he continues hils
attack on modern writers, seying: |

It is very ordinary with'wrlters to 1lndulge o cortaln

modesty.of believing all nen as witty as themselvoes, and

making all the persons of the play speak the sentinonts

of the author, without any manner of resnect to the age,

fortune, or quality, of him that 1s on the stege. Ladles

talk like rakes, footmen make similes: but this writer

knows mens which makes his plays reasonsble entertaine

ments, while the scenes of nmost others are like the

tunes between the acts. Thoy are perhaps agreeable

sounds; but they have no ideas affixed to them.d

In addition to his eriticlsm of drame, Steele also meade

occaslonal references to the other forms of entertalnnent
that then vwere.ccmpeting with the regular theator., Mre Pow-
ell's puppet-show was several times the object of sone good-
natured ralllery. He accuses Povell of robbing Signior
 Nicolini "of the greater part of his femele spectators,"
-and despalirs of ever keéping "thet sex under any manner of
government" after receiving the néws that they novw "run gaé—
ding after a puppet-show"; and he threatens to examine Powell's
productions for his observance of "the rules," for which pur-

pose he has provided himself with "the works of above twenty

58, Ibids, No. 103.
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French critics," ‘The puppet-show was not the only thing
that was drawing the audience from the regular theater, how-
ever; for in Tatler No. 193 he attacks Christopher Rich, whose
"restless ambition, and subtle machinations, did manifestly
toend to the extirpation of the good o0ld British actors, and
the Antroduction of forelgn pretenders; such as Harlequins,
French dancers, and Roman singers." Stoele also objected to
vaudeville stunts, accusing tumblers of "vilifying" and "de~

grading” the human figure,so

and glves as a reason for the
popularity of thls kind of entertainment the fact that "thero
are more who can see than can think, Every one is sensible
of the danger of the fellow on the‘laddor, and see his actlive
ity 1n coming down safe, but very few are judges of the dls-
tress of an hero in a play, or of his manner of behaviour 1in

those circumntances."6l

And vhen he vitnessed "an artful per-
son do several feats of activity with his throat and windpipe,”
including an imitatlion of "a ring of bells" and "all the aif-
ferent notes of a pack of hounds,” he quotes the actor Richard
Estcourt as saying that "he was surprised to see a virtuoso
take satisfactlon in any renrescntation below that of human
11£0,"02

In the same paper vhich contelined his criticlsm of Rich,

59, Ibide, ii0e 115,
60 ™ Ib;do
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Steele announced his intention of dibcontinuihg for. a while
his dlscuselons of the thester 1n Tho Teilor, cAving the fole
lbwing explanation:

The stage eand state affelrs beilng oo much canvassed by

parties and factions, I shall for some time horeafter

take leave of subjects wileh reloto to cliher of thonm;

and employ my cares in the consideration of natters

which regard that part of mankind, who live without

ggtgiiggi?%sthemaelves with the troubles ond pleasures

Steele broke this fesolution in regard to the thoater
~only twlce: +the first time in Tatler No. 201, the paper in
which he criticized Wilks' performance in Othello and offered
him advice concerning his forthcomlng portrayal of Hamloet}
and in Tatler No. 248, in whiéh he‘merely mentions without
any criticel analysis a comedy called The Ladies Cure.
Little haé been said so far of Addison'’s contribution

of dramatic news to igg Tatler. Ho made his flrst sppearance
as & dramatic critic in this periodlcal in Number 20, men-
tioned previously on Pege 8, 1h which he reports on the per-
formance of The Recruiting Officer, bvaarquhar. He has very
1ittle to ssy about the play itself, however, giving credit
for its success to Richard Estcourt, of whom he says, "If I
hﬁve skill to judge, that man is an excellent actor,” and
eritieclzing fhe behavior of the audlence with the remark that

they "are fitter for representations at May-falr, than a

63. Ibid., Ko, 193.
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theatre roya.lé"s4

The next mention of the theater by Addison is his inven-
tory'of the pley-~house in Number 42, wvhich, although it is a
Judicrous account, nevertheless gilves a rather revealing pic-
turé of the performances in hie day. The following are some
of the items he 1lists as being for sale: "threec bottles and
e half of lightning;...one showver of snow in the whitest
French pﬁper:...a rainbov, a 1little faded},..modexrn plots,
commonly known by the name of trapdoors, ledders of ropes,
vi.zé,rd masques, and tq.blea vith broad carpets over themj...
-the conmplexion of a murderer in a band-~box, conslsting of a
large piece of burnt cork, and a coal-blaeck perukej...and a
plume of feathers, never used but by Oedipus and the Earl of
Eaoex,"05 |

Addison feveélea'that he shared Steele's opinion of the
A.iower forms of entertainment, the popularity of which he re=-
| garded as an 1ndication of tho deterioration of the taste of
| the English audience, when he ﬁitnesséd the performance of a
contortionist., He expresses his amnzement at the "satlsface-
tion of the audience during thls strange entortainment,” and
records his reactlons as Tollous:

Is At possible, thourht I, that human nature can rejolce

in its disgrace, and tale pleasuro in scelng 1ts ovm
figure turncd to ridiculo, ond distorted into forms that

Gk, IDide, NOs 20
65, Tbld., lo. 42.
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relse horror end aversion? There is something disine
genuous and lomorel in the boing eble to beer such a
slght....lethinks it is wonderful, that those who have
nothlng but the outwerd fisure to distincuish thenm as

- men, should delight %g gecing humonity ebused, vilie
fied, and disgraced. :

In tho same paper Addison follows his atinck on tho per-
former who "vilifiod" humanity uwith & comparison of the an-
clents with the modern Fronch vritors. Stating that "there
is nothing that more pleases ne, in ell that I read in books,
or See anong méhkind, thah such passoges 68 ropresont'humén
nature in 1ts proper dignity," he reminds his recdor thot al-
though man has'something in hin both "very great and very”
méan," and that an artist might reopresent him truthfully in
either extreme, "the finent suthors of -entiquity have taken
hin-on thé more sdvantageous side." Contlnuing his commenda-
tion of the ancients, he says:

Theys.e«sdo 8ll they can to widen the partitlion botween
the virtuous and the viclous, by making the difference
betwixt them as great as betweon gods and brutes, In
short, it is impossible to read a page in Plato, Tully,
and & thousand other anclent moralists, without belng

a greater and s beotter man for it. On the contrary, I
could never read any of our modich French authors, or
our own country who are the imitators and admirers of
that trifling nation, wilthout being for some time out

of humour with myself and at everything about me. Their
business is, to depreclate human nature, and conslder 1t
under its worst appearances., In short, they endeavour
to make no distinction between man and _nman, or between
the specles of men and that of brutes,®

A furthef comnent is made on the taste of the English

66+ Ibid., No, 108.
67. Ibid.



'aﬁdience in Tatler No. 111, to wihich both Addison and Stecle
contributed., Aftor quoting Shalicsnoare's account in Hanlet
of the legend of tho cock's erowing ell hours of the night at
Christmas timo, they state that "this admirable euthor, ao
well as the best and groatost mon of all ages® inserted such
passages of a rellglous noture in their ploys which would not
be tolerated by modern audlonces, vhich they considor as an
indicatlon that past ages "had a much greater sense of virtuo
than the'preaent-"

In a later paper Addison sets down what ho considors the
"proper dutles" of an audlence. He says that when attending
public diversions, every one should‘show his "ettention, under-
standing, and virtue,” and stotes that he can tell a groat doal
about a person by merely watching his reactions to a singlo
sentence in a play, for it is es easy to distingulsh a gontlo-
man by his laugh as by hls bow. He offers as a model the Athone
lan audlences, who would rise up in a body in protest agalinst
any line in a play which scemed to encourage vice and immorale
lty. But he despalrs of the Engllish audlence ever attalning
such & perfection of taste, statling that he doubts that 1t is
poasible "to make a speech so implous as to rolce such a laude
able horror and indignation in a modern audiénce."68
In addition to these general criticlsms, Addison also

68, 1bld., No. 122,
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made oécasional reférences to a apeélfic'play; Buch'as: his
pralse of Shakespeare's desoriptive powers as illustrated in
the scene oﬂ Dover Cliff in Eing Lear, of which he says, "The
prospec£ from that place 1s drawn with such proper incidents,
that vhoever can read it without growing giddy ‘must have a
good head, or a very bad one"'69 or his delight in the artful
use of sllence to express passion in Otway's tragedy. Yenice
Preserv'd, adding that although he would not sugrest that
Bllences be written in as part of the atagé directions, "it
is certain, that in the eitremity of most paanlbne...there is
nothing more graceful than to see the4p1ay stand still for &
few moments, and the audlence fixed in an agreeable suspense,
during the silence of a skilful actor."7°

A lighter note 1is added in his answer to Thomas Dogget'
request that Isaac Bickerstaff attend a benefit performance
of Congreve's comedy, Love for Love. In his reply he states
that he 1s pleased with his cholce of "éo excellent a play"
and tells Dogget thot ho has always considered him "as tho
best of conmedicns,” and‘concludcs nis letter: "I shall thero-
fore comoe in between the first and socond act, and remain in
" the right-hend box over the pit uatil tho ond of the fourths

provided you take care thot overy tﬁing be richtly prepared

o ﬁ%&
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for'myjreception."71
Addison nade no furthor conments on the theater in The

Tatler after his discusnion of Venlceo Prescrv'd in Numbor

1333 but 1n a latoer paper he ALQ inscrd o fow satirical ro-
marks about the art of ecriticlisom, attechins espécially podane
tic critice‘who folloved blindly tho oitandards set up by the
French vriters, He pays:

Of this shallow species /referring to pedentg/ there
is not a more Amportunate, empty, and concelted animal
than that which is generally known by the name of a
Critics...The narks you may knov him by are, an ele-
vated eye, and dogmatical brow, a positive voice, and
a contempt for every thing that comes out, whether he
has read 1t or not....He Imows his own strength so well,
that he never dares praise any thing in which he has
not a French author for his voucher.?2

As an example of the absurdity of these crlticisms, he records
a conversation between a critlc and a young iady, in which they
discuss a play which they have recently witnessed., The critlc,
of coﬁrse, can find nothing in the play worthy of his praise,
although the young lady defends the performance:

'T must confess,' continued she...'l laughed very heart-

ily at the last new comedy vhich you found so much fault

with.! ‘But, Madam,' says he, 'you ought not to have

laughed, and I defy %%y one to show me a single rule that
you could laugh by.’ \

This, then, is the extent of Addlson's and Stecle's drae
matic eritielsm in The Tatler, comments on the theater having

71. Iblg‘ ¢ O, 1209
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disappearod fronm. the pépor, with tho two o:iceptlons mentioned,
after Number 193, in which Steeleo announced his intention of

discontinuing that portilon of the nous for sono time.
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II. IHE EPLCTATOR

On March 1, 1711, approximately two monthe aftor The
Totler had beon discontinued, The Spectotor made its first
eppearance. A statement of the purpose of the paper was made
by Addison in the tenth numbers |

Since I have raised to myself so great an Audlonce, I
shall spare no Pains to make thelr Instruction agrec-
able, and their Diversion useful, For whlch Reasons

I shell endeavour to enliven Forellity with Vit, and to
tempoer Wit with Horallty, that my Readers may, 1f pog-
sible, both Vays find their account in tho Speculation
of the Day. And to the End that thelr Virtue and Disg-
cretion may not be shori transient Aintermitting Starts
of Thought, I have resolved to refresh their liemories
from Day to Day, till I have recovered them out of that
desperate itatelof Vice and Folly, into whlch the Age
is fallen, : :

Although no formal announcement was made in The Spectator
that Addison and Stescle intended to include from time to time
comzonts. on the theoater, it was soon apparent that this phase

of the news wes not to be noglecteds The perlodical contains

1, Addison end Steocle, The Svectator, Vols, I-III. Edited
by Henry Horley, No, 10, All subsequent references to The
Spegtetor will be to this edltlion.



a totalaof.so_papcrs devoted oither compleotely or in part to |
a discussion of the theater. Of this number Addison and
Stecle are cach credited with 24 papers, and of the two reo-
maining essays, one was written by Eustace Budgell end the
other has remalned anonymous. Although the numbor of papers
containing references to the theater is cqually divided bow
tweon the two principal writers, Addloon actually exceeded
Steele in the amount of dramatic criticiom which he contrib-
uted to the papér; for ﬁany of Addlson's comments on the thea-
ter are full-length essays on some phase of drama, such as
his papers devoted to tragedy, vwhereas Stoele often dividesn
his papers into lettors, thus allowing for the discussion of
several toplcs in one paper. .

The first montion of the theater in The Spectator was
made by Addison in Number S, vhich 1s devoted td a discussion
of opera,s In this papor he mentions some of the absurdities
which he has witnessed in the performance of operas, the only
design of wihich, he says, is "to grétify the Senses, and keep
up an indolent Attentlon in the Audience." Commenting on some
of the practices which he calls ebsurd and childish, he says:

How would the Wits of King Charles's time have laughed
to have seen Nicolinl exposed to & Tenmpest 1ln Robes of
Ermine, and sailing in an open Boat upon & Sea of Paste-
Board? Vhaet a FPleld of Ralllery would they have been
let into, had they been entertained with painted Dragons

Spitting VWild-fire, enchanted Chariots draun by Flgnders
Meres, and real Cescades in artificlel Land-sklps?

2+ Ibide, Nos 5.
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He refers particularly to the opera Rinaldo, which he says is
filled with thunder and lightning, i1lluminations, end fire-
works, "which the Audience mey look upon without catching
Cold, and indeed without mich Danger of being burnt,” although
he expresses the hope that the owner had insured the theater
befors he allowed the opera to be presented there. In this
paper he also‘crlticizes modern Itallian writers, who express
themselves in "a florid form of VWords" and "tedious Circume
locutlons,” and says that he agrecs wlth Boileau that "one
Verse in Virglil is wvorth all the Clincant or Tinsel of Tesco,"
the opera Rinaldg having boen based on the story of Rinaldo
and Armide in Tasso's Jerusalem Deg,;vareg.,3

§gegtatgg No. 13 contains Addison's humorous account of
Signior Nicolini's combat with the lion in the opera Hydaspog.
He concludes this esssay in a more serious manner, hovever,
emphaslizing that in his criticism of opera he doos not mean
to reflect in any way on Nicolini Grimaldo, whose ability as
an actor he admires greatly. He regrets thot his talents
muct be wasted in such a part bocause of the poor taste of
the British oudience, saying that Signior Nicolini "knows
very woll that the Lion has rany moro Admirers than himself."
"apudiences have often becn roproached by VNriters for the

Coarseness of tholr Taosto," concludos Addison, "but our

5« ibld.
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vresent Grievance docs not scenm to be tho wantiéf e good ‘
Taste, but of Connmon Sense."4
In hls next papor devoted to this subject, Numbor 18,

Addison critlclzes the use of the Itellan loanguage in oporas
and expresses his amazement that the British pcople are wille
ing "to it together like on Audionce of Foroigners in their
own Country,” and witness such performances ovon though they
cannot understand a word of the languago which the actors are
using. He adds the following comment:

I cannot forbear thinking how naturally an Historlan,

vho writes Two or Three hundrod Years hence, and does

not know the Taste of his wiso Forefathors, will make

the following Reflection, 'In the Beginning of the

Eighteenth Century, tho Itallan Tongue was so well

understood in England, ﬁhat Ope?gn were acted on the

publick Stage in that Language,
He accuscs Italicn opora of drawing the audiences away from
performances in thelr native tongue, saylng thet English musie
has beon "quite rooted out" because of the poor taste of the
audlence, vho are "transported with any thing that is not
English," and wonders that they could be "so stupldly fond of
the Italian opera, as scarce to give a Third Days Hearing to
that admirable Tragedy” of Edmund Smith, FPheodra and liippolitus.

