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Point BIANK: ShooTiINQ Vietnamese Women

Susan JEffonds
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frontally, agajn.from_the position of the sniper, not from the viewpoint
fot LYS% mlers Tn gle ance ofthe SI?vaotlon shots ﬁolgs ese
malebodwsas n‘lnada]nce ovement, enngtheau |enceﬁleasure
mwﬂnesangg r!n translated into aestnetic production (or aesthetics as

pail prguct 6. |mmed’]at%Ig/Sg[(|j%rto this ona Shows a series oF

The sce
%Uma“S'[IC Interyiews witn t S, askin thelr QRIHIOHS 0
tion gl racist,
rick’s satire tha

the |etnamese eanswersarewnp)ou exce sparagl g

and stereotypical, 1t'Is part of Ku at vieWers are to
ﬁco nize elnade uac these commensasa\ﬁaxofun erstan mg
} ? g H ssnl er scene, viewers have then.a dist ag
rom t % een VI'[ d {0 XJeWt em and hhelr attltn es
ﬂwar t ewarc Hca r¥ ent e audience watcnes these men fr

the viewpoint 0 mera IS accurately representin t
atﬁ (s g ubncknasco tructedta?rhlsanewers one)(/)f Fnlplng atU
|ers or, more premselﬁy at ma es in
The'slow motion's quence uss ceee sms |ft|n the sub J
of the .narrative from a ajnc readll 9' Jwe War 10.a str gh tforwa
visualization of mascu m* as mutflated and. V|8t|m|ze argaret
Mglrsedlscussest e use ot Slow motion |nte evised sports, suggesting

theflgures |ns|ow otlonarea ma h|ne like as ifgpimated b
ernatural agency ratner than human wi ower an
tec eypos ss the dellberatesownesw
e ol
sIownessanreases tﬁ % aIeofneboH{gsonscr en"totremenolous
Size and hence power.

Butthedtynammoithe (ale body as machine th t?]hFcorrectI analyzes
g era an Int e\n%e 180” ets alter %when hat srge
rp ¢ “perfect” by slow mation, 1S S own to leed, fall, an
erIe:t I war narr |vef
ar rnm "machine-like" and "nerfect,” these bodies aﬁpear
rhstebad {0 be 71“%5 Ike mano(n? ?s whofe stnnqa Bave Dee
Enasgus , recoll, an While it could be ar uedt at
ubrick 1 emplown the sl?w -motion Sequence her C|se
un erc cF ns of power and |vuInera |I
ccom lshe throu ow mo ntee e %thes ne | equa
|sass Clate t hIS t rea es Wmo

sh tsm o 053| érorsnera/n lon of t y|nv nerapylity o
rn%eur%ﬁ tRat does not Ioo ethls One, a od that st|” naoves

hese ec ific b dles the slow motion Worh
nem fromt e|n aIc aracters tpe

afslwell {0 sever
they seem so unnatura they seem to

ortray Inthe film. Because
M’ become, as R/Iorse suggests.



1% Vietnam Generation
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