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Z—Hr-uay 3= 2D,
The America Play (22T

W RN T

FHEONRCTHS (RADEIC L 2 EBWERHEDTIMEIC RS L)) A—
PFr-m1) 8= Z0RBFEHEICBIFAVDITBM A ERERETH L, BIE
WZhnz, WE4E (19934F) @8, 9 H, Los Angeles Festival T A K1) 7 -
TFATFTA =X MT - v v E3RIT “reading” OGETHIZ LY, &
YETIEBWEIZINZ TA23%4 27 « 1) —® Forty Acres and Mule 7% 0 L[] O
BARLBEFTHLLE VS, HEOERIIIANLHZ, 3T, BLOEH
Y&, The America Play (19944F) 34 7T — & LTl “pos.tmodern drama”
BT BHEERE ). BUEDSULBIR L LTT A ) H %% LB TH5BDIE
Whw b “postmodern culture” EFEHONAHABDTHY), ZOELHHWFEID
7 I AL ELEALFEFFK (multiculturalism) '6‘5)% CEIEFEIFTH vy,
ZFLTC, COBBOHFT (EBEDVHZ T “BR” BT H2DRIZND “4 X L7
DEAZE BBEMEE LRI ZELTWEDLSLTHS), BROFHERZKS
WEPZOHERICH D BEREZWHT AV AOELTHY), LIALEFZOM
BTl ZEhniE “a—a v 8% h.hé 358 —ftFEFE (Eurocentric
monoculturalism)” DEMETHI T &% b, LT, TOERMDT—<d %
CWHBDTHY, TOfEmdD T2 L TRBGHkELAAZZDDES
&I,

e, /=27 23 ZOEMICET B4 ¥ ¥ ¥ 2 —DOHRT, LA “the non-
dominant culture” DHHFTHAEZ L (DFVT7TVHY - TAYI Y THAH
Zk) TERICH L CESZRBEF > TVEONE W) EMICX L, “the
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dominant culture” O F TR \WEIT “the alien (REN)” THH L& 2715,
ROFFIZIR R T B [eoeees FRIIBER LRFLHROTNDL, Mk S5 Z IR
I DRICD 720 THRVBD Do oo COBHICIB T, FAITEHIZ [ER
BTLICH 5 D] ERWENT TV D, RAICBRRZVDENSH, BRIRZ %
W bLHF TS TR E ) o Th.] @, ZOEmDEHIZEITA “In the
beginning, all the world was America.” &\ ) T a3 ¥ - Ty 7DFEDFIHIX
D TEHERV . ZIUIHFIZZDIEE D IZB W TTRTHRIZE N ZZH O
IChHho7l 2B RLTVAS, TOZEALXEODLEE, 2T VEBEVI A
BOELPBERTH L ETE, ZNEEIERTEIVES2EE D ABOE
BEThHEV) ZLIRET Ho TOERIISHDT XY 7 OBUK L BE O
SOMBERERIEZ, ZIP0EINLEDLIENHEW TH D, /=27 XX 7
2N DOFEBDOHFTIIHSTIE “the alien” THLEREL TWADTHSHHD,
CDINKZBEENZEIHMIRL £ 9 & “Anything you want. It’s okey, you can
laugh.” 2 DTHh 5%,

The American Play ZERIZZB T LI L2 YEL2LZ b WVW—ADE
(=2 ZDBFEEZHV S %2 51F “the alien”) PHMEDFEHETHRIZEFNZE
BUH (Actl), ZLTEDEDFIZL o TORIC L TENDBTFITHA S
n7zh (Act 2) EWVIWFETH B, ZOIEMITI9944E 1 A13HA2H 2 A5 H
(2217 T Yale Repertory Theater {28\ THIE S N7z,

BHANWEDMILTOLEBY,
The Characters
Act One :
The Foundling Father as Abraham Lincoln
A Variety of Visitors
Act Two:
Lucy (The Foundling Father D)
Brazil (The Foundling Father & Lucy ®EF)
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The Foundling Father
Two Actors

* () WIIEE
Places

A great hole. In the middle of nowhere. The hole is an exact replica of
The Great Hall of History.

