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Senior Jazz Recital
Jason Mitchell, alto
saxophone
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Zack Arbegast
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Craig Burletic
Tyler Stewart

featuring

Luke Miller

Tuesday, April 12, 2011
Jomie Jazz Forum
8:00 p.m.

This program is presented by the College of Fine Arts through the
Department of Music, with the support of student activity funds. For
more information about this or other music events, please call (304) 696-
3117, or view our website at www.marshall.edu/cofa/music.
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This recital is presented in partial fulfillment of the requirements for a
Bachelor of Fine Arts degree in performance in Jazz Studies.
Mr. Mitchell is a student in the saxopkone studio of Dr. Edwin Bingham,
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Praogran: I'otes

I'Egimercter You'by Vit : uabﬂ‘.zm,g (102351241

Victor Scheitad’ger teamed up with lyricist Johuny-Mels e pen
this jazz standard for the ‘movie The Fleet’s In in 1941, It was rung in the film
by Dorothy Lamour and featired the Jimmy Dozssy orchestra. uC’COf.‘.‘IJﬂg
to Philip Furia’s Liogtaphy, Jhikiit. The Lifs and Times of Tobwgy ivisreer,
Mercer orginally wrote the tunewith Scherzinger for Judy (:s:!m..{‘“ He
nad been infatuaced -wich Gatiand for-guite some time acd they had f.cen
endoring an on-agnin off-again reladc.ship despite the fact that both were
mazied to other periie at the tine. in Furia’s biography Mercér detiis his
thoughts: “T always had such a crush or Garland I ceulan’s think steaight,
50 I wrote this song,”

The song hzs been petformed by many artists in several different
genres, With the fitct recording in The Freat’s In, to the counitry versions by
legends such as Slim Whaitman a2d John Denver, to its peiformar.ce by .
Bestlzs, and it’s further use in films like Star Trek III: The Search for Spock, e
true strength of the tune has endured. It was even used in.a° 1988
Republican Party cominercial. As 2 jazz standard it has been recorded by
legends like Cannonball Addetley, Chatlie Parkes, Chet Bak.r, Lee Konitz,
Sonny Stitt, Ella Fitzgerald, Jackie McLean, Diana Krall, Frack Sitiztza, and
Mel Tormé.

Dat Dere by Bobby Timmons (1935-1974)

Timmons was taost remembered for his work as 2 pianist it the
iconic Jazz Méssengers group under the leadership of druthmer Ast Blakey;
nevertheless he started his career with trumpeter Kenny Dotham in 1956.
While petforming with Blakey’s group (1958-1961,) Timmons established
his penchant for writing in a gospel., soul-jazz style. Dat Der= is-one of the
best examples 6f this type of writing, The tune’s catchy melody and bluesy.
“down home” style became a favorite among listeners and enthusiasts. It
was first recorded on the Jazz Mcsscngcrs 1960 -album The Byg Bear.
Timmons later recorded the tune again with Cannonball and Nat Adderley
on the album Thens Dirty Blues. The tune has also been recorded by modezn
jazz artists such as pianist Brad Mehldau on his album New York-Barcelona
Crossings.

Oscar Brown Jr. added Iyrics to the song in 1960 for his album Sin
and Sowl...and then Some. The lyrics describe a child’s excitement and
enthusiasm of going to the zoo with a parent and asking questions about all
the animals and sights. One of the most famous voeal recordings of the
tune was done by Mel Tormé on Ralph ]. Gleason's Jazz Casuval series in
1964, howevet the Instrumental tecordings have remained muore popular
throughout time.

<3 Dy ey Siren 7 Jasos: l'«ji*tiix & 108y

As s child in rural ® ""“"t": \’irgug, iy dad sadghy weo Cppaaei
the ontdacss Pelaught iy r. ' ‘-h'i i and Fie ,.wu ar;’u} T on u.:vf' )
farm, We would sften s 388 ﬁy i ‘1,, nm_ .e- basy mm:.g;m T
farm pond, and in the spiag {ia VB R .x’éd ?"s;l.f‘f‘-‘:zt.. ;
stream,  In high seool, my bitithes 2nd my conslilin i tig hulrt
fish and statiag eligwing me to somg along oft? Qe Lt fi min?r fs'E'
inany of tyy wedits memonis 7s a.chiid rovalve avoubid those [y dafr oA
the pond with dad a6d on the uout gtreams with fuy brothwer and coasi

A Dayon the Stream vras “wxitienspecitically for. wmg;h:’f recital* Iy
weiting it, I had a certéin refaxed-sound in mind, Tu wsing » few atne
traditional harmonses, such as the. prol&:n};@& usage ¢f- sus Jeaded chodly
witile maintzining a sratlifional AAE... 22 barsdng fom, 1 ﬁm dblertd oy

& relaxed, soothing quality rauci fike thc-ome I get while fshing. Whils

wiiting the tung, I struggled 2o come wp with 2 name for & Whea 1
fnished the tune, I sa; aod ctared-out myr window 4t the Wi, cunay day
wishing for a dey ou this szewy’ so it secimsd Hiting to narne thie pisce {6

that wish.

Bugyl ,...wwg by Ralph Rafegger-{1 £00-1942)

b Rainger p:ured with Eeo Rudin (yrics) s tesate this
powarﬁzi belarl thitt explains how,great life cun be wheb liviag for the one
you love. Ezzga Livtg was writrénn in 1937 whilé Raingét was winler contract
to Paramoutit for the film of the same rarae, It hus Beon recotded as 2 [ﬁz
saandard by many jazz artisss including Bille Holliday, Stan Geiz,
Caanonball Addezley, Dexter Gosdon, 2nd Bill Bvans,

Billie Holliday recorded the iwune ia the sumraer of 1937 4nd
brought the tuae to the attention of other vocalists who went on o also
perform and record the work, The tune is admired by many
instrumentalists and at times avoided by vocalists fot the same reason — the
large intervallic leaps contained within the melody. To truly appreciate the
melody, one must know thelytics as well.

