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1. FU®IC

VrI—F- <% vY—-K7F X (Gerard Manley Hopkins, 1844-89) @V % v b [Y ¥ 2T
DR FAT] 1 (‘Spelt from Sibyl's Leaves’, 1886) &, HfEi TSN TW5D X 912, BIFOHK
OFET [ b VY & v b (‘the longest sonnet ever made and no doubt the longest making’)
(C2840) (‘my long sonnet, the longest, I still say, ever made’) (C 841) TH-72. —fT/\GFHOE
ETH29 2, fTHKIE (caesura) OFtHG () PMFENTWED, —HT 2 L5802 EbE 2,

[YE2TDEEZHAT] LEFE, L) T—vREGELNTEZS, TREZORFTNLLD
FWHOAL ST, KAZY v VX (Robert Bridges: 1844-1930, 1919 HHEzFAN) ~DOTHT [—4T
JFHHCTERIEWRI R %2 HA L7z (Itis in 8Hfoot lines and essays effects almost musical.’) (C
840) (1886 4F11 A 26 H), MHRTIXALFEILT, wo7zh e, & (HETIERL) L LTt
Z & ] (‘[this long sonnet] should be, made for performance and that its performance is not reading
with the eye but loud, leisurely, poetical (not rhetorical) recitation’) (C842), [Z®D YV % v MIHkH &
IS, WOREZET VAR - IWN=F3IChD X)X % DTS5 L] (‘This sonnet shd. be almost sung;
it is most carefully timed in tempo rubato’) (1886412 H 11 H) (C 83942) %X &, w7 F v X
BEABERLTVENLTH b,

T (MR ZHIBLZZZOV Ay ME, 1884 ENBLR 2EMMATTHEKLAZL ) TH S, H
TEFRIE 52K o TH Y, HEMHDzOIF 1884 4210 HH, #HE LIF/-013 1836 EKETH % &
MEEN TV D, HTHR (MS.LHiS) BHE2T2EE2372 00X ETH S,

Earnest, earthless, equal, attuneable, vaulty, voluminous,. . . stupendous
Evening, dealing the dark down, time’s drone, sullen hulk-of-all,
hearse-of all night,
Evening, dealing the drone-dark down, hollow hulk-of-all, home-of all,
hearse-of-all night,
BURRV O, BE 177X TE 217 HEWORE Evening’, € L THHED ‘hearse-of-all night’ 7%,
wffi (MS4, MS5) FTEDLLLEWVWHTH b, HRIEERLZEZTF VP AOREAN LT 51,
COFEIBEEN L0201, HIZ2EMI 2T IRIEVWY Ay M I RF-0 T
BNED I o

FITARTIEE S, FEE (2013 4F) Bzl SN A7F Y ZoHEMELBHL T, [V
Cao0WEEZHAT] ORMEREREREZHE-ST, BRI bo7z BbN s, BHEEZMRL 72
Vo RIZ, AT FVABIOEMIBOTHIRLZTR GKE) L) irs, [YEas0%E
MAT] OFBNEZRZIY LIFTARZV. A 7F Y ATHG R ) OFRETEER LT, #FICR
AHAMEFEITHIBE, [&] ZBERLZFATH 2. AR TIMEMOETHTZD b O %2 LIS
B ol L7259 2T, EMCHSNZEMETRZEDBRL 205, ToEWY Ay FoHK
L7z TERISEVWRIR] 28 o Thlv, miZlS, RRoEmEREZRT 2 ¢, HEHoERE
ENTWD [R7F v XFpE] (% - #77, 1982) Il [P EVOREEXFHAT] 2BEII L%
Mo, #ic HAFERZIIR L7z,
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[RBI0 YAy b 285 — [V 29 DBEHAT] OERIMAR—
2. SEH [YEN] OBER

TERMDOEEROPORER T TEDL S LoD, BH 11TTXTE 247 HIRYIDFE ‘Evening’,
ZLTH UL 247 HIf%® ‘hearse-ofall night’ T&H 5. U 147121 ‘Evening’ (2532 % L4528
WATVD, ENENOERIZOWT, ELREREBZBTLBOMIFLTAHAL ),

