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An overview about the diffusion of the shakuhachi in Brazil:
a case study of non-Nikkeis

Rafael Hiroshi FUCHIGAMI

Abstract

This research aims to address the diffusion of the shakuhachi in Brazil, with a focus on the
proliferation of non-Nikkei shakuhachi players.

Traditional Japanese music in Brazil can be found within the Nikkei community, which is the
largest in the world. According to The Association of Nikkei & Japanese Abroad (2016), about 1.9
million Japanese descendants live in Brazil. However, Japanese music in Brazil is not restricted to
the Japanese Brazilian community, and it is possible to observe a growing number of non-Japanese
descendants interested in Japanese culture. During my fieldwork for this paper, | observed an
increasing number of non-Nikkei shakuhachi players, and since 2009, groups of shakuhachi
players of the Katsuya Yokoyama style have been created. Non-Nikkei musicians and learners
introduced this style to Brazil.

First, this article examines the vision and concept of japonesidades, observing the values and
activities of shakuhachi players and learnears in Brazil. The concept of japonesidades is not
restricted to individuals with a Japanese phenotype or genotype. Rather, the shakuhachi works as a
device through which players can become “Japanese” in their own way.

Throughout this article, I emphasize the following four points: (1) The shakuhachi, a traditional
Japanese musical instrument, which has been connected to the Nikkei community in Brazil for
many years, has expanded in popularity among non-Nikkei Brazilians, whose number of players
and learners has already surpassed that of Nikkei players and learners. (2) In Nikkei society, the
shakuhachi is mainly used in ensembles, highlighting the need to organize a community through
interactions with other Japanese instruments. On the other hand, the greatest interest among
non-Japanese Brazilians is in the honkyoku, or solo repertoire. This preference highlights each
individual’s relationship with the shakuhachi rather than with a community of musicians and
amateurs. (3) In the Brazilian context, the shakuhachi goes beyond its meaning as a musical
instrument and plays an essential role in musicians’ value making and thinking, indicating that
music practice is a context in which japonesidades are constructed. (4) The year 2009 can be
viewed as a milestone in shakuhachi culture in Brazil, as the first non-Nikkei groups emerged, and
the first non-Nikkei players started to lead groups of traditional shakuhachi music in the country.
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