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PREFACE

Ceoffrey Chaucer is one of the greatest poets of our
Eﬁglish 1iterature.‘ If Shakespeare stands aparﬁ as our
gfeatest, then it is John Milton who must diéphte with
Chaucer the honor of secondAplace. Milton undoubtedly sure
passes Chaucer in the grahdeur of his imaginatidn and the
sublimity of his poetic style; but "he cannot eQuai,him‘in
the range and variety of his art."” On one haﬁd we have
Chaucer, the grave and serlious post, always kéenly conscious
thgi "our human life is a shifting quicksand 6fv mutability,
thét lasting happiness can never be our earthly portion;"
vwhéreas we have but to turn the page and find evidéhce of
his aprightly fancy and lively wit and humnr-—humof that
ranges all the way from the most delicate hiht of the ludi-
éfous to the broadest farce-a farce that is of'ten anything
bﬁt delicate.t | |

1British Poetry ggg,Prose,\EGeoffrey Chaucer," ed.
by Paul R, Lieder, Hobert M. Lovett, and Robert K. Hoot,
Boston, 1950, vol. I, p. 95. ,
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Further, he brought to English poetry a wide range
of experience, As a young man we know that he saw military
aservice, and as an older man he twice made the ldng Journey
to Italy. In England, his duties in the cuatom house and
other employments in civil government allowed him to asso-
ciate with and talk with all sorts and conditions of men,
However, if he knew the world of experience, he was equally
familiar with the world of books. He must have been a vora-~
cious reader, It 1s said that he possessed a library of some
gixty volumes, which in fourteenth century England was an
1mpoaing'collaction. He had not only read or looked into
the Latin classics, but he was also intimately acquainted
with the courtly poets of France, and his knowledge of Italian
opened for him the great pages of Dante, Petrarch, and
Boccaccio. Besides literature, we know Chaucer to have been
interested in the pseudo-science of his day, astronomy, the
mysteries of alchemy, and he knew in detail the medieval |
theory of dreams. And, throughout his poetry we find evi-
dence of the philosophér-—aometiuaa serious, sometimes
delightfully ironical. It is not strange that one of his
contemporaries aptly refera to him as the "noble philosophie
cal poet in English.” And in addition to the variety and
range of his'poetry, he had shown

e ¢ « that our newly recoﬁered English could
be the vehicle of poetry as elevated and
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profound as that of any poat who used the

more exalted medium of Latin, or as light

S P Eance—but he was 4130 8 post who conld

ggpg:ggigdfggogfges to write g lively tale

It is, then, these intrinsic qualities of Chaucer's
genius that from his own age to this have made him a moving
force in English literature., Indeed no poet since him has
exerted a greater influence on the writers of subssquent
agea then this first great English poet, writing, as it wsre,
in the dawn of our language. Chaucer's own contemporaries
were the first to recognize and pay tribute to his génius.
Throughout the fifteenth and sixteenth centuries, the man's
poetic personality constantly revealed itself in the litera-
ture of England and Scotland. Often this influence was
lérgaly’academic; however, on occasion we find inatances of
an author who not only understood, but who sinqerely tried to
captufé the gpirit of Chaucer's penetrating psychology.. |
catholic sympathy, and objective but deeply human charity.

.Unfortunately, towards the close of the sixteenth
century Chaucer's position as master poet is less prominent.
He was generally looked upon by the Elizabethans as not only
obscure, but somewhat barbarous. -{nd, it was not until

Dryden modernigzed seversl of Ghaucerfs poemns in his volume

2Ibid., pp. 95-96.
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called the Fables Ancient and Modern, published at the close
of the seventeenth century, that intérenb in the poet rose
from its low ebb. - .

7 To a large extent, this brief oubliné(rebresenta the
scope of this present study. I have endeavoured to present
carefully selected evidence by which to 1llustrate the vasﬁ‘
influence which Chaucer's ageless genius exerted,over4the
poats of England and Scotland during the three hundred years
which followed his death. This investigation, however, is
by no meana to be taken as an exhaustive survey of the -
Chaucerian influence during those-thrée centuries of English
literary history. It is, rather, & selective study of the
most sipnificant, and in some cases, the .most curious examples
of this influence. In certain inatances, I havé used my own
Judgment in this selection; more often, however, I have chosen
to accept the example given preference by the authors of my
source material. I can merely express the hope that this
selection has been appropriate to the general ﬁhaais of this
study. | ‘ ‘ ,
By way of introduction, it would perhaps be well to
note the arrangement I have glven to the various authors dia-
cussed in this paper. Almost without excaptioﬁ\my'organiza-
tion has been chronological. The positions assigned to
authors whose dates overlap is purely'arbitraryo Emphaéia,

in each instance, is generally proportionate to the degree



and extent of Chaucer's influence on the wark of the indi.
vidual writer. Thus, in the first chapter I have given the
greatest amount of apace to Edmund 3penser, who I feel repra~
sents the first broadly significant emulation of Chauaer.
CorrGSpondingly, I have devoted the final pcrtiona of this
study to a comparatively detailed evaluation of John |
Drydents Fables and the Prefsce to that véluﬁe.

In stresaing the aignificance of the Fables, I have
accepted the position most contemporary scholarship takaa |
when it regards Dryden's adaptation of Chaucer to be the most
1ﬁportant prior to-l700. .In the Pables, Dryden’nat only
endeavours to popularize the poetfy of Chauéér,‘buﬁ attempts
to provide his.reader with an interpfetativa ahalysia of the
earlier poet's essential genius. Thus, Dryden has given us
vhat is generally accepted as the first aignificant critical
estimate of Chaucer, in respect to both form and content.
When we consider the usual quality of seventeenth century
literary criticism, especially in its attitude towards the
literature of the Middle Agaa. we cannot help designating

Dryden's work a most remarkable achievement.
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CHAPTER I

CHAUCER'S INFLUENCE ON ENGLISH LITERATURE
PRIOR TO DRYDEN =~

1. The English Chaucerians:

- Before undertaking a comprehensive study of dJohn -
Dryden's modern translations of -four of Chaucaé?s works, and
one piece which Dryden erroneously attributeé to him, it
would, perhaps, be wise to discuss briefly the extent of
Chaucer's influence on English literature prior to the pub-
1i¢ation of Dryden's ggg;gg in 1700,

It is not without soma‘accuﬁacy ﬁhat Dryden refers
ﬁo Chaucer in»the Pfeface to his Fables as tﬁe "father of
English Poetry¢"1 Indeed, the influence of Chaucer upon
English poetry of all dialects, during the entire century.
which followed his death, and part, at least, of the next,.

Ljohn Dryden, "Preface, Fables Ancient and Modern,”
The Poems of John den, ed. by John Sargeaunt, London,
1913, p. 272. This work hereinafter referred to as Poems.



is something to which there is hardly a parallel in litera- .
ture.? This is not surprising, for "when we consider the
greatness of Chaucer's genius it is nothing but natural to
expect that his art must have exercised a mighty influence
on all subsequent periods of English literature." Through
the years "the poetical memory" of the country stretched up
to him, and the impression which he has made upon the minds
of the poets of England and Scotland dates from his own day;
and the poets of these countries must constantly and unani-
mously acknowledge him for their master.*

Throughout the fourteenth century, the literary
authority of Chaucer was_parémount, élthough his subofdinate,
John Gowar; is méntionéd with considerable,.if not‘eéuai
reapect.s One thing is certain: had it not been for the
high 1eyel reached at the end of the fourteenth century in

ﬁhe Pearl, Sir Cawain and the Green Knight, Piers Plowman,

Camb 1d26a§§ge Saingsguryi';T%i Eﬁglish G?auceriaxs,& u
ambr story of En 8 terature ed. by A. W, Ward
and A. R.-Wailerg, New §orE, 1908, voi.'II, pr 225. This
work hereinafter referred to as CHEL., '

3a1fred Tobler, Geoffrey Chaucer's Influence on

Engiish Literature, Inaugural dissertation . . . Universit
of Zurich, Berne, i905, Preface. Y

bjonn Wilson (ChristOpher\North), Specirens of the
British Critics, Philadelphia, 1846, p. 158,

5Albert C. Bau ' |
. gh, A Literary History of England
Newiggrk, 1948, p. 291. ,Tﬂis work hereinafter referre ’to
as .



and the poetry of Ceoffrey Chaucer and John Gower, the entire
éentury might well have been dismissed as a "dreary and bare
ran waste in the history of English litarature.“6 Unforhha
nately, this high level of achievement was not maintained |
during the fifteenth'century in the works of Lydgate, Occlave,
and their contemporaries. The fifteenth century has little
new to offer; it is in every reapect "the child” of the foure
teenth., "Its poetsa appear as followers of Chaucer . . . and
later of Lydgate, rather than as leaders polinting new direcw
tions."! It is significant, then, ﬁa noteé that Chaucer, who
had been the major literéry filgure cf‘hia oan century, was
also to be a primary influance’in the literature ofrsngland
during the subsequent centuries, - |

The strongest 1nstanca of this influence is noted in
the works of John Lydgate (c.1370 ~ c.1450), monk of the
great Suffolk Abbey of St. Edmunds Bury. The influence of
Chaucer on Lydgate's poetry is avident throughout most of his
vork. Unfortunately, however; the genius of Chaucer‘a postry
carried only an academic influence into Lydgate's work. That
Lydgate had hﬁmor is evident., But "this humcur was never con-
éentrated tovanything like Chaucerian strength; while of
Chaucerian vigour, Chaucerian patﬁ&s, Chaucerian vividness of

6Ibldg, P 233.

71bid.
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description, Lydgate had no trace or tincture.“ " In addition
to these defects, Professor Salntsbury adds "two great
faults® neither of which Chaucer had ever exhibited in any
great measure: "prosodic 1ncompetence" and "longwinded pro-
lixity."8 | |

That Lydgate had the greatest admiration for Chaucer
is evidenced by the numerous occasions on which he pays trib=-
uté,to_him, always in'the same tone as

The noble poete of Breteyne; &3
My mayster Chaucer.? :

Lydgate wrote in all of Chaucer's three chief metres.

He used the octosyllabic couplet‘with some degfée of fluency;

but his seven-line (decasyllabic)'stanzas were spiritléés and
clumsy; and in the decasyllabic couplet, he usually wrote
only gracefully enough to allow scanaion.1°  | |
| Ihstances of the Chaﬁceriaﬁ iﬁfluenée on Lydgate‘s

poetry are to be found in his Complaint of the Black Knight,

which was once ascfibed to Chaucer, and which is an imitation

of Chaucer's Dsthe of Blaunché,ll and echoes the situation in

Chaucer's Book of the Duchess; and in the allegorical love

83aintsbury, CHEL, pp. 227-228.
9Baugh, LHE, p. 291. ;
10 |
Chamber's Cyclopoedia of English Literature, ed. by
David Patiick, rev. by T Tindell Geidie. Bifmbucgh. 1901,
vol. I, p. 79. This work hereinafter referred to as CCEL.
l1pig,



5
poem, the Temple of Glas, Lydgate employs the familiab comven-
tion of the imaginary dream, and is written both in the heroic
couplet and the seven-line stanza.l? |

| Toward the close of the fourteenth centﬁry, we have

the monk's The Churl and ggg,gggg,suggested perhaps by Aesop's
Fables,13 but strongly reminiscent of The Mun's Priest's Tale
of the "Cok and Hen, Chauntecleer and Pertelote." Two long
pieces appeared soon after: Reson gnd Sensuallyte (1406~ *

1408), and the Life of Our Lady. "Resor and Sensuallyte still
makes rather pleasaht reading with ité allegory of the poet's

meeting with Venus and the journey to the Carden of Fleasure
which'Guiliaume de Lorris had acquainted ua with in the Roman

de la Rose." The Life of Our Lady (nearly 6000 lines in rime

royal) is still unedited.l5 The Siege of Thebes (1420~1422)
was written as an additional Canterbury Tale,16 and includes

a prologue modelled on Chaucer's.l?

12Baugh, LHE, p. 295.
L1big.

14Geoffrey Chaucer, The FPoetlical Works of Chaucer
ed. by F. N, Robinson, New’IBFE, 33, ppe 238-2L6, ?his'
work hereinafter referred to as Works.

15Baugh, LHE, p. 295..
16ceEL, p. 79.

™ Outline-History of English Literature, ed. b
-5l E ox ° y
William Bradley Otis and Morriss H. Needleman, ﬂew’!ork,
1952, vol. I: To Dryden, p. 85. This work hereinafter
referred to as QOHEL. , } .




_ Others of Lydgate's pieées,which were apparentli
influenced by his "mayster Chaucer® are the Nightingale
ggggg,:which,are religiously allegorical, and the Fall of -
Princes (1431-1439), which because of its fewer metrical
shortcomings, is one of his_bast piecea.ig Thevpoea is his
longest ﬁork {(about 36,365 lines) and appearé in nins books,
in both the rime royal stanza, and the eight~line stanza, |

riming gbabbcbc.lg | |

During the course of his eighty years Lydgate wrote
nearly 140,000 lines,zo the bulk of which were t:anslations
(e.g, The-Tréy Book of 30,117 lines in decasyilabic coup-
lets, rendered from a Latin prose piece).zlv-The Chaucerién |
influence on Lydgate is evident throughout his.céreer; Most
authorities agree,’howevér, that'in thevmajority of
ihstances, this influence 1sv1argely mechanical. .Tho@as Gray
reminds us in his essays On the ggggg of Lydgate that we can-
not even pretend to set him on a level with his master,

Chaucer; but states:that; comparatively speaking, he comes

the nearest to him of any writer of that period. "His choice

183aintsbury, CHEL, p. 228,
19gg§§5 p. 85.

ZOSaintebury, CHEL, p. 225.
‘2Ypaugh, LEE, pp. 296-297.



7
of expression," says Gray, "and the smoothness of his verse,

‘far surpass both Gower and Occleve. "2

George Puttenham, on the other hand, in The Arte of
English Poesie in 1589, calls the monk "a translatour only
and no deuiaér of that which he wrate <3 Similarly,
William Webbe writes: R

Neere in time vnto him Lydgate a Post, .
surely for good proporation of his verse,
and meetely currant style, as the affoorded
comparable with Chawcer, yet more coccupyed
in supersticious and odde matters, then was
requisite in so good a wytte: which, though
he handled them commendably, yet the matters
themselues bseing not so commendable, hys
estimation hath beene the lesse.2k -

By far the harshest and most caustic in his criti-
cism is Joseph Ritson, who in 1802 described Lydgate as a

Voluminous, prosaick, and driveling monk

« » » In truth and fact these stupid and
fatigueing productions, which by no means
deserve the name of poetry, and their stil
more stupid and disgusting author, who
disgraces the name and patronage of his

221 omas Gray, "On the Poems of Lydgate,” from The
Library of Literary Criticism of English and American
Authors, ed. by Charies Wells Moulton, Buffalc, 1901, vol.
I, p. IéB. This work hereinafter referred to as LIC.

i 23George Puttenham, "The Arte of English Poesie,"

ibig 2lwi111am Webbe, "A Discourse of English Poetrie,"



- master Chaucer,'ére neither worth collth—zs

ing . . . nor even worthy of preservation.

And yet, so prominent a critic as Cibber says of
Lydgate that he was not only "another disciple and admirer
of'Chauder,"'but that it must be owned that Lydgate

« o » far excelled his master, in the arti-

cle of versification + . + his verses were

so very smooth, and indeed to a modern ear

they appear so, that it was said of him by

his contemporaries, that his wit was fggmed

and fashioned by the Muses themselves. :

Nevertheless, "We will wander far and wearily," says
Saintsbury, "among Lydgate's myriads to find auch.lines
as . . WM |

And he that made the high and crystal heven

The firmament, and also every sphere

The Golden ax-tree and the starres seven,

Citherea so lusty for to appere 2

And redde Marse with his sterne here.27

And, although these lines méy represent an example of
some of Lydgate's best, I do not feel that they can compare

with the graceful expression and vividness of description
found in similar lines from Chaucer's "Knight's Tale." For

25Joseph Ritson, "Bibliographia Poetica," ibid.

26Theophilus Cibber, The Lives of the Poets of Great
Britain and Ireland To the Time of Dean Swift, London,
MDCCLIII, vol. I, pp. 23-2L4. :

27Chaucer, Worka, p. 42,
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‘example, compare Lydgatefs description of Citherea, or Venus,
with the folioﬁihg‘one by Chaucer: | |

The étaﬁue of Venus, giorious for to se,

- 'VWas naked, fletynge in the large see,.

And fro the navele doun all covered was

With wawes grene, and brighte as any glas.:

Also from "The Knight's Tale" we have Chauceé's fine
picture of Mars: - |

| Withinne the témple of‘myghty Mars the rede? 28
Al peynted was the wal, in lengthe and brede,

and from the Invocation to Anelida and Arclite:
Thou ferse god of armes, Mars the rede,

That in the frosty contre called Trace, 29
Within thy grisly temple ful of drede . . .

Contemporary with John Lydgate and his inseparable
companion in English literature is Thomas Occieve (or
Hoccleve). Most of Occleve's life (c.1369 - ¢.1450) was
spent as a clerk in the Privy Seal Office.>0 Generally
apeaking, Occleve's poetry is not so tiresome as that of
Lydgate; although the latter wriﬁea better thah Occle§9 and
is immeasurably his superior in learning. Occleve has one

important merite~his ability to tell a story. After the

281bid., 11. 1969-1970.
29Chaucer, Works, p. 355.
3OBaugh, LHE, p. 297.
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heavily pompous and detailad diction of Lydgate,iﬁccleve,
regardless of his technical shortcomings, presents in his
writings a "freshness of expression and manner” which make
him preferred reading to Lydgate.31

Occleve was an even more devoted admirer of Chaucer
than was Lydgate.32 Occlevet!s affection seems tp have sprung
from a personal acquaintance with Chaucer, and he calls him
"maister deere and fadir reverent.” That he felt Chaucerts
death deeply is épparent from the manner with which he
alludes to it:

Death, by thi_deth, hath harm irreparable
Unto us doon; '

"The bulk of Occleve's verse is not 1argé, aﬁd the
range is limited." All his verse has been priﬁpéd in a
éingle volume. Théfe are several autobiographical pieces,
a dozen occasional poeﬁs, usualiy short, ahdfan equél number
'of religious verses, addressed in most instances to the |
Virgin or to Christ. He is also credited with several brief

translations. GCenerally, Occlevg's poetry lacks Lydgate's
fluency. He rarely wrote for the sheer love of writing, and
"he seldom rises to the leval of poetry."34 Henry Hallanm

31saintsbury, CHEL, pp. 236~237.
32Eaugh, ng;'p. 297,

331p1d., p. 291

3hsaintsbury, CHEL, p. 239.
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calls ﬁis poetry "wretchédly bad, abounding‘withlpedantry,
and destitute of all grace of spirit."35 ., And yet, his com-
plete frankness, his many personal revelations, and his fre-
quent references to current events make his verse almost
always interesting. "In poets of the fifteenth century . , .
this is no small merit."36 , |
Occleve's chief work, the gg Begimine Princ1gum
(1411~-1412), constitutes a treatise on the duties of a ruler
and was addressed to Henry, Prince of Wales, later Henry V.
It is written in rime‘royal.37 Other examples of Occleve's

péetry are The Mother of CGod, long assigned to Chaucer, The

 Letter of Cupid Lovers, in octaves, and the Complaint of the
" Virgin, probably a translation.38 His poetry is primarily

important in that he is considered the best Fharrator among
- the English Chaucerians." His verse is generally written in

: é "gprawling rime royal or couplets."39

The most original and vivacious of the English
Chaucerians ia John Skelton (¢.l460 - ¢.1529), tutor probably

35Henry Hallam, "Introduction to the Literature of
Europe," from LLC, p. 185.

