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Summary
“History” and “Story” in Michael Ondaatje’s The English Patient
Keiko Misugi

Michael Ondaatje’s The English Patient seemingly deals with the “history” of the decline of West-
ern civilization which is symbolized by the protagonist, an anonymous dying man called “the Eng-
lish patient,” at the end of the World War II. Examined carefully, however, it becomes clear that the -
novel produces a particular view of “history” which defies a modern, rationalistic, scientific discipline
called “history.” While the modern, rationalistic, scientific “history” aims to give a linear, orderly,
‘chronological account of what has happened, the “history” as presented in the novel is woven from
intertwining “stories” like a tapestry, in which the complex and multiple aspects of past events and
their interrelationship are depicted in a metaphoric, imaginative manner.

The view of “history” in The English Patient has much in common with that of Herodotus, the
Greek “Father of History,” whose The Histories “the English patient” holds as his commonplace
book. First, both books are based on the principle of the mutability of human affairs, as prosperity
never abides in time and nothing lasts forever. Then, both books feature a common style of repre-
sentation which includes: (i) an emphasis on individual “stories” or biographies to account for the
“history,” (ii) a transcendence of the dichotomy of truth and falsehood which is deeply rooted in the
principles of modern, rationalistic, scientific “history,” (iii) the employnient of a technique of collage
which allows plural viewpoints uninhibited by singular, static points of view. Consequently, if mod-
ern, rationalistic, scientific “history” tries to analyze and discover the cause of past events, “history”
in The English Patient aims to represent a comprehensive picture of the lived experience in as lively
and vivid a style as possible. If the former tries to prove the veracity of past events, the latter aims
to recreate their surrounding situation and context as a whole. If the former tries to present a con-
structive, orderly account of what has happened, the latter aims to concentrate on the metaphorical,
implicit, deep structure of each “story” and to weave a large tapestry inclusive of such crossover ele-
ments as biographies, myths, and rumors, as well as of such various genres as literature, geography,
and archeology.

The point at which The English Patient departs from Herodotus’ The Histories, then, is in the
novel’s conscious use of written texts from the past which are repeated in slightly different contexts
to convey the novel’s particular themes, and finally to create a new text which becomes The English
Patient. By drawing upon the creative power of each previously written text that weaves the ele-
ments of the novel, The English Patient becomes a challenging piece of art in which “history” and
“story” are intertwined, as Michael Ondaatje pursues his imaginative and creative inquiry into a

renewed vision of “history.”
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Kip Z & Kirpal Singh, /Niid [A FVANDBE ]| OFZU20OCHLHBEE2—DDEE L
Ty WASEET. db7 70 7 OBEBRICED > Tl &, FREMGEOAELEREF- T
WheZk, FAVEANRSMOFEY T E2 L2y, Z2O0BMANLBENFLICHLMIZEN
TW L, ETRMRKRE L V) EBFELOF T, [4F) AANOEE] &, B SBHET 2/0EIRIT
BORECTEELXEV., [FEXH] 0b 50250, HMEN, ZMOEEORELZIARA
72EFE, BOKRICHE Do TWE, LPL—FT, BOTAT V7474 —%2BEHFTHIET
D, NTH)—0ERE V) HE R, Ladilaus de Almédsy &\ 9 BRTIZIZEALERENS
ZEHNHL, EREREPLBLT, BEIHELANVTROVEDDOMRTH W FKEITE, FL T,
ZOFELMOPORBEFU 2 SIE, Hid [4F) 2] B2 b0—F v g [TEEX
Bl LEOME—% KR, WO [BE] 20ThHh, ENVLAZHLRPLRMLE
DEDOERIFBET ZDIE, A FVRAEIE LD LT ERKEEIENTEZV bW A FEEICH
25 RErBICHE DY), TEIKRBEZER LI EL TR A=Y ThH b,

