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3. Call If You Need Me (2001 £ 1 H)
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A, ZADEXNBFEAKE O»OMMER TINE LY — N HYFEI Ak
Wik IR 52 Twb, TERLULERTDH %,
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Night with Fog and Horses” (1985)* & %G§7/)\34 “Blackbird Pie” (1986)° & iz
HEHN T2, Carver IFEBIICES, ZOH &L TERIZITHH D, 25
iz, HOBEHHFRNECETREZ E0NHZ LS Carver ¥ 5 LT
“Call If You Need Me” ZFEfaD £z L. “Blackbird Pie” #%3*& L7: DT
B35, FDREISERD B Z LI TE RV, “Blackbird Pie” & i33F ik
BRI ELTYH, “Call If You Need Me” OFE#RNHRE L TOTREKE R R 2
DT, FORMEBPBENTL b, /Naw T “Call If You Need Me” ODEE %
b &2 LT, “Blackbird Pie” &, B LTWw3 b D, WFEOZEH, Fik
RERHBL, SS5KXZFOFELET>TWBEF “Late Night with Fog and
Horses” ICbFHLEZMZ 5,
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ZOEWEROEEHD /Y 77 7 5 Carver DEHRANRRL LB S
3, bIOWREMAPZ TWBREFFRREOHEL 2T EOIKIT, RKIZd
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X ERD D o Te— ABF Richard 3w T, HIZFEORBROHEESTEBED 7V
WA FE2L, K&K, REWLCABZERXZRE>TWD, EREREEL
RBARBFENABEETED, BF LN BEPIEIID/ ST 77 7HK 1
R—=VWZblz> TR L5,
Our son, Richard, went to Nancy’s grandmother’s place in Pasco,
Washington, to live for the summer and work toward saving money
for college in the fall. His grandmother knew the situation at
home and had begun working on getting him up there and locating
him a job long before his arrival. She’d talked to a farmer friend
of hers and had secured a promise of work for Richard baling hay

and building fences. Hard work, but Richard was looking forward

to it. (63) (underline mine)

FTLU—F—@FETHY, THECBITZEFOIELIE. BFWHEIICS -
TWLEEZESROVDTHAH, TNEFELEBVICZTIR o THnH O
S, Tk ZAORFE» SHWI L T ATz,

COHENAFICEEYIFL2E> TR  ZARBRVF IS S TR R
T3, BREEZ FTOEDELTIARRLY EVBH B, BT “Are you
and Mom going to get a divorce ?” <, b IBRZADEBBL Lo,
ERFICRbPoTWEDTRE, 2 LBV IDICIDRAFH I —EEHLT
HBDI, EVIKBDOHBAOD &, BTFIEE 512 “Youstill love Mom ? 7 &
fv>, “She told me she loves you.” £ 2013 %, KFFZbBbAALE L. &
DFATORYVIZ 2FEL. BFRREBALBHEEETD L LI, T L TRA
BAREPOELBIIICEDBF W, IV DFRICR D, LS LBV IEL
b, LT, BEFDZNKEAFEELY. “Waterskiing, too,” “I want to
learn to water-ski.” L F\>, KFWXEHS DD E TP TETLNEE D,

RBTCNADT T I ABHDFING L&, KB “Don’'t worry, don't
worry. Where’s your ticket 2”7 E XS LWEWRD BRU UTO L S 2k
EHHi< o
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He patted his coat pocket and then picked up his suitcase. I
walked him over to where the line was forming in the terminal,
then I embraced him again and kissed him on the cheek and said
good-bye.
“Good-bye, Dad,” he said, and turned from me so I wouldn’t see
his tears. (64)
COBRBODREBIMLEORALVWELSLWLI Eh, ZOFXREI, WLEHLI
3. BOROHFEEOMETH D, ETHEBT AV ADOKEAEEREHEZ Tu
LZEDEDTFTHD . FEXONRZWO5WTHB, HiZ. BES0b - Ll
RCKRELTTICEBALL TS, BERATI E KBRS VB L
iz, MHOAMPICESOEREDH 7200 b LRy, 206, ZOKRY)
BRE, FEBRETNEFTNUNTNTWERDLZERZAORGZH R LER L, BEATWL
LRV ELTVIO2H LIEVDIE, ZLT, FVv—F—»BXETH5C
LEREZLHE, BHEFOKFE, RO OBERIIBEVWIEES P> Tw31ET
THb, IDEIICRTL B, THZE LIEDDRERICIIV < Db DFEIRYS
fEanTwd, Z0&5, ZOYROEARBIFECRSTETHT, Bt&
FTorDPFECDODDAATLE I,
CCETHIOEROBEHL T, WRIBERICE L OBRROBEZFZEZT
WEPIKEZ S, Ll ZORWE, ZhiZHNNZ7 777 TESIROEL
{BoTL 3, EVIDIF. EORED 2REFHE LT L EBRERT-> T
Lt Susan & —#ER 0T T B ERSTHD, LI, ZOFKRNT
NTDIWHEH T, FNBEN TSR RZIEREESI LI B 7D TH 5 (64-
65) o

# Nancy WHRHEU 3 L LRI NABERED o208, TTICEFED
BNEEZ Tz eh, BHONRZ 777 Thrb,

His mother had already held him and cried and kissed him good-

bye and given him a long letter upon his arrival. She was at home
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now finishing last-minute packing for our owh move and waiting
for the couple who were to take our house. (63)
BEFE—EBRND T TN ODRRITFITErrtBbh b, £ W3S
HOWREBERL TLE SRBENH o7 2 &P, KIBBRSBEFTRER 2 &
PLIES L CHERL W ED, RATL %, ZORWIE, SZ2iciT{&
fi, BREPBRECHFSLAIT72TOIEY —FTHIHE %,

