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William Steig is a direct, relaxed, communicative human being, but

he has little time or inclination for garrulous theorizing, small talk, or

fustian chatter. During his two years at City College (which he entered
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at sixteen), he spent most of his time on the swimming and water polo
teams. Later, at the National Academy of Design, he especially
remembers playing football in the backyard. “I wasn't interested in any
form of culture at that time,” Steig recalls. “In fact, I started out with the
idea of going to sea — I wanted to go around and see the world. But I
couldn’t, because my father lost all his savings in the Wall Street crash.
My two older brothers were married, and I had to take care of the
family. But I vaguely had the idea of becoming a writer, when I thought
of doing anything. I love the physical act of writing, by the way. I used to
keep a journal — not because I had anything to say but because I liked
moving the pen. I always wondered what this signified. But, anyway, 1
found it pleasurable.

So in order to support my family, I started doing cartoons. In my
family it was understood that the only thing to do was to be an artist.
Henry talked of being a dentist, and everyone just laughed. My old man
thought that going into business was vulgar, and so we were sort of
driven into the arts. Later, I did a lot of advertising, which I always felt
bad about — I felt that I was never really being true to myself.” (Cott,
p.113)
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LSM : You said somewhere that you consider Reich one of the most
important people of our time.

WS 1 think he was the most important person of this century.

LSM : What was the essence of his greatness?

WS : He demonstrated that space is not empty but filled with what he
called orgone energy’. He discovered, for example, that a stone,
though not alive, is full of energy, which is alive. That when you
die, your matter dies but not your energy. That people’s great
problem is that their energy is bound up in what he called

muscular armature; in other words, that most people are standing
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on their own balls most of the time.

LSM : Did you think of some of your early drawings as depictions of
people who were “armored” in the Reichian sense?

WS : Yeah, that's true — of The Lonely Ones, for example. When 1 met
Reich, he had that book on his table. He liked it. Then later I
illustrated a book of his. He was a remarkable man. (pp. 194-195)
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WILLIAM STEIG
The Amazing Bone

—181—



7 A 7 OFRARER William Steig Wfge— AL T OWMEGH:E2ES

KLTLEIe Moo=t [H%72CFIFZIVONZ5HAT, Lbk
holfzb] EPoLDLTLE). BELS—VIEFLZHBAICREE, —HD
TEEMT. FO®H, N VIFHERFICLTHITEW) L TYRRZHL
5hb, °

452 MIWFEOBHEZ LX) SIE S ED SO EEOHTE SN,
EARERD, N—VOROYE v 7 mEERE LTELLEBLTHD, Bifkz
BT 7200, BMTLIILTEEATA M2 ETICANREZ, HAICEEL
Tt T 5 FHIZEBE TR > 72 RBUETH A H. T2 MAHS DI THS
WEI LD pbhbiwv, L) BRMIERIE, WEriuz TwixXy 4 7OH 42 DR
WTHoIZENRWL, FREELERZ LI EDTELEEOFIZ. WFIHE LA,
MEPRRAZE ML 72VWE VW) AT AL TP LB 35,

Solomon: The Rusty Nail (—ULNEAE) &, [ o
FoHF, VoEroWiETHL. HHH, V SOLOMON
THE RUSTY NAIL
U%‘/Li%’&l'@‘o“(b‘é k\ W%\ 'ﬁgﬁs‘ﬁ)ft WILLIAM STEIG

D, KERXEHLTLEY, [1FIE &
Lo\, PHFE | EMRETTOLEIIRES,
VHEVIIMELTWS ) bic, HRHHEFEIL
o), v HFIho72)TEL X
he ZHLT, VOEVIIALZMIZENT
BEICR>Twiz, L2L. ERkADH 2 H,
WRIEHGTHEIAEFHOA IO - T
LEw, (EnFFHENLEONTLE ), ATORFINELL EnF A1) I
ANT, TOEIIR S 726 BRTRS ) LfFD, FTE,  EDTLOTHFIZ
RoBWOT, { EERONOPTHBICHEMNITFTLE Y. £2AHBH.
FADOANEFETKEILRY), ZOBHBHIUTOLIICESNA TV, [VEE
YN BB AP KRE I Rk &b ETL
7)o FO®B. BOHNEL, [VEEVIE TILTD SHTWET L,
VWWEDRLTLZ] 2HALTYBREYRYIFIIRY, RROHFORIZRED
CENTED, COWEDEFHENDY, RELRELHAOKEORS L 7O
AEENREIIN, A5 A TORLBHPNTEDEVZ L) TOEMDNE

—182—



7 A 7 OFRARER William Steig Wfge— AL T OWMEGH:E2ES

DFEA S0 Hb 5T, 4T A MIBERWITKED, SbRh ki iy
Thb, Fiow REIKREL—ETHHY), REAPEDTHED LI ITHE
LThb, TOHMIMBOXRVMEGEIISHS L) ICEDbNL, £ THRWT,