21



ZLT, 2o [4F)ZAANOEE] 205 [Pl ORBIE, TA) AL EZHENDE
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Bk, MLhd, [A1FIVRAADEE] PEEOELLTVA2ERF Y70 [BEOXL],
Herodotus NEE The Histories \ZBELTWA,! £—i2, MEIX, FYUHKEOE+ #7E
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BERTARDLIIZHEL TS,

I will proceed with my history, telling the story as I go along of small cities of
men no less than of great. For most of those which were great once are small
today ; and those which used to be small were great in my own time. Knowing,
therefore, that human prosperity never abides long in the same place, I shall

pay attention to both alike. (Herodotus 5)°

IR, A FVZAANDERE] L Z0MELEIX. “We knew power and great finance
were temporary things. We all slept with Herodotus” (142) &\ ) THDO B L2, BET
DHA%ZE> TV,

/NG The English Patient (28T, BETIHEI I TTRTHERL, BTS2 b8
BECEMT 2. %55 DR TREL BDEORD W0 L5 2N TIZHEL 5, “The
desert could not be claimed or owned—it was a piece of cloth carried by winds, never
held down by stones” (138) & [A FUAADEE]| MEL L H1Z, TELLBER, #E
KB REOER THL, T0O, BRIZL o TEBEN S HYREDESIL, /M The
English Patient 128\ T, [H#] HEFROBEBIINTAT Y F7F—¥2 2L Twh, &
L oiE, [I1FVAANOEE] FEboTwiz, A ¥ AENHBEEHABELTL I~
0y SN L BT 79 OBERRIS, BEXOZOD LT, BERERL. XELI) &
THRERERTEOHMMRR ML 2L THD, HOICL > T, BEIZ, BEICE T
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. T[4 ¥V AANDBEE] L, BEED KBNS [BEEJERERTELHEI L. “The
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9 “cartography”|Z&E L. “All I desired was to walk upon such an earth that had no maps”
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Thsb, Hib, BLAADEIR, ThEEEZTA4ZO CHRMEROFEHOFCTEY BED
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HEAIREINLHEFIEREREELTEL., I0RECDLIBETOEFELLBLT,
NV HY) = AN ) EE, Ladilaus de Almdsy & WL EZEOHEHEL., #HiIch, Y0E
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MR L72Di%, “cul-de-sacs within the sweep of history——how people betray each other
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[BE] OEWF L LTOBAD [WiE] %585 ZOFEE, ThENOWELBENTITEE
zHRY, OPDFEOREEFEZEZLMOBRBADIIBTLREKTH L, BIZKip D [HEE
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TITEBITFLIADEFEICERLONT VA, .

BT, BRAEEROBEN [EE ] B, 0L OoDKRIEME LT 8B 257 L.
[EE] 2FEOLALLTEZOIH LT, ZOMEFET S [BHE] Bz, 20ZEYLOX
KEeERTLODTH DI L EZRIEL72\2.° Herodotus 13 £ DFEEICHE VT, BEHDORMIC
Mz T ANA Db AEHCHEKEZECEL. SR TYED [EEE] KI5 T,
EHRPMELEDECEZFOLILICL T, HRD, HEVITEBBONL DEFERE, X
NHBNZL o TERTHILICHILTnwb, #L T, #1Z %%  Herodotus © [FEH | £]
DEB UL TH 5 L EREIC, /ML The English Patient 71ETREA T2 [BE| Bok
BFELZOTH 5, '

o [EEE] oWGzEELC [EE] 2/AHL 0 [WiE] ok, [1FUVRA
NEZ] DERELZOCLBRRAICBVWTROIFEECTH 5, DFHOKEEIZB VT, Caravaggio D
FHLBRICLY, [ FVAANDEE] OEFREIBBLIEZHO P ICL D, LAL, TR
DEHROB LIZFIEHENTZZ D [EE] 12, REWLRBITRIND Z L35V, £LT,
BICECHT28EF2KkoTwa [BE] ILL-oT, Z0wbYws [EE| 0REER, Mo E
BREFF2 BV, F7o, BT ORREBROBEE TH S Caravaggio BEH, E/. 20 [1 ¥
VAANDEE] PRBE, EEEOVTRIIOVWTWL LTS, BAWKRELYDENW. &
CEfT o FLTIAF) AAOBE L RERLL B L, BICHERT 5 Hana i3, Caravag-
gio DEZFEITEBI LB LAV, ZDXHIL, [AFYRAADEE] 2&H, HE, H50
BEIERA Y YR8 ), MOPOTRICHESIT L) ET2RAGERE L& 2D, %
DHEEZDCE [EE] REALINTOLDTH 5,

