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Summary
Poetry and Architecture: Ben Jonson and Vitruvius
Yumiko Yamada

Jonson’s concern for Vitruvius, especially in his satire against Inigo Jones, has rarely been related to his
own neo-Aristotelian literary principle. Although their feud was sometimes attibuted to the difference in
their philosophy, there has been little convincing evidence on both sides. The most recent discussion of
this matter by A. W. Johnson is regrettably biased by the author’s mistaken favour of Platonism.

In Renaissance ltaly, the discovery of the manuscript of De architectura libri decem involved the recon-
structions of the ancient theatre for the purpose of representing classical plays reinterpreted in the light of
the newly arrived Greek manuscript of Aristotle’s Poetics. Most editors interpreted Vitruvius from the view-
point of Aristotelian philosophy as a whole. The crucial point in their interpretation was the application of
the metaphorical meaning of “architectoniké” in the Nicomachean Ethics to the art of politics.

Jonson was the first in England to apply the Vitruvian method to a triumphal arch in The King’s Entertain-
ment(1604), and Jones was the first architecture to introduce the Roman style into English buildings. Both
of them owned their own copies of Vitruvius, and read them closely, in relation to the Nicomachean Ethics.

The article reexamines their annotations in the margin of De architectura libri decem to see how they
agree or disagree with each other; how Jones's copy of Barbaro’s Italian version misguided him to neglect
the importance of the significance of history and the importance of natural philosophy to an architect; how
Vitruvius's notion of decor derives from the Aristotelian mimésis or imitation. It will be proved that Jonson’s
criticisms of Jones consisted in the latter's mysticism through misinterpretation of Vitruvius, which Jonson
feared might lead in time to the corruption of the nation, when a “mind darkened by imperfect standards

of taste” was indulging and misguiding its people with insubstantial fancies.
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EBOLELBBOBEELI TEATHN I LTH A,
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O [EED#EFR:] (The King’s Entertainment) DEUEEFICBWT, 74 bvy 4 7 ZADEEE
BEPNOTEETHA LA TLH572,@

EBEOBEIIB T —RADMELZAY AN EAF) 22726 L=Did, EEMD [
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7 — 71 (Vitruvius Hoop) & W Az HEL, Th2HIES NS &.© BE= 2 —F 2NV
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Varvrid, 74 5 ¥ (Guillaume Philandrier) fR& /S8 —0 DS 5 UEERE R
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(Discoveries) 1213, 7 4 bV A T AR5 DI BPMERPRONE, —HA =T -V a—
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72.®
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BOBALEELOoDZBKICh58Mfiz T LodIFH20 [HEOW] 2, TIAFT LA
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78] (eudaimonia) &5, % LT [178) (praxis) 2 BULTCINZREBTI200H 59 5
Wi, BFge, 178, BIREBET AL LTO [BREFEITHL L) (B1AE2E, HIE,
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HHEOIIEHONEE5]E, KB 2RESES !
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BI¥% (Cockpitin-Court), FIEANILIFEE 02 &b T 4,000 KV F 5 7,500 > F
Ty ARA VOBBE,IST B L, BEEREEOETLYA RV K74 FFA—) (Whitehall)
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Va— Y ALRNCBER LIRS NiE, EEICHFEL o7z, TNETIHALISL KL
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LEBILHo.® x4 27 A7 (Willlam Shakespeare) 123135 [bFhisFriEL,
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TAMVIATREATYTETLPRDEPoIET, Vary bRl [REE] »F
HEUEIZBZONDN, 37 L TCERERDOEBEND, ZOBERNMALrOHEL RITT
BDTHS ) D

Va—rvXF—RINY T T4 AOHBRERBELATY RICEA - BESELLEDN
TWwh, LRLEMROMTE, Ya—rv XD [Ny 5—F1rEH] 3, ELFIWTER S
BEPHDEV) DPEHIT R > T b, ERIE, TV TAUO LB THDT/8y T—F 1
FRTFA VEBRICEDANZEVIBEOZLL LW Xy 5—F 1 3 %2&L VAT
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Va—v AR, BEIEELTHIO-HERNEMEI AT, WO L RENICER TV
EVIDTH B, |

