Shakespeare D H & BDOEZS

—F. Yatesor % o v A

X k

Shakespeare D iz B L TR b h %
Fo=id, REnFEHEENHBEL, ELIE
x [ fair &, BR< HERE dark’ B85
ETHhHBH, DT —= WD Sonnets O
“fair prince’ & ‘dark lady’ o%ffbictin ¥ 5, %
D, BEEICK WG TREEOBE G SRAEBEA
WE N X - TRfIcE LA T R, EEICK W
TIEZ DBBNFEINT e » T, EAAERTIA
BSIENEBRH, BpED e = v AT, 1,
WD X 5 eI R o b,

ZoNRTIRIDOFEREICE D ies b, fair
& dark o EEET A, i, TOREHE, BBEO
Fki3a 7, F. Yates OWfRIC L » TRl
PR S SO RRIC s W TR ST L 7o b,

I

fair & dark 2"l X, FOMEN T - X
h Rk~ BT B DIk Sonnets (1596-6) TH
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Shall I compare thee to a summer’s day?

Thou art more lovely and more temperate
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Fruost LT dark lady BEpvie % 5 127 H T
i3 black 7 fair icfE 5 = & &#HK 95,

But now is black beauty’s successive heir

And beauty slander’d with a bastard shame:
For since each hand hath put on Nature's power
Fairing the foul with Art’s false borrow’d face

Slandering creation with a false esteem
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For I have sworn thee fair, and thought thee
bright
Who art as black as hell, as dark as night. (147 %)

To win me soon to hell, my female evil
Tempteth my better angel from my side,
And would corrupt my saint to be a devil, (144 %)
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Love’s Labour’s Lost (1595) 1% Sonnets &
BB L Tk, dark lady B34 5,
Navarre O EF 1284k 7e Th ) 13T B - Tk
HOLFERE/HIDIZ, BERT TV DT 5
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Bzl X5 &T 5, Sonnets DRHD T — = &
AL, BAVRT W B ##2 L5 15
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Devils soonest tempt, resembling spirits of light

Ol if in black my lady’s brows be deck’d,

It mourns that painting and usurping hair

Should ravish doters with a fales aspect ;

And therefore is she born to make black fair.
(IV-iii, 253-257)

B B %5 & Rosaline (3 ‘Chimney-
sweeper’s black’, ‘Ethiop’, ‘devil’, ‘vile stuff’
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BRICEL 5L A0Ic L b KM4OEENES
N5 EVSROERICE S,

From women’s eyes this doctrine I derive :

They are the ground, the books, the academes,
From whence doth spring the true Promethean fire
‘ (IV-iii, 298-300)
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“That he should be my fool, and I his fate’ (V
-1, 68) EFE L, [N DEGOLMD T L <K
wFET 5, Eiodh, EE% ‘O poverty in wit,
kingly-poor flout I’ (V-ii,269) *[JS£DFE D
S, BETAGENLES L WE0sEAL
KEXFTLoTWDHI ERAD, BRIZHED
REIRRTBEDOTH B,

H&ERBD IR A Midsummer-Night's
Dream (1595-6) & Romeo and Juliet (1594-
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PAIENF DN AN 2B D TH D, &
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DO BLIND2D6BIROHNERILIL T
Wh, ZOBDERLT O LGRS E AR T
BB THDHL, ANCBO INTIEDOEERE S
mAHCEEFRE, KSR CEOEME L
FELEDGRICH L EVEL EHR N DK D,
EXH/TCIEFB LB LZL, K, A
WOEHRE - T 5b, KO£ Titania 2R
% ATt ‘a bank where the wild thyme blows,/
Where oxlips and the nodding violet grows,/
Quite over-canopied with luscious wood-
bine,/With sweet musk-roses, and with
eglantine, (I11-ii, 249-252) & ZFE L W\ TE 4 B X
HANTVWBBHTH 5, i/ bid ‘dewdrops’
A3 LT ‘cowslips’ ® Bz %, Lysander &
Hermia 23\ gf ~biF % & & & b o B I
WTWRERZESICIOHRTH D,

Tomorrow night, when Phoebe doth behold
Her silver visage in the wat'ry glass,
Decking with liquid pearl the bladed grass,

And in the wood where often you and
Upon faint primrose beds were wont to lie,
Emptying our bosoms of their counsel sweet,
There my Lysander and myself shall meet,

(1-1, 209-217)
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LR DFEE HY, ‘the black brow’d night’
(I1I-1i, 387) IcHsftr L, M - UF - fHHZE
E—HICVHERTH D, £ el BB O
ZFTH - T ‘the hungry lion roars’, ‘the wolf
behowls’, ‘the screech-owl, screeching loud’
= ‘ounce, cat, bear, pard, boar with bristled
har ok tH s ZHxHREL LI ETH
Lysander & Hermia iz & - CTIWX A LIELED
METNEEOHZETH - 7n, Hermia i Ev»
MET, @gE7e Helena (B WEI X TV 5
Demetrius 12 & > T Z xR EEHR CHET
BB ENRRDOEIEN B0 5B, ‘To trust the
opportunity of night,/And the ill counsel of a
desert place,/. . .and leave thee to the mercy
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of wild beasts’ (II-i, 217-227) % -, Hermia
X, B> T\ % 5 bz Lysander #° ‘love-in-
idleness’ @ 7z 1.0»»> Helena o 5 ~% - T L
F 570 &%, serpent Mg A E DI A AN
LOLTwa2ERRTHmY, MELBFEO KD
FIZWb 2 EHREL B,
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BEREw»S, Aog@od & THEMC
Lo TEZRIED 5 KR 7C b 2N EEI 7%
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‘spotted snakes with double tongue’ ‘thorny
hedgehogs’ ‘newts, blind-worms’ ‘weaving
spiders’ ‘long-legg’d spinners’ ‘beetles black’
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Love’s Labour’s Lost ® 10 Bl& Kk X < 2| X 8
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HEROZHEE, COFROBICLE LR S,
BoERE L dark 7z Hermia 732 A B¢ 5
fair & A TRE & h, &K fair lady o4
#AD Helena 2350 H b HF I iy, 2 A
DRD TEET HHBEO S L 2 o fairic &
o> TW B,

Hermia. God speed fair Helena! Whither away?