Nancy DAZLIEEOEBE L XKBE I 2SS LT0wE I FBEMIN S,
After we had ordered coffee and sandwiches, Nancy touched her
forefinger to the table and began tracing lines in the wood. 1 lit a
cigarette and looked outside. (66)

COFERTRIFBRALTBELELTWE I LD, BT EN0LOn, &
LWHEZRE TR S, ZRICDILINT VIN—FDBHIIZ, bo tEVLE
BREVDFTED B,
“Now, that’s a good sign, I think.” I said. “Hummingbirds.
Hummingbirds are supposed to bring luck.”
“I've heard that somewhere,” she said. “I don’t know where I
heard that, but I've heard it. Well,” She said, “luck is what we
could use. Wouldn’t you say?” (67)
KRIFEHER £ 72 F 12 KRIGICERRIC LLFE 2 T X 9 T hummingbird @
FORBECODVTRFBRZEHFZTWEVEIICRZ S, L L. Edbo
ERRT, EEOLMBIMERE 2T T, oDORIBKO D DI EERLT
WBDTH 5,
iz 3ids Luwsa, BREH Y. EREILRZEL. Y-V LR EXTH
BThoEEIT R, KICEFE L Nancy 3 “I'm glad we're here.” & § V>,
I, ROEI Ry —03bH 5,
She looked at me, and said, “I'm glad we’re here.”
“So am I,” I said. I opened my arms and she moved to me. 1
held her. I could feel her trembling. I turned her face up and
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kissed her on either cheek. “Nancy,” I said.
“I’'m glad we’re here.” (68)

"S2Z TS FELDIMERHLES Z EIFEL VM, ZHIFERBICPHE
LBIREL S ELTWABRETH 5, BEOT0, REHEFOZ L 28 0», 13
BOBEREZHEAMCEZ T30 b Lkl FHFLOuAFRERARL TV
Db LRV, 7272, HRE "kTIboTzy LZEDE S, BRIZESK
EVEPEDD, HS5LOTERMEIFNLTAHLD ERLLIEZDTHS D,

TLT, WoRBMBICKILEEORIBO L D WRRICHELAR, 272lLd
KICIFFBELATWSL XS IR Z 7z, L L, BAREZIE. “I mean it isn’t going
to work. Let’s face it.” EEWVHT, ¥ I LTEFARIEEZEVHETOM LW
SERMICHL T, RS/ LS B 2RO 3,

“I mean it isn’t going to work. Let’s face it.” She shook her head
again. “I don’t think I want to go fishing in the morning, either,
and I don’t want a dog. No, no dogs. I think I want to go up and
see my mother and Richard. Alone. I want to be alone. I miss
Richard,” she said and began to cry. “Richard my son, my baby,”
she said, “and he’s nearly grown and gone. I miss him.” (70)
IHIZ LD Eureka THHRHELOEFR. BEZRZWADDOEFETL
PRVEFEZTODIEDRFVFIINE LI Ca» b, RPIDH, K—4 7V
YREZDBEWIWDRESS, EFEoRROEDOTEL SWEDE LS o LI
ANTHBZ EDDLI S,
“I miss everybody tonight,” she said. “I miss youtoo. I've missed
you for a long time now. I've missed you so much you’ve gotten
lost somehow, I can’t explain it. I've lost you. You're not mine
any longer.” (70)
Hid, REDENCIZERENTET, HORNZWAERTE R TEDOAEL» -
TeREBOPLATWS, BELZARBBEWEREA > TS, LI HEICH
XtLI=DE, Fid, ZHEOEBRTIAE SREOTA L IHNSNT ., “We're
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not going to make it.” &. FEBEEE IR DO O TR I EEEF XD EF I,

Z LT EHOBBEO L 2217 22 &2, &P 5 DTS
BPLTLE SO TH D, T IWRTHSDEFBIMLIW & > TEEEDK
WEET Lotz RUT, FELMEE Lo L. REDEFELERE
THIELRBD1Tz2DTH 5,

FLTC, EBY Y7 - A>T 5EH, KiZSusan D Z & 2B WIED 5,
Nancy W{EENBETHLIESOERLERBO L I EBTEZ, Tbb,
Susan BN EDAEER E B ICT BANBROE LWIFRLLIZDTH S, D
Buid, BOBENIORELRFED 2 ZeThhEZzhTsRLL, L, Jl
NWDRSEZFNTHREVEWVLS | ELDTERRLDTH-Tee LrEZR
W, L L, BFREE-I b, BEXEohIlbd, EFELOIOEBHTO
EBEDRYDOKREL THo DT RS D0, HiCiE, HAODEEZIZ > &
DEFRIEVENLWVIE, L LEPELER, TRTHSVELDRE LWL
5B EWH D, bLr Lo THERCE. BEALOBERIFERELZV
T, RERBZOEZWEHFITELVLITF B, H5VIEH-ET 5 ZDLI %
TOLBH-TeDrb Lk, LrL, ZAI Z BRI ATHATH 72725 5,
s 20, BEELLRWIREET, FOLIBBRBPICE>TERLEF X
2bDTholz, RELILZOEELDERLSHEL, FV#R D &, I
BRECERT 200880270 THS, ZOREREILL TRV, Mhh
ZHLEITRVIES S, RELL T EETEL HO BB TERIIST 50,
EFNIETONYRDTH S,