36gaugh, LHE, p. 298.
379.}{..3..1!.» p. 86.
3GSain§sbury, CHEL, p. 239.
399_.}@2‘.: p. 86,
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to Prince Henry, and appdintad Parson of Disa}in Norfolk in
1504, Otis and Needlsman state 'in their Outliné-ﬂistorx‘
that Skelton "wrote ddggerel almost with genius," and that
his metrical ease is attributable to either his structural R
adéptation'of'the Low Latin hymns or to nis introduction of
Martial d'Auvergne’s pattern of the short line. His verse
1s "staccato, voluble, now scrambling, now ahuffling, often

slipshod. nh0

Pope called Skelton's verse "low and bad,"
cdnCluding that "there's nothing in it worth reading."“l

He wrote primarily in'the\octosyllabic couplet,
usually with six-syllable lines, varying in length and riﬁ~f
ing together in continuous succession of two, three, four
and sometimes as many as seven times.¥%

The most important of ﬁis works is The Bouge of
Court (c.1499), an original allegorical poem in rime royal,
using Chaucerfs seven-line stanza. In 1523 he wrote hie |
Garlande of Laurell, a stilted, self-laudatory, allegorical
poem, written mainly in the rime royal.h3 ‘Most of Skelton's
faults and peculiarities, says Baugh, are to be found in

this Right Delectablg Treatise upon a Goodly Garland or

- 401144, p. 87.

hlAlexander Pope, "Spence's Anecdotes,“ LLC, p. 220.
~ 42onp1, p. 87. |

43;229,
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Chaplet of Laurel, which is his longest poem and one of his
latest {printed and composed in the year 1523). Skelton ends
his poem, none too decorously, by placing the laurel upon«hia
head, and in the company of Chaucer, Gower, and-Lydgate,_pbe-
sents himself before the Queen of Fame, where Occupation. reads
"in 350 lines, in which the rime royal is interspersed with
'Skeltonics' and even Latin hexameters, the 1ong‘roll of the
authoria-works." He completes the poem with some Latin lines
in laudation of Skelton, and decentiy enough, in Qompliment
to Henry VIII and Cardinal Wolsse},r."*lP '

Another of Skelton's major works is his The Tunnynge
of Elzgogr Rummyng {c.1522), which, although vigorous and
humorous,hS was coarse and indelicate enough to juscify
Pope's epithet—~tbeastly.” It is divided into seven "passus”®
after the fashion of Langland, and hés traéeé of the earlier
péet's allitefative rhythm--which, Baugh tells us must always
be considered in any full study of the origins of the so-
called "Skeltonic" verée. It should also be noted that the

poem"owes an obvious debt to Chaucer's Wife of Bath's Tale,

and a less conSpicaous one to the opening of the Nun's

vPriest's Tale . . nh6

bhBaugh, LHE, pp. 346-347.
L"BOHEL, P 87. ’
46Baugh, LEE, p. 348.
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‘Additional works of Skelton are Colyn Cloute
(c.1521), and Why came ye nat to Courte in 1522.%7 1In both
works Skelton abandoned the rime royal'"likeﬂanrencumbering‘w
garment and bent to his work in hard-hitting Skeltonics," a
fair example of which is here given:
And if ye stand in doubt
Who brought this rime about,
My name 1s Colin Clout.,
urpose to shake out - 8
All my cunning bag « » o
Also important in a catalogue of Skelton's works is
The Boke of Phyl lyp Sparowe (150k~1508), described by

uoleridge as "an exquisite and original poem"' and Speke,
Parrot (c.lSZl), both poems executed in the seven-line

stanza of Chaucer.hg

Although there was no poetry in Benet (or Benedict)
Burgh he should be mentioned if for no other reason than
because he continued Lydgate~s Secrees of Old Phllisoffres,sa

and because lika many of his contemporaries he wrote

awkwardly in Chaucer's rime royal. Cato, A Christmas Game,

“79.&111;‘., p. 87.
L8pavigh, LEE, p. 349.
4oyrL, p. 87.
5oBaugh, LHE, p. 302.
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addressed to and in praisé,of Lydgate, and Aristotle A B C
are his principal poetical efforts. 4s noted, Burgh's ‘
favorite meter 4s the rime royal, "which he manages with all
the staggering irregularity common to:English poets of the
fifteenth century." Nor was this irregularity fully explie-
cable by the "gsemi-animate" condition of the final =e.
Saintsbury states: | ' |

Burgh's earlier equivalentlfor‘the 80~

called decasyllable vary numerically from

seven syllables to fourteen: no principle -

of metrical equivalence and substitution

being for the most part able to effect even

a tolerable correspondence between their

rhythm, which is constantly of the follow-
ing kind:51

When from the high hille, I mean the mount
Canice , »
Poem to Lydgate, I, 45.
Secunde of the persone the magnificence

royale A
Seereta, I, 1558.92

In Cato, Salntsbury continueé, "the lines,are more -
regular, which is as it should be‘after thirty years'pracéy
tiée of counting on his fingers." In the opening verses‘of'
Cato we have iinea likevthis, probably representing some of

Burgh's best:

51saintsbury, CHEL, p. 238.
521bid.
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Mannes soule resembleth a newe plain table

In whiche yet apperith to sight no picture

The philosophre saith withouten fable

Right so is mannes soule but a dedly figure

Unto the tyme she be reclaimed with the lure .

0f doctrine and gete hir a good habit

To_be expert in cunnyng science and prouffit.53‘

And even here may be noticed that strong tendency
toward the alexandrine which is notable in all the dis-
orderly verse of this peried, and which attampted to estab-
1ish and regularizé itself in bhe poetry of the earlier

Elizabethans, making its 1ast and greatest erfort in
Polzolbign.5“

Another of the amateurs of the rima royal stanza who
hagarded an occasional venture in verse is George Ashby, a
clerk of the Signet. Ashby left behind him three poems: “the
rather long ahd‘dreary The Active\gg;icy of g;ggiggg,'é

Prisoner's Reflectién, a philosophical pdem of 350 lines in

rime royal, and a paraphrase of some extracis from the Liber

Philosophorum Moralium Antiquorum.55 Ashby is mentioned ,

here because he illustrates with unusual clearness the pro~

cess by which Chaucer's five~foot ' dacasyllablcs were being
converted into a ragged line of four beats.56 Nevertheless,

531bid. y
Sh1bid., pp. 238-239.

°5Baugh, LHE, p. 302,
56Chambers, CCEL, p. 80.
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it should be recognized that Ashby’s verse is not so irreg-
‘ular as that of some of his contemporaries, "Bﬁt it is not
‘11lumined by one spark of the divine fire."57 A single

stanza of his versa; fairly average in.charaé;er is -given:

Yf ye cannot bringe a man by mekenesse,
By swete glosyng wordes and fare langage,
To the entente of your noble highnesse,
Correcte him sharpely with rigorous rage,
To his chastysment and ferful damage.
For who that wol not be feire entreteg
Must be foule and rigorously threted. 8

To the same "rime royal division™ belongs Henry
Bradshaw (d.l513), a monk of St. Werburgh's Abbey at Chester.
Saintsbury writes that "in place of the Chaucerian decasyl-
labic, Bradshaw retains the 'old popular line,' what ever
that may,be;" His verse, perhaps as well as ahythidg else,
makes us understand the wrath of the next generation with
"beggarly balducktoom>riming."59

A still more noteworthy set of instances of

the allepowerful attraction of rime royal,

and a curious and not uninteresting section

* of the followers of Chaucer, is provided by
the fifteenth caentury writers in verse on

alchemy . « » And there is the further note-
worthy point that each of the two chief of

573aintsbury, CHEL, p. 239.
581bid., p. 240.

rbid. |
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~ these writers follows one of Chaucer's main
Foyal.ohe measures, the couplet and rine
" These are George Ripley and Thomas Norton, both of
ﬁhoﬁ; by their owh‘testimony.érété in théaaight& decad; bf
thé fifteghth'century, and who, by tradition were connected
as.master_éudﬁupil‘ Little is known of Ripley]éxcepb.he |
. wWas an Aﬁgustihianvand canon,df-Bridlington.3 Hié principal
English wofk'ia-The Compound of Alchemy or the Twelve Gates
(1471), followed five years later by the Medulla Alchemiae,6l
In the first stanza of theApréfabe to The Compound

we find én excellent example of. the aureate language and

hopelessly insubordinate metre common to Ripley's age:

0 hygh ynccomprehensyble and gloryous Mageste,
Whose luminous bemes obtundyth our speculation,
One-hode in Substance, 0 Tryne~hode in Deite,

Of Heirarchicall Jubylestes the gratulant

- - gloryfycation; .
0 pytewouse puryfyer of Soules and puer .

. perpetuation; o
0 deviant fro danger, O drawer most deboner . 62
Fro thys envios valey of vanyte, 0 our Exalter!

Thomaé»ﬂorton, or "Tomas Norton of Bristo,"” is noted

primarily for his Ordinall of Alchemy (1477), written ia

601144., p. 240-241, .
6l1pid.; p. 241
621p14., pp. 241-242.
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exceedingly irregular'heroic couplets,'often"shortened to-
octosyllables; for example: ’

He was, and what he knew of schoole
And therein he was but a fom163

| >“ Regardless cf his bad riming, Horton is nat entirelyv
.unintaresting, because he 5hows, even more than Lydgate,

. ®"how many hares at one time the verazfiers of this period
were hunting when they seemed to be copying Ghaucar's coup-
let." At the aame time, it should ba careful]y notad that
nalther man (Rlpley or Norton) can be called a poet, except
in the most general of terms. To comparevthem with thelir’

master, Chaucer, is absurd,Ok

"Great as was the attraction of rime royal,uit wés
not'likely €o oust the older févorite, the octosyllabic
couplet, which, it has to be remembered, could also boast
the repeated, if not final, patronage of Chaucer. The s0-

called romance of Boctus and.Sidrac, by Hugh de Campden, 15

representative of this influence,65 while Osbern Bokenham
{or Bokenam), "a suffolke man, frere Austyn of the convent
of Stokclare.(stbke Clafe),“ wfote‘hia nggnds of 322.§22522
{c.1445) in Chaucerian decasyilabic verse, It is composed

831b3d., p. 242,
bh1pid., p. 243.
65Ibid., p. 2bbe
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of a collection of thirteen Legends of Hoolz Wummen, running
to more than 10,000 1ines.66; ‘

| quardétthekélose>of thevfifteenﬁh century, the imme~
diate influence of chaucer¥s.writinga on Enélishlliteréture
had begun to decline. This decline continued steadily
‘throughout thé sixteenth, so that by the seventéenih, we find
that the.old, mediseval poet's influengé extended to only a
limited number of English poets, ", , ., Chauéer:began to be
regarded as a poeb whose language was intricate and obsolete,
.and whose versificatien and style were imperfect and barba-
~ rous,n67
_ Nevertheless, there were still Englishmen who recog-
nized and were influenced by the,agéless genius‘of Geoffrey
Chaucer, In 1563, Thomas Sackville (6.1536 - 1608) contrib=
- uted to the second edition of the Mirror for M __ggggratesée
his 8eventy-nine stanza poem Induction written in Chaucer's
rima royal.69 Signey Lee callsd it the "best poetry: written
in the Englieh 1anguage between.Chaucer and Spenser“' and

~Baugh states that Sackville "handles the rime royal as few

663augh; LHE, p. 289.

: 67OH&L p. 80. |
_68Tucker Brooke, LHE, p. AOl.
9mEL, p. 121.
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poetg‘have,done since Chaucer." . Indeed, the young Sackville
not only ecgualled, but perhaps surpassed Chaucer in his fase
tidious feeling for words . . . the perfect line. Not only

are these lines from the fourth stanza of The Complaint of

Henrie Duke of Buckinghame strongly reminiscent of the

earlier poet, in many respects their "dérk beauty" exceeds

that found in Chaucer.

When lo the night with mistie mantels spred

Can darke the daie and dimme the azure skies,
And Venus Hermes in her message sped

To blooddie Mars to will hym not to ryse

wWhile she her selfe approcht in spedie wyse,
And Virgo hiding her disdainful breast 0
With Thetis now had laled her downe to reast./0

o —————

The heartbreak he feels towards the fate of Troy also

recalls Chaucer.

But Trole alas, me thought above them all

It made mine eies in vearie teres consume
When I beheld the woful werd befall : ;
That by the wrathfull wil of gods was come,
And Joves unmoved sentence and fordome _
On Priam king and on his town so bent

I cold not lin but I must ther lament,

. . . . . . . » . . . . . . .

Not worthie Hector worthiest of them all
Her hope, her jole, his force-was now for
... . noughtj; 0

0 Troie'Troie,'ther is no bote but bale,

70Thoma3-3ackville,v"The Complaint of Henrie Duke of
Buckinghame," Foets of the English Language, ed, by W, H.
Auden and Norman Holmes Pearson, New York, 1950, p. 461.
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The hugie horse within thy walles is
brought, ,
Thy turrets fall, thie knightes that
whilome fought '
In armes amid the feld ar slain in bed,
Thie godg gegild, and all thine honnour
’ ed.

Contemporary with Sackville is the Elizabethan
courtier and post, Sir Philip Sidney (1554-~1586), whose
breadth‘of‘"litera:y sympathy" is evidenced by‘his enthusi-~
astic praise of Chaucer's Troilus and Criseyde’? in his

pross essay The Defence of Poesie (written ¢.1580, pnblisbed.
in;1595).73 In a discussion of the poetry of Chaucer, Gower,
and Lydgate in 1652, Peter Heylyn attributes the fallowing
praise of Chaucer to Sir Philip Sidney: I

he / Sidney_7 marvelled how in those mistie

times, he could see so cleerly, and othera7&
in 80 cleer times go so blindly after him.

Another of the seventeenth century versifiers who
emplcyed Chaucer's rime royal was Michael Drayton (1563~1631),
who achoes the seven~line stanza of Troilus and Criseyde in

711bid .y PpQ h80~431 o,_- —~—
728rooke, LHE, p. 478.

730HEL, p. 139.

ThThomas Kirhy, "Further Seventeenth-Century Chaucer

Allusions," Modern Language Hotes, Baltimore, Feb., 1949,
volg LXIV: NOs £, Pe 2Q ‘ = »
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his Mortimeriados which was published in 1596, and later
‘republished as The Baron's Wars (1603) in ottava rima. In |
1627 Drayton published Nimphidia, the Court of Faery, a

delightful and ingenious mock-heroic fantasia, suggested to
Drayton by Ghaﬁcér’# Rime of Sir Thopas.’?

Additional evidence of the Chaucerian inflaence on
writers.of the'seventéenth century is‘to‘be hbtéé‘briéfly in
George-Chépmanfs drama Sir Giles Goosecap (1606), which  _
takés'its main story.from Chaucer's Troilus and Crise de, but
almost completely denuded of any of the passion or candor '
found in the original plot. 76 R

Similarly, Ben Jonson (c.1573 - 1637), Shakespeare's

great dramatic contemporary, found Chaucer's House of Fame

helpful when he wrote his comic-satire The Staple of Hews
in 1626.77 Prior to this in 1620, John Fletcher (1579-1625)
used as a partial theme in his Women Pleased Chaucer's ¥ife

ef Bath's _'_l_'ale,78 When collaborating with ShékeSpeare and
'Massinger on The Two Noble Kinsmen (c.1613; printed 1634),

Fletcher, in the main retells Chaucer's popular story of
Palamon and &rcite in The Knighb'a Tale, a theme Richard

7?9&&&, pp. Ub=147.
768rcoke, LHE, p. 555-
T70HEL, p. 230.
78Ipid., p. 243
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-Edwards had successfully adopted to the stage nearly fifty

years pravious to Fletcher's version.79

The most noteworthy example of the Chaucerian
influence on an English poet of the sixteenth century is to
‘be found in a study of Edmund Spenser (c. 1552 - 1599), By
}Spenser's own admission, we know Chaucer to have been his
master. Indeed, the young Spenser felt that no Englishman
who aspired to poetiec rank shouldvignore theupoatie’genius

of their medieval predecessor. And, as Profeésor Renwick
',pdints out, '"no one could demand that the younger man should
follcw the elder any more closely than Spenser . . ;"8° 

| Nor was Spenser!s allusion to the Literature,of3

Chaucer purely academic. Unlike the Chaucerian "copyists®
of the fifteenth century, Spenser’a interest in the old poet
was much broader in its scope. The essential thing to
Spenser was neither an antiquated language nor the ;evival‘
of a tradition.  Spenser was primarily concerned with the
 "making of\poétry,"sl a concern which closely péralled his

recognition of the powers of the English language when

handled by one who has discerned its genius, and "is not '

798rooke, LHE, p. 451,

80W L. Renwick, Edmund Spenser: Essay on
Renaissance Poetry, London, 1949, Pp. 2 5-23?

BlIbid.’ po 2’*'
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afraid to use its wealth,"s2 Spenser was fully conscious of
what Ariosta had done in Italy, what Ronsard and the Pleiade
were doing in France, and was fired to emulation and encour-
aged in him ambition of a "new poetry“ for Englishmen. He
had before him the example of France and Italy, both "newly
made illusbrious" by men who had successfully achiaved a "new
poetry" for their countries by bringing about a- balance
between the matter and ideals of the classicists and the cul-
tivation of their old native speech. The Itélians were the
first to defend their mother tongue,'not so much on its past
aecomplishments, but on the grounds of its possibilities——
possibilivies which the individua; poet must prove by his own
endeavours. Latér étﬁe“hew poéta" of'Francevembcdied.this .
concept; and after them so did the English poets.  Edmund
Spenser was one of the earliest enthusiasts of such a con~ .
cept.83 | : : :
| » Edward Kirke, Spenser's fellow-student at Pembroke,
in a iong,-criﬁical epistle to Gabriel Harvey, expresses .
with a bold.confidence his delight in the "yet unrecognized
excellence of 'this one new poet,! whom he is not afraid to

put side by side with 'that goud old\poet, Ohaucer, the

82&. W. Church, Spenser, London, 1906, p. 39.
Bafien\ﬁ.ck, 920 El;&_og PP 23“'273 _@'p_t Eassim.
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loadstar of our language.’"sh He writes further:

In my opinion, it is one praise of many,
that are due to this poet, that he hath -
laboured to restore, as to their rightful
heritage, such good and natural English -
worda, as have been long time out of use,
or almost clean disinherited, which is the
only cause, that our mother tongue, which
truly of itself is both full enough for
prose, and stately encugh for verse, hath
;lqng.timg been counted most bare 'and barre
of both.b5 . o

Neither. of Spenser®s friends, Kirkegoriﬂarvey, was
wrong in his~estimate"of the poet'sAwork.v‘Thév"neﬁ poet, "
as he came to be customarii}‘called, had

. ;’. really ﬁéde one cf'those distincs.

steps in his art, which answers to discov=~-

eries and inventions in other spheres of

human interest--steps which make gll behind

them seem obsolete and mistaken.%0 -

There was,‘pérhépa, much in the‘"new,poebryﬁ o£:7
Spenser which was immature and imperfect, "not a little that
was fantastic and affected.? But it was the first adequate
éffort of reviving English poecry.37"1n this effort Speénser
became a disciple of the only man in English letters who had,

8ighurch, op. ¢it., pp. 38-39.
85&5—4‘.! ‘p'- 39,

®rpig.

87Ipid.
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as yet, éarned the title of master poet. pombining hia own
creative iﬁaginaﬁion and instinctive poeﬁic'genius with the
tfaditions of the past, and the fashions of the moment,
Spenser set out, not only as discipla, but challengerunﬂbo
- prove his mothar tongue capable and himself a mastar."gs
In attempting to revive for his own age the suspended
| art of Chaucer, Spenser met ﬁith considerable reprcaéh in
certain circles. Chief among his critics was a "school" of
thought which séems td have had its origin with Hogér Ascham,
who not only denounced the poetry nr_thé Middla.ﬁgaa, but
wént so far as to apologize for having written his Toxophilus
in English.89 Such critics viewed Chaucer as a poet belonge-
ing to a "dead pasb." obsolete of language, syntax, and vocab-
‘ulary, and one whose spirit and doctrine were of another
social, peiitical, and cuiturai epoch.9° Sympathetic to such
a eoncept is Samuel Daniel (1562-1519), a contemporary of
apenser’a, who 4n his poem Musophilus (c.1599) pays the medi-
eval poeb noble tribute, but aorrowfally admits that his day

is all but over. The lover of the Muses instances Chaucer

as one

asﬂemdck, 9_20 Q_’_n_&og P 330

891v1d., p. 17.
901b1d., pe 26.
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+« » » WhO yet 1ives, and yet shall,
Though (which I grieve to say) but in his 1ast 9
_ Earlier, in Delia, hisznnnet~cycle, Daniel ridicules
Spenser for the obsolete language of the Faerie Queene*gz

Let othsra sing of Knights and Palladines
In aged accents and untimely words.93

Thomas Wilson (c¢.1525 ~ 1581) in his The Arte of
Rhetorigue (1553)9“ scornfully notes that

v . . the figg courtier will speake nothing
~ but Chaucer,

Opposed to such a criticiam of Spenser*s revival of
Ghaucer were those who felt that although the poetry of the
fourteenth century should not find mere continuation in the
ksixteenth Ats medieval charm could be appreciated, and even

 cultivated 96 - Gabriel Harvay, for example noted in the -

margin of his copy of Dionxsius PeriegeteS°

Chaucer and Lidgate; fine artists in many
kinds, and much better learned than owre
modern poets . » « Other commend Chaucer

‘ .91A1fred Ainger, Lectures and nssays London, 1905,
vol. II’ p. 136‘

920HEL, . ps - 145.