DM CEERERIZ~ Y 7~ Y —i OET S (MacKenzie, 1990, 471-6) TH b, €1 F TlX
MU~y 7y V=Moo [EHmFT 4 K] (MacKenzie, 1981, 159-63) 28 MESE 7 ¢H 20
SN, RO—B L %o Tz ZNHITEKITT1975 4, IV 7 — FIZFHNDOZEORMT & 22
WCFEPPLENLE 2T OREDOTEA A -V EHTRLAEND, EHO 1 HEEZH VL R
ML Tw5 (Milward 82-9) .

¥ 9 ‘Earnest’ {22\ T I V7 — K ‘tense or strained seriousness’ (Milward 85), ~ v 7 » ¥ —
1% ‘solemn’ (MacKenzie, 1981, 160) &fRL TWb, HAFEERTIE~ vy X vV —%22R LT [H
W7z ) (Z2H - #77 200) LIRENTWV S, LeALAEDS, IVT—FevwvrryI—0L il
PELTHEFTVL0IE 18714 4 A 22 HOHREO—fii (J8207) Th b HikORHKUEPTAEH 2
N72HIE, CORETEHIXHOZ 1884 EN S 1344 2 HhDIT), Wl LTidsmn X o iclbh
%o %72 ‘EBarnest’ & BHif% 5t ‘earthless’ I2D0WT, IVT—F, =v > I—EI218704ED

i (J200) \2EH» DT T, ‘an implication of remote and aloofness, as of the gods of Epicurus
and Lucretius’ (Milward 85), ‘wholly independent of the earth’ (MacKenzie, 1981, 160) & f# L CTw»
%o HAFEZERTDH, INHOMPICH ST [ZoMod ok bl (Z2H - #77 200) RSN
Tk, 2L, ZOMILUT TR 14ED E0DIZ-TED, AMER»SELT & Tw 5K
HOR\,

AfTix, 29 LwoHETIERL, 2oV iy M FHITHEO-EHO BRI KD
T, HHEBEZMRL v &, 1882405 86 XA TOHRNIIER SN T vz E il 2 44
RKLicLIHh, [YE2T70EEHAT] BEIBOBFRIIO LB DHBARO o7, FNITLS
&, HHEOIRIC 72D 1883 ISR I 5724 Y FAY T, 757 M TETRI 572 KILok
HCHolk ) ThHb, A TF Y AE [FAF v —] (Nature) FEIZ4FEIZETMEHFLEC, 75
AN T DBEE FZDHDIENDEDORETIZOVTiES TWh, ZOTHOGEAIT 20 il F
THIOLNT VG2, CORTOFEMEICIT4HEEIPDLNTVS,

LAY RATITOZIH T EOKINNEK LIRD7-01E, 188345 H 20 H#I 6 KT A, Zhic
o THIEDIRI 5720 2ZZHICZOWMEE [T4 7 M) THIOAL V¥ —F v b 9EBWVHIRE
R =7V TT Iz 6N, 24 Hu Y FvD [5 4 5] (The Times) R WFEHF 10 L L
TEYT 50 UBEZ 92 M7 OHKIE [7 4 4] MTERMEINTWo72, HES A 27 H,
7IHNTORKINIKRBREZRIL, DVWICBEZTODONLEHEL, [REDHFHOHI K] L
WIHDON 2 ZABE LN, Z2OFPREBDNLEEILZITIVOIIESINTBY, x7F >
AH1882 4 11 HIZ [ A4 F v —] EICHFR L7z [HW 724588 (‘A Curious Halo) &, %9 L7
HEDOVEDTHH72,