1613—15ED_EB DA ¥ U THITT, Ya—rXid, /Sy 9—F 1 2B ICE W [
#UE] ( Quattro libri dell’architettura, 1570) # AF L., #NEFFIZ, Y4 F 2V 7T
DEEMEGDERFRELIT) O L TAPEROMEFRLH TN A v ABE,PSHR T —
ROMBIREY, BHOFELTVALIDBIR(I-—SEHEELLLITHE.D® 20 & oh
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ehotznid, Ny T—F 4 AHFEUREL 20 - OTRBBOBETR & 2 DMHIZH T

b7 [BENE] OF4BETE R ot Bbhs, LT, 2020V a -V X, B
FHLFNREEFENDPRTFIC, T4 MU T4 TAOBERENLORESESPoTLE ST
IIBDTHE, WA N—OOFREICHBEEREL TNy F—F 1+ 0L, Y4+
W7 4T AMBFEBROT - <BEAFZOBICO, T4 MUY 4 T AOHBERFM Y R
)T Eidhol,®@

T4 RV 4 T ANER LD, 7Y Ay A (Augustus) BRC (BI274E—FR144E) T
HEY, O—TEINIEALVXLDEHRICBTAH LT - U=V RThHoT, LIcHBoTE
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/N—3— (George Hersey) ® [EREBEDEbLN/EE] (The Lost Meaning of Classical Ar-
chitecture, 1988) 12 & % &, VATV AHO—EHORWEDVHBERN 2R EIT o 7272010, 7 4
VT A TADANVZXLBEHPRBITENE L) TRY, FHIESTVSH LN O

74 MV 4 T ZADERIZIE, BHICEORDLYICEVLNRE S 27 F 14 F—X (Caryat-
ides) &MHINBLUNKIAR, 7z, AUV THEOREFHSTEREI L TN
TAHENE, SHICHENIHRTHE F—-AR - 1+=7RX - 3 v PAROELH
HRE ZOBHRVFERENTVS (1.1.5-6, 4.1.1-12), £ I 5D @%\#k% ZHIBR &
NizkER. BWEAD LD [BR] 45 [Fbhiz] L) DTH5b,

N=Y =it VAV ABBIEARV Y T ARBOBROGEHEFo Bl LT, Fo¥F YT -
(Cesare Cesariano) RL™7 4+ MV 4 7 R L7237 5 ¥ =0 (Michelangelo) %, ¥
7o HOIBROBREBEES XL LT, FFRAFHI 75V F 220 - Fa - Ux
¥4 (Francesco di Giorgio) #ZIFT\w 5,

ZITEEREVDIZ, Ya—VvXH, 357UV unR L ABREDOHEREM Y, BRI
TEBEHIELTVBIETHE, Va—rADwbws [0—v> - A7 vF7v 7] (Ro
man Sketchbook) DA EIZIE, [IFr TV V0l ZO—RVEA L] [BMER 7T D
KRR 2 e8| A% TEREW OEFEERSCRED T 74— Fitllodrb L \w] LwHie
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Bl Lz&H e, Ya—VAPHAL W [BE+HE] 3. " N—0nf 7 TERT
Holze LBLISVN—-TODIEERENSIT, I7 VEBR - 15V 7RI, FogXolk

T 2HBAFKIBICEEENTVE® 20420 Ya—rXd, 379 7Y unsisE
HOBERYEHRETEYT, NAOEMIZIT LR T, BYoONELEBRL REHRABEWICT &
WEBIELTLE o725 Ly,

KR LT, YaryrdEmLizT 495 F) IR TRETE] o ik, HEoXic
DWTOHFRAPDS ) LTHEREN T8 FIHOL ) 27574 T—ADOKREBHE L, R~V
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BAXRTILICHLERLTWAE® T g bV 1 7 AVBEROLEFEROFRICEL %
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BHOLPICT B0 THo7e ([BETE] 1.1.5-6).% ANz BIFRILL 2V a -V XD
BEY)»S, ERNERAGVDIFEBIIELNTLE 72282V a vV VIZRES o7zl
TThH5b,