, 93Thomaa Warton, Observations on the Fairy Queen of
Spenser, lLondcn, 1807, p. 170.-

hoyEL, p. 117,
9589nwick,vgg. cit.; p. 82,
9%1bid., p. 26.
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and Lidgate for their witt, pleasant veine,

and all humanitie: I specially their

ast§ono§ie, philosophie, and g&her parts of

pro ound or cunning art . . . o

William Webbe's attract1ve Discourae of ng;is
-_gg&gx (1586), "together with the author's. judgament touch~
ing the reformation of our English verse," is mainly nptable
for its "enthusiastic admiration of the ‘new poet,' Spenser,
and its not quita consistent faith in the practlcabil*ty of
'Latin metres for English poema.“98 L

| Howaver, I am of the opinion that the critics of both
‘points of view missed the greater import of Spenser's affec-
tation of Chaucerism., It cannot be repeated too often that
,Spenser's service tm anliah poetry was by far greater than
simply{bringing "Chaucer up to date," or by 1mitating his
 1anguage;_vocabﬁ1ary, poetic form, -and evenitovsqﬁe'eXtegt
R his sentiﬁédt.’.Chaﬁcer's inflﬁence on Spenser‘was §£' ,
impbrténcé noﬁ_cnly to the sixteenth century, but to all
SﬁbséqUent éenturies.,
N Spenser was to some extent a product of the humane

'istic philosophy which we find pervading his century. And,

| "learningn in the minds of men of humanist training, carried

with it the sheary‘af imitation." Like the classical Cicero

97~rb1d., pp. 26_27. .

'9831‘00!{9, L}}E, p, h36. |
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and Virgil, the humanist was largely concerned with improv.
ing a "homely literaturet by the 1mportatioa,qf goédvmathoda.
and fine, proven modela,99 ‘The contribution of the humanists,
then, was "the nohler'theo#y of literature and the provision
of the modela.”ioo Chaucer was Spenser's model, Profesaor

" Renwick, in speaking of this "greater aervice”'whigﬁ Spenser
has rendered to our English literature, statqa that he has

» » » Tevived the satiric feble, helped the
vogue of sonneteering, improved the elegy,
and made his England free of pastoral, hymn,
canzone, ode, and epiec. It was a serious
business, for a serious end, and though
pressed in different directions by natural
-¢laims and motives, he Kopt the balance.even
betwesn Chaucerism and classicism, misled
neither by patriotic self-satisfaction nor
by textbook rule, but seeing the value of
each, 838 seeing the essential unity of thsir
values,+iVl | | \ |

Instances of Spenser'!s allusion to Chaucer are vire
tually nﬁmberlesae - Authors have daioted many volumes to the
influence of Chaucer on Spenser. For our purpose here, a
few major 1natancés of this influence should suffice to show
how dueplf‘indobﬁed the Elizebethan post was to his medieval
predecessor, . | -

 The rirst noteﬁorthy evidence of the Chaucerian

WRQnWi_ck, Lol gg._&o, P 28,
100114, , p. 30.
1011p14d., po Ghe
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influence on Spenser is to be found in zgg Shepheardes
‘ Calender (1579), a serias of Asglozai, i.e., goatherd's
tales or scologues, and called a "calender" because there
was an ecologue for each month of the vear.102 The work
bore the signature of Immerito, and was dedicated to "the
noble and vertuous Gentleman, most worthy of all titles both
of learning and chevaleris, Maister Philip Sidney.”193

In The Shepheardes Calender imitation of Chaucer 1s
to be noﬁed both in cholce of-vgeabularj and verse form,
But of even greater significance is the fact that béhind

s «» « the remarkable varisety, both in matter
and metre, which is one of the esaasntial

tokens of promise in The Shepherd's Calendsr,
- lies the fundamental asserticn that the on y’ -
way for the poetry of Spenser's time is the
' way of Chaucer, who is exalted as Tityrus,
*the god of ahepherda,?_ - -
- Who taught me, homely as I can, to make.
He, whilst he lived, was the sovereign haalek
Of shepherds all that bene with love ytake;=™
And, he 1s {as Spenser was later to phrase it) the
"well of English undefiled." Thus, the prime purpose of this
first notable work of Spenser!swas to rid poetic diction of

foreign ancﬁmbrance and restore Chaucerian vigor and

lonHEL, Pe 125¢

103y, s, V. Jones, A Spenser Handbook, Kew York,
1947, pp. 39-40. ’ A

10kgrooke, LHE, p. 48k.
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eimplicity.lo5 Spensar prdfeaaes to make the 1angnage and
style of The Shepheardes ; deg suitable to ths “ragged

- and rustical rudeness of the shepherds whom he brings on the .
scene, by making it both archaic and provincial " Ha found

" in Chaucer a store of forms and words aufficiently wall -
known to be with a little help intelligible, and sufficiantly
out of common use to give the character of antiquiny to a.
poetry which employed thau.1°6

| In "April” in which the linked quatrain$ maka a unit,
‘wm have actually‘zhs eigbt«linn stanza of Ghaucer'a &ggglg

| ,glg, which 1is commonly regardad as ‘the basis of the:

f Spanserian stanza.197 Chaucer had inbroduced the eight—
line, or deeaayllabic stanza, which rimed bs bbcb ,fand which
‘becomes thev3panseriaﬁ,stanzaﬁwith the additian of thé final
“aiéxahdrine riming g.108~ In tﬁa‘”April" hymn’wéffiﬁd'SPGnsor
employiug the rime gouee or "tail-rhyme," which Chaucer paro-
' dies in the metrical romance the Rime of S ,L;,_gggg_.1°9 The
eight-line stanza is also used in "June," and the g&ggxg rima
is emyloyed in "ﬁov&mbar,"lriming gyggggggello» |

105;bi .
1°6Churek, o0, cit., p. kh-

107jones, op. cit., pp. 68-69.

109Jones, op. cit., pp. 69-70

llﬁ;b!d“ po 4Ok,
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- Further evidence oflthe Chaucerian influénea is to
be noted in the two-volume collection of poems, Daphnaida,
published in 1591. The posm 18 & long, ceremonious elegy on
the recent death of a lady of rank., The work is notable for
its lovely metrical structure {an original adaptation of the
rime royal), and delicate balance of parta,rvﬂit is reminlige
" cént of Chaucer's Book of the Duchess, and may be regarded
- as Spenser'a rmost consummate tribute to medieval art and to
his great preﬁeoassore”lll | ,

- "In 1591, about twelve years after tha puhlication of
~the Shepheardes Calender, there appeared from the presa of
William Ponsonby a volume entitled Complaints ontain;gg
- Sggdrig ~“§;; Poemes of the Worlds Vaniti 7112 Pousonby
claima to have made the collection of the nine parta, but
there is evidence bhat the poet assisted him, for tha book
’ia in four parts uith separabe titlenpages (tha first three
dated 1591, the fburth 1590}, and each part has a signed
dedication from Spenser ¢o a 1ady of the COurt.113'v

The _g;ggg.“g Time, the first poem in “ggglgiggg is
dedicated %o Lady Mary Countess of FPembroke, sister of Sir
Philip Sidney°11“ Otis and Needleman: deseribe it as a

1llprooke, LEE, pe 486
112j0nes, op. gites P+ 73
IIBBrooka, HE, p» 486,

11hjones, op. gites Pe 79¢
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"Macedoine-like poem in rime royal "on the Ghauéerian and
Lydgatian thems. of how_the mightyere fallen, blended with .
‘the Widsithian theme of how the poets confer iﬁmortaliby by
thsir\songs,ﬂll5 ) L o
 Another poem in Jomplaints perceptibly influenced by

Chaucer is Prosopopoia: or Mother Hubberds Tale, which is -
probably the most vital poem in the voluma.1;§ l?h9 dedica~
tion date is 1591, bubt was probably composed beﬁwe@n‘lﬁ?Q
and 1580,117 Generally, critics label the poem a "political
' and'parsonal allegory" grafted upon the old fable-satire
schame.lle Spenser was influenced by the Speculum giu;toggg,
- by Chaucer. Jones states: S

waever ihtefestin& &ay be the allégcry:off”]

Mother Hubberd's Tale, an even greater inter-

est attaches to its ideas and its style. In
: gaig tg?n onecreapﬁct i: may be %:mﬁared with

olin Clouts Come Home Agzsine. th poems

written under the influence of Chaucer auce

ceed in reproducing in some measure the famile

jar and leisurely style of the mester . . .,

In terse and balanced phrases, in the forms

of proverb and epigram, Spenser here clearly

standa between Chaucer and Dryden_ in the tra-
dition of poetic wit and satire.ll9 -

llsgggg, Pe 126.
116;91@., ps 127.
117Jonas,igg. citey Po 99.
1181144., p. 102,
119&&':.,}7: 104,
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" Mother Hubberds Tale is interesting in that it was
Spenser'a only attempt at satire. It is a'long poem, cone
taining 1388 lines, and is in the tenusyllable rhyming coup~
let.of the Canterbury Tales.120 -

‘In the colorfully melodic, and beautifuily'auatained
nuptial hymn, Epithalamion (1591-1595), Spenser, although -
noticeably influenced by the Italisn or Provencai canzone,
,is, naverthaless, greatly indebted to Chaucsr’s £§;L;3g335
of F __qy;g._g_'lm while in Colin Clouts Come Home ﬁ_g_aine (c:1591;
prin*ad 1595) thore is a peculiarxty in the rhyme that seems
rto ba an imitation of Chaucer. "A paragraph ortan ends with
an unfinished rhyme, ‘that is, with a word zhe.:hyme to which
mﬁsb ‘be sdught in the next paragraph, even where a new Sub-
ject is bagun w122 In 1596 we have the Fowre ~x§gg§, written
in honor of Love, of Beauty, of Heavenly Love, and of '
Heavenly Eeauty¢123 They are composed in Chaucer's seven=-
line stanza.lzh |

In discuasing Chaucer’s influence on ~g_‘_gg;ig

of Bompd Soommes yio's a*g—-—ﬁg 5508 Lt o ¥otsincs
Sueen, New"%EFﬁT‘iﬁZ?T P 63
e 12¥gg§§, p. 130.
122440, op. git., P 103.
1230KEL, p. 130.
12“Hart op. git., p» 110.
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Queens {158991596), it might be well to dbegin with the sube
Ject of verse and metre. Basically, the metrical form of
EggiFaerge.ggagge is the "so-called Spenserian ébanzaa"«f

And, the stanza is not, as coumentators used to affirm, a

’“vaiiabibn of the Italian ottava rima, as'emﬁiﬁyéd by'=\a

Ariosto andﬂ?asba."lzs

~ The Italian measure running ab ab ab cg¢,
indeed, concludes with a couplet on the
third rhyme, but its rhyme arrangement
varies after the middle of the stanza and
At does not conclude with an Alexandrine..

«A more simple hypothesis,now generally.. .. .
accepted, derives the famous strophe fronm
an oid Frgngg gigbh;%ine ?allad s;anza Loved
rhyming ababbebe., This, frequently employe
in mddl'émfghg Spenser would have known
in Chaucer's Monk's Tale « . + If it seenms
to simple to say that it occurred independ-
ently to Spenaer to add an Alexandrine to
the octave of the Mng%'s Tale, we might accept
Professor Skeat's explanation that the

- "8penserian stansga resulted from a judicious
combination of metres employed by the most

~ obvious models, viz. Chaucer and Surrey.' .
From Chaucer came the octave and from Surrey

- the idea of combining the f%gxandrina with
lines of different length. '

. Warton notes, however, that "in.chusing this stansza,"
Spenser "did not sufficiently consider the genius of the

English language, which does not easily fall into a frequent

repestition of the time termination, a circumstance natural

12550nes, op. git., po L2
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to the Iﬁalian,'whiChde&lé'largely'in identical cadences,"127
In“regard tb'Spanseris rhyme; it cught’tgvbé ﬁoted,ﬁhat he
often "nerSpellsﬁvakwdrd to make'itvrhyme‘motévyféCisely.
This "destruction of drthography;“'as Warton terms it, .
simply for the sake af‘ihyme, wag & liberny,whigh Chaucer,
 Gower;»and»Lydgaté‘frequently made use,of.lzs}aThefalmost-too
perfect rhyme scheme of Spenser's verse did,~gtttiﬁesirun

i intO:"ridiculoﬁs_redundancy,",which'nr. Johnson noted as
x‘being "at once difficult~and unpleasing '« . . tiresome to

the ear by its uniformity ;'. 129 Lowell; ﬁoré«éymbathétic
in his judgment faund "soothingnesa « o « but no alumberous

monotcny" in the verse of The gerie Qgeene 130

It should alao ba mentioned that Spenser must have
had seme notion of the "secret of the accented final g and
=es in Chaucerian verse," for, indeed, some of his dwn 11nes,
 even in The “ggg;g Qggggg, can hardly be scanned withoub this

: licence.131
| Concluding this diacussion of the verse and metre of

The Egerie eens, we might note Professor Renwick's summa¢f

tion.

127yartor, op. git- pp- 157-158.
123;2;g‘, p. 163. |
129Jones op. ¢it., p. 143
1301p3d, .-
1313enwick, op. cit., PP 99-100.
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The main metrical result of the study of
- Chaucer, however, was the continuance of the
stansa and the determining of the ten-ayl-
lable lines as central to English metre.l32
Spénser not only alluded to chaucériquatre and
versification, but very often clasély.copiad.hisjlangnago.
Spanasr axp:essly states, says Todd, "that Chaucer's lan-
guage which he so closely copied was the pure English."
Spénaer clearly éxpresaes this feeling in hia:oqh words in
the Pourth Book of The Faerie Cueenas:
’ Dan Chaucer well of English undefilde,133

?o iilﬁéurata brigfly the axtéﬁi'df'Spanseéfé‘aotuél
bbrrdwing'of words from Chaucer, I ha?é‘éompiled a 1ist of
vords from ghgnggggig Qggggg‘shich Spéﬁéer'has'takén £rom the
Middle Ehglish,\andrwhich appear commonly in Cheucer. The
: 113% is hyfho meana'a complete one; the wor@g have besn
picked at réndow, and no particular ordgé is intended.

FROM SPRNSER!S, SN '
FAERIE QUEENE; © FROM CHAUCER:

whylome, whilom whilom, whilome

dorare, corages Ebragg; gorages
¥ight ‘ ‘ - wight, wightes

L321v4a,, p. 100,

133henry John Todd, The Works of Edmund § enser,
London, 1805, vol. II, pq'cxxxVi~ |



- smart

‘.3Q68n§~

FROM SPENSER'S

FAERIE QUEEME:

8pill
w00

- darrayne, darraine, darrain

eld
devige -

. hight

wige

witt -

39

despyt

‘reuthe, rewthe, routhe

endelong, endlong
ilef, leef, liefe

- gerdonen |

spill (sgmgg) :
vood
darreyne

gld, elde -

devys
hight (g)
leche

yede
forpyned

- smert (8)

shene

- Wyse, Wys
- wit, Wt

Other ‘at‘fectiona% of Chaucer are to be noted in
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Spenaer's nsa»qf entire phrases cdmmon to the earlier poet.
Warton lists several of these phrases in his Qbservations Qg
the Fairy Quesn which Spenser used thboughout The Faerie
Queenet: do hin »29. é.%@.: »'A.rs.s'i.. doen to dle; bite him pere; bit
'gg;'ggggg;~gggg g;gngggg,ggggggw(peracnification of dange:);

never none (the‘donble ne gative is found frequently in
Chaucer); the use of lad for ;__, a g;;_,white lggg she lad;
whom ___z,;g_ gtwretched 1ife they lad; to their purpose lad;
and the virgin lad, 13k - | |
Further use of archaic fbrms by 8penser are noted by
Jones in his Spenser Egg ook, For example, he tells us that
one meets with the verbal ending =en aa an inflection not -
only for the past participle and the infinitive but as well
for the plurals af both present and preterita. Along with
the other writars of‘the period Spenser uses the endings =8t,
=est, ;ggggg, =gth, and a number of the oldar preterites of
both strong aﬁﬁ weak verbs, such as atr ke, e, g;gggg, meint,
yold, gy_cgl__. He further varies his diction by the free use
of the archaic prefixes 8=, ab-, gg;, af-, ez, dis~, enw-,
for-, un-, to-, and y=, as in gbeare, accourage, enraced,
ko-worn,  ‘ ost and he frequently employs the forms of do and
can as auxiliaries. 'Also in the Spenser vocabulary we find

the older adverbs and connectives, such as albe, forthy, eath,

——

L3byarton, op. cit., pp. 231-267, et passim.
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liever, enaunter. Finally, it ahouldvba nouedﬂchat Spenser
uged many dialectrformavwhich not only existed during the
Riddle English period, but were in contemporary use, par-
uicglarly in ﬁhe narbhérn regions of Englaﬁd wﬁebe Spenser
probably became'fhmiiiar'winh them during hiéfviait thare.
Examplesa of ﬁhesé afchaic dialectieal ucrda'are}jvcgaietg,
couthe, herie, adawed, chamfred, venteth, busket, dapper,
“hidder and sh;dder,‘gggggﬁ todde, and gig§1g4135, -

It has been observed that in general Spenser copled
the language of Chaucer; and it ié also evident thas"in some
instances he imiﬁatéd'the medieval post's sentiment. Warton
gives the following 88 a specimen of Spenser’stimitation of
Chaucer, both in sehﬁiménﬁ énd language! R

¥Much c¢an they praise the trees so straight
and high, p ‘
 The sayling pine, the cedar proud and tall,
- The vine-prop elme, the poplar nsver dry, -
The builder oake, sole king of forests all,
The aspine good for staves, the cypresas
funeral.,. = SR
The laurell, meed of mighty conquerours,
And poet's sage; the firre that weepeth still,
The willow, worne of forlorne paramours, :
The eugh, obedient to the bender's will,
The birch for shafts, the sallow for the mill,
The myrrhe sweet-blending in the bitterwound,
The warlike beech, the ash for nothing ill,
The fruitful olive, and the platane round 136
The carver holme, the maple seldom inward sound.

13550nes, gp. cite, ppe 398400
13691&2‘1:0:1, 9_2. giga, Po 190.
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Ve hava only to turn to Chaucer's K n&ggt' Tals to
discover Spenser's model in this instance:

Ne aek tha names that the trees highte,

A8 ook, fir§e, birch, aspe, alder, holmy -
poplar

Wyrlugh, eln, piana » a8ssh, box, chasteyn,
lynde, laurer,

Mapul, thorn, bech, hasel, ew, whippelurua,137

In Chaucer's The Par;;amgg§ gg'Fow;s, we find a
fur;her cataloging of trees: A

The byldere ok, and ek the hardy asshe;

The giler elm, the cofre unto carayne;

The boxtre pipere, holm to whippes lashe;

The saylynge fyr; the cipresse, deth to
-playne;

The shetere ew; the asp for shaftes pleyne;

The olyve of E;s‘ and eke the dronke vzng,

The victar pa the laurer %o davyne

- From Spenser's “gggagg_g we have an imitation of the
1nvocation of Chaucer's Troilgs and Crigeyde:

Let those three Fatall Sisters, whose sad

hands
Doe weave the direfull threeds of Dascinia

And in their wrath break off the vitall

bands,
Approach hereto; and let the dreadful

Quesne
Of Darknes deepe come from the Styglan

strands,

137thaucer, Worke;»?- 53
1381p14., p. 365.
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- And grisly ghogga to heare this doleful
| ~ teene, 139 | | |
In'ggg,ggegia_gggggg, Book I1I, Canto I, we note

these limes: . ..
Ne may Love be compeld by Maistery;

~For soone as Maistery comes, sweaet Love

arnione
- Taketh his nimble zangea, and soone away.
is gonauul ﬂ A .

: iTodd'atataa:' "Thia‘aeama plainly from Chaucer in
the Frankelins Tale." | o
- iové woila‘noﬁ balﬁbﬁutrayn'd by ﬁaiateria_'
e madsiele comi she Tod of love anch,
 In Book I, Canto III, of The Faerie Queene, we find

further evidence of Spenser having alluded to the Chaucerian
sentiment: e | '

~ Up Una rose, up rose the lyon‘eke;lhz
Reminiscent of Chaucer's: '

~ Upross the Sunne, and upross Emelye,1h3

1395044, op. git., vol. VII, pp. 537-538.
1“9;g;g., vol. IV, po 262.
lkichancer, Works, p. 163.
WUe2poqd, op. git., vol. II, p. k.
Ue3onaucer, Horks, pe 4b.