Deaplte these eritlclsns, hovever, Addison defended the

introduction of the Italian recitativo in opera, although he

reports that it had at first "startled” the English audience,

4, Ibides Né. 13,
5e Mo. Noe 18.
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,

"People weré~ﬁonderfully surprized,” he says, "to hear Gen-
erals singing the Word of Command, and Ladies delivering
Hecsageslin'xuaick, Our Countrymen could not forbear laugh-
ing when they heard a Lover chanting out a Billet-doux, and
even the Superscription of a Letter set to a Tune,” In his
defonse of the practice, Addison contonds that the transition
from air to recitati#e music 1s more natural than passing
from a song to ordlnary speaking, which was practliced boefore
in English operaé.6

Addlson made his finel attack on opera and the other
forms of enterteinment that were finding favor with the pub-
lic in Spectator No. 31, in which he gives a satirlcal account
of a "projector" who has written an opera that will save the
visitors to London the trouble of traveling from place to
place to view the various kinds of shows thaet are being pro-
sented there, This opera 1s to be called The Expedition of
Alexander the Great, and will include the performances of the

dancling monkeys, the puppet shovw, the lions, and all of the
other "strange Sights" about the town, The projector admits,
however, that the idea 18 not an original one, but that "he
had taken the Hint of 1t from scoveral Performences which he
had scen upon our Stege.” Tho use of forelgn language in

opera is again the objeet of'ridiculo, for the projector

8 Ibid., No. 29.
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announces his intention of having thd vhole opefa aéted.in
Greek, not only bocauce Alenandor vas a Greok, but because
he was sure 1t would bo particularly nleasing to the ladles
and indeed "could not but bo acceptoble to the whole Audlence,
because there are fewer of thon vho understand Greck than
Italian "7
After leaving the subjoct of opera, Addison devoted him-

solf for a whlle to a more sorious discussion of tragedy.
His preference for this form of drama is expressed in Spog-
tator No. 39, in which he says:

As a perfect Tragedy Ais the Noblest Production of Human

Nature, so it is capable of glving the !lind one of the

most delightful and most improving Entertainments., A

virtuous Lan (says Seneca) struggling with lisfortunes,

18 such a Spectacleo as Gods might look upon with Pleas-

ure: and such & Pleasure it l1ls vhich one meets with in

the Representation of a well-written Tragedy. Divor-

sions of this kind wear out of our Thoughts every thing

that is mean and 1little. They cherish and cultivate

that Humaenity which is the Ornament of our Hature., Thoy

soften Insolence, soothe Afflictlon8 and subdue the Mind
to the Dispensations of Providonce.

Addison then proceeds to make & comparison between mod-
orn English tragedy and ancient tragedy. He feels that the
moderns ekcel the Greeks and Romens in the "Intricacy and
Disposition of the Fable," but fall short in the "Moral Part
.6£ tﬂé_?erfbrmance.“ He observes that the Engllish pocts "have
sucéeeded muach better in the Style, than in the Sentiments of

their Tragediés. Thelr Language is very often Noble and

Te Ibide., No. 31,
8. lbigo, No, 39.



37

Sonorous, but the Sense elther very trifling or very conmon,"
end he adds, "For my own part, I prefer a noble Sentiment

that 18 depressed with homely Language, infinitely before a
vulgar one that is blown up with all the Sound and Energy of
Expression,” He confesses that English tragedy often does

not even have the proper use of language to recommend 1it,

for "when our Thoughts are great and just, they are often
obscured by the sounding Phrases, hard lotaphors, and forced
Expressions in which they are cloathed." Shakespeare he acw
cuses of belng gullty of this feult, as well as the Restoratlion
dramatist Nathanlel Lee, who he felt had a genius for tragedy
but did nét exerclse the proper restraint. Of Lee he says,
:"His Thoughts are wonderfully sulted to Tragedy, but frequently
lost.in such a Cloud of Vords, that it is hard to pee the
Beauty of them." Otway, however, he believes hae gone to the
~other oextreme, saying of him that because he has "little Pomp,
lbut great Force in hls Expressions,...he hes admirably suc=
ceeded in the tender and melting Pert of his Tragedioes,” but
"he sometimes falls into too groat o Familiarity of Phrase in
those Parts, which, by Arictotlo's Eule, oucht to have been
raised and suprorited by the Digsnity of Expression.” He also
criticlizoes Otway for nnlking the pgrectest cheracters in his

tragedy Venico Preserv'd rebels and traltors, saying thadt the

horo of a trogedy should bo presented as falling in tho perve

ice of his country, rcother thon working for its ruin and
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destruction.9

In thig Bame paper he also sunroris tho use of blank
verse in Engllsh tragedies, beecaure it 1s tho more natural
form, which he says 1s 1llustrated by the fact that people
often fell into blank vorse in conmon dlscourse without notlc-
ing it, It is for this reason thet he is offonded to see a
p;ay in rhyme, and particularly objects to a pley having some
scenes in rhyme an@ some in blank vorse, "which are to be
looked upon as two several Languages,"” although he does not
objoct to a poet's ending his tragedy or every act of it with
several couplets,iO

Sneétatgg No. 40 1s also dovoted to & dlscusnion of trage-
edye. In thls paper Addison criticizes the ./popular concept of
poetic Justice, seying that "The English Writers of Tragedy
are possessed with a Notlon, that when they represent a vir-
tuous or innocent Person in Distress, they ought not to leave
him 111 they have delivered him of his Troubles, or made him
triunph over his Enemies.” He objects to this intorpretatlion
~of poetlic Justice because it has no foundation in nature, in
reason, or in the practice of tho ancients, "vie find," Addlie
son continues, "that Good and Evil happen allke to all Hen on
this side of the Grave; and as the principal Design of Tragedy

is to0 raise Commiseration and Terror in the Minds of the

9, ibid.
10, Ibid.
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Audience, we shall d?feat this great Eng, if e alﬁays make
"~ Virtue and Innocence happy and successful,"” He observes that
the enclents had writien some tregedies ending happily and
others ending unhapplily, but that Aristotle had recorded a
proference.for those with the unhappy cataétrophe. Addison
obviously preferred this type, &nd he liats.a few of the
Engliéh plays which he considered the best of this lind; al-
thodgh he would not be undorstood to say that a good tragedy
could not be written with a happy ending, and gives a list of
plays of this nature which he considered good, "I do not
therefore dispute against this Way of writing Tragedies,” he
explains, "but cooinst the Criticlsm that would establish this
‘a8 the only NMethod; .and by that Heans would very much cramp
the English Tragedy, and porhaps give a wrong Bent to the
Genius of our writors.";l

Addlson returned to this subjoct more than a year later
in Numbor 548, in which he reafflrms his proference for the
tragody which ende unheppily., "I cannot think," he 82Y8,
"but that the Instruction and lloral are much finer, where a
lian vho 1s virtuous in the laln of his Charactor falls into
Distress, and sinks undor the Blows of Fortune et the End of
e Tragedy, than whon he 18 roprosented as Hapny and'Triumphant."

In order thet his render may not nisunderstand his views on

11, Ibid., o, 40,



poetic Justice, in the later paper he makes tho following
explanation of his discussion in Number 40:
I shall conclude with observing, that though the
Spectator above-mentioned is so far against the Rule
of Poetical Justice, as to affirm that good Men may
mect with an unhappy Catastrophe in Tragedy, it does
not say that 111 Men may go off unpunished. The
" Reason for this Distinction is very plaein, nanely,
because the best of MHen are .vicious cnough to justie
fy Providence for_any Misfortunes and Afflictions
which may befal /Bic/ them, but there are many Men so
crinminal that they can have no Clalim or Pretoence to
Happiness, The best of ien may deserve Punlshment,
but the worst of Men cannot deserve Happiness,.l
Addison elso objected to rant in tragedies, saying that
both the poets and actors know that the "warm and passlonate
Parts of a Tragedy" meet with the greatest favor from the audi-
ence, and that they have resorted to this method in order to
obtain applause, "by adding Vehemence to Words where there
was no rPdssion, or inflaming a real Passion into Fustlioneeaes
This hath filled the Nouths of our Heroos with Bombast; and
given them such Sentiments, as proceed rather from & Swellling’
than a Groatness of lind.," Ho mentions Dryden and Lee as have-
ing been gullty in thls rocpect in several of thelr plays, and
also accuses the actor George Powell of resorting frequontly
to bombest in ordér to gain favor with the audience. In the
:avaptisemént ettached to thio pepor, in which he announces

the_performance of the Concucst of Lioxico for Powell's bene-

Tit, he partieclly apologzizes for hisc atiack on the actor,

12. Iblid., llo. 540,
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saying thet "he is excellently formed for a Tragoedian, and,
“when he pleases, deservee the Admiration of the best Juages "13=}
Included also.in this paper, Number 40 are Addison 8
~comments on tragl-comedy and on double plot 1n tragedy.
calls tragi-comedy "one of the most monstrouc Inventions thatf
ever entered into a Poet's Thoughts,” and says,'"an Actor
1m15ht as woll think of weaving the Adventures of Aeneas and
Hudlbras into one Poem, as of writing such a motly Plece of
¥irth and Sorrow." He observes that the same’ objecticns which
are made to tragi~comediea may in part be applied to all traog-
edios that have a double plot in thsm,lsaying, ""Though the
Grief of the Audience, in such Perfbpm@nces; bg;not changed’
"into another Passion, &8 in Tragi-Comé&ies: it 13161vertéd
upon another Object; which weakens théir concern‘foruthéfprinw
cipel Action, and breaks the Tide of Sorrow, by throwing it
into different Channels.,"” He offers a éolutiothofthis-sltu¥
ation, however, by auggesting that £he{writéerf tragedy se~
lect a proper under-plot, "which may”bear such a neér‘Rel&-
tion to the prinecipal Design, as to contribute towards the:
Completlon of it, and be concluded bﬁ the same Catastrophe.”
In Spectator No, 42 Adélcon comnents on the devices used
by writers of tracedy to raise »ity and terror in the audlence.

These writors, he says, sccozplich their purpose "not by proper

l3g MQ’ Hloa '{‘}O-
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Sentimente and Expresslons, bu by the Dresses and Decora«
tions of the Stage.” Com: ontinr furtner on current practices
in the theater, he says'fh
When the Author has o mind to terrify us, 1t thun=-
derss When he would malo us nelﬂncholy, the Stage is
darkened. But among all our Traglck Artifices, I anm
the most offended at ‘those wnich are nmade use of to ,
inspire us with magnificent Ideas of tho Persons who
speak, The ordinary.llethod of naking an Horo, is to
- clap a huge Plume of Feathers upon his Heand, which =
rises so very high, that there 1s often a greater .
Length from his Chin to the Top of hls Head, than to
- the Sole of his Foot. One would believe, that we
thought a great Hen and & tall Men the same thing.l4
LThis practice of dietinguishing cnaracters by dress rather
Lthan by speech had been commented on prevlouely by Steele in
fThe gt;eg when he offered as models to contemporary writers
fthe comediee of ‘Jonson and the tragedies of Shakespenre .o
,Here Addison adds his comments on the subject, saying, "I
;would have our COnceptions raised by the Dignity of Thought
cand Sublimlty of Expression, ‘rather than. by a Train of Robes
_or a Plume of Eeathers."ls L 7
. In Number AA Addison’ continues his discourse on the do-
ﬂivices used 1n tragedy to ralse the proper sentiments in the
 aud1ence.' Among these devices he lists the use of thunder ™
iand lightning and the ‘tolling of a bell, and says that "there

_';:Le nothing wmch deli.ghte and terrifies our English Theatre

""14; ;_c__:_;_ci.; To. 42,
150 Cfe PDe 6 and 19, -
gegta.to;: NO. 42.
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so much as a Ghost, espeoially when he appears in a. bloody

' Shirt.," He adds, however, that he does not object to these

artifices when "bhey are 1ntroduced with Sklll, and accon~ .

panied by proportionable Sentiments and Expressione 1n the

Writing. such as the sounding of the clock ~n en;ge gresg

or the appearance of the ghost 1n ﬁgmlgg, which he considers
e "Master-plece in ita kind, and wrought up with all the Cir-

cunstances that can create either Attention or Horror. ‘He
;also commente on the 1mportance of the handkerchief in moving
“the audience to pity, saying that he would not wish to banish-
i;"this,Instrument»qf_Sorrow from the Stage," but that he would
l3pn1y3havé thej“Actqrfs,Tongue pympathlZe_with his Eyes." .He
 also adds’féihis 1ist of devices wilch never fail to drew
 fcompaas1on from the audience the slsht of a "disconeolate

» fi%’other, with a Child in her Hand. nl7

‘ Another practice which he objects to is ono which had

ilalso received the attention of Staele 1n The Tatler (Noe 134),

‘Wi,e;, that dreadful butcherlng of one another, which 1s so
%;very frequent upon’ the English otage.w Addison suggests that
the unglish theater follov tne eyamnle of the ancients rather
;}than the French who do not allou any murders or eyecutions
néto be preeented on the stage, whlch: ruls. "leads them into.

‘“absurditiee almost as ridliculous-as; hax,wnlch;falls{under

171» I.Dlg ' ;s“ HQ! 44"



our present Censure," The ancienta, Addison reminds his '
reader, did not banish a?l scenes of death from the stage,'
"pbut only such. a8 had too much Horror in them, and whioh
would have a better & ffect unon the Audience when transacted
behind the Scenes.” Ho adas that although ‘the ancient poets
avoided if possible portrajing the actual killing of persons
on the stage, "thelr Bodies were often produced aftor thelr
Death, which has always in 1t something mélancholy or 't.érz"i?
g,fying, 8o that the killing on the Stage ‘does. not scem to have
“lbeen avoided only as an Indecency, ‘but also as an Improbabll~
V | After having devoted two papers to the devices used by
J{’Writera of tragedy. Addlison comments very briefly in the secw
: _ond paper on the same subjJect with regard to comedy. ‘He. says:
B "It would be an endless Task to conslider Comedy in the:

" same Light, and to mention the innumerable Shifts that
.~ small Wits put in practice to raise a Laugh. ‘Bullock

- in a short Coat, and Norris in a long one, seldom fall
~ of this Effect, In ordinary Comedies, a broad and a' -
~ narrow brim'd Hat are different Characters, Sometimes
" the Wit of .the Scene lies in a Shoulder-belt, and Some-
“times in a Palr of ¥hiskers....But becsuse Rldicule 18

not so delicate as Compassion, and because the Objects
~that make us laugh are infinitely more numerous than

those that make us weep, there is a much greater Lati-

- tude for comick than tragick Artifices, and by Conse=
i quence e much greater Indulgence to be allowed them,
| After bringing his eriticisn of tragedy: to & close in'

" Spectator No. 4, Addison had very little to say about the

. 18, Iblde '
:"”,3119. l_lg_‘.:t_.g.
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theater for some time. However, 1n the first paner in his .
gserlies on vwit he. announced h*a purpose 1n 2 g Snactator,
particularly in regard to drama and other literature. He-
sayss - s
,_' As the great and only End of these my Spoculations -
48 to banish Vice and Ignorance out of the Territories
- of Great-Britain, I shall endeavour as.much as possible
- to establish among us a Taste of polite Writing., It is
with this Vliew that I have endeavoured to set my Read-'
ers right in several Points relating to Operas and
Tragedies$ and shell from time to time impart my Ho~ D
“tions of Comedy, a8 I think they may tend to 1ts Re~
finement and Perfeotion. : , G
Addison did not keop this promise of 1mparting his “No~
tions of Comedy" until more:than a _year later, excep’ for. en
_ incldental mentioning of Congreve's Love for Love, which he
calls "bne?of the finest Comedles that ever appeared upon the
 English Stage,"?l and the brief observation that "our English
/nComedy excélls’that of all othor Natlons in the Novei*y and
; Variety of its Cha,:r'za.c‘t.ews.""‘32 He did, owever, enter 1nto
;,Vaome discussione of genoral topics which mlght be applied to .
- ccmedJ, such as the proper use of ridicule or: the prectice of
~ punning, which he" discussed in ﬂumbew 61, also from the series
- of papers on wvit, ‘He wonders that the present age makes 80
“ 11tt1e use of the pun when 1t was found ln the wrltings of

“the most anclent volite Authors." He accounte for this by

) A 20, Z:Q_l_cltg No. 580 ERRTESEE
. ,‘ - 21. I_m., 230' : 189- .
F 22. Ibida., ‘}100 3T1.



saying that "the first Raco of Authors...vere destitute of
all Rules and Arts of Criticlsms, and for that Reason, though-
they excel later liriters %n Greatnass of Cenius, they fall
short of them in Accuracy and Correctness.v The Ioderns cane
‘not reach their Beauties, but can avoid their Imperfeotlons.
He feare thet in a few Jears, however, the English urlters
will "degenerate 1nto e Race of Punnstors."' He sums .up his
0pinion of this kind of wit by eayiné; "0ne may aay of a Pun,
-1 the Countryman describee his Nightinnale, that 1t 18ss08,
sound, ‘and nothing but a SOund."23 e e
* ‘:' In a 1ater paper in which he discusses the subject of
:ridicule, he diacloses that he and Steele Bnared the same
‘;“opinion as to’ ;he moral purpose of drama, and eriticizes his
' contemporaries for falling to. make the proper use of their
,atalenta._.ﬁé"séyé.l e S Y I S

. If the Talent of Ridlcule were. employed to lough Men
-out of Vice and Folly, 1t might be of some Use to the
World; but instead of this, we find thet 1t 1g generale
1y made use of to laugh Men out of Virtue and good

