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PE3IOME

CraThs MOCBAIICHA N3YUCHHIO aBTOIIEPEBO/Ia 3arIaBmil paccka3os Biagumupa HabokoBa ¢ Touku 3penus
CTPYKTYPHBIX M CEMAHTHYECKUX MOAMGHKAIHN, 00yCIOBICHHBIX HCIIOIb30BAHHEM IIPUEMOB CEMaHTHUYECKOI
PeAYyKIIMH, CMBICIOBOH KOHKPETH3al[M{, KOMIICHCAIIMH, MOIYISAIUH. ABTOPH paboThl oOpamialoTcs K
CpPaBHHUTEJILHO-COIIOCTABUTEILHOMY, CTPYKTYPHOMY, HHTEPTEKCTYaJIbHOMY M KOTHUTHBHOMY METOZIaM HUCCIICIOBAHHS
XyZI0’KE€CTBEHHOTO TeKcTa. OCHOBHBIM MaTepHaIOM HCCIESJOBAHUS CTAIN paccKasbl u3 cOopHHKa «Bo3Bpamenue
Yopb6ay», mpu mepeBoie KOTOPHIX MHUCATEeNb-OMIMHIB YacTO OTKIOHAETCA OT MaHH()ECTUPOBAHHOIO NPHHIMIA
«OyKBaJIbHOCTU», 4TO 0OycllOBIE€HO cTpemicHHeM B. HabGokoBa KOHKpeTH3MpOBaTh HIIM aKIEHTHPOBATh
CEeMaHTHKY 3arIaBuil. B crarbe Taxske OOBSCHSIOTCS INPHUYHMHBI, O KOTOPBIM HEKOTOpPBIE PACCKa3bl HE OBbLIN
nepeBeieHbl aBTOPOM Ha aHIIUHCKUI A3BIK.

Kuniouesvie crnosa: B. HabokoB, OMIMHIBaIBHOCTh, MOAU(UKALMS, 3aIlIaBUE, PAcCKas.
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ABSTRACT

The article is devoted to study of the self-translation of stories' titles by Vladimir Nabokov from
the point of view of structural and semantic changes, stipulated by use of semantic reduction, semantic
specification, compensation and modulation. The authors study the literary text on the grounds of compare-
and-contrast, structural, intertextual and cognitive methods of research. The main subject of research are the
stories from the collection "The return of Chorb". The bilingual writer often deviates in translation from a
proclaimed principle of "literal translation" what is stipulated by Nabokov’s desire to specify or to emphasize
the semantics of the title. The article also explains the reasons why certain stories have not been translated
by the author into English.

Keywords: V. Nabokov, bilingualism, modification, title, story.

A0OKOBCKHE TEKCThI, HAIIMCAHHBIE MT0-aHINIUHCKH, TIPEICTABIISIOT 0COOBIN HHTEpEC

JUTSL CIIELIHAJIMCTOB TI0 TIEPEBOAY, TaK KaK OHU SIBISIIOTCS PE3yJIbTaTOM CI0KHOTO

rpolecca: aBTop, JJIs KOTOPOro aHIITUHUCKUN BCE e BTOPOU sI3bIK, HECMOTPS Ha
COBEPILICHHOE UM BJIAaJCHUE, CO31AET XyNOKECTBECHHBIM TEKCT C HEOCO3HAHHOM OIVISAKOU
Ha PYCCKHE JIMHTBUCTHUECKUE CTPYKTYPBI, KOTOPbIE, Oy/lyuH MepeBeCHHBIMH Ha PYCCKUIA,
MCHAKT «JIUIO» U npno6peTa}oT HOBBIC OPHUI'MHAJIBHBIC OUCPTAHUA.

[TepeBogueckast aesitenbHOCT, B. HabokoBa — ofHa W3 aKkTyalbHBIX MpoOJieM
HaOOKOBEJCHHUS, pacCMAaTPHUBAIONIEr0 OWJIMHIBAIBHOCTh NHUCATENs KaK YCIHEIIHYIO
TBOPYECKYIO aJJaNTalllI0 B HHOKYJIBTYPHOIN U HHOSI3BIYHON cpefie. V3ydaroTes cnenyronme
aCIIeKThI ATOI mpoOieMbl: cBoeoOpasue OunuHrenzma B. HaOokoa; Teopus mepeBoaa,
CO3/laHHAas IHCAaTeleM, U €€ HBOJIONHUS; JUHTBUCTUUYECKHUE NPHUEMBI; BO3MOXKHBIE
TpaHcdopmanmu TekcTa npu nepesoze. Kak npaBuiio, Uisi U3ydeHHs TPUEMOB IIEpeBOa
y4CHbIC 00paIarTcs K poMaHHOM mpo3e B. HabokoBa. Pexxe 00bekTOM BHUMAaHUS B 3TOM
TUTaHEe CTAHOBATCSA PACCKasbl, KOTOPBIE MPEACTABIAIOT MHKPOMOJENIb KOMIO3UIIMOHHO-
CIOKETHBIX U CTHJINCTUYECKUX 0COOCHHOCTEH pomaHHOHN mpo3bl B. Habokosa. B maoii
SMUYECKOI (opMe OCHOBHBIC YSPThHI MOITUKH MUCATEIIS MPEICTABICHBI Pelibe(hHO, BBIMYKIIO,
3amiaBue Kak Ba)KHEHIIHH AJIEMEHT TEKCTOBOH CTPYKTYpPHI B CHIIy 0CO00I KOMIIpeccHUu
CMBICJIa MaJIbIX (I)OpM ABJIACTCA MOIIHBIM MHTCPIPETAIUOHHBIM HHCTPYMEHTOM, KOTOpLIﬁ
MO3BOJISIET MPOHUKHYTh B HJECWHO-COJEPKATEIbHBIN IJIaH Mpou3BeacHUd. Bo3MoxHbIE
MoaM(UKAIMKY 3arjaBuil OTPaXKAIOT PELENIMI0 MucareieM COOCTBEHHOI'O TEKCTa B
mpolecce aBTONEepeBoa.

B nukie paccka3oB «BosBparienue YopOa» W3 MATHAAIATH MEPEBOAOB 3arjiaBUid
JACBATH CBUJACTCIILCTBYIOT O HCKOTOPBHIX CCMAHTUYCCKUX CMCHICHUAX, CABUTAX B CTPYKTYpPE U
CMBICJIOBOM IMOTCHIIMAJIC UX AHTIIMHACKUX OKBHUBAJICHTOB, KOTOPBIC OIIPEACIIAIOTCA TEM q)aKTOM,
YTO Ha3BaHME SBISIETCS CBOETO poJa MapKepoM IMEpBOil — aBTOPCKOM — MHTEpIpeTaluu
XYJ0KECTBEHHOTO TEKCTa. SIpKUM J0Ka3aTeIbCTBOM IOCIEIHETO YTBEPKIACHUS CIYKUT
kporoTiuBas pabora B. HaGokoBa Haj nmepeBogoM, KOTOpasi OTpaKeHa B Pa3HOOOpa3uu
IPOMEKYTOYHBIX BAPUAHTOB aHTJIOA3BIYHBIX aHAJIOTOB.

IToucku xoppensuuil MeXy PyCCKUM U aHIVIMMCKUM 3arjlaBHbIMM HOMMHALUSMHU,
TaK)k€ COOTBETCTBHS MX CEMaHTHUYECKOTO pajnyca UACHHO-ICTETHUECKOMY COACPKAHUIO
paccka3oB B. HabokoBa npeacTaBieHbl HECKOIBKUMHU TUITAaMU B3aUMOJICHCTBUS OpUTHHANA
U TepeBoja.

