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X &k

V. Woolf @ Orlando 1%, 1928 % 10 B iz ik
Xh, A Room of One’s Own 1%, 1928 £ 10
Bz Cambridge D L FH# B TOHELS THAH
EFbhIc2 00/ HmXE S L2 19294 10 A
WCHR S i, BBALRAFEE Iz D 21F
WHBTEH7 -~k T e Evwdr
THH, ZEITIREREZE Y BT O
Bl b5 2 R EREEFEOH T
RRL T3, T LT hITB LW LMD
R & EE 67, B LM, BEEL M
EGS IR E A, BHEOXHEYRE SR
WE LT3 b, modernists = feminists % post
-structurists X X ¢ HMBEDOHEE~D1DOD
TR E It sT B, T2 TEET A Room of
One’s Own TERP I N1 E 2 XBESL, M
Orlando T ifEfmibL I T30y, ZL T
FOEEEREEN flying Daphne’ © 1 » — o ¢
RINTVWBEIEEHLMZL TR E,

A Room of One’s Own 0¥t 3 255
nd, B2, oLV L THERSP
HERREYRTILIEETHY, TEHZ L
i, BRYESOIE -7 vxx%EEY, F1L

THEFRIFO 7 v v ARBREILTCEEORE

WG EETF+ v AEREZ2 B LRFTHSD
LN, KB HG, LR EELL D
CiEELETEROBEY bkt hidien
i, EWIHIEBREFHOIE ST e xR
NTWBZ L, X, 20X 5 EHNOES,
EXEIVBEVFZEOFVEBAYED LB, B
B EDAHIZOWTED LRI, RZEOAY
T» % Shakespeare o Judith 2 Mary Car-
michael &\ 5 LRIEREBH I D, L5
X5, fact & fancy OB H L B 0 A Hfe b
b, BEELYEALTVWAZ L, E=13, AlfF
DicHOBBIFEHREBIFLHEM LA an-
drogyny Th b, BN & LM DR

7

BT

FBENTHRALTWARETH D, Lv5%E
AT BHLTWBZETHD, 1FBE2E
B, 3%&EB @ androgyny @ B 8D Kt 7¢ D
T, %Kik, HLHLERLCRET % androgyny
LREDX S DIRDIBFT LIz,

¥, androgyny (IWEET—BENICED X 5
ZeEbzbhTERDTHA S h, Mircea
Eliade (¥ “Mephistopheles and the An-
drogyne, or the Mystery of the Whole” o=t
Z DRABBPLE SR LRI R T2 T,
Aty s OEEREE RSN FH [ 5
74 —R] CRSEEZITC, =T [77v
AM] CREDFHDEZEGH L »biar#
BDTB, ¥—TILE - TERIABOESY
BB HRIENRIDOTHY, Frko TEN
BEINDDIZ, BEHHE, 2 VEEL OB
WRFENL 2D, BEELEDLDIHFTH
o BWZHFETH bR —H I, &456EY
WMOYRLSETHLEHRAER DD, 0%
2T —, N=2, AT z—FVREALIK
BREDY, €574 —2]12, ZDORY = —
TFYRLVITOFEEIEDH AR E S EOI 1
A= ELTOMHEREEOFIREL LTE AL
bDOTH5bH, EBLbHLOERTH, KNDO—%
coincidentia oppositorum & 4 fk ¥4 © i
mysterium conjunctionis, > ¥ b 2 T D B
OB LT D, 2D, HKTHLDO%
— IR TR O—EREEEIRELI V&)
FEBRER RSO TH B &Y, fftfiicd
Bo T—RARCELBHIATELKRD LS
BRAECERIREhT V5, Thix, #LE
EWVWCOSTEBRIEH D S DIECBERIEH D, ©F
he LB, BEIELLEE 5 BB
RIZHD EVIPEREBRTH D £ 7 4 —
2 DEOIBRTAIA v 7 KEAHTF — =
I L\ % B T T androgynous 7¢ k5 fl oo B



x &k

HREEZ BB I FRTh B, &
MRTW5B, X, ZORMIEEREELTD
androgyny ¥, &7k 75 b v [EBE| OJF
ANEE LT h, 77— 2R, #@éhcE
bbb, =2v 7okl BEaoERT -
ez b L <HDbLRTV,