‘Sense, by attacking everything thet 1is Solemn and Sepe -
_»1oua, Decent and Praise~worthy in Human Life. ﬁ
He observes that the authors of antiquity followed a8 rule
,;which modern writers disregard._i.e.. that of nevar choosing
jyan 1mproper subjact for ridicule. "A Subject 1s improper for

 fR1dicu1e." he explains, "1f 1t 18 apt to stir up Horrour and

v Y T v Ty e
- 2k, Ipid., No. 249,
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Commiseration rather than Laughter....The Falahood of the
Wife or Husband has glven Occasion to noble Tragediea, but _
& Sciplo or a Lellus would have look'd upon Incest or‘hurder
to have been as proper Subjects for Comedy.” Addlson ob-
serves that in recent yearp,‘hoWever;"cuck01dry has been the'
basis for most of the English comedies,  "The Truth of 1t 18, |
the accomplished Gentleman upon the English tage, is the |
Person that is familiar uith other ¥en's Wives, and ind1f~~
‘ferent to his own: 88 ‘the fine Woman is’ generally a Composi-
tion of Sprightliness and Falshood. ' He adds that 1f vice is
to be represented on the Btage at all, it "ought to be 8o,
marked and branded by the Poet, as not to. appoar either laud~
‘able or ‘amiable in the Person who 18 tainted with them." He
attributes vwhat he. considera to ‘be tha degeneration of the
English- stage to the corrupt taste of the more vicious" part
of the audienne. and exnreseos hils belief, a8’ Steole had in
B The Totler, thot if the proper use wero maede of the atage.
it could 1mprove both the manners and morals of the public,
With regerd to this he says._t e -
,'f\ Were our English Stage but half so virtuous a8 that
. of the Greeks or Romans, we should quickly see the
~ Influence of it in the Behavior of all the Pollter .~

Part of Mankinde It would not be fashionable to ridie-
.“eule Religion, or its Professors; the lan of Pleasure -
" would not be the couplote Gentlemani Vanity would be

out of Countenance, and eovery “uality which is Orna-
- mental to Human Nature, would mect with that Esteem

which 18 due to 1t....lcrc our Plays subject. to proper

. Inspections end Limitations, vo might not only pass
- awey several of our vacant Hours in the highest enter-



tainments; but should always rise from them wiser and
better than we sat down to them,25 ,

Addison also gove several humorous acccounts of the be’J ¥f 
havior of the audience ol the performances of plays. In Nuﬁa 4
ber 361 he enters into a discourse upon catcallsraftorkreé;\'
celving a lettor from one of his readers vho releted to him (
~ the nolsy reception which Boaumont and Flotcher's The Humoroug
Lieutenant had received. Of this phenomenon Addison hes the
following to say: "The Cat-call exorts it solf to most ad-
vantage 1n the British Theatre: It very much Improvésgyhé

sound of Nonsenge, and often goes along with the Voices of
Jthe Actor who pronounces it, as the Violin or Harpsichofd ac-
companies the Italian Recitativo.,” And his account of the
gelf=-aprointeq criﬁic of drama, the trunk-maker, who "upon~
hearing 8nything that pleases him,..takes up his Staff‘vith
 poth Hands, ang jays 1t upon the next Plece of Timber;tﬁét
© gtonds 1D his yny yith exceeding Vchemence,™ reveals the
audien°e'5,reaction to recent performances., For he records
ghe £o11OWing apoyt the trunik-naker's behavior atlthéttneater:
1t has been remarked, that he has not yet exertéd hine
gelf Yith Vigour this Season, He sometiimes plies at the
yeraaegnﬁ upon Nicollnl's first Appearance, was sald to..
have Olished three Benches in the Fury of his Appleube.
ge 188 Droken naip s dozen Oaken Planks upon Dogget, and

peldOm 80eg gy from a Tragedy of Shakespear, without
106ViNG the waiggcot extremely ahattered.gg ’ L \

_..?"_:El.\ 1, 5.,
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In addltlion to these essays, Addison also occaéicngiijL
included brief comments on tho thoater in papers devoted to
other subjects. In Number 335 he glves an account 0? Sir"

Roger de Coverley's visit to the theater with himvtp1seé .

Ambrose Philip's tregedy, The Distressed Mother. Hé fepoftb'
that both he and Sir Roger wore "highly pleased?.with,the'
performence of "the excellent Plece," and also adtifizéé‘ﬁhé
populer concept of dramatic rules by recording Sir Roger s
" comment after seeling the play. " But pray,' says he, you
' that are a Critick, ie this Dla& sccording to your Dramatick
Rules, as you call them? Should your People in Tragedy alwaye. 1
talk to be understood? Uhy,.there 1s‘notba_single Sentence
in this Play thet I do not know the Heanlng,qu’"
”In Number 377 he comménﬁs_on the,exﬁressioh of love as
_ found in the romances and trageaiéé.of his tiée; ospocially
calling atiention to the phrase, "dying for che," vhich he
says is made use by "p1y the melting Tribe." adding.
Romances, vhich owe their very Belng to the Passion,
are full of these metaphoricel Deaths, Heroces and
- Herolnes, EKnights, Squires, and Damsele, are all of
them in a dying Condition.  There is the same kind of :
Hortality in our Hodern xragediea, where every one .
gasps, faints, bleeds and dies, . , o
In Number 405 Addison expresses his regret that the Eng~
1lish stage 1s about to lose Signior n1colin1, whom he calls;

"the greatest Performer in Dramatick Musick that 1is now 1iving,

7. Ibid., To. 377
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or that perhaps ever appeared upon o Stage."

Aiso,’in his peries on pleasures of the imagidatign he';f}ﬁ_
praises Shakespeare's abllity in presentiﬁg the sﬁﬁérﬁgﬂﬁrai (J
in his plays., He oays that the English poets are the éeét in
"the Falry ¥Way of Writing," and among them, Shakespeafe exw
~cels all the others. Commenting on his "hoble Extrgvagance i
of Fancy," he sayst ' | | ,  :

' There 16 something so wild end yet so solemn in tho
Speeches of his Ghosts, Fairles, Wiiches and the like
Inmaginary Perscns, that ve cannot forbear thinking them
natural, tho' ve have no rule by which to judge of themn,
and mast confess, if there are such Beings in the World,
it looks highly probable thg& they should'talk:anQHact N
as he has represented them, S o T

With Spectator No.;548, whiﬁh ﬁaéiﬁéég‘diécusaed'earlier
,gith regard to his views on poetic jﬁstice; Addison's drametic
eriticien came to e close in this portion of The Spectator
‘on vhich he gollabgrated with Stéelé,tﬁe pgpér“beingidis“
continued on Decembei‘}' 6, 1712, aftei* 555‘mimber£3. "Addicon, -
however, revived the paper in June, 1714, this tine without
, steele's help, and published 81 additlional papers.ag In this
portion of Aﬂg}Sgegt&»og there 18 only onhe paper aevoted to
rthe subject of the theater{ This is Number 592, 1n‘uhich he
attacks contemporaryVCriticé whé'inaist‘on e %00 s8trict ob-
sorvance of the rules of art bocauce they leck the ability to

interpret the rules and to understand thet o proper disregard

26, Ibids, Nios 410,
29, Bough, A Literary ! ;suggz of I nm;ang, Pe 875.
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for them often discloses geniua rather than 1gnorance. He  ;
offera Shakespeare as the outatanding examnle of a writer whoiy_
had no need for formal rules. saying: , | ”

Our inimitable Shakespear is a Stumbllng~Block to the
vhole Tribe of these rigld Criticks. Who would not
rather read one of his Plays, where there is not a -
single Rule of the Stage obeerved, than any Produce-
tion of a modern Critick, vhere there is not one of
them violated? Shakespear was indeed born with: all
the Seeds of Poetry, and may be compared to the Stone
of Pyrrhus's Ring, which, as Pliny tells us, had the
Figure of Apollo and the Nine Muses in the Veins of-

it, produced by the spgntaneoue Hand of.Nature, with-‘um
out any Help: from Art . b l

w1th this paper. then, Addison endeﬂ his theatrical
oriticlsm in The §gegtatgr. ‘and the paper itself came to an =~
end after fourteen additional numbers. g |
A‘ ‘The first paper in this periodlcal in which Steele makes
,mention of the theater, Nunber 14, contains comments on &
Jaubject to which he devoted a great deal of attention, 1e04,
the depravity of the audience 8 taete.‘ In thia paper he says:
S 1 was reflecting this Horning upon the Spirit and Hu~ ' °
“mour of the publick Diversions five and twenty Yeare
_agos and those of the present Timej and lamented: to
- my self, thet though in those Days they neglected
- their forality, they kent up their Good Sense; but
 that the 'beau Honde,' ot present, is only grown
~more chlldlsh, not more 1nnocent, than the former. L
In the aame paner ‘Steele Includes a letter whlch makes -
”"

a comnariaon between the . "Tvo 1enaang Diversions of the Town,

the opera Rinaldg, which Addison hod eriiticized in Humber 5,

30. ogectator Noa 592.
31 ;__;an Noe 140
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and the puppet=-show presentdd by‘Povell.' ter vitnesaing
" both performances, he cones to the followinv conclusion.""AaV 
the Wit in both Plecos erc oqual, I muat prefer the Perform-'”

ance of Mr, Povell, because it 16 in our oun Lansuage "32

Spectator No. 22 contoins a iéﬁter from an ac»or who - com~
pleins of the part he plays in Fletcher's gomeay,g__g Pllorime.
"It certalnly requires a_Dégrge 6? Undefstandiﬁs to piay Juste
ly," the player writes, "but suéh is our‘COndiﬁion;.that we
. are to suspend our Reaaon to perform our Parts. ' 5his com=
. ment 1s reminlacen‘b of Steele's discussion of The London
N;Qggggl_g in ggzlg; No; 8, in which he sympathlzes with actors
.. for being required to represent "things of which thelr reason
" must be ashamed. The actor requeata "Mr. Spectator" to "ani~
‘1 madvart frequently upon the.false Taste the Town ‘1s in, with
' ‘&91at1on to Plays ae well as 0peras, Steele complied with.

" this requeet and "animadverted" quite frequently upon the

, subject, and remarks 1n this paper that "The Understanding 1s

3f‘Diamlesed from our Entertainmentsy Our Pirth 13 the Laughter
' of Fools, and our Admiration the UOnder of Idiote."33

- The next two papers by Bteele 1n which the theater is

v mentioned are written in the form of answers to earlier papers

‘l written by Addiaon." Number 36 contains a letter from an actor

vho aigns himself "T.D. and 18 in answer to Number 31, in

~32. ipbid.
334 Mt,v NO;‘ 22g
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vhich Addison had glven an account of the "projector's" plan. B
of including all ‘the different forms of entertalnment, auch

as dancing monkeys, lions, puppete, etc.. in one performance. ‘

"T,D." approves of this plan and adds: ; ij:

We are resolved to taka this Opportunity to part with
every thing which does not contribute to the Repre=~
sentation of humane Life} and shall make a free Gift--.
of all animated Utensils to your Projector. We hope,

. 8ir, you will give proper Notlce to the Town that we
are endeavouring at these Regulations; and that ve
intend for the future to show no Monsters, but len:

. vwho are converteg, into such by thelr own Industry
- and Affectation. u P .

‘ In Spectator No. #8, also written in letter form, Steele
_refers to Adaison's comments in Number 42 on "the false Orna-
,menta of Persons who reprasent Heroes in a Tragedy. ‘Ho ro=
:corda tha plight of a conpany of etrolling players. "who are
;very far from offending in the 1mpert1nent Splendor of the
Drama,“ and gives the following account of their performence:

) uThey are se far from falling into these false Gallante
. riles, that the Stage is here in its Original Situation
- of s Carte Aloxan xander the CGreat was acted by a Fellow
~:in a Paper Cravab. The next Da Day, the Earl of Essex:
.~ peemed to0 have no Distress but his Poverty: and my-
' Lord Fopplngton the same lorning wanted any better
means of shewlng himself a Fop, than by wearing Stock~
. ings of dlfferent Colours. 1In & Hord, tho' they have
" had a full Barn for many Deys together, our Itinerants
"~ are stlll so wretchedly poor, that without you can
- prevall to send us the Furniuurc you forbid at the:
. Play~house, the Heroes appear only 11ke sturdy Beggars,
. . and the Heroines Glpsics. 5 T et

Stocle began his attack on the corruption of the stage

340 ;D__ﬁ,_d_-, i{o P 36.
354 Moy Noe %Q



54

1n'The' Qggtétog in Number 51 In this ‘paper he nresents a
letter from a young lady vho objects ‘to a line 1n one of - -
Steele's own plays on the basia that it conuains an 1mage
‘which ought not be presentod to & "Chaste and ‘VRegglar Audl-
ence," She says: "I waa“lbet‘Night:ét‘the”zggora;; wheré.a
Confident Lover in the Play,. apeakinr of his histresﬂ, crled
out«-'oh that Harriot! to fold these Arms. about the Waste ,‘
of that Beauteous strugling, and at 1ast yielding Pair""“;
She asks for Steele's ooinion on this particular line aha
suggeste that he consider "as a Spectator, the: conduct of theu
'~lstage at present with Relation to Chastity and Vodesty. ] Al~’
}thaugh Steele's plays are noted for: their purity in this re-i
 _Bpect, and he had himself boasted of’ the "1nnooenca of the
gﬂf:play under discussion in the preface.36 he admite his suilt .
51n this instance, aaying: | ' |

~ The COmplaint of this Young Lady is so Just, that the
offence is great enough to have displeased Porsons who
- cannot pretend to that Delicacy and Modesty, of which
she is Mistress. But there is a great deal to be sald:
in Behalf of an Author: If the Audience would but cone
plder the Difficulty of keeping up & sprightly Dialogue
. for five Acts together, ‘they would allow a Writer, when
_he wants ¥it, and can't please any otherwlse, to help
"4t out with a little Smuttiness. I will ansvwer for the - .
. Poets, that no one ever writ Bawdy for any other Reason
~but Dearth of Invention. VWhen the Author cannot strike
- out of himself any more of that which he has superior to.
- those who make up the Bulk of hls Audlence, his natural
" Recourse 1s to: that which he has in. common with them::
.. and a Description which gratifies a sensual Appetite
f;‘wlll please, when the Author has nothing about him to

36+ Baugh, oB. Sit., P. COT
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ﬁellght a refined Imaglnation.. It is to such & Poverty

e must impute this and ell other Sentences in Plays, =

which are of this Kind, and which are commonly termed

Lusclous Expressions. 7 ’~¢ S L s s ,
It 1s interosting to noto that in later oditions of The Funeral
'Steele cut the pasoage down to ‘road, "On" that Harriot' to ome
brace that Beauteous...,3s o ,;

~ Steele further takea advantage of this opnortunity to at-
tack three writers whom he considers to be’ particularly guilty
of the "lusclous way" of writing. He sayo of the, polite Sir
‘George Etherage,” in reference to his ‘play __g___g;g ;g She
'gg_;g that he 18 the only writer whom he knows that has "pro=
fessedly writ a Play upon the Basis of the Desire of Mu1t1~
“fplying our Bpecieé.? "It is remarkable," he points out.'"that
Ea;the Writers of 1east Learning are best akilled in the luscious
7k_way, and adds that the "Poetesses of the Age have done Wonders
°1‘1n this kind...,* ngming as exanples Mary Pix end Mrs,. Aphra

‘ Behng ‘He further observes that. immbdest& has'been'so’preva~

7l}1ent on the ataga of 1ate that "some Ladles wholly ebsent

':themselves frcm the Play»House, and others never miss the

 firet Day of a. Play, lest it should prove too luscious to ad-
‘mit their going with any countenance to 1t on the second."39
"1”' Steele renews his attack on Ethorage in Number 65, this
ftime expressing his objections to the charactere of Dorimant

37 §Qegtato; Noo 51‘?
38: Bateson, English Comig gramg, Pe 10,
39a §ngg§g§gg No. 51,,
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end Harriet 1n The Eag g~ 4 d +. OF Doriment he séyé:wf"lg

will take for granted, that a fine Gentleman should be honest o

1n his Actions, and refined in his Language.; Inetead of this,
our Hero in this plece is & direct Knave 1n his Deaigns, and az
, Clown in his Language.” After attacking the character of
Harriet in a similar manner, he suma_up_hisNopinlon of the |
play,. seying! ST T ST I Th
This whole celebrated Plece is a perfect*dontrédié;Wb
tion to good Hanners, good Sense, and common Honestys s
I thinkk nothing but being lost to a sense of Innocence
and Virtue c¢can make any one see this Comedy, without
observing more frequent Occaslon to move Sorrov. and
Indignation, than Mirth and Laughter, 'At the sane
. time I allow it to be Nature, but, it is Nature in its
kf;“ﬁmOSt COrruption and Degeneracy. “ ,
| In a later paper he records that a 1ady of hia acquaint~

i-:ance, after readlng his eriticlism of gﬁg & g g, 10, 8y YOPIrls-

'E'ﬂmanded him for calling Dorimant 21 clawn, whereaa she congld-

‘:ered him a "charmlng Creature. Although Steele wae not suf-

v'ificiently brava to oppose tha lady at the time, her reproofl

t'fnevertheless causea him to reflect upon "the false Inpressions

”‘;the generality (the Fair Sex ‘more esneqially)\have_of vhat
7Bhou1d be 1ntended, whon they say a Tine Gentiemaﬁ '"and .
?to eet down his own 1mpressﬂ0ﬂ of the proper standara of be~"
fhavior for a gcntlemanz ‘