RTFVAPMOT [FAF v —] GEICHFELTHULERE 27 5 (18824 11 H 16 H) &%, 51
DFHEDTREANOBRE L LT, iz X 912 ‘A Curious Halo’ & fH S, phie KB ix LTH
DHZEFET ZHOBRIIOWTEIrN TV, 2HFHOTAIIMEE 295 (1883411 /1 15 H)
8k, O 11 A 12 0, ‘Shadow-Beams in the East at Sunset’ & &, BiOTMOF X L LT,
HEREORDOZZIZHN S [#] (shadowbeams) DWW TEIPN TS, 3FHOFMRIIKD E
{, MEE29%5 (18844E1 H 3 H) 8%, HAHERI4E 12 H 21 H, ‘The Remarkable Sunsets’ & #
ENTW5D, FREORRMMTIZ 1883 4 12 H20 5 1884 45 HEHF T, [ UEA T A D DA D
WRICERLCHEmLTBY, S7F VA Z20HD—ATHo 7. HOFMITIE, HEFFOZRE
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oA % m

DEALRBA VIOV T OFEM A TREHIREINT VD, ZOHI84E2HRTF ¥ Z I A b—=—
=AML FT) o~ BD, REOTMIIS4EL10H 19 HF 7 »CTH2N, [F4Fx—]
53077 (1884 4E 10 H 30 H) ik, MoH# O FHADRIE & L T ‘The Red Light round the Sun
— The Sun Blue or Green at Setting’ & JEEZ L TW5, 1883 4E 11 H2 5 142 b 72 5 EHFRD
WHIZHIETH B KB ILY & < Rvota [DEBR] (‘halo) % [DEiE] (‘corona’) &IfZ9H &,
ZNEKRBEZOB DRI LA IS [fEk7 b @] (‘a hazardrous thing) TH 5, &F7F
YAFRET S (C686)e ZL T IH T ORIELIRE, HERICKEIRPLHFICHZ LI L%
B L, BRBEOFEVWSHIROF Y 2B o CTLEADOHDO L H)IZHh>Twnd, LifHl{oTw
% (C687),

REDOTHTIEA L2VOIE, FERORMICELLZ 725 LaDD s 7 7 RO KIESE
THb, EXRTEFVADPMZLTVSLETH D, TORBKIE, KibgEe KRz KR
BEEZLH L, REOFRWNOBBIH OIS, CORBREODEL, STF A0 [2 A4
Fr—] BENOTFMITEH L HI1Z, BRR D L) IIAEARR Y BT RPRES R L TR O N D
9D, 184EIIEHEXIBO LN [V 2T DHEEHEAT] OFMIEE, FELLZOARER
FENDZIZRNEELDTH b,

FTF TV ZADCODPONES, 728 2 X[ VA v F 25 7 Mo o#w:] (The Wreck of the Deutschiand,
1875-6) SFICBWVT, FHENIIT TICHEREF—7 & LTERH L Tz, RIZLEI2 5 2o BigE
WCHLLTBY, FENDPEELRT L LTHOLNTLRAOAREI IV, 7272 [YEa
TDREEGFRAT] OFENL, DEIATF VAPBEL Ty ENL ZR RS, PO THOIE
NEMORBRHETH o720 L, [YEa2TOERFGAT] O, 7770 FTRIEHZRDOAZIK
LA BET, REOFHNOIREZBREIEIAFLIENTH S,