A Room of Omne’s Owniz¥\T, an-
drogyny o H312Bd L T X Coleridge i &
T EhTuwabp, ColeridgelZ va4 vre~=vik
DFEXEL F TR b, Eliade 2f X7 {BHE
D LRI > T b, ZDIDIL, KHO—FK
SEEOMME RSB EFERBL TV,
B OBEIRC T B oER T ) R TR
HHICED 2D EVIBEEY S > T 5,
Z OFEd T androgyny (%, A4 ¥ FhALEE
Ao D L 5 AAREZBOWHOHFT
cross LT EkAdirt 1 ADFED, LT
K10z 7y —CESTEIHTA A -
TEbzbhTWwAh(ch.6), fEEBXZDYREY
Ricknt, BETLZ L) X I HARBE
DIMEVIRD, B ORMARERD, 2 20ER2 Y)Y
BMLTEZOIL 8D, TORBEBEHICH 2
DDOWNRD B L x B2 X, Coleridge 23
= 72, ‘agreat mind is androgynous’ ® &
BHRBL, ZORMEITIvhh I RRCREMIE
T TS o TRBEEED R S L CRIERE Z 23T
XA LB S7-0TH5B, ‘He meant, perhaps,
that the androgynous mind is resonant and
porous ; that it transmits emotion without
impediment ; that it is naturally creative,
incadescent and undivided = = T [+ 5
7 4 — 2] CRENRIEMOBERRE B~
BRTWHDOTH BN, HERRZ, 2 ADELZT
Ho, BEHO)ZACE>THATWTEE
bt ETHB, ‘the current swept them
away' 0% b, HEME VO AHCHEINT
CREESEHBCAB, Wi ENERAIR
TWBDTHA, CORTOERE, FHEME
EHHAE HIER~OPHPBON B, Ftk
REBEHTEECHHRTEHE KD RANE
Mkt b BECHD, ‘honest as the day and
logical as the sum’ TH 523, fAIRLENLE

8

T
%5, ‘It was a straight dark bar, a shadow
shaped something like the letter “I”. D&
EhHdDdDORHHERFTTEIYELIAIDE
olsv, BOOBEMELYFERL, BEEHARIC
8o T B I DIEM AT b hED b T
%, GuE DEARET 5 ‘suggestion’ 1M LRz,
o androgyny i}, 2D L 5 e BHOEE T
HEWBELDL, FRLVEY, Ay V) —=,
By b 7—REALKIFOTrbkhDZ
CEBRVEBBEDTH D, £DIDIL, HEELED
2N, WhIEPNIFED T D2ABTENDE A A —
TTELZBRTVAS, BEXERERIFRLK
B 7s Milton 2382 L E)D B8 2 = B LD o
bhit/hx & LicZErRPDd 5 (ch.2) LW5kF
MEFAUTHS, Milton 12, HREZEL LD &
L TRHEEEHETHERIN S, ‘if welook past
Milton’s bogey, for no human being should
shut out the view’. = s Orlando Tit, K5
CHFOoOMTHD Apollo BRD X S5 IER
{ 3%kiF % Daphne D1 » — 2B, 2 Tlk
M E 3 % Milton % Apollo % ‘look past’ X
—ELERENTVEV, DURBIETHR
T TESTPLERDOZRTH D, FRIKE>TD
androgyny (3, Eliade 0 5 K®tD—3, &4
HOME, “TCROBEE VD T L b B DD, ]
I AkXFOTIOLELRWIDD
strategy is ® T H 5, ¥ 7z, {EF X, Mary
Carmichael 2V i xZE FICHICZ P 2L D
BELUGT2EHECALTHRELLTKRD
X5 kBEvE 2 T\w5, ‘if youstoptocurse
you are lost, I said to her; equally, if you
stop to laugh. Hesitate or fumble and you
are done for. Think only of the jump -+ and
she went over it like a bird.” (ch.5) N
T, B LLOIRBORBITECER, EE
DHBITEZ TN TEOTRIFYELHE
Wb, BELRVEIOKR, BOLOSKRRST
LB EREZREIVEESTWDHDTHD, &
1% ‘flying Daphne’ ® 1 # = DERITH 5,
Elaine Showalter %, A Room of Their
Own o, =0 X 5 7 V.Woolf ® an-
drogyny (%5 ¥ b Iz elusive T, LHEDEI%