EHIT. TAVHICLDHEANOFEBRETICHELX S - Kip ik, [1FVAADEE] 12
&M, ““American, French, I don’t care. When you start bombing the brown races of
the world, you’re an Englishman. You had King Leopold of Belgium and now you have
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fucking Harry Truman of the USA. You all learned it from the English’ > (286) & #&%5 7
b, KipllboTid, 7282 [AFVAANDEE] PEEFOBBETHLLLTH, ZOBN
TITOHEBABOBMTHAZ LEIZEDLY TRV, AR, [A1FUYIAADEE] BHIF. B
AVMETHE L) [EE] 2HABEOFICER, KipAEHILIHD [1F)AN] OF
EHEo T, SIORHZEOTILIMADBEL 2V, DX, [AFVAANDEE] 20
Yy A& BTz TRE] 12, vwhwd [EE| LFETHILYL, BESNET LD
%<4, “the sweep of the history”i2BIF 500D [EH| @ “cul-desack”® L THHF &
N, ZOMBIIBITS [BR] L)y 7u— %8BT 0L o0@BLE LD TH L,

INEHZ, DDOTLD[EEERIPBLINTOHT, ERThOEZEANYIHER LB
D [l 3, BERED, BHORSEZBE SR 7 -V aWFENLE DL o Twa,
[ ¥V AANDEE] 2% o T, Caravaggio. Hana, Kip ¥, #NFNDOILF P LEAD
[WRE ] %#1ED LT, EEE, AP [EE] »2MI) 0TIz, REDOB AL D FHT LD
ST BENEFNRD[WEIEZITLDDEILIIR D, ZIWARONL O, B, KL,
BEWIZ, —EBAPOELONS [BE] Tldkl, LA, BESHTHEN R, B4 (¥
Bl OERETHL, ZFLTENLORRPEA IR -2 a VORIZERLON, BRPICELRD
BV, RELTWL——FNI 552 D/t The English Patient % £ BLTHREVEET 2
(B DERDOEFTH 5,

COIBERIOEMREHE L ERGME L, MHERBELTRIEEIIRL TV 5011,
Py VERBZT, oW AHEMEBEICTVIRE, RUAFT. RCIIMERIZEZ LTS
A5—TV2DFETHB, T, [AFVAANDEE] 200N, SEEBLZMHBLTED
WMAODEBTHALZLIER L2V, 22T [AFVAADEE] »FE T % Herodotus
O The Histories £ . B HOFEEL DT F U Y — 3B TH 5, Herodotus iZ~ T 7 #S
WKOWTERRT 2 EAEBEE L TBERIS, BROMRFL L BT, K LIZEEFREEDLN
LA OGS, E. Z L THENFELEIRL LTS, FARC [1F)2AAOBE I,
EMOTV NN VI T -T2 LTHET 5, ik, LERLENOBEORE
& RED R VS LIER—F TV ADH], BEIA T 1 FK, Kipling DX E—FICOW
TFED, D “commonplace book” (96) T3 % The Histories |2\, HEHFIHE L /24
RIEMPIFEMZ DN, HEVIEIRAREN, BV DIF—TadwmALTON TS, T
ILT, BOESRLEBOEY FZDOD 0N, ERNLFEOHER, HRFOERMER B
BT 2 ERSEEROHEN [EL] BEBLLTVA0THE,