" No Man ought %o have tho Estecnm of the rest of the

 World, for any Actlons which are disegreeable to those
‘ Maxims vhich prevail, as tze at ndards of Bchavior, in

40, Ibide., No. 650
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the Gountry wherein he 1ivos....§nen a Gentleman sneaks

Coarsly, he has dressed himsolf Clean to no purpose:.
| The Cloathing of our liinds certal Ely ought to be re~,,

garded before that of our Bodlos.4l NI e )

He accuses Beaunont and Fletcher 1n‘a like»manner'oflad~ |

vancing vice by their renresenuation of . the chaplain 1u their
play, The Scornful Lady. "This very one Charactor of Sir
ngér," Steele says, "as silly es' 1t really 19, has done more
“towards the Diaparagement of Holy Ordere, and consequently of
. Virtue it self, than all the Wit that: Author or any other
;could make up for in the COnduct of the longest Life afteru(”
NTRE | . | o
Staele. of course, considerad the taste of the audience'

ynlteelf reeponsibla for these obJoctionable practicea of the

~poets who write "to gratify a loose Age," haV1n8 oboorved ot

{h;ﬁthe performance of ggﬂ ngcaenire-hltghes, by Thomas Shadwell,
‘;that the parts vhich raised the 1audest laughter 1n the aud1~
ence were those that were painful to rlght Sense, ana an '

~ Outrage upon Lodesty."éB He 18 alarmed that the audiences

vf;ffavor such’ performancea but take 1ittle notice of "the most

ilexalted Parts of the best Tragediee in Shakespear.? and makes
:f‘the following comment on the taste of the audiencez }"You may
° genera1 1y observe, that the Annetitee are sooner moved ‘then

-the Passlons: A sly mxnresaion wnich alludes to Bawdry, puts

*'@41,‘19;g. Noe T5e
) 42; M.: Noe 2704
11-31 Ml, Noe 141. T



58

a whole Row into'a:pleasiné Smirks; when e good Sontence that
idescribes an 1nward Sentiment of the Soul, is received with
the greatest Coldness and Indifference."é& “

In additlon to criticizing uhG &udiencos for their lack
of good taste, uteeWG also admonlshed thom for their behavior
at the playhouse, se.yin0 that o set of whlsperers or a pet .
of ?aughers ocften act as though "tholr whole Businesa is to.
draw off the Attention of the Spectators from ‘the Entertain-
ment, end to fix 1t upon themselveé.ﬁ45 And in a letter from
Tythe actreas Hrs, Tofts, a compariaon 18 made between the beo=
‘havior of the Italian and the English audiences. She remarks
: that Italian audiences do not 1ndulga 1n hissing as 'do the
English, and that they "have no bolstrous uits who dare dipe
_ turb an Audienca. ‘and break the publick Peace meerly to shew
‘they dave,"6 " ” |
_In ggg gg No. 141 Steele comments on the practice of
; inclpd1ng rope dancers. tumblers, and the likew;n porformances
yiinkbrder to ehﬁérfaiﬁ‘thoge,members of the audiencé,"whoihave
ﬂﬂb Faculty aboée:Eyésisht."’ He makes no objection to this

‘type of entertaihmant'és such, but he does object to the ap-
fpearance bf theséfperfprmers in the regular drama, or even

“the inclusion ofjéuéh ﬁerformancés,between the acts of a

— MQ Zbig.’ }‘JOQ 20@. o
45' ; ldcg NCN 1680 :
. 46‘ L_lio’ NO; 3'



59

serious play, sayihg that "GofporbaiAdnd iétéliécthéi Actors
ought to be kopt at o still Wider Dibtance‘than to apﬁéar on
the same Stage at all," In a later puner, however, Stoele
quotes a letter in vhlch the writer defends the "Rope«dancers,
;Vaulters. Tunmblers, Laddcr~wa1kers, end Posture~makers.  ez
~fp1&1n1ng thet "Every Lan thet goes to- e Play 18 not obliged t
to have elther Wit or Underauanding,“ nnd that such provisions
_ should be made so that every one in the audience uould enjoy 4

fﬁsome part of the performance. ‘"In ahort, Sir," the writer |

f<continues,‘"1 would have something done as well as said on

’fxthe Stage."47 This viewPoint is supported 1n a later letter
' by one who had been to aee a performance of the opera ﬂx&aapea.
He . writes "Mr. Spectator that he had noticed that 1t vas the
‘,,custom 1n an audience to cry “Encore when they were particu-
: llarly pleased with a8 aong and that the performer would repeat
“ it. Following this example, he made the same request after ‘
‘;p81gnior Nicolini had killed the 1ion, but the performera a1d
| ,not oblise him by e repetition of the action, and "the Lion

i - was carried off, and, went to Bed, withoat being killed any
"'fmore that Night,"” The writer goes on to explain his vievws

. on the subject as follows:. ;

| Now, Slr, pray conaider that I did not underetand a

~Word of what Mr, Nicolinl said to this cruel Creature;
',beeidas, I have no Ear for Musick; so that during the

iy 47. Mﬁg NO. 258.



long Dispute between ‘em, the vhole Eniertéiﬁméhﬁfiw

had was from my Eye; Why then have not I as much Right

to have a graceful Actlon repeated as another has a

pleasing Sound, since he only hears as I only see, and
| ggiggighggigé?gg know that there 18 any‘r?asonable

In addition to these comments, Steele alao 1ncluded in

The Bpectator discusslons of 1nd1vidua1 plays, ag ha had done
in The Tatler, In Number 141 he quotes a letter 1n which the
¥riter coriticizes Shadwell for his repreaentation of the
supernatural in The Lanca g;re~n1tghes. He saye that Shadwell
had been misled by "an unwary following of the 1nimitable
Shakeepear"' for although the presentation of witchcraft, such
a8 1n Macbheth, 18 proper in a tragedy "where the Business is
dark, horrid, and bloody," it -has no place 1n comedy. Steele
. in answer to this lettor says that the writer failed to sive
"Shadwell credit for his "most excellent Talent of Humour.
'while he gave too. much attention to the witches, who are too
.dull Devils to be attacked with so.mch Warmth. N o
_ In Number 290 he praises Ambrose Philips for hia tragedy,
. The’ Distressed Mothor, vhich ves an adantation of Racine 8
1gggggmggue. Steele wrote the prblovue to this play, and the
’epilogue is believed to have bocn vritten by Addiaon, although
when it vas pr;nted croaiu wap r;ven to Pustace Budgell.#g

Both Addiaon and Steele shoved a groat deal of inuerest 1n

2;'80 L—lﬁ" NOQ 314.
42. Nicoll, A Q1storg‘g_ pDP;E ;ighteeg b Centgrx Q; By
Pc Te
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the play, Addison remarkinU 1n Number 335 that he was “highly-“‘
pleased"” with the performance of the excellent Piece'“ and‘
in this paper, Number 200, taole has the folloving to say
. sbout the ekcellencies of the trqgedy: |
Indeed the Truth 18, ‘thet as to tne Work 1t self, it
18 every where Nature. The Fersons are of the highest
Quality in Life, even that of Princes; but their Quale -
ity 1s not represented by the Poel with Direction that
Guards and VWalters should follow them in every Scene, -
but their Grandeur appears in Greatness of Sentiments,
- flowing from Minds worthy thelr Condiltion.. To make a
- Character truly Great, this Author understands that 1t
should have its Foundatlion in superior Thoughts and
- Maxims of Conduct,...What is further very extraordinary
“1in this Work, is, that the Persons are all of them
- laudeble, and their Misfortunes arise rather from une
guarded Virtue than Propensity to Vlca.5° L :
© The two papors which are not ottributed to elther Adaison"
_or Steele were alao devoted to a. diecussion of this play. In
Number 338 a 1etter is quoted in whilch the writer objects to.
the 1ncongru1ty of attaching a 1udicrous epilogue to e geri-
ous tragedy, thus destroying the mood of "pleaaing Felancholy
\which the audience has experiances while witnessing the play.
The writer makes ~partlcular reference to the epllogue to The
p;gtgeseeg ﬂgtheg, vhich was called by Samuel Johnson "the
most succeseful epilogue that was ever yet. spozen in the
English theatré."SI Number 341, written by Budgell, is in
enswer ‘o this attack and 1s also in letter form. Thla uriter

defends the epilogue to the pley under dlscussion, sayinb that

50 Spectator No 290
51: En_,égggﬁgﬁgé, mﬁited by Henry Morley. 11, 475,
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it 1s not unnatural because it 15@;}. He reminaé' thé firet
wvriter that although the prologue and epilogue were a part of.
ancieﬁt tragedy, thls 18 not true of modern English tragedy,
"but every ona knows that on the British Stage they are diso
- tinct Performancee by themsalves. Pieces entirely detached
from the Play, and no way essential to 1t “52 ‘ -
Other plays which Steele mentioned 1n gg_ Spegtato; are
Congrove's nggwggg ov ey which Addison had praieed in an
earlier paper, and which Steela here says 18 a play whlch
no body would omlt seeing, that had, or had not ever seen it
before”;> Thomas Otway's ZYenice Ereserv'd, which Addison
mentioned:54 The Qggg&gx Hake, which offers Steele opportu~
jf‘nity to mention several thinga to which he particularly Ob=
M*Jected, 1nclud1ng: the behavior of the audienca, some of whom
| "aet up for Actors and 1nterrupt the Play on the Stage,; end
‘"the 1ntollerable Folly and Confidence of Players putting in
Words of their own"‘ss and COlley Cibber’a z;g_gg, or the r the o
~ Herolg Qauggteg, taLen fron The g_g of Corneille, the por-
ﬁf'formance of which Stecle finds very ploasing, although he
Z?Lsuggests that 61bbor may ‘not. have given due credit to his
j/*kffscnnr'ce, for ha remorks that he wont to the rehearsal of the

"‘play in order that he might “"let the Toun know what was his,

52. Spectator Noe 34Lle o
530 ;_[_0_;_(_1,;. o 358Q

54, I Ibide, O ‘!}560 1

55.- ;L}_-.Q" ,.I“OQ 502,
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" and what'foreisn." And after discussing the play and praige.
ing Mrs, Oldfield for her performanco, he adds that an authorA
“ought to owvn all that he had borroned from others, and lay

in a elear light all that he gives his upectatora for their

Money, with an Account of the first 1anufacturers;“56 ,

.The only other references uteole made to. the theater in
‘The §pectator vere hls announcement of the death of ‘the actor
'.Richard Estcourt 1n Number 468 and his. explanation in Number
 370 as to why he makes frequent mention of the atage An his
jTi:pra.;perm He sayss

e It is, with ne; a Matter of the highest COnsidoration ’
-~ what Parts are well or 111 performed, what Passions or.
. Sentiments are indulged or cultivated, and consequently
.. what Manners and Customs are transfused from the Stage
... to the World, which reciprocally inmitate each other...s
7 It is not to be imagin'd what effect a wellwregulated
.- Stage would have upon Hen's Kanners, The Craft of an
.. Usurer, the Absurdity of a rich Fool, the aukward Rough=_
' ness of a fellow of half Courage, the ungraceful Mirth
of a Creature of half Wit, might be for gver put. out of

4 'i; ccuntenance by proper Parts for Dogget.

f And 1n Number 314 when someone aske& steele what ‘he consldered

l'_;to be "the chief Qualification of & good Poet, especially of

;,one who writes Plays,” he gave the brief but revealing answer,

[

;"To be e very well»bred Hane

56' Iblde, NOo 5460
57s Ibldes NO» 3700 3



III. THE GUARDIAN

The porfion of The Spectator on which Addison and
Steele collaborated was discontinued on December 6, 1712,
and was not revived by Addison until Juhé:18, 1714, In the
meantime The Guardian appeared. on Hexrch' 12, 1713, ran for ’
176 numbers, and came to an end on the first of October of
the same year, ¥ o !, o ;l

Only ten papers 1n ggu g g;gg contain any diacuasion ,
of the theater., Of this number, eight papera were written C
by Steele, one by Addison, and one by John Hughes. AA;though
the anount of dramatic griticiqmvinclqdedw;nvﬁwg ggdiag is
emall, Steele announced in the first mumbor his'intention of
‘including this subject among others in the néwfpapef, Writ-
ing this time under the name of Hestor I?onéide; Eéq.,steele
makes the following statomont of his,p@rppsehin?wrltlhg‘£he’H
papers: . A‘ ’  ‘

. My design upon the wﬁole'ls nd léss than to nake the .
pulplit, the bar, and the stege, all act in concert in

the care of plety, justlce, and virtue; for I am past
all the regards of this life, and have_pothing to o
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menage with any person or party, but to deliver myself

as becomes an old man with ono foot in the grave, and

one who thinks he 1s passing to oterniiy.l |

Number 29 is the first paper in The ggg;giggvln which

the theater is dlscussed, This paper was writtop by‘S£eele‘
end 1s dovoted to a discusslon of leughter, - He states that
he has often intended to write a troatise upon the. subject
of laughter in which he would lay downfrules;?fdr the better
reguletion of it at the theatre.“_fHe.ﬁouid,dlséusé thefmeth-
ods used by the conic actorg,‘including,Plnkethmgn,‘Nofrls;
and Bullock, %0 ralsce laughter, so that tﬁe audiencé would .
be able "to dietinguish whethor the Jest was. the poet's or
the actor's." He alao records his observatione concerning
- the subjecis which_pleasg-the;various_gembers Qf the " aud1~ s
ence, sayings. | | S e T

I £ind the reserved prude will relapse into a smile,

at the extravagant freedoms of the coquet; the coquet

in her turn laughs at the starchneéss and awlijard af-

foctation of the prude; the man of letters in tlckled

with the vanity and ignorance of the fop; and the fop

confesses his ridicule at the unpoliteness of the
pedant .2 : ;

Number 33, also by Steele, contains a diecussion of Ad~
dison's tragedy Catg, in which he praises his friend par~
' ticularly for his presentation of the principal character in

- the play. He says:

- L. Addison and Stoole, The Guardien, Vols. 16-18 of The

British Essaylsts, edited by James Ferguson, Ho., 1. All sub-'

sequent references to The ggggg;gg_will be to thls edition.
2., Ibid., No. 29. : ; S
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There is nothing uttered by cato but wh&t 18 worthy
- the best of men; and the sentinments which are given
hinm are not only the most warm for the conduct of this
life, but such es8 ve may thint vill not need to be -
erased, but conslgt with the hanﬁinons of tne human
~ soul in the next.d ST e e
He goes on to commanu the other chax actors ﬁn tho play, but
‘interrupts his discussion to oay that "thls play is so well
recommended by others, that I wlll not- for that and some pri-
'vate reasons, enlarge any farthor "i1 ;. f |
1  In spite of these "privete reasona," Steele returncd to
ﬁfthis subject in two 1ater paners, Numbera 43 and 59.‘ In Num~
ber 43 he glves gatg as ‘an axample of the proper use of the
irtheater for .the "1mprovement of the world. | He saya that the i

f%thaater 18 admirably suited for the . representation of vice

. and virtue in such a way as to make one. agreoable and the |

’;other odious, and that “thia admirable piece has becn partic-
;ularly auccessful in awakening a love of vlrtue 1n those vho
Baw its performance.   " _ L

~ Steele continnes his praiee of Ca __Lg for 1ts representa-

7 v_‘tion of virtue in Number 59, which is written in the form of
.8 letter, end also compareshthig traggdy‘w;th those of the
~ fanc1ent poets, sayingt & o - R N

- The tragedy of Cato exceeds, 1n my opinion, any of the
_dramatic pleces of the anclentB...elscsllittlo imagined

... to have found such exquislte poetry, much less such
~ exalted sentiments of virtue, 1n the dramatic performance

. o 3-7 Ibid., NQ§ 33: -
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of é,contemboréry....ﬂuch virtuous and moral sentis
ments Xere never before put 1nto the mouth of a British
actore , L g
He states that the‘British audience'shouid be commende& for
their favorable reception of the play, and that they have novw
absolved themselves of ‘the accusationa made agalnst them by
a "late writer," refer 1ng to ggegtatog No. 502 by Stecle,