Helena. Call you me fair? That fair again un-
say.
Demetrius Joves your fair. O happy fair !

(1-1, 180-182)
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BDBH DA, 2 A0 F ek Hermia o BizE»»
NTAEOEZICE b, dark % fair & B 5 T
HDTHBH, ZOBMERICEZ HLOEZDOR
'E % Helena (1 ‘Love looks not with the eyes,
but with the mind,/ And therefore is wing’'d
Cupid painted blind’ (I-1, 234-5) & S\ 34
T\ 5,

O Cupid DEFENELTEEILIALR
DEOSBEBOBONBROENLEKLTT
& 7o @ 5 ‘love-in-idleness’ ¢ » 5, = ki,
Cupid D5 TH[E LIEbNIRZ B L 5 Bk
DRDOFK%, BEONIRROLEERNb L TTE
AEDit &S Z ET, BRI L LARSE
ROBL EEME N, VWhHIEEERTED S
NTEIVFLERTWS, $70, 105, &
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bOZDEDITE, BoTWLW2HIZED N
Lysander - Demetrius (¥, 4 #  fair & 8
T\~ 72 2 7o Helena 75 fair i@ B %z, fair &
BT /2 Helena i dark ic B 2 € < 5%,
Lysander (¥ ‘Who will not change a raven for
a dove? (II-ii, 114) &=\, fair tH -7
Helena % ‘Ethiop’, ‘cat ‘vile thing’,
‘serpent’,

‘burr’,
‘tawny Tartar’ & E %, Demetrius %
Helena o = & % ‘pure congealed white’, ‘This
princess of pure white’ & B Eic iz Lte o
EEBRET S,

COL ST, BEHETREZ bRV SERA (T
s\, # EORFIR M X8 5 i3, Thesus o
‘The lunatic, the lover, and the poet,/Are of
imagination compact’ (V-i, 7-8) & &\ & 78
NETFADBEENCHDEVHIRIATE ED 5
N5, lunatic’ 25E VLR &N B lune Ao
KL o TEEX TN EETH B, DX
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HAaxED, B FERNE b7 TOTH D,

Romeo and Juliet 3, A Midsummer-Night’
s Dream t@EFEIC, BOMERILED & I
Lot RE, AREBEIR LB DbICENS
woOHRERNGH IR TS, BHAWEHE LR
pistt &, EAXFBVGCKHA L EHVREA
"5, La UMELR, Kl 0B RHF
HRESEET, EOTOBNCL2EENT —
< Wl >TWHI ETHAH,

ORI, BEVCEOR GBI
SIEED, HosEOBICHE L TRAEREC
XA, HAFEICKEKAOHBID S
I 5 ‘airy word psbAERKEE T, £ DI &
LTIV EESRS LV oHA LVEERS]
XTI TLEELCOIALLLAEL, M
Mo CEOHANEFTREINT S, TD
Lo R TEHBREDE - 2 ADZRA KT
BTN, Ry, B bICEOER
L THEY BT LB, TDOR

DI OB OMER D75 LA B o, Shake-

speare DYEs [R]) BT 25 L2, TOfF
BTk, T0EERD HE, SORILE VDO A
Midsummer-Night’s Dream & Hamlet -
Othello T40EITH 5, ZDED, KX TH
HLWEXHL, BHOREEIRALVELD
A5

EBEXWITNT, BAENMED, BAELT
DRBIZHE LI EDSNIETH D, Thikl
B2 A2 =—TEuhbTHH, 3m2
B Juliet 23K &3 % 7o Hv 5 Romeo % 2%
M, 3R 5SBOMENFTHlALE LTS
TELLEALDNRS,

423 23 ¢ Juliet 3 OB E < HE
KB ELTEDLZBR D, ‘What light
through yonder window breaks?/It is the
east, and Juliet is the sun’ (1I-ii, 2-3) F 7,
BREZEES RLFELVETHH, The
brightness of her cheek would shame those
stars,/ As daylight doth a lamp’ (II-ii, 19-20)
LE LI, RV KB LIICEDLZDN

‘bright angel,...a winged messenger of

heaven’ L B XN b, 20, HOKBELELE D
~x Juliet 0¥ Eh, REQHE T &L
Fohbdo&itksTRomeo AR T 5,
Juliet 14> 5 gijiz Romeo (¥ dark lady & & &
5 ~ % Rosaline o ‘a white wench’s black eye’
(II-iv, 14) il Lnasmh THIR O T L A% iR
o Tusto, --locks fair daylight out,/ And
makes himself an artificial night’ (I-1, 139-
140) £+ 5 = k%, Rosaline ®47ii»s Romeo
DOIEDIESI N Enb, BEROMBUCKED
T s v Lo, BeBih LT, MEEERER
i ‘airy word OBENICEHE LA TV EE T
vy, Juliet ke s Z &1k b, Romeo o)
4L X 5 i E < ‘dull earth’ 72 5 7 D B3 EE <
7c v, Hermia & Helena » & & < (18, BB &
HITANANEL-ILLHCBIDTH D, &
NWHEBDWHBE Y THY, ~Va=—r—vT
FRNEEIT bbb, Romeo &0 5 BOK
DEREETH L LA T 5 Juliet DF
# 2\~ ‘Call me but love, and I'll be new
baptiz’d ; /Henceforth I never will be Romeo’
(11-ii, 50-51) &, Romeo 1% love D & D%
ot l LHHEET 5, ‘dull earth’ 2338 % B>
i Cupid & AHFCEOBVEEXFHDL, Thil
7 < ‘Ilent himeyes £ H A X 51, BHD
55 Cupld iz 5DTH 5,