FBBIALAEIFr 7 v Vs uoEiiftilt, Ya - XERDO L) D2 TWwA,

Z9 L7-Edd, EOREE., /LHERES, v~ PVE—Z, 3 LLBERCIZLE
T, Borblyv, B2 AWIIELD ., AEOBIIBNT, DT oBBKICHH 7
HREZEDLIICT S, BEDEZHEHL, B02RETLT, REOLZTFTI T CHEE
L, BE, v, 234, BHCEZ20BLFOEPTIDOTHS, Lz2his TE
FIZBWTH, SHR0EMIL, THAR IS BEHN» DR ICHZ 5 E 7205 BY
OFRPREFRI FROBROF A FFOM BEHFLEHEZEIETHV T L VO

Va—vADBEIZ, 15 THEROBRE VDRI RT A PR VEOREREICRES K
590, FBER I MIC Bl R R VI ERUKRIIC M 2 Z KHE L LA M v 7 D Tk o
Twb, —7, SNEOMRILTIES N TRED] IO ROIHER, AEIR, VA
LA—WDHE T 7 NI RNV YLy E - XF747T (Henrietta Maria) D7zHDAEIZE SN
559 7%, EEHEEP S OT A7 BRATHM - TV 5,

F oM OB [BREHOM —I~N] CTREBENTWS L), BEREEELLTO
Va—rvAOHEE, BEBMLY L, KEAMOXRESCTEHEEL S OEATROBESTMA
Lo TV 222 % Va— VX0 [BEH] PERBCEETILIHAEPHH WO
BECIBIEA)2—TVa i, Va— v AOBRROBELTHY, E2EELE
> THBE T Lol ,W

NEEEE RS S 2T, ARV SO ZRTLT I IVwEYa -y X3 FET S
By T4 MV 4T RE, AHOLICEE ST T, ARETREBES L) ITTRELLAXT
Wa ([BETE] 3.5, L2rd, Va—rXrHEELTwaERL I ITEN [EEHR]
CHEEMiE, [MEERHE] OFEL LT, BLELTwS (TBE1T#E] 7.5.3-7),
EFNVPVPICERICT SNADDTHoTH, 2H Lz [Fa—v] (decor) DRIHMEA
DHBICL LF o TR ) bzl b2, RFOBEEWICHV S NZGE IR, BREEOHM
HhFEbNDPRENVE T 4 MV Y 4 T RIZEET S,

[5535] (Ars poetica) NEEH LT, KT F 1 7 A (Horace; Quintus Horatius Flaccus) i,
[HRER] L 28%, \MOBEIEDE+OLE, L Ib00FRELR2ED T, &8k
DWEYWOTIRE T L b E T, CORBFTEDBET, Yary ik, AESCEEY
RWEILT 7 ANVATHEBORITRELS Y4 MV A 7 ADEERHNAL TS ([ER]
1567—171)

RS F47AD [8H] 3. TUVANFLA® [#EF] L2, VAV AHOHT YA b
FUAEREBOBER L T, BEMERIC [EES L L] LABHNESELRDL Y 4+
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W4 ADERIZ, HHRIEBOERRBICBLLLEIANH D, Va— Vv ADFEE, Vs
VUV VOXFBECELAERGMENSATV 200D LNk,

4

74 by 4R [ESE ] BREREHNOBEY (FMEeRHl ] 28T LEEL

2, Va—VADBEL, FNERNLIEETE LR 2L )THbB, T4 PV T4 TR
DEFEPOE LTV a— v XD [O—vEFE] PIERENICTEREZDIE, [Ab-vArD
—O—THEH] Thole BFNVaY - v THRTLDOBITR [A =V Ay IOHEE]
(Stonehenge Restored, 1655) (2 & % &, 162012V 2 4 A XA~ S R/ELZKBEI N D
g— A, BERBEE., iRU—< DO A I FBROBBROBEETHY, ROMI IV A
(Caelus) -7 DTHALVIBEHRETLAW ZhlEYa—-rXid, Brh/zk
NI AHFREREEGFICHY) ARTH @

U—vBEFZEUMRELL Sy 5—F 1 413 [BENE] O0F 1 EELEBCERET CHEA%
MIEFEEL LR GERELTIFRAATREBAL TR BN, ANVZXAEREDOT A4 VY
A TR, 20U —<IROFEICDWT, BEMEROFHIKE T, TLEVERL»ToTw
v ([BE+E] 4.7.1-5)