CwMmbIcnoBass KOHKpeTH3anus (CyXKeHHe) MpeamnmojaraeT 3aMeHy cjloBa WU
CJIOBOCOYETAHHUS C OoJiee MIMPOKUM MPEAMETHO-IOTHYECKUM 3HAYEHHEM B TEKCTE-UCTOUHUKA
CJIOBOM M CJIOBOCOYETaHHMEM C 0ojiee y3KMM 3HAYeHHEM B IEPEBOJHOM TEKCTE, YTO
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MIPUBOIUT K YMEHBIICHUIO CEMaHTHYECKOT0 oObema moHATHSI. OOpa3maMu Takoro THIA
JeKcudeckor TpaHchopmannu B Majoi mpo3e B. HaGokoBa MOTYT CIyXHUTh MEPEBOIBI
pacckazoB: Cxaska / A Nursery Tale («/lerckast ckaskay), [Topt / Seaport («Mopckoit
mopt»). CioBa, yTOYHSAIOMIWE OTTEHOK 3HAUCHHUS (KMOPCKOI», «JIETCKas), SBIAIOTCS
KJIIOUEBBIMH B OPUTHMHAIBHBIX NMPOU3BEICHUAX M 00pa3yloT LENb JEHTMOTHBOB. ABTOD
BBIHOCHT HX B TPAHCJIATE HA MEPBBIH IUIAH, TEM CAMBIM aKTYalU3HPYsI CBSI3HOCTH (CKBO3HBIC
TTOBTOPHI) M KOHIENTYaTbHOCTh TeKkcTa. B «Cka3ke» akIeHTyarus 3muTeTa («IeTCKass»)
BCTYIIAET B MIPOTHBOPEUHE C COJEPKAHUEM IPOM3BEICHHS, TAKUM 00pa3oM HapylIaeTcs
€ro MpOCHEeKIHs (COOTBETCTBHE YNTATEIBCKUM OKHAAHUSIM): 3arOJOBOYHBIN KOMILIEKC
OKa3bIBAETCS] HEMOTUBHPOBAHHBIM CAaMUM TEKCTOM. VIrpOBBIE CTpaTeTuH, JIKaIle B OCHOBE
HOBEJIJTBI, BOCXOZAT K KOMITO3ULIMOHHON (HUType Kpyra (TpuHaaaTast AeBYIIKA OKa3bIBACTCS
MIepBOIi), KOTOpas ABISETCA CTPYKTYpOOOpasyIOUIMM NPUHIUIIOM OPraHM3alluid MHOTHX
npomnsBeneHnit B. HabokoBa. B To ke BpeMs CIOKET paccka3za apXeTHIIHYEH W CBS3aH
C JIUTEPaTYpHOH M (ONBKIOPHOW TpajWIUel: MOTHBBI UCKYLICHUS YEJIOBEKA JbSBOJIOM
(«®Payct» I T'ere), Hapymienus 3ampeTa, JumeHUs Harpansl («3omymxka» 1. Tleppo,
«Cxka3ka o peibake u prioke» A. [lymkuHa). YToUHSIOmEe ONpeneieHIe B aHTIIHHCKOM
BapHaHTE 3amIaBUs OOHAXKAaeT NMPUEM aBTOPCKONH HPOHHMH, KOTOPasl OMPEAEISET MOIYC
XyIOKECTBEHHOCTH B Tekcre. OOpa3 AbsABOJIa MPEACTABICH B MapoAnWiiHOM Kirode. B.
HabokoB Hapo4YMTO HAHW3BIBACT OAHOPOIHBIC JIE€TAJIM, PACKPBHIBAIONINE 00pa3 TOCHOXKHU
OTT CKBO3b NMPU3MY MOTHBA y3HaBAHMS: OHA 3aKa3bIBAET SIONOUHBIN TOPT, a AOIOKO, KaK
M3BECTHO, BCET/a SIBISUIOCH CUMBOJIOM HCKyIIeHHS; « OHA BBIMYCTHIIA CKBO3b HO3ZPH /1Ba
ceprIx KibIka asiMay (HaboxoB 1990: 311); HOTTH y HEe «BBIIYKIBIE U OYE€HB OCTpPHICH
(Haboxos 1990: 311), mamommuHaOT KOTTH). M CroxkeT, m 00pa3 TrepoMHH, U XPOHOTOII
(ynmuua T'odmana, MOTHOYB), U CaKpaTH3aIUs YHCia (TPHHAINATh — KOJIWYECTBO JKCHITIMH
1 HOMEp /I0Ma, TPU — KOJIMYIECTBO BCTPEY DPBHUHA C YEPTOM) — 3TO UTPa C YATATEITbCKIMHU
CTEpEOTUIIAMH.

ITepeBon 3armaBus «I'po3a» («Thunderstorm») ciemyeT oTHECTH K ocobOomy
BHUJY KOHKPETH3AIMH, KOTOPBIH YCIOBHO MOKHO OOO3HAauMTh KaK KOHHOTaTWBHBIA. C
OJHON CTOPOHBI, OPUTMHAIBLHOE HAa3BaHUE PACCKa3a BBI3BIBACT B CO3HAHMM PELUITHCHTA
IIMPOKUN CIEKTP JHUTepaTypHbIX accommanuii («I'po3a» A. OctpoBckoro, «I'poza» M.
JlepmonToBa, «I'po3ay (m1aBa u3 BTopoil wactu Tpmiornu «OTpouectBoy) JI. TomcToro,
«I'po3a mpomuanace» U. Typrenesa, «Becennsst rpo3a» @. TroTueBa), KOTOPHIA CKOpee
BCEro HaXOAMTCS 3a TPAaHUIIAMH T€PMEHEBTUIECKOTO KpyTra HHOKY/IBTYpHOTO unTarens. C
JIPYTOH — CIIOBO «TPO3a» B PYCCKOM SI3bIKE OTIMYAETCS MOIHCEMHEH M MMEET, TOMUMO
OCHOBHOTO («arMoc(epHOe SBICHHUE), HECKOIBKO MIEPEHOCHBIX, B TOM UHCIIE, CTHINCTUUECKA
MapKHPOBAHHBIX, 3HAYCHNUN: «OypHOE MPOSBICHUE HEIOBOJIBCTBA, PA3APaXKCHUs, THEBAY,
«TOT, KTO BHYyIIaeT cTpax, yxac (pasr.)» (Edpemona 2000: 427). Takum obOpaszom,
LEHTPAIbHOE, HEONPEACICHHOE B MOAAILHOM OTHOIICHUH COOBITHE paccKa3a — sBICHHE
rpoMoBepxua Mibu — HaXOAUT CBOE OTPaXKEHHE B JIBOMHOW CeMaHTHKe 3ariiaBus. B.
HabokoB ncronmp3yeT HmpHeM OTCTPAHEHHs, MOKa3bIBas «OOBIKHOBEHHYIO» TPO3y Kak
HEUTO YAUBHUTEIbHOE, SKCTpaopAnHapHoe. Ilepen cHOM mpupoza mpeAcTaBIsuIach T'epoko
TaWHCTBEHHOW W 3araJ04HOl, HO mociie IpoOyXIeHHUsI OHA B €r0 CO3HAHUM HACISACTCS
MHCTHYECKUMHU cBoicTBaMu. OHelpuueckoe HMPOCTPAHCTBO, B KOTOPOM HAaXOIUTCA
paccKas3uuK, CTUPAET T'PaHMIBI MEKAY pealbHbIM M HepealbHbIM. K ToMy ke mpupoaa
cama, II0 €ro CJI0OBaM, 03apEHa «CBETOM CyMAacCIIECTBHs, HOUHBIX BHJEHHI». ABTOp B
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TO K€ BpPEMs aKIIEHTHUPYET BHUMaHHE Ha XyHOKECTBEHHOW JeTayH, SIPKO Bpe3aromeics
CBOCH OOBIACHHOCTBIO B CTPAHHOE M HEOOBIYHOE «BHJEHHE»: B MOMCKAX MOTEPSHHOTO
KoJIEca MPOPOKA PACCKAa3uMK HAXOANUT «TOHKOE JKEJIE3HOEe KOJIECO, — BUIMMO OT JETCKOH
kossicku». [logoOHBIE MeTamMOp(]O3bl, COENMHEHNE PEATBHOIO0 W MHUCTHYECKOTO B
pacckasze, m300pakeHHE MPHUPOAHOTO (EHOMEHa W MEePCOHU(PUIIMPOBAHHONW «TPO3HOU
cuibl Hebec» HaXOIAT CBOE BOILIONMIEHHE B obOpase mpopoka Umpn. Ilepconnduranms
n MH(OJIOTH3anus CTAHOBATCS JOMUHHUPYIOIIMMHM HPUHLIHIIAMU CO3JaHUSA 00pa3HOU
CHCTEMBI MPOU3BEICHHSA, YTO MPOSIBIAETCS, B YaCTHOCTH, B OOWJIHH OJIUIETBOPEHHUH
1 aHTPONOMOP(HEIX MeTa(op M BOCXOAUT K CHHKPETH3MY apXaWdeCKOTO MBIIUICHHS,
OCHOBaHHOMY Ha HEPACWICHEHHOCTH M OTOXAECTBICHHHU: BETEP «CIEINOoil», ImpoHeccs,
«3aKpbIB JINIIO PYKaBaMI», «XJIONHYJI OKOHHOWH PaMoi», «OTXJIBIHYI», a TIOTOM, YK€ BO
BpEMsI TPO3bI, MPO3peII, B3MbUT». OAYIIEBISIETCS HE TONBKO MPUPOJHBIN, HO U BEIIHBIN
MHUp, TIPEKIE BCETO, OBITOBBIE MPEIMETHI: T0JI0CA CTAPHEBIIUKOB «B3JIECTANH. .. TIEIATBHBIM
JaeM»; «OHHU (PyOallK# — MPHUM. aBTOPOB) CHSJIH... PACIHATHIE HA CBETIIBIX BEPEBKAX).
«OIpOKNHYTHIE», TBOWCTBEHHBIE OTHOIIECHNS MEX/y YETOBEKOM M IIPUPOAOI CTAHOBATCS
HUIIEMHO-3CTETUUECKON OCHOBOH pacckas3a, CIOKET KOTOPOro TaKKe XapaKTepHU3yeTcs
3€pKajJbHOM MOJIMCEMUEN: BCTpEUa C TPOMOBEPIKLIEM OKa3bIBAETCSI MHUMOM, PE3YyJIbTaTOM
«MO3TOBOH HTPBI» PACCKA34MKa.