He contlnues: "Our poetry, 1 believe, and not our morals has
been generally woree than that of the Romans, for it is plain,
: when ve can equal the best dramatic performance of that po=-
Wlite age, a British audience mey vie with the Roman theatre
fﬂin the virtue of their apolauses,” Steele ‘continues his pro-

ij fuse praise of this play by quoting another 1etter on the
‘Bubject in thie sane paper, Number 59« This writer, who

!5'815ns himself,?A.B., has the following to say about -Addison's

\‘;piéys “Iﬁ‘ﬁiii'be en honour tO'thé‘timeB ‘we live in, to have

k‘}had such a work produced in them, and a pretty. speculation

for posterity to observe, that the tragedy of Cato was acted

‘H with general applause in 1713,"

tagllg 18 diecusued in QL_g§;g§ Ho. 37 by John Hughes,
:1After atating that he is pleased that the tragedies of Shakos«
' peare st111 finc favor u?th the audience, he enters into a
._.criticiem cf the play 1tsolf, praising Shakespeare for his

f'representation of the nassion of jJoclousy, but meking the

§. Ibid., Nos 59
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followlng rather cautlous comwent on the play s a whole°
I have often considored this play es a noble, but
irregular, production of 2 gonius, who had the powor
of animeting the theatre beyond any writer ve have
ever Imown. The touches of nature in 1t are strong
- and masterlys but tho occonomy of the fable, and in
some particulers the probabllity, are too much nepg-
lected; 1f I would gpeal of it in the nmost sovere
termst I should say as Yaller does of the leid's Trag-
edy, 'Great are its faults, but glorious 1s its £lome'S
The only mention which Addison makes of the theater in
zhg,ggggg;gn 18 found 1n Number 67, In this paper he given
an account of his efforta to arrange for a benefit performe.
ance for his friend Thomaa D'Urfey.w He relatea that the act»
ors agreed to perform one of D! Urfey s comedies, The glgtt;ng
’§;atg£s, wnich Addiaon calls & “very taking pley," for the
benefit of the author. He recommends the play to the public
1and expressea the hope that the performance will be well atew
;Ltended‘ Of D'Urfay he ‘says: "He has made the world merry,

 ‘and I hope they will ‘make. hin easy, so 1ong as he stays anmong

" us, Steele also recommends this performance to his readers,

-, eay1ng that ‘he 1s certain that the play "will more than re-
lgpay the good~nature of those who maLe an honest man & visit
‘:of two merry ‘hours to make his following year unpainful."6

Other referenees to the theater found in The Guardign,
 all of which were by Steele, 1nc1ude.; a brief ‘discussion of
the Aomedy called The {ife of Bath, in which he says that ho

A 5 Ibzg Nos 370
6’ Ib ;d:: No. 82.
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has been informed that the author has drawn the humorous
characters "with great propriety, and an axact obeervation '
of the mannere"'7 a notice of the death of the Restoratlon

actor William Peer, uith a discuasion of hia ability,a a lot=-

' ter from a prompter, siving a eat1r¢ca1 aocount of the ‘Boen=

ery used by & traveling company ;9 and a aiscuesion of the

- tendency of the English people tc have very definite humoure‘
that distinguish one fronm anothar, which he gives a8 & rea~
son that "our comedies are enriched with such a diversity of
»charactera, as 1s not to he seen upon any other theatre 1n |
E Europe,"10 el - e L o m
.»‘  This ‘essay, Number 144 18 the last one 1n The ;uag gn
:?awhich contains any mention of the theater, and tho paner 1t-

V°3self cane %0 a close approximately a month later.

7.» m. F Nos 500 s

8. Mn, os 824

Oe Ibldes Nos BS54
10. Lb,lgo s NOw 144»
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IV CONCLUSION

B Two5quesiionsfnaturaliy ariée-concqrnin Addison‘s and
_'steéle'a'iheatrieal*eritiéisﬁ in thése §er1odicals. They
# ”aret (1) How 1nf1uential were these conments on the theater
:’f at the tine they were written? end (2) Did Addiaon and Steelo
av adhere to the principles of drama set down 1n these papere

f 4n the plays wnich they wrota? ; 4,» f )

;,' . The first of these quentions can hardly be aneuered vithe
f, 1n the aoope of thla paper. That they were popular cannot be

= fquestioneds As to their 1mmediate 1nf1uence, we have Colley

o clbber's comment

. knev to0, the obligations the stage had to his
~ [Steele’ writings: there being scarce a comedian

- of merit, in our whole company, whom his Tatlerg had
~ not made better, by his publick recommendation of .
. thems And many days had our house been. particuiarly
L ‘fill’d, by the 1nf1uence and. credit of his pen.:

: y Jchn gay, even as early as 1711, Boon ‘after The zgt;eg
li:héd been diecontinue&,}spoke of,thg‘general;goodlthis_paparﬂ

l. Clbber’ LR M"_ Pc%9.



- had done: e A , i
- It 1s incredidble to concelve the effect his writings o
have made upon the Townj how many thousand follles:
they have either quite banished or given a very great
check! how much countensnce thoy have added to Virtue
and Religioni how many people they have rendered happy.
by showing them it was entirely thelr own fault 1f they
wore not soi{ and, lestly, how entirely they have cone . -
. vinced our young fops and gy fellows of the values
‘and edventages of learning. o o R
A later writor makes the atatement that "Steele and ‘Ad~
ldison between them did more to rehabilitate English nanners
iafter the Restoration eycessea than any other two men~~not
excepting the clergy."3 And one of the ways to accomplish
'this rehabilitation, thought Addison and Steele,. was through
gthe praper uee of ‘the theater; for as the 1a§ter oxpreassed.
it, 1t would be the "most agreeable and easy method of making
;a polite and moral gentryt"é Also. it will be rememberad
that Addiaon, 1n ‘the first paper in his serles on wit, an=
_nounced that hie aim was "o establish among us’ a taste of
'polite writing 1n order to "banish vice and ignorance out of
the territories of Great~nr1taln."5 ‘He must have felt that
they had accomnlished something in this direction, for Dr. -
onhnaon recorda ‘that Addison later sald that "they [The Tatlor
Hand.gpgg_gggg papen§7 had o perceptible influence. upon the

conversation of that tino, end tauuh* the frolick and gay

X 2. Helville, ng_,ggg cbtern of John Gay, pPpe 13-14,
3' Baugh, gope .Q;I'.-s PPO h=5e '
‘>'5. pggtgtgr Ho. 58..
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to unite merriment with decohoy;"G?; 

' Macaulay anvarently agreed with Aadison‘s evaluation :
of thelir work, for he cal7s h%m a great satir’et, who alone
knew how to use ridicule vithout ebuslng 1t; who, vithout
1nflieting e wound, effccted a great sociuW reform, and who
reoonciled wit and virﬁue, after o lons and disastrous sepa-
ration, during wnich wit had beon led astray by profligacy, '
- and virtue by fanaticiam."7 B ' :
i;:‘ In spite of thia, however, it would not be logleal to
;faasume that Addieon and Steele alone brought about tho change
ZLchat wae taking place in the theater at thet tlma. ‘As one
writer points out.‘”The unrestrained 1icence of tho Rentora=-
,tion drama and Reatoration mannors did not spring meroly from
a revolt of the sensest they were also tho deliborate oxpres-
;sion of the convietion, then general, that to be witty and
“3amusing 1t 15 necesaary to be‘immoral."SQ Certéinly the es~
1'_says of these two men eould not hava dispelled B8O firm a con-
f ‘victlon and ultimately have cnanged the audience s taste for

" the licentiouanees of the Reatoratlon plays to tae sentinen=

“,talismvcf the period which followed.u ‘Rather it is more

= Ar*tmld; The ﬁlzs TIe Lives from Johnson's Lives of
- =]
~.‘:‘;,”‘}'l%.%{6%ber, Sooni Essﬁm of Adlison togsthor yith Jiecenley's

on Addison's Life and ¥ritings, pe 3
Snawcross, Addison as a Boclal Reformer, gg Contemno=-

* rery Review, CLIII (Mey, 1930), 506,



"believable that Addison and Stoele merely recognized pére,‘i
haps a 1little earlier than some of-their‘contemporaries'the |
synptoms of the change that was to occur, For as one writér“‘i
says:  "The sentimental view of men was so common that 1n-'
evitably it appeared on the stage., The passion to reform.’
4o set the human heart in harmony wlth those principles of :
virtue that are Nature, produced moral plajs ag readil&‘aeiit
did moral periodical eseays."g Another writer explains that
thie movement toward sentimentalism was a "reaction egeinst
forrmlated lews due to the wishes of a changing public, for
the wealthy merchant class and practicel men of affairs among
the nobility were displaclng the lelsure group that had pa-
tronized drama during Stuart times."lo Steele's place in
thls movement probably is summed up best by the followlng ob-~
servation, which doubtless would apply also to Addisont

+ssQuotations from the Spectator have a double sig-

nificance., They show, on the one hand, how Stecle was

in a measure, leading public opinion. On the other

hand, since the paper was so enormously populer, he.

mist have bocn, whon he was not leading, at least glv-

ing expression to idegs elready helf formulated in the

minds of his roaders,

The second question concernling vhether or not Addison

end Steele wore falthful to their ldeals when they vrote

their own plaeys can be giveon & moro definite answer by a

9. Bough, op. glt., P. €%,

10, Stevens, Types of ggﬁgg ch Drora, pe. 8S4.

11, ngtch, Comedy gnd consclience after the 3esuogau;og,
PDs 255=0.
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' _gtﬁdy of the pleys thcmsclves,

 Three of Steole's four plays wore written before he
entered into collaboration with Addison on The Tatler. The
first play, The Funorsl: or Gggeg_é Ao lode, was acted at
Drury lLane around October, 1701, It met with moderate suce
cess and continuod popular for come time aftor, belng rovived
occasionally between 1703 and 1734 and oven as late as 1799,
‘which 1s the last kmown date of prosentotion.l@

In the prologue Stecle criticlzes tho various forms of
entertainment which had recently inveded the play-house at
the expense of legitimate drarma, which subject was to prove
& popular one with him later in his Tatler and Spectastor ra-
pers. In this prologue he says:

Nature's deserted, and dramatic art,

To dazzle now the eye, has left the heart;

Gay lights and dresses, long extended scenes,
Demons and angels moving in machines,

All thet c¢an now, or please, or fright the feir,
lay be performed without a writer's care,

And is the ekill of carpenter, not player.

01d Shakespeare's days could not thus far advance;
But what's his buskin to our ladder dance?l3

The plot of The Funersl, which, as the subtitle would
indlicate, 18 partly a satire on the current feshionable ex-

pression of grief, ves entirely original, This design of

12, Altken, The Best Ploys of the 01d Dramatlsts - Richard
§t99;9’ P 2.

13, Steele, The eral, from The Best Plays of the 014
Dramatists « Richard Steele, edited by G. A. Altlen, DDe
8-9, All subsequent quotations from Stecle's plays wlll be

from this edition.



;expésing the sbourdities of felgned grief, plus an attack on
some of the intricacles of legal proceedings, are set down
by Steele in his préfece to the play: - | *

eeslt were buffoonery rather than satire to explode
all funeral honoursi but then it is certalinly neces-
sery to make ‘em such that the mourners should be in
oarnest, and the lamented worthy of our sorrow, But
this purpose is so far from belng served, that it 1is
utterly destroyed by the manner of proceeding among

. UB,es.and a man in a . gown that never saw his face
shall tell you immediately the design of the deceased,

" better than all his o0ld acqualntance,..e

The daily villanies wve sce comnmitted will also be

esteemed things proper to be prosecuted by satire, nor

. ecould our ensulng Leglslative do their country a more
seasonable office than to look into the distroesses of
an unhappy people, who groen perhaps in as mich miagzy
under entangled as they could do under broken laws,

These two subjects are attacked in the play 1tself pri-
marily through the characters of Ilr. Sable, the undertaker,
and Puzzle, the lawyer. In the first scone of the play Sable
is shown instructing his hired mourners in thelr art:

+osllell, como you that are to be mournors in this
house, put on your sad looks, aend walk by me that I
may sort you, Ha, youi a little more upon the dis-
malse.ethis fellow has o good mortal look--place hin
neor the corpse...Look yonder, thet hale, well-looke
ing puppyl You ungratoful scoundrel, dld not I pity
you, take you out of a grect nan's service, and shoy
you the pleasure of rccelving wages? Did not I give
you ten, then fiftcen, now twenty shillinge a week,
to be sorrowful?_and the more I give you, I think, the
gladdor you are.l5

And Puzzle,'thellawyer, in the some scene, tells his noephey

5. T51dey Dbe 672
15. Iblde, p. 15,
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how he hed used the supposcdly lato Lord Brunptons -
ssoThe lord of this house was one of your men of hone
our and sense who lose the lattor in the former, and
are apt to take all men to Ve like thomselvos, Now
this gentleman entirely tructed me, end I made the
gglylgse;a non of business coan of a trust-~I cheated
Me .

. The behavior of the sudience at the theater also comes
in for its sharé of satire 1n the flrst scene, when the sup~
posedly widowed Lady Brumpton tells her mald Tattleaid of hor
first visit to the theater aftor hor period of mbﬁrning is
over. Steele here criticlzes the practlico, particularly of
the:"fair sex," of attending the performance of a play merely
to be Boen., For Lady Brumpton, éfter telling. of her 1ntond4
ed entrance into the theater, adds, "And when one has done
one's part, observe the actors do their's /BLS/, but with my
mind fixzed not on those I look at, but those that look at
moess "7 ' |

The moral of the play is sumned up in the last speéch
of Lord Brumpton (Act V, Scene 4), who has become estranged
from his son through the machinatlons of his second wife:

Now, gentlemen, let the misorles vhich I have but
miraculously escaped, admonlsh you to have always in-
eclinations proper for the stage of life you're in,
Don't follow love when nature seeks but ease; othere
vwise you'll fall into a lethargy of your dishonour, .

vhen warm pursuits of glory are over with you; for
fame and rest are utter oprosltes.

16. ibid., pe 22,
17. l_bl}l-p Da 19.




You who the path of honour make your gu*de,

Must let your passion with your blood subside:
And no untimed ambition, love, or rage

Employ the moments of declining age;

Else boys wlill in your presence lose their fear8
And laugh at the grey-<head they should revere.l

"w1th(the exceptlon of this statement of the moral of the
play; and the inclusion occaslonally of such lines as

Short is the date in which 111 acts Erevail,
But honesty's a rock can never fall,

Steele did not overburden his first pley with didacticiém.
Howvever, two things are noteworthy and are indlcative of the
trond his later writings were to take., He showod the respect
he felt for true women by the characters of Lady Sherlot and
Lady Harriot, as contrasted to Lady Brumpton, and he repro-
sented virtue and vice to tho advantoge of the former.° As
one writer points oub:

eesHis piay was coneeqﬁenﬁly very different from the

first pleys of Congreve, Vanbrugh, Farguhar or Cibber

in that it was almost free from indecency or inmuendo.