»As 8 finsl example we might note Spanser'salines? g

‘With paines for far passing that longuwand-

- That rorrijigg ggggkgafused deitye, o

‘"Deitie may be interpreted as immortality here,”
says Todd, "for so Chaucer uses the word,"l4d
| - It has been briefly noted that Spe:zaer t.urned to
Chﬁuear for verse form and metre, to a great extent for .
language and expression, and to some measure for sentiment.
In The g_ggm Queerae, particularly, Spenser tnz?gxed to Chaucer
' for theme as well. A considerable portion of the allegorical
element in The Paeria Queens was influenced by Chaucer's The
Parliament of Powls., 43 ',In‘Book IV, "The Legend of Cambel
and Triamond, or of Friehdship," Spenser complatzeé ‘Chauceir's
The Squire's Tale, and for atyle he was perceptibly 1hﬂuencad
by The Knight's Tale. w6 Thomas Warton notes also that
.Spenaer was probably influenced to some extent by Chaucar*s
.._ig,g of 3ir Thopas, in which the knight, Sir Thopas, goes in
"aearch of a fai.ry queen as does Spenger's Prince Arthur, 147
And Cawley quotes Upton as hav:ing suggested "that Spenser in
his famous deaeription of tha House of Pride (Tha Faerie

L u""roﬂd’ 92. Cita’ VOLQ II’ p# 9"'
- MSopmr, p. 132. |
146 Ibid., p. 131”
;‘(’?Wartan, [+ S_Lf:.! s Pe B3¢
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Queene, I,~iv);'may have had in mind Chaucer's Hous of Fame
o » » and it would be ruasanable to suppese that he might
transfer from it a definite pietnre';he .

‘Even from this relatively brief discksﬂién; ve can
»lconclude, as did Ainger, that “Spenser is full of

Chaucer oo oY | - And, thﬁre are, garhapa, many who will agree
with Aing&r whén he remarks that Spenser. ia not only "full
“of Chaucur,” but in an 1mpart&nn respecc, “the worse for
him.®w chever, Aingar daaa nou censure Spanser for having
been’ attraoted ta, and influanced by the archaic oharm of
Middle English. He does criticize him, though. for having
used only "a portion of it” 1n hia writings, which resulted
in "a atrange bland such as navar was in the King's English,
or any other ¢ o ."M’9 Such & critzciam, Profeaeor Renwick
tells us, “13 commenplace."155 Ben Jonson with his robust
rranknesa ramarked hhaﬁ "Spenaer writ no language w151 which
Profesaor.Ranwiek denias uith this explnnation‘

His /8 snser's,7 is an.artificial speach

constructed for his own purposes out of many
and varlous elements, and thab with the

‘ 1haﬂobert R. Cawley, "A Chaucerian Echo in Spenser,"
Modern k*_ggggg Kotes, Baltimora, May, 1926, vol. XLI no. 5,
Pe

’?_‘j*%mger, 9p. £l., PP 136~137.
15036MCR’920 VMG, Pe 790 .
151A1nger,‘gg. git.s pe 137,
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v )‘1ntenﬁ10ﬁ of supplying and baautif iﬁ the
D Eﬂgliah_languaggp.y. % %2 ying 3

Spenser's friend, Fdward Kirke, objecting to the

poet's condemner's, writes:

The last, more shameful then both, that of

- their owne country and natural speach, which
togather with their Nources milk they sucked,
they have so base regard and bastard iudge—
ment, that they will not onely themselves

“not labor to garnish and beautifie 1%, but

~also repine, that of other it should be
embellished. Like to the dogre in the maunger,
that him selfe can eate no hay, and yet barke-

- oth at the hungry bullock, that so faine would
feedes: whose currish kind, though it cannot
be kept from barking, vet conne I them thank
that they refrain from byting . . . And first
of the wordes I apeake, I graunt they be somes
thing hard, and of most men unused, yet both

‘Englfsh, and also used of most excellent
authors and most famous Poetes . . « If any
will rashly blame such his ggrpoae in choyse
of old and unwonted words, him may I more
Justly blame and condemn . . . for in my
opinion it is one special prayse of many,
which zre dew to this Poete, that he hath
laboured to reatore, as to theyr rightful
_heritage, such good and naturall English 153
words, as have ben long time ocut of use . « .

ProréaaaflReﬁwickfrémiﬁéa us that it waénonly through
a8 poetic soldhesé, unprecédentsd and‘virtually unknown in his
day, that Spenser could have accomplished his gosl of a "new
Poetry." SpanSéb not éniy faced the situation boldly, he

152panwick, op. oites pe 79+
lsszgid c‘ s PPe. 79"'80"
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faced it masterfully. For the purposes of great poetry
English was practically'a’néwilanguage;~13'had-to be nmade,
and Spenser, taughtfby Ariosto, Ronsard, ﬁulcaagei;and-
Geoffrey Chaucer;, saw that it must be made bf é'poet:and not
by,grammariansfﬂand he set himself to be that pébt.lsh
:  ~. .iIf‘then;"as;Todd painﬁa out, ”chaﬁcer'roée like the
morning starr of Wiﬁ, out of those black mists Qf-ighgrance,"
which hung over the Middie Ages, "sinca<him33pan¢er,[fhqu?
may déaervedly,challenge the crown,n1553 | ’1_,"
| © o In 1646, aneSngiish poet whom vie know’oﬁly és;"E.'G.”
embodies such a sentiment in the following biﬁ of verse..
"Whatjour’unknown-author lacked in poeticlaxcélienceiiévtorbe
‘overlooked, perhaps, by the rather lofty pércgptibn'bebindiw
his sentiment. ' L '
J,fﬁy’ggzriaga%igzég12§§§%E§§§§itiuas, L
e e T onely ahirt.  Aed.Toosis’
e s Tnso.s e sighe.tor
But that is still the labour of Joves braine,
" And he divinely doth conveigh that veine: - -

So Chaucers learned soule in Spencer sung,
. {Edmund the quaintest of the Fairy thronge) « . 156

15kppeg., pp. 95-96.
- 155‘1‘066, op. git., vol, I;, p. cxli.
156K1rby, op. cit., p. 82.
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: Whareaa‘Chnucer*s‘influence on Spenser was largely a
matter of prosody and linguistics, William Shakespeare
(1564~1616) turned to the works of the elder poet primarily
ﬂfﬁt.story and plot. In his poetic work Lucrece f159#)

 Shakespeare retells an old story found in the works of
Piorantino,-ﬂandalle,‘Gower, and probably Ovid. XNeverthe-
less, he eeemﬁ,to have "drawn particularly upon Cﬁaucer!a'
Legend of Cood Women*"157 and his Phoenix and:the,gggg;g

| (1601), Otis and Needleman state that "he was probably

vinfluanced by. chaucer."lsg In his early romantic comedy.
Midaummer~ﬁggpe'a Dream (a,1595) some of the characters-

: and ninor incidents show slight resalblance to 1ncidents in

ﬂhaucer'a Knight's Tale, and the story of Thiebe and Pyramua

was probably taken from his Legend of Cood Women.and the Wife

df Bath'a Tzle. For the fairy element Shakespeare may have

rererred to The “ggghggglg Tale,1%? For the love story of

roilns and Cressida (c.1602), Shakespeare is undoubtedly
indebted to Chaucer's earlier version;16° and it has already

béen notad that wheh callaboratinp with Fletcher on the -
tragi-comedy The Twg Noble 1gsm (1613), the collaborators

15792@&,.p,1163.
f l58;g;g‘, pe 164s
159.Il’i.§.'r~,.!3; k188.
. t'16Q£2;§‘, Pe éOlQ‘
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‘ present 8 reaaonably faithful dramatizatinn of Ghaucer's_,

nighg‘ s Tale.161

} John Milton (1608-167#):waa the last gréat Engliah
pbatlpriar to nryden whom we know to have “read Chaucer with
delight " and who "felt the archaic charm of old-feahioned
words . ; ."162 And, accarding to Magoun, "it ia even poBe
sible to identify the editian-of Chaucer in whicthilton

read and to which he refers 1n zhe caurse of his writinps.

.On page 191, line saven, of ﬁilton'a Cnmmcnplace Book one
reads under the heading "ﬁobilitas“' *See Chancer wife of
Bath tale fol. 36 and Romant of § Rose fol. 118. " The edi
 t1on of Chaucer to which ﬁagaun refers ia Speyht’s ediﬁion of
1602,163 o o

-~ In the. tracc; of Reformatigg'Toucgggg Church 
:'—iﬁslﬁééaéuuﬁ Eﬂél*.“.(pub, 1641}, Milton twice finds an
‘Occaaion,ta refer to Chaucer. In the first 1nstance he quotes

tke:familiarflinas*

Ml svetaly herde he confessioun, -
And plesaunt was his absoluciouni .
~.-.He was an esy man to yeve penaunce,

 ;161;b1 .y Po 226,
lézaingar __2- citc’ Ps 1000

163y, P. Magoun, Jr., "The Chaucer of Spenser and

Milton," Mod grn Philology, Chicago, Nove, 1927, vol. XXV,
no, 2"p.

lé&zbidug Po 133'
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Further on in'Book II of the same‘work Milton cites
as Chaucer's the aupposititious Plaughman' Tale, Part II,
stansa 28, and Part I11, stanaa 1. Magoun quotes W. T. Hale
as atating. "anthis allusion to'Chaucer, Milton is wrong."
The P;oughﬁan'a'gglg_wns regarded for a time as Ghéuberian,
and’”in 1602 was thought by Hilton to be geniune. "165

In ;u Penseroso (1631~1633) Milton makes a  folici-
tous allusion to cﬁaucar and his unfznisbed guire’a m3Lg~'

Or call up him that left half-told

The story of Cambuscan bold, .

Of Camball, and of Algarsife, RS S

And who had Canace to wife, - 166

That owned the virtuaus ring and glaaa,

“‘,It was in the companian poen L’Allar a, however, that
‘Nilban shawed most plainly the lasting influence of his pred-
ecessor. "Tha gaiaty of | *A;legrg is thoroughly Chaucerian.
Hhat has bean called Chaucer’s 'lightaomenasa' appears.

afresh in Milton's ’hedgenrow alma' and ‘meadows trim with

daiaies piad.'"lé?

In Seccian I of the ggimadversiog E g the o

gﬁ&éﬂé&&ﬁ&ﬁ.ég&inat.Smactgmnus {1642), Milton f£inds occaaion
to cite a number of Chaucerian proper names:

o

© 1651p14., pp. 132-133.

léédohn %ilton. "Il Pensaroso," ! tgdegt'g g;g n,
Qd- bY Frank Allen Patterson, Hew York, 3, Pe 28._

167ﬁ1nger, “g. ,;g., ps 140,
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fg=Remembar how they mangle our Brittish names
, abroad; what trespasse were it, if wee in
- requitall should as much neglect theirs?
~ And our 1esrned Chauce did not stick to doe
- 80, writing 3 ua or Sa is,

" Amph ra for A araug, a beles for'
: ing usband of Aleyone, with
many ot er namaa strangely metamorphis'd from

- true gggggggﬁghx, if he had made any account
of that these kinds of worda, ,
3how1ng, says Magnun, that "Milton raad Lhaucer with
ccnslderabla attention ao datail.”lég
 In his sonnet, Q Nightineale (c.1630) Mntontaa,
according to Prafesacr Hanford followed "tha Chaucerian
-tradition (though his posm is a sannet in Petrarchan form),
writes himsalf graeefully {nto the role of unauccassful
1overa." The poem is atrongly raminiacent of CIanvowa'a
'_T_‘gg_ _g_g_gg EBQ. __}1__ }W, a pieca which Milton would
hava read as Chaucer'a, for as we nated previoualy, ¥ilton
used tha Speghb edition in wbich it is included.169
A further allusion to Chaucer 18 noted in Milton's
Mansus (1639), in Lacin hexameters, addressed to the Marquia
of Kanso.17° Hggggg 1s "one of the noblest and least offen-
sive pabriotio poams writtan by an Engliahman " But for our
present purpose it is Milton's account of the Engliah claim

168”380% ODe 2&2., Pa 135.

. 169Jams Holly Hanforda A ¥ilton Handbook, New York,
939, p. 1 |

1700351. , Po 290,
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 to postical culture that is of main interest. #Though not
thinking fit to name any English pcét. he claims-firaly but
ostentatioasly that England too has had her poets and that -
oae»qg them has already visited Italy: | |

Nos etiam in nostro modﬁlantes flnmine c§gnos

Credimus obscuras noctis sensisse per umbras,

Qua Thamesis late puris argenteus urnis

Oceani glaucos perfundit gurgite crines.
Quin et in has quondam pervenit Tityrus oras.

of coﬁreé_it cannot be definiteiy yrp%e@;hoﬁ many
pbets‘Milton is réferring'te. buz Tillyard bglieyasxhe means
(as did Hurd and Warton) Chaucer, Spenser, and no mofg. .
A"?ityrus is certaihlyaﬂhaucer. becausevtgat was Jpenserts
'.name fér’him and because he onlf cf England's great poets -

before Milton had visited Italy,"l71

2. .The "Chaucerian Apocrypha'': |

o There can be no doubt that, putting ballads, carols

and the like aside, no verse in sonnhern English, from 1400

to 1500 or even avlittle later, has anything like the liter-
ary and'pcatical merit or interest which attaches to the

best of the éoubiful'"chaueeriana" thé&selveéo These doubt-
ful pieéea were eventually assigned to ai"chaucarian Apocrypha,t

1700451, p. 290.
 171p. u, . Tillysrd, Milton, Edinburgh, MCMXXX, p. 95.
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and in time suffered considerably from want of notice, for
‘there are some Chaucer-students, who in their fear of seeing
them re-admitted to the "canon of Chauceriana" have cast them
out altogether, refusing to have anyth1ng to do with them.
This, 1€ seems, i1s highly irrational, and it ié certainly
unfortunate, for in most instances they are not only indica-
tive of the Chaucerian influence, but in certain instances
_possess considerable'paetie efficacynand can be merited above
much of the doggerel produced by some of the previously men-
tioned poets;:'Among these are the Plowman's Tale (which is
quite out of Chaucerian possibilityl The Tale of Beryn or
Second Merchant's Tale; La Selle Dame Sans Merci, ascribed
on MS authority to Sir Richard Ros; the very attractive and
harmonious The Cuckoo asnd the Nightingale, with its unusual
metre of asbba ascribed to Sir Thomas Clanvowe, also on MS
authorityg,the M8 carrying the quasi-signature of "explicit
Clanvowe." There is also the dream~allegory, Tha Flower and
Ehs‘kggg.iof‘fine poetic quality, and once attributed to
Chaucer, but probably written by a woman. In the rime royal
we have _'.§‘___e_ 555'3@53.2 of Ladies and The .,.“B.... t of Love, which
like the praceding examples deaerve notice in that they not
only strcngly intimate the Chaucerian influence, but are good

enough as literature and strangely like the old master poet

in temper and complexion,172

[

172544 ntsbury, CHEL, PP. 244247, et. passim.
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3. zh, cogtisg Chggeerigg ! N

- - It 48 a critical tradition to gpeak of the fifteenth
 century in Scotland as "the golden age of Scottish poetry."
It‘haa‘been-equally'éoamunplace.to say of the poets of that
timﬁ.that'bhey,,best of ‘a1) Chaucer's fellowats, fulfilled
"with nnderscahding and felicity the lesasons of the naster-
 §raftsman.".'Ii has also been ldng customary to sn£brce
'thesotaQSnmpﬁions by ccﬁtrasting the skill of_Lydgacé,
adcleva,randnthaif cantemﬁorariés‘in the,souch, with that of
Jaﬁaa I,*Heﬁfjaah, Dunbar, and Gavin Douglas.t73 _Shch a com-
parison has led the academicians, in time, to think of the
Scottish Chaucarians as the "true disciples of Chaucer."17“
Eaintsbury pointa out that such a contrast is, at best, a
superficial ona, and may nlead us to exaggerate the individ-
ual merit® of Chaucer's northern followers.175 The important
fact, however, for our purpose here is the khowladge that
Ghaucet wag the "insplring force" behind these men's write:
inge——and not merely in "turns of phrase and in the faahion

of Varae,“ hut in “poetic fabric "175

————

' 1730. Gregory Smith, "The Seattiah Chaucerians,"
CHEL, vol. II, p. 272.

Ahypeg., p. 277
A751p14d., p. 272.
1761p1d., p. 278.
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Unfortunaualy,.these Scotﬁish-folIqurs of Chaucer
have never enjoyed widé‘popularity either 1ﬁ'thQ1r oun
fcénntry, or England. They are set, according to Louis
Golding, "dubiously upon a border-line of appreciétion.*
This is true to some extent because they wrote in "imported
forma," from a foreign land; then hostile; and poaﬁi%l&, to
;a_leaserlextenb, because of the difficulty of ﬁhe éialaet.

Golding sets forth a greater reason!

In the weak eyeballs of academicians the
virtues of the Jcottish Chaucerians are
blurred in the glory thrown about them by
the sun of Chaucer . . . It is the multi-
plicity of the man, Chaucer, the abundance
of his large lungs breathing. This laugh-
ing colessus standing wind-towsled over his
age, that_go cheats the air from our puny

pinnaces. '

None of the Scottish company ia‘auch a ?cqloéaua."
They are great ih their detail rather than their mass., And
it is 1n the o |

; . . ﬁeaﬁt ‘of their texture, their

delipht in gha threads they weave into comely
silken patterns like Henryson's "Robene and
Kakyne,” stout tapestries like the "Prologues

anticipate the marvelous
of Douglas, that antlcip be e enest,

h fery of Spenser, and,
1:n2g:isw:Ztneaapgnﬁ strength of "The Golden

 177.0uts Golding, "The Scottish Chaucerians,” The
pivzn “Age, Concord, N. ﬁ., Jan, 6, 1923, vol. 316, no. 4096,
. . | |



56

- Targe,"™ that they anticipate John Ke‘atsi '
the last of their line.igg ”-.’

»js;-v.<;8u§.r11ke thedr English contemporaries these northe
,6:# poets had their limitationa. "They are ﬁo£j wo iéarn,
”bfiginal Ymakers.!. Without Chaucer they failvto”thé_ground;"
'Théy consistently made use of long-familiar fofmé. »%ithou¢
‘fQXcaption thay'aeised Chaucer's antiquated V&fhnge bf alle~
Jlgory," attempting once more to "séueese thencg,hew drops of
:,inventian.“' Yet épart~fraé this fact, at 1eaé£ three‘of
fthéae Seottish Chaucerians were highly'original in much of
'théir work;179 o |

Yhether the form of the Scottish Chaucerians
was native or derivetive, or thelr language
a blend of northern and southern modes, their
achievement was poetry, of which there is so -
little in the world, of which there cannot be
too much. One feels that if Gower had lived
today, he would not have attempted Parnaseus'
slope. He would have found the cinema a more
effective instrument of moral suasion and :
_ have written scenarios for films of religious
propoganda, Lydgate would have been a Civil
Servant writing letters to the reviews mild-
 ing repudiating Mr. Bayfield on Shakespearian
. yersification. The Scottish Chaucerians, who
. were poets of the fiftggnth cantury, would
 have been posts today.180 o

—

“Or these Scottiah‘poebs, tthe simplest and most

1781p14,, p. 46,
1791bid .
1801p44.
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naive™ was James I of Scotland (1394-1437). His love-alle-
gory, The Kingis Quair (lh23),frapresenta the first phase of
Scottish Chaucerianism, in which the imitation, though indi-
vidualized by the genius of its .author, is deliberate and.
direct,lgl The'atmosphere of the poem is that of The Romance
of the Rose; in general treatment, as well as in details it
at once appears to be modelled upon that work.

Not only 1s thé poenm by 1ts craftsmanship

superior to any by Chaucer's English dis-

ciples, but it is in some respects, in happy

phrasing and in the retuning of old lines,

hardly inferior to its models. Indeed, it

may be claimed for the Scots author . . . - 182

that he has, at times improved uponkhis master.

zgg.g;gg;gkggggg, a King's Book {which runs to 1379

lines, divided into 197 "Troilus stanzas," riming ababbee),

may be deseribed as a dream-allegory dealing with two main
‘topics: the "unsekernesse" of Fortune and ths poet's happi-
ness in life, For this reason many critics considgr.the poen
a composite work, written at different times—the earliest
portion having been written during the author's dejection
(real or imaginary), snd the latter portion in subsequent

Joy which the sight of the fair lady in the garden by ?ia

——

18lsnith, CHEL, p. 278.
1821p44,, pp. 273-27h-
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.priaon had brought into his life,l83

- The only K3 text of The Kingls Quair that we have
preserved for us 1siin_the Bodleian Library in the composite
- M8 marked-"krch.'Saldan§ Bs 24" which has been supposed to
Vbaléng to the last quarter of the fifteenth century, It is
| there deacrlbad in a prefatory sentence (Fol. 191) as

Maid be King lames of scotland the first
Halastis Wos In Ingland.idy ¢ uhen his
' This reterence s confirmed in the Latin 32; eit

on Fcl. 211. Thua, the aseription of The Kingis GQuair to
Jamss I, King of the Scots, remains uncontrbverted; The
story of the poem is James's capture by Norfolk pirates in
'Maéch; 1405, his imprisonment by the English, end the wooing
| ét Joan Baéufort. There is no reason to doubt that the etory_
wWas written by James himself, and the date of composition may
~be fixed about the year 1423. During his exile in London the
-lsccﬁtish'king?found ample opportunity to study the works of
‘the;“Greacﬂﬁnglighvpcat,” Geoffrey Chaucer, whose pama wasg
‘Yat nnknéwn in't&a north, and whose 1nf1uencewthere might
have been ‘delayed indefinitely had it not been for theyoung

Scottish prince.l85

.