Jas Toro 4toOBl mepemaTh 3Ty UIPY CMBICIOBBIMH HIOAHCAMH B 3arJIaBUH
TpaHcisiTa, B. HabokoB ocranaBnmBaeTcs Ha BapuaHTe mepeBoma «Thunderstorm» (B
MIPOTUBOTIOJIOKHOCTD TIEPBOHAYATBLHOMY — «Stormy («Oyps», «rpo3ay)). B anmimiickom
SI3BIKE cIoBa «storm» U «thunderstormy ABIAOTCS CHHOHMMaMH, MeXAy TeM «thunder»
O3Ha4YaeT «TpoM» (IOCIOBHBIA MEPEeBOA «Oyps ¢ TPOMOMY), UYTO BHOCHT B HOMHHAILIUIO
9KCIPECCUBHBIH OTTEHOK YCHJIEHHUS, C OJHOW CTOPOHBI, U CTAHOBUTCS CBOETO POAA
METOHUMHYECKUM yKa3aHHEM Ha o0pa3 rpoMoBepxkima, ¢ Apyroid. OKoHUaTeNbHBIN
BEIOOp B. HaGokoBa mponnKTOBaH CTpPEMIICHHEM BBHIHECTH HA MEPBBIA IUTAH YMOTHUBHEIIN
KOMIIOHEHT KOHHOTAIlNN B CEMaHTUYECKOH CTPYKTYpE SI3IKOBOI €IMHUIIBI, U CBA3aTh €TO
CO CMBICJIOBBIM TIOJIEM XY/I0’KECTBEHHOTO TEKCTa. Takol BHJI IEKCHIECKON TpaHC(hOpMaIin
TATOTEET K KOMIIEHCAINH, KOT/]a 3JIEMEHTHI CMBICIIA, yTPAuYCHHbIE ITPH MIEPEBOJIE CIMHHIIBI
B OpUTHHAJE, NEPENAITCs B TEKCTE MEPEBOa APYTHM CPEICTBOM.

ITepeBon 3armaBus pacckasza «Ilucsmo B Poccuro» mpencrapiseT co00i MOTYISIIUIO
WIA CMBICIIOBOE Pa3BUTHE — 3aMEHY CIIOBA WJIM CIIOBOCOUYETAHHS B 3aINIAaBHU-MCTOYHHKE
€IMHNUIEH B TPAHCIATE, 3HAUEHHE KOTOPOH JIOTHYECKH BBIBOANTCS M3 3HAYCHUS MCXOTHON
ennannbl («A Letter That Never Reached Russia» — «Ilucemo, koTopoe HUKOTHA HE
nocturno Poccun»). B naHHOM ciydae 3HaU€HHsI COOTHECEHHBIX CJIOB B OPUTHHAIE U
TIEPEBO/IE OKA3BIBAIOTCS MPH 3TOM CBSI3aHHBIMHU PUYMHHO-CIIEICTBEHHBIMH OTHOIICHHUSMH.
Mexny TeM pyCCKUN U aHIMWCKUI BapUaHThl 3aIV1aBUsl Pa3jIMyaroTCs apaJiurMaTuyeCcKu:
B NIEPBOM CIIydae pedb HJIET O HOMHHATHBHOM THIIE, BO BTOPOM — O INPEIUKATHBHOM
(3armaBue B ¢opMe TPEIOKCHHS), OJHAKO IMOI0O0HOE HECOBIAJCHHE MOTHBHPOBAHO
HE TOJNBKO (OpPMANTbHO-CHHTAKCHYECKUMH OCOOCHHOCTAMH, HO TPEXKIE BCErOo 0COOBIM
OTHOIIEHNEM MEX]y JIByMS 3arOJIOBOYHBIMH KOMIIJIEKCAMHU, KOTOPBIE HAIIOMUHAIOT CBSI3b
TEMBl U PEMBI B BBICKA3bIBAHHH.

B. HaGokoB oOpamaercs K SHUCTOJIAPHOMY >KaHpY, TIIATEIbHO HMHUTHPYS €TO
MpU3HAKA. B agpecoBaHHBIX XaHpaxXx OCOOYI0 POJb BBIMOJHSAET XaHPOBOE CIOBO-
MapKep, BCTPOEHHOE B 3armaBue («mucbMox»). DopmanpHO agpecanus JOIKHA
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MPOSIBIATHECS B PaMOYHBIX KOMIIOHEHTax (4ro He Habmiomaetcs y B. HabGoxosa), a
TAaK)K€ B CHCTEME ale/UIATHBOB M PUTOPHYECKHX KOHCTPYKLHUH, TO €CThb B TAaKOH €ro
3CTETHYECKONH OpPTaHM3alNM, KOTOpasi CyITECTUBHO BO3ACHCTBYET Ha KOHBEHIMOHAIBHO
BOBJICUCHHBIX ciymiareneil. B. HaGokoB oTka3bIBaeTCs OT SIBHOTO yKa3aHHs ajgpecaTa,
4T0 3a()MKCHPOBAHO B OOOMX BapHaHTaX 3allIaBHs, OJHAKO OIpEJENseT HalpaBIcHHE
anpecamnu («Poccus»), Takum 00pa3oM Tpenenbl CMEIICHUS JKaHpa OO0YCIOBICHBI
MHTEHCU(UKANEH METalnOBECTBOBAHMS: OTIPABICHHE NMHChbMa CTAHOBUTCS TEMOIl H
JUKTYeT U3MEHEHHUSI B CAaMOM MEXaHU3ME KaHPOOOPa30BaHUS, B YACTHOCTH, OOBSICHSET
OTCYTCTBHE ajpecara. B To e BpeMs MomoOHas pemayKuus NMPOAMKTOBAHA yCHICHHEM
MEJIUTATUBHOTO M HCIIOBEJAJTbHOTO Hadajla B paccka3e, a JJMETHUYECKHE MOTUBBI H
XPOHOTOIT CTAHOBSTCS (PAaKTOpaMH, OPTaHU3YIOIUMH KOMMYHHKannio: «BbITh MOXKeT,
JIpyT MOW, W THIIY s BCE 3TO MHUCHMO TONBKO IS TOTO, YTOOBI pacckazaTrh Tebe 00
9TOH Jerkoi m HexHou cmeptn» (Haboxo 1990: 308).