Ho earlier comedy dealing with contemporary London had

been so blameless .against the charge of lewdness. The

atnosphere is entirely changed. Virtue 1s recognized

and eccleimed, Not only arec we asked to sympathize
with the virtuous, they pay us back with moral counsel 21

In his next pley, The Lyins Lovers or the Ladies' Friend-
ship, which was produced in Docember, 1703, Steele went even
further in hls nmoral purpoce, declaring in the dedication to

18. Ibid., pe. 94,

19. l..l:.clu D» 26~

20, Aitken, QDs L1L Llbe, Introduction, »p. xi-xiv,
21, Thorndike, E: gg;,sn 1037, De 5434
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The Duke of Ormond that "the dosigzn of 1t 15 to banish out
of. conversation all entertoinmont which does not pﬁoceed
from simplicity of nind, good-nature, friehdship,'and hon-
aur."22 Ho reiterates thils purpose in the preface after criti-
cilzing the stage for ite laxity in the past: S

Though 1t ought to be tho care of all Govornments that

publie representatlions should have nothing in them but
- what 1s agreeable to the manners, laws, religion, and

- policy of the plece or nation in which they are exhlbe

Ated; yet is 1t the general complaint of the more learned

and virtuous amongst us, that the English stege has exe-

tremely offended in this kind, I thought, thereforo, 1t

would be an honest embition to attempt a Comedy which

night bg no lmproper entertalnment in e Christlan connon-

wealth,2l

The pley was based on Corneille's Le Menteur, which plot

Steele followed rather closely during the first four acts,
some of the speeches being direct translations from hls sourco.
In this part of the play he presents hls not-too-perfoct hero
Bookwit, the "lying lover,” in a manner that is much akin to that
of the Restoration comedies. Staecle himself apparently recog-
nized thie kinship, for in the preface he describes hls hero,
as he appears. in the first four acts, as using the "advantages
of & leerncd edueation, & ready fancy, and a liberal fortune,
without the circumspection and good sense which should alvays
attend the pleasures of & gentleman,..Thus he makes false love,

gots drunk, and kills his man."2*  Boolwit's attempts to con-

22. IThe Lying Lover, pe 99. ‘
gz' ;:9-1‘—(2‘! De 101, .

*



ceal this "learned education" are satirized in the first scene
in a conversation with his friend Latine. After many ques-
tions as to his appearance, Bookwit still is not satisfied,
}aﬁd‘adds, "I fancylpaople sce I.understand Greok," But his
good friend reassures him that "You look...very 1gnorant."25 :
Nor is Penelope as adnireble as ono would expect Steele to pre-
sent one of his herolnes, for she is not above coquetry, jJeale
ousy, or making the atatoment,'"cive me a men that has agree-
eble faults rather then offensive virtues."20
The play up to this point dlffers from those which Steele
himself critlclzed only in the notable absence of indecency.
But in the lest act he departs from his source to present his
moral lesson. Bookwlt, vho believesa he hes &killled Lovemore
in & duel, resorts 4o many solemn speoches of self-reproach;
there is & tearful reconclllation of father and sony true
friendship is displayed in Latine's attonpt to assume the
guilt of nis friend, and Bookwlt's refusal of this offer; and
Peneclope 18 cured of hor coquotiish ways by her grief over
the supposed death of Lovemore., After many plous speoches,
misunderstandings ere stralzghitened out, and, a8 one writer
conments, "all ends in toars, blank vorse and marital felic-

1ty."27  And Bookwit, no longor the "lying lover," ends the

a 25- Mé, Pa 106-
26, IDide, Pe 111.
27« Thorndlke, oD £lbes De D43



play with a statenent of the thbﬁéi‘
Since such denorved mdcfortunes they miot ahare,
Lot a1l with §?£Z°‘§3§%"%Zi‘ig"é“:iﬁo’”éﬁefi"gaum,~' :
There 1s no gallantry in love but truth. o
. This all oo obvious poralliz 1n¢ in the fifth act prob-
ably was responsible for the failure o; the play, which rank
only six nights, for. in Steele g own words, 1t was “dumned :
 for its plety."?? ”he play, houever, introuuced & new ele«z
k;ment into conedy which Steole uaa to nake use of to an evenw
grester extent in his lest play, Ihe gg g;_o_ g oves ; and |
;°which was to be so prevalent 1n tho comedios of other drama» |
;qtists who followed him 1n sentimental comedy~~that is, the
{‘1ntroduction of an appeal to compassion‘ QQQ‘LEQQQ Lgugg‘has
 been called "the first 1nstance of Sentimental Cowedy proper.” .
i "Instead of contenting himself with mahing vice and folly
) 1 rldiculous, the author applies himself to provoking a response
s;frnm the emotion of pity."jqﬁ steele condonee thia innovation -
be stating in the preface §f the nlay that the anguish"‘and
Psorrow' presented in the 1ast act, although they may be "an
- 1n3ury to the rules of cemady, are "a Justice to thoee of
;morality “31 and exnlains the matter further in the epilogue~

Our too a&vent‘rous author soared to~n15ht
Above the 1little prelse, mlrth to exclte,

- 284 mmm Ds 100,
' 29e Thorndike, ¢gDe ,_2-:;19 De 344
30« Ibldey Do 345,

S 31. Xhe M w: Pe 1024
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And chose with pity to cwnstlse delight,

For leaughtor's a distortod pession, born

Of sudden self-estoom and sudden scorns

‘Yhich, when 'tls o'er, tho mon in pleasure wiee,

Both him that noved 1t ond theomselves despisos

¥hlle generocus plty of a painted woe

Makes us ourgelves both more apnrove and know.32

Steele.apyarently tool warning from the fate of The Ly=

ing Lover, for in his noxt play, The Tonder Hugsband; or the
Accomplished Fools, which was scted in April, 1705, the ser-
monizing is less obvious, He dedliceted the play to Addison,
and in this dedication mekes the statement that he had been
"yery careful to avoid everything that might look ill-natured,
lmmoral, or prejudiclel to what the better part of mankind
hold éacred and honoursble.">> Despite this intention, Steels
again followed the Restoration tradition in his plot, present=-
ing a husband vho tests his vife's fidelity by employing hils
nistress, disgulsed es8 a man, to make love to her. It would
seem that Steele here abandoned his scruples concerning the
representation of marital infidelity on the stagej neverthe-
less, he 4did not go as far with this theme as his predecessors,
who usually allowed the lady to deceive her unéuspecting and
faithful husband, wheress Steele presented Clerimont, the
husband, as neither unauspecting‘nor faithful, and the wife,
‘at the end of the play, repents end 1s forglven. |

The artificlality of this situation is relleved by another

—-—32. Ibid., Pe 1E7.
33« The Tender Husband, pe 193.
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plot involving the romance of Captain Clerimont, the younger
brothef of the "tender husband,” and Biddy Tipkin, who has
been promised in marriage to her rustic cousin Humphry. This
plot affords Steele an opportunity to satirize the practice
of prearranged mﬁrriages in a conversation in Act I, Scene 2,
between Sir Harry Buggin, Humphry’é father, and lr. Tipkin,
After they have settled the matter to their satisfaction, Sir
Harry auggests that the couple might meet, but Mr, Tipkin re-
plies, "I don't think i1t prudent till the very instant of mar-
riage, lest they should not like one another." Sir Harry can~
not see the importance of this, however, and boasts that "I
never suffered him /his son/ to have anything he 1liked in his
1ife, >4 |
Not until the final speech of the play, however, does

Steele state the moral as represénted by Mrs. Clerimont, the
erring wife, and Humphry Buggin, the dominated sont

You've seen th' extremes of the domestic 1ife,

A son too much confined--too free a wife}

By generous bonds you elther should restrain,

And only on thelr inclinations gain,

Wives to obey mist love, childred roevere,

' ¥Vhlle only slavos are governed by thelr foar.
In the opllogue to the play Steoele attacks the Italian

opera, whlch was to rocoive considorable attention from both

hi@ and Addison in the Iatlor end gSpectotop essays:

54, Ibide, De 209,
35, Ibldes pe 262,
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Britons who constant var, xlth factious rage,

For liberty agalnst each other wage,

From forei§n insult save this English stago.

No more th' Itolien aqual]lng tribo admit,

In tongucs unknownj 'tis popery in wit.

The songs (theirselvcs confess) from Rome thoy brins,
And *tis high mass, for ought you know, they sing.

Admire (Af you will dote on foreign wit)
Not what Italians sing, but Romons wrlte.

s » o

Let those derision mect, who would advance
Manners or speech, from Italy or France. :
Let them learn you, who would your favoug find,
And English be the lenguage of manizind,>

It is believed that Addison collaborated with Steecle on
this play, for according to Spectator No. 555, "meny appleuded
strokes were from Addison's hand," and it is known that he
wrote the prologue.

Despite the absenco of the kihd.of sernonlzing vhich ap-
parently caused the fellure of zhg,Lg;gg'nggg, this play met
with ﬁo greater success then that of its predecessor, running
only five nights,2! After this time Steele ceased %o write
for the stage for many years, the three periodicals previously
discussed being wriiten between this date end the appearance
'of hie last complete play in 1722,

The Conscious Lovers, which appeared on lovember 7, 1722,
is considered Steele's best comedy and met with greater suce
cess than hls earllier plays, It ran for eighteen nights, with

eight additional performances during the season and was revived

365 LDides DDe 263~ks
3T« Altken, op. gite.y Introduction, p. xxviil.
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- frequently durlng the remainder of the century,.being acted
as late as 1818.°° "The chief design of this was.to be an
innocent performance,” Steele states in his preface,39Aand
' Leonerd Welsted, a protégé of Steecle, reitorates this purpose
in his prologue to the play:
C But the bold sage-~the poet of to«night4~ ,
By new and desperate rules resolved to write}
Faln would he glve more Jjust appleuses rise,
And please by wit that scorns the alds of vices
The praise he seeks from worthler motives springs,
Such pralse as praise to those that give it brings.
- Your aid most humbly sought, then, Britons lend,
And liberal mirth like liberal men defend,
. No more let ribaldry, with licence writ,
Usurp the name of eloquence or wit;
No more let lawless farce uncensured go,
The lewd dull gleanings of a Smithfleld show,
*Tis yours with breeding to refine the ﬁge.
To chasten wit, and moralise the stage,

Steele attacks two evils gpecifically in the play, 1l.e.,
the marriage of convenience and the then acéepted practice of
duelling, for Steele says in his prefeace that "the whole was
writ for the salke of tho scene of the Fourth Act, wherein lr,
Bevll evades the quarrel with his friend,"#l In this scene
referred to in the preface, Bevil, who has been challenged
to a duel by his friend iyrtle es a result of jJealousy, ex-
presses his aversion to this mothod of setiling an argument.

~"You know,"” he tells lyrtle, "I hove often dared to disapprove

38’.‘ Aitkﬁn; DDe _Qj.:&., Pe 266-
39 The conscioun LOVerS, De 269,
40, Jblde, DDe 27234

414 Ibld.s pp. 269-70,
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of the decisions a tyrant custoﬁvhab_1nﬁroddcod,‘td the breach
of &ll laws, both divino and human." After a good heal of
conversation,lduring the course of which Bovil aimost‘adcepts
the challenge but recovers himself in timo to persuade Myrtie
that his jJealousy 1s unfounded,‘tho two frlends are recone
clled, and lyrtle ends tho scéne with & tirade agelinst duel-
lings

Dear Bevil, your friendly conduct has convinced me that

there 1s nothing manly bul what is conducted by reason,

and agroeable to the practice of virtue and justice.

And yet how many have been sacrificed to that idol, the

unreasonable oplnion of men} Nay, they are so ridicu-

lous in it, that they often use their swords agalnst

each other wlth dissembled enger and real feer,

~ Betrayed by honour, and compelled by shame,
They hazard being to preserve a name!
Nor dare inquire into the dread mistake4
7111 plunged in sad eternity they wake.42
It will be remembered that Steele wrote against this same prac-
tice in The Lying Lover and also attacked the practice later
in his Tatler and Spectator papers.
Another subject which wes populer in his essays, and

which he oriticized in the epllogue to The Tender Husband,
he finds opportunity to comment on here in & conversation
between Bevlil and Indlana; 1.0,, the subject of Itallian oporsa,.
After discussing the operans Crispo end Griselda, Indiana

remarkst

42, Ibide, De 335,
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+seThough in the main, all the pleasure the best opera
gives us 1s but mere pensation. Methinks it's a pity .
the mind can't have a little more share in the enter
tainment, The music's certainly fine, but in ny
thoughts, thoere's none of Xgur composers come up to
old Shakespeare and Otway.

The plot of The ngsgigus Lgxers wns borrowed rather
loosely from Terence's Andris, ae Steele acknowledged in his
proface, The hero, Bevil, falls in love‘with an unknown
girl named Indlane, vhom he will not marry without his fathe
or's consent, nor will his own sense of deconcy allow him to
betray the girl, His father, however, is srronging & mar-
ri&ge‘betwean nim and Hr. Sealand's daughter Lucinda. The
play ends rather artificially with the aiscovory that Indlana
18 also the daughter of Ir. Sealand by a previous marriage,
which enables Bevil to marry her with his father's blessing. .

Here, indeed, 18 the hero that Steele had been recommend=
ing in his essays, for not only do Bovil's good qualiiles
shine through his many plous speecches, but they are attested
“to by the speeches of others in the ploy. His father says of
him, "...hls carriage is 6o easy 4o all with whom he convorses,
that he 1s never asscuming, never prefors himself to‘others,
nor ever 1is gullty of that rough sincerity whlch a man is
not called to, and certainly disobliges most of his acquoint-

ance."™  And Indlana declares, "I lmow his viritue, I know

43; IDidss Pe 500
44y TDiGes De 2776
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his £1lial plety...3 his actions are tho rosult of thinking,
and he hes sense snough to make even virtué,fashionable."AB
. The servant Humphry pralses father and son both in their
presence and alones To S1r John Bevlil ho says, "You have
ever acted like a good and gencrous fathor, and he 1like an
obedient and grateful aon,"46 and aftor Bevil, Senlor, has
left him he declares their only fault to be "their foar of
giving each other pain."47
" AB in his other pleys, Steele sums up the moral of the

comedy in the last speech, spoken by Bevil, Seniort

Now, ladies end gentlemen, you have set the world a

falr examplet your happlness is owlng to your constancy

‘and merit; and the several difficulties you have strug=

gled with evidently showe-

vhate'er the gencrous mind itself deniegé
~ The secret care of Provlidence supplies,

Again in this play, as in the fifth act of The Lying
lover, the appeal is to compassion, and tears are substituted
" for laughter. Steele sees £it to defend this as he had done
‘also in the earlier play, end in the preface to The Consclious
Lovers he writes: '

But this incident /The evasion of the duel/, and

the case of the father and daughter, are esteemod by
some people no subjeclts of comedys but I cannot be

of thelr mind, for anything that has ite foundation in
happiness and success munt be allowed to be the object

45; Mo Pe 304,
“46, Thid., ppe 276-T.
470 Jbldey De 279«
48'- Ibl,dog Pa» 359-




88

of comedy; and sure it must be an improvement of it to
introduce a Joy too exquisite for laughter, that can
“have no spring but delight, which is the case of this
young lady. I must, therefore, contend that the tears
vhich were shed on that occaslion flowed from reason
and good sense, and that men ought not to be laughed
et for weeping till ve are come to a more clear no+«

- tion of what is to be imputed to the hardness of the
‘head and the softness of the heart.

"I hope," Steele states alse in his preface, "that it
nay have somo effect upon the Goths and Vendals that frequent
the theatres, or a more polite audlence Bupply their absence."
Although, in the words of Hazlitt, The Conscious Loversg is
one of "those do-me~good, labk—audaiaical, vhining, make=
believe comedles™ which are "enough to set one to sleep, and
where the author tries in valn to be merry and wise in the
same broath,"S): the fact that it was more successful than his
“earlier plays would seem to indicate that this "more polite |
audience” which Steele desired must have found its way into
the theater during this twenty-year period.

Defoe, vho was not at all times an adnirer of Steele,
defends him in the instance of this play. In Jilst's Neelkly
. Journel he presents a pock trial in which Apollo, after have
ing Shekespeare read The Cons¢lous Lovers in court, makes his
averd in Steole's favor, to the dismay of the "Criticks," for

"d1scountenancing Immorality on the Stage, thro' the whole

49, I_ﬁig-; Pe 2706

50, Ibld,
51, Batoson, oD. git., D. 45,
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Curreﬁt of his Writings,"52

This indeed was the proper note for.Steele to end his
career as & drematist on, two other plays which he had start-
ed, The Gontlemen and The School of Action, being left in
fragmentary form. For in The Consglous Lgxg;g, Steele had
not only wfitten & comedy in which the dlalogue, characters,
and plot were above reproach, but he also had succeeded in
making his audlience like it. Although Steele vwas enough of
& wit hinself to recognize the satire, I am sure he wes not
displeased that Henry Flelding had his Parson Adams in Josoeph
Andreys say that he had "nover heard of any plays fit for a
Christlian to read, but gato and The Consclous Lovers” and that
"in the latter thére are some things almost solemn enough for
a sermon,"?”

"It is one of the most unaccountable things in our age,"
wrote Jeremy Collier, "that the lewdness of our theatre should
be so much complained of and so littile redreaseq."54 Steele,
however, cortainly made an honest effort to "redress" the
faults thaet he found in the theater in his day, and it is
sufficlently evident that in his own plays he was true to
his principles as lald down in the perlodical essays. He

52, Hoore, rGildon's Atuoch on Steole and Defoe in the Battle
of the Authors,"” Publications of the podern Lanruore Asgsocla=
tion, LXVI (June, 1951§, 535 .

