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- The principal object, then, which I proposed to myself in these Poems was
to choose incidents and situations from common life, and to relate or
describe them throughout, as far as was possible, in a selection of language
really used by men; and, at the same time, to throw over them a certain
colouring of imagination, whereby ordinary things should be presented to
the mind in an unusual way; and further, and above all, to make these
incidents and situations interesting by tracing in them, truly though not
ostentatipusly, the primary laws of our nature—chiefly, as far as regards the
manner in which we associate ideas in a state of excitement. Low and rustic
life was generally chosen, because in that condition the essential passions of
the heart find a better soil in which they can attain their maturity, are less
under restraint, and speak a plainer and more emphatic language; because
in that condition of life our elementary feelings co-exist in a state of greater

simplicity and, consequently, may be more accurately contemplated, and
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more forcibly communicated; because the manners of rural life germinate
from those elementary feelings and, from the necessary character of rural
occupations, are more easily comprehended, and are more durable; and
lastly, because in that condition the passions of men are incorporated with
the beautiful and permanent forms of nature. The language, too, of these
men is adopted (purified indeed from what appear to be its real defects,
from all lasting and rational causes of dislike or disgust) because such men
hourly communicate with the best objects from which the best part of
language is originally derived; and because, from their rank in society and
the sameness and narrow circle of their intercourse, being less under the
influence of social vanity they convey their feelings and notions in simiple
and unelaborated expressions. Accordingly, such a language, arising out of
repeated experience and regular feelings, is a more permanent, and a far
more philosophical language, than that which is frequently substituted for it
by Poets, who think that they are conferring honour upon themselves and
- their art, in proportion as they separate themselves from the sympathies of
men, and indulge in arbitrary and capricious habits of expression, in order
to furnish food for fickle tastes, and fickle appetites, of their own creation.
(Mason, 59-61)
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THERE is a Thorn — it looks so old,
In truth, you'd find it hard to say
How it could ever have been young —
It looks so old and grey.
Not higher than a two years' child
It stands erect, this aged Thorn;
No leaves it has, no thorny points;
It is a mass of knotted joints,
A wretched thing forlorn.
It stands erect, and like a stone
With lichens it is overgrown.

1
Like rock or stone, it is o'ergrown
With lichens to the very top,
And hung with heavy tufts of moss,
A melancholy crop:
Up from the earth these mosses creep,
And this poor Thorn they clasp it round
So close, you'd say that they are bent
With plain and manifest intent
To drag it to the ground;
And all had joined in one endeavour
To bury this poor Thorn for ever.

il
High on a mountain's highest ridge,

Where oft the stormy winter gale



Cuts like a scythe, while through the clouds
It sweeps from vale to vale,
Not five yards from the mountain path,
This Thorn you on your left espy;
And to the left, three yards beyond,
You see a little muddy Pond
Of water never dry;
I've measured it from side to side:
"Tis three feet long, and two feet wide.
v
And, close beside this aged Thorn,
There is a fresh and lovely sight,
A beauteous heap, a Hill of moss,
Just half a foot in height.
All lovely colours there you see,
All colours that were ever seen;'
And mossy net-work too is there,
As if by hand of lady fair
The work had woven been;
And cups, the darlings of the eye,
So deep is their vermilion dye.
Vv
Ah me! what lovely tints are there!
Of olive green and scarlet bright,
In spikes, in branches, and in stars,
Green, red, and pearly white,
This heap of earth o'ergrown with moss,
Which close beside the Thorn you see,

So fresh in all its beauteous dyes,

77— A7 A [LUEFT]

D — R



BRI R SCF B (FESCPRE) #5545 (2005)

Is like an infant's grave in size,
As like as like can be:
But never, never any where,
~ An infant's grave was half so fair.

VI
Now would you see this aged Thorn,
This Pond, and beauteous hill of moss,
You must take care and choose your time
The mountain when to cross.
For oft there sits, between the Heap
That's like an infant's grave in size,
And that same Pond of which I spoke,
A Woman in a scarlet cloak,
And to herself she cries,
'Oh misery! oh misery!
Oh woe is me! oh misery!
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XX

And some had sworn an oath that she

Should be to public justice brought;

And for the little infant's bones

With spades they would have sought.

But then the beauteous Hill of moss

Before their eyes began to stir;

And for full fifty yards around,

The grass it shook upon the ground;

But all do still aver

The little babe is buried there,

Beneath that Hill of moss so fair.
XX |

I cannot tell how this may be:

But plain it is, the Thorn is bound

With heavy tufts of moss, that strive

To drag it to the ground.
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And this I know, full many a time,
When she was on the mountain high,
By day, and in the silent night,
When all the stars shone clear and bright,
That I have heard her cry,
'Oh misery! oh misery!
Oh woe is me! oh misery!'
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'"Twas mist and rain, and storm and rain,

No screen, no fence could [ discover,

And then the wind! in faith, it was

A wind full ten times over.

I looked around, I thought I saw

A jutting crag, and off I ran,

Head-foremost, through the driving rain,

The shelter of the crag to gain,

And, as [ am a man,

Instead of jutting crag, I found

A Woman seated on the ground.

X1X

1 did not speak — I saw her face,

In truth it was enough for me;

I turned about and heard her cry,

'Oh misery! oh misery!"

And there she sits, until the moon

Through half the clear blue sky will go;

And, when the little breezes make

The waters of the Pond to shake,
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As all the country know,
She shudders, and you hear her cry,
'Oh misery! oh misery!'
XV
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