T, 790 VTHRRBOIENZLZBEICBWT, [P0 HAT] OBEEKRITLT
HEHe TITHRDNTVDB DI, 7OOBAF LHAOmIRIE ()2 FToFoNi, &%
Tldw [FHEN] (‘Evening' [KXFTIHE 2 L) THICEIAN TV A IICHIEHLZW]), £
LT [TXCHOIE] (‘hearse-ofall) TH 5 [#] (‘night) ~OBINVEDLY THb, OKRMOEL
MICFHEAR Y27 0% GLHE) 23 AR, 2OHLOREKEHRAH NI 2T, TRENN
JiG e LTRWHIVT WS, SOXPRT Earnest 2R 2745, SEEICA S > THBEIZEHD
13V ‘zeal R ‘vigorous’ &\ ) A [RZ B LI BRABET ITL D SZDLL, HFRIZSFD sign’
(k) DEARERLOBWEETH S, £ LT ‘earthless’ 1213 ‘unearthly’ % ‘not of the earth’ & \»
BRI TIE R, HBRLTEE L5727 5 H b T EOEERT ‘without earth or soil’ & W9 &
KHEINEHE LNk, Hid ‘equal 121F, FE2rN7Z CHEAEFICHE S -2 DK EIZOVWTOI
R BN D TIIEL7EH 9o T2, KIUPHBLTES L5722 78 PTRBELT,
FO level &\ ) BERASHAINN, Z T 205K O ‘attuneable’ 2D R A% FHD level &\ 9 BEd
FENRTL DD LAV, RTF Y APZOMFMTEREZERL T2 LiZT) v YZAANDT
e (C 83942) 6 BMSNTHY, ‘attuneable’ (2DWT D OET D #E# T3 ‘harmonious, tuneful,
able to change in pitch (colour), tensing to different tones’ (MacKenzie, 1990, 473) &, 3 &E
RRATEFEDOLNT WD, T/ [FEN] 2BHETL2EEOERE LTE, F7F 2 A0BIEEL
T2, Bllbhb2@ 2RI BROMECONHEZELEDDOEMIRTE LS9,

T OUETHAE L 7212868 < ‘vaulty, voluminous’ 13, HFEICH I Z50d Lk v, LaL
%255, Kill (volcano) DB X E&HATWA LTIV, EAELZBHIZ5D0TRERWES
IMe FlARTF AR [AAF v —] %O 3FHDOFM (‘The Remarkable Sunsets’) T, H
BROZOEIZOWT T O, REORHRFMAR MEIE Bofe, LHHELTWS, B
A5 &) RBAERCMELT, REOLIIGER LA > TVREHEFD, [P 2T OREEG
AT] OBEROHMG 2B wikRZ S¥ 2%, F7: voluminous’ DF I & ] & v ) EHED
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[RbEVY Ay M 25— [V E2T70ELFHAT] OFEMIR—

Hbo RTHF U AD2FHDOTH (‘Shadow-Beams in the East at Sunset’) (21& [TFEMDOA Y B
DX, BIIPBETHIEDOWTW ] (‘the sky was striped with cirrus cloud like the swaths of
a hayfield) L\WHLZDHHY, o [HEL] LV HBITHMUELEEFE L SNE, 25T
ZOHWZOZED I, B 209 2 5% L E ] (‘black,/ Ever so black’) ¥ ¥ 2 J OFEE S
HhTl 5,

T2, BBOBEINLMKIE () & ‘stupendous’ I2DWT, I )V — FiZ ‘the poet stresses his
sense of awe and terror at the implication of the scene.” (Milward 86) & L, ~v 47 ¥ ¥ —I% ‘The
dots which follow mark a pause equal to a foot in length. The Latin root of stupendous suggests a
reaction of numbness and fear’ (MacKenzie, 1981, 160) & L, X 512 ‘stupendous’ {22 T ‘in
Lat., causing fear and amazement. J.Kuhn [Joaquin Kuhn] compares Dies Irae, where death and
nature are stupefied by the Day of Judgment (‘Mors stupebit, et natura’).” (MacKenzie, 1990, 474)
L CWE, R TF VY AOBICLIMADABEFTIEEILL TR TS 13 [BIXRE]
o 72GE VRV, OET DFERDGIHLTWD [BRYOH] o—H [ HRIIELZS)
/ WEW e D N E AP ZHEEIC / FHEICEZ LD & LTJ (Mors stupebit et natura,/ Cum
resurget creatura,/ Judicanti responsura.) %, I NADOBURER 20 3 12 HilCOA), WX w X
BOFENI»IEE S,