Orlando : ‘flying Daphne’

FE»DRIEZ D LB, B EHLEM
HT B> FRE L TORE—DYHEZER
DB ERH LT D, TDX 5 IeHbHIT
Ealedh, OFTHHENRS A —TRE5 2T
X 7=, B, feminism % post-Structualism
DERNFERTHICONT, FlOBEEAILLH
HTbIAB X I, Toril Moi @ Sextual
Textual Politics : Feminist Literary Theory
izt 5 &, Showalter ®I781%, ‘unitary self’
S & T A TERRD FiEF O S E AT
L 7= bourgeois realism Dy DTHH, Thi
BENOITHHE AN E T i 20 HACHIED
modernism 0 Eg) % 4  EAER L RAER
DLDTH b,

modernists (% 19 ##g & T OB SL DR
Y 1EBRELDH DY > TrbHF L EHLXE
Thdie, e ORBERARI, 20 Hiticis s
CHSEAIME L CTREDEZIE LD
T, HEORLThEEIFLOHALERL, M
ErHOCTHAEDOREXEBE LY, 868« A
WoE-SREOERECER BN LB BY] 5
feDTHBH, MH. Abrams iz & % &, 5
‘subvert the basic conventions of earlier
prose fiction by breaking up the narrative
continuity ; departing from the standard
ways of representing characters, and violat-
ing the traditional syntax and coherence of
narrative language’ = DMz >\ T V.
Woolf 4 B4« SR LT\ 5, 1910 FExEIC A
MR Eb- EESLED, 1914F0RIK
THBEZDOBVEN I X AEbh TRAEDFE
BIRBAZLFINLTLE S EBRXT W5,
IDX 5 19tIEE CoORMAER LB
XIEE L CEHE T B modernists © 1 ATX L
T 19 42 o realism O A SR T 5 D ik
HiThthsb, Bicx Lo X 5 7 ‘unitary
self’ % ‘an essential meaning’ ##E -~ Tt v T
kDX ETHEERCHEETVRQT LI &F
%, post-structurist © Derrida iz X % &, 5%
T ‘ceaseless interplay of linguistic deferral
and difference. The free play of significiers
will never yield a final unified meaning that in

turn might ground and explain others.” T&
h, BETE—DIDEELZLRTWICHED
HI AR B —DFERN DT h bt
L5DTH5AH, = hit flying Daphne’ & @ U 1
A—TTHbB, X, xhix Kristeva nE 5 X 5
W, R BUIEY L CRBEELEB TS
LART o ‘Pre-Oedipal mother-figure’ > % b &
BRI LOhBOHGKD ) X2t H % E
B, KHBRECHMELRLNLTHY, F]
SROEABEYHATENNREEDI A — T ThH
e FLTHBETEWS ZHEXT HRITTH
LT\ < deconstruct 74 # =2l DTH b,
THEDE 2 B/ NFICT HIIEHF LB BN
A LT hE b Ei i TR A
Room of My Own opT&kD X 5 ichXbh
T\ 5%, ‘the resources of the English Lan-
guage would be much put to the stretch, and
whole flights of words would need to their
way illegitimately into existance before a
woman could say what happens when she
goes into a room’ % L T Mary Carmichael i
B b D o naturalism #5518 5 X 5
CE 2 TEBHTRHOR IO THENEELE
ELTV5,