D, D ENLZVHERROZPTED L S RHEOGEICED ., fihsd
&2 B |

Then I showered, dressed in my pajamas, and went to sit near
the fireplace again. The fog was outside the window now. I sat
in front of the fire and smoked. When I looked out the window
again, something moved in the fog and [ saw a horse grazing in the

front yard.
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I went to the window. The horse looked up at me for a
minute, then went back to pulling up grass. Another horse walked
past the car into the yard and began to graze. [ turned on the
porch light and stood at the window and watched them. They
were big white horses with long manes. They’d gotten through a
fence or an unlocked gate from one of the nearby farms. Some-
how they’d wound up in our front yard. They were larking it,
enjoying their breakaway immensely. But nervous, too; I could
see the whites of their eyes from where I stood behind the window.
Their ears kept rising and falling as they tore out clumps of grass.
A third horse wandered into the yard, and then a forth. It was a
herd of white horses, and they were grazing in our front yard. (71)

RKEIBFETETWLERZRI T, ZARRRC B2 I EFHOKETH 3
POEICEIPOLKCEOKRTFER, £LTEIRES, AR THALEHET
KBS BKIZEE L 21T 3%, “Horsey, where’d you come from?” “Where do you
live and why are you out tonight, Horsey?” (72) #ZidE L Wik E iz B4
EREZLTVRDIDTHS I o RVWERICEFE T 202V LE>TEE > T,
BB Tws, BREBO/OLENKRT, BzohTwuoThrs, HREBED
H, ol —t—%2 AN, 72 BAGER L., BEOEEREEZHEE, TR
L. XTI 7 DERBIZRD &S IHIEN 5, “Toward daylight I turned off
the radio and we went to bed and made love.” (73)

ZADRY ERBVEYINSIE OV T WD, BORIKIREKEDR
WwEDBbRRE LT o7z, HES, WODLDOEVWE IS THANZRZ TS
Nize BINGHEF OBV DTH-7:&LTH, ThEzHELREWHIE, £
LTHESOPFTBZDRVEEER > T NTDTHS, HEOHIES D
bo L bMBEELTWEEOLMTH-7-D, 8. BROF DM
EoT, ZAL EXSRELZDO» I Kb I/ -0OTH 2,

FERAEERIIEZE > T, £L T, BLUTLEAIEZTTIERW.LHSDHE N
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BEFE>TWE, LerL, ZRIEE DT LN DTHD ., ROMES LI-RED
BEATH DTV, brobDMEILICHL T ZREFLEBAD L S 2FINT
H5

“Tell your mother I said hello. Give Richard a hug for me and
tell him I miss him,” I said. “Tell him I send love.”

“He loves you too,” she said “You know that. In any case, you’
11 see him in the fall, I'm sure.”

I nodded.

“Good-bye,” she said, and reached for me. We held each
other. “I'm glad for last night,” she said. “Those horses. Our
talk. Everything. It helps. We won’t forget that,” she said.
She began to cry.

“Write me, will you?” Isaid. “I didn’t think it would happen
to us,” I said. “All those years. I never thought so for a minute.
Not us.” |

“I’ll write,” she said. “Some big letters. The biggest you've
ever seen since I used to send you letters in high school.”

“I’ll be looking for them,” I said. (73-74)
COLIRXHELTORI LIRSS, 522D X5 CHB T ALD
FHEOWETHD, ZOEDOILEBEERNS I EERWTHAI, £L T,
“Then I went into the house and , without even taking off my coat, went to
the telephone and dialed Susan’s number.”. & ZZ#» 547 > 72153 Susan IZ
BT HEL 5T, COYRBRBERIED> TLE I,

RASGHI ORI OV TRERP DL L IBTHSI, Lrl, i
bOHTWT, TNULFZNMR 2LEDB RV EFT I ZENTE S, GtasE
WHEZRITEZ S5 WwDiE, Nancy ERDE L OKRITICH % 3 B FEI.
Susan EfEREIRLICITo72 & &, Susan I LT TNDFINDIRICIT S0 b
Lz il YRbhoTwizZETHb, 20, 3WEALE—FMICH
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FoTWwb EEX, Susan BRD LS WKCFEIHEBDH 5,
“l envy your wife. I envy Nancy. You hear people talk about
‘the other woman’ always and how the incumbent wife has the
privileges and the real power, but I never really understood or
cared about those things before. Now I see. I envy her. I envy
her the life she will have with you in that house this summer. I
wish it were me. [ wish it were us. Oh, how I wish it were us. [
feel so crummy,” she said. I stroked her hair. (65)
ZDBEIT, FEBELDEZRLR T, RIEDLZIETTRb>TWwE, ZHBHED
RELELRDOTHEIB. Bz WwWHETYH S, b L7725, Susan IZ
b ZOROWERH > TWT, e DEARPE2IYINTLUE ) J L idknwid
55, ERBLTWIEE»D LS TH S, fHE. KidI DA Susan & iZHINM S
CERTELRDPSTDTHY  Nancy b T DB DB TH A5 KRDLOE)E H3FE
BTz,
“I want to fly up and see my mother and Richard tomorrow.
After I'm gone you can call your girlfriend.”
“I won’t do that,” I said, “I have no intention of doing that.”
“You'll call her,” she said. (70)
CNEFFESBRNERELLEOEETHD, 2O Nancy DFEEB I K
KoleDTHb, DLW, COBFRCBEZBHREBEORVGEIHELMEE
55D H>THBEDTHD,
bI)I—EIORKREHIZEDLE TRV E-THL L, ZORK, EOD
Nancy iX[E{E®D Del Shraeder i&.LBTRIEE ST L E2 T3, 06T %,
BEF® Richard x93 283 & U TOFAZELBY]Dr oMb Tn b, &
BEOE->ZDLARVESCRAZZRDOSTOVEEREZIVIOZWERIZ, &AL
EQEELOBETH %, Lo L. Nancy DB TEAYID 1Dz, Richard
ZZOBBRIC L o TEDSTHS I, Lol. R SADBBRED T 5
D&, BRUCED Yo TR DTHS5, TAVAHBZOIS HE—¥—
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YIEEYIS N TV R, ZHEZROKIFE L L LT T, FEEEF & D
. TR REEI T LITMBEREE LN > THRE, 2 IADZLEHZ &
¥ HITEFN2HILT LS. BFLDRNDAT LRt BED
ITEY—FOMMBEELIEFNTOTRLTEYYTHEL I L 2B LEY
Y], Hemingway 130D QL £ LB O, WEEORNIZ L KA %L,
EZRXHBRWEHRDPBEARRE RV, EZERY LFTH—WOESHTH %,