183; id., ps 27he
1841n4d,, pe 277,
185: 36.' pp, 277-2780
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Lines from The Kinpis Qualr strongly reminiscent of
chauoer appear in "The Dawn of Love," where the opening
1lines bear a striking resemblance to the deseripnion of
Palamoun first beholding Emolye fron hia prison eell in the

Knight's a; 5

and there-with kest I doun mine eyes again,"‘
-Where as I saw, walking under the tower,
Full secretly new comen her to pleyne,
-The fairest or the frashest yonge {lower
That ever I saw, me thought, before that hour,
For which sudden abate, snon astert
Ths blude of all my body 0 my haart.lsé
Furthar evidence of the Chaucerian influance on
James is to bs nated in his gg;;g._“g Good Co se;, written
in the rime royal, and imitative of Chaucer's Truth, repeat-
ing a8 in the latter, the last line in éach stanza.187
_ Hone of the Chaucerians, English or Scot,, were closer
to the "apirit" of Chaucer than James. His craftsmanship is
superior in quality, his verses "are constructed with so
clear a music, and the architecture of his poetry is so
gracefully poised” that James displays himself a "eraftsman

of high rank "188

; | laédames I of Scotland, "The Kingis Quair,® 2%%&

‘Bdinb Book of Scottish Verse, ed. by W. MacNelle on,

%%333§§g§gfﬁj“§. 7o 1s work hereinafter referred to as EBSV.
1870nz1,, p. 88. |

133c:aming, op- git., pr zﬂ.
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, The second Scottish post who followed in Chaucer's
train was Robert Henryson (c.l425 - ¢.1506), a schoolmaater,
connected with the grammar school of the Benédidbine:ﬁbbay
in,Dunferaline.lgg
‘ "Henryson,” says Golding, "ia as delicate as James,
‘but he has more variety and skill."190 %illiam Ernest Henley

wrote thus of Henryson:

His verse is usually well-minted and full

of welght., Weak lines are rare in him; he

had the instinct of the refrain, and was fond
of doing feats in rhythm and rhyme; he is
¢lose, compact, and energetic. He narrates
with & gajlety, an eass, a rapidity, not to

be surpassed in English literature between
Chaucer and Burns . . . He had withal an abun-
dance of wit, bumor, and pood sense; he had
conaidered life and his fellow-man, nature and
religion, the fashions and abuses of his epoch,
with i%i grave, observant amiability of a true
p(m‘:u R ‘ o . :

Most outstanding of Hanryson's accqmpliahmants is

his powerful dramatic sequel to Chaucer's Iroilus and -

Criseyde, The Testament of Cresseid (1593). H. J. C,
Grierson has declared the 616 lines in rime royal to be "per-

haps the most original poem that Seotland has produced.n192

- 189ym, p. 86. _
- 190go1ding, gp. gi., Pe 47

191y1114am Ernest Henley, "The English Poets," LLC,
p. 209. ‘ ~

1920HEL, p. 88.
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If:ghg Taestament of Cresseid is Henryson's hbSt7important rr
whrk, then Robene and Makyne is his most baautifula Besides,

ic is probably the earliest spocimen of paatornl poetry in

, the Seottish lanpuagu.lgB A fair example of Henryson'a

verse is to be found 1n tha first two stansas ef Robene 531

?L&e._

- Doubtless but draid

Hobene sat on gude green hill,
Keepand a flock of fe:

Merry Makyne said him till,
'Robene, thou rue on me;

‘I haif thes luvit loud and atill,

Thir yearis two or thres;
My dule in dern bot gigithou dill,
0.!

Robene answerit, 'Be the ruda,
Naething of lufe I knaw, '

Bot keepis my sheep under yon wud,
Lo where they raik on raw:

- What has marrit thee in thy muda,

Makyne, to me thou shaw; :
Or what is lufe, or to be 1E'ed?

Fain walk I leir that law.'

And in Tha Testament of Cresseid, Henryson makes

frequent méntion of chaucar:

. o Hrittin be worthie Chaucier

glorious,
Gf fair Cresseid and worthie
Troylus.

193pavid Irving, "The History of Scotish Poetry,"
LLC, p' 208.

194Robert Henryson,. "Robene and Makyne, " EBSV, pe 12,
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For worthie Chauceir, in the sanin
buik, '
In gudelie termis and in Joly veiral95

& final example of Henryson's work which was written
under the Ghaucerian 1nf1uenee is his Mara;; Egbigles of |
Es 8, executed in the rime nayal, and is probably indebted

to Ghaucer'a gn‘a Erieat‘a ?a;a.lgé

, It woul& be 1dle to r@fuse to Filliam Eunbar’a fore-
head “the laural Df Scottish Chaucerian poetry, Although
he haa naither Jamas's aimplicity, nor ﬁenryaon's graca, he

"daea hava a range and powar and originalaty which elect him
’~;high among the second rank of poets.197 | ljfff7f”“ -

Dunbar and Chaucer beleng to the same class

-of easy, self-contained men, whose balance

is seldom deranged by restless straining and
‘soaring; but within that happy pleasure love
ing ecircle they occupy diastinct habitations:
and one way of bringing out their difference
of spirit is to lay stress upon their nation.. .
ality. Dunbar is unmistakably Scotch. He. is
altogether of stronger and harder--perhaps of
harsher--nerve than Chaucer; more forcible .
and less diffuse of speech; hie laugh is
rougher; he is boldly sarcastic and derisive
to persons; his ludierous conceptions rise to .
more daring heights of sxtravaganca- and

' 19530bert Hanryaon, "The Testamenc of Creascid n T‘
Galdan Traasu? of Beottish Poetry, ed.: by Hugh MacDiarmi
2w or 3 3 ppi -, o

_ 1960us1, p. &9. -
197Golding, op. git., P. 47,
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.~ finally, he has a more decided turn for
~ preaching, for offering good advice . . g;93
Dunbar was an East Lothian educated at the ﬁnivarsity
of St. Andrews, where he took his M. A. in 1479, He was a
Franciscan friar, a wandering preacher, mesaeﬁgar to the King,
and poet laureate.l99 |
The earlieat of Dunbar's poems in the Chauearian -
tradition is The Thrissil and the Rois (1503), a political
»allagory of twenty-sevenstanzas written in tha rime royal.
It ia characterised by Chaucer's rich lmagery and excellent
deacriptian.zeo The Dance of the Sevin Deidly Synnis (1503
1508) and The _ggggg‘“g_gg (¢.1508) followed The Thrissil
ﬂg_.g_g Bois, and Golding says of the latter, ”Never was
- poetry more thick 1n1aid.w1th»patinea'of bright gold . o .“201
. Dunbar has been called the "Chaucer of Scotland," and
like his master, he is at times 1ndeeent.‘ Ha‘ia,'likawiée,
‘a fine craftsman, dexterous and versatile in techhiqua.‘ His
allegiance to Chaucer, however, is one of "literary reminis-
cence, of motif, of phrase, of stanzae-a bookish reminis-

cence, perhaps, which often results in a spiritual

193@1111am Minto, "Characteristics af English Poeta,
LLC, p. 225, |

1990HEL, p. 89.
2007344, |
201g01ding, gpe Sit., Pe 48.



61

" antithesis."@02 snd, it might be added that his debt to
Cheucer is much less intimate than Henryson's or King
, _James's. Chaucer waa, to him, "the rose af4feth0ria all,"®

| but "he follows him at a distance, and parhaps with dividea
affection.“2°3

“Host scholarly nf tha Scottish Chaucarians, but the
1sast vigoroua,“ 18 Gawain (Gawin or Gavin) Douglas, |
(c.lh?# - 1522) Bishop of Dunkeld.zg# To some extent ﬁéuglaa
marks a decadence in the burst cf poetry which haa been
briefly examined hera. "He is more of a litterataur, an
Alexandrian, than the rest.,” We feel that the tremendaus
varsatility of Dunbar, his feverish experimantation with many '
techniquas, is implicit in the man, "native to him. In
Dougiaa we feel " a gense of deliberation, his concern with
form & greater atimulus than matter,m Tharé’is,_nevarbhe-
less, much fine peétry 1§ his work, but of a "cunning silver®
rather than "plain fine gold. n205

The Palice of Honmour (1501) is his most important
work., It is written in the styls of the Chaucerian verse

- 202gp3¢n, CHEL, p. 292.»
2031p3d., p. 287,
20hount,, p. 90- |
20560161ng, _Ea eit., PP& L7-48,
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ailegory, or dream poern.206 Ty 48 a fairly long poem, 2166
lines, riming gabaabbab, and the inspiration ¢f the plece is
unmistakable. Not only does ic cﬁrry on bhe c5auéerian allew
gory, but is diractly indabted to. '

Geffray Chaueeir, a3 A per se sans peir o
In.his vulgara :

In aachinery the wurk 13 obviaualy indebtad to
chaueer’ s Rose sequence, The g_gt_z_g_n of Fame, and The gm'g__«'
Love. "The whole interast of the poem is retraspective.“207

'l_  In his poem the Ballade of Commendation of Honmor, we
havé'# work of amasing virtuosity. It 4s an excellent |

- example of Douglas®s ability to adap% aound to meaning.
|  001d1ng says of the lines quoted: Yhow the rhymes dance and
_sparkle like aseending and descending watery arrows in a sune-
' lit fountain.”
~ Hail, rois maist chois til clois thy fois

Haill, s%ggitqﬁﬁgﬁzlachone upon the ‘throne

of licht!

Vertew, quhais, trew sweit dew oulr threw al
ViCQo og

In general retrospect of this school of Scottish
Chaucerians, it is not difficult to note that the

2060“2&, P 90.
207gmith, CHEL, pPe 297.
zgsﬁalding; ope ¢it., pe 47,
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| #‘diéciplﬁahip," though sincere, was by no mea:nsj blind. .

If the Scottish poets imitated well, and =
often caught the sentiment with remarksble: = °
felicity, it was because they were not
painful devotees. In what they did they -
showed an appreciation beyond the faculty

- of Chaucar's southern admirersz; and, though
the artistic sense implied in appreciation
was dulled by the eentury’s craving for a
'moralt $o every fancy, their individuality
‘saved them {rom the fate which befel their
neighbors.? o

209gn1th, CHEL, pp. 302-303.



CHAPTER IT

DRYDEN'S PREFACE TO THE FABLES ANCIENT AND MODERN
In 1700, when John Dryden penned the Prefacg to his
. gb;es Ancient and Modern, “he was an old man, ill, penni-
laas, "divurced from the Court nnd vilely lampooned by the
_whigs.“ And yet, Bryden‘e career was to end as 1t had
begun, ina "triumph of the will." | |
His probable resolution at twantyuthree or
~ twenty-four to proceed to London and become
a poet ie matched only by the fire and per-
severance which drove him at the end of hls
1ife through pain end sickness to the con-
’ aluaion of . hia ,g&Lg". L :

_ As many are wont tu do in thair old age, he might
have "raged and anarlod or eomplained or degenerated.
Instead, he aettled down to the telling»of stcries. "The
?attling quality of age," he had written in the _iggggggg‘gg
-Sggirn, Nas Sir William Déveuant says, 18 always narrative."1

1Mark Van Doren, dohn Dryden, A Study g_;; His Postry,
New York, 1946, p. 2 '
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‘On Candlemas Day, 1698, he wrote to his grandnlece,
%rs. Seward of Cotterstock Hall, 1nfcrming her of the prng»

ress of his volunme:

I am still drudging ons alwaya a poet, and
never a gooed ona. I pass my time sometimes
with Ovid, and sometimes with our old English
goat Chaucer; translating such stories as

ast please my fancy; and intend besides them
‘to add somewhat of my ownj 8o that it is not
impossible, but ere the summer be passed, I
may come down to you with a volume in my hand,
like a dog out of the watar, with a duck in
‘his mouth.?

On the fourth ofVMareh, 1698, he continueds

I am still drudging at a Book of Kiscellanyea,
which I hope will be well enough, if otherw
~wise, three-scors & seaven may be pardon‘d,3

Twenty days before his death, on the eleventh of
April, 1700, he wrote to his grandniece’with soms pride:

The Ladies of the Town have infected yauvat

a distance: they are all of your Opinion; &

like my last Book of Poems, better than any

thing they have formerly sean of minegb

The work had certainly been a tiresome drudgery for
the aging poet. Worst of all, it had to be done as rapidly

—

2John Drydéu etters of John Dryden Vedo by
Charles E. Ward, Durfa"&'li Gey 942, pe 109,

3 ;da, pt 113Q
” édo, Pe 135‘



69

ga‘possible.s With the accession of William and Mary to the
throne of England, Dryden, naturally, lost his penslon and
vnhe laursateship. "How, as he waa entering dld age, Dryden
again had to write for a living."® But, regardless of the
drudgery of the task, it is clear that ﬁryﬂen rgrew fonder of
his occupation as he proceaeded.” The “gcldeh‘Praface“
describes his delighted progress from Homer to Ovid, from
Ovid to Chaucer, and from Chaucer to Boccacclo,  The volume
continued to gro#, aven beyond his axpeetationa. y have
built & house,” he concludes, "where I intended but a lodge."
If, however, he had thbughn of his "lodge" as a green ratraét
for a fading muse, he was urong, instead, he fonnd a "house"”
vhose bustling halla entertained his n&pest pawara.» There
had been no fading!? e

In the Praface to hisiﬁgg;gg; Dryden established his
greatneaé as a critic. The Preface presents us not only with
a true estimate of his originality and insight in spprecia-
tion, but also a néw set of idsas which have enriched the
function of Engiish,criticism. - In this respect the Preface
éan be compéred to ths ggggz,gg Dramatick Poesie. The latter
work has mény novelties which were to be made common by his

>Van Doren, op. git., p. EAT
‘Gﬁaorge Sherburn, LHE, p. 730.
| 7van Doren, op. eit., pp. 214=215.
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successors.. "But we never know where he will not point the
way to what is coming. In the ?rafagg to the ggglgg. all is
vp?ershaddwed by the pralse of Chaucer, butvﬁryden foresaw & -
habit which was to be indulged in, for gocd‘pr”ill, by many
literary critics of the eighteenth and nineteenth centuries,
and with which we may sometimas think that we have become too
'famniar. R e

Milton was the Poetical Son of Spencer {fsic

Bescen%gegngfc giﬁf as £g§iwgsh§§gegu§ami§§:§T

Here Dryden says "Clans" and “Familiea"; but we are.
.aﬁwthé 5eg1nning of the diviaibn of our poeta into "Schéolé."s
The Prefgga, howaver, is of primary impartanca hecausa it

1n1tiated the revival of the "sunken reputation of one of the

| greatest English poats,.” Van Doren suggests_that perhapa the
Oné thi§gjwh1ch has assured Dryden's reputation as a poet»is
the fact that "he championed and gave vogue to the Canterbury
Eglgg.ﬁ Chaucer's reputation was lower in the seventsenth
eentury than it had been before or has been since, His
poetry was seldom read, Englishmen referred to him as a
"difficult old author who had a remarkable but obscure vein
of galsty." Spenser's tribute was forgotten, and iilton's

went unnoticed. According to Dryﬂen, "Mr. Cowley deSpiaed

8havid Nichol Smith, _.em Dryden, London. 1950,
pp. 83"3‘“ R
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him."  Addison, in his Account of m Greatest English Poets
which he contributed to the fourth Miscellany in 1694, pro-
nounced what seemed a "final benediction over the skeleton of
his fame™:

In vain he jests in his unpolished atfain

And tries to make his readers laugh in vain . .

But now the mystic tale that plessed of yore .

Can charm an understanding age no more.?

Such a stntiment was not peculiar_to_Addisén. Most
" of the writers of the century regarded Chéucér as an anti-
quated buffoon, sometimes coarsely smusing, and a convenient
pattern for a coarseness worse than his own.l0 Dyyden's |
.ggefacg; then, was a bold eritique.ll There had been little
eriticism of Chaucer prior to Dryden, Sherwood quotes Miss
Spurgeon. as calling the Preface "the rirsnvdeﬁéiled and care-
ful critiéism of Ghauca:” in our 13“8“88@@12( Dryden took'
great pains to deny that Chéucer ﬁaa ng dry, oldmfaahion’d
Wit, not worth reviving.” Throughout the ggggggg, he pro-
claims the humanity of Chaucer, declaring that he "had

9?&“ Dﬁren, Q_En m-, ppa 220"’221- o
 30g,4ntsbury, CHEL, p. 186.

© 1ljgmes Russell Lowell, Among My Books, Boston,
}.396’ pc 72‘ : ‘

1250nn O.bShargogg, 3Dryﬂe§ andEgge Rgleaé Gzha
Preface to the Fables,"” The Jourmal o glish a ermanic
Phi%%;ogz, Urbena, 1iinois, an., 1953, vol. T%T no. ., |
P .



72

written for all times.”13 And, it is further to Dryden's .
‘eredit that he noted that the elder post "follo&id Nature
everywhere." .Thia is a particularly significaﬁn_atatemant'
from a poet who lived in an age when "nature waa m9re talked
about than explored.”' Further, Dryden's criticism of Chaucer
indicated a sincere appreciation and affection for the medi-
evai poet. "The humanity of Chaucer had its efféct on the
Egélgg.” It ia a genuine pleasure to watch Dryden, who had
dealt so exclusively throughout his career £§:£h§-st§les,gnd
accidents of utterance, expand and ripen under*ﬁherinrluehce
of 80 richly human a writer-as Chaucer, M# B |
In sum, I sefiouslé pfotast,,that_nolﬂhh'ever |

- had, or can have, a greater Veneration for
Chaucer than my self. I have translated some
art of his Works, only that I might perpete
uate his Hemory, or at least refresh ib:' ,
amongst my Countrymen. If I have alter’d him
anywhere for the better, I must et the same
time acknowledge, that I could have done nothing

- without him . + . ‘_ ,

In»thé Preface Dryden has.allowad the,“ru;es to také |
care of themselves." His judgment of Chaucer is based
largely on "tastes and instinets." In contrast to the Essay

Of Dramatick Poesie, there is hardly a clear and direct
reference.fo a specific rule in the whole essay. The Preface

| vyan Doren, op. ¢it., P. 221,'
1nid.
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undoubtedly lacks the precision, the directness, and critical
range of the earlier essay., On the other héﬁd;jﬁn no other
of'nrydeﬁ‘a prose essays do we find so much ﬁersbnal enthugi=-
,asﬁ. That the critical Judgments "have an air of unorthodoxy
’abaut thamP is unimportant. The chief iuteresb, as Sherwood
paints ouc, lies in the fact that a "poet of genius exalted
over & poet of art. "15 For our purpose hnre, the 1mportant
‘thing about Eryden'a appreciation of Chauaer is that he was
'  abla to see, through the barriers of 1angaage and an unfamil~
iar literary idiom, the essential virtues which he admired;
: ﬁ&ereas the more arbitrary neo-classical criticé; thugh
- héiding to the same'princiyles, were never qu1te ébléto
apply them to such seesmingly unpromising materiai;lé”

| Because of its scattered nature, Dryden's criticism
#ijhauaer in the Preface is rather hard to deal with., For
ébn#aniande, Sherwood regards it as falling int¢ four sec-
tibﬁa: (1) a compérisdn of Chaucer and Boecaccib;”(a) a
comparison of Chaucer and Ovid; (3) a "character® of Chaucer;
'and {4) a second comparison of Chaucer and Boccaccio.l?

The first of thase empirical divisions consists of

little more than a brief discussion of Chaucer and Boccaccio

—

15gherwood, op. gite, Pe lbe
161bid., P 25,
171b3d., p. 19.
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as refiners of their vespective languages.

' He [Boccacelo_7 and Chaucer, among other

Things, had this in common, %hat they ,

refin'd their Mother~Tongues . . . Chaucer

{as you have formerly been told by our

learntd Mr. Rhymer [;Thomas Rymer_ /) first

adorn'd and amplified our barren Tongue

from the Provencall, which was then the most

polish'd of all the Modern Languages. -
| The comparison of Chaucer with Ovid in the second
section is original with Dryden;ls Indaed,;wheh Dryden
writes that Chaucer "is a perpetual Fountain of good Sense"
“and that ho likes him better than Ovid, he is‘making a bold
confession.l? Dryden frankly admits that tharé'gré some who
will think of;him'aa a "little less than mad for preferring
the Englishman to the Roman.” In the comparison of Ovid and
Chaucer, Dryden speaks generally in terms of form. He refers
'briefiy to the wonderful facility and clearness both men
exhibited, and then goes on to compare them under the follow
ing categoriea:- "i{nvention,” "manners," and "thoughts and
words.” "Here," says Sherwood, "we have a standard form of
clasaieal and neo~classical eriticism."20 Aristotle dis-
cusses tragedf under the headings ?;ot,-Chafactar {manners},

Diction (words), Thought, Spectacle, and Song; while the

187pid., p. 20.
19{30“911 ' 9_20 mc 9 po 72 °
QOShGWde, 0ops gé_-&-_ 3 Do 23,
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French Le Bossu in treating the epics, apeaks‘ot Fables,

‘Matisrs, Forme, Mosurs, Pensdes, and Expression. Pinally,

Dryden mentions briefly the learning of Ovid and Chaucer.21

Taking Dryden's comparisons in order, we should note

his remark that neither Chaucer nor Ovid waa’ahfinventargl

« « » Ovid only copied the Crecian Fables; .

