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Is this the Void Outside of Existence, which if enterd into
Becomes a Womb? —Blake, Milton, 41 : 37-42 : 1

Oh! be men, or be more than men. —Frankenstein, 215
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But where were my friends and relations? No father had watched

my infant days, no mother had blessed me with smiles and
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caresses. . . . I had never yet seen a being resembling me, or who

claimed any intercourse with me. (121)®

Satan had his companions, fellow—devils, to admire and encour-

age him; but I am solitary and abhorred. (130)
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Of what a strange nature is knowledge! It clings to the mind,
when it has once seized on it, like a lichen on the rock. I wished
sometimes to shake off all thought and feeling; ... I was shut out
from intercourse with them, except through means which I ob-

tained by stealth, ... and which rather increased than satisfied the
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desire I had of becoming one among my fellows. (120—21)
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“The path of my departure was free;” and there was none to
lament my annihilation. My person was hideous, and my stature
gigantic: what did this mean? Who was I? What Was 1? Whence
did I come? What was my destination? These questions continual-

ly recurred, but [ was unable to solve them. (128)
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Mo (3D ZED oW E WS YOEED S DET ORI T, THEGOFE
(51) DEEREN B, 1A, THEGOREREZFIFT 513, if%@ﬂ%%?ﬁ
Lo LBEFNEE SV, 61, B3 "THNWER vaulty, © T#E
charnel-house | THOBREDEERK E VS TEBEMZF unhallowed arts | (9)
WFEREDLIERBEDE, THLT, Bz TEE SRV HEMicERE
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Oh! no mortal could support the horror of that countenance. A
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mummy again endued with animation could not be so hideous as
that wretch. I had gazed on him while unfinished; he was ugly
then; but when those muscles and joints were rendered capable of
motion, it became a thing such as even Dante could not have
conceived. (58 4 Y v 7 ZA5|H#E)

BEErosFbEZROMMNIC K - T, BY%E THUEEZE5A 02345
mummy () LFFATOWEDNEY, FEEE L TEEFAL LI EvH5ELD
—R9 3 L BSERSEERIE, BOROEELHEEL, ThiEWEEd 52 & TR
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1BfTH] regressive & D TH - 7219,
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SELE SV VTV,

A new species would bless me as its creator and source; many
happy and excellent natures would owe their being to me. No
father could claim the gratitude of his child so completely as I

should deserve theirs. (54)
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(s EEHALEAOBITHEARMcE > E LI ETHRY, £hid, B5
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eration 5% L, "3 T & 720 Nobodady ., "B & kDAL Urizen 53¢
fidd 2R Ulro NR#& L 7D TH B, MEWRYERORTIcBE| 5
T &I B, $RTHWKY > EEOFEEMEK > T AIEEC Z,| Ht
KSEbLVWIHATH - 72,

<FEUROF > 2#BESH & Uiz, Lich-> T, KROEE & AR
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IR, HET AR DOEEET 5 &I 5D,

After days and nights of incredible labour and fatigue, I
succeeded in discovering the cause of generation and life; . . .
After so much time spent in painful labour, . .. was the most

gratifying consummation of my toils. (52)

Winter, spring, and summer passed away during my labours;. ..

Every night I was oppressed by a slow fever, and 1 became

nervous to a most painful degree; . . . and I shunned my
fellow-creatures as if [ had been guilty of a crime . ... my labours
would soon end, ... (56)

During my first experiment, ... my mind was intently fixed on the

consummation of my labour, ... (164)
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I thought I saw Elizabeth, in the bloom of health, walking in the
streets of Ingolstadt. Delighted and surprised, I embraced her; but
as I imprinted the first kiss on her lips, they became livid with the
hue of death; her features appeared to change, and I thought that

I held the corpse of my dead mother in my arms;... (58)
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I thought and pondered—vainly. I felt that blank incapability of
invention which is the greatest misery of authorship, when dull
Nothing replies to our anxious invocations. Have you thought of a
story? 1 was asked each morning, and each morning I was forced to

reply with a mortifying negative. (8)
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Many and long were the conversations between Lord Byron and

Shelley, to which I was a devout but nearly silent listener. During
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one of these, various philosopical[sic] doctrines were discussed,
and among others the nature of the principle of life, and whether
there was any probability of its ever being discovered and com-

municated. (8)
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. my chief concern in this respect has been limited to the
avoiding the enervating effects of the novels of the present day,

and to the exhibition of the amiableness of domestic affection,
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and the excellence of universal virtue. (14)
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I shall ascend my funeral pile triumphantly, and exult in the
agony of the torturing flames. The light of that conflagration will
fade away; my ashes will be swept into the sea by the winds. My
spirit will sleep in peace; or if it thinks, it will not surely think

thus. Farewell. (223)
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Summary

The Absent Womb :

A Reading of Mary Shelley’s Frankenstein

Mitsuru Watanabe

The female characters of Mary Shelley’s Frankenstein play essentially
the same role of a subservient {Domestic Angel) and fall so vulnerably
and innocently into the hands of the nameless creature, ‘Monster.” Such
femninist critics as Moers, Poovey, Gilbert and Gubar, and Johnson, howev-
er, have shown that the male-dominance of the narrative and the mon-
strosity of the solitary heroes indicate that the consideration of relation-
ship between {(Woman Writer) and her text is very important to under-
stand this seminal modern horror fully.

This paper, drawing on the implicit metaphors of {Womb) on two levels
of story-telling and of story-told, offers a new reading of Frankenstein.
The monstrosity of the Monster, Victor, and Mary will respectively be
shown as a head-on collision of the direct but ambiguous opposites, such
as Creator/Creature, Father/Son, Culture/Nature, (Woman) Writer/(Her)
Text, and others. By acting out into the story her deep-felt antagonism
between being forced to be a (Domestic Angel) and trying to be a
(Woman Writer=Monster), Mary, like Frankenstein himself, became a
progenitor of herself, the author of Frankenstein. Her Monster, in its widest
sense, represents the transgression of the boundary between the level of

human genealogy/of story-told and the meta-level of super-human gene-



alogy/of story-telling. Thus, at the end of the novel, the Monster is
relieved from Mary'’s threefold narrative frame, to be her “hideous proge-

ny” and “go forth and prosper” in this world of “Waking Dreams.”