E5, MROEGBREOFERICBEBTROE. AAOEBAM RO CHRELEZ 7
FNFNOFEL T2, —RIESES R LI IZRI LIS, HRFBORERKER, BB,
SHMARBETLI LT, HEKEBNRREUTOE2RE, BEWL LTOEETIELRLL B
DEELREL LT [BE] OFEERRAL V5, flzid, BEREIOVTOEEICE
PR 8RR IE, Kip @ 58] CFICHBL2BEREEz 20 LT L e bic, [HEEXH] o
ZERWMBREOERD, BABBIMEZSRZVWI LERL, BEETNOMEBEZAEBEL TV

26



(Chap. 7 passim)o F 72, BV EFRITENRTH A S b Florence DBEYE T Hana R E % &
B"EBERNO—EOIY Y — Fid, [HEEXHE] PBREERL-BOEFEILSSDLVWARGS
ERELTWS, 2O X2, /N The English Patient (28T 527 — 7 28R HFE,
HEFR 2 2R T 57200 EREGEEHRVHFY [EE] BT EL. #40 [PiEl ©
ReEEREAOR 2SO, [BE] MY 2N TOCI L2 ERLTWS,

Z ZC. /1N The English Patient \ZBET 5 AYREOHELZLO TEVEI L, BENXL
FTF7AN, AILEFELTEERELLEAD [WEE] OBRVELIOVWTERTILEGD S
B9, ¥R bIE, COWEIOBVELE, 220045 Fh2H LV [WEE] 0fiE,
CONFHBEO [WEE] B [BE] BHERBEIETWEIN5THE, 2R, HORBLL
[958 ] OEELRERBEZESLL L7 Herodotus © [BEH | B Z—H2BETHETLH L, [F
B ET] EAPE) L&, FRERALLBREFOTHAIDARELETOTIELEL, &
LA, 0WAEAMDHNEREZEOTEB, NHPBEOEZNEUBo - HEREBLME L 2 K
BRTA2ZLIcHT 2By BERTHLEZOND, LT, /N The English Patient 28}
5 [HFE] OBEDRLIZOVWTIE, ZORANERZZH, HL v [WEE] OREDEE LT
BEELRDTH 5,

/N The English Patient (23> T Herodotus 2205/ an b7 7 A ME, BE%, 2L
TEMZBRA I 2ITRIZB T, $2D [Fh] 2D DFESN 5, Herodotus A5(%
% % Lydia E Candaules & ZD LT, EDBE [ Gyges DR W=ARBED [HE] 11,
Katharine DS ZNEZ AR L CAERE, [ FYVAAOESE| LEa0EBoORBKL Y, %
DFF L% b, Lydia TEHOERIRKKEID D D THVEIZIE, Herodotus & /i The Eng-
lish Patient \Z3B0, FYREOEENFENT VS, L2ALAEDS, BV EHEELEOMIH
>TERFL, BRICFOHNE 2172 Gyges D [WEE] &, [4AFVAADEE]| OFS
W, RROBTELZLDTHE, [1F)VAADEE] 13 Gyges DI ICHFEEL L ToH
DEDEBRTAZILEH VBV, ARICDIZo TEEKT S Gyges DEHEIIER Y, [A4
FUVAANDEE| 2 ) FCHFRBICKELAZLLILLTVAEDTHY, ZoE—-y—4)
b BOESND [WEE] CBF2Z0 [Th] — %5, [HEXH] ORFEL VIS
The English Patient DU EDDEE B E LD TH 5,

COEBRFEBIC, [HE] XFOEFENOERICBWTL, ZNLOFMDT 7 A b A$
RESNZHLOIURCBIT S, #ph [Th] LLloT, ETHATWwA, FlxiE, Hana
%% The Last of the Mohicans \Z5iA&5ITH L &, I T7 2 ) A BREHOEKRE [FECH]
OHTH R ST, 20T — <3/ K The English Patient |23\ T [TEETEE] 29204412
76 LBOERIZO LMo Tvb, £ LT, The Charterhouse of Parma @ Fabrizio @
& 912, /Mg The English Patient OB¥ AN¥:EiX, Parma 7 5 #2 Florence 4+ D, 3 18
EBRICLEILEZEOHEB TV LD, 204 YT VA vy S VA0 ) OMHEERLILL T
B lix, 23y [FEEXH] ORER2RBTIIDNLELEZ LI,