~and most of Chaucsr's Stories were taken

from his Ital ag .ontemporaries or their
Predocessors: Boecace his Dacamsron was
first publish®d; and from thence our
EnglgsEgag has borrow'd many of his ,
Lanter Tales; Yet that of Palamon and
Arcite was written, in all probabiiity, by
gsoma Jtalian Wit, in a former Age, aa I .
shall prove hereafter: The Tale of Origild
was the invention of Petrarch; by him sent
to Boccace; from whom it came to ggggg%g:
Tﬁa%zga and Cressida was also written by a
ard Author . . . Both of them built on

\‘tha Invenhions‘cf'other Men; -

 and, as

to "manner,” Dryden writes:

Both of them understood the Manners, under |
" which Name I comprehend the Passions, and,

in a larger Sense, the Descriptions of
Persona, and their very Habits. For an
Bxample, I see Baucis and Philemon as per-
fectly before me, as if some ancient Painter
had drawn them; and all the Pilgrims in the

Canterbury Tales, their llumours, their
eatures, and the very Dress, as distinctly

" as if I had supp'd with them at the Tabard
in Southwark. o

Here he concludes that Chaucer is Ovid's superior,

2lrpid., po 22.
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The characters of Chaucer are much more lively than Ovid's,
, and'ara‘"sen in a better Light." ‘
| - In the matter os "words," Dryden is ﬁn&ble'to_make a
, d§s¢ for Chaucer, showing a common neo-classical prejudice
~against Ghaucar's 1anguagae22 Dryden's remarks here lack
their usual directness; inatead, he brushes aside the matter
with the statementfthat Ovid lived when "the Roman»Tdngue was
" in its Meridian; whereas Chaucer wrote ™in the Dawning of our
Langnégea”‘ He concludas the issaue with a statement.thet this
part of the comparison ia not on "an equal Foot," |
| Chaucer's "thoughts,” on ths other hand,»aeem to
Dryden superior to Ovid's. They are to be measured; he 2ays,
%only by their Propriety"; that is, as they fiou éore orrlesa
naturally from the persons described on such and such ocoa-
sion, and as an example of lack of propriety, Dryden instancea
‘the uses of "conceits,"” "jingles," and "turns” in scenes of
passion, where "they are nauseous, because they are unnatural."
Thus, to Dryden, Chaucer succeeds where Ovid fa115.23

Tha comparigon of Chaucer and Ovid is raiiowed by a
character of Ghaucaf alone, In this section Dryden mingles
eritical and biographical matter. The results are sSomewhat
rambling and‘digrassivegzh It will be ;ﬁfficiant to point

227pid.

231bid.
2hInid., pe 230
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out and discuss only those passages which have zome critical
significance.. Dryden begins with gome general praisea of
Chaueerz' o IR

In the first placa, As he is the father of

- English Poetry, so'I hold him in the same

ggree of VgneEgtian %? t?e Orecians held

Homer, or the mans Virgil: e i8 a :

perpeéual Pountain of good Sensej learn'd

in all Sciences; and therefore speaks prop-

erly on &ll 8ubjeets~ As be knsw what to

say, 80 he knows also when to leave off; a

- Continence which is practis'd by few wPiters,
and scarcely by any of the Ancienba, excapte

ing E;E&&u and Horace.

Drydea gaes on to point out that Chaucer always fol-
lowed nature, ”but was naver 8o bold ta go beyond her,.®
"The tone of this," says Sharwaad, "ia obviocusly neo-clasei-
cal," with its constant emphaalis on good seﬁse; 1eérning,
éantinah§a, and‘fallawing nature. Much of Dryden's criticism
here is conventional enough., Chaucer was still regarded as
the father of Engliah postry, and aside from the fact that
most - of Bryden's contemporaries regarded the Middle English
as a harbarous language, the oldsr poetls learning had been
generally praiaed.25 The first part of the character of
Chaucar ia followed by some comments on | Chaucer's verse, which,
vnrydeu canfessea, i3 not harmonious to his age. Naverbheleas,

he feels its eloquence and rusical quality, which has about

251bid.
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it the "rude Sweetness of a Scotch tune," Although not per-
fect, this "rude swestness" of Chaucer'a verse is natural,

and highly pleasing, even to the seventeenth century ear.zé
~ Then follows a discussion which indicates clearly Dryden's
ignorance of pet only Chaucer's versification and metre, but

of the va1ue the earlier poet's age placed”on the final =s.

iTis true, I cannot go so far as he who
publish?d the last Edition of him; for he
would make us believe the Fault is in our
Ears, and that there were really Ten
Syllables in a Verse where we find but
Nine: DBut this opinion is not worth con-
futing; 'tis so gross and obvious an Error,
that common Sense . . . must convince the
Reader, that Equality of Numbers in every
zgrea vhich we ggll eraick,'gaingigher n?t
own, or not always practis Chaucer's
Age. It were an easie Matter to produce
some thousands of his Verse, which are lame
for want of half a foot, and sometimes &
whole one, and which no pronunciation can
make otherwise., %e can only say, that he
liv'd in the Infancy of our Poetry, and that
nothing ia brought to Perfection at the first.

' In falling to underatand or appreciate Chaucer's
versification, Dryden was at one with most of his contempo-

‘raries and predecessors since the sixteenth century,2’

Furthermors; we should not condemn Dryden for not recognig-~
ing the perfection of Chaucer's verse on the basis of the

text which he used—Speght's edition of 1687-—in which we

261nig.
21v14,
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constantly come on lines which are, as Dryden said, "lame
for want of half a foot." Also, Dryden was not a textuale
ist. He lived before textual criticism had gpread to
' English'poetry':=He‘accepted the text that he was given, and
~he was right in saying, on the evidence of this text, that
Chaucer's versification was very irregular.zglv
Following the discourse on Chaucer's versification,
Dryden gives space to a blographical sketch of the poet,
aftér which he raises the question as to whether a poet has
a right to satirize the clergy.
I /[ Dryden_7/ cannot ﬁléms him.forfinveigh~
ing so sharply against the Vices of the
Clergy in his Age: Their Pride, their ,
Ambition, their Pomp, their Avarice, their
Worldly inheresﬁ, deserv!d the Lashes which
he gave them . . . A Satyrical Poet is the
 Chack of the Laymen on bad Priests.
- These matteré in the ggggggg'ara then foiloweg by
what 18 possibly the finest passage in the essay--a passage

of enthusiastic appreciation:

He / Chaucer_7 must have been a Man of &

most wonderful comprehensive Nature, because,

ag it has been truly observ'd of him, he has
taken into the Compass of his Canterbur

Tales the various Manners and Humours (as we ,
now call them) of the whole English Nation in

his Age. Not a single Character has escap'd

him-

28guggh, D..N., op. cit.; pp. 82-83.
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The passage continues with a rather lengthy, but
understanding analysis of the various typas of patsons whom
Chaucér had depicted so akillfhlly in the Cagtarbﬁgz Tales.

- He notes with enthusiasm how Chaucer, by.maaﬁh.af characters
1¢at10n, tells his reader of the”mahnara and cqstdmskgf,his
age. Dryden's préisa in this passage is a noble tribute to

“_;his predecessor's insight inte humanity: :

He have our Fore-fathers aﬁd Great bﬁéﬁdéhes
Sheir ganeral Charactars are still resining =

- 4in Mankind, and even in England, though they
are called by other Names than those of Moncks

and Frvars, and cgagcgs and Lady Abbessges
and Huns: "For ¥an ,nd.is ever the same, aéd

nothing lost out of Nature, though every thing
is alter'd. | o e
In the remaining portions of the Preface which deal
with Chahﬁer, Dryden concerns himself with a defence of his
‘translations of Chaucer and, finally, a brief comparison of
Chaucer and Boccaccio with an appended discussion of'ggg
Knight's Eglgg‘i» |

In modernizing Chaucer Dryden had to overcome two

prejudices:

" I find some People are offended that I have

turned these Tales into modern Eng%ish;
because they think them unworthy of my Pains,
and look on Chaucer as a dry, old-fashion'd

Wit, not worth reviving.

* ™ o " ° L3 L L e bt a 2
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But there are other Judges who think I ought

- not to have translated Chaucer into English,

- out of a quite contrary Hotion: They suppose
there is a certalin Vensration due to his old
-Lanpuage; and that it is little less than -
Profanation and Sacrilege to alter it. They
are farther of opinion, that somewhat of his
good Sense will suffer in this Transfusion,
“and much of the Besauty of hig Thoughts will -
wallibly be lost * 5 & . -

To the first, and by far the 1&?538f grnup,'nryden!a
answer was that now, by means of his modern translation they
might see for themselves that Chaucer was worth knowing. And,

o the segond and scholarly group, Dryden's answer was
equally pertinent: |

3?ié‘nct for the Use of some old Saxon .

Friends that I have taken these Pains with

him: Let them neglect my Version, because

they have no need of it. I made it for their

sakes who understand Sense and Foetry as well

as they; when that Foetry and Sense 13 put

into ¥ords which they undarstand. :

.Dryden concludés his defence with a protest that no
man had ever felt & greater affection for Chaucer than he.
"I have tfansiated,aama part of his Works," he declares,
"only that I might perpetuate his Memory, or at least refresh
1%, amongst my Countrymen.” | 4

| In his second comparison of Chaucer with Boccaccie

—

Dryden tells his reader that not only did the two men live
in the same age, but that they were endowed with similar
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- genius, and "follow'd the same Studies."” He reminds us again
that each of them was a cultivator of his mother-tongue, and
that each, generally speaking, was a borrowar r§ther'than an
inventor.. For serious poetry, however, Dryden favors the
English poet, whose more difficult medium of verse is far
superlor to the easier medium of prose which the Italian
writar employed, . But, says Dryden, "let the reader welgh -
.them both; and if ha thinks ne partial to Chaucer, 'tis in

" him to right Boccace." | |

In concluslon he writes:

refer in our Gountryman, far above all hia
ot er Storles, the Hoble ?oem of Pal amon and

éreiteo |
He tells us further that his reaaon for grefarring

thia story is 1ts eplc possibilities, and gpas so far as to
suggast that it 13 "perhaps not much inferiour to the Ilias
or the Aemeis.” This story, he concluded, is more pleasing
.than elther of the classical epics, and ,' o

« + « the Manners as perfect, the Dietion .

as postical, the Learning as deep and various;

and the Disposition full as artful « . .

John Dryden‘a Preface stands today as a memcrial to
tha power Of an aging post.zg David Smith calls it the most
:imPortant introductory preface that ﬁryden wrote. "Iy is,"
Smith says, "a volume of great richnegs. And, undoubtedly

' 29¢an Doren, op. git., p. 237,
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the passages on Chaucer are some of'the'great'fréhéﬁncementa
of English eriticism. - His criticiasms of Chaucer recall to
.mind ‘gome of the oriticliems which he had penned thirty years
 ear11ar, in which he spoke his mind frealye-.But,thare is
this difference: FRE |
In hia praise of ahakeapaara he gava h@ight—,;
aned expression to what others were thinkiug, TS
4n his praise of Chaucer he broke through -
§§§§1"§§§‘-1§§"“§§"éii’éinﬁ?‘é&g"i?‘;”'f-ﬁ?i’i":: o
tion, he aa{d what we all say now.gg ,? ,
It is evident then, %hat Dryden was not only bha
1Jf1rst Englishman to praiae with anthuaiasa and underatanding,
‘,tha poeeic gnnius af Geoffrey Chaucer, he literally "broke
V;naw graund ”31 giving pOpular ?ogue to the first of England'a
i.great yeets. As Yan Doren nabes. thera was coming into N
, axisbanca 1n Snglana far the first tiae, "a raading publieﬁaz
~In 1700 this audienea was not so familiar uith Cheucer a5 we

Aara.. It was uith this knowladge that Bryden undertcok the
lﬁﬁdarnization of Chaueer, It was an act of aarvice, an: act

~ of plety to nthe father of English poetry, to make him better
known to his own countrymen.33 For this reason, it 1s hard

30gmith, D. N., oD Cit., pps B1-83.
31pid., pe 8l

32¥an Dcren, ”gp cit,, p. 237.
‘3353;1., p. 82,
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to agree with Warton that the "Preface to the Egg;gg is
sﬁgarricial.”B“ It is desultory sometimes, digreaﬂivé, often
redundant, more informal than moat of ﬁryﬂen'a prose, but
never superficial. To offer to a reading pubiic, who gener-
'aliy thought of Chaucer as & kind of "freak,” a ;gggg

aturse,3” the idea that he (Chaucer) could be compared mora
than just favorably w;th the Greek and Roman classical poets,
is haédly superficial insight. No poet before Dryden had
chosen to see 30 claarlyktha poetic genius of Chéucar¢ They
may have felt it, imitated i1t, alluded to 1e,but. they never
attenpted an analysis of it. This, Dryden has done for us
in the Preface to his Fables.

3hyarton, op. git., vols I, p. 247.
3 551@;@ y 9ps gib., Pe 1hba



CHAPTER III
THE FABLES ANCIENT AND MODERN

- The volume of verse which is known as Dryden's
Fables was to be the last he was ever to write, ?;r”this
volume his publisher, Jacob Tonson, paid Dryden 250 guineas,
which "for 12,000 lines works out, as Pope calculatéd, to
approximately sixpence a lineg"l“small reward, perhaps, for
a work which Warton described as "the most animated and hare
monious piece of versification in the English language."?

. And, indeed, the Fables stand today as noble tribute to the
éqébic.geniué of a man writing in the very twilight'of'his
1ife. The Fables are the work of a mature mind; and they
show a rare instance of a talent so steadfastly and perse- -

veringly self-improved, that "in life's seventh decennium,

4 -1 f Latters
Alexandre Bel jame, Men of Lo L o
Pu 1 Eighteeng% Century: 1660-174L, Drvden,
aon, gggg, London, » Pe 365

2‘?;&1"%0!’!, __Bo gig., vol. II, Pe 203'?;
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the growth of Art overweighed the detriment of Time, But, in
truth, no detriment of time is here psrceptiblej;‘p-," Both
a'jouthful fire and an unusually accomplished akill are to be
found in the Fables.? With the unfailing catholicity of
taste which 1s one of Dryden's finest literary‘eharactaris—
tics, he completely ignored the contempt with wﬁich his agé
‘was wont to look on medieval 1iberabﬁre., As g resu1t. his
translations, or rather paraphfasea, of Chaucer ﬁare to be
one of the most singular, and st the same time most brils
‘liantly successful of all his poetical experiments.“
o Dryden called his book of poems Fables, using that
bwofd in its simplest sense, stories. As the volume finally .
- appeared, the Fables ceﬁtaiaad; hesides’prefaﬁﬁyy matter and
" a dedication to the Duke of Ormond, four pleces from chaucer,
one piece then attributed to Chaucer,* three,selectiona from
'Bocoaccio, the first book of the Iliad, some versions of
Ovid‘s'Metggorghog g8 in continuation of others previcusly
_'publighgd, an Epistle to John Driden, the second St. Cecilia
060, ‘commonly called Alexander's Feasy, and an Fg;tag 3
The four works of Chancer vhich Dryden included in his volume

3y11son, op. Cite, Po 206. -

: bGaorge Saintsbury, . , English Men of Lettera,
ed. by John Morley, Hew York, s Pe 153 .

 ®3ee Appendix A.,
5Sainbsbury, £1:00 citi., P 155.
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are P ;amog gggigggggg, from The Knight's. Tala, the Cock ggg
21?:9. gg__ x from The Hun's PIriest's Tale, The _;&g;_ Bath's
Tale, and The Character of & Good Parson. ,

The chivalrie romance of Palamon gng Arcite, taken
from The Knight's Tale, is the longest end most labored of
the Chaucerian stories; however, it possesses a degree of
A‘regularity vhich might satisfy uha most savere critica.

" Dryden'a treatment of this poem ‘enables us to jndge to what

- extent he understood "an accurate combination. of parts,” a

cohersnce of narrative, snd the essentials of epic poetry.
And, if it cannot be called an improvement of Chaucer, it
’ia, nevertheless, so spirited a transfusion of his ideas
into modern verse, as almost to claim the merit of original-
1ty. - Indeed, there are many passages which show reason to
marry»thia praise still higher, and "the merit of invénbion"
is added to that of imitatian.én

_ However justified Scott's praise, it should ba
poinbed out, nevartheless, that in Palamon and Arcite,
Dryden has obviously applied the heroic fcrmulas of the seve
.enteenth ‘century. The result is a sometimes stilted poen,
“surrendaring to ths Restoration heroic tradition, Dryden.

has drawn the ‘sting of Chaucer's cOLIOQuial charm and

635r Walter Scott, "The Life of John Dryden," The

Misc ;38 gﬁ Pross gg%g y ed. by
oseit gee ¢ dinbur fébﬁ%%t ’ aect on X, p. 85.
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1njeetad with a blunt neadls the falsa dignity of Almanzor
and Aureng~2ebe.“7 | -
ﬁoibher the ”Jovial satire nor the purple malo~
drama® of Ghauaer‘a tale are to be found in Dryden 8 trans-
lation. Epitheta, circumlocutiona, 1atinisma, grave con-
Vceita, and astandard allusions are run profusely in to thicken
his version. Thay do not annable bhe original texturea The
verse is uniform and handaome, but. the psychology is almost
- averywhere gross.a ﬁryﬁen did, however, £ollow Chaucer's
ariginal plot, but by adding and enlarging soms passages, or
v‘by omitting cthers, he has altered the aspact af the poem to
. auch a dagree that his piecs cannot. 1ay claim to the title :
of translation. Eryden was too much a man of his time to
follow the masterly simplicity of Chaucer's dietion. Inastead
*he used the polished, artificial, and aften pompous language
;which ve know from his other works¢9 '
Evidanca of Dryden's artificial and at times osten-
tatious expression can be noted in the early portionsvof the
tale. For Chaucei'a simple; and yet gracefuliy exﬁrgssive

lines,

, 7V§n'Doreﬁ, op. eits, p. 223,
81h1d., pp. 2R3-22h.
9Tobler, op. cit., pp. 66-67.
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Where that ther kneled in the heighe weye .

A compaignye of ladyes, tweye and tweye,
Ech after oother, clad in clothes blake;
But swich a cry end swich a wo they make

~ That in this world nys creatura lyvynge  <

That herde swich another waymentynge;
And of this cry they nolde nevere stenten
Til they the reynes of his brydel henten,

- "Yhat folk ben ye, that at myn homcomynge - -

Perturben so my feste with criynge?®

Quod Theseus. "Have ye so greet envyse

Of myn honour, that thus compleyne and cf?a?,

 .'Qr who hath yow mysbhoden or offended?

And telleth me if it way been amended,  _ _
And why that ye been clothed thus in blak."10

bryden has substitu&ed:

Marching, he chanc¢'d to cast his Eye aslds,

And saw a Quire of mourning Dames, who lay

By Two and Two across the common ¥Way:

At his Approach they rais'd a rueful Cry,

And beat their Breasts, and held their Hands .
on high, ‘ I

Creeping and erying, till they sois'd at last

His Coursers Bridle and his Feet embrac'd.

Tell, said Thessus, what and whence you are,

And why this Funeral Pageant you Brepare?

Is this the Welcome of my worthy leeda,

To meet my Triumph in Illeomen'd Weeds?