3 “Blackbird Pie”

“Call If You Need Me” ix Carver b UL ZDIEREFHRETITWVT, &5
KFEEMZ T ETHIE, ) TH L, 2AMELEALTIE, TRAEE I
LBITDIEMICZE > Tniehd LR WY, ZHIEE o E 2 D HENK
VIR EBDDIERTHD L2 RT &, £2Z T, IhHES LTHEK
F 5N, “Blackbird Pie” HD B % B72DTH 5 5 2o W DLDIREEFH 2
THABIEPRTE S,

Z DYEmDMc 72 tH, Carver iZKFETXFEOEEZFH . XHIIH->TH
FNRDOMMNEE TV, FIT, ZOT—<2 b3V LAIRETERLT
BTz TzDTIED % E v, “Call If You Need Me” I3MmHH) 2 F ik DIER
THb. LT EPEHL TE7> Hemingway D ENH SN AELTH 5,
ZFOXHEOBRMS, Ao Tw2FEROFHE, 2L T, Susanic L TH
Nancy iZ LT H # DB “Cat in the Rain” T. KD D FATHTHS %
HFECL TSI NROWRETHEBHES L7 A ) A xEERuisEs &%
EHRIK,

Rz, ZOVEGHDFT MBI Carver DIEDETFIC L VT o7 DT
HBF O AERDEL DRI, Z LT Tess Gallagher & OHE[E41E (& FHIE) .
FHFz B EDHRKE, WHhW BRI E > TREL LW I ERE o720 TIE
HbFE VD Carver FHDEID O & ZEFHITED AN Tz &L wbh 505,
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“Blackbird Pie” TIEZFN %27 4 7 ¥ abT 3Bz, BB LR OER 2
ZTWwiz, BMEERE UTEERT 5 0ICHUYOBIREERAA, 747V 3
YELTORBEICBELD IO TR WIES I 5, Z it post-modern @
B & O TIEMI L/ E B S EEN B L TE T T, ZHIBRIRIG
LTWwaEbFEZ6ND, WINLHALOT, ThEEOERC IS0
3. “Blackbird Pie” OREZ3 L TBL Z LW ETHNETHL RS,

“Blackbird Pie” i¥. 7v—2%—Th %Kk (F.) . ZARED SFHRKOET—
FHNCHHE 2 RE DT SNERL TR L WIS HHE»SHRE S, Tk, 5T
IXIBEDHRKRBTH 545, Ko TENBFELDOF R 2FRKz0mn, RE
LTy oo DROPRATH S, BEZDOFRI S IFLEL TWERWLODT
SEEPD D Z B TELVY, HRITERENIPEFELOT, Th2HEAT 50
Thb, 2L T, FHORBFTE OV TEHFVWIIDORWEETHELLL, %
NEDiF, EHEELROSRLTRORWT VI —F74 YODFERE2MHEE T 5,
COFREZDVTEPNTWEEED/ YT 75 7083 OFROMERE 2 RE LT
Wh,

My name was written on the envelope, and what was inside purpor-
ted to be a letter from my wife. 1 say “purported” because even
though the grievances could only have come from someone who'd
spent twenty-three years observing me on an intimate, day-to-day
basis, the charges were outrageous and completely out of keeping
with my wife’s character. Most important, however, the hand-
writing was not my wife’s handwriting. But if it wasn't her
ha_ndwriting, then whose was it? (491)
ZDEDTEBHRCOWTOHIMBIEE 5,

FKITFRRE B> T IO THEMBN I & 5> T 5, RIUC DWW TN
RERZDO»HZVEHND I Lm0, FRll s Twrn, HistEdd
Bz, ERRERNCZ > T A FRFI LI, FROWFICRERE TR I L
BTERY, ArBRI2DEINHIO», BELEVTIHEICATTLED &
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WOIBWIALDHLE LI THE, EORBRNLT, Eol»6R> 2 &0 T
ERWVES T, EHFEREZ#HTICVD, BEERLTEOWLFEHOEISET
TS, EVEFEELTCOL302FICL, FHEERELLFALOEETHS
EEREWLT (ZRRE LB T, MNWEDZ L 2EBRICHE L Twic 2 &is
BTHBEDED), BAOFEC L TR -TLE I,

