Fx—IVA - T— Froii 77

F oy —)LZ - T— F Ok

[OEDEDARIE LTS NBERS
<] 122N

(= A

F 4 — VX + T— F > (Charles Gordon, 1925—) Okl [ & & D AWM
ELTWHNAEFTD 7% { ] (No Place to Be Somebody, 1969) X, NI < &R
1970 EEDE 2 —) vV 7 —HEZXELIAEMTH 5, BHETHHHETD
HHIT—F e oT, ZORMIFEDIELOPTHO T EEHSIN/ZHDTH
o172, WEBALLTIOEEZHE LA=ZFHOANML o720 Z OBHIX
19674£11 H, = 2 — 3 — 7 @ Sheridon Square Playhouse T#Ji# & 1L7-21%,
19694 5 AICix 4 7 - 70— F77 = 4 ® New York Shakespeare Festival
Public Thertre T, 19694128 12X 7 92— F ™ = 4 ® American National
Theatre Academy (ANTA) T LI N7/, Y a 7¥ 7 7%y 7D Public
Theatre $IEIC & 570 — K% = 4 TOLMANL U 2 & FBC R A 283
BERI 5/ T=FYE [ZF7—=F - = VE-DIROKHEEIZET S
HLWT X)) IDBEWER] ThhHED, =TV A= NVEDPEIHWIIEL
T, ZOBMIE [ ERDOTA)IDF V- - FI2THY, [KEBERS]
DGR EBET 2 TWAE] EDFELY, T2 (54 L4] GEEZ0BEE [8
DTS s =1 EFRL, FNE [BALAA, BALEAOH
BOBROMEHE, FHOECEETIEY, 5lo8&E, bLIbBEOV x>
INVORICE T « Ta—=F o f Pad b, oee JEFELTWBY, Tk
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Cmx O A A GMEFORNOEY EFEREOFIRO S B, B 2 Okl
BT X ) A DERILDOFTREDT L) & L2 DTHLA, TITED
SIELRED [BMDT T v 7 Ny ¥—] LFEIEXREZSTRIDD (Z0OR
FrbanT), BAEMOREPOERZLTHLVER),

ST, [OEDEDABELTUOENDLHHT S 2 ] 1FBANITE 5 TD1960
ﬁﬁ@%%T%%@%?WT%§%&W%®~OT%% %nm&b%&ﬁé

WRICE STED LD LEKRE R - fbw":#’&ﬁﬁ Z&ETHDY, %LJ&H’ME%
DEREEBALL) ETHLIDTHAINLTH A,

1960F D ENFHBENI R OBAEB E BELZEDVEVEFF - T 5,
Sz hiud, BEATEY A BUAKNIRNOZAL & 312 BES) b 2 LT
STZESRABTHSHo £ LIMEILI 5T, T= FrOZ OB % EET
BIZdH7z5T, 1960FERDEE IR Y B o> THAIZWEL ), BEZHFLITHD
LTSN T o 72 ARMEEENIIER DL BN Z 52120 /BDS T, AAD
BRI BB LVERE® 7 L7 NAACP (&XEAMEHS) 2 M. L. ¥+~
T RIgEEH LT H SCLC (i) 2 M ERERA#®) &, £ LoH, BHHS
T ML TCOMBTEREE L, A0 TYY b RITHE R 572D
THhhb, 125, TOTFTEICHHROLOLT—HORREEDEBLALNT, L
5, BADKIFEZMZ AEE TR LW EHEIE TN, Z LRI D
FC, EEIOEFRIIFERINST L v —=ThIDNERB STV, JLHD
BAHFICBWCHA LR ES B LW REEHENERORNT I v 7 - &

Z) ADIRBEE VS 2 - XHBT T« TR I Uik 2SR L (19634F),
SNCC (#4FERNHABEER) DAL= )— - H—=—<A TN [TT v 7 -
NI — | DA —FH ZRB L (19664), b 2 —A4 + Za— b VIZKRE— - T —
WEIIZT T v 7 N —EERR L7z (19664F), —a2— b+ VIZEAEHEH
AL LEBAOERIC L AHAFRNWEFEKEERLLI E L, Thb
DiEE) L, “Black is beautiful” ICHBEENABAORIKE LTOFEY #iEiH L,
BAONT —ZFHICH BHETHDTH - 72,
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—7, BANEBICB2EECA D E, 19644F, VO A - T a — XA “The
Revolutionary Theatre’®ES % L, 60FE OB NER ZHME LT, £
LT, 19674EDIFE, B E A4 T% { @ Black community theatre 251E75
L7z FEIZWE, 75X ¥—F—+ 27 35— F®D The Negre Ensemble
Company, I /N— |k + v 7 XX LT K+ 71 T X% The New Lafeyette
Theatre 7%, 19684 (Z1%, /N—¥F « 7 > « 5 4 — )@ The National Black
Theatre 2SR SN TV B, F72, 1968%FEICT Y « IV F—PFEEKELALT
+ 4 “Black Theatre-Go Home”, 19734EIC K - 7Y VWS [Ta L v T - Fx
A R] GRICRER L, WHEDEHED SRS B ANICES Liﬁ‘ﬂﬁ@ﬁﬂi’i‘ 9
ZolHBOENTRZSRVTHS ). TNHDII60FHILLED —#E D
ENHEELER) ICOWTE, LIS A LERDHLDIZH, T IIZBWTI,
FN6OIMIEE, 1923412 W. E. B. 7 o2 R Af AFEFEK LT v £ 1 “Krigwa
Players Little Negro Theatre’ . The Story of a Little Negro Theatre Move-
ment ~ (2B 1T 5 FiE, “The plays of a real Negro theatre must be : 1. About
US, eeees 2. By us +++- 3. For us++-4. Near us -+ PO EHENDEED
IR TEL, |