Z o androgyny o strategy i3, Z D{EHD
BELLTEFL L2 bHEIEEIND, KX
Fo T E2EUCRWER, BBRENELXLFD
‘Truth’ # $ § U7e\ - ARGERAM S ELE L
7z novel (2 KLE D Author & W5 BlEE1E
HERONBETHEFADYEAEL TR, FtE
ERLTEVWH»LHMALTEL, Truth T
H51o0ERCHEF T, REEOGL HiwE
BEr - CTERNCHRCED bR TE,
%o X 5 1z Author 3 Truth 35 U 5 47z <
B EThbiREx, ToRb ) IREE DT
7o 88 ¥ o ‘authors’ BE K D ‘truths’ #FE 5 =
Lizich, RRESCHEBENORK I, &
KEFLIT . LT LTHELRLEIKIU > T,
BSZTHKLTEHLS X5, BEREZFOK
Blote 7’ reAERLTEY) FORALRRS
MEYEEIE, FEOBREYOEHETF + v
A%E 25, BRTHD T ‘suggest’ BERT



x &k

5, DX 51, e A&RL, suggest T 5
% androgynous % EZ X e ThyH, H—0D
BELioTWBDTHS,

E_OBETHHEEBHOMBAYEET 5
Bl v, iz & - To truth, reality o#HE %
MR TH2LENRD D, e & - Creality &
¥ ‘something very erratic, very undependa-
ble’ ‘whatever it touches, it fixes and makes
permanent’ TH b, AIBIEHIKHNIED, £
N d EAED S DI BRINTH S EE
90, £D X 5 g reality EFEDO A4 L D7l
SAh, LDESREULDIMERT, Db
ERBILET D EMEROBDT, FOk
DIFTTHE IFEA 12 T, ‘one sees more intense-
ly afterwards: the world seems bared of its
covering and given an intenser life’ (ch. 6)
Zorealityir, v 7 m 7 A F -0 F 3
‘defamilialization’ (BA{LIER) TR LR D D
ERAUTHY, BERELTEELLEhF V12
WhhTEH IR Rofc b DIz L TER
DEBYE 2 CTAKOEBVRIE LS L, 8
CEGEHOICZOLOHEENR 2T B, &
DEAER B D F 5 reality e D TH 5,
Bl B & D&t 2 W b4 - ¢ strange 7t % 0
L, I B TRLRREL bhicd DAt real-
ity Th b, Zoreality ¥ SA5EZTAL
HEXEZ LD TEDONTERE N —
DB DTH B,

AR ZRZTPEFCER Y 5 2 C real-
ity U XD ENTES , B biiS%
CEHOLDETAEXREROTH D, BKIFH
eoToH, 2% REDE 2 5 reality
Ly, BELEECETSC L CTRE(LLEER
LTARBRI » e ER Y 5 2 TE 2 &
2Hb¥LHDTHS, ‘some stimulus, some
renewal of creative power which is in the gift
only of the opposite sex to bestow’ ‘the center
of some different order and system of life,
and the contrast between this world and his
own --- would at once refresh and invigorate’
(ch.5) 7R LERVERBILI I E T TIRAR
FRIETHY, ERPBALTHELZ TN

BT

LT hRFTNL ZEPEER D TH B, &
DIERDEIEE i To the Lighthouse ®
FC¢i%, Mr. Ramsay & Mrs. Ramsay (3 B5B&
eHERERYEBR LTS, LT, HBHEE
RREPETBERT VB ILDIRET, FDE
BuRd, e L X 5 &35 Lily o’ &R e
TH5b,