—75, Juliet O F & BB 2 L TEET %,
BANCES T AHBE T, A, NIV
AT ERPIES bbb L, Paris &0
EEAEID SRS, BROFLABIE
T & ->TAHAEL LD, E55L5KL ¥
reah<, BulaT, ARSLHIFELRICRT
HooEnEFHEIRS, Lirl, AT, ‘seek
happy nights to happy days’(I-iv,106) & F#>
haX5i, FEEBRXMEILTRELED
5D TH%H.,Romeo 415 E TIXMBAHD L
5 e FAE T H - 7o hy, Romeo 73 ‘the god of my
idolatry’(I1l-ii, 114) 7 %, % ik ‘loving
black-brow’d night’ ® 1 ‘thou day in night’
(AI-iDTHh by, Mo &L RO BIHITEINT
ERGEYBEL L, BRABRETHDH I LT

“This bud of love, by summer’s ripening
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breath/May prove a beauteous flow’r when
next we meet’ (II-ii, 121-2) &, 2 ADOENE
DASDE Rz S5t b, ‘My bounty is as
boundless as the sea,/My love as deep: the
more [ give to thee, The more I have, for both
are infinite’ (II-ii, 133-5) & & 270\ B IC PG
ZHRTWAHZ Enbbbhd, ¥, BOE
BIRoERES, AL ED0E Lar bbbl
7o ‘airy word’ B AEFE D TR L, B e
LR THBZ &ix, T prove more true/
Than those that have more cunning to be
strange’ (II-ii, 100-1) ‘more rich in matter
than in words,/Brags of his substance, not of
ornament’ (II-vi, 30-31) &, ZoOFIHEZ AL
O EEO MY LIVEROLEFL TS
BE»S>ERE B 5, Romeo 235 3, > Cupid
DEF Licowext L, Juliet (33 & & o 4
Venus ICEH LIchD X 5 THbH, WIHT2 A
DEERZHTEHE Tk Juliet o F p B 52,
Romeo 23(% L 1ch& 2z B i, E LB LMD
HTFADEBRANThhbh b, 7, Juliet 2
Venus © Romeo » Cupid ¢ » % = & (%,
Romeo % Bz, B wEIE/NELZ AT E A 5
BICig 2z 7o b, Sz =—v — v Juliet 28 |
1z, Romeo 728 Nz Juliet 3 L F oo hH
Romeo # < HH LTV AB T LitdhEbRT
W5, Juliet 78 X B AR, Juliet iz, Paris
LIEETHSDWILRITHELDF L LBFEL
THELL, BAHLUCHEOHLZTED AL L,
BozBEBCHLcob+5, L5bes, o
0, BALKHELR Y S, BOBMNT
HRTE2L 5B DTH A,
COLOSFELHTHBILFEERDOF T, 2
ANDIBNCGEB BT HDTH BN, Fhii
OB OMFCHEL X B IcdIiTiE, BEIC X
LRBENLELEIND, TOHFNEORE A
oo Friar Lawrence ¢5 %, #4404 %E
X, RoO@EM EDAREZEOT SIS LD
T, 5 A, Bl BERBEETHD,
Puck %° Oberon & {l7- & %1% 84, {3 ‘love-
in-idleness’ ® X 5 7z, {BEL & A% b 7o 54 F
ELT, AEZRIERRBICT 5 EEZFES, L

BT

L, TOFEDZHEMEITL - EHELHEY TIFS
nT, BARABORE>EMS L EMORE & %
Tz » T\ 5%, Friar Lawrence 1o & % &, &
B EEREOLDOLRH Y, FARBERDLD
bOMLIADEERE2 5B, EALERHDD
D MEXHEE) EEX LT EEME,NH
Ho E72, 1 DDIEDFICEFLEYN L E X, A
ZREICH THERE S T501, 1 AD
ANEOHRIZEFBEEELIDDLDOLEFALTH 5,
% i ‘The earth that’s nature’s mothen is
her tomb ;/What is her burying grave, that is
her womb’ (II-iii, 9-10) B2, 4&Hr 7
LI FETHD LARIC, EHGEELETHDH
5, LWOHBHAROTHEMICHEETS, ZHIEKE
W, BRLLOTHICEbIEERE, LD
O TRALVCHERE DS LS L ER
CTH5H,BERNITRIBXEENLTFH, E
ERICL->TELEEY*ZE 2500 A Mid-
summer Night’s Dream DIFR¥ET: H OB E T
»H b, R, Friar Lawrence ®» &% T 4 &
BHo TDIZHDIZ, BLEBRALLLLALHED
RA%, B2 ADZRADFERBIZ L - TR L,
FLDBRAEZTCEEZRYLbL ) LHIX
CANDIERE LD L ORESIEF T A, Thd
HCHHEDL LB LS THE L - T, =
DEDFECFHFIXEEDH Dy~ ‘a  greater
power than we can contradict’ (V-iii, 153) =
LT, 2ZADEBADOH LItk b EG1EDL
NhH, L > TLARBI o iz & Eo
TR LD T, EBELLEAL VT ZIC
o TRICEBFOLNAD L) KLY I#ED L 5
IITERBIHGD Z L0k - T, H EIZ R
hiob Lo TH b, Friar Lawrence i3 A
HTHHDOT, MHEOEIALILLTETD
i & L CEAPEE LR o7,
I A T2 L B THE < Capulets & Bt o T
‘heaven keeps his part in eternal life’ (IV-v,
68) LE oMY, ARLIcE 5B Lmb o
TEIDTH 5,