ZZT. BHLHLIOB T V=4 DI ETHS,

I read this far and stopped. Something was fishy in Denmark.
The sentiments expressed in the letter may have belonged to my
wife. (Maybe they did. Say they did, grant that the sentiments
expressed were hers.) But the handwriting was not her hand-
writing. And I ought to know. And yet if it wasn’'t her hand-
writing, who on earth %&ad written these lines? (494)
L LBRIEE>T, FVv—F =3, 75 =74 V&5 <EEBRLS T, A
DPOWFFIEFTLEI ZEBH I LBV, EFVHT, EEILRW
EEVES IV —HBIHBRE B DEZ LD, L, ZORKIEHE
kT o220 0RENHZ L5 THD ., “Call If You Need Me” Tl dhH i
ROBENTH T RNEDIEY —Fb, ZZTEANDZ LI >TWnD
“ACETOER b RigE kv, fiR. BEREHSTULEWTHD . KiFDFE
RELEDOEFTICB LR E D5 WIFEEERBRORE E TFROMRMEE ThHho¥
TLES, 2LT, BEBATZ OREEAT S TR L3 £B50 L
Wb, XEE TFHRONETELRL, ERCILZLOLX L Z2HRVLEORL
&, LS ZEUTHEL SWBERRMD>ERICHELEN> TS,

CZTHEHIS N B DI, RIFD ZDF Vv —F —Th 5 RIS T HEA TSR
BHD, WEREEL, AHE2HED IV 205, R EREFROBSICE-S
TRV, ZOLSREBTOELEDFHNIHLNTWEDTH S, EDF
RICHD Lo, HHEMCLLCARY ., BT IRHEID R ko7, L
LFH bR E T BEVETREIS TERL L EICREET 2 L% ko
Tnlz, EVWSEOFEIHELDOLLL> TS (494),
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ZLT. MNEDHBE T, RV nEIR>TWEOREEMWwOD S L,
“There was this girl, you see. Are you listening? And this girl
loved this boy so much. She loved him even more than herself.
But the boy — well, he grew up. [ don’t know what happened to
him. Something, anyway. He got cruel without meaning to be
cruel and he —" (503)

EREVIRD DD, BRIZINEZHEEBETH O TWE I ERTEkhoT, BLE
HDEDEFEONTLZEDLFIIEL W, ZL T, BREINTEIZBEL LW
EERFEILESED EHT SN, BINDPo T %, KiZDWIZ, “Don’t leave
me like this. [...] I don’t know what I'll do.” (508) &. 5 &2 .0E% O
33, LrL, BEEXDZZZRAUCT, T3 F5L2E0, TXTFEOFI
FEPNTVDE, LS 5DTHD (508), —DDWRE. —D2DELDKHLD T
HY. TRBROYBIEDGN TR, BHEZKA. RWEMICRYD, FE
KELNB IR BOYETDH %,

L2 L. “Blackbird Pie” BFBEZMES . BEIZ ¥ 2B TE oW, &K
ORIFERE. MBEPETLTORWIETHS D, IATV—ThhiE, %
DIFRDPIRARDIEL HZDTHBD, TN I ATV —TERV, ZOLIH7%
“Blackbird Pie” 2% L7z DX Carver 237 L WA 2R L T\ 5 EF 0 EER
HERTH-Te o6 TH S S,

FTNEHET L7:DICE. Trv—F —DEHRTEHEORMBESL ELTH.,
ZOHODBORWVWERDEESD TEE T 508X H %5, Adam Meyer 12 & %
L. BELEBROD TwbF L —% — 22w, “The narrator is in fact the one
who has left the record, and it is indeed full of ‘scraps and tirades.” (159)
EBWVWE D, . TOFMIZDLZELFT VI —DFRELHHD, FH#IZ
5 EEDOBEOF W bDTHEET S, LrL. ZhiZ, Flhb & xDFE
DEEDFTHEEEIN TV S, BRNAFEETETE> T TN3 LK
BT Z e 2FicdET, 2EZEE o TL ). LEBHET 2EOH
A DR, THHEODEERDOFTH S & T 5 L0 IRED S AL
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5 &5, 72, Kirk Nesset IZ. ““Blackbird Pie’ is mildly expressionis-
tic in style, a strange account of a man waking up one fine morning to find
himself divorced.” (83) &, ZDERIZV 7V XL %kz2 . BREENTH S
EE D, WINOFHALZOERICIE., BEEERE DU ZFEDOFHICET 2/
V—8 — D3 L THBEOEDL R OATIBH I n6THDL, TDHEIZDN
C. Randolph Paul Runyon i X5 X% 7 4 7 ¥ a YHBERIZDWT DAL
WER—D20HAEERL T3 (187-205), MTEIAT 2 L9, Fv—
F—DEBIERLET L. Zhiddd "T28 7107y a v, # Lo T
WEDTH 5,
If we have our doubts about the reliability of the narrator of
“Blackbird Pie,” we can perhaps move to safer ground, up the.
metafictional ladder, to try to read the text in the story for which
we can have some confidence that Carver, and not the troubled
fictive husband, is responsible. (200)

YO —H, VEOERZFEDBERDEIICE D, ELSOFLELE o»
JEZOT, Fv—F =B, HERRL., HAOLTEZ W ULITE-ROES &
EXAETIC. IS 2EIT L5022 H 2 TEWRID S, ZHE. HHODIL
B BERICEICE A ER, AAOREEEL S L LS b aniBois £ 8
FRLTWAREDORETH S, 351, EXPWERTRIEEI Kb RsEVWES %
BEWTOLoTHRL W, LIS HEHEELbWZI2HVEEL LB, FROEE
MeHETHRDLLKBVHEHODHHFEEL Tb, ThH ZOFROBEMN
EWI LR IRbOE, HARWEEHLTHEHLLEI ELTWEDTH
5, MRBORBWIXZNEROMBZI IR Z D208, 2D E2 L4
DEEHR, WS DB ELELFEZ < koTLES L), BELELEZ
LHEMICEDLDTH 5,