O= N X Z 9 L7a—@E R NEBES) O FEARR %A IG5 N4 DFsE
ELTHBILZz, I OoODANEETHE LRGP DT T 4 VR
EENC D IERTH B WL, BAOKBRII -2V E2TX)IANE LTOK
EBRO—HTL2% L, BADKBROHFAEL S LTEANDKREBREIFELZ 2L,
WHEL LY THEEFERT H, £ LT, BITENERES IR OBUE
WEoTHEDITHRESNTNDLE L2AH S, £9) LAAHERCHEIINT
HEEEEET L0 DI RVHELZEMB L THRLWEH > TWEY, [FAITK
B RIR IR > TV B DS, BUATREIE 22V, woeeee FNTT2TEN A LRETNT2F727 )
Eo

T—FrOMBOERBEBMERICE 5 TILEHHLWEDTII RV, B
NEBAZHDLECRUIWMEIZE >TIHREELLZLLEWVWEDTHALEEHE
RiE, Bz, Y22 X - F=WFI 4 Y OERMO—BE LT —<ThHo7,
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ZFLTEL, T—FYOZOBMDOT A Pk, AL, K=V FT 4D
Ly A, Nobody Knows My Name X°> No Names in the Street,Z L TELH D
Blues for Mr.Charlie 72 &% B 3 ¥ 5, —h, BREDFERIZBWT, I—F
vBE, BODEMPTUNRT Yy FE LTHETAZLXEGFLTWAIZH H
b5, [DEPEDAME LTVHRBHHTS % ] 1O TBIENE X
vl —=TIlilbTWwh, FITREBIIHHLTT /T4 7 R2BHANWIZE 5
TEREINTWLDEDN, £, Bahd (oW HE/RES O BFEE L
TAHERRIBEEE L TV B LW I BENHFETLRY, WhHrRLBEAMERDLZ
NERNZLVWHIIEHTHSL L) LMoY, ZL T, MELIDY
RN AEEBT A8, BEAZHOORIIIERT S, 2L T, ZOEIDORE
BIHHLLDELTELETHELDIESDHF A THY Y INTHDE, IT—F
YO I, AALBAOBMRY I L PFEEANDEIZE D > TV ADT
BHVWHEICH L TEER2RELTWAIDTH L, &) LETXUBICBITLA
FERMR OB L BE L 2 7 R T ) — L EIARRZ W L T—D2 DR
ICHAZATWLE D, #LT, 9 LEREDOFTEATH S EEI)FHEIER
RIZITTEIEEL TV DD, T—FryDFITy —J—13FTICHED
BIPNTVWAELEEZATHAH,

OB =2 -T2 DY A - T4 Ly VICHILBEANFE, Vaz—
DRETHAN—%TEHIZEBRHAINSG, BIXZOTHE (9F D1969EHN 5 R 72)
DB _ Rl B E, LWOBOHWEAFTES A 7HRIO0 L2 k~<X%,
WiEy A T2ITOF2ILD, Bol2RKETIHROHFEF OBHIZ OV TEEICFE
DT 5 EDEDOHFTHEITLTWL FITERLTHEOAALSNOEBZD
FEM) (a figment of my grassy imagination) TlIfE\ &, BIRIZEELE OB L,
FyoxT)E, BEI—ITHOENEZHET SHY, Zhid, F=T L% R
%, BB FDL)OERZIRICEMB ST L ERMES 7)) ZIVIETHHMOE %
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(Y —vThhb, BYEETIEHENT, H7YZUDRKIZ [ F DL, #
DYDEEDIETHAY ] LHFITFEDTHAD, A 7OEFIZHB VLTI,
EONTHIRTAICEE > T A TOZRERES 7 ) TVICHFKT 5 b
DTHY, WHAINDPLERINLEDRRETHALH, LT, TOHR (2
$ Y, %J—the vision—DFEH) IFBREFMBIRICH L TV AFELHESIE S,
ST, ZOEMoTay ML, Y1 7OROLEICL > TRENALHIZ, =
EHEI > TV B 2LTC, 20— LT —<DRETHY, &
—DREMTICBITATUy NORTHA, BIEEITA T o TERSRN,
BER Y a -2 LNCBRAENS, VaZ -3 7L s TEAR SN
NP THBH, YA THEBANDE L TEETHLZLIZL ST, LREOZOD
70y FHEIHEAD, HEEHZEAN LI A MO 7 4 —NEAD o
TWDTHbB, YT, T LA, oz BEANICERZEL TWn(
T B
BB ABELTOY A TRIERTH Y, REFOHEL LTBHT D, HO
PLOEDOE XL, HEAE S DAL (blackness) (ZHAFH LA L TWAHFLET
HHIEFRLTVD, TN 2HEIBICBIAEOMWAICL > TREND D
THaHD, WEINOHRTEBASIN TV ABRGEENICE [T, HEIZED D
LOHRIZEL T 2WEMIFL TS, KRIZBTOHIZH AHEE2EN, HD
HFITHE TV I ENTER VY, CONAMRLDBEROERE LTTH A4 7
EXBERANYY a = — % HEAETDTHBED, Va—%2KoTHEEED
SNBRA M=) — 3 BEHESELILICL > THLORE R AL STV,
ZH)LTaeROFRT, BEMLOoTr—<2, 41707 s KiTH# L
MLF Uy 7 2lRA-725F (1%2%), B2, “Whiter than snow” (2 #
135), #2537 b LTOESDEZXITANTED “blackness”IZE K L7
FTCIOBPRLOEAELLER &% o7 “They’s mo’ to bein’ black than meets -
theeye!” (3% 1), < —r -« Foy Z7OHE (3%#3%), EBRIZHEZEA
Pl oslzr A7 (3%43%) & LTHEETHIICERIN TV DTH 5,
FiiTo7ay MCBRELTRE ) A=) —RREAFE, Ya=—-0
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BETHHELETHEAIS, TIIBNLIEL AW EESORDL) R EL2HS
B LTWL, 513 “somebody” (2N A5G RKODODOHIT LAY T
HY, ZTOWIE—FRICAHEROBEICL > T ERIINZDDTH S,