Synopsis of Acts and Scenes

Act One : Lincoln Act

Act Two : The Hall of Wonders
A. Big Bang

. Echo

. Archeology

. Echo

. Spadework

Echo

. The Great Beyond

O MmUY QW

COVEMDERIIRE LR, LPSMRTELRWEHTOREARIISHSL L),
AT & ZRHOME TR 72T T v 7 - A— NV 2@E BIE L, TTITEW
TIELITEYEEOEERE KRR - IRR SNz A DX ) ICZEBICHALAD L
NIFAET LR\, 7205, ZHDZGOBED O Z D ULEIE O 5t %
DR THH DT EDHREN S, “hole (R)” 13 “whole (&1K)” Z#AH S
4 (“He digged the hole and the whole held him.” ®), W TCENLAFEE R
o, ZI06—ADODNYIPEAN E N/, Z AT The Foundling Father
TdH 5, foundling (TR F, FHWFDEKRZFFDOAS, the founding fathers (%
EDR) 2R DTHALIRIFEHICBBTE %,

U= REE %H S5 N7z 5 —% 1% The Foundling Father (DL FBE LT
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The FF &%) OMEEBFFNEEZLDOFT T LADY - THEK I T
W5, fid The Lesser Known (The Great Man, 2 W U h— 2 E#H L
72D, LTBLT The LK &9%) EHEINDEAMITONTEENHED %,
M The LK & iX The FF DI & TH 5B, ME LM DEY AT 5 72 The
LK ZLER) A= e F 5L Y TH o720, NA2DPORHEBEINEAYIC
BBTE, BHHONEERDHELOICT LI EXFR TV, $72, The LK
/NS LRETIHEATEBY, The Great Man DA X 2B (L1314 F ﬂ%f@.ﬁ‘
B THholo/z%, KA DZE, Mary Todd Lincoln @ “Emergency, oh,
Emergency please put the Great Man in the ground.” & \»9) BFFE D3R D
BIRIZED» o2 TNDIRICKE LN EIR L2, Mk b, PRITERD
RHEFLTDETHo2h Do 1205, WDNEZREDF/2DIIFED Lucy &
HIERATICRHIN 2B DT —</X— 0 ThH o720 RIBATH AT ZDEF— L
DKRE SIS ERY, B, 2BV [HHINLERE] (“the Re-
constructed Historicities”) EFrENHDd D, 2F 1, BMADOAFEDO/SL — FR
BROHGEHICHBEONTLE ), £LT, N —FXAE»P>TELL
“Ohwayohwhyohwayoh”, “Hello” & W) HNTF X DO ANE % [FERME] 128
FHNRAT = Fepole, @ RPTHEIH 2L [EEME] 20 0FEDRIZ
o, BEPREELEFLYRLAIFIV VI -—VORHEZAZ HBEERIC
25 7o BOMEAXY) v H -2 DI HC EHEFN LS IZ) BHTEHADE
UV E, ZLTC, ZIRBWTHEBEFO [EBBEXKA—IV] 281ET 5
CEICHD o7z, RHETRIZEERKORZEY, WITETHIFTEECESZ
the Great Man (22}, B4 ZWZWVWL TEbL B, FHEPAIIL [AF] o) >~
H—rH D EBRDOONBICESTEIZOWVIIEBDY) U — ZE UL AFE24
BELEND, FREEROY -V 2FHRTHIETH o720 HKIZEH DK —
WEBRDGE R o727 4 — FRIBHIZRIL T, RIZZDKRy 7 AJFITEEIT S,
BEIX 1 R=— 2B, John Wilkes Booth & 72 V) % %D & v» ) #Rn)
THo7z0
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A Man : Ready.

The Foundling Father : Haw Haw Haw Haw

(rest)

HAAW HAW HAW HAW

Booih shoots. Lincoln slumps in his chair. Booth jumps.
A MAN (Theatrically): “Thus to the tylants!”