Living for you is easy living, For you maybe I'm a fool.

It's edsy to live when yow're in But it’s fun.

love, People say you rule me with one
And T'm so in love. wave of your hand

There is nothing in life but you.  Datling, it’s grand.

I never regret the years that I'm
giving,

They’te easy to give when you’re
in love.

I'm happy to do whatever I do for
you.

They just don’t understand

Living for you is easy living,

It’s easy to live when you're in love.
And I'm so in love,

There is nothing in life but you.



Close Up by Jim Snidero (b. 1958)

Since his first recording in 1984, Saidero has become 2 respected
bandleader and recording artist on the alto saxophone, Based in New York
City, he has produced more than a dozen albums with his latest being
Crosgfire which was released in 2009. He has recorded and performed with
jazz legends including Walt Weiskopf, Conrad Herwig, the Mingus Big
Band, Toshiko Akiyoshi, Maria Schneider, and Etic Alexander. He has
even recorded with Tony Bennett, Frank Sinatra, and Sting on a more
mainstream level.

Close Up is from the album of the same name that Snidero recorded
with Eric Alexander in 2004. Alexander only plays on five of the eight
tracks, but his work with Snidero on the title track holds true to the duo’s
hard swinging style that hearkens back to bebop and post-bop styles.
Snidero’s composition is matked by a lively melody and 2 root movement in
the bass that progresses in whole steps. Despite not using the traditional ii-
V7-1 progressions throughout the composition as a bebop tune would,
Snidero’s solo is remarkably similar to that of a bebop solo in its usage of
flowing eighth note lines contrasted by sporadic double-time passages.

Juu by Wayne Shorter (b. 1933)

Wayne Shorter was exposed to some of the biggest names in bebop
and swing while growing up in Newark, NJ in the 1930s and 40s. He
studied art, specifically visual arts such as drawing and sculpture, in his
youth, and was highly fascinated with the supernatural. Shorter was able to
couple this background with his new love of music while studying at Arts
High in Newark and then later while studying music education on tenor
saxophone at New York University. These undetlying interests in bebop,
art, and the supernatural combined with his experiences with seminal jazz
groups at his young age to create a highly unique and unparalleled
compositional mindset. His approach to composing was marked by his
love of unresolved harmonic progressions and floating melodic lines.
Shorter often used common harmonies in unconventional ways to create a
few product, that though made up of standard components, truly stood
apart from the other movements in jazz in the late 1950’ and eatly 1960’.
Bebop musicians often used V7 chords in their compositions, but they

most often used them as a part of another progression or cadence such as
a ii-V7-1 or simply a V7-1. Shorter tended to use altered dominant chords
as their own entity.

Juu is a prime example of Shortet’s compositional methods in the
mid-1960’s. Shorter coupled the irregular meter of % with the whole tone
scale, (a sound that Thelonius Monk employed quite regularly,) to create the
harmonic context for the majority of the work. It is interesting to note that
shorter’s tonic key center is ambiguous due to his irregular use of certain

chord qualities, a wait :enticned previously, as the raain functioning chord
of the tune. The majority of the tune is composed stcicdy of V7 that are
not necessarily used in a prcgression; rather taey are rsed as « specific
scund, To link the harmonies, Shotter employed a root raovemens that
descended by half steps. The only harmonies that were not linked by some
type of half step movament in the bass are the last four bars of the tusne
that move in an alteyation between 2 major and rinor chord gualitics with
the roots of each chord being separated by a tri-tone.

Stablemates by Benny Galson (b. 1929)

Benny Golson, at tue age of 83, is one of few remaining jazz
saxophone legends stiil Living. In his illustrious career he has played with
the bands of Benny Goodman, Art Blakey, Dizzy Gillespie, Earl Bostic,
Lionel Hampton, and with groups under his own name. As a composet, he
has not only conttibuted to jazz but also to television, commetcials, and
film. His film scote contributions include M*A*$*H, Bill Cosby’s last
television show, Mission Impossible, Mod Squad, and even the Academy
Awards. Some of his more notable jazz compositions include Killer Joe, |
Remember Clifford, Are You Real, Along Came Betty, Whisper Not, Blyes March,
Five Spot After Dark, and Stablemates. These eight tunes have been
recognized throughout the decades as jazz standards and are a staple in the
jazz repertoire,

Stablemates, written in 1955, has a very unique structure and style
The tune is written mostly in a swing/bebop style marked by a distinct
Latin feel, set up by a bolero rhythm in the drums on most recordings, in
the last four measures of the A sections. One of the first recordings of the
tune was on an album called “Benny Golson and the Philadelphians” which
was released in 1958, The first six compositions on the album were
recorded by Golson and a group of native Philadelphia musicians including
jazz icons Lee Motgan, Percy Heath, and Philly Joe Jones. The last four
tracks were recorded in Patis with a group of French musicians.
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The Marshall University Department of Music is grateful for the
support of many families and individuals who help make our department
strong and vibrant,

If you would like to support the Department of Music through a donation
and assist, with student scholarships, academic travel for students and
ensembles, or general support of the department please contact:
Melanie Griffis, Director of Development
College of Fine Atts
SH 161/304-696-3686
griffism@marshall.edu
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