. Or envy you my Praise, and would destroy

 meaning

With CGrief Pleasures, and pollute my Joy?
Or are you ?gjur’d, and’demand\ﬂelief? '
Name your Request, and 1 will ease your

| Grief.11 o D

Cenerally spéaking,“Dryden;haa,not changed thé basic
6f‘chaucer'a iines; but, he has enlarged on it, and,

lochauéar, Works, P. 29.
1lnryden,'£gg§§, p. 282.
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itLQBﬁi&Qaeem, samewbat'unnqeasaanily. And;fifbéiieve, even
~ those with the most casual knowledge of Chaucer's Middle
Eﬁglish must admit that in this particular inata@ce Dryden
1s Chaucer's inferior in the cholce of words,

” - Purther evidence of what abpears co'befén inferior
vchoiea of uuféa an~Dryden’s‘part is to be notad’in those
_ very fine lines in which Chaucer describes Palamon's first
 viston of Emily: | " |

« » « thurgh a wyndow, thikke of many & barre
Of 4ren greet and square as any sparre,

He cast his eye upon Emelya,

And therwithal he bleynte and cride, "Al"

Ag though he stongen were unto the herte,

And with that ery Arcite anon up sterte,

And seyde, "Cosyn myn, what eyleth theeé

That art so pale and deedly on to see?l

In his description, Dryden writes:

He thro! a little Window cast his Sight,

Tho! thick of Bars, that gave a Scanty Light:
_ But ev'n that Glimmering serv'd him to descry
Th* inevitable Charms of Emily. ,
Scarce had he seen, but, seiz'd with sudden

Smart,
Stung to the Quick, he felt it at his Heart;
Struck blind with overpowering Light he
’ Si"oo{}, '

Then started back amaz'd, and cry'd aloud.
Young Arcgite heard; and up he ran with haate,lB
To help his Friend, and in his Arms embrac'd;

12chaucer, ¥orks, pe 31e
13Drydén. Pos Sy g,;285,
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. Here, it would seem, Dryden'as verse not only sufféra
- from such undue verbiage as "Th'! inevitable Charms . . ."-
and "Strnck blind with overpowering Light he stood," but we
- feel Palamon's reaction is a little contrived,'a'little too
dramatic. Perhaps, as he was often wont to do, Dryden was
ﬁriting with "tongue in cheek." thus losing some of the sine-
cerity of his original. |
Similarly, Drydent's psychology, as Van noren points
| oun, is often insensitive and undiscriminating. For Chaucer's
lines, | | | o
The qnana anon, for verray wommanheda,
Gan for to wepe, and so did Emeleye,
And alle the ladies in the companye, 1#
Dryden has substituted the rather grosa- '
The Queen, above the rest, by Natm‘e Good,
(The Pattern form'd of égrfect Womanhood)
For tender Pity wept: en she began,
Through the bright Quire th' infectious
Yartue ran.

. A1l dropt theig Tears, evin the contenteé
Maid

Equally dissonant are Dryden’'s lines,
Fierce Love has pierc'd me with his fiery

art,
‘ﬁe fries within, and hisses at my Heart .16

lkchaueer, Works, pe« 3%
15Dryden, Poems, po 2%
161pid., p. 291
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which can hardly be cslled even a paraphrasal of Ghaucer'sr

This Palamoun, that thoughte that bhurgh

his herte

He felte a coold swerd socdeynliche glyde,17

Very often Dryden's treatment of his original is
almost completely inconsistent with the spirit of the poem;
for example, in one instance, he turns chaucar’s serious and
dqlorfully graphic description of the amurals in the Temple
 of Venus into a rather ludicrous picture. Whéreas.in the
; earlier poet we hava such fine poetry asi B
The atabue of Vanus, glorious for to se,
Was naked, fletynge in the large see,

And fro the navele doun al covered was 18
With wawes grene, and brighte as any glas. |

"E~Dryden givea us such facetious inventions as:

She trade the Brine, all bare below the Breant,lg
And the green Waves but ill conceal'd the Rest;

 Further on, Chaucer's "smylere with the knyf under
~the cloke," is very 1nadequately replaced by three whole
‘llines about hypocriay in Dryden’s ‘veraion.20 According to
Warton, Dryﬁen has converted this image into clerical hypoc-
y risy, under which he takaa an opportunity of gratifying his

17Ohaﬁeer, Horks, pe 37« -

lBIb;d.g po ‘}2'

lgnrydgn, Poema, p. 296,
203a1 ntsbury, 0. gib.s e 158
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spleen agsinst the clergy.?l Dryden also may be accused of
loading the dying speech of Arcite with conceita'for which
:his_ofiginal'gava no authority. In like mannér,weha plea
ﬁéed‘by Palamon in his prayer to Venus, although undeniably
fine poetry, is somewhat more nakedly exprasaed‘by.ﬁryden o
than by Chaucer. The modern poet appears toyhaQé forgotten
£h§t Palamon speaké the language of chivalry,,§nd‘bught not
'fta nse an "expression of Lord Herbert,"?? ‘ |
- While Dryden sometimes falls short or Chaucer in
'véimple description, or in pathetic effect, we shauld note
: that in dialogue, or in argumentative parts of the poam,
_Bryden has frequently improved upon his original.‘ Thus, the
’:_quarrelwbetween Arcite and Palamon is wrought up: with greater
energy by Dryden than Chaucer, parbicularly by the addition
 0£ the following lines, vhich descr&be the enmity of the cap=

tives againat aacb other:?3

Now Friends no more, nor ualking Hand in Hand;

But when they met, they made a surly Stand;

And glar'd like angry ions as they pass'd,

And wish'd thgﬁ every Look might be thair
last,

2lyarton, op- ,;g., vol. II, p. 193.
zzﬁcctt. 9P cito, p. 86,

Brvid.
~ 2hpryden, Poems, p. 286.
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Dryden further redeems himself by the regal charuce
terization of &ycurgﬁs»and Emetrius, the_prayeravof Palanon,
Emily, and Arcite to V&nu&, cynthia, and Mars. Also notably
done are the splendid settings uhieh‘nryden'givesgfor the
mertial actions. Finally, we can delight in the occasional
cauﬁlats whiﬁh-ﬁfyden'e mind has slashed "with ﬁ shining
. malice.through thé tissue of knightly paiavei,f[yon these
" occasions his knowingness is neither ugly,nbr sﬁart,' He
geQQr ") ocks greedily out of the corner of his eyayto 508

vhbw you take it"; indeed, it is too native with him for him
', £¢ balébhcerned about that, and "he himself is tﬁo humane ,"253
| Both poets like to describe groups of man_¢dnversing;
t but when Chaucer was only amused, Drydeﬁ becams édntemptuoua.
kchducer's delicious account in the Squire's

tale of the logquacious courtiers who gathered

around the steed of brass that stood before

the throne gf-Cambinskan and sgggulitegthon',

its origin is gerhapa matched ¢ in

. Knight's Tale by a few lines hitting off the
throng thatzgorecasb the outcome of tomorrow's

tournament:

The paleys ful of peples up and doun,

ngrpghrgz, ther tgn. holding hir questioun,

Divyninge of thise Theban knightes two.

Somme seyden thus, come geyde it shall be so;

Somme helden with him with the blake berd,

Somme with the balled, somme with the thikke-
‘herd; S

Apnintent

25yan Doren, @p. git., Pe 22 .
26rp1d., pe 225,



Somme Beyde, he looked grim and he wolde
fighte; . , .
- He hath a sparth of twenty pound of wighte.
Thua was the halle ful of divyninge, .
Longe after that the sonne gan to springe.<’

Dryden is more graphic in this case, and more caustic:

, In Knots they stand, or in a Rank thé& walk,

- Serious in Aspect, earnest in thelr Talk:
Factious, and faviring this or ttother Side,
Aa their ﬂtgcng Fancies, and weak Heason ‘

_ gulde;

Their ¥Yagers 5ack their Wishes: Numbers hold
With theﬁggér freckl'd King, and Beard of
8o vig'rous are his Eyes, such Rays they
cast : L
So prominenb'his Bagles Beak is plac'd.
‘But most their Looks on the black Monarech
' bend o
His rising ﬁﬁsclaa, and his Brawn commend;
 His double~biting Ax, and beamy Ipear, -

. Each asking a Gygantick Force to rear,

All spoke as partial Favour mov'd the mind; 28
 And safe themselves, at others Cost divin'd.~

| Aléo, we might note Dryden's description of the
Tempie\ofiﬂars; which in Saintsbury's opinion is his most
famous: ‘ :
The Temple stood of Mars Armipotent;
The Frzge of Burnishid Steel, that cast
a glare
From far, gnd seem'd to thaw the freezing

: Alr. , : : — .
A streight, long Entry to the Temple led,

27Chaucér, Yorks, P 49.
28pryden, Posma, P« 3054
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Blind wigh gigh Wélls; and Horrour over
: ead: = ~ -
Thence iggu’s.auch a Blast, and hollow
: lore ~
As threagen'é from the Hinge, to heave the
| oor; ' : ‘
In, through ihat Door, a Northern Light
there shone; ,
- "Twas all it had, for VWindows there were
none. L ' .
" The Oate was Adamant; Eternal Frame!} _
¥hich, hew'd by Mars himself, from Indian
Quarriea canme, : ; K
The Labour of a Cod; and all along o
Tough Iron Plates were clench'd to make
. it strong. : :
A Tun about was ev'ry Pillar there;
A polisht'd Hirggur shone not halfl se
clear, .

» Saintsbury, however, limits his ﬁrgise'invthis
iﬁééance:te Dryden's deacription of the Ten ple 1taelf; which
‘when contrasted with Chaucer’s ie no less vivid;';Bﬁﬁ "he
ib_béatan;" Saintsbury,continues, "when it come§>to Tthe

' fpnftraiture which was upon the éall.'ﬂ3° Nevertheless, it
should be pointed euﬁ that with few exeeptioné it is in
 »£he$e éaésages that Dryden distinguishes himself as a trans-

~lator. For Chaucer's lines,

Amyddes of the temple sat Meschaunce,
- With discomfort and sory contenaunce. -~
Yet saugh I Woodnesse, laughynge in his rage,
 Armed Compleint, Outhess, and fiers OQutrage;
The careyne in the busk, with throte ycorve;

29£bid '. k, kpa 297 3 » | |
305p4ntsbury, ope Cite, Pe 158,



A thoasand slayn, an nat of qualm ystorve;
The tiraunt, with the pray by force yraft;
The toun destroyed, ther was no thyng laft .31

Drydeon givas us:

- In midst of all the Dome, Misfortune sat,
- And gloomy Discontent, and fell Debate,
And Madness laughing in his ireful Mood;
And arm’%lcggplaint on Theft; and Cries of
: ' 00U, ‘ ' ' : :
There was the murder'd Corps, in Covert laid:
And Violent Death in thousand shapes display'd:
The City to the Soldier's Rage resign'd:
Successless Wars, and Poverty behind:
Ships burnt in §%ght, or forec'd on Rocky
Shores, ' :
o In a compafison of the two men's work in this pare
ticular example, one feels that Dryden has introduced con-
: Siderable strength into the eaflier poet's verse, Here, we
cannot'hcneétly accuse Dryden of diluting his lines with
"glegant epithets,” or the "flowing versification,” which
marks‘so‘much of his poetry. Instead, the lines are charac-
tarizéd‘by a boldness, a sustained strength, and "greater
perfection of workmanship” than is ordinarily to be found in
his adaptétion of Chaucer's gg;ggg;g‘zglsa33‘ Un the other

hand; Dryden has judiciously omitted or softened some degrading

31chaucer, Works, ppe. b2=43.
320rjden,'m@ga p; 297.
335aintebury, op. git., Pps 156-159.
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_and some disgusting circumstances in this portion of the
poem; as the "eook scalded in spite of his lougviadla,“ the
- swine "devouring the cradled infant," the "pickpurse," and
othar deﬁails too grotesque or ludicrous to harmonize with
the dreadful group around them.3k |
~ Before cancluding the discussion of Dryden*s Palamon

and Arcits, I mention, as mere outward details, several
facts about his pﬁetic form, - For example, Dryden has rendered
in 2431 verses a tale which Chauger accompliéhad in only 2250,
Brydsn dividas hia poem into three books, whereas Chaucer
has four parts. The mebre which Dryden has employed in his
poem is the same as in the original, the line ofgten ayle
"léblas; rhymihg in couplets, In his inaugural diaasrtation,
,Vklfred Tobler mentions as further criticism of Dryden'a work
“the great numbsr of faulty rhymea, sometimes only slightly
»,1naxnot, sometimes quite bad. Tobler suggests that in cer-
 tain instances Dryden may have intended his rhyme "only for
lthe aya"-35 however, we should not overlook the fact that
‘pronunciation has changad since the seventeenth century, %e
can assume that as careful a stylist as Dryden vould be
unlikely to write false rhymes. To illustrate Tobler's crit-
icism, I have included some of his examples of Dryden's

3“8cott, op. cit., p. 86.
3570bler, op. cibe.: ppe 66-67.
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inéccnrate rhyming, taken from approximately the first five
hundred lines of the poem: won, crown 5, 6; gow (verb),
plough.25, 26; forlorme, turn 29, 30; pigh, clemency 71, 72;
‘;;g, tyranny 85, 86; flow, two 93, 94; declar'd, reward 103,
104; won, town 125, 126; cries, sbseaules 131, 132; ground,
wound (n) 149, 150; were, appear 151, 152; gare, war 159,
160; loos'd, inclos'd 166, 167; stood, aloud 235, 236; wound,
found 257, 258 - 273, 272; spoke, look 270, 271; feet, sweat
L48, 455; possess, peace 458, L5%9; unaware, traveller 492,
493; mourn(s), returns 502, 503 - 508, 509 - 612, 6l1; shares,
hears 534, 535; brought, draught 627, 628, etc.36

. Upen the whole, Dryden's introducing Chaucer's

gg;ggt's-zg;g,to the modern reader, has deprived it of soms
of the charms which it possesses for those who have beesn able
to peruse it in its original state. Chaucer, as John Wilson
states, "having passed through the hands of Dryden, is no
longer old Chaucer--no longer chauaer."37- And'yet, as
Profesgor Saintsbury remarka; #4{t is only when Chaucer is
actually compared that the defects . . . rise to the eye."

If Dryden's Palamon and Arcite be read by itgelf, it is
almost entirelyvdelighbfuI,BQ The spirited and splendid

36Ibid., p. 67
374i1s0n, gp. €ite, Pe 207.
33Saint3bm'y, OR. ‘g&o’ Ee 158,



100

verse and language of Dryden have given us a new pcem,39 o
Lee'us also grant him that in passages of gargeo@é descripe-
tibn, some of which we have noted earlier, he ﬁaa even sdded
ﬁé the chivalric splendor of Chaucer and has ia'maﬁy notable
ihstances graced with poetic ornament the s;mplicity'af hisg
eriginal. ,
B That Dryden was, on oceasion, arbifiei l;“ornate,
and even unnecessarily ostentatious, we cannot,deny;::ﬁlwcst
alwaye he falls in tenderness; and he is eqmplaiely out of
sympathy with the chivalric palaver and flatt,:sryv which abounds
in his model. 'Similarly; Dryden's humor, it would ssenm,
lacks the warmth and humanity of Chaucer's, ?his(is partice
ularly evident in Palamon ggggéggggg, in which the humort
generally fluctuates between the sardonic édé ghe ludicrous.,
‘Nevertheless, if in this poem Dryden fails in tenderness, he
-is»nsver deficient in majesty; end if the hearﬁ be sometimes
 unbeuched the undersbanding and fancy are always axerciaad

and delighted.%0

When the stary is light and of the ludicrous kind, as
the fable of The Cock and the Fox, or tha toele of the Nunts
 Priest, Dryden displays all the humorous expressions of his

39ﬁilson, op. git., p. 20&.
‘*OScom, Op. m., pe 87.
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satiriecal poetry. There is in this’rather brigf‘piece g
‘quaint cervantic-gfaviby;" which ﬁryﬂeh has amﬁlpyad o

- express himself, andeﬁich wondarfully:enlivéns‘ﬁhat other-
wise might be "&ére'dry narrative."hl"th Daren/deéignatea
this tale as one of the best and most original of the Fables;
] and furthar auggeats that it would be sheer arfectation to
insist that Chaucer's Hun's Priest's Tale has suffared in

_ hands of Dryden.. Chaucer's poem is surpassingly human, Con
 >crets, andvaly, but Dryden's is no less so, "shough its
 ‘pitch 1s altered."s2 |
| In the opening lines of the poem Dryden 8 picture of
: the ‘0ld widow in her cottage is delightfully drcll.» Van
Deren calla this account "superior eamady," surpassing, pers
,fhaps, its original.?3 Because of the unusually fine manner
' in which Dryden has transfused the Chaucerian apiritiintb
Efthase lines, I believe they bear rep&abiug in thia,tékt:-
There liv'd, a8 Authora tell, in Days of Yore,

A Widow, somawhat old, and very poor:

Desp in a Cell® her Cottage lonely stood,

Yell thatch'd, and under Covert of a wocda
This Dowager, on whom my Tale I found,

hl Ibid., p. 86.
b2yan Doren, gop. cit., p. 226,
- b31pi4,

“ce1l_7 Sarpeaunc gays this can hardly be right.
in Robinson's text, Chaucer's word is "dale."
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Since last she lald her Husband in the Ground,
A simple sober Life in patience led
And had but just enough to buy har Bread: o
But Huswifing the little Heav'u had lent,
She duly ?aid a Groat for Quarter-Hent;
And pinch'd her Belly, with her Daughters tﬂﬁ,
To bring the Year about with much ado, =
The Cattel in her Homestead were three Sows,.
And Ewe called Mally, and three brinded Cows,
Her Parlow«.Window stuck with Herbs around
Of sav'ry Smell; and Bushes strewed tha-Graund.
A Mﬁglea esser in her Hall she had, g

ich full many a slender Meal she mada:
. For no delicious Morsel pass'd her Thivaty
According to her clothes she cut her Coat:
No paynant Sawee she knew, no costly Treatg. :
Her Hunger gave a Relish to her ¥eat: =
A sparing Diet did her Health assure;
- Or sick, & Pepper-~Posset was her Cure.
Before tbe Day was done, her Work she sped,
And never went by Candle-light to Bed:
With Exercise she sweat 111l Humours aut~~
Her Dancing was not hinder'd by the Couts |
Her Poverty was glad; her Heart content,
Nor knew she what the Spleen or Vapors mesant.
Of Wine ghe hever tasted through the Year, .
But whitghaﬁa Black was all her hcmely -

. ear'
Brown Bread, and Milk (but first she skim’a .
her bawls) ,
And Rashers of sindg®d Bacon on the Goalg.
On Holy-Days, an Egg or two at most; :
But her Ambition never reach'd to roast.
A Yard she had with Pales enclos'd about,
Some high, some lgw, nnd a dry Ditch
without.

In subsequent lines, Dryden's description of the

amorous Chanticleer is an equally fine portrait.