VaZ— AT TNRAT—=ThHY, 45 1) 7 ANORH)DHFTEADTT 4
T RVELBF LI Z TW D, IRIZTA TDAR Y —TEH b, JEDON—F
F— T vT4—ixT v XY O NTZEBEADLEINOBAAFETH b, /N
L= ¥ —DANVEZIZBAXLICODPNLEEBEANEFETHE, 74— (&
WHALZMH) g — (FOBALHE) 13V s = — DR AFGEEGTH D, 2 —
FTIREBADEEFG TVUOOHADBAZELRKDO TS, w4 7345V TA
DITALTDETFT, A7) —ZIXRIVLEAANLETHE, AT 14—V IR
ANTNRT = TH o720, BATFOMBLEZHTLTL 5, TRHEDAWIZ
Wy ML, @i, BALE Vo 2 AHERBROH H W HFEMBERELY RT T L
T)ANBHFEE LTESLT 5, TN, HODORRKIIEE BB TDH S,

3

1 BECTEELDOAND RO S 2B & CIRRPEREN, AT 14—V DOHET
EXTY —DOHBUT X o TH S OMFUSHBAE L, BBEINDFEIFIET 5,
FOAY, Va - 0FREEMBEDHEEFTTLI—-FICE > TRHRLNLD,
WIIBIINR— W E P > TEINTZ LV ), BEHDEAMRKRTIE, NX—EHo
THEINLRABFICEL R, AAHOBBREIFOREZ TLE VI BEWEIVEH S
EWRIIET I WRIIXBUEE AT 4 —VITKD, NAT—~DEEZHRATKY
o BAIZE 5 TERDEZ/EZ—DHAADP—ANELT WL LD ETHEL %
B eZs, BADT T4 TDO—ANZHKELILAT 4 — VL, Vaz—IlH
AR D AETE 2 FETTHDOL N EEHETHBIICAS, ¥V a = —3KDEKE
(them owl jobs) B ARG, A 4 — YV DT 2o TW/iZe ZIANAYT £ —
YOS TERMIEE (15235), WML TS (1%535), &2
AHHS, WL SINEHV T D RWIREHBHFOF T -2 el L, Vs
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S llb T o L) REEEDEBBT B AR A - YDV EZHO[H
NZ% | (“Charlie fever”) %3 o TXZ LEiA SRV, (1%35),

Charlie | Mister Charlie ( white man % %03 5B A%EE) Ot 2B T
HHHWY, ZZIEBVTE, BADLLAZANDFFOH SO HlifEfdk % ik
LT\, “Charlie fever’l2 oW TIZ A 4 =Y DEFAE LD LTHEOND,
DFY, TNRBEADL ) IZWENEP S EFIZANLEPARS LWAEE
FODBLHZELEEL, TOBEFELBIRVAEXIHFTTHL L, -
huslin’ an’ usin’ yo’ busquit to pull quickies was the only ;V'a'y"'we could feel like
we was men.” @ EE AT 4 — Y DOFERIL Somebody W hBENAT—|Z
KD 724 H D % I IR L’(I.'.b\ Zo 15A%, 151Z%FD “Charlie fever ” i3 H
NEBIZHGPNDNEEZ LA, TOEEPNIEL > TEACHEEIEHLLE
DDEVFHTHS L ETLDTH b, | "