Mexny tem B. HaGokoB mepeBOIWT 3armaBue pacckasa Ha aHTIMHCKHHA S3bIK
MIPUIATOYHBIM HPEIJIOKEHUEM, YTO YNPOUYMBAET AMAJIOTHYECKHE CBSA3M PAMOYHOTO H
OCHOBHOTO TEKCTOB, a NPEAMKANNS B OTHOCHUTEIBHO Pa3BEPHYTOM BHJIE ONpEIEINsieT
NIEHHO-3CTETHYECKYI0 YCTAaHOBKY aBTOpa Ha ayTOAMAJIOTMYHOCTh. VHTPOCHEKTHBHBIN
JMAJIOT, MAKCHMAaJIbHO MPUOIIKEHHBIM K JUAJIOTyY «C CaMUM COOOW», TOCIe0BaTEIbHOE
«TIOTPY’KEHHE» B ceds KaK B «APYroro» MHCIHPHPYIOT U3MEHEHHE CTaryca aapecara,
MHHUMM3UPYET CTEHEHb JUCTAHIMPOBAHHOCTHU MOCIEHETO OT aBTOOHOrpapUIecKOro reposi.
YKkazaHHBIE 0COOEHHOCTH AMAJIOra MPHUBOAAT K YCEUEHUIO CaMOT0 aKTa KOMMYHHKAIUH,
YTO W OTPAXKEHO B 3aIflaBUM aHMIOA3BIYHON Bepcuu («IImcemo, KOTOpoe HHMKOTZHA HE
nocturio Poccum), rae aBTOpCKas MHTEPNPETAIMOHHOCTh OKa3bIBAETCA JOCTATOTHO
SIBHOHM ¥ TIPE/ICTaBJIEHA B MIPOCHEKINH, TOTJa KaK B OPUTHHAJE CBOE0oOpa3ne JUalorOBOH
CUTyallul MOXET OBITh PACKPBITO TOJIBKO B MPOIECCE UYTEHHS TEKCTa.

[ombupast GpyHKITOHATEHBIN YKBUBAJICHT 3aITIaBHIO pacckasa «Poxxnectsoy, B. Habokos
OCTaHABJIMBACTCS Ha aHIIIOA3BIYHON HOMUHAITMH XPUCTHAHCKOTO mpa3nHuka («Christmasy),
YTO COOTBETCTBYET XyHOKECTBEHHOMY XPOHOTOITY MPOU3BEACHUSA: COOBITHS MPOUCXOAST
HakaHyHe PoxpectBa, B CouenbHuk. OJHAKO B CO3HAHWU PYCCKOTO YHUTATENS CIOBO
«POXKJIECTBO» CO3BYYHO U POJICTBEHHO OJTHOKOPEHHBIM — «POXKICHUE» U «BO3POKIACHUE.
WMeHnHO 3Ta A3bpIKOBas urpa (u3mrobiaeHHspIi npuem B. HabokoBa), BEIHECEHHAS aBTOPOM
B CHJIBHYIO HO3HMIIMIO TEKCTA, CTAHOBUTCS KJIIOYOM K MOHUMAHHUIO M MHTEPIPETAINH €TO
NIEHHO-3CTETHIECKOTO COAECPIKAHUS, a KyIbMHHAIIHOHHOE COOBITHE — MOSIBIICHIE HA CBET
6a060ukn («OHO BBIPBAJIIOCH OTTOTO, YTO CKBO3b TYTOH MIENK KOKOHA IPOHUKIIO TETIO, OHO
TaK JOJITO OKMIAJIO 3TOTO, TaK HAIIPSPKEHHO HAOMPAIOCh CHUIT U BOT TETIEPh, BBIPBABILINCH,
MEIUIEHHO U yyznecHo pocyioy» (HaboxoB 1990: 324) — B Tpaaumusx CBITOYHOTO pacckasza
0 gyze obpeTaeT CUMBOINYECKUI cMbIcit. [maBHbIH Tepoi — CnennoB (HecIyJaifHO aBTOP
HCTIOTB3YET TOBOPAIIYIO (DaMIIINIO) — «IIPO3PEBACT» M BO3pOKIAeTCs K KU3HU («Crienton
OTKpBLT I71a3a 1 yBuzen...» (Habokos 1990: 324)), mpeomoneBas SK3UCTEHIUATBHEIA MTOPOT,
napagurma KOTOpPOTo OINpENelIsseTcs] ByMs MOJTI0CAMU — BEpa M HEBEPHUE, OCMBICICHHE
COOCTBEHHOW CMEPTHOCTH M TEPE)KMBAHWE CMEPTH ChIHA («...M Ha MTHOBEHHE €My
MI0Ka3aJI0Ch, YTO O KOHIA MOHATHA, 7O KOHIIAa OOHa)keHa 3€MHas JKU3Hb — TOPECTHAA
JI0 y’Kaca, YHU3HTEIbHO OecIienbHas, OectutogHas, TuimeHHas gynec...» (Hadokos 1990:
324)). I'panamus («B IOPBIBE HEKHOTO, BOCXUTHUTEIEHOTO, TOYTH YETOBEYECKOTO CUACTHSI»
(HaGoxoB 1990: 325)) kax Hemb3sl TOUHEE TEPEeNaeT MEepeBOPOT, CBEPIIMBIIMIICA B
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ayure «mpo3spesuiero» CriennoBa. EBaHrenbckre MOTHBBI M CHMBOJIHMKA XPHCTHAHCKOTO
MIpa3HUKa, KOTOPBIH OJHOBPEMEHHO PaJOCTEH U B TO )K€ BPEMsI HATOMUHAET YEJIOBEKY O
TIPEACTOSIIINX POANBIIEMYCS] XPUCTY CTPaJaHHX, HO3BOJSIOT IIPOBECTH MAPAILIENb MEXKILY
CrnenIoBsIM U €ro MOTUOIINM CHIHOM, C OJJHOU CTOpOHBI, 1 borom-otom n Criacurenem,
¢ apyroii. [TomoOHast mpoeKnus pacKpsiBaeT 00pa3 HHAUNHCKOTO MISIKOMPsaa HE TOJIHKO B
aBTOOMOTPaPUIECKOM M CHMBOJIHMKO-aJUIETOPUIECKOM, HO U B apPXETUIIMYECKOM IUIaHaX.
Ha Pycn cymecTBoBano moBepbe, YTO AYIIM YMEPIINX MEPEBOIUIOIIAIOTCS B HOYHBIX
MOTBUIBKOB. B TedueHne copoka IHEH OHM, CIIOBHO NPOIIAsCh, KPY>KaT HEMOAANEKY OT
POIHOTO 10Ma, a MO0 MCTEYEHHMH 3TOTO CpPOKa BO3HOCATCA Ha HE00. B mxoHOTpadum
CHUMBOJINKY OeccMepTust Tyl nepeaet oopas Xpucra, Jep Kallero B pacKpbITOi Ja10HN
6a00uKy, MOATOMY OHa B KadecTBE AMOJEMBI BOCKPEIICHUs HEpeaKo M300pakaiack Ha
XPUCTHAHCKHUX HaArpoOusx. B apeBHerpeueckoit Mmudonornu B oopaze 6adbouku mpeacTaet
nyma-Ilcuxes. B 3ToM KOHTEKCTe mMpeBpalieHHe KyKOJTKH B WHIUHCKYI0 0ab0YKy B
pacckaze B. HabokoBa 3HaMEHyeT TakKe BO3POKIECHUE U OCBOOOKICHIE AYIITH TOTHOIIETO
oHOomM. Mudonornzanus B ¢uHame oOOpadyuBaeTCss 0COOBIM MOHWMAaHUEM JKH3HH Kak
LUKIIA, TAE BCe MOBTOpseTcs. B 3ToM cucTteMe KOOpAMHAT BO3MOXKHA 3aMe€Ha IOHATUI
110 CMEXHOCTH: CMEPTh HE HCKIIOYAaeT POXKICHMSA, 3HAUUT, )KU3Hb €CTh CMEPTh, CMEPTh
€CTh XM3Hb. AHTHUTE3a CHUMAETCS, NMOTOMY YTO B MH(OIOTHYECKOM IUIaHE HOBEJUIBI
MapajOKC OKa3bIBACTCSI MHUMBIM.