V.Woolf it &L s TELZDORADHESL L
TELZBRTWADIE, BEHIRES & 4H
DELTHDZETHB, BEDO T DBIZE
H, Gt bEELEROLHOETFEDZ & & —
SYFEOTHETH S, WHIFTIEERT S,
ST A B o, BE T2 Lk,
1 2DOFEDERICIFROBZRIABE I, 120
FROTRCERDOEED, 1 o0BEDTIcE
BOBEPRBEIhTWAZ ERES &, A
BIEVREOANEE YL 2 57z, realism
b fantasy ~NSESWTR L DTH B, Lk
£ o fantasy BL B O T, FOEEN
EH L 72 h 5 realism & fantasy D239
RT TR DTH 5D, X, 1 DOBIER, fAFEI
BEOAAD, RBEOANEL—FHEsoThSR
TEZIRERETND, LWHIBERRENEE
N5, £ LT, Orlando ¥ \~5, 1 ADIERNE
DBORANEHF LR LAMRIC E o> TR
T1oDfFd % EA M T &\ 5 fantastic 725
EENELRIDTH B,

Orlando 3. A Room of Omne’s Own TFHH
ShieZDXdKEZY, TOXEEELER
T\5b, ZOERER, HBZDOKAT The Land
(1929) # &\ 7 Vita Sackville West » = 5 1
& L7 Orlando 7' ‘The Oak Tree’ &\ 5%
BEHTTEXLL ) T TORMNEELTH S
LEBILHVHBEEE D Sackville —E D FEH
ThH D5 FERIC= ) ¥~ REIRHH B 1928 4
WX DIEmMAHRE N5 T TORESR & XEFEFEMN
fe&bh, ZTOBIEARHRBLLLA~AEHET
5EWVH, FIXBEFESWLEREEYE -
c fantasy TH 5, FEEEZ BT HETTORNE
N7 e A 2RmBLEROMTRESZ L, 1
ADANEDBEN DL AEF L CARMIEGAEE S

— 10 —



Orlando : ‘flying Daphne’

EWVH LIS BREMICHED TV AR S
SEERL LT - TWAHI L, LbToRENEY
EHLCELMAELIERL WD L, AR
DXFRY OWEEEFICL - T, HEBEIZ1AD
WA E 1 MOARREAET Z L, ThDLDE
#ix A Room of Omne’s Own o 3 >DE# &
[ UTHh 5, androgy o E2E» androgynous 7z
£ XJT suggest ERTWBHDTH 5B, L DI,
BELBROCELIL TS0 MESLE, £4,
Kigbo4 2—-oThHY, FROHH I HITH
DIEDLNTEFHETENCHERL TV A, £Z
TIhbDA A —TORBRTHILET, DX
SIWEENIRBEEINRT VAN TR X\,
modernism {2 >\ CE Wi cih e, B
BLEEREZLT I RVWEHAZEFRICE L
h &5 % A1z, modernists (ZHELX VS
THk#% L7, James Joyce 7' Dedalus ® Odes-
sey %, T.S.Eliot % Tiresias #{F -7 2 & 1%
I<HmbhTw5b, MEEERARE EbRBR
B LoDV EBEH A AREOREMORM 2
BLTWBNLTHD, Orlando OFEDS, #
B FHBRTERARVWAE DIFR ERYIRRD A
nazeET, BlEbEDRVHECTLED
EEREMICH R T B, (EROF TR XD
ER I N B MEEX Daphne oW T DR TH S
N, BH L5 & kT Tiresias O#ED, X
¥ & kingfisher i Z & L 7 Ceyx & Alcyone
DOHEMZIODHENTE Y, androgyny & \»
5 = & it Hermaphrodite, % - & — 81 /s
i Eliade E 5 R D —HOEMO LTI
It TWBA~T 5 153D Adam Cadmon %
Plato b 5 —EOEHRN/IE R K- T
5o