L2 L, Romeo iz + oMo ERNE I L -
THBH I 5, Fk Juliet 233 % &, Romeo
FIEAT B D, ADHTE » THERER EA
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FNTEZEDY, TELRHPETHD, COF
X - TER# b L, Juliet OFEDOHE
A ETRHEEOHRYEILEH D, Romeo i1
BIEAH\ R, ®ROEMIE T Parisiz& o
‘The time and my intents are savage-wild,/
More fierce and more inexorable far/Than
empty tigers on the roaring sea’ (V-iii, 35
-39) L MEEITIE - ICRRET, BEOTICHR AR
B3, Lol Juliet oiRA2EICAD &, ‘A
grave? O no! A lantern, slaught'red youth ;/
For here lies Juliet, and her beauty makes/
This vault a feasting presence full of light’ (V
-iii, 84-86) &, B L > TEF LB ALVEX
WOHRTHNDZ ETELIOEEZET %,
Juliet &, BHE® 7% 12 Romeo DEDIFH, 3t
A7iRomeo iz 03 % Lici B b4 & U
H, 2 ANIFCKECKkEOEMEELDOTH
b i E TR OMOFREIBIC L > THWEOM
NI Eh, 2 AOMESOENPETHORS, 2 A
WBXFERY, HEMo X 51, BILL - THS
DEBHMLET S, $AD LS CE VLD
BEN, BFOBMCL > TBVWELF 712K
ELFOMEIL - TRALRARD, HE&
ERLIDTH D,

Pbo 41FiL, EEOBEXHIRLD0, 3D
DR O EERLATLCHERCBOHA @
FESEOHBM BT b 2EEZHOMER
@ BWKEOBMICL v HBRICE & LARD
BELEROMHANFLEL, O rxEZBOHFIC
EzBIcdic@ ofekaft>>Q @L<
ANERHRELZEREEXRLD, 5T — <33R
LTw5h, F.Yates of3eic X 5 &, Dk
7 =<k D YO EEL L EAS L F B
Wb, Vx4 ARENT, BEOHSHK
HFEBOYT 2 EbTeafo~n A RBYH N FHIF
AT T h =X ACHEL TS, £ 2 TRIZ, T
DEFENEDL S50 bDTHADD, BHIZE
5Bd s fedd, Thr Lt 4RI & 5 K
LD L TR,

II

F.Yatesiz X %5 &, ~n 2 ZB)H N FH > F
75 b =X ald, B0 r ) 7HEET, Y
REELTVWICIKRERTHH=2LYH, 1A
SAE, AP Yy 2 OFMER - ADT
R H B, ThEZRKFROLAFEL B
T ELBIEE 572, A ADMNIE, 1492 & 2
SFEDMBEIZ I DAL VLD AT LH
L2 LFYHEOBIRIZL > TA 2 Y 7R
botc, ¥EDA &) 7%, M453FED a2 A
rbhavrgyF —FTAOEIZE 5 TH
Na ANDFEnbkntcF ) T AR, IV
TeTa s ARRELETEERA T T =R
PR~/ AR e hURAFANADEERE -
THALTE T W, Th74 LYY =TH
RLT, Va4V AREWNKEY, ~Lx2AH
HARFHE AT T P = X AR ERDOTH
BHe COWRIZHle > TEERBLIONE =
ET74F =7 THY, TRLICONBT 7V v 3
o anoThHot, 779 v 3D [FHA b
o) (1509) &2 anoo [HROHE
Fmizouwt)] (15251, ZoEZNERK K
TWb, ZRFHOFAMEH > ThEFT LIz D
Tk, 16 #ftic, (B EFHROGIZATEL <
ol AFVARLT S VATILE o7, 4 ¥
ATRT 7Y v RO\ HERFE I a v .
FA =L 5T, Hil=) FXALTTFIC
Bz, ¥, TEDOTEEDOLV A Z A%
RANEL, BEROEL IRy F=—EL7
boT, MFEFED T VHFRREIL Ry vV AD
EEEZICI 7D TH D,
COEFXEDI IR DTH DA D
Do ThiE, ZAREHOLXBREETH D ILHRR
Krxio L TFdr 3ot Ricyd, B
Lo THHEREY EHL, REXYFOH L TEE
PESTHHLTEEL, b2 Zo8E L - T
HEL TP, EVvr X5, AHEEAER
XRBIEHRFELTLS, Fhi, BEEFE
RIRER O A FE L, Bl - Ef - ¥ - F
HOER—E Lo T2 A F-0REL, X
LT B S OWCEBBIEIE 7 bR — T
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W7eBEETH 5,

¥ PFEHIETFER R, REHR, BRZEHR
BEFI)D 3 DR B A, TR Fiki
KEDHYHOLE D, £ K25 kD4
FL, TOMBEYRETHEHEBREOHLED
ENLTETCWDSE, OWMRAYTE T 5048
BHTHD, ~L AR, FY)AAFRAFNRADL
STBRBIEM S Tiebh b, KZERH i3 7
DDRELERD I2ENL O, $ & hplo B
IZL o Tl S, HFMEMR T Iebh b, v
2TTADE LI TR Y, ZHEREMOD LA
WL > TTOOERMET h, BRI b
LOBENETOND, BREHHRGEER
W9 SO XRER, MO=f—EPHFEEL, 4
HIC Bl &, REPIEM Tz 5,

D3 OoDHFIIIHIC L - THOST BT
Wb, BIZET SN T SDOREOE) X %
X, Wi b CTHORBTHLRMEED T F
fED, ZoTHIZL > TAMOAEFENTE X
720, REDEEZZELS THODORE DA
Rl CTEMEI N, BEYIMESLNRD, &
7o, OIS EREIE DT A RO EERIC
Lo TREAFOH L CEE Y E o0 h,
COWTOMFME LTI, ThixHucl
TEHE T HREOMHOEICERE T, >F h KZEH
HROBEFICHEL T, £RE LR, FEELER
Lx DL EGHET, BRRADOHEMGRYM -7
DT %, TOBHEMTITSE% magus &5,
Tempest & Prospero .= 1 AT#H b, Friar
Lawrence & = o Rl 7z 5 E T h 5,
magus (%, 4« DFES) L5 OB o Fo ik i ik
BB LICEARCH Y, FHOWMELXHD, W
BONIAEE L E AL TCEZELIATSH
H, BERBLTHFEDO NI EERLBHIOIDIC
AotlohZdET5ETH 5,