U Loz b &2, MFRPSEDLLZWEGERLABLTAL)— [ZILL HEHE
HLL BTV REEY YR EL - BREMO ZEND (- - -) TWOHO HIZHDD
b5 s

CDEH, I P TRINDBED S REOFEH 2L 72k 7% 2 X%, o HEIZHBL
L7z 2R 72012, BRIBICFELP EFZEELmMDI L L. 2F) [YEa2T7D L)
KA THF U RXIHESETH L0, MArOREGARLDOTEILRL, YENEGAFE TV ]
(Feeney 129) O TH %o

3. [&BRVWY Ry I OBEENER

KIS, COFEMTETF Y A0 HEL TERE GRE) | BEO [EREMFER] Lv) mrs,
[VEaTDELHEAT] OFHMZ WA OMRL T, ZOEMICBT L TEMEREZERELT
BTz,

R TR L 72 1884 fERKICE ANz L b 5 FAT (MS.LH.iL51r) & ZRDRFEICEN N 2
SOFfi (MS.2:Dub £.15r, MS.3:Dub.20v) (Z#EETH S, [V E2TDELZFHAT] L) &4 b
WD TR ONEDIE, 18864 12 A 11 HAF 7V v ¥ X0 FAUICRE s 7z Ffi (MS.4: A
pp.181-2) TH A, ZDOFFZiE ‘sonnet: sprung rhythm: a rest of one stress in the first line’ & 7t &
NCTHH, HERLTCATHRIELF I TS (BOFRICFFINTHEWV), AFRTIEZIOT
)y VAGOTFA MS4) 2727 AN LTHHL, BfEZ 5 LCw, [T~ —2 ()
EANLAY—=2 (/) BRTF VY AHEMMFL72DDTH S,
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)
.arnest @arthless |§|qual @ttuneable | E|aulty @oluminous . stupendous= a
lvemng strains |ﬂo be [t Ilme S vast | womb-| I_l Elome Iearse Il night. b
[Hler fond yellow hornlight [wound [fo [thle [wlest,

| Bler fwhld fiollow oarlight [rung o [thle height— b
Waste; her earliest tlars, fparlstars, | principal, [verbend [ds, a

[Ei/re-@(/eaturing @éaven. [For @érth | bler béimz hias Hnbc;und; ller dfl\nule gnd Bs- = a
tray @r @swarm, Elll ughther, @g ngs;

| Belf Breepeed [lnd pashed —— quite= b
Digremembering, digmembering | all now. Heart, you found me Hight= b
Wiith: (Olur dvening s over lds; [ur night | fhelms, fvhelms, Jand [wll fond . a
Only thle pleakfleaved poughs [dragonish | [damask [thle tool-smooth plleak [light; bllack,= c
[Ever so black g fr. [Olur tale, [0] lohur Bracte! | Det flife. faned, [ah Het Hife ffind— d

[OJfF her once Fkeined Ftained Feined Mariety | [dpon, il b two Fpools: [part, [pen, [plack=
Now her 1l fn Bwe Flocks, Bwo folds —— Black, white:

| Hight, wiong; eckon But, Beck Put, mind=> d
Blut Hese Bwo: Ware b b [world [where Bt [Hese | Bwo [ell, [ach Bt He bkher: B @ rack=
Where, Helfwrung, [Selfstrung, [shleathe-ajnd [shlelterless,

| [EBoughts Rlgainst foughts [ groans frind. d

o

(‘Spelt from Sibyl’s Leaves”1-14) (GR35I X %)
RE =T Y, CNIUGA B GEB X ONFEIEAL), K3 RE,
TR A SRR R S e L O AR R R T

EREHELTHEALZVOIRBEETH S, 3475 —7 @il811) 2R THAL I, 1ZITT
RTCOIFEDRIFHTENICL AW, FHSBEUNLR DR Twn L, & LICHEH ‘Earnest’
I E 5 —HORNEOHEBEIEX, P do L RN REBEZEAM LTS, 20 [o] OB
1% 447 H @ ‘earliest’ & ‘earlstars’ EHIZ5THD ‘earth’ IZEF TORMNo> TV, ZLT, ZOH
GoBEXIIMA, [v] @E#E (147H vaulty’ & ‘voluminous’, 247H ‘vast) & [st] DR (147
H ‘stupendous’, 217 H strams) D, ATHEDICE o TR ENRTW S, FTHVICX - TREIER 72
[st] DA (147 H ‘stupendous’, 247 H ‘strains’) %, 447H® ‘stars’ T3 VB EN D, FH
NIRRT 2N TV B 41, IRAICREICEEDH DD LTV, ZOMTFH, HIZLoT
bRIIN TS,