T35 &% 9 EXEh 5 Daphne OfzE b
B Licv, ZOERTIE, —LDEED, A%
DEZREGHOZEHE L CTEERREZRICL
Tuwb, FoBHL Sackville 5 »: Elizabeth I
Ivinunild, RE F=—-»—-3B5bh,
R T1I oD EZE- T35, &5 X5 i)A
Kb DTH 5, COfEDOF.LIT, EBIZ
Ariosto @ Orlando Furioso % 58#F & U -1
Y Ehic g RA M)V =2#I LR TE

h, TOERDBEHEDS LITi> T D, fF
o gtk Apollo 2253k % Daphne, ‘flying
Daphne’ iz 7z » T\ 5, ZhitE AL D Orlan-
dosDaphme 1 »—oTEHxbhTW5h
CEBRRLTVWA, TDOERRALMY XKD X
SIIEERINT VS,

1. The green arras with the huntress on it moved
perpetually. (ch.1, p.16)

2. ---observed the arras; how it swayed; wat-
ched the huntsmen riding and Daphne flying ;
(ch 4, p. 156) .

3. Oh, but she knew where the heart of the house
still beat --- watched the tapestry rising and
falling on the eternal faint breeze which never
failed to move it. Still the hunter rode ; still
Daphne flew. The heart still beat, she
thought, however faintly, however far with-
drawn; the frail indomitable heart of the
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--- flying a cloak under --- an oak, and there to sit,
waiting the kingfisher, which, it is said, was seen
once to cross in the evening from bank to bank.
Wait! Wait! The kingfisher comes; the
kingfisher comes not. (p. 264)

For dark flows the stream --- but duller and worser
than that is our usual lot; without dream, but
alive smug, fluent, habitual, under trees whose
shade of an olive green drowns the blue of the wing
of the vanishing bird when he darts of a sudden
from bank to bank (p.265)

Orlando iZF5\ i, Bl X BEORK, £ O
CEHERAENE DI Ieh b b RARL D #fE
WM b - THEZEY) D MiblcdEdar b
ST b RBLAEE ST\ D, FLTEDH R
IZNEGE ST BT ETIRIE, TOLMCIEAS
5L 5K, BuBEADBRIAIBLHN, &
BHAETHRICIE, KDL 5 IR 2 B K08
KDA 2= THILNTV B,

Blue, like a match struck right in the ball of the
innermost eye, he flys, burns, bursts the seal of
sleep ; the kingfisher; so that now floods back
refluent like a tide, the red, thick stream of life
again ; bubbling, dripping ; and we rise. (p. 265)

DR BZDOS DM EGORE LD,
Ceyx & Alcyone ofiEED =2 —RNEB LI 5,
X, o Mg o = 2— %, Orlando ®» £k D
Bonthrop 23, BAIL-> TH— I 2
LI 2372 &, Orlando iz & - T ‘Bor-
nthrop’ LS Z L3, M ARERIC L - T
BUEE LY, REAXEBENTE LR -> TEMN
REBIEPSPMORRE S EE S & &2 BK
4% Z &, Serpentine #h TELE DA — b HNED
WExFHo0, TOFRXWDIHVEHEOHE
R TFTOREE > TH2 O RTHEEL
B, E BT\ B D% R T ecstasy it -
e liebRbhb, o ecstasy (XJHDIRRE
ThbH 5,