WY EFoNTwEREFRLVL, HEVEAY 74 7¥arThHbEW
W, TNTHOHFRIVID O L T3 L 2 A2, BHLFELER
7z “Blackbird Pie” 34 —7 7 —DEFROH T, FHLUDAE % 5D T 5 3
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LB TH 5, Adam Meyer X XD &L 5 WFHHL Tw3,
“The element that makes the story most memorable among
Carver’s later works is the narrator himself, a man who appears to
be both incredibly smart and incredibly stupid at the same time.”
(157)
ZDORT. “Blackbird Pie” i3#7 L < #R & h /- EH=0D{E “Call If You Need
Me” L iZ2<BEZRICLTWw5, N EFEHIZ “Call If You Need Me” % Fih
LTwihnk5Ths (191), “Blackbird Pie” D TZ2D & 5 7%, BREDSE &
WiifErEE., ZORTREFFECH XD EMDOPNTOTWEE=ZDIEMEH
LWiEaZ L TuRn, KR THNIBEXELHBDBERS NS T T ORML
TERTHZEVBIHREDSVERTWE S TH S,

“Blackbird Pie” D+ Vv —F — &R T R E RigwA b —) —REEIIC A
¥ 74 7Y a RfER 2 R Tz Runyon . & 512, Carver DFERICIXT ¥
A MHERM (intertextual) THMPIL Tv» % (juxterposition) b D H3EHIFELE
TRHIERERL, TOBEERZL->TH, RWEIHT 2 & 5. Carver iIZBS
OFEMR/NHOBR TERMEEM TOREEZESL. EWIHLVAT T 47
Va YIARICHEP S T 2 ERERTH S, EABRRTW 3,

Whatever shape the unfinished volume of stories might have
assumed, it is evident that Carver was — with the letter slipped
under the door, that instructive text within the text — moving in

the direction of an even greater metafictionality, and toward new

ways of exploring the possibilities of the intratextual short story
collection. (205) (underline mine)
CDFELEFTFAIMNATOHKIZDWTTH 5. Z D Runyon DIFZEIE
“Call If You Need Me” OHIR L D LARIO D THH . £ o7 TOEMIZD
WTDERIZRV, 7272, SEO “Call If You Need Me” OHIRIC & - T,
B—7 —<W k2 31ERBHD LS Z iz Carver DEZXTH WIS
AN Z NS DIER DA REN TV S ATREME 2D T 3,
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4 “Late Night with Fog and Horses”

Carver KX NI, Fl—7 —<DEREEL L EUFPRVNCTE T, 20%
TEENRICO P B E VIR, N TRZhESIC EE2FICKE o7z, “Late
Night with Fog and Horses” 22—t L TETEZ D T &iE, ey —o»
oo, £ L TABESRER CHILATHWEL, A=Y —0BE&BbAEL
TWT, ReLEPrvERoN, ROHKRZOFTH S EFHITE 5,

FL—F—BATHE B THB, b>FHNENED o &2 30 55
¥ b, EHRMIFNGFEERHLHRLTHwEDEESRSROAT, BNEDZ
ETCERIEGE LT LR, REBFACH EFEL2T 5, 8TREZLDODIEY —
FEEXADLZWLWDT, VWEHOETIETHTH 303, #ICFTIIFTE OEKR
FEDPEN TR ETRBEZIERZ I LB TELZDT, DD EWBHD
T %, BRbDEEZED AHZROTLE > A, WEOHFITH
NEOHY R T, AT DRFELZTTHN, NERLSE LEN S FIXAEH
Thb, TOELRLRVBOBANCEFE 2T 2RBEELIKDb> T o, ED
EZAATE, 2IT, ZAR—HBECEY »IT 5,

EENREONTH6ZANIRWEGEZ L. 22 5,

At the end of that long night,
when they finally put their arms around .
each other, their embrace was full of
passion and memory. Each recalled
the other’s youth. Now something had ended,
something else rushing in to take its place.
Came the moment of leave-taking itself.
“Goodbye, go on,” she said.
And the pulling away. (100)
RiEH. BEOLEBRICL-> TR B "R L, Buldichsciah, oL, BP
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PRBINBTEOTHS, ThE —2DKbOITHY ;. bI—DDIKEED
Thbholke, ZLTEBSBOHT O, HOLEPTLEANDERTD 2,
5. ThERELLLBDTH-/255, Lrl, ThilE "AshLbERLET
5EFH TbHo-DI,

Much later,

he remembered making a disastrous phone call.

One that had hung on and hung on,

a malediction. It’s boiled down

to that. The rest of his life.

Malediction. (101)

D T FotBRIZR- Ty EEIWARBERBHETIRY, Wb3 Y
EOZFDHBIICELEDIT, THEIFBEOBRIEZI NI TH S, Tz,
BEICIRD K> TWBDTH %, malediction 13, BICZ > THLLDEEDEE
ThHb, BACEFE 2T L "WMbhTwa L i%,, "HroflEsn
B, fTAETHh T, ELTZDBOANEDELZDIIBBOTH T, £
Niz. THBRHPOLEDEBFHFIZVWEDL D, EOMRICL > THbh., FL
EbAEFN. BAEDOFHLWHELEHRDID, TRREIPLPTIEL o T
WEVORH LR, FILOLEREHOWTEL—ADBDO—DDEBRZT
<%,

2. ZOFDHETHE I NI “Blackbird Pie” & “Call If You Need
Me” ixHirnTuiwn T2k, 2MErhTwns, RLT7T—<vZ2HnTw»3
DD, B TEHBLOJNDOHED 7 0 —X7 v 7Eh, BRETE., HRY
2 malediction KFEU DL TEFEI OBHE CRERAPE TN TS, ZDX
51z Carver 30 oM. Z L TER S EHRIEETE. LT h
DIEGZBEFNRD DAL ZRZI TS, ThEH> TV IRMBFLTHD
THHILXHBARLTVETHS D,

