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Doreen LaMantia Maloney 
3/19, A View From My Porch 

Note: the following images are still s from a 3 minute video. The text i an 
attempt to capture what motivated me to make the piece. 

I was laying back on my sofa watching Dan Rather explain to me that a deci
sion to go to war had been made. We were now going to watch the launch 
of the Shock and Awe campaign, please stay tuned. I nipped channels. The 
monikers of the networks: Operation Iraqi Freedom, War with Iraq, Objec
tive Saddam, Strike on Iraq, A Nation at War, Operation Liberty Shield, all 
promised Enduring Freedom. 
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Then it happened. CB aired a full two-minute segment of the toma
hawk mis ile trike on Baghdad without the usual sound effects and 
wi thout the usua l talking head intenupting the transmission. I watched 
tran fixed a the mis ilc launched into the night sky, and thought of 
bodies blown to bits, terror, fire, uffering, horror and pain, images that 
were not being broadca l on my TV. 

I felt vi ceral rage. l wa being invited to participate in war offered as 
dige tible, televi ed new item. I had to do ometh ing. I grabbed my 
camera and turned it on. I turned on my urveillance VCR. I fi lmed the 
view out of my window recording life in America at war at the speed 
of one frame every 15- econd . I needed to bridge the gap between war 
as a media event and my own, mundane, seemingly perfect, everyday 
reality. 
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Maloney 

To make a piece out of the Shock and Awe campaign footage, I con
densed the 24 hours of my surveillance tape down to 3 minutes. 

The surveillance deck sped everything up to the point where cars at 
night became flashes of light, and the sunrise in infrared mode, a nuclear 
explosion. I took sounds from the actual U.S.S. Key West missile launch 
and used them as a sound track. 

144 Pangaea 

Other sound from the Iraq battle were difficult to gather since the net
work footage tran milted in bite-sized chunks. I went to the web and 
found ounds of the war in Afghanistan, a perfect fit. Sounds of that war 
were like none I had ever heard before in movies. They resembled a 
chaotic drum core, were more akin to metal kitchen utensi ls thrown into 
a giant fa n, and were fu l I of chao . 

I simulated. I edited together the sound of the Afghan war, tank blasts 
and the mi si le launch and attempted to synchronize the ounds to the 
action of the light of the car . 
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Maloney 

The result was war, from my vantage point: the view from my porch. 
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Fr 3nkie Finley 
s, >ok Review 
S1 !rge Gruzinski, trans. Deke Dusinberre, The 
Mestizo Mind. New York: Routledge, 2002. 

The term mestizo generally refers to a person of 
mixed blood, specifically of European and Amer
ican Indian blood; however, Serge Gruzinski uses 
it in hi book The Mestizo Mind: The Intellectual 
Dynamics of Colonization and Globalization to 
explain the various melanges that occurred 
between people, art, and ways of life from Amer
ica, Europe, Africa, and Asia during the 16th cen
tury. By thi definition, mestizo processes are not 
ingularly located within a post-colonial situation 

in Mexico; they arc in tead a product of global
ization that affect all groups of people whose cul
ture intersect in a post-colonial situation. The 
me tizo mind therefore is the mixed state of 
mind that has resulted from 500 years of interac
tions, a tale of mind that everyone possesses in a 
globalizcd world. The book is organized in three 
part : the first part seeks to explain the melange 
that occurred a a result of the Spanish conquest 
of Latin America, which resulted in mestizo pro
cesse ; the econd part is an in-depth examination 
of me tizo imagery that how the ways in which 
Amerindian arti t combined pre-Columbian and 
European image to examine the changes to their 
culture; and the final part i an extension of this 
examination a Gruzinski breaks down images 
and style in mestizo art that clearly belong to 
neither tradition hybridized forms that were born 
out of me tizo artist ' creativity, products of the 
me tizo mind. 

Gruzin ki make the link between mestizo 
culture and globalization. I le also urge u to not 
think of globalization a a modern i uc, but a 
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