ZLT, 217TH® ‘womb’ 1285 F ) 4 fTHD Waste’ IZE TO%d35—Ho [w] O &L
# (‘womb’ ‘wound’ ‘west’ ‘womb’ ‘wild’ Waste’) 1%, JBHOFEEHEH (7Y F Y R) 28hehk
B, FEOBRBEIPHEZ THWLIETEELTN S, 3ﬁﬁC:%%ﬂéﬁ%@ﬁlﬂf:lﬁl%@ﬁ@@&
L, ATHOHETH ) XORBEEFHD D Waste’ 121%, BHRESVPEH SR TWD,

ZNF T Waste’ 1 ‘hung’ (202 BIEEF D 5 WIEERMGE S BRSh 5 151), 347H»S
BATHEAT TR [Z20RELWYEOLORIE TTICHICHEE HEELRE HIor 4%
WiAsh Lo T WD PRICAL-oTWAE] (ZH - #5201) LRSI, ENHlHAGEER
LENTE LALARNS, —HOTORRLEROOLREYHEEZ 5L, Waste’ 13d H 4
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[RbEVY Ay M 25— [V E2T70ELFHAT] OFEMIR—

LEELRNEELZOTIERWESL I H [V 2TDOEEFAT] OFEIBNRLTWL LB bND
PESh THRIZA 2] (‘The times are nightfall’, JE I3 MEE) OFIHEZ R TA LI,

The times are nightfall, look, their light glows less;
The times are inter, atch, a rld undone:
They @aste, they I&Iither @orsa they as they run

Or bring more or more blazon man’s distress. (1-4)

(‘The times are nightfall’ :1-4) (GRINIZEHIZ X S)
[: [w] oH#A

FRlZAEN 135 SBEEhTn L
BRI TH A HRIEIHNITWL
FHIHAAD SHICHE 2 Wi tr oo T
WoZ) AMOWELAZL 725 LTHRHEDITS

HEINTwRERE, —Hlo [w] OFHICE, [YE250FZHAT] OWFENRLLNL,
ZZC Waste’ HF & LCTfibhTwa, Tha [YE2T50%EEZHAT] ICHEAT L, 3
TH DRSS NAEIZEARTEE (‘wound’ & ‘hung’ X IERT DL FICHh b BFE0EH) %0,
Waste’ 3B & & DA ON5, T5&, LBIEFEDOEHPE [FYEAOELVEBD AL HIZA
DBHHE HANEHIRY FENOBPLLLDIDAE ToHWRIE EBRICH»H»D . HIA
%] (‘Her fond yellow hornlight wound to the west, | her wild hollow hoarlight hung to the height/
Waste.) LRE27259,