W&, /N The English Patient (2817 5O LEERNOEROF T, &) biT,
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Kipling D/NHD#EY B LIE, TOMFIIBITE [WEE] OBCTHENEIENZRKBEL T3
BCHEBIZETAZ L x2IEH L TB & 72\, Kipling ®F A% Kim £, Cooper ® Natty
Bumpo [, BATH Y 2B EREDPTE-TED . BRAEDOMIZE S T Sikh HiE
Kip DB TH D, £/ NTE, BFELZEL XK. £V H5T, Kip & ZDFfi. Lord Suffolk,
HEVWIEKip & [1FVAADEE| LOBERIZ, Kim L 7B LOBITEOELIEE & b,
ZLT, [AFVAADOEE] X, Hana IC#i  BAKOLF OEXL %213 512 L, Kipling
IR L TV5 0725, Hana 124 % Kim OfiFEIE. [4FVAADEE] BSHTWwWL D
ﬁwiwﬁ\ﬁwﬁ<iitﬁéﬂ\ﬁwﬁﬂﬁ<r%%Jﬁ%Kﬁﬁﬂéhfw%o%ﬂﬁ
WT7%B, Kim® [#EE] 13, Kip DBEE~OREZHEL T, HLw W] ~LBRT
L7 % DT WD, 5B D FA)5, “All this [reading of Kim ] occurred before the sapper entered
their lives, as if out of this fiction. As if the pages of Kipling had been rubbed in the
night like a magic lamp” (94) L&) L &, TIFEHIZ, [TIF4 Y LEEDT V7]
EVIBIVEDDIERIEN AT ENTVE I LI REER WV, THILT, F74VRAEN
72BEDT A MOFIE, BRENS, FOMWE [T 2HEVEEL, MEO [WiE] 2R
A EFT® &, /NG The English Patient L\ ) FH-% 77 A NOREZTEIZTLDTH
5o

ZOEH, —ARERTHERN R [WEE] OBicd., 2212 [WiE] ARkoRFHT—AH
L, ZNENORICBWTHREOEENEZBEL., FrL\v [WEE] ~L2%hoTW {ElE
N—WHHBY, &40 Wikl &, ZOEGNEWHELKETLILHFTES, £LT. £

N2/ The English Patient % B { FREOMRE \IH /- heaGHE RS L, [BE] o
HAFELTCOBAD [WEE] OEEROMHE, [EEK] 0B#, BHRORAOLELHS
WAREMOERZTRICT 237 — V2 WHFEOENEZERATLIDOTH L, ThbD
[FE] WERNHF. BRE. BENEORELrSMERI N, HLRIIAEICREL, £
TeHHRIGHERYREs L & TN OHABBRED T A 6 RIRE, iRry, REHRIIC,
[958 | AROKRBHAVEZRBT IO, TN W, ZDO/NHR The Engllsh Patient fyﬁfﬁj‘
5 [BR] Iz o2nw0Ths,

Michael Ondaatje /N The English Patient i, [WEEHEXHH] O®EZIF o7z [E
Bl /RELTOREE2FOM, Zohglid, HERE2 A X 724, EROERSEERGRF
B (e BRI ES T eI L 2RRE LT, ARk [BE] 3H4s 2880 [WiE]
DEELZEDOENTHY, ThoDEAD Wikl OBREOHPLBAHINLHDTH
BIERBRLTWS, 20Mid, AEIZZOOKREE2EERL, 20%, 42 TRTI
KELGZEREZT, REANOBLICHIEL D DT v TRTIFHELTORLADLH T
Hb, Ll TOERICIK, BEDOT 7 A P HERRL, BRETLHLET TR, LA
IO n [WiE] OREDRBERAILEERALHI LN TEL, £LT, [EE]
372758 BT 0TI %RL, BeAD [WEE] CXFCH-LEZWRV AT, L VML
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BrEICLEFSENESNTOLHRT, FL(BREIPHERIOATOL, FROZIT,
/N The English Patient 1%, [BEE] L [W5E] BPRETHHICBIT S, BEN2ORIER
BROETH S,