(rest)

Hhhh. (He exits) ©

The FF D% Wi XYY ~ % — ~ %% Tom Taylor (1817-80) M E B, Our
American Cousin @ % BBIF IR SN2 EVWHBRELFRH L DT, Eid
D [REBEPLDTE Lo 1 ZZDWED Booth DFXETH 5, iz Z M, #
Z1Z[E U £ Booth DS %, “The South is avenged!” X, “Strike the tent.” @,
“Now he belongs to the ages.” ®, “Theyve killed the president !"® &\, 72
FESRICHE DM ZMHER 5, The FF ZZ DL HICT AT LT o THE L
WO—BERY)DBLEERXTZDTH b,

The LK 3R CI VEREZ B LIVALICERE*ZIOLTIHIC R o7, 1
BEFICT7Ey 23— FOWTLIZESIZRBANRDOT 2V - L Th b,
DWIZIRIEICE s THRDIKEIZ Y V=D VRV, BICEAMICANE
LEWTXAHERTHERITIREZ B IV D THE, TDTEIZE - TH
FEIE DS “Liars!” EWIHIEEHIZBINTLTE 9, The LK X the Great
Man EXFFEIZR AL QT HBEIZL N 72, 7258, the Great Man (3382
WHEXTHIOWEDEEIToTWwb, The LK i3 25, dL27T5H& The LK
BEXBETHMEZMEZ 72O bHNEZV, oW N#ELLHRAZIE
DTLE DD, XiE the Great Man IZIE#HKZK S5, oF @k (BFEH)
WCEE X T NIEBEWDITAEr AN vwE, 22 LT The LK B % Rk
WH AL H2Ii27% Y The Foundling Father £ 72 > TL I HDTH D,

The FF IZ& o THEZLRRIEIREZWA I ETHY, VoA —rFoL DAk
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FNONLZLRIEDORGTH o720 TORGEIZFDANYONA, B, 17
BEZToKDEBDLZ L, DENRY ZSEPWITECEY (a faker) 12725
ZETHY, BODEMUBRKICHEGE L 2o TREBIIKRS Z & EEIIHR L 72,73
7 ZIBH NP ETEANTHALAFHLE o TV, £ TRITIXZDE
IIBEE LV VY — Y RBAMEL L LD LA L DAY ENZDVH
BhLEZBLIED, LT, AELRBERGEFABICETLIIE L
PBDITHZERIZEELN, ROPTHREIHEEL T DTHS, KOHFEL
7o TTEEE R WS | & “hole (X)” TdHY, “hall” TlrARP o722 LITE
5 FTh RV, |

BERE [BROKR— V] LEFTLNTWED, E—F L L The FF
D IRELZR] PEETHD, FHDZ A PVIET [K] oINS A
A =T THRENTWS, A. Big Bang 3E—RDOT V7LV ADEEZDORE
EKEL TS, HRAEDA A -V RIS, H, TOTIFELWVK
BETIZHOMPTICigEY REN 5, C. Archeology (X [#A| Z L IZHEL
HL, EEEEOEBYRRYT S, E. Spadework @ “spade” #S’CK?E:)
D OFER & R CEEMIC TBA] W) BEREFED, &EDY The
Great Beyond I3KEZBETHLDTHAENL, ZD [FERE]] IRKZER
BETHHUR, [BROF—IV] L bHEEELHO TN,

FnoHoioE (B, D, F) & Echo &SN, HE—RICBITH The
FF O U —VEDPRYVESINDE, Z1EO0ur American Cousin D> — 7 &
The FF D45 ¥ 7L A DRIOE» S 7% 5 T BRI D EIXEEOESR, 1) &% —
COGERBIIBELILCIIATy 7R, Tx—FRIBOI— LI
Al T2 5T\ Dby 1205, FOEZEFRZDL DIZEKRDYDH HDTIEWiaw’s e The
FFE 2 bos/zDi3) v =YD THY, TOREIERINIGITEZ
DM 28R IR S L EEBIZEEX 2\,