“Charlie fever’ 2D W T4 (4 7E ¥ 3 Z—DRFEIBWT LRSI D,
ERE L TOPEL LTHIELBIFHH SN TEHIC/ > T0DE T 72T 3
——1% “It’s Charlie, ain’t it?” , “It’s wrote all over you.” ™ (1% 1) &
ko 7 A 7T DIEMIZIE Charlie |23 A2 1E EHESAD LN TVWE I L%
fFERINTH, Y a = —DAEZHIZEHFHTAFIEIH KLV, TIUIHIZE
FNVDOREZT TR L, BARKIITTHIRIIELERTLETH L L M-
TWE2HICME LY, ZZIXBWTHL2LFR, KB (Pa=-) Li#
oo (A 7T —HHERTEHENLZHE L TVDDEN =) EWVWH) _ADHNITAH
A& S NERERICB HEHNREDPORNZ ZVEVIFTIFETH 5,

15ICBTHT75 A TOFIILERLEDY a = — L DEFEDRIIFESNDDIZH,
RI=DF =742 a VIELBEBMLBREICZ > ZEDOLHEZHIEL/2D DT
BHho (AT AFA4 TORBANNFHEZHEL AICREOIIIETES,) ZOFHIE, T
YR KITHEE ST T 4 AL L2 DT, A EOEREFES LV I REICR
> TWh, “

HOWHEAREHN (E=b=y 7Ry ¥—) PEESLIORTEIZZD
WS TZHAR T LEE R TWB AL ICFHRA DAL TFEE (our e-kwa-le-te)
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FBHLEAIELTVAELHLT/OTH o/l BT, —APDHEAW
RN LED N T 5,
An’ he boomed out over that mickey-phone an’ called for all black folk to
unite an’ not roam to other orguzashuns who jus’ wanted to fight white
people an’ git what they can in a country that would soon give liberty an’

'quality to every man! ¥

Z @ “a black man of black deeds an’black fame” & #AN SNz AP DZIIIRE
72 vy (“T'll damned to hell, I disremenber his name!”) 7%, #DAWIIM.L.& 7
ThH) A —F 3D “I Have a Dream” Z3g L TWAHIIHLNTH S, K
GEIRICID > THFEZ TR, 71 ANV GEICELI L EHO D, BA
DEENZFUORRRELZENLMPDLOLWEBIESE L) LT 50O
A TR S RERAME AL TTHNRT 5o (5131EVT - =—)b - N—
AP BRAEHLALSDIRL DY) BIZEDAE-FOEREFRLTRD X
I D

Hya!
You, Afro-Americans!

oooooooooooo

------------

Don’t rock no boat ! ¥

L, FONDEHOLWLBOEANIIFOENT2HE, RDXIHIHDES,

Now junkies don’t dilly
You husslers don’t dally !

Don’t waste yo’ time smokin’ pot
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In some park and alley,

’Cause Charlie is watchin’ you ! '

WATE D ENANICR WVEICRES &, AT ) 2315725 & ARMEIZEVEL
N oL 5P, £481EKD S,

By this time I was so confused my head was in a spin !

Somebody else got up with a grinnin’ face!

Said to leave that place like we found it!

Tha’s when I reached in my pocket an’ pulled out my packet an’ before ev-
erybody took a sip’a my wine !

Then we lef’ that place without ne'’r trace !

An’ we didn’t leave ne’r chit’lin’ behin’ '’

FATOFILUETEDLLY, HlEZ 2L L) & LABAKRRYEHOHEBIE
¥RALZODEZRIIBNT, —YDRMS, “F5) 77 S2EOLDo
IeiEENS, “F¥1) 77 ik “blackness” ERT LD THAENL, ZTDE
£:1% “blackness” %“ﬁ’?’%?’:&b@%@b:ﬂﬁ&%ﬁﬁ‘o ol o TI DR
DERIZHADEIEBDOF 7 OEBZHH LT T4 ANVDOHRLATH Y,
T—= N EZENe 54172 L) LTRIFLITIINOT A —fbLLTWwWAELEER
9o

RIS DWRIZAT 4 = AT — - —DOHBIZX > TELT
W 2RI TRBAL TV, AV 4 = UG- CELBTEREZE LA
ADR T4 TR a=—%BHLIBEOL, LT, 2I~, Er%iEsTnz
BADLEH, A7) = V=2 ELTA>TL %, BLIARMEESDTE
Wb o T BRI NI YA MTHEN, Va—RBELKEDLS ZEA
DYNRFTYAMEEELTWE, HIFELDOEFH~DOSINOMRIE I TR 28
BBATVES EHIRT A (LE3Y), Va =3 A7) —IZELETH®AY (¥
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AFV) IV YR) 9 IR A RX=TEDEEDL, WEPFNL (Va=—, 2%
BABM) AT THICL > THELIIEER L7 1EOERT (a depraved sex magic)
DEIZRY, HreREAALLYWTIFELES DBHEET HTHHH &%, 7275
WLEFNEOIC LRV THTWL X7 ) —IRESNLEAANDRLE Y 3
ORI L LK DHRHDLRVDTH %,

2HBBICE - 127 A 7T —TNIZADP, HWTaTF 25 v b OBER
(“Whiter than snow, yes ! / Whiter than snow ! / Now, wash me, and I shall be /
Whiter than snow”) ZHWIGD 5, RPTIHRIZZDEP LB B D2 EFH -
TRBANDNMEE T —< I L@ 2 HET L. RITRTDIEZDREDEHFTH
Ao

For at last they knew

We were not like our clean-white neighbours!
Most of all! We were safe!