B aHmIHIICKOM SI3BIKE TIOOOHBIE KOPPEIALINH HeBOSMOKHBI («PoxkaecTBo» — «Christmasy
u «poxaerue» — «birthy), 3To oOycmaBnuBaeT TOT (pakT, YTO MpPHU MEPEBOAEC HAa3BaHUI
MIPOMCXONT OTCEUCHNE YyKa3aHHBIX CMBICIOBBIX CBSI3€H Ha ypOBHE maparekcTta. Takum
00pa3oM, OpUTHHAIBHOE 3aIJIaBHE COBMEIACT IPU3HAKN CUPKOHCTAHTHOTO (YKa3bIBaeT Ha
00CTOATENTBCTBA M BpEMs OCYIICCTBICHHA COOBITHI) M TPOMO3UIIMOHATIBHOTO (Ha3bIBaeT
KyJIbMHHAIIHOHHOE COOBITHE, TOCKOJIBKY HOMUHHPYET LEIyI0 CUTYAIHIO ¢ IPUCYIINMH el
arpubyrtamu) Tunos (bemos 2010: 192, 194), B TO BpeMs Kak B TPAHCIATE MPEACTABICHBI
MIPU3HAKH TONBKO TiepBoro. @opmansHo B. Hab0KOB MCTIONB3yeT HyIEBYIO TPaHC()OPMAITHIO
HCXOIHOW SI3BIKOBOHM €JAMHHWIBI, B TOYHOCTH MOHOOpaB eil 3ameHy. Mexay TeM B
MIEPEBOTIECKOM IIJIAHE BAXXHO NPU3HAHUE «IHAICKTHKH TEKCTa», O3HA4YaroIlel B3N
Ha HEro Kak Ha €JUHYI0 MapagurmMy B IIMpokoM cMmeicie. [lo muenuto B.A. JlykuHna,
«CEMaHTHKa 3arojioBKa o0iajjaeT TeHJACHINEH K PACIIMPEHUIO, K TOMY, YTOOBI BMECTHTh
conepykanue 1enoro texcray (JIykua 1999: 61), ¢ 3To# TOUKHU 3peHHS OTHOMIECHUS HA OCH
«pama / OCHOBHOM TEKCT» B ICTOUHHKE W TIEPEBOZIE MOXKHO OIIPE/IENIUTh KaK CEMaHTHUECKYIO
pEenyKINIO. PyCCKOSI3BITHBIN 3ar0I0BOK 0COOEHHO SICHO MILTIOCTPUPYET MHOXKECTBEHHOCTD
CMBICJIOBBIX TIOTEHLIUI ¥ UTPAET BAXKHYIO POJIb B CO3aHUU MHTEIPUPOBAHHOTO €IMHCTBA
paccka3za. B aHmmiickoM BapuaHTE 3aryiaBUE OJHO3HAYHO U MOJKET OBITH MOHATO TOJIBKO
B pE3yNbTaTe BOCHPUATHS TEKCTa KaK CTPYKTYpPHO-CEMAaHTHUECKOTO €AMHCTBA.

B pacckaze B. HabokoBa «Ykacy» CIOKETOOOpa3yIONIMMH IEMEHTAMH CTaHOBSTCS
MOTHBBI HEY3HABaHMSI U OTUYKICHHS: PACCKA3YMK CMOTPHUT Ha ceds B 3epKajlo, U €ro
OXBAaTBIBAET OECIPUUMHHBIN, OHTOJIOTHUECKHUH, OECTIPEIENbHBINA CTPAX: «... CMOTpPEI Ha
CBOE OTpak€HbE B 3€pKaje M HE y3HaBan ceOs. M deM mpucTaipHee s paccMaTpuBal
CBOE JIMIO — Yy)KHWE, HEMHUTAoUINe Iasa <...>, — TeM HacTOW4YHBEE s TOBOpHI cede:
BOT 93TO s, mMspek...» (Habokos 1990: 397). Dx3ucTeHIMAIbHOE YyBCTBO OTCTPAHEHUS,
KOTOPOE HCTBITHIBAET TEPOi, IOCTENIEHHO pa3pacTaeTcs. crnomap3yst IpueMsl Tpajaliiy 1
OCTpaHEHHs, aBTOP JIEMOHCTPUPYET Pa3pblB MAaTEPHAIBHOTO M JYXOBHOTO, BHYyTPEHHETO
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1 BHEIIHETO. BHyTpeHHEee «s» MepecTaeT OTOXKIECTBIATH ce0s ¢ KAKOH-TO MaTepUaIbHON
000JI04KOH M BUAWUT B 3€pKajie JPYyroro 4ejIOBEKa, a MHp, TepsAsd BHYTPEHHHH CMBICI,
MIPEBPAINACTCSI B HATPOMOXK/ICHUE HEMOHATHBIX IMPEIMETOB «...yBHJEN J0Ma, JAEPEBbS,
aBTOMOOMIIH, JIOAEH, — AyIIa MOs BHE3alHO OTKa3aJach BOCHPHHHMATh WX KaK HEUYTO
MIPUBBIYHOE, UYeIOBeueckoe. Mosi cBA3b C MHUPOM MOpBayach, s OblI cam 1o cede, n
Mup ObIT caMm 1O cebe, — W B 3TOM MHpe cMmbicia He Oputo» (HaGokxoB 1990: 401).
XyoOKECTBEHHBIH KO «BBIBUXHYTOTO» MHpa OINPEAENsAETCS HE TOJIBKO alOTH3MOM
U JUCKPETHOCTHIO, HO M ACCOLMATHBHON MapajuleNplo, KOTOpas PETPOCHEKTHBHO
BO3HHMKAeT B CO3HAHUU PACCKA3YMKa: «...BCIIOMHHAJ, KaK OJHAXJbl, B JIETCTBE, i
MpocHyNcs U <...> YBHJAJI CIIPOCOHBS, YTO HAJ PEHIETKONH M3TOJOBBS HAKIOHSIETCS KO
MHE HENOHSATHOE JHUIO <...> — W, BCKPUKHYB, IPUBCTAJ, © MTHOBEHHO YEPHbBIC yCHKU
OKa3aJlnch OPOBSIMH, a BCE JINIO — JHMIIOM MOEH Marepu, KOTOpOE 5 CIiepBa yBHJAI B
epeBepHYTOM, HepuBEIIHOM BHAE» (Habokos 1990: 401). IIpu nocmoBHOM mepeBoae (¢
HYyJEBOH TpaHcopmarmeil) 3ariasus B. HabokoB BeIOMpaeT aHIIHIICKOE CIIOBO «terror»
(mpm IOCTATOYHOW MHOTOUYHCIEHHOCTH BapwaHTOB: «horror», «recoil», «nightmarey,
«fear»), koTOpoe mepenaaeT OCHOBHBIE CEMbI «IyBCTBO CHJIBHOTO CTpaxa, JAOXOAAIIEE 10
MIOZABIICHHOCTH, OLIETICHEHUSD», «SIBICHNE UIIH MOJI0KEHHE, BBI3BIBAIOIIECE TAKOE TYBCTBOY,
COCTAaBISIIOIINE JICHOTAaT OpPUTMHANa, a TaKke MMeeT nepudepuitHoe, CTHINCTHYECKU
OKpamieHHoe (pa3roBOpHOE) 3HaUCHNE — «OeCIMOKOHHBINA pedeHOK». OOpa3 JETCKOTO «s1»,
€ro JIMYHBIA, MEPEeXHUTHIH B MPOILUIOM, ONBIT FAPMOHU3UPYET B CO3HAHHM Tepos Xaoc
BHEILHEH, OTUYKAEHHON JEHCTBUTENBHOCTH, & KIIPOCTOE YEIOBEUECKOE FOPE» BO3BPALLAET
€ro B COCTOSIHHE OTHOCHTEIIFHOTO PABHOBECHs. 3ariaBue aHNINHCKON BEpCHH pacckasa
COZEPKUT CKPBITHII HaMEK Ha MOAOOHYIO PEBEPCHBHOCTh LEHTPAIBHOTO COOBITHS U
YKa3bIBaeT Ha HICTOYHHUK TAKOTO MUPOOIIYIIEHHs, KOTJ]a PealbHOCTh BOCIIPUHUMAETCS KaK
MHOOBITHE, MOJACTYNHBIIEE K TTOBEPXHOCTH JKM3HHU, — JETCKOE MepeKuBaHue. B manHOM
ClTydae MOXKHO TOBOPHUTH O CMBICIIOBOM HapallleHHUH, TOTIOJTHEHNN B CEMAHTHKE TPAHCIIATA,
YTO, B CBOIO OYEpE/lb, CBUAETEIBCTBYET O TOHKOM UyBCTBE SI3bIKa aBTOPA-TNIEPEBOMUHKA.
Jpyroit HabokoBckwiA pacckas (muki «Bo3spamenne YopOay) CTAaHOBHUTCS 3aITaBHBIM
B €IlI€ OJJHOM aHIVIOS3BIYHOM LHKJIEe — 3T0 «Karactpoday, Ha3BaHHas B nepeBoze He «The
Catastrophe» (Takoif BapmaHT BO3HHKaJ, HO ObIT 3a0pakoBaH), a «Details of a Sunset».
JlaHHOE Ha3BaHWE MMEET HECKOJIbKO OOBSCHEHHH, HECKOJIBKO BAapHAHTOB MPOUYTCHHS.
OpHO — mpsAMoOE, CBSI3aHHOE C MEPBBIM 3HAUCHHEM CIIOBA «SUNSEt», — «3aKaT COITHIAY.
B 3ToM cirydae 3arosioBok OyAeT MEpEeBOAMTHCS «MOAPOOHOCTIY WM «3JIEMEHTHI, YacTH
3aKaTa», YTO BIIOJIHE COOTBETCTBYET COAEPIKAHHIO TEKCTa, B KOTOPOM 00pa3 COIHEYHOTO
3aKara, IeTaJbHO OOPHCOBAHHBIN, CTAHOBUTCS JeiiTMoTnBOM: «Korna momuaca crryctst oH
BBIIIEN W3 MUBHOM..., OTHEHHBIH 3aKaT MJIEJ B IIpoJieTe KaHaua...»; «Eme He BbIcoxmme
JTY’KH...0OTpaKalu HEKHBIH BeUepHHH moxap... Jloma... OBUTH Temeph CMBITHI SPKUM
OXpPSIHBIM OJIECKOM, BO3AYIITHOH TEIUIOTOW BedepHel 3apu...» (Haboxom 1990: 371).
Pacckas «llomreny» mpomgomkaeT TpaJuHOHHYO sl PyCCKOH JINTEPaTyphbl TEMY Ty3/I1
1 CONEPKUT AJUTIO3UHU Ha TPOU3BE/ICHHSI, B KOTOPBIX OHA CTAHOBUTCS CIOJKETO0Opa3yIomei.
Cpenn HuX IPSAMO YIIOMSIHYTHI B TekcTe pacckasa «lloegmnox» A. Kympuna, «ly>mb»
A. YexoBa n «EBrenmit Onernn» A. IlymxkuHa (mpaBaga, B paccka3e TOBOPUTCS TOJBKO
00 OTHOMMEHHOH omepe, a W3BecTHO, 4To B. HaOokoB BBRICKa3bIBasl pe3K0 HETaTUBHOE
OTHOIICHHWE K OMEPHBIM JTUOpeTTo). B TO ke Bpems paccka3 MpeACTaBIseT co00it
MOJIEMUYECKOE MPOYTEHNE KITACCHUECKOI TPaJUIMN: aBTOp pa3o0adaeT He OeCCMBICIICHHOCTh