BT & 28 R~ _FFH13, magus oftic
PO DTHOIER E T T AN D E L EEET
b, 74 F—/ 1L BE, BEREFIFTCAT
va ) —DRBIEHHFIC OMOIER A Z T
ANDZ ENTE, REXZFOVHLTA > 78
RENEZ B ENTELDTHS, +DK
T WIHEE R EOEDR 4

CH

va) —BAMPERAE ST TRAL, KED
BREFENDHZ L, BLDLH~NDEEY XL
FbLTW5,

SR 3R A H B, bR TE B O
DB LHEKRTH B, CDEZIEZTF D
[54 Fez2icESwTwb, FHiCL 5 -5
BELS1IHOE L ChaEHT5RE S OBREN
RIS BTE b2 bR, AR WT
FZ32ELETH AN, ABMCELTIZI#HD
BEEROAVELERORCENLLR S -0
W, MEXELIOCEF YT H, BVEBREE
LAHIELELAYHFDL, fEAYBALSER
HEMICHES . BRI TR b0 Tt &
REROFETHC, T TR LV, K
REDE T EHBCBEIILTH S, L,
THRIEEEDOMALENRD T, ZD2HEDE
DN ORAT H, Z ORI E LT,
KisHEDOHRNEBAD BN HZFE - THL
e ELWHOHXE B L THIEL B
HEFh, - THROAEZ A 0 NE» X h,
BIBS BV LI L YT EAE 25, HF
T ANEND &, BB 2Bk h, &
AP TEOCKHLTEREDHAL B I LTK
ARAL, BTN D ENTELDTH 5,
ZDT TP VORANDOTRHIIL, BT cos-
mic flight t LTI REbhs, flziE~zs =
B AD [RAFe4+0ZHME] (5c), =54
TRAARHAR=5D[74mrY T4 —f=—Fa
) —DfEEE] (5c), K=F 4+ v 2D [HEOR
D] (5~6C), 77— 2 AD[HRDO LMD X |
(12¢), #v 5o [mph)] (14c), 5 2 —+ —oD
[#%&onfE] (14c) 7c & o —mE o Dream Vision
THh 5,

Uk 5B L2 o~ 2 2 H 51
F# 75 b = X & s Shakespeare o {E i 12
B < LT\ %, Shakespeare O {EHIE, ~
NAARIFR AT F b = XA &, FOBIMOER
wHETHHEOBV DO NI <L LTREHS R
TV, ZOMEE, 1 2E3BHD 5 HIZELE
bk, >+ 0FBORFLFOHZ S &L LTED
K, BEXFOHL TRECEXHET xS
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Mg~ ELLERETHY, T, TOIEE
FIALCEBK, cogREfrzREEMRTHL L
LCEBLRY & Tleatch bV v 28I TH
5. b5 1 D3 AREGEERTH Y, MY
AL E R T LR e, B
EoWizp s LTERL, AFICHE b D
HREXIB L EHAEILLOTHD, T
M BEBER I E EE 5TV 50, o
FEEICIRBEELE R, KREVHEENYHF - T
B

Sonnets TiL, FHANEERAFH, BEOEGKE
LB E 9~ & dark lady ok s &30 & F
h, KEELMHEFEORGCELXHIEH TE{/toT
HBAE LTI Enflirn T 5, BOER
NEEMCE b THEEEERL, WO
LA LT, 2 OREMCIE XL s
NTFINLME—DEEND D, T I2TEHT
RRBRicL 5, ATcERICAEL DELL,
EDTFHEBBETHAZETHD, DAL
iR, ABSMIRIC B O R a#E
LCHxfEy, Mods{bicd BRERIMCL -
TATHHCIE D ZE 2 X 5 &+ 5 ERADF#H
EbhTuwb, BICR 2 e Gt 2 &4 L, B
HVBOKDL ETEICR2DLDDHRREL
THFCHSORERMTELZTHLTILESDT
Bh, oL IRADHENRIERLHLOE
Ihix, BHROTTOROTI/WET S AREM
DHHIDICHERBEYFEOOTH S, D
BAaamsZ L 3RO ERMD Z EITHF T2,
AL, KELHBIEEL, BHitoLzr
EUAAMRANES, KEDOHVWEE LICAL
DEDOMRIDTH B, HEL & AL FIE, Fl
kX to X 5z Love’s Labour’s Lost T L%k
TR RIFERR, SEO(EAY LAX
v 3y MEDIEELATEK Y, A Midsummer-
Night’s Dream Ti%, 7 7 % DEL X AHENE
# Thesus ® ) -5 < o Hipporta 58 % IZ,
Romeo and Juliet Tix'airy word’ s b4 h
T FROEEE /. L IcEb T 5,

ZOBELEALOROM A, ®iz, #BIC
B LB a TR L e b, HEN, Ao

> O‘{g\’\‘

K1 The Ptolemaic World-System

K2 [BEowroOE] oS

BRIt TEERANELEEBTHDTDH B,
Romeo & Juliet 3ZZADFELWVWBE*®EL T,
TS5 FVOEH e — RADEYF - T cosmic
flight L, 8% &40, BIZEMICE Ot Fiz
7 2 4 7o 53, Berowne 137N 7o - RIBFFE 0 B
LT, Bze —RZENEELRLKELTED
ERITH DL EVD T T L = X LB D, BHF
DIDNT I e Fod i ANt 4y 7 flight LT &
v, Lanl, b LT ETORSDR
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A+ 5B 5,