Notes

* REHIL19974108 118 . BERBAFIINT L HART 2 #ESEBREF AN 2 OBREER
INELZbDOTH B, :

Fio. ZOBRITE. 198FEEMTRFERERFMEFMEDNREORRTH 5,
1 Ondaatje 2V DHPDA ¥ ¥ ¥ a—2BWT, Herodotus fi? [ER | BINDOEEERL TV 5,
Blz X, BEBOASLRY T —FIZDWT, B4% “historian manqué” & & z A4, &\ 9 IR
L T, “I've always loved history in an amateurish way but history as Herodotus understood it
—1 prefer believing everything I'm told and writing it down, not worrying too much whether
it’s true” (Sally Laird, “Man of Magic Tongue,” Observer 18 Oct. 1992 : 59) & ik X, TR D EEE
ke (B BEE—HAET I L2BEL TV, 8510,
I love that sense that history is not just one opinion. I prefer a complicated history where
an event is seen through many eyes or emotions and the writer doesn’t try to control the
view-point. It is only when one steps back from those small things which are knitted to-
gether in the in the narrative that one can see, as Henry James said, “the figure in the car-
pet. (Beverly Slopen, “Interview with Michael Ondaatje,” Publishers Weekly 5 Oct.
1992 :48)

EREY . BHCKRAED B4 OWEOBEES,S [BE] PFEPULNFSEILEBI TN,

2 Herodotus, BLUZOZHFEOMEIZBL TR TROEBELYEZE L L7
=, [ERoxX~uFbR) (#Fi#, 1989) ; A. Momigliano, “The Place of Herodotus in the
History of Historiography,” History 43(1958): 1 —13; FEiggis:, [~—1 F b A 2R 5 SR,
(PP S BAERTZE] 13 (1965) : 63—74 ; Aubrey de Sélincourt, The World of Herodotus (Boston :
Little, 1962). '

3 The English Patient (231} 2 ZOEFOF|BITTILOBY © “For those cities that were great
in earlier times must have now become small, and those that were great in my time were small
in time before. . . . Man’s good fortune never abides in the same place’ *(142).

4 Kip DEIEOERS I3 A4 & L Tk, Nicholas Spice, “Ways of Being a Man,” London
Review of Books 24 Sept. 1992 : 5, K U Craig Seligman, “Sentimental Wounds,” New Repub-
lic 15 Mar. 1993 : 415 88,

5 WA T —~<® Cicerotx, [ »° “pleasure”* M T 2Dz L, [EE] i “the truth"% %
#ET S ‘k VW “in the works of Herodotus, the Father of History . . . [olne finds innumerable
fabulous tales” & i<, Herodotus DEEIZBIT 5 BB % M L Tv» 5(Marcus Tullius Cicero,
“De Legibus [The Laws]” in Cicero : De Republica, De Legibus [with an English Translation
by Clinton Walker Keyes], Loeb Classic Library 37, London : Heinemann, 1959, 301), /5. 3}
D H%#%E Aubrey de Sélincourt i3, EIFMMBREEHICENT [EE] oRKEBEr I ZELW [E
$| THHLTHEBICERFEFE L, “history is, or can be, the most poetic of the sciences” & fif
B}, Herodotus |28 Tid, “we get, over and above a mass of historical and legendary infor-
mation, an immediacy of impression and a sense of life in the actual living of it which scientific
history cannot give”t # DRI % H { FE L T\» % (Aubrey de Sélincourt, The World of Hero-
dotus, Boston : Little, 1962, 36),
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