Assured at last!

We could never more be

Like those dirty—niggers !

Who live far away!

Far away, in hovevels across the tracks!

(He bursts into song.)

“Whiter than snow ! Yes! Whiter than snow!

Oh, wash me and I shall be whiter than snow” ¥

LB N TRIZAD» > TFEELDXD,

CDOFIXBRANDOHRERSHED T Y b= OHADEFE#MEXANERE L Twvs
FEEONEEORELE S DEANDIERZ I v 7 AL THWTWA, ZOF
@D “white” X7 I - NTADPEDFE, “We Own the Night” @ Hr T i 3 [
WA L7z “fair” ICHE L AERZFF > T b, (B4 fair=beautiful, clean, and
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just=white L B LEA L TV 5,) HAHEDOE{LZRKDT-ZEBANITZEH L DIFE
BWEESTZBELTHNOEEINLDALDTH A,

2FDA =Y =374 TOFEXITTENENDEIG NYH NERIIRIL D
G LR 2 ERT ALY — v bhoTWRBDMED, 15 TIEAY
A =I0BTa 2= CEMEXELPOELE) L) ITHETHEIPRKT 5, R
7 4 = IHBITOR TEEFZ AT LSULT 5 D20, MOFELRHMTE %
Do 2D OLENH T NIZELTRIZRWS d ot bEiTh, Yaz—id
W o 72822 &0, A4 — VB T5, —F, BOXAT ) — - b—
N a=—DJExin, ThrEedbelzv747D—ANllHbN%, ZL T,
WD ZED<7 4 7TOBBF#ELLZEMD, Va3 HGDOfEKREYEMT
%o (2%3%) _

SEEIWVORGEEERT LS ATOL VR v 7 RERTHIEH L, 7 —
TNOFRRINIKELRET NT - B 7T )0 (CRERDO—FE), B2 “Negroes Riot”
EWV) R LOHRE, 7X)hOHEERY BEbELHE, BE/NEOA /ML S
£ 7T+ —2BEILPNT WS, i “They’s mo’ to bein’ black than meets
the,/ eye! (Bniwd) ZEIZZBICETIAUEDLDDH D) THET ABEED
mrEmL, $EEN, Eu b7 - A7 TNVEKRATT, €L T, “Bru—thas
an’ sistas ! Will ya jineme ! ” LIFUHENITT 14 FASEZ 5o

FRROBEDOFIIBEAZEBALLG LTS LD, 2F 0, O DFEDHRE
F (R, O, AR, —O01Th) 2B LD DTHHD, &ED
ERGICH > TENLDIREIRIZH B L— RO THILIPRENS, DF ) Fhid
FERTH DB & 72 v, |

Gave : “They’s mo’ to bein’ black than meets the eye!
Bein’ black, is like the way ya walk an’

Talk !

It's a way’a lookin’ at life ! -

Bein’ black, is like sayin’, “what’s happenin’,
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An’ bein’ understood !

Bein’ blaék, is eatin’ chi’lins an’” wah—tah—

Melon, an’ to hell of anybody, if they don’t

Like it!

Bein’ black has a way’a makin’ ya mad mos
Of the time, hurt all the time an’ havin’
So many hangups, the problem’s soo-side
Don’t even enter y.o’ min’ It’s buyin’

What you don’t want, beggin’ what you don’t
Need ! An’ stealin’ what is yo’s by rights!

VaZ—%0ERLTATY) —ETNS, BLOEZIODOMHFDOER
PIRTITBIM AL SR, T 4 TOIRFEDT 7 A VEFL DDA LT
HZERH ST, REOBENFELLIELTVWEI LA, EHEOH
FIZBIFHEANERBADIIEZOANEGERNICHET L ELOXB #REK
LT BEAOER, I IUdEEH % AFEEP MRS (Baby, this ain't no ord nary
type 'scrimunshun.”) & ¥ 3 = — 332X TW5b, GENLFERTHEEZFAI) LT
HBATY =Moo T, HRIBAERTORIELO L) ICENZ2BIZT LY
DARF Y2 M b2 EIEHT S,

2BIIBNT, ATY-—DOHBETY s =—LDOFIHE LT 1 —IZEKL,
T—FRHEADT 4TV RO, v rF4—dY a = — OEEICH A
72 o TEANDHFRIZEZMITTEFNRENE STV {,

Tam—PRATY) =GR LEBEOR—- R EOAANDE L ADHE LD
D7E 512 DIEN P LIIE LT AL RBOLEDPL T 7 ANEEARBLT
%o ATV =DOR, K=V rPERERYRINIKRHIZR > THRD, £



Fy—NWX - T—Froif 89

NICIIE LT a == A2 CEN 2 RBICAADT 74 724 HYEHS
DOFLEER LI ELTVAELXEM LSS T ZNEHIELE ) ET5
DT B, £L T,

Johnny : Gabe, we was got the day we was born ! Where you been ? Jus’
bein’ black ain’t never been no real reason for livin’

Gabe : If I thought that I'd probably go crazy or commit suicide.””