A Midsummer-Night's Dream <375 A 72
H o cosmic flight (Z7c0 23, Blo#EEF0 4 0
DEFEHOESE Y Bw, #EERXEOBEREY TR
LTS, UROFHOBE IR 1 O X 512, #
Raeh LD REROBREN T >ORLMAEH
&, BEENOHAESKLE, EKLBEIX
DECBREFRIPFELL, ZORLADER
A HBEMIC L 5 T cosmicflight U, FH L% b
THELIEOTHDTHD, ZDKRFEHEENFEH
7o H NEOBNCI LB R Y B b, UBE OB
X ZOFHEICELTELR TV, 2% hHF
BIBTHy, BEIKE-HE - BEO=E)
bR Y, B theatrum mundi &\ 5 chit:

BHD P RARZBRL T, TR, ottt
BT, AR, Zotto\5THEE L

ETHY, BT LEENLEY 5 AE
BRI TH O —HDZETHD, LLHEZHTH
h, Shakespeare D S AERTER I LT
WhHo BRI, BRICITEZE DDV T W5 ZDfER
T, ZOEZNEDOFOEDOHDEL 5 A
MWFRET-TR 2D 5 G L ieh, T8
DX S efOAEE TS, 9, KRR
I B 4 RIFKE 12 B ONE TS & ottt o i
FEIBTOABOE LY RT5, Foltt 7
SOFRTHEEOEBR LV 5 —RBOBIN T
N%. L DFEBEROFTZDOIERN EEI NS,
Z DB DT F 3 Thesus o #1855 2 K5 12
Ko TT T ADBAILDEIN T b D, 7
7 AT IR I WIRA IS B ORI KT
K, BREICHLOES ¥ FI1CHEY AD X 5128
MWEINBH NI =PEHERS, FDH 1z Bot-
tom 2> Titania S 5 & 52D L 5 7N
Hb, BED Bottom 3B A ML, 75 %
DEEICbE RipE & LT Pyramas and This-
be E LU B, FNTLHOMEFOEATE IZFT
TRLTCBEC -1 BREEZBIC -0 T
Do, ZOBIOBEL, ZoLBoHFEAMEEN
IZ X » T —fE D cosmic flight % 1T 7 - T £U4D
EENDHDTH B,

Shakespeare (%, A D Z OGS RIEA T
bz —2DJRemagus D HERLTH S

#B T

ERLTWAZ &L, By 5B L% luna-
tic, lovers, poets are full of imagination:--’ »
—HNTR E N TV 5,57 A S magus & RHIZH
Bfizfrisy, HEXEEI®LN2HLOT
BHho D, SEOEEF - L L To Shake-
speare (X, RO H 5 Ben Jonson p 5
BLUVWHEBLYZ e, FOEBRCHEICE -
TEINDLERETH D EFET S Jonson i1,
AN EFCEREY T TN -
oo WL EN, T4 —TH DY, The Alche-
mist (1610)T, 7+ — % BEMETE LT %,
B/ O—mxH Do TH 5,

NNAAH AN SR A T T b = R ANBEE
Rz, BENEEIESICES L BETH D
Z &R 14k, Love’s Labour’s Lost »ig
mElpo 16D 75 v 2, 7HF 3 —Th
e T averve—0ANnEADT L —
/b EIT, FIHF Y A PV EHORITISAEL L e
D, FEBFEIIMTRbhCERFPI, F0O%7T
NS HICDICR T bhic, £% 0 it
FCHMTHENE S ICHFE L, 7o
FICER MY - b3 E LT, WEST
OB & FREOWAA L, W REE
CPEBSMES R, BMERR EOTELE
B, MO RTEEIY B0 BT 5 2 &
T, —f& D cosmic flight #1775\, R ZIF,
HFANDEBLEFOIFCH S M ABERD
FICE T LIS S,

I

FESII L D, VxS 2R BB B
HEHETAHHEANER, D) v 7L ABL
FFODBEA I 5T, T4 =DM E LB
BE i, =) F AL FORE, FAIZHE
o e — AR, H SR FEL L, FEI
HEETHY, AF7va ) — 3T _TCEEREL
7o i, LB LED T X, it
DFFD & NI BRFIEE<BEIRE LD, FHY
B o~ =27 2083, BENEFT
VT AF 2 —DOEEREMHIC, BUARBFIL<
V7 R)AXACTEEIND LS icieotc, Th
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kb, FHOETEEN kbR, BERLAL
L EREDHF T, ABPBECDOERE
KOILDICTFEEZRETITETH L 51T
ol o TDIRERERLATOROMSR &,
HEEf L LA ROEDOEREIM I DOAKT
BB

hHiOER T DL S RERO S LE DL
h, By L RoEETEL a7 %
b THEMZEEL, BT L TLE 5 ER
Bons, UkAkIEEl Hamlet (1600-1) Othello
(1604-5) King Lear (1605-6) Macbeth (1605~
6) KDL FBLI AL =V EBRES T D,

1. BottFucafedir i i, Rohd i esdid
BE O h, BENBVE STV B,

2. TOANLOBOMRDLOERGEAL, LOE:
BERABICEYEE X FRICEVR D,

3. ZOHROBHIC, KED L el < EI57e AR
DR, IHIC 2T D,

4. KEHNTO, 1&20AMEECED, ¥XTOD
BENHEBLICH D,

WHOER T, ALOBIIZ-EhEEL
iz AWM cEHbhicn, FHioEEITIE, B
DI TTUWAPEREEN IO & > TV %
DT, RoFcEshTlhrliehEBEE bbb
b, L TEHAe b BB X - TRILICH
RS INBDEN, EEOEARLLI
ERESNCTREMCH»D, #HRICED, X,
KK bABMENTARERKFEL DX, R
LbOZELEEIRTLEY, L L, 4 TRBA
Aroic, FEEDEREZE, BELTELAFTE
THHHEEIEINTRENTY, EMOHE
A —EEE L C, BEOMBOKRIIATS Z &
RTI LB L 5CEbhD, OB
B&Nhnbb i, FiELLOEOALH
BOEGEBNLRONLEDTH %,