102

In this

particular 1natance a,camparison shows how clmseiy nryden"

haé‘adhared to his original. Chaucer, in his tales, tells

thryden, Pcems pp, 315-316,

m’
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us that

His coomb was redder than the fyn coral,
And batailled as it were a castel wal;
- His byle was blak, and as the jeet is shoon;
Lyk asure were his legges and his toon;
" His nayles whitter than the lylye flour,.
And lyk the burned»gald,was his colour,
This gentil cok hadde in his goveraunce
Sevene hennes for to doon al his plesaunce,
‘Whiche were his sustres and his paramours,
And wonder lyk to hym, as of colours;
Of whiche the faireste hewed on hir throte
Yas cleped faire damoysele Pertelote.
Curteys she was, discreet, and debonaire,
And comgaignahle, and bar hyrself so faire,
Syn thi kalgay that sne was seven nyght
. 00 [ ' ' :
That trewely she hath the herte in hoold
0f Chauntecleer, loken in every lith;
He loved hire So that wel was hym therwith,b’

While Drydén gsays of the *noble Chanticlear®s

High was his,Comb: and Coralered withal
In dents embattel'd like a Castle«Wall;
His Bill was Raven=black, and shon like

Jet : \
Blue wor§ nis Legs and Orient were his
eat.:
¥hite were his Nalls, like Silver to
bshold

His Body giittfrihg like the burnish'd
' ' Gold. : :
"~ This Gentle Cock, for solace of his Lifﬁé
8ix misses had besides his lawful Wife;
Van Doren notes further that the disputation between

Dame Partlet and the Cock on the subject of dreams offers

55Chaucer,.ﬁorks, p.'238.
l*éDrYdBﬂ. M, P 316.
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Dryden an opportunity which is both welcome and improved. '
And the merchant's simple gibse at his friend,~ |

I sette not a straw by thy dreminges,-_,.,
For swevenes been but vanitees and japes.
Men dreme ale-day of owles or of aies,,v,
And eke of many a mase therewitha

Men dreme of thing that nevere was ne shal,

becomes in Dryden's hands a piece of anratiahhexpositions

Dreams are but interludes which fancy makes;
- When wmonarch Reason sleeps, this mimic wakes;
Compounds a medley of diajointad things,
A court of cobblers, and a mob of kings.
Light fumes are merry, grosser fumes are sad;
Both are the reaaonabie soul run mad: .
And many monstrous forme in sleep we sae, .
That neighte were, nor are, nor eter can be,
Sometimss forgotten things long cast behind
‘Rush forward in the brain, and comes to mind,
The muse's legends are for truth received,
And the man dreams but what the boy believed.
Sometimes we but rehearse a former play;
The night restores our actions done by day,
As hounds in sleep will open for their prey. .
In short the grce of dresams is of a piace,',
Chimeras all ,

‘Finally, the epiaode of the brother murdéred_at the
inn is excellently and swiftly told; and the brief digres-
aion on freewill gives nyden*a Ypatiocinative cue which he
takes half in the spirit of Religio Laici and half in the
apirit of the Nun's Priest's Tale 1tseif.”h3 |

47¥an Doren, Op. cit., Po 226.
MBrpsd., . 227



105

Dryden's The Cock and the Fox, although not so
greatly extended as the story of Palamon andiﬁrcite, has
been considerably altered in the modern versian;;'And the
story itself is, in many ways, inferior "to many of the
‘béanches of the old tree,” but it has not a,fak merits, and
thaiatofy of the two frienda is one of the very best of the
kind. To this Dryden has done ample justice. But in the
original poem one of the most sttractive parté'is bhe‘aolamn
profusion of learned names and cltations characteristic of
the faurtgenth century, which Dryden for some reason has
thought it better to omit. It may not be quite clear whether
.Cﬁaucer, who generally had a kind of ”satiéicalgundarcurreﬂb
~of intention in him," was serious in putting these into the
&aﬁths of Partlet and Chanticleer or not, but still one
" misses them. on the'other hand, Dryden had madé the most of
thé astrological allﬁsions; nfor it mﬁse be remembered that
" he had a decided hankering after astrology, liké’many of the
greatest men of the century."“g

Why Dryden selected the g;gg of Bath's Tale among his
few tranblations'from Chaucer, is difficult to say. It is a
thoroughly harmless ggglggg, but itvcannot‘ﬁa said to come
up in point of merit to many others of the Canterbury Tales.

kgsaintsbury, op. git., p. 159.
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Dryden'a enemies would undoubtedly say that he selected the
poem because of the unfavorable opinions of womankihd which
it contains.' Of course, those same enemies would doubt-
_lessly find it difficulﬁ to explain why he did not choose
instead the scandalous prolegua to the Tale, which unites
| 0p1nions of womankind at 1east as unfavorable wtth other
‘ matter of the sort mwhich hostile criticism supposes to have
been peculiarly temptlng to Dryden." Actually, there is in
 the tale as presented in the §g9;§§ some evidence of this
sort of thing, but certainly nothing which could have been
| shocking to the age. The length of the story 13 in proper-\
tion more amplified than is the case with the others,so For
’insﬁance, the ewenty~fi§e 1ines with which Ghauéer begén the
story of‘tha ﬁifé of Bath have grown into forty-five in the
Egg;ggs ”D#yden has dréwn'uponxShakespeareis ggggg and
_gg;;gg and Midsummer Night's Dream, Spenser's Faerie Queene,
and Milton's L'Allegro to enriech the text of the Canterbury
Tales:5t

I speak of ancient Times; for now the Swain
Returning late may pass the Woods invain,
And never hope to see the nightly Train:

In vain the Dairy now with Mints is dresst'd,
The Dairy-Maid expects no Fairy Cuest,

To skim the Bowls and after pay the Feast.

fOr1pid., p. 162.
51th Doren, op. cit., p. 228,
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She sighs,iand shakes her empty Shoss in
vain,
‘Ko Silver Penny to reward her Pain:
For Prieg:a with Pray'rs, and cthar godly
: er,
- Have made the merry Goblins disapgear,
And where they plaid their merry Pranks .-
- before, e
Have sprinkl'd Holy Water on the Floor:
And Fry'rs that through tha wealthy EE
Regions run ’
Thick assthe ﬁotes, that twinkle in the
. un , ‘

. ° . .8 o _» e - s e » . &

The Maids and Women need no Danger fear

To walk by Night, and Sanctity so near:
For by some Haycock or some shady Thorn

He bids his Bsads both Even-song and Horn.

A lusty Enight was pricking o'er the Plain;sa

Dryden follows soon after with an open attack on"tha coursg,

Then Courts of Kinga were held in high
Renown,
, E'er made the gommon Brethels of the
Tcwn' R
“Then the tals, Van Doren tells us, "proceeds without
especial distinetion. The'story 1s\genérally a satire on
ﬁomankind, centaring'around that old qnery "what daas'a
vioman like best?" A ?night of King Arthurts court, condemned
to loae hia life if he does not find the answer, hunta far

and near, and finally agreea to marry a poor, ugly old hag,

~525ryden, Poems, p. 335.
531bsd. |
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ﬁho in return tells th@ knight that all her sex aspires toA

"Savaraignty, -

The Wife affects her Husband to command'
All mustLbedhars, ‘both Hony, Housa, and
and . , ,

A blunt plain Truth, tha 3ex aspiraa to

?ou tQ~r§Z§§?§k while we, lika Slaves,

The poem coﬁcludés with a long speech by the loath-
some old lady; greatly expanded frovahaucer;._?ha,unhappy
knight accepts his fate, and seals the “Bargéinkwith a

friendly Kiss," only to see his ugly old wife throw off her
mask of ugliness and appear as a "creature hea&‘nly.Fair.*
It is prabably the argumentative gifts of the did hag, who
turns out not to be an old hag, which'attractéd\nryden to
.bhis least pleasing of the Canterbury Tales. &s we have
noted previously, Dryden is at his hest in tha argumentative
speech., He must have recognised this when he turned his -
- efforts touard the VWife of Bath's Tale. That certain‘desu1~
‘toriness which 18 often to be found in Chaucer is changed by
ﬁryden in this instance into an elegantly eompact,.and\snr-

?risingly cdnvincing argument, and as Professor Saintsbury

sth;dO ' pi' 338°
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adds, "it is much less surprising in the translation than
in the original that the knight should have deaided to sube
mit at once to such a aha~1awyar."55 |

| But we might add in conclusion that the "wife" here
self has aomathing to complain of in Dryden. ﬁar fancy for
uidowhood is dalicataly enough put in the or&ginal"'

Saada grace te overlive them that we wad.

Dryden characteriatically makes it much blunter.‘

May widows wed as often as they can, 6
And ever for the better change their manas

Dryden says of his Character of a Good Parson that
it is "imitated from Chaucer and inlarg'd. 37 Aﬁd indeed,

'the termination has been extended to some forty 1inen which
“are wholly original with Drydan, and it makes special refer-
ences to the circumstances of the time.%8 Ainger says of
this piece that Dryden has removed from 1t'every trace of

its original individuality. In this tale we ses Dryden himQ
self'perhaps more clearly than in any of the preceding trans-
lations.?? To this character, Professor Saintsbury talis

5ssaintsbﬁry, op. cit., p. i&}z
5§£§1.-~ | .

‘ 5Tpryden, Poems, p. 382.
5835aintsbury, op. ¢it., p. 163.
59Aiager, op. git., p. 140,
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s, "there is a pleasant little story attached":],

It seems from a letter to Pepya that the
diarist hsd himself recommended the charac-
ter in the original to Dryden’s notice. Vhen
the veruass wers done, the poet told Pepys of
the fact, and proposed to bring them for his

- inspection. - The answer contained a sentence.
which displays a much greater antipathy to
garsons than that which, if we may believe

ord Macaulay, who paerhaps borrowed the idea

‘ from.Suillingfleen or Collier, Dryden himself
felt. Pepys remarks that he hopes 'from your
copy of this good parson to fancy some amends
made me for the hourly offence I bear with
from the sight of so many lawd originala.'69

.  We are not certain Just what parhlcular trouhle
f Papys had to bear at the hande of the “lawﬂ originals," but,
: timeuaerver as ha had once been, he was in all probability
ufficiently Jacobibe at heart to rélish the peatscript in
;Bryden‘a Chargeter of a Good gggggg, This transfers the
circumatancgs of the expulsion of the Nonjurofs to thé days
‘of Richard II and Henry IV. "Nor," says Saintsbury, "had
there still been a cehsorship of the press, is it at all
, probable that this pastseript wnuld have beaa paased for\ N
publication n6l ‘
The following verses are sufficiantly pointeda

Conquest, an odious Name, was laid aside;_
Whore all submitted, none the Battle try'd.

6°Saintsbu£y, op. 5335;‘pp. 163-164.
éllbidu, pn 16&" . | |
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" The senseless Plea of Right by Providence,

Was, by a flatt'ring Priest, invented since:

- And lasts no longer than the present sway;

But justifies the noxt who comes in play.

The Paopﬁgég Right romains; let those th

Diapute*zgzigz?aw'r, when they the JudgeS‘ ’

Thus, we see the “éharactar” of Chaucer's "poure
Persoune of a toun" very much enlarged; so much so that‘the
original can'oaly be said to have furnished the "heads for
it,"63 Indeed, Chaucer's 50-line original has been expanded
by Dryden into 140'iinea, Some of the additional matarial
is simply the ornamental elaboration which is characteris. |
tic of Dryden's paraphrastic style of translation; but, as
already noted, the greater part of the new descriptive
detail, especially towards the end of the poem, delineates
a clerical character who has more iﬁ'common with the none
Juring Anglican clergy of Uryden's own day than he has with
Chaucer's parish priest. JIince the early eighteenth century
it has been commonly supposed that Dryden slaborated Chaucerts
sketch to fit the character of Thomas Ken, the non-juring
Bishop of Bath and Wells. v?rafessor Noyes, Dryden'’s mosat
recent editor, is content to notice this identification with

the comment that "externallévidShce is lacking."‘ The details

62Bryden, Poams, pe ‘31,1,..
63881“@3‘)\1??,226 9_&2_0, P 16‘00_
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of Dryden's portrait, however, make it more 1ikeiy than has

‘hitharto been realized, that the poét is payihg an oblique
tribut§ to'Ken.6“ However, I am ineclined to;ggréa with

, Préfaascr Saiﬁtsbury when he remarks that whaﬁéver'ﬂrydan’s

intention, he has "éane few bhetter things."65.

The Fables of Dryden are recognized today as perhaps
_the best axample of his talent as a narrative poe'c.66
Dryden's rendering of Chaucer is a totally distinct opera-
tion from his'“Englishihg of Virgil~—Hamer-—£ucfetius~—
Juvenal--0vid. And you are satisfied that it should be so0,"

| nydan knew that he could not transfer these pbeté, accom
piiahed in art, using their language in an age of ita perfec-
tion, with too close a likeness to themselves. 1He translates
the work of these men becsuse their languagé is unknown to
his presumed reader. This is but half his motive with
Chaucer. The lanpuage would be more easily got over, but the
mind_ié of another age, and that is lesas accessible-—more
distant from us than the obsolete dislect. Host of ﬁs are

céntent to have the style of that day translated into the

6“James Kinsley, "Dryden'a ’Gharacter of a Goed
Parson' and Bishop Ken," The Iisview of Engp Studies
_Oxf'ord April, 1952, vol. 111"'""“‘“1, no. 10, Pe 5.
653aintsbury, 9p. git., p. 16k.

66gcott, op. Cites p» 85.
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: étyle of our own. HNor is this a dereliction of poetic prine
c¢iple. The spirited and splendid verse and langage of
Dryden have given us & new collection of poems. "Why," asks
John Wilson, "should our literature have foreborne from so
enriching herself?"67

The age of Chaucer was widely and variously different
from that of nrydeng Knowledge, taste, art had advanced with
gallant strides between the two dates; énd the blaakvand
stormy English political atmosphere of the fourteenth cen-
| tury had changéd, notwithatanding‘tha‘aommotioh of the later
civil war, into a fér milder and more settled element when
the seventeenth éentury drew towards a close. Gédius, like~
wige, in ﬁhe ﬁwe ?oets; wﬁévdisiinguiahad by marked differ-
ences, dtrength, éimpiiéity, earnestness, humah affection
characterize Chaucer. Dryden, on the other hand, has plenty
of strength, too, but it shows itself differently. The
strength of Chaucer is "called out by the requisition of the
- subject, and is measure to the call. Dryden bounds and
exults in his nervous vigour, like a strong steed broke
loose." Ye feel that an exuberant power and rejoicing free-
dom mark Dryden's verse--a smooth flow, "a prompt fertility,
a prodigal éplandour of words and images." Therefore, as

previously stated, "old Chaucer, having passed through the

6Tyi1s0n, op. cit., p. 204,
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hands of Dryden, is no longer old Chaucer--nc longer Ghadcaru"
Bub, the well-chosen and well-disposed, and well-told tales,
full of "masculine sense, lively with humour, made present
with painting—for all this Chaucer brings to Dryden.
becomes by nothing more than the disantiquating and the dif-
ferent hand, a new poem." 4
Place the two side by side and whilst you feel
that a total change has been effected, you shall
not always easily assign the secret of the
change wrought. There then comes into view, it
must be owned, something like an unpracticed
avkwardness in the gait of the great Elder Bard,
which you less willingly believe, or to which
you shut your eyes, when you have him by himself
to yourself. The step of Dryden ia rapid, and
has perfect decision. He knows, with every
spring he takes, where he shall light. HNow'
- Chaucer, you would often say, is retarded by 68
looking where he shall next set down hisz foot,

‘ This, I believe, implies that the old medleval
poetry "thinks out loud," and always in careful detail, catae
loging, so to speak, the whole series of thoughts, for an
unpracticed reader., If we can assume Chaucer to bes the
?Father of our English poetry,” then let us assume his
reader the child. In his paraphrastic translation of Chaucer,
Dryden utilized a poetic style which supposes more, "That,"
says Wilson, "is the consequence of practice. Yriter and

reader ars in better intelligence.” Thus, where Chaucer

681pid., p. 207,
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sometimes explains, his translator hinta.69 This is Jjust

- one of the delights experienced in a comparison of the two
poets' work. We see, "style, as the art advanceé, gain in
dispatch."7° At the same time, Dryden often néquirea more
verbiage to hint than Chaucer employed to éxplaih, Justify~
1ng; to some extent, James Russell Lowell's ériticiﬂm of the
Chaucer pieces. Dryden, according td Lowell, "gometimes
smothered the child«like simplicity cf Chaucer under feather-
beds of verbiage-~ceremoniously teok‘a bushel~baskst to bring
# wren's egg to market."’l To some axtant; then, Dryden's
amplifications are not always to be regarded as additional
beauties. Furthar,vit has been cleverly said,oflnryden that
he "scrubbed up" Chaucer-a process, Ward remarks, which
"sults fine old plate, but not the total effect of a beauti-
ful old house."?2 Nevertheless, Dryden's translation of the
"Elder Bard" has earned for him the gratitude of all lovers
of English literature. For the sake of the spirit of this
'6ﬁtstanding tribute, worthy alike of him who paid énd of him

who received it, Dryden may readily be forgiven some of the

69%.

| 70£§;Q.
71Lowall, op. eit., pe The
72ard, CHEL, vol. VIII, p. 58.
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blemishes (if they be justly deemsd such) in the execution
of hia task.’3

P31vid., p. 57.



APPENDIX A
| “When he began his modernization of Chaucer, 1t was
necessary that Dryden uaé£as,hi§ textnalvmétér1a1 3peght’s |
edition of Chaucer. The first of these editions was issued
in 1602. The second sppeared in 168?.* In both editions
The Flower and the Leaf was included, and assumed to have .
been written by Chaucer. Subsequent investigation has proven
this assumption to be wrong. However, becauseABryden did
'believa this very {ine wofk.to be Chaucer's, it is given
brief mention here. Van Doren calls it a "luxuriant," and
tgpirited representation of falry worlds." He says further
that it e |

s « « 18 & Bingularly pure and magical plece
of pageantry in rhyme~-royal. Dryden has
flushed and accelerated it; its wheels have
caught fire, and glowing masses of fresh
detail are swept into the race. The splendor

*3ea Appendix B.
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18 mostly genuine; few_of Dryden's descrip~

tions are less prolix. ,

Saintsbury, equally enthusiastic in his praise,; calls
it "the most charming” of all Dryden's translations, perhaps
because the "original ia'itaelf ons of the most delightful
works of the kind." |

The delight in a certain amiable kind of

natural beauty, the transference of the signs

and symbols of that beauty to the service of

a fantastic and yet not unnatural peetry of

love, the introduction of abstraet and super-

natural beings teo carry out, somstimes by alle-

gory and somatimss by personification, the object

of the poet, are all exemplified in this little

iece of some 500 or 600 lines, in & manner which
t would be hard to match 13 Frolssart or

Guillaume de Machault , .

However, the two poenms differ from one ansther cone-
siderably in detaila of machinery and imagery. For example,
the unknown poet is happier in his (or her) descriptions of
~ nature, Dryden in the representation of the centrasl person-
ages. "But both alike have:the power of transporting.”™ And,
although it is not of the Chaucerian canon, The Flower apd
the Leaf is important for two reasons. First of all, it is
a singularly fine piece of postry; secondly, it is further -

evidence of Dryden's more than ordinary faculty for recognising

IVan Doren, 9p. 9’.?:.’.3.?» Pe 227,
2Saim;sbury, oR. git., p. 160,
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good literature wherever he met it, and the quite extra=-

" ordinary faculty of making other people recognize it too by
translating it into the language which they were capable of
b’cbmprehending.3 | ’

3Ibid., p. 261,



 APPENDIX B
EDITIONS OF CHAUCER'S WORKS THROUGH 1793
The workes of Geffray Chaucer newly printed, with

Edited by William Thynne. The preface by Sir
ke, / B« L. £f. xiii - ccclxxxiii. ZThomas

dyuers workes whicha were neuer in print before, g% °
é B Brian
+u

%" Godfray, Lodon, 1532, -

The workes of Geffray Chaucer newly printed, wyth
dyuers workes whych were neuer in print before, gtc.
Thynne's edition ./ B. L. £f. coxlxxxii. Wyllvew

nham : London, 1542. o
/ Anothsr capy with a différent title_ age an& colo-
é;;n,_7 MS. Hotes by Dr. S, WottonQ?% / Printed

 for John Reynes: / London, 1542, | |
The workes of Ceffray Chaucer'newly printed, with

dyuers workes whichg were neuer in print before, etc.

/[ Thynne's edition./ B. L. £f. coclv. Hyllyam Bo
London [T15457.7. - |

The workes of Gef{rey Chaucer newly printed, with
diuers additions, whiche were neuer in print before:
with the siege and destruccion-of the worthy citee of
Thebes compiled by Jhon Lidgata, Monke of Berie, etc.

ynno's edition, with additional poems appended by
 John Stow._/ B. L. £f, ccelxxviii Jhon Kyngston for
- dhon Wight : London, 1561.

The Workes of our Antiemt and lerned English'Pbet,
Geffrey Chaucer, newly Printed. In this Impression

120
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you shall find these Additions: 1. His Portraiture

and Progenie shewed. 2. His Life collected. 3. Argu~
ments to every Booke gathered, 4. 0ld and obscure
Words explansd. 5. Authors by him cited, declared.

6. Difficulties oponad. 7. Two Bookes of his neuer
before printed. (The Story of Thebes :»camgiled by
John Lidgate, Monke of Bury.) /[ Edited by Thomas
Speght._ With woodcuts._/ B. L, £f. 394, /[ Adam

Islip; 7 Impensis Geor. Bisghop @ Londini, 1568,

emmenes  The workes of our Ancient and learned English Poet,
Geffrey Chaucer, newly printed. To that which was done
in the former Impressions, thus much is now added,
1. In the 1ife of Chaucer many things inserted. 2.
The whole worke by olde copiles reformed. 3. Sentences
and Prouerbes noted. 4. The Significance of the old
and obscure words prooued + » » 5. The Latine and
French, not Englished by Chaucer translated. 6. The
Treatiss, called Jacke Vpland, ageinst Friers : and
Chaucer's A.B.C. called, La prisre de nostre Dame, at
this Impression added. (The Story of Thebss, compiled
by Iohn Lidgate.) ./ Speght's edition.  With woodcuts._/
féo%o r. 3760 Few MS, Notes, Am ISliQ H Lgndon,

.. e The workes of ocur Ancient, Learned z Excellent English
. Poat Jeffrey Chaucer ., ., .. To which is adjoyn'd The

‘story of the siege of Thebes by John Lidgate, etg.
Spaght's edition. With an advertisement signed :

« Ho_/ pp. 660, London, 1687.

 wwewe  The Works of Geoffrey Chaucer compared with the former
editiona, and many valuable MS3S5. out of which, three
Tales are added, which were neuer before printed; by
John Urry, Student of Christ«Church, Oxon; togsther |
with a Glossary by a student of the same Collsge

/ Timothy Thomag /. To the whole is prefixed the
authorts life y_John Dart; corrected and enlarged

by ¥illiam Thomas / and a greface, ving an account

of this edition / by Timothy Thomas_/. ith portraits
of Chaucer and o Urrym;ﬁ pp. 626,81, é ard Lintot :
London, 1721. -

wmmeme The Poetical Works of Gedff. Chaucer, étc. 14 vol. .
. Sendon & Bdinburgh., 1782, 83, 120 Bell (John)

okseller. 1he roets of Creat Britafn., voll 1-lk.

Berns
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{ ----- The Poetical VWorks of Geoffrey Chaucer,’ etc. See
Anderson (Robert) M. D. A Complete Edition of the
Poets of Great Britain. wvol. 1. 1793, ste. 8%
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