COKFHEIIBVWT, ZABPOTERANELTCOTATF VT4 —%#F{THDOT
Hbo

3GIITDRI=TDI T4 v I XA TH b,

<Y=Y s Ry YRV s - AOFEDNSLD R v =V EEX BBY
Tho U=V FyZRBEIBADVIVDAGTHY, 71 7 ORBELE
DEBIIEDZ S LV ZTDX vt —VITidY 5 = — DEMIFEENT VS,
FNEICH O DR EZITAN, 1R, BADROR S BEVETIINY 2 X2
ODEABAVHMEBICERSERMITLEILEEDEDLIDTH 5127, ¥
a ==l EFNEZITANESDSEDLY, FoI<d#ETTH, K=V b 255Kk
DEEXENTELGL, A7) %R LAEEBEHL7 7ANVERYVREZ) ET
HodE—%RPW o TP s o—EEFNITG LSBT A 522~V -
T—FNRRBEEB)EXAT 4 —UDBBTH, COHBE, Vb 7—FiE
ANDH A% VRIUEL TS, ZNEMOTOT AT A4 TOITEIIE DL
BEBERL TV, 0T, Vao—dNRICHELL) ETH0EBEICR
S TRETTATD—BETRNIRY, 24 —VidT s =20 > THF
PR, BICAMELRIBSERZELF v — ) — - 74 —N—FHVRITE
CEBEIFTHOBBME D AT A -V EOMEAES LA ETLL ) LTS
Van—%T5 A7 E3FHDE)ETH, Va—Dr-238ANITHEAD
BWZEHETASA 712 oT, ¥Vaz—IdRD X HIZET,
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Jonny : It's your war too. Why can’t you see that ? You wanna go on be-

lievin’ in the lie ? We at war, Gabe! Black ag’'inst white.””’

W EF b, B ZBIELIELTVALEOERZEBALTLD5 )
FA TP oT, Yam—@ XA 72RRELEN -&DF75, BIEMICT
A 7351532 0&TVa =—2B LR T ZH L FMITEELY Y — > -
Ko ZOBEDHITELZYV Y a=—, DFYVEHSOFIIHET LD )I—AD
BOo2HKTHDODTH %,

FATHEY a=—DxBRERTHITATEL L TVWLHH, BN —
Yo Ry FBENT A TORIZH LR (AEELAEREREEELZLIHLT
) Z L EAMLTCELBENEEN) 2REFATH o THEETH, T £
ﬁﬁkiif@@%@%EA®%Mk%%Fw%mm<%U HOFEZIEIC
o LOFIWRBT A THAD &, S

4 B ERICH 2 A 721 (“The Black Lady in Mourning”) & 7% 5724°4 7
PRNBIE D o TEEY 2T 5,

Gabe : --- I know what I am what I see in your faces. You are my mirros.

.--But unlike a metallic reflection, you will not hold my image for very

long... Therefore, I must try to provoke you. ... Change my part over and
over again. --- For tomorrow, I will go out amongst you, “The Black Lady
in Mourning.” --- %

A TIXBEANEAANOHBEBEBRZHED A X - TH o TEERT B, 2F 1,
BALW)EFRIEEAEVIER () KLoTOABLEEINALDTHY,
L2db, TOFRIIARNLZEETH LD, TRidie L TR AIC
FERIERISHEZ TEHE 2 TRIT2ITRERLwE, Sz, ZEA

& > TIELDEHCREM, HWITBECERE &;U\E%L%@%I@FP'@@%L%&W} '
IBENHTETHAD,
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h®%I®¢fﬁ%ﬁ%ﬂ%ﬁ&%ﬁ,%ﬂuEAHAﬁ&%V*‘?%m

REWHLL D ETAHRKRE LTHNR T ADTHS, ZOEMTIE, BAK
& o5 TESPTASEE VS (no place to be somebody’) 7 X V) B CTHFDMEHT %KD L 9
ETHANEEEL, O ZHLYE, HOPELL b ZDHEHE L NSEE 2 E
KT ABEE ATV, ZLT, TORNTF -V —DEEIZHNE T — <
Fr ==+ T4 =N EZ2VDTH 5,
“bad nigger” DERETH VLT HEIIC LAY 4 =V 3 FNEHLVRITAH S
EDARBWVWIRD, Va—ldT T 7 T4 TERELZIELEIZISTEHTA
b= b EVET )RR Oz, 7205, Pa=—DF—
LIBE HHHPOEIT TS, KOBLHOBNBWOERETH 727147
XEDT—LIZaI 9 bTHIEERBRSINE ) II% o 2B, LB
SERBEBAZ, MO D BCEROBEETHE IR 2 7L & 2 WEES
HH LK, BELLTOHCZRETADTHA, HHIZE > TEAARSL S
EDARFINEELVERVD, ZOBWERET S0, “HIR—DE 1K
NTWRWVWDTH 5,

o DL EA, FRIZEH %W Atﬁ&&&of747mﬁwﬁé%k®$
IRBETHOLLY, FEXEY 5,

Gabe : ... I will mourn a passing! Yes. The passing and the ending of a
people dying. Of a people dying into that new life. A people whose identity
could only be measured by the struggle, the dehumanization, the degrada-

tion they suffered. ...