Carver X HSODEHOED TR I > ARSI T ZENEERDL
34



“Call If You Need Me” » 5 5tts Carver O (I 5H)

DTESTZEFEDbNS, TRRBEDERICESTHRLIETHAIH, 20D
SEMZ RS EZDHEVHVELEI, LErLEZORECHIMRNTIES L &
IbREUTHS, £LTENIZ. BOAFEOHHHBHOEEZHEKECD
FELTwiceBbnd, ZOFEMEEORAEZLICEDTHZ L, EOR
WD 2O Tw2OrERXTL 3,

Mo, FEBL7zDIX 1957 F 19D & &, 67 FWIIHE., & 50 BWELT
DOENTR2EDPSIRETCHEELFOLIIEE L, LL L 4 FRBT VI —
NMKTFIEIC 2 D B2 R L 2 EHOBER S, 76 ££12133E L BIE. 77 F1Z Tess
Gallagher L &5, B FRFEFBROCEARER2 L8 T i, 2L T,
Gallagher & OREDEL 2D 19 FWCIZEFEZIZICD 5,

COFBRNCFAFB L VI D0, Zhs 3EROFEETHS 5, ZOMD &
EEBVCEOND XS ICB 2705 80 R A > TH S T, 28 85 FiC
TR E > THIZHZ L L 6N 3" s, WThOFERLEETHB L i3
WX, BESLDIEDOLNTVWE L, HOREBA-TWEILITTHS,

FD Maryann 3. BEBEL T 6 bEHEO L S CHXFHEEL LEHE R L
TWwizEwnd, ZORAFRBEDIERICEILNEBRDLNEZ O D THo712L D THh
%o ‘

I ’d write a letter with a teasing little anecdote to feed him some
material when he needed it — including his last summer, when I
wrote him a long letter that organized our life together from my
point of view, hoping that it would give him incentive and motiva-
tion beyond what he already had to live and put his material in a
novel. (Maryann Carver 90)
FIEERER S 2 5 Th o7 2 &£ BBBICEE v, 72, RO Chris Carver &
HT NS L ECRENTED LI RIRZ TR L 2B DIiEo
& D LAk RTW3,
There were some horrible scenes when he was drunk where he’d
batter me up. [...] There were so many family problems that were
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directly related to the drinking that I moved out of the house when
I was fifteen. (Chris Carver 85)
Z#id “Blackbird Pie” D> v —F —BRBOILBVRET o TWARHEEZDD
DTIRBRWIZA DD, X056, ZOFEMBBORKEIINTH2H#ETHD ., FS
ZEWZEoT. DOoVHE»ODRETHIANBZOTHS S, TORAPLT
5 E.“Calllf YouNeed Me” ICIZZD L5 H5E®RTRTES b DX\,
RPN IN T B, 2D & D R ERICIECFERIER & 351D 70 F4K
EWS RO TWwWick D Th b, FED Maryann Carver iZ L % &, 70 &£
Riz, BZBIZNTHEBBRILROZ LR, FILLAEZELBI VI LW
AEINHY | BEHESHZIOIMEICIRVBEAEATHIZET I,
The slogan was another wife, another life. Remember, this was
the seventies. There was a lot of disillusionment — the me-first
generation. Women’s lib came into flower; women were wanting
divorces. Ray and I seemed like the last holdouts. We were
ridiculed by all sorts of people because we were still together —
high-school sweethearts. (Maryann Carver 97)
ZOWNTEZ S E, “Call If You Need Me” DT EZ>TWE HDHBRZ
T< %,

5 &bYI(C

“Late Night with Fog and Horses” B #IOFETH Y . RIZEH “Black-
bird Pie” & “Call If You Need Me” 3E L7z, FRDBIEDIER & “Black-
bird Pie” ## L 7z Carver DER b FREATH %5, £ L TSE. Carver DEFIC
KLT (ZO X ABin g ZEZFPHETELL LR WY), “Call If
You Need Me” 8FtE S L. B 3 RDEMETHD D I ko7, =& %
HE L THide 2 b0, BT 2 Z L3R LTED L S 2fifE2K2DT
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H5ID ERVBEDL I EREREL, Tz D LS KEML. H
BEN 25 2 5 DRIESEZ DN TH-> T, FA—7 —~DIEMEHEFE L TEisdh
REERV, DEIVWEENEITELEETHLILEI L HTE B, 126, —
DORBTED IS RERPEEND LD EFEZ BN SEROERETT
ik, Carver & izdb L L, —ROFEZEZH T, Carver-world DHTid
HoTHLNELADY v YV ThHE, LT, FZ, FEHOESL Db
ELWIETH D,

NMBTWH> T, Z2Z0oEEFNIERBIENENHILLIERTH 5D
LWRTHZD, ENLDBFEES LVHKRMZ E WS 23 HbTHA D, Ik
ZiE. B DN, OME R EL5EE, BB L > THOM TR, HEuTHEs
TE, R ERFRICE D &5 CERESNIBEBIERBTED DS L 51, HEE
TOHRILENE LB THS D, HDWVIE THEM) ODEESENLTRENI ED
HEI DL 312, SO Carver D& b “Call If You Need Me” 2’HOD H %
RI:Z L BERBRETH 5, T DHA»5, “Blackbird Pie” Tid v —% —0DH
ki, S — —HEPEHSOE> T L EREEE LI THLRLER ER
BREEDHZTRTEVWIAY 74 7y a YIHBERESIR, 22056 5817
EWMELER D, HDEIERTINEIEXAFADIERZE>TWBE EEZ 5,