ZHEIIBITB Echo DI RMBEDHE IR SN FRIELLHIEELDT T
97 k= BFEEEKRTS) CEL TV The FFDX vt —ITHDY,
FRETHEEICE - TH Y LA DFFE LTIAEE LT TV, BER&

(]
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T=1+4%, The FF IZ#&TOHN/EDE, Lucy & BF® Brazil 20 [K]
ZEiNs, 51k The FF OB EENEHLALEOSN RPN S7/2Z E2HAT
R o THT,

A. Big Ban {IZ2BWT, Lucy i b T Ry PP HIZYTHREMED,
Brazil 32 %R Y KT LI & LTW5bB, Lucy ZAD T LOBRIZITH LT
LHMEEHEIY) ZOMBERTFAI L EHEFEL TS “a Confidence” TH Y (£
D, BEBOTLI 72, The FF 347 7L A THEZ#HHT\w5), Bra-
zil IZZEEOPLET, “a Weep” TH 5B, HAIZ, The FF ZERE Y A ThH - 72,
Lucy 2SI ZHLA ) & L TWADIIBTIZZRWESED The FF DE¥ETH 5,

Lucy : Itssalways been important in my line to distinguish. You know. Thu
know thuh difference. Not like your Fathuh. Your Fathuh became confused.
His lonely death and lack of proper buriel is our embarrassment. Go on : dig.
Now me I need tuh know thuh real thing from the echo. Thuh truth from

thuh hersay. ©@

Brazil 135 9, The FF 282 XN TWA[E ) 12i1F “wonders (BESRECEW)”
P DOFEED “a whisper” PEENTWDEDOTIEE, HIZEEY 5, The FF
% Brazil IZZEEF S H®EIZ “the Wail”, “the Weep”, “the Sob”, “the Moan”,
“the Gnash” % L% o CTHz, A3 F ORI o TE o TT o720 B
C LT A®D3% % % & I & 25Brazil @ & ¥ & & 5 72
“OHWAYOHWHYOHWAYOH " &IFUNEMT A Lucy @ “hole talk” (Z4a] 2223
B2MED D, Z LT, Brazil i3V v - D x ) 4 Th,

C. Archeology & Brazil 25 LI L, DX %@L CTH b NED R
WHERL—HTHAZLZHEL, ZLTLHREFIIANDLY -V TH %,
Lucy X echo D532 A%, H£1EF (Fr7FLA), H23XEET, 74
7 AIERR 2 EE O, ¥ A4 T BIZEREORMEEZEENFE (LIFLIXRES
), %3 IXRMEKES, 72725, Lucy (552 O echo 25585 b D E A & 21y,
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Brazilld iRt AR K OERFME, 7~ b O&EE, ANADEFHE, X
BV HEYEIRRENDEHOW B4 (“Wonders”) % RAIHED 4T
T <, Brazil ZXPEEZEIFTEI )L L D, ZLTHIZEEL S &
L7z DIV, NEOERBBENER UL ) ICLTEINIDBDTH
HZ L wlEADH, The FF @ “a hole” X “a whole hole” TH V), “avoid” % “a
bang” 12 & 5T “a whole” 12252 5175 T - 726 Lucy D “It’s an honor to
be of his line. He cleared his plot for us.” @& \» 9 il Z ODEMDFE KR % B
RLTW5,

E. Spadework (23T, Brazil (352 The FF 28& THB 72 “Wonders”
ZRAIYE ) B TTW <, Lucy DFfEAHXDYWFEICIRY S Brazil I (id “a
weep” XAEFK LT D) HRIIXD [#] 252 5. THIIXDORYZZITHE
CHETHY, BN (spade) DENEZITH I E RO LTS, HEXIX
% LT “Look on the bright side.” &M}7F, The FF 253 IR TWAH T &,
ZFLTHICELLERXREIZY, Vor—rvEoOL Vo h—YORM%HE
STWAIEZH TS, I/, TDHT Lucy ZHEDIZ L %5E%, The FF
LEVWHST The Great Man DIEFE CIEDOENTER P EL LEB LR ANESL
*o BTG I 2N S L, Z LTESRETIZBWT The FF %517 ANE
5> T&7/E, Lucy d N, REEX ST KHHEDFELHTDHEHELZERTNLD
TdH %o Brazil ZR=Z—DAS72RRLT VEBHY H TS, F. Echo 32D 7
LI L7ZEN% The FF DY) Y — VDY — 2 Th b,