Va—-vAOKEL [BF] OFRZEZ, 7V 5270 [BEWHE] Pdo7z, 0—<EE
DEHEL EINLETIZ AT A (Aeneas) DBEBT NV — b+ » X (Brutus) 25, o7& LTD
oy RFrya2EEXLF, FOFRET—%—TF (Arthur) 7Z2EWwIBDTH L, 41 F1J AT,
16HEAC I B AR SE & T HEEEDFE L, AV ) — LR O L AR, EROMBRNT EF
MRS OT7aNT 5 LT, GREXEILL>T [Th—1 v A=7 -4 —Tf5H] Z2E
RN TR LED L WIBIEMBAIC R oo THEMBEHEZEZ A A7 27— FEFK (the
Stuarts) AT T, TOEHZBIELE TNV a—V ADOWELEBOBRNTH -7,

bR, Rtk Jo Rk !
ZNICEFLRRERE | NROD BB %5EL DI
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EROUMBELHETERELTVLDTTLE | ShFFELL
EEHFEOSEENE ! ES 14 VFORTTEETEOHIZ
TRTOEEFEMPEE SN TEDTT L !
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LR NICES RS | RERDOTT,
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WHOEZ (AT oFRAFR], B> THIETH,

KEEH. Fise
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TRLZEYC, Va—VvAOBRTHERMNITOZODA ) 2V a VHIRLIBLIZERZTDH
57w BERL L7 AFIT - ) v EaFNERDY, BREEZMEICE > TRTEE
ELEERY, EBPNELRHBIC 2o TV 5, BIFOEED ThE KB L, TXTOERE D
LRI DOEFEDTEENRZ 5 TR STz, 40

T4 MV 4 T ADEGIZS, BEOHTINICELRES R SR TS, B ETES
ENHZEEFEOFICHBEEICEE, BRIHE-> TEbOBWE ) IZ, T LERICAILT
FETL2EFROEZEENTICHBLTVWADTHS (5.3.4—5.8.8), [BE+E] 00
FHCEIR R 729 3 Y Y i@ 22 [BEEROSRIERICY) Y 7TELET I LK
HB] VI TYANTFLAD [5E%] (Rhetoric) DFEMPKBENTWDEZ L 2EFL
BN (BB3BELE) @

TELERWICEREED DoV a— v Ak oT, TYUANFLAD [BEOWHK] %
BRELEDS, 77> (Plato) 04 F72FARICERTSI LT, MOFED 2WVITHET
Holb L\, FIFIIERMNTOFER., BERIEBROBELE LTERL VLI ICED
nb, Lbdbn [ERE] (Republic) 2 [BE] (Symposium) %5 & 0D [EDA FT7 ] %@L
Y2 % 5 X (Pythagoras) ORERDFEICBVEFE WAV a -y Xk, Xy 5—F
4 OB R BRIZTER L, EV) A0 2—Va VEBIRBELEBLLEOTHS ),

LA Lahs, MBEROIRIZ/Ny I —F 4 THMWEE Loy PV 4 7 ADOREL
THEZATHoNe VA MV A TARE LS TSRS T b 2E2 LD, MEIFTH#H
) RUBCLELBRMEOFTHCERL BT 0THS (9.54—-8) BERIRIFEY
ZRE0Ob ., EMHLZKEEI2EL L), HLFTHERNLBENDOLDTH 72 (1.1.10),

F/o, BERICR 57200 [HEFR] CEEEIETATVILY, 20HMIEK, BEEOK

11



XSLERLNEEE) L L, HA® (physiology) % X DELICERTALEE2ECLH
EilHB (1.1.7)e BERICE o TRIFCHEBEVEET, #1450, BROEAEZRBLT
Whwe, 7FVEFR TVFATFTA, BIUPZNICELZALAFECEWrERTE L
VEWS