CUADERNOS DE Rusistica ESPANOLA, 12 (2016), 135 - 146



142 OL’GA GENNAD’YEVNA, ANNA ALEKSANDROVNA, OL’GA YEVGEN’YEVNA

1 apXaudHOCTb Ty31H, Kak B «Epremmn Onermne» A. Ilymkwmna, «Otnax u petsx» U.
Typrenesa, «Boiine u mupe» JI. Toncroro, «lysnu» A. Uexosa, «Iloegunke» A. Kynpuna,
a IMYHYIO0 HECOCTOATEIBHOCTH caMoro repos. CTpeMileHne BOCCo3/1aTh 00pa3 «BHYTPEHHETO
YeI0BEKa», €ro MHTCHINOHAIbHOCTh OIPEAEISIET M MOBECTBOBATEIbHBIE CTPATETHH B
TekcTe. Paccka3 BemeTcs OT TPEThEro JIMIA HE NPUHUMAIOMIMM YYacTHs B JACHCTBHUH
BCceBEAymMUM aBTOPOM. OCHOBHBIM NPHEMOM MOBECTBOBAHHS CTAaHOBHUTCS BKIIOUCHHE
aBTOpPa B UTPOBYIO PEATBHOCTH JIPAMATH3MPOBAHHOTO CO3HAHUS, IIOCTOSTHHOE O0OpalieHne
K BHYTPEHHEMY MHUpY Teposi. YKe camo Ha3zBaHHe pacckaza — «[lomrem» — sBisercs
HAa3BaHHEM-IIUTATON, TaK KaK 3TO CJIOBO MPHUHAMICKHUT Teporo. I'epoit pacckaza, AHTOH
[letpoBudy, y3HaB 00 W3MEHE KEHBI, TaThAHBI, C €ro MpuATeleM, beprom, BBI3BIBas
oOnaunKa Ha y37b, «TPHUKIBI HA3BIBAECT €TO MOUICIIOM». TakuM 00pa3oM, yKe 3ariaBue
oOHapyx)uBaeT B cebe TOYKY 3pEHUS Teposi B IJIaHE OICHKH.

Konnenmust ¢apcoBoii nyann, u3n0KEHHAs B paccKka3e, OCHOBaHA HA OCMBICICHUN
aBTOPOM TAKOTO TMOHATHS, KaK «Iy3JIeCIIOCOOHOCTEY», KOTOPOE CHHOHUMHYHO FOTOBHOCTH
YeJI0BEKa OTCTAMBATh CBOIO YECThb M SBIAETCS BAXKHOW DTHUYECKOM KaTeropueu B
MupoBo33pernn B. HaGokoBa. B 3T0if cBsI31 MOXHO TIPEANOI0KHUTH, YTO CIOBO «ITOICIDY
B CHJIBHOH TEKCTOBOH MO3HMIMHU SBISETCA TAK)KE HOCHUTENIEM M ABTOPCKOW OIEHKH (OHO
MOJKET OBITH OTHECEHO U K caMoMy AHTOHY [leTpoBudy), BXOIHUT B peueByto chepy aBTopa
U CTAaHOBWTCS TOKa3aTeleM CyObeKTHBHO-OOBEKTUBHON MOJAIBbHOCTH. Takoe coueTaHue
«IYXOT0» U aBTOPCKOTO TOJIOCOB B 3aIIaBUM OTPa)KatoT OCOOCHHOCTH INICHUXOJOTH3Ma U
HappaTuBa B pacckase, I7e, 1o crpaBeunBoMy 3amedannio b. Hocuka, «...peanpHOCTB
TaK M0-HAOOKOBCKHM Y>K€ COCKaJIb3bIBAET B TIOTOK MBICJIN M CHOBA BO3BPAILACTCSI B MHUP»
(1995: 219).