G. The Great Beyond 13181{& % % !J 72 The FF %% “a great faker” & L T
Lucy A B CFICANSHKIIWNESL - ThHbH, ZDHDE] Y (2 DE
BEIN, FNHEERLFTLVERD “wonder” & L TNbAZ &IZi2Y,
7> { LT “The Hall of Wonders” 3583 5 &\ ) RETH %, Brazil iT7
LY OBEECHAE SN The FF O ¥ % — > %% BT\, Lucy REEICS
L OBEFEREREEZFBEATH S, The FF MK E ARTICH T DS ¥ % Brazil
ICEET LR, ) —EF) v — v RO—E% P 5> TRE %, The FF #°
ISR E B LIS 5 T Brazil OO E2SEEE ), BT Y %,
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Brazil : Welcome Welcome Welcome to thuh hall. Of. Wonders !!:
(rest)
To our right A Jewel Box of cherry wood lined in velvet, letters “A.L.”

carved in gold on the lid.

To my right: our newest wonder : One of the greats Hisself ! Note : the body
: sitting propped upright in our great Hall. Note : the large mouth open wide.
Note the top hat and frok cout, just like the greats. Note the death wound:

thuh great black hole in thuh great head.
bleedin.

And how this great head is
And thuh last breaths. And the

Note : thuh last words.

how thuh nation mourns

(He takes his leave) @

&C, ZOFEMIZBVTESTAAD (H5H—FK) 39T “faker” TH b,
(“fake” &vy9 §ElE “to treat so as to give a false appearance” DET, “a
less valuable copy of an original model” @Dl # Ek L T\ 5,) Brazil i¥
FEROBGIIBNWTEHIGHAME X 2 X OIRIE S L7z “a faker” TH b, ik
D35 D “ Brazil : I gnash now ?, Lucy : Better save it for thuh guests. I guess.
TV ZADEKFEICZENIIR D Z E AR D Lucy & Brazil 12X % &L,
HAONYOEEDOBEBICI—ATESLE LI LEPFTEVLTAN®SL “uh
Confidence” EHE SN, FNICL o THELRIETEOMRELSB/B LI LWV 2
L7236 1203, 125EMZ DOBHWAFREIRF I SN2 TR L2 nwE SR T
Wb, BICHEEDWEBEDEZEIIFHDF TH S, Lucy (& Brazil IZHITH, &
DEBDEEIIZIIHEETH A%, BIRDOEFRRY)ETH 720, H

DETH-72)bT 5, FEREBZENLOMTH 2B X G N 2/EE L TEE
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X AWB DI L, Bl 21X Bram Price Senior DEEIIAF O % EW 5 b
DTH 5720 PED “a confisence” X “lift” THo 7206, HLIIMEAHIZZE
WFIK%Z LWz biEmol)rz, ©

5T, Lucy ICX o TIEZ 55 The FF DEFE I L2720 ELDT 5
L EFIZTERVRSHENLE Y, ZDOFESED Brazil IIEEI X2V LAZ
BBDTH DD 5, Lucy DERIE Brazil %f# 5 T The FF O A4 % HIZiE
FTDICHHALEL ) ELTVRITBELRVWEBINL, THH%HIE, Lucy
CZ3ADHDEKRD “afaker” EF R B0 HINZ VA,