ZZTHRWEZ SO, RIBIELY (123 Va—- Vv A~\0OHKE] oo [TLFx
ATFTADEYEFTIELI [TVF28 X5 Z&BALL (27 VEFREZRER] [V 14 by
AT APOHEHICEMERYE] TV —EiTHbL, Varvyrid, V4 VT4 TAD
[E#X% ] (physiologia) £ \:)FEICEE L. T DS “naturae ratio” &9 77 VEER%
EEXRAATWO0 [BESE] ORLEICIEITAVF 25 ADEBEL, F9FETIE, 7T F X
FAOKREHEE, TVF 2§ ADLFEROEEDREE, 772 ¥4 X DKEEHEEESH
ZHCBEIN TV, B ULEH CRFRMEDROLS» ORMPLRMELIERL VS L —
7 4 7 X (Titus Lucretius Carus) %, % T CHRAMINLIREEFERLE L THET L L &
(9.JF17) .74 PV 4 7 ZADIIFIHEDBICOBEEICE B,

TavIUOETR. Va— v AEEREDT. BROBAESEBL Lo 0% 21T,
[Z7FVEFA, TVERXTFTA, BIOCZNCEHLAL ] 2% R, #0, B3, RX%Z
DMDFERFEORE 2 BEL 2V E T, REPRBIMoILEHALTVEDTH 5,

Va—rADw) [#HH] 2HBLLIETAEYa vV VOBEIR, ZOXFEHESLECH
boTWb, Ny 5—F4 FTOBTATAFTIT - AV v EIREFELTWAMN) v —)
B, TIVANTFLAD [#%] OFBFEBETO Do L3, 74 PVIATAEREFHT I A
FFLVAEROORDG D A EZ D ETIEHEBICET %5, [FF] 3, BETI 2L X6XF L
DEETHEONTWEY, VATV AT, TURMFLVABZOLSERITERHITHEA
ANTHRREN TV,

TavIrhar) vy — ) RRALEDPEIPRENTE RV, AFNVATF A ERET S
~A » ¥ A (Daniel Heinsius) @ [522)] 1xfEE (B 0O#EICDVWT] (De tragoediae con-
stitutione, 1627) #@BU T, T4 PV T 4 T ADN) BREOEEW % +5I1CBHE L TWwiz,
ZOHRT AL Yy A, [BfEERZERT 2 L) 7YX M FLAD [BHRE] (Phys-
ics) DE¥ (F2452% - -H8%) #5|HLEM0, BAHBULIRLBEWNFETHD
Wit o 5 AT 2, [BaffoxRm] & LTrRLCEEL TV 5 (Fl2E), BH
RIFEBRDPER THLPD LI RHRZEBEICS L, Bo-H D2 AT 2Hh0d 5 L
WHDTH 5B,

NN —TE, [EREERERMT 2] L) EEL [F%] @ [BEMHEH] (mimésis) &
BESET [BETE] OMREIT o728 ZOBMEBALI Sy T—FT 14, [EE
mE] ofT [BHEIMOFEMREELL, BREERT2I0THY, BROFRNIKT S Z
EIIZFANRTEZLLWV] EEEL TS (B1EF0E) . 7TV T 1 LNN—1id,
TEE+E] OFORIERCET LGV EEMORBIE LR T VEW ) BHTERL T
72 HOBEMICET AR AL o2 N—0D [BAE] b, 29 LAABEERBEMO
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BELDETHoIEVE L) o NWN—UEFRALA =T - Vg — Y APERAOHEIZE
>TLE o720, TIELRLERLZI L THo72,

UEBMEBLVa vy roftHoxgsFLosl, Ya—rXi3, Y14 MY 47 R%1E
BUHO RV O BEY I CERZBERERMTE Y, [Fa—v] oFR2E8E L AT L
NEE T SETEROATBICR S L) 2b0efz Lif, BABZOERLZIITRIEL
BRI 772w LB THA ), MEIE, ThF—@BAD [EWLo®i] ckF
Lozl lild b,

RRLAzEHE, YVa—rXid, [HEZBER| LT [mavaAmEE] $1E0 [
ZoOM] il ERL. BECREROFELEL T, BIEEEN2BELRIZTI L2 BE
ELTW e EZABEVa—VADRT 4 MV T4 TADBRFEP OB T FE VS [F— b
v A=7 =¥ —EEB] W, BERERFEL DY, B OTWIZ L T EEE O BR % B
FLTHZ D72 [EE] L) e, #NEOWECOREICE), A XY AERY [FAHE
Bl hTninTh s,