ft © B, rook ® wild goose ® gull %,
kingfisher & ki, oM - ROEKE M
MoK L L THhbh, L TRIIID, Eh
B TRhSEEOFIC—BiFh 2 HD L 51
o T\ b, Orlando # Sasha & DB DO#EE
CEBE- TAY — b L TWRRC - T 7ok
WELTELTED LR E > TRKERXR TV 5
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L5THY, TDOR, =7 2xv—, [BEREH
T5 X512 ADFH L% white gull 23 fgE L
TUe, ZOBKIIRFTEK LD, 2 ADTR
BRI TLE 5, X, Orland (3v2 % wild
goose NFA~AFRA TS OXRBV-HITTEED
MEt L5 LT 8% 2 bhind, Kk
DBPETIL, FoTULIRRBF-TETED
TWARZZ - BN, 2EH DB
EERXTOVRITCLESEGOERELEZDEN
HRE L TNBDTH S, Rk, Orlando 237
LDOKRDBICIZE 724 - THE S Ehg 5 {5 heart
BHORELDLENRICAMOEE XL CH
Bz HE - T U BB, rook = swallows 2388 ¢
fEmE L, ‘as if all the fertility and amorous
activity of a summer’s evening were woven
web-like about his body’ (p.21) ¢ U 5%, F
WM EIBOBE I NEES L TEY LT E
Cro0EEERRBLTEDTH S,

rooks (3 & » EE /s ecstasy DL BB
T 5, 19MHILDOE T RIHITEFEL, 1B
WRNE ARET B REIC &Y, BAKREYE 2T
7z Orlando (3 rooks #38 » THREY$H <, =
DEBO XM LB EOMICE - E L B D
% B T ‘some strange ecstasy came over her’
(p.223) L Trooks ¥ EoTHARADEE T
ToTEHADOKEEKD > LW Buviciibh
5, BICMBACLERLEZL 2 LOMDO L%
8§ L, serpentine #i T ecstasy D5 & EH e
DESDTHHN, TIRREEDHEREBED
NERBOPRILELCECHEOHC BRI
L, 3 <# T Bonthrop e &\ &7 5, 04
Bilx ‘wild, darkplumed name’ ¢ » ‘steel-
blue gleam of rook’s wings’ # ¥ S>&#iTH 5
X 5z rooks DEFE % 2, Orlando iz &%
L7 BbTDOTH D,

Z @ X % iz kingfisher  EE 23D BT %
BRI TWB, B bit flying Daphne’ %t
ETHY, androgyny ® 5 —<HRmE L T\
%, Ld BH < & T ‘suggest’ 5 DL TRAER
EH T3,

V. Woolf i3, modernist & L C#zE% + b A
NTHDDOIEMIZRER X F o2 TV 5 D5,

¥

MED L S CAREOE L RTEBEH Y & L
TEADA A =—INSARARE Y IEDLRT
B, EAIZ, RLOWEIKEEL, @-<0D
EEEREEDO IR LFIERAEZ T TER
FAxSEECT) - T, FEExHFTTBTT
EENRD, ROIIBIMBOEE - T\ 5,
Orlando %> identity % ¥ & 72 28 & 5 #4280 BE
A A E R\ TR 4 e R RS & LRI L T
AR e LES, 1 2OMED 55E %5
BMERDEWHITAEIZ, FICEAXAYHET
TRERALZDOLDTH B, ZDZEIXN, XF
FELToBEBLRF > TERZEETSZ &
BECEBRINLXEERYOAELL, BED
FTHRMICILERE YR LTHSORR &
e IeHZ EEEKRL TS, T.S Eliot®
HHIeFR, FAIMETHY, BEOEHKIC
{LEFEERETOLEVSI T EX B S,
I bIZEAZ, androgyny OO —F % b A
BlLTkb, DT 5 rainbow & granite
ERER T 1 2ILiia LT 5, ARk rain-
bow & granite 2SMIICADE -7 DTH

h, 7INLX rainbow 7o B B h e ERRY fancy &
granite 7- 5 B\ B fact #EE T HNRE T
B, TLEEEDOELN BT HIMEDORK
& FHOBEE I MREE LI ICF - T3
BHIBETHDLI L, E\WVWIH L OHRELNIT
BRELDBERFTACEBINTVHDT
H5b,