FATDEZB LY 42 a vy EZ NI OBHEICBITAEOMEA O TR
SNEBED [Hb) D] OXRBIME O %P 7:DTH 5,

ST, RME, 7V NVEBEIELZHZHDTIA 7L, HORITRT 5 “K”
NOEFIZIFED L ) BRERBPZDOLNTWEDIESL ) e TOEMIZBITA
FATDARXA=V%@NTHERDE) b, ANBROREE ZEd % F D
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REHMEHRELF| XRITE, HYA VT T4 —DHBRETH VIEERLHE
*HRETAHE, LT, WMHEEME, F/-ksbh+ AWiERoBBIEEHED
HIERLLI B, INHIIETTE SITKFBOEFOAA-JIZELZYINIE LW
125 9 M,

AXAPOATAIAT 4 —A~NFLTHEIFANE, ZORODLWEER
THHREZHNA-Z D F 5<% Geneviéve Fabre (2 “) 7Y X063
Va-= VLT ) XLZELER EHRELLY, STIEBWTIEA MY —D
BRELE, H50VIEIY) EIF7 <l L TUELZAYLIFER L o720
7ZHS, ZDOMDIMNDANHL ) TIT 4 —%dboTHIPNTVWE, IT—=F U8
EFNODNPITRLIZE L ZE LB, AN ATLVE Y[ SR TR
EERADDN, BODRFHETBEL THEOLITHEOREIBEN LITHINREY 3
S DN T o TRAZEICUAEEZ SR BT LRI LTS, 7275
INODNE—FRICEAFOAPRRIZHK T SNTnE, T—-Fri3Es2EA
CEFEERMELABLUWEFATIDLLTH o THREE, ZORRBEREZERD, B
ICIATRLZEY R L LE, oot LTHESES, £LT, £
NEHEOSDEREDPFHETAHEITHLED TWLDTH S, HlzE, 3FE1HGI
BUIET4—¢ T4 —DREE (F14—DEHEMBCEIL, BAKETHED) HY),
3H2HFTODY v 74—,V a=—DRFFE (P r v 7F1—BRARLA TR
ERTE) F, £LT, 3BRBILTIATED a =—DHHAINA T4 M T
HHZEWREITTHR, ZLTENL DOARPIEDE R S N/-EF (Hdz)s
ST LK), ENEBAE 2o T—RIZ)V T )T 4 —DRELTWHWIDTH
Bo

Fabre DEFRLXHEV TCIDFR IR 2= VLT XL EHE LD,
EHLZTFAMIRIA MVIC “BRDPORDTTI I T Ty - AXT
4 =" LEIRBAPHEENRTVE, T—FyEEDIZDOFNS <% [ERTIi
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HHH, EBIH= 27 Y RAEFTH] EiE-oTWA LD, ZoOHICELT
LLLBNTBEV, 22 -4 ) TLARAEIIDFNT< (RUTV 220 [E
ATEDY) O [T7T9 97 2—FTIE3HBO THMEEEN ZAFF (metaphysical
incongruity) IZHEDOWVT Wb, « « « COAFMPOELABIE LM T A7
DT T vy« L—F)AMIFBRABEHEZHRAIZTMERHL, THITE - TR
REBZ 720 Ll RXTWE, TOEMIZBVWTIE, BHEAYORELHES
DERATRE LB & ORMICAE L5 —EDEHEIKREIC X o TE DA A A
HENTWL, ZXPHELRERE PRELEEHBEZTVVES)) KB Z
TS99 cZA—FYAMDEETLEIATHALETIE, ZNEVa=—IIB
WTID REIER SINTWEENVZ L), |

ORI, whiX, BCEHRORAIIBIIAEREL S, BFRELSNIRA
X L— ADABDLRBEREREHCIAEMETZ 57259, WTFRIZE &,
T— R, 7997 - 2—FET7ET 2= VL 7Y XLEEEEE, »OTH
YRLZVET D X REL0ERDOBENEFHICL > TOIHWEN LR P 72BAD
BEICHFE LT A AT 2B TRELDOTH S,

Notes

1) PERSONAL : Born Octover 12, 1925, in Cleveland, Ohio. EDUCATION Los
Angeles State College of Applied Arts and Science (now California State Uni-
versity, Los Angeles) B. A., 1952 : also attended Uni\_rersity of California, Los
Angeles. CAREE R Playwright, actor, and directer, As actor, has apeared in
plays, in cluding “Of Mice and Men,” 1953, “The Blacks,” 1961-65, etc..
AWARDS, HONORS : Obie Award for best actor, 1953, for performance in “Of
Mice and Men” Pulitzer Prize for Drama, Los Angels Critics Circle Award, and
Desk Award, all 1970, all for “No Place to Be Somebody”; grant from the National
Institute of Arts and Letters, 1971.
WRITINGS : No Place to Be Somebody, “Willy Bignigga” (and) “Chumpanzee,”
“Gordon Is a Mutheh,” “Baba-Chops,” “The Last Cord,” Black Writers / Selection
of Sketches from Contemporary Authors (Gale Reserch Inc., 1989), pp. 224-5.
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2
3

4
5
6

-7
8

9

) Ibid., p. 225.