T4 MVT A TAVERET A LS. [EF2] BEPEMNOEFIL [AMELRHET]
ERBT b, O L) AW, BEREBEOVSE,S, B - A7 4 F - ARERXoOWE)E
B, REHOREDS I L 2OBHEARH LT RES b o TEBICHS - BHE KD,
Eaf%ifo - AMIcEL 22V aryy Y ERE2ERLZDTH o7,

[BE| PEROEBZINMICEE LIF2REALE-TVDETH%0, [BE] #EH Lk
BN RESELOPHIREC HEOH] LTS [Buh%E] W) LitkzbsT
HrH), ZFLTCVa vV ryoxERICEILE, [#FOLXE] (Artium Regina) ™ & IEIEh 5 3L
FIE, [BME2BUTEREBET L FHMTHo 7,

BWEELIVMEET, BEBELIVRERL., BUERE L IVBUE 220D s kL
BEEZZONZV, BB TERZBETAZLOTELAYN (TrbbE
AN) W, BEE Lo TINEED, BICLoTINEBMLL, BHE Do TINEE
L. FHEGEE D o TINERET AL TEDL, LD o T, BARIALT
RTOFEEIHLT L L bR’k bz, (T3 R.] 1032—38)

FIFATALEB L, BADHEAF VT 27 A (Orpheus) HEHER L FIRIT /2 & v H B3I,
BETHEEZ CVELTWANEY, BE, M, BRIV IANLRERE%ES L)% o
7oBBEEEENICRRIZDDOTHS L) (T58] 391—-401), HE. M, HEL, BLL
EROERICUELZFMTH 205, BENICEGPNLIER, AROBBL R €TI0V 5,
MBEN 7 R > BEOHMEEREY RE L., %&@%?%%@L?é:ttiofﬁﬁﬁﬁ%
EEGZRBIIRO LD, HRARRINIMEREZLN)DTH 5,
WE%+3JWE$%%@ﬁm$&K UxbrvX@W%+J@¥U>7%ﬁﬂﬁ%fB
SN E, COSONIEBIHI DD | TESBEOERD [MEOW] * BB
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1) John Oldham, “Upon the Works of Ben Jonson. Written in 1678. Ode” qtd. in Craig 310.
2) Johnson 16-17. #4ElZ Stephen Harris and Higgotton,

3) FATA PR VEOWEESF LMY T S, Gotch 7 2 EH,

4) BERELTHRERTOLNTVWEDE, UTOLIBb0TH %,
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38 ; Goldberg 57 —58; Sharpe 184—190 ; Limon 91), (2) B MO L F (Yates 121; Hart 109-22),
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~
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B,

9) Johnson i, Ya vV ryHeBEDOEBIIOVWTHEELEEIToTWEA, 79 My EHRICHEE
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11) 7% A bMid, Frank Granger ed., Vitruvius: On Architecture, 2 vols. % £

12) Discoveries 2513-14.
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16) Smuts 165.

17

) Smuts 165-67.

18) DNB, “Inigo Jones.”

19) Smuts 126.

20) Smuts 126.

21) Smuts 40.

22) 7272l MU w Y= 2NWN—E E W) BEEIMNIAAWT, FELRFEME D 27T “ratiocinatio”

BT, ABNLRBERICECLET 2 Ltk b, 1BHE 55, 40-41580E,
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“The Roman Sketchbook, Chatsworth,” fol. 76 r., qtd. in Harris and Higgott 56.

Hersey 150. :

Hersey 150.

Johnson 15.
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the Right Honourable, the Lord Treasurer of England, an Epigram” 7 , - The Underwood 77.

The Roman Sketchbook, Chatsworth, fol. 76 r. , qtd. in Harris and Higgott 56.
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Orrell 186.
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Gotch 13—17; Harris and Higgott 177.

Harris and Higgott 177.
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Orrell 186.

Kernodle 170.

Johnson 12.
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Smuts 164; Gordon 174; Hart 16; Johnson 19.

Johnson 11-12.

Michael Davis it, fZ#ICZ 6B - T [F%] % [BE%E] © [ma~va2A@GEE] oBRA»LRE
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Taylor 89, 99.
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