:—W?:VF%EWT%éFﬂﬂwywmxy—kiiow_wbj%%w
T, o EEEF) & (LADI) OfiE IOV TR Lz,

RORE — (KB & (LroE)

TONDAAES YNVRAY — - ¥ 25 DL A
CNE S o e Bk ¥y v ikme | Oylvester €

SR ARG & RO, ZOH I TE | MACICPERE
%%Kék\%w#WO LEMB, BHUBA \
TF%@ﬁ¢?&i?4*/ AW RTT T
CIRAEERYI2W] EFoTLEW, Hilhb,
FAF IdFEoTCLEo72dbon, /NaIdHm
WS> T 2 & TEY. ¥ ViFED
FEMTTLICARDL, —FH. HETEWHA
THAHDOY v H oD R OB LTWS, i
MEHELN- T, BRICHRITEBEO1 6%, AHRRN, Frh iz
DEFR-THITL, Fk L0 E, HFilh b, KHICHWHIFE S, = v 71285
TRTZAIN RO Z0FFOF Ao RICEES BFE2EN LT,
ZFOB, BTFIE [HH. bEDIELICRD V] EHEv, b EDBIZRELZ
ENTED, THLTHTEZATEDRY, BELTHDSL, ZOEmMmbDARY
DHG (BHETEL) LR R TAR) ©HGORELLBICHW
A (TR =1 S

EC, BRI 2 H BRI L T N CThW AR HYOZ DM 5 0%
B2 BVERSHL, E-H- Ty 7))y FiE [mHEEH - OB INICHE L
EOT, BREZEML, [HDFnh, TO@BYZL] E)DRR0WTHFFL»
AR=VH- - ICHEBT] T LRLTWD, SEREERLT, TOREZEE

—183—



7 A 7 OFRARER William Steig Wfge— AL T OWMEGH:E2ES

MCFEAR S, ZLTAOEEEZ —F LFIEZ LD HOHMEHTHA 9,

B IEEEER 72D ETSELTFHEEHCDLD, GHhTOHF LD
KERIBRDAMEI—Fewz k). REEERR] oFE, WHHRZSE, T
BTN, R, AERE, Mk BIEL v ARBEEICERICRLL VL] L
BRTWE, TORZHRTDOPEANICEHTHL I L2RZHEHIIBE, 20
WARDIROWE H 2 AT E v,

[BENDIYNRAY —] OIROEFIEH Lz, BIZIE &2 vk
DR 2500 (43K . MHCEENH L LAY, MMixkHEosT
HOBATRELGE (B HHR), 74+ &> TLEH) B (K—
1 M)y OB L 72T B 0 % # LRl 2 3500 GO o # LI > TH B T2
A5 BT B Hh (—2 2B, FiED <0 VLR T,
Frh b LORITRLIGE (M—3 5U) &L, IhboEid, Hox
HTHEKITHVTH S,

-1 2 R—2 5= H—3 BV

LIAHAT, 7TUDHERTH->TH, BWE. H720bAHTHLI2DLH I
BMAMELTHIC ZERHEL WS ETHE, L L. AF A TIEECESTS,
B TERMEO LREZFER TV, SORKTYL, ¥ ¥ v EHEOMHE % %&b
Vo THRCET, $abbEMLL TV, £/, Y A2 KA Aon
NRAMOEHIITTREL, FEDICAZ ) IV, ZDXH %
#iBb, AY A 7OBBERE LTRIE - 7858, HEICX > TTikIC k-7
WMETHo70

EZAT, AF A TDRARDEL I, Hr LIS KB #EIr L TwD, 20

—184—



7 A A OIAVER William Steig Wf7e— LML £ OMEHEL RS

ZEIZOoWnWT, YVaFHr e ay MIEOFETUTOLHITBERTW5S,

Steig’s children’s books are all filled with shining suns. And it was
Picasso who said: “Any man can make the sun into a yellow ball. Ah, but
to make a yellow ball into a sun!” Jeanne Steig says: “Bill talks about
Picasso, and Reich, and his father in the present tense — they love, they
do, they say: they're really important people to him and they're really
with him.”

William Steig is with us, too (his most recent picture book, Doctor
De Soto, published in 1982, shows a mouse-dentist high- spiritedly
outfoxing a foxy patient) , reminding us — as he writes in his “Notes” —
that “painters do not help us shed our tears, but demand of us joy in
creation... The active, ardent spectator re-creates the painting, following
the paths of energy laid down by the artist. He experiences again what
the artist experienced in making the painting: movement, emotion, a
glorying in man’s boundless creative power, and wonder — which is

respect for life.” (Cott, p. 133)
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