OTHOIIECHUSI MKy PYCCKOSI3bIYHBIM 3aIJIABUEM PACcCKa3a M €0 MEPEBOAHBIM BAPUAHTOM
(«An Affair of Honor» — «lemno yecmu») MOKHO OXapaKTEepH30BaTh KaK aHTUTETHIECKHE,
TeM Oosiee, 9TO CIOBO «HOAJIEI» UMEET 3HaUEHUE «HU3KNH B HPABCTBEHHOM OTHOIICHUH,
becuecmubiii 9eNOBEK». BMecTe ¢ 3TUM aHIIMICKUI SKBUBAJICHT NEepUPPACTHUCCKU
0003HaYaeT LEHTPAIbHOE COOBITHE — «Iy3Ib» — M, COOTBETCTBEHHO, Oo0yiee TOYHO
HaMedJaeT MEepCIeKTHBY HelMmHeWHoro nuanora B. HaGokoBa ¢ kimaccmueckoil pycckoit
nuteparypoit. [Iucarens obpammaercs K GopMe «HOBEIUTH O€3 MyaHTa»: MOTEHIIHATHHO-
oXpmaemasi KydbMHHALUS (IIOSIMHOK) M3bIMAeTCS M3 CIOKETHOW cxembl. HapymieHue
KAHPOBOTO M ICTETUYECKOTO KOJOB OOYyCIAaBIMBAET MCIIOIB30BAaHHE aBTOPOM M JIPYyTOTO
IprueMa, CIoCcOOCTBYIOIMIEr0 OOHOBICHHUIO HOBEIUIBI, — BAPHATUBHOCTH ABOWHOMH
Pa3BsA3KH — MOAIMHHON N MHUMOI: B paccKa3e YUTaTeNlb HE Cpa3y MOHUMAET, YTO JIOKHAS
pa3Bsi3Kka — 3T0 (paHTa3MsA, KOTOPYIO PUCYET BOOOPAKEHNE Te€pOsi, U OHA HE COOTBETCTBYET
eHCTBUTEIBHOCTH. TakuM 00pa3oM, 3ariiaBue TPAHCIATa BOCCTAHABIMBACT, C OXHOMN
CTOPOHBI, OCIIA0IEHHBIE BCIICACTBHIE YKa3aHHOTO IPOITyCKa MyaHTa CBSI3H C IPEIIECTBYIOIEH
JINTEPATYpHOH Tpaguuueld B pPacKpbITUU AY3JIbHOM TEMBbI, ¢ APYroil — akTyalu3upyeT
UPOHMUYECKNE WHTECHIUU, OCHOBHBIM CIIOCOOOM BBIPAXKEHHUS! KOTOPBIX CIYXKHT KOHTPAcT
MEXIy CEMaHTHKOH Ha3BaHWA U KIIFOUEBBIM MUHYC-COOBITHEM, ()OPMHUPYIOIIEM CIOKETHYIO
KaHBY IPOM3BEICHIs. ABTOPCKAs UPOHMS CTAHOBUTCS CPEJICTBOM PACKPBITHS XapaKTEpPOB
repoeB, UTPOBasi MaHEpa NMOBECTBOBAHMSI UCKIIIOYAET NMPSMOIMHEHHOCTh B U300paKeHUN
UX HUYTOXKECTBA, TPYCOCTH M mo3epcTBa. OnHAKO 3K3UCTEHNHMAIbHAS IMOTPAHUYHAsS
CUTyallMs, B KOTOPYIO BOBIIEUEH Tepoii-oObIBaTENb, MNPOKNH UHTEPTEKCTYaIbHBIH (OH,
nmapoauitHas mapagpasa (Bocmpou3BeIeHHE ClokeTa pacckaza A. UexoBa «BricTpen») u
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MPOHMYECKUH MOJYC aBTOPCKOM MBICIH B 3aIlaBUM 33Jal0T TEaTPalbHYIO yCIOBHOCTD,
armMocdepy Oanarana, rae monelTka AHTOHa [leTpoBrYa mepenucaTh «CIeHapHii» BMECTO
Nepexoa B HI€abHBIH MUP BOOOPaKEHHsI 000paIMBACTCS] OUHOKNAM Y)KHHOM B (GKAJIKOM
HOMEPE» (CKAJIKOTO OTEIISI».

B nmanHOM ciydae Henb3s TOBOPUTH 00 aHTOHMMHYECKOM IIEPEBOJE B CTPOTOM
CMBICJIE 3TOTO CJIOBA, MOCKOJIBKY OH IMPEIINONaraeT JEKCHKO-TPaMMAaTHIECKYI0 «3aMEHY
KaKOT0-JIN0O TOHATHS, BBIPAKEHHOTO B MOMJWHHMKE, IMPOTHUBOIIOJIOKHBIM IOHSITHEM B
TPAHCISATE C COOTBETCTBYIOLIEH IMEPECTPOMKON BCEro BBICKA3bIBAHMS ISl COXPAHEHMS
HEM3MEHHOTO IIaHa coaepykanus» (SHosa). B To ke Bpems B. HaOoxoB, BeicTymas B
KadyecTBe IEepPEeBOAYNKA, B aHIIMMCKOW BEPCHU paccKas3a MOAOMpPAET CIOBOCOYETAHHUE C
KOHTEKCTYaJIbHO TPOTHBOIOJIOKHBIM OPHUTHHATY 3HAU€HHEM, YTO B OONbIIEH cTeneHH
OTBEYAET aBTOPCKOMY 3aMbICITy, HOZOOHBIM THI TpaHC(OPMAIMKM MOXKHO OINPENEIUTH
KaK KOHTEKCTYaJIbHO-aHTOHUMHUYECKUH.

OTaenapHYI0 TPYNIYy COCTABIAIOT PACCKa3bl, KOTOPblE HE OBLIN HEPEBEICHBI
B. HaGokoBbeIM u He OBLIM BKIIOYEHBI HH B OIWH AHTJIOA3BIYHBIN cOOpHUK. B
nukie «Bozspamenne Yopba» nmupuueckas MuUHHATIOpa «brarocTs» MOYTH JHUIICHA
COOBITHHHOCTH, TIPH ATOM CIOKETOOOPA3YIONTYI0 (DYHKITHIO BHITTOTHSIET MOTHB HAIIPACHOTO
oxkuganusg. CMBICIIOBOH JIEHTMOTHB peatn3yeTcs 4epe3 IByKpaTHOE ITOBTOPEHUE OHOI
1 TOU ke (pasbl, MpeaeabHO JaKOHUYHOW, OTPaKalomed YMOIMOHAIBHOE COCTOSHHUE
nepconaxa: «5 He Bepws, 4TO Thl HpuAcUb». MBICAb 3Ta BapbUpPyETCs B IHEPBOM
YacTH pacckasza OT putopmueckoro Bompoca («Kak s Mor mymaTs, 9TO THI MPUICIIH?»)
0 COCIaraTeNbHO-PUTOpUYECKUX Bockiaunanuii («beuto 6wl mpocto dymo, ecnu O
TBl Temeph npumia»; «Ho Tel Bems obemana mpwuiitu!»). B. HabokoB mcmons3yer
CIOKETHBIM Tapaien3M, JABOWMHOE CIOKETOBEICHHE: Tepoi JKIET BO3IIOOIEHHYIO, a
CTapylliKa — HOKyIaTeJIel; IPH 3TOM MOCJIEIHsA, KaK ¥ OH, IPUTBOPHBIM PaBHOAYIIHEM
cTapaeTcs 0OMaHyTh CyabOy.

OcnabnaeHHocTh (HaOyIIpHON COCTABIAIOMICH CIOXKETa OMpeneiseT 0COOCHHOCTH
€ro MOCTPOCHHUSA: MUHYC-IEHCTBHE (AEBYIIKAa M MOKYNATEJW TaK W HE IPHILIN)
TpaHC(HOPMUPYETCS B OCOOBIH THIN KyJIbMHUHAIMU — 3MOIMOHAIBHO-IKCTATUYECKHMN:
COJIJIaT-OXPaHHUK YTOILIAeT CTapyXy Kode, Ta JHapuT eMy LBETHBIE OTKPBITKH. MIMEHHO
3TOT MOMEHT CTaHOBUTCS KyJIbMHHAI[HOHHBIM B Pa3BUTHH BHYTPEHHErO CIOKETA.
Ecnm Bo BHemHEM COOBITHHHOM psize OCOOCHHBIX M3MEHEHHWH HE NPOWCXOAHT, TO BO
BHYTPEHHEM — IOCTYIOK OXpPAaHHHKA ITIOJHOCTBIO MEHSET CHCTEMY B3IVISIIOB TeEpos:
HEOXHJJaHHO Ha I7a3aX OTYASBIIETOCS CKYJIbITOpPA MPOMCXOJUT Uyl0 — OOBIKHOBEHHBIH
U OT TOTO MOYTH HEBEPOSTHBIM XECT UYEIOBEUECKOro ydactus. IlapamokcambHOCTH
Pa3BsI3KH B TOM, YTO repoil uaeHTH(GHUIHUpyeT ceds co cTapymKoi abCOMOTHO, TaK YTO
0e3pa3IMYHBIM U B3aUMO3aMEHSIEMBIM OKa3bIBAETCSI, KTO MPHIIEN: O0OTaThle MOKYIaTeNlH,
0 KOTOPBIX I'pe3Wjia CTapyllka, WM BO3TIOONEHHAas, KOTOpyo xnan repoi. «M B stor
MOMEHT, HaKOHEIl, Thl IPHIILIA, BEPHEE, HE ThI, a YETa HEMIIEBY.