7, FBEOFAALBEILIHLEET
fair ©#% %, Hamlet (Z‘rose of the fair state’,
‘noble and most sovereign reason’, ‘un-
matched form and feature of blown youth’

(I11- 1,155,160,162) & & 5@ 5 AFEDEFEDOH]

THH, Lk b ¢ ‘the modesty of nature’ (I1I-
ii,18) #&F A U %, Othello d BT3B v 2
‘far more fair than black’ (I1-ii1,290) ZRET
FHEECESELAET, TEERFOENT
Desdemona ® L% & H 2 CFHFA TS H 5,
Lear o F &3 ‘ruined pieAce of Nature’ (IV-vi,
134) & KBRIF b h, Macbeth i3‘brave
Macbeth (well he deserves that name)’(I- 1,
16) TEHRTERTHY, WFRLTIER
HENFNORER T, &, HENLDOH
RisEHEEFEO>AHTD 5,

HHDEENL, ArdadadE-suoin
ABZECEYEI NDZ DI E 5, Ham-
let XRFOME~NDONE LML DILERL D
B b AT va) —iZfEh, REOTELE
ENBEENRDPRTITETE LV T U5, &
DEEERHRDINRNDINMEND, BEAEBFTTE L
THES RS, BEBLAZELATER
Vv, ‘bells jangled, out of tune and harsh’ (III
L6 &, EokcE\OOERE LD, Zofhid
‘an unweeded garden / That grows to seed,
things rank and gross on nature / Possess it
merely’ (I-ii,135-7) L2 ¥ H L WHMER I/
Bo FFERXLDMER LA, LB L 7EHERm,
ThicHOENA, ME, EBE ZETHI
T AT, LOHbREE, OLOI5RALLER
BTERBEINTWD, Ll D2 AE—IEHE
b+ 5L, B B0, BRI ED TR,
TLAKREDOTEEDSHN, EEDOLS>TWTH
SAKRT B oo Hamlet 2 FIH+ 5 < #
TRYVALOBEOLIEbIS, #KRTT
v = — 7 O FE{LLHEEHME D Fortinbras I3 b 1
BOEFDOE DD TH b,

CTOTERELE LTI WA Fair s
foul, and foul is fair’ (I-i,11) & —“HETH &
B % 4% X 4 € Macbeth Z i~ < O A
Macbeth DELZ b TH H, HLEDREMD
Lady Macbeth & 5 BHED ARIZEI Y,
Macbeth 4 BE+ D b 0 icfb L TL % 5,
‘black Macbeth’ (IV-iii,52) &\ 5 EADOEE
i, BHBEIENFAND, B LT
ETLAMH LA SR LVHEER~OEHRD 5
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X k

LIt fTiebh b, ‘Will all great Neptune's
ocean wash this blood / Clean from my hand?
No ; This my hand will rather / The multitu-
dinous seas inacarnadine, / Making the
green-one red. (II-ii,60-63) & MK 7c78& 1%
o 7233 A0, ‘Alittle water clears us of this
deed : / How easy is it then!” (II-ii,67-68) &
EOBRETHROKRANLEANEDLD, BEIEF
B L TRk FERE S 24\, ‘here, upon
this bank and shool of time’ (I-vii,6) 1=d %
EEL L owieh, FREM TR, Bfko
EARREE A & TR BEERIC /s - 70 2 SRk
DEZEFHICLSRERTV S,

To-morrow, and to-morrow, and to-morrow,
Creeps in this petty pace from day to day,
To the last syllable of recorded time ;
And all our yesterdays have lighted fools
The way to dusty death. Out, out, brief candle!
Life’s but a walking shadow, a poor player
That struts and frets his hour upon the stage,
And then is heard no more : it is a tale
Told by an idiot, full of sound and fury,
Signifying nothing.

(V-v,19-28)

Macbeth \2 i3 BEEM & LROEFR EAAD
RBoTEHRINT VLD, & EfOnEL L
THRBWHICERE L F 2.5 00 Othello ®
lago & King Lear » Edmund, Gorneri,
Legan Th %, o0 NZEOEEE, SEDO/LH
L, BWMHIKRICEET, BH0 MDD
e b FEAF T2 &k Claudius & £ [F U
DY, D EEWIE S X0 EFLVGIERAE R
BEF-TWBHIETHD, AHOHETZES
FHIZZHEN D &I HOE ZHFexfL,
lago (ML B kBT H b, ‘Our bodies are
gardens, to the which our wills are gardeners’
LE5, LT, BEEH the blackest sin’% {7
OBRE, ETHVWKEOREEY B LEE ST,
EDEHVCRENFTEL, DIEEVGBRE D
3B Othello LIt BB % L &aA F 4,
Z D E7s < {\u Desdemona % 2z B3>0 T 3%

mF

AZIPERLDTHB, Edmund 4, FEREIC, A
BULENEL 10D LB ORI KEER A
LEDORVICT B, & Gloster #FEE L, B 45H
BROFATHZZ EEHETH, 1, B
HICENIH 5 BROFVBERT B IdiT,
TOTHPEF LY S, FHO LY EEEZEDOHM
BhTuwa &5, 2ok s TKE L
ANFD LRG| oy, Zottiig
DODHEN LAV EO NEREETL L, Th ¥
TEARZEEREANBLEY 5 2 bR T it
EORGREEIEEN LIS,

‘rose of May’, ‘from her fair and unpolluted
flesh / May violets spring’, ‘A minist’ring
angel’ & 5 # #1 % Opheria %2, ‘as fresh as
Dian’s visage’7¢z Desdemona <, ., ic BL5E 4%
DGO HSNT B, A sHEL 0 bILEk
%85 Corderia 13, FR B IR X
NT, HEHCEDH->TIFATLES>DT
BB, LonL, Thabo fair 70 ARIE L, #H
De <V ABTHET S,