ZLT, [w] o ICmzZ, —#o [h] O D, [P 2 T70%EEZHEAT] 1TV T
THbo 24THD ofall DETIE, HERTOFE (‘womb’, ‘home’, ‘hearse’) DN ZEb Y HY, #
HEME TR CUARLERLZEOB Y EDL D ICHERALN TV, Z0 home’ & ‘hearse’ 2> S F
% [h] ORI 547 H D ‘heaven’ IFEIZHEWT, REDIENFD #Wo720) 2R LTwb, o,
AT ¥ v ADERETH 5 ‘hornlight’ X ‘hoarlight’ & B X &\, FSAKEOBEE A VAIKEICHE
A HDON—F=—L LTELLEBTSMN %, 517 HD ‘For earth | her being has unbound; her
dapple is at end,’ 122V TIX, IR TIE For ZHiadll & V) ‘earth’ & £5E, ‘her being’ % HIWRE,
‘has unbound’ ZEj7l & & ) [KHMIZTTICZDHFEEZZIZH ZOHLLLE HARLT #H
0] (ZH - #5201) EIRERTWD, OB her 1 [Kih (‘earth) O] oL i, —
75, [R] (‘heaven’) OxtfEE LT [H] #& 52 %L, Forearth L F Y &hb, L TH
# [h] 2% ‘heaven’, ‘her, ‘has’, ‘her’ Dik%, HO L THEKRD LTHMFIFTTVEETE45,
‘her being’ # F7%, ‘has unbound’ ZEjiFl & &), Wb AhbE REOHFEIZIEIETTLEN
ZORBWHZTLEI] LVIERICE D, ZOHE, FAORODZMRITHTIERL, <
FTHLREDKTTHH, TLT, THHHOIFUHDT [k (‘Heart) T, [h] OFHiE-& 0
LEEDY, FANTAGZOLOPICH LU SNAERICHZ T TWL, 29 L7z [h] OF#H
OO LI, TOV Ay FTIHEEOFHZT Cld % { FEEKERPEE KEIC L A2HHICE -
T, #ERON—FE=—DEHOLNT 25,

BT, A7y (Y617 T, 275 —7THWTW [h] OFIE Heart % Rf%I 2% <
7Y, #ERiE (] 1) 3B TWwbL00, 747HO Hi# Disremembering, dismembering’
(CEhoh ESESICRS]) TR TWHAE [d OWfES, 9ITH,SIE [b] OBRE
RAEFERZRLRAS, EETHL [Y250%] ORELREZEELTOBLBELTWVL,
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oA % m

Only e @eakeaved [Eloughs @ragonish | @amask e tool-smooth @leak Elight; é ack,=
er so black @n . Iaur tale, @ mur Hracle!
(‘Spelt from Sibyl's Leaves™: 9-10) (G IZ&HIZ X %)
AT Y, CI3Ei GEB X OB,
TR ER R PR HRE A 2 E O A& R T

CHBIXLIROIER DT 72 KEZZTDY BEAKICR ) S A7 BOXHE 2T 5
BOOLPRNOLHITTREE Lkic,  H<
INFTIIARLCEL Zokolics bRELELOWE ddH bLiboitHE |

WHRFTOEFRITE HITHV TV, —HOTODH &, 1117 H Tl3BEEST [s] [v] OB (‘skeined
stained veined variety’) ([d2ONdH-> THIOF I FHOOWILHLRLD/H]) A&, ‘upon’
& ‘spools’ MIRFT I CHE 24 [p] &, [p] @FEI (part, pen, pack’) ([T HLADT
oA ]) B> ED L LICKEC, 2L T HAE [t] oFREE—L IC (HFEOFHT)
[ZOonMFUTH T HNE] L) FEEZMAT L7201 BEENDS two' ORE—IF, #£17
KiEshTwa [b] OHEEOEMZRE- T, FEICHDIZDLN TV, RRIET 7 ¥ Mids
RSN (o] (against) 3 & ORHOFM (‘groans grind) (X0, LAFv MIHIF
LWHEEDSL— Fidkb b,

AL 2 47Tl [w] DOUHFRDS ‘ware’ ‘world ‘where’ I2Hh HbN b, ZOUHFHITA 7 ¥ —7 24TH
PO ATHIEAT TRBOMT2EH L CWETH D, T2 TIE, REOHFEHNZDZ 5 ER%E
EKLTWwb, ZL L2201, HRBROKTHPRL W20l Zotto#ETho722
LTHb, TOWRIE, VAY NORMERBTEEAEIFH [w] KXo THREINTVA,

(+ + « ) [ware gt world [where Bt kHese | fwo [ell, [gach Bt e [ther: B rack=
Where, ;elfwrung, Ielfstrung, eathe-@nd elterless,
| khloughts @gainst thloughts n lgroans i/nd.
(‘Spelt from Sibyl's Leaves™ 13-14) (Gigli34E# 12k %)
R AT, CI3Ei GEB X OB,
TR ER ) AR A 2 & O A& R