3epkanpHas KOMIIO3WIHS paccka3a (B MepBOH 9acTW M300pakeHWE BHEITHETO
Mupa oOyCIIOBIEHO BHYTPEHHEM COCTOSTHUEM IEPCOHaXka, BO BTOPOH — BHEIIHHUH
HMITYJIBC TIPEe0Opa3yeT MUPOOIIYIIeHIE ITIABHOTO Teposi) COOTBETCTBYET MeTaMopdo3am
pacckazunka, OH UCTBITHIBAET YyBCTBO «OIaroCTH», CONPUYACTHOCTH COOCTBEHHOM KU3HN
ObITHIO KOcMoca: «Torga s movyBCTBOBaJI HEXKHOCTh MUPA, ITYOOKYIO Oi1a20Ccmb BCETO,
YTO OKPYXaJlo MEHS, CIAJOCTHYIO CBS3b MEXKIy MHOM M BCEM CYyIINUM, W IOHSJI, YTO
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pamocTh, KOTOPYIO S MCKall B TeOE, HE TOJBKO B TeOE TAWTCS, a JBIIIUT BOKPYT MEHS
MOBCIOAY, B MPOJETAIOINX YIMYHBIX 3BYKax, B IOAOJIE CMEIIHO MOATIHYTOH FOOKH,
B JKEJIE3HOM M HEKHOM TYJIEHHHM BETpPa, B OCCHHMX Tydax, HaOyxarommux noxzaeMm. S
MOHSJI, YTO MHP BOBCE HE O0pbba, HE Uepeda XWIIHBIX CIydallHOCTEH, a Meplaromas
pamocTth, 6naeocmuoe BOTHEHHE, MOAApOK, He ouneHeHHBIM Hamm» (HabokoB 1990:
377). CnoBo Tepost BEIHECEHO B 3aIiIaBHE TEKCTa M, CIMBAsSCh C aBTOPCKUM, BXOAHT B
KoHIenTocdepy pacckasa.

Mesxnay tTem H. CemMeHOBa BpICKa3ana MPEATION0KEHNE, 9YTO HA3BAHUE MUHHUATIOPHI
MpeCTaBIseT cO00M PEMUHUCLEHINIO U «...JeNaeT HOBEJIYy «biarocTe)» CUTHaIBHBIM
TEKCTOM ISl 0003HAYECHNS T€X LIUTUPYEMBIX HCTOUHUKOB, IJI€ 3TOT MOTHB IPEACTABIICH.
Ot1o poman Banpzepa «Ilomomunk» u ero HoBemnsl «Kietict B Tyne» n «BropuOypr»
(1999: 146). He oTpumas BO3MOXKHOCTH NPOBEACHUS MOTOOHBIX MHTEPTEKCTYaIbHBIX
napaJsenei, HaM MPeACTaBISIETCs] CIIOPHBIM yTBEPKACHUE HCCIIE0BATENS O TOM, UTO
«bnarocte» — cnoBo He HaOOKOBCKOE». CMBICIOBOE HANOTHEHHE MOTHBA «OIarocTH»
BBIXOJWT 3a TPAHUIIBI JIEKCHIECKOTO 3HaYEHHS CJI0Ba («100poTa ¢ HEXHOCTBIO, MHIIOCEPANE,
J00pOCEPICUHOCTDY) U ONPEAEIISIETCS] MHAMBUAYaIbHO-aBTOPCKUM TOJIKOBAHHEM — OJIarocThb
KaK OIIyIIEHHE YeTIOBEKOM HEPA3phIBHOI BCEIEHCKOM CBA3M, EAMHEHHS CO «BCEM CYIIIM»,
YyBCTBO TapPMOHUU C MHUPO3JAHHEM, KOTOPOE TOPakaeT Pa3IUTBIMU B HEM CYACTHEM
1 pajgocThio. BmMecTe ¢ 3THM CIOBO «OJIarocTh) BKIIOYEHO B TEMATHYECKYIO T'PYIILY
«PETUTHO3Has JIEKCHKA», IMEHHO 3TUM CEMaHTHYECKUM KOHTEKCTOM OHO, KaK CIPaBEINBO
ormedaeT H. CemeHoBa, pOopMHpPYET cHCTEMY JEHTMOTHBOB B IIpou3BeneHmusx P. Bamsiepa
(«bmarocts y Banp3epa ucxogut ot bora ("MuizocTs" BCeBBIIIHETO U €CTh "O6Iarocts")»:
«MHoTAa 5 OIyCKaJCs Ha KOJICHH B CBOEH KOMHATE U, CIIOKHUB PyKH, MOJIUI BCEBBILTHETO
HEe JHUIIaTh MEHsA cBoed munocmuy (Bampzep 1987: 436). B To Bpems Kak TyXOBHOE
mpo3peHue repost B MuHuatiope B. HabokoBa HaxomuTcst 3a paMKaMu XPHCTHAHCKOTO
IucKypca. B kadecTBe emre 0JHOTO BECOMOTO apryMEHTa MOXKHO MPHUBECTH TOT (DaKT,
4yT10o B. HabokoB TmarensHo moadnpasn 3KBUBAJICHTHI AJIS IIEPEBOAA 3arvIaBHsl paccKas3a Ha
AHTIUACKUI A3bIK: «Grace» — «0JIaromaTe», «MIUIOCEPANE)», KMILUIOCTEY; «provisionally
Serenity» — «BpeMeHHas1 0e3MATEKHOCTEY; «rejected kindliness» — «oTBeprHyTas 7oOpoTay;
«rejected Well-Being» — «oTBepruytoe Omaromonyduey; «rejected» — «OpOIIEHHBIIN.
Hecmotps Ha mMHOTOOOpa3me pasHOBHIHOCTEH, aKKyMYIHPYIOMINX B TOW WIW WHOM
CTETICHH OCHOBHBIE COJEpPIKATEIbHO-(DOpPMaIbHBIE «y3JIBD» TEKCTa, MUCATENIb TAK U HE
CMOT HaWTH aJeKBAaTHBINH BapHaHT M, Mo cBuaeTenscTBaMm Credana [lapkepa, rmaBHOTO
penakTopa xypHana «The Nabokoviany», mpummen K BBIBOAY O HEBO3MOXHOCTH
HaxOXJICHHS MOIHOTO ToxaecTBa («Never to be translated»), uTo cBHIETENBCTBYET O
HEINEePEeBOANMOCTH INTyOMHHOTO, TOTAEHHOTO U HEMOBTOPHMO-YHUKAJIBHOTO 3HAYEHUS.

Takum obOpa3om, B mporecce mepeBoga B. HaGokoB mcmonb3yeT HMpHEMEI,
OpPHEHTHPOBAHHBIE HA COOTBETCTBHE COOCTBEHHO SI3BIKOBBIX 3HAUYEHWH, W CTpPATErHH,
OpPHEHTHUPOBaHHbIE HA TEKCTOBbIE (DyHKIMM SA3BIKOBBIX €AMHUI. BTOpble OKa3piBaroTCs
0ojee NMPEATOYTHTENBHBIMI B XYH0)KECTBEHHOM MEPEBOJE, KOTOPBIM IMpEanosaraet
9Tall MHTEPIPETATHUBHOTO AHAJIN3d, HALEJICHHOTO Ha BBIIBICHHE BCEH COBOKYNHOCTH
CMBICIIOB, 3aKOIUPOBAHHBIX B TON MM WHOH SI3BIKOBOH €IMHUIIE Xy O)KECTBEHHOTO TEKCTA.
Koukperm3upyrommii XapakTep B3aWMOICHCTBUS OpPHUTHHAJIA W TPAHCHIATa OOYCIOBICH
aBTOPCKHUM CTPEMJICHHEM K TOYHOCTH MEPEBO/IA, MO3BOJISIONINM aKIIEHTHPOBATh OTACIbHBIC
KOHHOTaTHBHBIE OTTEHKH CMBbICIIA.
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ABTOTIEpEeBOIBI paHHUX paccka3zoB B. HabokoBa MOXKHO paccMaTpuBaTh Kak HanOomee
NpUOIMKEHHBIH K Heany Mpolecc Nepeco3taHus OpurnHajia Ha HHOM S3BIKE, TaK Kak
caM aBTOp OKa3bIBaeTCS W YHTATENIeM TEKCTa, M ero MHTEPIPETaTOpPOM; OH K€ CTOHT
OrKe K MOHUMAHHUIO BCEil COBOKYIHOCTH XYJO)KECTBEHHBIX CMBICJIOB, 3aJIOKCHHBIX B
MIPOM3BEICHUH.
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