“Call If You Need Me” ¥ Hemingway ¥ %2 & TLHPFEDEET
H5, £ <. “Blackbird Pie” DF1Hi3%\, BREDY — IO TR
“Call If You Need Me” OMBRRERN 28 < ST, FICEZOAIdHE» 1T
W3 ELTHBRETHD . “Blackbird Pie” iZE|En b W B “Blackbird
Pie” TIXFROMME X B EIDr B E % L5 #3501 X > THHH 2
A2 TH29. TOEIE EILTHEREREZUEEEZLTLESDTH S,
ZEPHEEL (RO I EPHBRE T2 3N ETHBH ELTH, FIRIT 3
BEOEMICHEZEY 2 Lo BE., FnEBETonZwI Er LA
e, ZDHEIF Carver DR EZET 7 2 L XRDZ2DTHD I DY ¥
VT—D, BRT—D, ZOUWE—T —<2FI5BETHLLE2LHILHR
WTHh3A5, HMESHELEFETIULZOFEERCHLRTRIEZ 5 G, &
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BIZ, TNICE->T, AFT7 47 a  EERELTERUCE -1 LTI,
Carver DAL 5722 Wiz 2DT, BEELWI ETHB, LHrL, ¥D
Emb Zhe ) OREVP TEARMIIGFELTWEbDTHL Z L 2HERELT
BLLENH D, FHIT “Call If You Need Me” DEHBRD IR H S 1T IFRL
ZHEHITWSLZER2MERLEREL,

1

Notes

Tess Gallagher & Call If You Need Me @ Foreword T

The discoveries of these stories took place at different times and in
different locales. The first occurred in March 1999 at Ridge
House, the Port Angeles, Washington, home where Ray and I lived
at the time of his death. Jay Woodruff, a friend and senior editor
at Esquire, assisted me in this process. The second came that
midsummer, when William L. stull and Maureen P. Carroll,
husband-and-wife partners in Carver scholarship, when they visited
the William Charvat Collection of American Fiction at the Ohio
State University Library. There, while examining a box of
manuscripts, they found two complete unpublished stories. They

phoned me excitedly, on my birthday, with this news. (x)

EHBAL T3, &5, ZOEMBIX Carver BZ DD b D & —fEIc A 4 &
ML KBTS T2 DTH B Z & Granta 68 D Introduction KD £ 5 12
SEAEINT WS,

They found them in the William Charvat Collection of American
Fiction at Ohio State University; via a dealer, Carver had sold a job

lot of his papers to the university in 1984. (7)

2 Tess Gallagher it “Call If You Need Me” D#WEEEL % 1980 FEHIHA
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ELTWw3, Zhix, Carver BERZFE o7z DB 1984 FELFFEINTWBE D

T, HEWZRWTH 5 S b3, Gallagher X Call If you Need Me @ Foreword

TRD & D WCHNT W3,
The two stories Bill and Maureen discovered date from the early
1980s, and both deal with the collapse of a marriage. One of them,
“Call If You Need Me,” anticipates a central image in the story
“Blackbird Pie” and the poem “Late Night with Fog and Horses.”
In all three tellings, horses mysteriously appear through fog at a
fateful parting. (xii)

3 ZDIDDRDTFAMEHELTHSB L, Granta & Best Awmerican
Short Stories DRI, & SWCHERTH B Call If You Need Me & DRI
NA TR TRIR ERED 40 AT L O BB H 5,

4 “Blackbird Pie” D#IH X New Yorker (1986 %7 B 7 HFIT) o

5 “Late Night with Fog and Horses” O#IHIEA A A KED Ohio
Review 34 5 (1985 FF1T) T. F4E Tendril w bHEE I Wz, Th oK
ENTz 2 Dk Where Water Comes Together with Other Water (1985) 12X
S ONTRERE T 6 AFRHEDLRDH 5,

6 Carver 3. RE2LWCEE. Z0OH LTI T 5 Z &% Conversations
with Raymond Carver DA ¥ Ea—TRD L S WHHAL T3,

I'm thinking of “Distress Sale” now, that poem, or the story “Why

Don’t You Dance?” the yard sale situation — the idea, the image

of the yard sale made such a strong impression on me that I dealt

with it first in a poem and then in a story. The same thing is true

with regard to the poem “Late Night with Fog and Horses” and the

story “Blackbird Pie.” In each instance I wrote the poem first and

then wrote the story, I suppose, because I apparently felt a need to
elaborate on the same theme. (“Matters of Life and Death” 179)

7 Tess Gallagher & Call If You Need Me @ Foreword T “Ray would
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sometimes take a story through 30 rewrites. These stories had been put
aside well short of that.” (xi) &BRXTW3, ZD LI BELLHEEEZETH
NI EIXFENTH B, “Still, very little editing was needed on these
stories. Characters and place names were standardized, so Dotty didn’t
become Dolores a page later, or Eureka did not become Arcata.” (xii) &{7
A Twd, Carver DRI DL D EATWI LD TH 5,
8 {ERDEERINDS T TOHMIIZDWT, Maryann Carver /& When We
Talk about Raymond Carver 2 TRD & 5 Wb T3,
He was always six years behind writing about reality that occur-
red. I was amazed, for instance, at how he could remember
conversations he heard at a party and write about it six years later.
It was consistent — six years, right down the line. It took him
six years to process the material. (90)
Z OFIBIX % 7z “Blackbird Pie” © v —F —DOER NI DOV T HRERHT
H5,
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