53, Flelding, Adventurep of Josceoh Andreys, Book III, Chop-
ter XI, PDe 305"’60 _

54, Shawoross, loc. git., p. 590,
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" was meticulous.in avolding anything that might be interpreted
as immodest, as 18 1llustrated by his eagorness to change a
line in one of his plays if thore werc eny question about its
being proper; in cach of his comedies thore can be found
several morals which he doubtloss thought would "raise very
proper incitements to good bohaviour"od among the members of
his audienbe: he saw to it that by the end of each play vir-
tue had been rewarded and vice punished; and although he
could not personally remove Italian opers and tumblers and
acrobats from the stage, he continued his attaclk on these
forms of entertalnment in the prefacea and epllogues to his
pleys, and sometimes within the plays themselves through the
speeches of his characters, ,

"The comedlies of Steele," wrote Hazlitt, "were the first
that were written expressly'with a view not to imitate the
manners but to reform the morals of the age."56 And another
writer sums up Steecle's contribution to the reformation of
the stage as follows: '

At least from the time of the performance of The
Lying Lover to that of The Consclous Lovers, Steele
kept up a constant propagaenda in favor of the reformed
stoge by writing plays which illustrated what he de~-
manded and by publishing in his periodicels litile
articles in which he pralsed or blamed current dramate-
¢ vorks in accordance with his principles, and unob-
trusively laid down and defended the theoretical basis

of sentimental comedy...sThough he did not inltlate
either the moral movement or the idea of sentinmentality,

55, Tabler NOe 3.
56, Kronenberger, Eings gnd Desperate Men, p. 10S.
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yoet his contemporaries as well as subsequent geonerations
vere accustomed to look at him as the center of influence...
According to Gay, he was the first to show that 'anything
witty could be seid in praise of the marriage state,' or
that 'devotion or virtue were an¥where necessary-~to the
character of a fine gentleman,'S

Addison's attempts at dramatice writing wvere more diversi-
fied than Steele'é, for he wrote an opera, then & tragedy, and
finally a comedy. | | |

“Hls opera gosamggg,opened on April 2, 1706, some five
yeors before his ceriticism of Itallan opera appeared in The
Spectator. It will be remembered that in these assays Addl-
son was quite profuse in hls condemnation of an audlence be-
ing willing to sit through a performance of an opera when
they could not understand & word spoken by the players. Need=-
less to say, Addison's opera was written in English,

Mr, Tickell, in a verse written "to the author of Rosaw-
mond," also attacks Italian opers and pralses Addison's 1in- |
provement of 1t:

The opers first Itallan mastoers taught,
Enriched with songp, but innocent of thought.
Britannia's lcarned theatre dlsdeins
Yelodious trifles, and encrvate strains;
And blushes on her injured stage to see
Hongense veoll-tunod, cnd sweet stupldity,

No charms are wanting to thy artful song,
Soft as Corelli, but as Virgll strong.
From words so sweot new grace the notes receive,
And muslc borrous help sho used to glve,
Thy style hath matched what ancient Romang knew,

Thy flowing numbers fer excel the new;
Their cadenco in such cach sound conveyed,

57, Kruboh, Ops Sib.s DDs 235-C.
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That heignt of thought noy ccom superfluous alds
Yot in such charms the noble onoubhts abound
That needless soem the swoots of easy sound.s8
. The "noble thoughtso” which Tickell rofers to here probe
ably are the words in preiso of merriage which Addlson has
Eing Henry utter in the closing song of the opora. Henry,
vho has deserted his quocn for the younger Rosamond, and
certainly has not shown any affection or regard for his wife,
is reconciled to parting with his new love only after learn=
ing that Queen Elinor has sent her off to a convent, and
suddenly acclalms the joys of the marricd stete:
Who to forbldden Joys would rove,
That knows the sweels of virtuous love?
Hymen, thou source of chaste delights,
Cheerful days, and blissful nights,
Thou dost untainted Jjoys dlspense,
And pleasure Joln wlth innocence:
Thy raptures lest, and are sincere
From future grief and present fear.59
Tiokell also reportis in the verses referrcd to previ-
ously thet Addison used Virgll as his source in Rosamond,
 which calls to mind that in his criticism of Rinaldo in Spoce
tator No. 5 Addison made the statement that "one verse in
Virgil is worth all the clincant or tinsel of Tasso,” the
" opera Rineldo having been based on Tasso's Jerusalem Dellvs

ered.,

58. Addison, Rosamond, from The Works of the Ripht Honore
gble Joseph Addisen, collected and edited by H Henry G. Bohn,
De 55, All Bubsequent quotations from Addison's plays will
be from this editlion.

59. Mog Pe 81.



93

Addison's first attompt at dramatic writing enﬁed in
failure, the opera belng withdrawn aftor two or three pre=-
sentatlions, because, as Dr,. Johnson reports, whon it was
exhibited on the stoge 1t was "elther hissed or neglected,"so
although Hecaulay roports that 1t'succceded in print.61 The
reason generally given for its fallure on the stoge 1s "its
abominable Musick" written by Thomas Clayton which "mounted -
the Stage, on purpose to frigﬁton all England."62

Addison's tragedy Cato, however, fared better, enjoying
greater success probably then any other play of the period,
It tells the story of the downfall of the last of the great
democratic leaderse in Rome ageainst the advancing tyranny and
dlctatorship of the éaesars, Although the setting was Utlca
during the first century, B. C., & play excliing sympathy for
old Roman liberty was sure of attentliong and the situation
that England found 1tself 1n at the time 4id much toward najie
ing the play B success, Dr. Johnson said that "the Whige ap-
plauded every line in which liberty was mentioned, as a satire
on the Tories: and the Torles echoed every clap, to shew that
- the satire was unfelt."63 The timeliness of the play, then,
togéther with Addison'’s fanme, insured its popularity at the

tinme ;t appeared,

60 Arnold vQP_C git De 2710
61, Thurbor, oDs Git., De 252.
62, Nicﬂll, Q,P_o ,_g_-_t_‘t_o' pt 228,
63 ™ Ar"lcld, Q__&C s Do 279,
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Addison had started writins on g as early es 1703,

" . but he had put 1t aside until sone of his friends, among -

thenm Steele, attempted to persuade him to complete 1it, As
Drs Johnson reports:

To resume his work he secmed perversely and unace
countebly unwillingy and by a request, which perhaps
he wished to be denled, desired lr. Hughes to add &
fifth act. Hughes supposed him serious; and, under-
taking the supplenment, brought in a few days some
scenes for his examinationi but he had in the mean
time gone to work himself, and produced half an act,
which he efterwards completed, but with brevity ire-
regularly disproportionate to the foregoing partss
like a task perfor%gd with reluctance, and hurried
to its concluslion.

Ccato, which was praisad by Voltalre as the first regular
English tragedy, 65 was per;ormed in London in 1713 end pub-
lished that same year without & dedication, because, as Tlcke
oll reports, "The author received a message, that the queen
would be pleased to have 1t dedlcated to her; but as he had
dosigned that compliment elsewhero, he found himself obliged
by hié duty on the 6ne side; and his honour on the other, to
send 1t into the world withoubt any dedication.*66

In Pope's prologue to the play he eriticizes other forms
of drama that hod been occupyling the stape in recent years,

among them Italien opera ond French playss

64, ;_ig., Ds 278
652 Taetlock and Fartin, Benresegtat;va English Pla
5434 -
‘66. éohn, ggg Yorks of ithe Risht Honorable Joseph Addison,
1' ix.
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. Our sccne preceriously subsists too long
On French translation, and Itallan song: '
Dare to have sense yourselves; assert the stage,
Be justly wermed wlth your own native rago, '
Such pleys elone should please a Britlsch car,.
As Cato's pelf had not dlsdalned to hoar.OT

And Thomas Tlckell, in one of the letters to the author wlich
was attached to the play when 11 was publlisheod, directs critie
cal remarks also toward other tragedies:

Too long hath love engrossed Britannia's stage,
And sunk to softness all our traglc rage;

By that alone did emplres fall or rise

And feote dopended on a falr ono's oyest

The sweet infection, mixt with dangerous art,
Debased our manhood, while it soothed the heart,
You scorn to ralse a grlief thyself must blame,
Nor from our weakncss steal o wvulgar fame:

A patriot's £all may jJjuctly melt the mind, 68
And tears flow nobly, shed for all mankind,

Addison's attempt to improve the age in which he lived
is pralsed in another of these letters, thle one by Eusdent

YTis nobly done thus to enrich the stege,

And ralse the thoughis of a degenerate age;

To show how endless Joys from freedom spring,

How llfe in bondage is a worthless thing.

The inborn greatness of your soul we view,

You tread the paths frequented by the few,

¥ith so much strength you write, and so much ease,
Virtue, end sensel how durst you hope to please?

. > @
The chastest virgin needs no blushes fear,
The learn’d themselves not uninstructed hear,
The llbertine, in pleasures used to roll,
And 1dly sport wlth an immortal soul,
Here comes, and by the virtuous heathen teught, 6
Turns pale, snd trembles at the dreadful thought.®9

57+ Catoy De 17ls
66+ Tbides De 166,

694 1bldes PDe 1645,
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The duty of the poet in this directlon is attested to
by Ambrose Philips in a letter.

The mind to virtue is by verse subd 8d;
And the true poet 1o o public good.

and by Pope in the prologue:

To wake the soul by tonder strokes of art,

To raise the genlus and to mend the heart,

To make mankind in conscious virtue bold,

Live o'er ecach sceno, and be what they beholdj--

For this the tragic muse first trod the stage

Commanding tears to stream through every age.7

The epilogue which was prespented wilith the play weas writ-

ten by Dr. Garth in a comic vein, "according to the execrable
taste fashionable after the Restoration."’2 It has been re-
ported that Lady Hary Vortley liontague wrote an epllogue to
the play with a more serious tone, but Addison apparently
preferred Garth's offering, although the epilogue has been
severely criticlzed as belng out of keeping with the loftiness
of the play.73 It will be remembered that Eustace Budgell
had defended the practice of attaching a gay epilogue to a
serious drama in Spectator No. 341, in reference to the epl-
logue, probably written by Addison, for Ambrose Philips' The

Distressed Motheg;74‘

TO,. Lb_j_-_(,i_o’ P. 170,

71, Ibid.

T2 Courthope, dd;sogt p. 119.

73. Halsband, "Addison's Cato and Lady Mary Wortley lonta-

e," 2ubligat;§ne of the lodern Language Agssociation, LXV
December, 1950), 1128,
The CLe DPD» 1-62.
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Since Addison did not complete Cato until 1713, this

would make the final work on the play come after his come
ments on tragedy in The §pegtatog. The play follows 80
closely the 1deals set down 1n these essays, that one wonders
if he may not have used Cato as his model in these papers.
The very subject he chose, l.6.,. |

A brave man struggling in the storms of faté,
And greatly falling with a falling statel75

is one that had been recommended by him'in his essays, for
according to Spectator No. 39, the hero of a traegedy should
be presented as falling in the service of his country.

In another paper, Spectator No. 30, he had expressed
his preference for blank verse, although he sald that 1t was
permissible to end évery act with several couplets, It is
not eurprieing.théh to find that Catg 1s writien in blank
vorse with each of the five acts ending in three couplets,

It will be remembgred elso that Addison had objected in
these essays to the double plot in tragedy on the grounds
that 1t diverted the audience from the main catastrophe;
howeVer,‘he approved of en underplot which would bear a near
relation to the principal one. Such an underplot apparently
he was attempting in the love affalrs of Lucia and Portius
and of Juge end larecia. Lady lory VWortley Hontague, in a

private eritlclsm of the play, objects to the love plots

75+ CBtOs De 17Lls
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because, as she seecs it, thoy are “organleally unrelated”
to the "play's maln actlon, the denth of Cato."T6 Pope made
“the statement that the lovo scencs were added lator to the
original play, in compliance with the popular demand for
‘a love theme in all drams; but this would hardly soem poBe
sible, for, as Dr., Johnson asks, 1{ theco scenes were elimi-
nated "what would be left" to occupy the first four acts
which had been written earliér?77 Addison has becn criti-
cized more severely for the handling of this part of his play
perheps than for any other. As one writer comments on this:
+voThe language of emotion in poetry of course is not
always necessarily that of emotion in real life; Romeo
speaks not as a lover would, but as a romantlc lover
would if he couldé But no lover would wish to speak
~ as Addison's dosT 4 -
This comment certainly is just Af one considers larcia's reo-
sponses to Juba in Act I, Scene 5. Juba remarks that at the
slght of her he could forget Caesar, to which she answers:
I should be grieved, young prince, to think
my presence _
Unbent your thoughts, and slackened ‘em to arms,
thile, warm with slaughter, our victorious foe
Threatens aloud, and calls you to the field.
Ignoring this, Juba dares to wish that her thoughts might
follow him toﬂﬁattle, and gets this impersonal assurance:
My prayers and wishes always shall attend

The friends of Rome, the glorious cause of virtue,
And nmen approved of by the gods and Cato,

76, Halsband, loge cit., pP. 1125,
77.0 ArnOId’ QE' Q&_t_.' ? pd 280 [ I
T8, Tatlock, ODe mo # De 544,
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And Juba is finally sent from her presence and off to battle
with this reproof::'
My father never, at a time like this,
Would lay out his great soul in vords,; and waste
Such precious moments.79
:In.the next scene, when Lucla chides Mercia for her severity
to Juba, she too is rebuked by the deughter of Cato with:
' How, Lucial wouldst thou have me sink away
In plemsing dreams, and lose nyself in love,
When every moment Cato's life's at stake?80
Just as Marcia 1s so obviously Cato's daughter, so is
Portius Cato's son. Sempronius, who has previously referred
to Portius as "that cold youth,“sl recognizés this tempera-‘
mental kinship, for in the second scene he comments, "How he
apes his sire) Ambitiously sententlousl" And Lucla in & con-
versation with Marcia (Act I, Scene 6) contrasts as lovers
Portius and his brother Harcus: :
0 Portius, thou hast otolen away my soull
With what a graceful tenderness he loves!)
And breathes tho softest, the sincerest vows!
Complecency, and truth, and menly sweetness
Dvell ever on his tongue, and smooth his thoughts.
Marcus is over-warm, his fond complaints
Have so much carnestness and passion in then,
I hear hinm with o secrot xind of horror8
And tremble at hig vcohemence of temper. 2
This contrest in the cheractors of the two brothers af-

fords Addison amplo onportunity to commond the classical 1deal

79, Coto, DPPe 103=2,
0. Iblid., p. 1C4,
81, Ibidbp Pe 1754
82, Ibid., p. 185.
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of restréint, in this case, rogarding tho passion of love.
In the opening scenc of. the play ilarcus 1s télilng‘Portius
~of his love for Luecle, but hle brother rominds him that this

is no time for such thoughts when thelr country's liberty is

- in dangert

. Now, larcus, nov, thy virtue's on the proof:
Put forth thy utmost strength, work overy norve,
And call up all thy fether in thy soul:

To quell the tyront Love, and guard thy heart
On this weal side, where most our nature folls,
Would be a conquest worthy Cato's son.

~ He sets before Marcus the exanple of Juba, who loves their
slster Harcia, but

The sense of honour and desire of fene 8
Drive the big passion back into his heart. 3

And again in the third act Portius apnroachee the same subjeoct
with his dbrother: ‘

When love's well-timed 'tis not o fault to love;
The strong, the brave, the virtuous, and the wise
Sink in the soft captivity together.. :
I would not urge thee to dismiss thy passiocn,

(I know 'twere wvein,) but to suppress its force, 4
Till better times may make it look more graceful.e

Love is not the only passion thot nocods to be subjocted
to such restraints, however, for in the second act Cato re-.
proves Sempronius for his ecagerness to go into battle:

Let not a torrent of impetuous zeal
Transport thee thus beyond the bounds of reason:
True fortitude is seen in great exploits,

That justice warrants, and that wisdom guldes,
All else is towering phrensy and distraction,

65, Ibids, Ppe L74-5.
84, L}QAQ’, Pe 201,
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Then he makes an appeoal for nmoderation after Luclus has recon-
mended peaceful settlement of thoir dﬁfforeqcea with Caespar:

Let us apovear nor roash nor difildent:
Immoderate valour svells into o faull,

And feor, adnitted into publile councils, 8
Betrays like treason. Lot us shun on both,52

Honor and virtue also cono 1n for thelr share of pralse,
for Juba declarea:

Bettor to dle ten thoggand thousand deaths,
Than wound ny honour, .

And when he is speaking of his love for larciae, he nays:

'Tis not a set of features, or complexion,
The tincture of a skin, that I admire,.

Beauty soon grows familiar to the lover,
Fades in his eye, and palls upon the senco.
The virtuous Marcle tovers above hor sex:
True, sho 1g fair, (oh how divinely feiri)
But still the lovely mald improves her charms
With inward greatness, unaffected wisdon,
And sanctity of manners.87

In the character of Cato Addlson apparently intended to
display ‘all of the virtues and to present "a perfect imago
of what man should be."c® Sempronius pralsces hinm 1n pct I,
Scene 23

Not all the pomp and majesty of Rome

Can raise her senate more than Cato's presence.
His virtues render our assenbly awful,

They strike wlth something like religious fear,

- And meke ev’'n Caesar tremble at the_head
Of armies flushed with conquestj...

87‘ I_b_;l_g_. 4 Da 155,
88. Ibid., Pe 1680
89 Ibides De 1T4,
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Juba adds hls pralses too!

