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The passions which belong to self-preservation, turn on pain and danger;
they are simply painful when their causes immediately affect us; they are
delightful when we have an idea of pain and danger, without being actually
in such circumstances; this delight I have not called pleasure, because it

turns on pain, and because it is different enough from any idea of positive
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pleasure. Whatever excites this delight, I call sublime. The passions
belonging to self-preservation are the strongest of all the passions.

The second head to which the passions are referred with relation. to
their final cause, is society. There are two sorts of societies. The first is, the
society of sex. The passion belonging to this is called love, and it contains a
mixture of lust; its object is the beauty of women. The other is the great
society with man and all other animals. The passion subservient to this is -
called likewisé love, but it has no mixture of lust, and its object is beauty;
which is a name I shall apply to all such qualities in things as induce in us a
sense of affecﬁon and tenderness, or some other passion the most nearly
resembling these. The passion of love has its rise in positive pl_easure; it is,
like all things which grow out of pleasure, capable of being mixed with a
mode of urieasinéss, that is,. when an idea of its object is excited in the mind
with an idea at the same time of having irretrievably lost it. This mixed
sense bf pleasure I have not called pain, because it turns upon actual
pleasure, and because it is both in its cause and in most of its effects of a
nature altogether different. (Andrews, 143)
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The principles of those two leading characters in nature, the sublime and the
beautiful, have been fully illustrated and discriminated by a great master;'but
even when I first read that most original work, I‘ felt that there were
numberless objects which give great delight to the eye, and yet differ as
widely from the beautiful, as form the sublime. The reflections which I have
since been led to make, have convinced me that these objects form a distinct
class, and belong to what may properly be called the picturesque. (Price,
Voll, 43) | |
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O Soul of Nature! excellent and fair! -
That didst rejoice with me, with whom I too
Rejoiced,.through early youth, before the winds
And powerful waters, and in lights and shades
That marched and countermarched about the hills
In glorious apparition, now all eye
And now all ear, but ever with the heart
Employed, and the majestic intellect;
Oh! Soul of Nature! That dost overflow
With passion and with life, what feeble men
Walk on this earth! how feeble have I been

- When thdu wert in thy strength! Nor this through stroke
Of human suffering, such as justifies
Remissness and inaptitude of mind,
But through presumption, even in pleasure pleased
Unworthily, disliking here, and there
Liking, by rules of mimic art transferred
To things above all art. But more, for this,
Although a strong infection of the age,
Was never much my habit, giving way

To a comparison of scene with scene,
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Bent overmuch on superficial things,

Pampering myself with meagre novelties

Of colour and proportion, to the moods

Of time and season, to the moral power,

The affections, and the spirit of the place,

Less sensible. (Gill, The Prelude 1805, XI, 138-64)
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The old Man ceased: he saw that I was moved.

From that low bench rising instinctively,

I turned aside in weakness, nor had power

To thank him for the tale which he had told.

I stood, and leaning o'er the garden gate

Reviewed that Woman's sufferings; and it seemed

To comfort me while with a brother's love

I blessed her in the impotence of grief.

At length towards the cottage I returned

Fondly, and traced with milder interest

That secret spirit of humanity

Which, 'mid the calm oblivious tendencies

Of nature, 'mid her plants, her weeds. and flowers,

And silent overgrowings, still survived. (Bloom and Trilling, 1. 493-506)
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‘She sleeps in the célm earth, and peace is here.

I well remember that those very plumes,

Those weeds, and the high spear grass on that wall,

By mist and silent rain-drops silvered o'er,

As once I passed, did to my heart cdnvey

So still an image of tranquillity,

So calm and still, and looked so beautiful

Amid the uneasy thoughts which filled my mind,

That what we feel of sorrow and despair

From ruin and from chahge, and all the grief

The passing shows of being leave behind,

Appeared an idle dream that could not live

Where meditation was. I turned away,

And walked along my road in happiness.

He ceased. By this the sun declining shot

A slant and mellow radiance, which began

To fall upon us where beneath the trees

We sate on that low bench. And now we felt,

- Admonished thus, the sweet hour coming on:

A linnet warbled from those lofty elms,

A thrush sang loud, and other melodies
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At distance heard, peopled the milder air.

. The old man rose and hoisted up his load.

Together casting then a farewell look

Upon those silent walls, we left the shade;

And, ere the stars were visible, attained

A fustic inn,‘our evening resting-place. (Bloom and Trilling, Il. 512-38)
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Thomas Gainsborough The Coftage Door (1780)
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