FEAD, WEOBBITRIORILTELR
729, Orlando B H O BB AW OHERKD 1
A= LTHVORA Y LTCEERHEEY &
LTHWbflic, fFRRNETHHMLEF
D TR, BEELRLAIREOB X, B
B &% X5 &5 The Great Frost ® &k 5 7z
BEL, £OFODIE, FEOFOELVSEHIDD
REDEBHOFEEAL/RL TW5 T X Avron
Fleishman 232 LS 4L CTV%8 0 TH 5,
Lo L#ESRECHAVC DR TVt SIE
LHALBEZIIDLATWS REDHEDOK
FOR) OfETIE, BHA0BVWHENEREIR
THEREBECERE L TELLORABNRE
WE?, HROL S VEMGEE L TR T
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Orlando : ‘flying Daphne’

W%, ‘shone like a shell that has lain at the
bottom of the sea for centuries and has been
crusted over and painted a million tints by
the water ; it was rose and yellow, green and
sand coloured. It was frail as a shell, an
iridescent and as empty.” (p.285) X, =AM
B B35T %, Orlando 23k%0 2 A5HE
T, ot EBOTHE EBkiXlike
the eggs of some vast moon-spider’ (p. 295)
L, FRERERZZLHZDDOHBEIRLT V27 2D
Pz b T3, ThbH ko s =Tl
GBARECFECHYES 7 EDRTHY, B
BREARERE LZENA 2 — 2 @aT
HDTH5,

COXSIHRT S ONRHIMANCEET S
L\~ 5 androgyny OfE 4 D 14 £ — o BRAAR
CEbh T\, ZLTEhbE T LDHBH0
B4 2 —op flying Daphne’ #223% 5 1, =
o ‘flying Daphne’ it @M X503 TH A
5 %3, Orlando BE—DBEEXH L O3 &4 L T
BOOFICERL LS &ET5ra20b, AR
DD 7 A e bR F T, FIFRIEHAD AR
CEHETHIMEOEYES, TORLHD LD
BFEITH A S 2, WRETIR S 7 XL EBICE
HL, 7THErDOKLEE > THOELBERLKG
wEiD, BRORE LY, XEOEI XKD
izl stc, Orlando Tz D Z iz oW\T
FEEMR TRV, 2 —LDEOED I
FHLOICFOZIUOBORNIEESRL, X
EOEA2 LWERORBICE > TR, @ED
BEEOREY LTV I5Bbhs, L
LIDARZ7 Red KTk, BEvKHDR
OWHEEFAI TR D, KR sbD%

ZbLEVWHRIEMSEZEbE 5% an-

drogynous e K CTH %, Orlando 12 = DD K
DTFTBERELYTF &, The Oak Tree’ & \»
SR UARDOFRFLELNT, L L Orlando i3
HOTEREZHTKRLLT, TORBLIIFE
EROKD FICEHEE D TED B, fFhhidsE
BT 5 EBEADFLHENTAERXBO L DI
5, TLTIEMmbI o fgkittics| &
Mo, KEOEILEGEERT S, X, 7

BILEEBLL > T1IODRTHYBEETHY,
HoTXFDIOXELZH IR FIE b
W TR S ER I S DIRFEEH B, i
DRGFELILY KHIESLZ L THRIEIK
b KEDEGIIAXEDLDOFAIEL LS EL
TROULDFADRIZDBZFEETHDTH 5,
F oz &% flying Daphne’ iZF5R L Tk b,
Orlando ZFEANDODERE =7 R 2 o -5 B
3% wild goose ROV 2 & ZATEDB, *
LTZDA A —=20%, §F TR X 5 i foxt
D—FERDEBRLLThETHQT, BELL
B—pr 212 E bbb TR ICHEE T reality
b2 X5 &35 androgyny 05—~ L F
BB L, fFhoBEFEELk-Tw5, &
LT BT ChifERZE ) Ty,
YRk LHPERORENLETHS
», B, Bomtr Ficoiroot
NN E Db W TBRIEZEYIRIT A Z
EPULBETHEEEBRLTHDTH D,
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