«osturn up tay eycs to Catol
There nay'st thou geo to whet a godlike helght
The Iloman virtues 1ift up nmortel mane

Whlle good, and jusct, and anxzlous for his friends,
He's s8t1ll severoly bent ogeinot himselfs
Renouncing sleep, and rest, and food, and ease,

He stirives with thirst end hunger, toll and heat:
And vhen his fortune sets before him all

The pomps and pleasures that his goul San wleh,
His rigid virtue will accept of nono.° :

And Juba's sincere admiration for Ceto probably is best il-
lustrated in his sinple statemont:

eeel'd rather have that man 1
Approve my deeds, then wvorlds for my edmirers,d

Iueia, hovever, is not so profune in her praise of the "great
man," but rather stands in ave of him$ '

Ales! I tromble when I think on Cato,

In every view, in every thought I trembloel
Cato 1s ptern, and awful as a god,

He Inows not how to wink at humen fralltiy,
Or pardon vealkness that ho never fell.

But Marcla imrediately comes to his defense:

Though stern and awful to the foes of Rone,

He is all goodnees, Lucla, always mild,

Compasslonate, and gentle to his friends,

F111'd with domestic tenderness, the best,

The kindest fatheri I have ever found him o

Easy, and good, and bounteous to my wishes 2

cato's devotion to his family could very easily be quese

tioned on the basis of his unimpassioned acceptance of the

death of his son Marcus were 1t not realized that Addison

50 1Did., De 100
91 ¢ m»; Ps 198,
92, Ibidey DPe 2234
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wes here agein illustrating Cato's willingness to subjugate
‘personal fealingsjto the welfare of his nation, For on vieue
ing the body of his son he says:

Welcome, my son! here lay him down, my friends,

Full in my sight, that I may view at lelsure

The bloody corse, and count those glorlous wounds.

-«-How beautiful is death, when earned by virtue!

Who would not be that youth? wvhat pity is it

That we can dle but once to serve our country!

~-Why sits thls sadness on your brows, my friends?

I should have blushed if Cato's house had stood

Secure, and flourished in a civil war.

~=~Portius, behold thy brother, and renmcmber

Thy 1ife 18 not thy own, when Rome demands 11,93

Addison adheres strictly in Cato to his ideas of poetic

justice, as expressed in Spectator No., 40. He had admitted
that the ancients wrote tragedles which ended happily, but
Aristotle had recorded a preference‘for the unhappy ending,
Justifying this preference by his own statement that the "best
of men may deserve punishment, but the worst of men cannot
deserve happiness.” In Cato the gulliy and innocent do not
meet allke with destruction, but the play ends in as complete
satisfaction as is posscible. The traltors, Sempronlus and
Syphazx, and their followvers necet thelr deserved harsh ends
Cato's son, Kercus, meots death heroilcally and in so dolng
effects a happy ending to the love affair of Portius and Lucle;
end Cato's death seems the only natural outcome of the situa-

tion, although Addison allows Cato ¢ moment of misgiving,

9.30 Mo. Pe 21G.
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~ probably in deference to the religious view of sulcide. Cato's
death occasions & statement of the theme of the play, spoken
by Luclus:

From hence, let fierce contending nations know
Yhat dire effects from civil discord flowe
'Tis this that shaokes our country with alarms,
And gives up Rome a prey to Roman arms,
Produces fraud, and ecruelty, and strife,
And robs the guilty world of Cato's 1life.9%

Addison avoids "that dreadful butcheriné of one another,
vhich 18 so ffequent upon the English stage,“ in Steele's
words,gs by having Marcus' bod& brought on stage after he 1s
dead, and by having Cato, stlill alive, brought back after he
has falien on his sword. Dennis ridicules this as overly
cautious, saying:

'That he /Cato/ should leave this hall upon the pre-
tence of sleep, glve himself the mortal wound in his
bedchamber, and then be brought back into that hall

to expire, purely to shew hies good~breeding, and save
his friends the trouble of coming up to his bedchamber;
all this apge%rs to me to be lmprobable, incredible,
impossible.'9

Hls strict adherence to the unity of place also came in
for eriticism by the same ﬁriter:

Dennls has pointed out with considerable hunmour the
consequences of his consclentious adherence to the

unity of place, wheroby cvery cnecles of action in the
play-=love-nalilng, conspiracy; debating, and fighting--
is made to tale ploce in the 'large hall in the governor's
palace of Utica,.'97

94, Ibid., p. 220,

95, Tatler No. 134,

96, Arnold, on. clb., p. 312,

97. Courthopo, ODe Qj_-;t;og joje 116-17.



105

Despite the'many ceriticisnse thgt'wére heaped.oh the
tragedy, Cato was performed in London twenty times and pube
lished in eight editlons in 1713, and according to Tickell,
i1ts fame "spread through Europe, and it hes not only been
“translated, but acted in most of the languages of Christen=-
dom,"98 |

.In his Spectator papers Addlison did not go into as thor-
| ough a discusaioﬁ of comedy as he did of tragedy, nor did he
- discuss comedy as often or as fully as Stecle. When he 4id
mention the subject, however, he showed that he agreed with
‘his friend as to the moral purpose of comedye. Ridlcule, ac-
cording to Addison in Spectator No. 249, should be used to
léugh men out of vice and folly., And in No. 446 he mentioned
several subjecis which he consldered to‘be improper ones for
comedy, including ;nceat, murder, cuckoldry, and the subjec~-
tion of religion or religlous persons to ridicule or scorn.
He also agreed with Steele, 1n'the same paper, that vice, if
it were presented on the stage at all, should not be pre-
sented as "laudeble or amlable,” his reason being that an
audience should arise from any dramatic productlion viser and
better than they had been when they entered the theater.

These ideals he attempied to dlsplay in his comedy, The
Drummer; or The Haunted House, vwhich was published anonymously

98, Bohn, ope. cit., I. 1x,
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in 1716. There is some uncertainty about the authorship of
the piay because 1t was first presented with the name of the
euthor unknown, and it was not included in Tickell's editlon
of Addison's works.9® However, Steele, in a letter to Con-
greve, seems certain that the play was the work of his friend,
for he writes:

seel will put 811 my credit among men of wit for the
truth of my averment, when I presume to say, that no
one but Er, Addison was in any other way the writer
of the Drunmmer; at the same time I will allow, that
he sent for mG,...and told me that 'a gentloman then
in the room had written a play that he was sure I
would like, but it was to be a secret, and he knew I
would take as much gains, since he recommended it, as
I would for him,'l

And in this same letter Steele adds:

+sslet me, then, confine myself a while to the fol-
loving play, which I at first recommended to the
stage, and carried to tho press: no one who reads the
preface which I published with 1t, will imagine I

" could be induced to say so much as I then did, had I
not known thoe man I best loved had had a part in 1t,
or had I believed that any other concerned had much
more to do than as an amanuensis,

But, indeed, had I not known at the time of the
transaction, concerning the actlng on the stage and
sale of the copy, I should, I think, have seen Mr,
Addison in cvery page of 1ts for he was above all
men in that talent we call humour,lOl

Also, further proof is offercd by Theobald, who reported that
Addison himself had told him that he had teken the character
of Vellum, the steward, from Fletchor's Scornful Ladx.lOQ

99, Courthope, op. cit., Pe 142,
100, Bohn, O Qj&c, Vv, 153.
101. Ib;d.’ V, 1510

102. Courthope, on. ¢it., P« 143,
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Steele expresses his admiration for the play in his
preface because of 1tp "want of those studied similes and
repartees, which we, who have writ before him, have thrown.
into our plays, to indulce end goin upon o false taste that
has provaillod for meny yoars in the British theatre."l03

The Drummer is somewhat reminiscent of Stecle's earlier
play, The Tender Husband, insofar as both involve the trial
of a wife's fidelity by a husband who is thought to be dead.
In Addison's play, however, the wife is & much more admlirgble
person than Mrs, Clerimont and is genuinely grleved by the
‘1loss of her husband, in spite of Vellum's remark that her
grief lasted longer than any widow's he had ever known--"at
least three days," and that she "could not forbeer weeping
vhen she saw company;"1°4 And Sir George Trumen does not set
~out intentionally to decelve his wife, but only takes advan-
tage of the circumstances to satisfy his doubts concerning
her devotlon after he reoturns home and learns that she has
thought herself a wildow for the past foﬁrteen months.

Addison's intention to write a comedy devoid of the usual
indeconcles 1is probably expressed best in his epilogue, vhich
wag an attack on the taste of the age:

o court-intrigue, noxr city cuckoldon,

No song, no dance, no muslc--but a drume-
No smutty thought in doubtful phrase express'’d;

103, The Drumner, D. 1506,
104; lbgdo, Pe 172.



108

- And, gentlemen, if so, pray where's the jest?
¥hen ve would ralse your mirth, you hardly know
Whether, in strietness, you should leugh or no,
But turn upon the ladles in the pit, ,
'qu Af they redden, you are sure 'tis wit.

He draws a widow, who oé'blameless carriege,
True to her jJointure, hates a second marriage;
' * o 8
Too long has marriage, in thls tasteless age,
With ill<brod raillery suppllied the stages
e & @
For should th'! examples of his play prevail,
No man need blush, though true to marriage-vous,
Nor be a jest, though he should love his spouse,l05

"This tasteless age," however, reccived zhé Drummer cold-
1y vhen 1% was presented anonymously at Drury Lane in 1716,
and was criticized for its reception of the play by Steele
in thoe preface which he attached to 1t in 1722. He writes:
The Drummer made no greet figure on the stege, though
exquislitely well eacted; but when I obsorve this, I say
& much harder thing of the stage than of the conedy.
When I say the stage in this place, I am understood
" to mean in general the present taste of theatrical
representations, where nothing that 1s not violent,
and, as I may say, grossly delightful, can coge on withe-
out hazard of being condemned, or slighted,lO
A later eritic expleins this reception by saying that
"p play by o welleknown author, if it hed decidedly senti-
mental features, might succeed, but a drama by an unknown writ-
or, pfesenting e wifo falthful to a husband she supposes dead
and a highly moralising hero, was alnost bound to fa11,"107

Addison, then, although truc to his lcdeal of presentling a

105 Ibid., p. 2135,
105q lblﬂog Pe 152,
107. Nicoll, ope. cik., p. 199,
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"ﬁora " performance, falled to present a‘sucqessful one.

| Addison, then, as woll as Stecle, followed the principles
for drama as set down 1n his esseys. He wrote an opera in,
English‘in which he pralced marrlages ho wrote a tragedy in
blank verse wlth the kind of horo he considered proper end
with virtuous characters who expounded the classlcal deslre
~ for moderation, poetic justice being administerod according
to the ?ules which he outlined in hls essaysi he wrote e con=-
edy devold of indecencless and flnelly, as Steele did, he
" ¢ontinued his atteck on Itclian opera in the prologues and
lotters attached to hls plays.

Hacaulay, although often obviously prejudiced in his

discussion of Addison, glves a good summation of hls contrie
butlon to the stege:

es»slt 18 true that...thet age of outragecous profane-
ness and licentiousness vhich followed the Restora-
tion had passed awey. dJoremy Collier hed shamed the
theatres into somethlng which, compered with the ex-
cosses of Etherege and Wycherley, might be called
~decency. Yot there stlill lingored in the publle

mind & porniclous notion that there wes some cone-
nection between genius and profligacy, between the
domestic virtues and the sullen formality of Purltans,
That error it is the glory of Addison to have dise
pelled, He taught the nation that the falth and the
morallty of Hale and Tillotson might be found in
company with wit more sparkiing than the wit of Cone
greve, end wlith humor richer then the humor of Van~
brugh. So effectually, indeed, did he vetort on vice
the mockery which had recently been directed against
virtue, that, since his time, tho open violation of de-
cency has alyays been considered among us as the mark
of a fool.l0 ‘ '

108, Thurber, ODe Cile, De 2067e
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And Maceulay's comment that Addloon's humor is "that of

a gentleman, in whom the quickest sence of the ridlculous is
constantly tempored by good noture and geod breoding"log calls
to mind Stecle's answor in the Speoctator to tho query as to
‘the chief qualification of a playwright, l.e., "To bo a very
woll=bred ken,"110 |

| It was lnovltable, though reogrottable, that comparisons
of Addison and Steele would be made, end Stecle, more ofton
than Addison, was made to suffer by these comparisons. Lord
- Maceulay especially scomed desirous of belittling Stecle's
work in order to give even more praise to Addison's. This
tondency has found its way oven into rescent wrltings, as is
1llustrated by the following commenld by John Fason Brown:

Steele belongs to hle age as surely as the best of Ad-
dison is ageless, Although he has his fine nmomonts,
Stecle is a prig. His is the pulplt manner, the nore
out of place becauso it is employed in the coffee~house.
His moralizing is as tiresome 25 hls own drinking must
have beon. The breakfast food he supplies in hls ese
Bays he takes palns to serve either in a prayerbook or
a tear bottle,.ss
. Addison was a morallst but not in Eteele's menner,
Morality wae the fashlon of the day. The morallste
of the age of Queen Amne reprecented e reactlon from
the liceonse of the preceding AECss s

The contemplation of goodness makes Addison gay rathe
er then lugubrious., He preaches by smiling rather than
by pointing. He never raisos hls volce....He remalns
unruffled: the champlon of reaaoﬁ %s swecet as 1t 1s
rare; the epiltome of the urbane, 1 ,

109' l—-&.@" Po 2661»

110 Sgectatgr No. 314,
lll: Brown, ’Invi%ation to Learning," Ssturdsy Review of
W mII (MarCh 31, 1945)’ 25.
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Alluslons to Stecle’s porsonal hebits, such as lr,
Brown's referenco to his drinking, séem to vork thelr way
almost automatically into such eriticismo of his work. Doe
foe criticized Stecle for "seitiing up as ¢ Censor without
reforming his own morals,"t12 and raleolm Elwin coos even
further in his eriticienm. fior roferring to Steclo as the
person "who sterilizecd the comic stase wlth a surfeit of sen-
timent,“113 he accuscs hin of Ainsincerity in hls writings,
saying that although he "professed an admiratloﬁ for Cole
lier,...one cannot help feellng that he wrote most of his
work for the stage with his tongue in his cheek, and it 1is
“ironical that a man with a reputation as a rake in hls regu-
lar exlsteﬁce should desire to0 prove himself & 'Churchmon’
in his connection with the Church's pet aversion, the play-
_house."n4
_ Neithor Steels's nor Addison's sincerity of purpose can
be proved or disproved here, but it does not seem likely that
elther of these writers would have been so consistent and so
frequent in thelr demands for improvement of the stage had
they not been genuinely interested 1ln the matter; nor would
they have written playe in vhich they inculcated thece prin-
ciples, even though they must have raalized that they were

13, Toore, loge Clles DDs 535-6. .

113, Elwin, The Playsoer's Handbook to Restoratlon Drara,
Pe 192, _

114. ;bidn"pu 202.
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‘,courting the dlofavor of a large part of the sudience, hed
they not felt’that thoy were ﬁerforming‘a mich-needed serv-
ice for the theater,

| Nor can the relative merit of Addison's and Stecle's

~ theatricel criticism definitely be determined. That Stecle
exceoeded Addison in quantity is obvious, for in The atlef,
The Spectator, and The Cuardian Steele 1s credited with 75

of the papers contalning references to the theatei a8 cone
pared to Addison's 32 papers. But these figures in themselves
are mlisleading, for, as previously pointed out, Addison f{re-
quently devoted an entire essay to the discussion of one sub-
Ject, vhereas Stecle more often divided his papers into sev-
eral sectlions, usually in the form of letters, thus allowing
for the discussion of more than one topic in an essay.

The two writers seemed to agree on most of the subjects
vhich they discussed in their essays, the maln dilvergence be~
ing in thelr approach. Addison's dlscussions vere very often
theoretical ones containing his criticisms of the written
drana} whereas Stecle preferred to consider the actual per-
formance of a play. He admlis thin preference in his preface
to The Conscioup Lovers, in which he writes:

seelt must be remonmbored, e play is to be seen, and 1s
mede to be represented with tho adventoge of action,

nor can apprear but with holf the spirlt without 1it.
For the greatest effcct of o play in roading is to
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excite the reader to go to0 see it} &nd when he does |

80, 1t is then a play has the offect of example and

precept. 115 _

‘Qu;Both men, however, agreed that the ultimate purpose of
‘theitheéter wvas to nmake a ”polite and noral gentry,"116‘gnd
in order to help the theater in it task; they not oﬁly con-
tributed "polite and moral” plays to be presented on its
Sthgé,'but they also proceeded to write "polite and moral
véasays‘for the improvement of that form of entertainment .

which they "extremely liked."l17

| il The Consclous Loversg, pe 209
116. Totlopr Nos Be

117. ibid., No., 182.
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