I¥— 7 ZZEE % “the historicities” & W) BETEKIH L b, Zhix
TLHMBEOERRETH DS E VR HH, EoNEPISHRNRTT —</3— 27 REF
HFHRERE VS BRI LRI TND, ELT, TY¥ 2V - HADA XA —-TR
1) 71— v D%FE, Brazil @ “a gnash” & “standing still” T & Wy 2 EUZ 72
TS DBIRAENT 2 ) I 2 B#SEH b0, BELENDY 72T5 b D%k
DHIZH Y IXD, ETEHFRL T 5, 7245, Lucy #¥ The FF OE#EL LT
Brazil {2152 % “Uh house divided cannot stand! (52N /2FK I DT & HF
Hi3E 72 vy)”, “Of thuh people by thuh people and for thuh people.”, “Malice
toward none and charity toward all. ((fAIZX} L TCTHEEZHITETHOAIZ
BEFEDL) BLV) ) V- Y OBFRREZAMUEDO b DEEATHD EH L
bbb, TNRBEDCELZICMA THEREDOIN—T (TI7IHY - TR ) Y)
IZE o> THRDBERLZERE, IGRHRES 25 HIZBWTHEEEY Y HIF
TWwhZ &, 2% 0, “anondominant” 2 & - THEYR Z % “afaker” ThhH &
EHRLTWS X 97, “dominant”, “nondominant” & W72 EBICR SN D [
DTAT VYT AT 4—=]1DEIILBEZTENL[TNV—T - TATFTYT 4714 —]
IS T 2 DOPBRICBIIHEEOFE LTIOFEmD X v £—VICH
2R TRz,

Notes :

(@D Susan-Lori Parks (X the Yale School of Drama @ an associate artist T
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&Y, New Dramatists DX Y )N—=ThH b, KLDIEMIILLTDOESB Y,
() WEERT, |
Imperseptible Mutabilities in the Third Kingdom (1990)

The Death of the Last Black Man in the Whole Entire World (1992)
Betting on the Dust Commander (1992)

The Sinner’s Place ; Fishes ; Devoutees in the Garden of Love (1992)

Venus

American Theatre Vol. 11 No. 3 March, 1994 (New York, Theatre Com-
munications Group Inc.), p. 26.

Ibid., p. 27 middle col. 1. 91.

Ibid., p. 28 middle col. 1. 15-20.

From the side lines, he'd be calling “Ohwayohwhyyowayoh” and “Hello”
and waving and saluting. The Hole and its Historicity and the part he
played in it all gave a shape to the life and posterity of the Lesser Known
that he could never shake.

Ibid., p. 29 left col. 1. 1-10.

Gerard Bordman, The Oxford Composition to American Theaire (New
York, Oxford Univ. Press, 1984), p. 530. '

Laura Keene {2 & o TI18584F (Il S 4, Hig{Ekdb v b LA EHDO—
DEINTVE, 7ZWTWVBDT XY G NI DERED) ¥ — ¥ KIFHED
MERER I B S W2 & 285 T b,

Robert E. Lee [FEDEE DT H,

) ¥ A — v OFRCKIZFEERFRE Edowin Stanton 73% L 725 %,

SISO Theyve "13" They ve "D Z &

) = DN E %D Mary Todd Lincoln DS %,

American Theaire, p. 31, middle col., 1. 46-52.

Ibid., p. 34 right col., 1. 42-43.

Ibid., p. 39 left col., 1. 1-34.
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@3 Webster’s Essential English Dictionary.

@ American Theaire p. 32 left col., 1. 32-41.
Lucy : Bram Price Senior wore lifts in his shoes yes he did, Brazil. I tell
you just as he told me with his last breaths on his dying bed. “Lifts.”
That’s all he said. Then he dies. I put thuh puzzle pieces in place. ...
Couldnt tell no one thought. Not even your Pa.

@ 1Ibid., p. 37 left col., 1. 6-10.
R AU 1T — 2% % > 72 18584F DI
“HFBIFI863FED T T 4 A)N— 7 DiFEH
B 1%1318634F KM HH 12 FE & M7z BF OBATIE .