) Selected and edited with introductions by Clinton F. Oliver, Contemporary Black
Drama (New York : Charles Scribner’s Sons, 1971) p. 384.

) Edited by Eroll Hill, The Theaire of Black Americans (Englewood Cliffs, New
Jersey, 1980) p. 156. _

) Lesile Catherine Sanders, The Development of Black Theater in America (Baton
Rouge and London : Louisiana State University Press, 1988), p. 21.

) Mance Willians, Black Theaire in the 1960s and 1970s (Westport : Greenwod
Press, 1985) p. 124.

) Charles Gordon, The Black Exeprience in the Aris. Ibid., p. 125.

) “And I heard a Voice beetwen the banks of the U’Lai. And it called, Gabriel!

- Gabriel’ Make this man understand the vision! So He came near where I stood !

And when He came, I was f_rightned and fell upon my face!” Contemporary Black
Drama, p. 395.
) Dan. 8:17.

10) Cora: -.- Sore Jay Cee* was born with a vail over his face. Shanty : A what?

11

Cora : A vail over his face. Ev’ .body knows babies born with veils over they face
is s'pose to see ghosts an’ raise forty—one kin's ’a hell. (¥ 3 =—®dDZ &) Con-
temporary Black Drama, p. 398.

oz Eid, fEET-FroalETIER L, EHloRRICE TN -Eno2
ND—=DT, =R+ L+TxyN—O [PGEXACDFEE] 1ZiE [ 72& 24,
EREO—EEPEoTEINIFM, DIV R—NVEIPESFIE, EXRDEE
NEGRONTVREZEZONI L) THL] EH D,
) Mister Charlie : a white man ... carry --- over from Southern use, with no friend-

ly over or undertones. Charlie : a corruption of “Mister Charlie, any white man ;

. originoally, the overseer or boss. Edited by Clarence Major, Black Slang.

12
13
14
15
16

) Contempomfy Black Drama, p. 414.
) Ibid., p. 404.

) Ibid., pp. 401-402

) Ibid., p. 402.

) Ibid., p. 403.
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17) Ibid., p. 403.

18) ... They'll finally subdus an’ slay you on top’s Empire State Buildin’, with ray
guns where you’'ll be attemptin’ to empale yo’self astride that giant antenna. An’
nobody will ever know that you, Ii'l Mary Lou Bolton, who jus’ graduated from
Elmira College, was lookin’ to lay down in front of a big, black bulldozer, to keep
America safe for democracy. Ibid., p. 410.

19) Ibid., p. 417,

20) Ibid., pp. 432-433.

21) Gave : What did you do it for, Mary ? For love ? Sheee! He hates you, you bitch.
Hates everything you stand for. Nice little suffering white girl. Ibid., P. 442.

22) Ibid., p. 444.

23) dog IXEFETIIH &4 L BERICH WS NLAAY, Z Z Tid an automobile inspector
BWITHIZ fellow E B o 2BKRTHWONRTWA EEbIS, RiFIZ NI <o
Z “I don’t work at the garage no more, brother” £ 57 Bl H A DT, HED
%4, Machine Dog @ machine {Z{Z an organized groupe of persons, a supernatu-
ral factor E E S EBRVEHLENL, T— FUOEXIIEZREILH BV, RIEDA
A=V ZNIHELBIL > THLIMOBBE 2P 72DTR RV EEXD
N5,

24) Machice Dog : --.

Brother Williams. The brothers have jus’ sennuced an’ condemmed you to death.
Now, repeat after me. I have been chosen to be the nex’ brother to live on in the
hearts an’ min’s’a the enemy host.

Machine Dog : I will cling to the innermos’ closets’a they brains an’ agonize them.
Contemporary Black Drama, p. 444.

25) Ibid., p. 449.

26) Ibid., p. 450.

27) Ibid., p. 451.

28) TORMICHALTI, ZVARTA =X Ear=rYay9y 7 AR YED [Nay s
MR & LENFEIE] 2SR LA, TOfEMiEa—o v iiB 1l 5 EROMER
B HODo720DTHYBALFIZE 5o THIEFEICEKRBEVWEEZ 2RLTL
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NTWABEEZLONDLD, ZIIXBWVWTIRERIISZITAHBOBEL L2,

29) Gordone’s play... shifts from realism to surrealism... Geneviébre Fabre, Drum-
beats, Masks, and Metaphor (Cambridge : Harvard University Press, 1983) p.,
115. '

30) Black Theatre in the 1960s and 1970s, p. 125.