F. Yates iz & % & Shakespere o #% i, Fi
T —=ic Llem = v RENL, o= —axX1
DERF~V I - EL=)FRR LB, =
VXA RBOEEEFICLTW5, =
VHFNZTHOBENLD D = — a2 T L 5
THEIR, 74 -—DVYEDOI & B F
T NIcA DV P EENEFE LD TH DK
DFEJR] DF v o7 =vea—) =R~y
) —FEFOBKICAY Ech, BETHDHEL
TEULR TV A 2 — O BENEE L
oo PR T ovh—0 [AEevolEig] it
[BORDZE] DKM L T2 - 12, REBITIE~ Y
V—-Bb, KBTSt XK o7~ —
VOB X > TEIT b h, BSHEXEFET
LR E LT, 16124, ~v V) — 3 RKRDIEE
Wz B0, 1612 F= ) FRAFELN A v T

7 AV REBELS, ZHAICEIBERT N A

YA PN TEFIESL LT FEEFOH S
BB Z 570, TR TEELICHE
L, BIZAF 7y L= 2ADEHEMNAUR I hbEE
b R ) 72,
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Shakespeare D Bp2E D {E bt T H 5 Tempest
(1611-12) 13, =) ¥ _RAF L OB
SELDO LI DE LT EEIR, TOEWVZA
DEBMICSF O TERICD L O EVOH
DNZDHNIAERTH D, & ZIid, 16 i
WAL A A ANGHIF AT =X aDH EIT
BT 7 TV AR« 7THT I =0, HFEOHE
DH|MBEHRIC L - T, BREFIZLL TWICEHD
BIRDE LTI L DL, AR b
ooz, AEMCEbICERECE @ L T
OICFERIE R Lo Loy, EWHTEED
HFonZdbhTib, ’

F AL Prospero i, BMioOIEE LT
5 5 bIZEICARL A B i BRI Auic B BETT
BTh b, BRINCIMBICIEBEMNRLZTTOE
4 Sycorax 7% b, #F & i3E\~F Caliban %
Z, E 1o, ks D Aeriel 22D AR Dz 12 /-
BHULAdTIDERVEL AR S 21,
Prospero (ZE#C Aeriel > B}, Sycorax o
FE#%, Caliban 2 GRIC L7, £ L CEETHAY
Blxk oL, Bl ouwkBicbrBiLIE5
DTH D, ZIWHED 10 HFER OB DR
PEMEL T\ 5, BCOBEXW LET S0
R FBEYBIE R ~F 7 XY A DI
W, ARBIBICEI E T CGERORERT
L - THERNEE L ABSCRRE ERF SR
7o 10 BER AT 5, Lo LIFIEEEEI
BRIz 5 TiEin TEXKET, B9 EL
feFERY, BTHEC > THLEWUREY RN
L H -, ‘with my nobler reason, 'gainst my
fury / Do I take part’ (V-i,26-27) L E\»,
magus & LT, FVCEEXTK->T, LHa#
EHWR I, SHREODHREBREYEDLR S L
ST HDTHD, TOEELIREFTE LR
HEITH D,

B0 RTAEENMLTEY, B
o =2, 3 L {r Ferdinand o [ % $#£ & T
Miranda ® 5 ~#& < , #F 7z, Gonzalo 7o HICHE
S k4 X ¢ 72 H Antonio 5 D E {2 & BE )
5L Lis s BB TIT » TELElZ A28
Be TOXHICLTRAICEESCEIOELEDT
TEALR X, F# 12 Some heavenly music

---/ To work mine end upon their senses,
that / This airy charm is for / (V-i, 52-54)
‘A solemn air, and the best comforter / To an
unsettled fancy, cure thy brains’ (V-i, 58-59)
KEOHEB BRI - T, ThETHMLD
BHEZE - TORBEVCEFLBE VL, BE0E
DT, LOPFMEBMHIRILELDTHDL, 2D
KEDTE Y, BECI-TETOHR, HEW
- cosmic flight + 2B IcH < Z &N TEEH
ETHH, HHWODHLONER—EL 2> TR
Y 5FHEOLMTH B, DK EOFEEY, 1)
HOEEBICKE W TRBAENFICT A EMT
xiops, iodEgITix, lago o & ) [ HE
PHEHETRS | L5 ED Bz jangled out
of tune, harsh'ic/c - CLEF w7 LIXL LN
DNEETHOTH D, LobBAFECIETT
72, AN OrREEILEHERT, ¥ XTO
AxDEIZETHHI, HERTAHADTHH, L L
TEE A ‘How beauteous mankind is! O
brave new world,” (V-i,186) ¢ EhH¥ 5, =
DIRAZEZ, F#H2E Romeo & Juliet & (2
ERUKES, HS5D L 5 iEowic Venus %
CupidicEhrh b0 T, Ei, A Midsum-
mer-Night’s Dream OIRANZED X 5 ITHIED
B o1 Diana iIc5F b b 0 Tz <, Ceres IZ
IoTFbhb, REECEH TBAELRET
% Ceres 13, @&nicHROBIZ, FEBOLEY
DEEHIOLTHHTH D, TOEIBI T
BELUBLORBETHDH, £ LTHLWLIFRIE,
Gonzalo 75, b L BEOVED LTI bE
Dt L XICT S, LEFO=2—E TR
DY 5, OB, KEKRD Ceres Iz
FE-ThH L, HHhoF o X 52 & nnocent
and pure’ (II-1,154) 7z, EHR A B LD
HEDTH-TIELVEVIFECNIDENT
(AN

= O, Prospero IEHEAET, = e —7
T, BGOBRBIEb-TOTHHOHIZL T
<NBLSCBECH - TREHAL 5, HOE
BRBEORBENIERONICDTH L, BE
LEIE WO EEDEMCL > TENEETHE
L AW - T, % LT Shakespeare (3, Z DK%
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Lo THEZHAL 2D TH S, @O BB
RE)= = DB LU GBI B IE L, §

NTEES BhE RIS RETH 2,
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