(v v+ ) INSZORTIDPHVIIYEEA IR Z  BAEE R &
FITHIEBELLN MO DD R B BurE i) dho

RTF VO (] Cself) MV ZRDLHL D, [H#HME] (rack) [CiE»N L, #HHE
I LG HIEEREAREIC L A HEEoMEL, F L CHFEREIC X o T, BEET [s] [J] [0] 2% L
Wo ) EBEL, FMIFICHRY [g] BHRAICEEEZ LIF T — R EORE LT E VL TEDD,
ZOREWY Ry MI¥b L,

WICHEZ L CA X 5 Wi abbaabba cdeded TA ¥ ) 7KV Ay N CTH b, +7 ¥ =7 T
M (a) ZBEATW D 147 H D ‘stupendous’, 4 17 H ® ‘overbend us’, 547 H ® ‘end, as-, 8 T H
D ‘end us’ IR D L, WHOTEH»HEACHHIN TN I L2brb, DF 0, 3HHIGH
‘stupendous’ D 2 HHITEA TV M2, 2 FHiFEORY + HWEHITE (‘overbend us) 127
D, WICHFHGE+ 2 FWEONY (end, as”) 124D, DWIZ2 DOHEFHFE (‘end us’) 124
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fEEhTwnl, ZOMBOHHE, X551 h > T ] oBRMROBTEZRIL T
%o BRMAICHGERTHITH THRE BT ‘end, as” (tray) 1, & 7% ¥ ZUFoMFETH Y, [4H]
(‘The Windhovoer’, 1877) ®EBIH 2 1712223 T ‘king- / dom’ OFI L LS T 5,

T2 5 —=T0HH)VEMOMER (b) A TAHALI. 217HD night, 347H® ‘height, 617TH®D
‘quite’, 74TH® right TH b, ZOFHFOTEEF —<Th 5 ‘night’ (1)) WCIFEL BELiEI %
{, OATEKIET, BHRELTHFELTOMIL TS, —7J5 ‘height ((FK]) & [h] o
VI EEN, O light EHPEFHZKL, REOKTZHK) —EOMEO LY AEN
TWb, F72 ‘night MARICHEHEZBS N T v quite ([To200 1) & THY CoEE
‘Disremembering, dismembering’ I22°2* 1), FN5EMHFA L T b, FlE right (%25 ~<x]) &
‘round’ ([E X ) LHEZBEALRNS, KITO ‘(our) night LfTHE VI X 2 To %
HoT, HOFRKE ZOMDUEEHT TV 5,

Heart, you ound me ghtﬂ
@ithi Iur Ivening Els Qver s; Iur night | -élms, -élms, nd ill nd @s.

(‘Spelt from Sibyl’s Leaves” 7-8) (3 i34E# 12X %)
RE =T Y, CHIUEE GEB L O EiN),
TR R EEAY AR R S e L O R & R T

D& BHENIAS DA LIZZ ) 388K
[HENIDIZLBITECRRE D KILZALZAMLEY blLizbZELTLED ]

ZDXHE, A2 —TOHEE NI SEDLYIINTT, ZOMRIREIZH A > TV L BT
HOLEOBALRED O LB ICHLRILENT VS, [Y V125D ELRFHAT] TEHELTWAS
[E2] 121, BT T B EDOHH 272 F TOM L WHLARR B WAREAITREN TV S,

T, 27y PO (0 #RTAHALI. EAFT v FTRITNTOITAITE Y THIHZDITIC
Do TWAHT7®, Dblack [E—HOTHIED A% 5 FTRITO black’ LB EXHV, 13/FHEFTED
WHEFZEBE LTEENE DL, KO ‘pack 1ZEIHRM L2 L 912, HEF [p] oMk (‘upon’
‘spools’ ‘part, pen, pack’) D—{TH b, TDH7=0H» 5 1347H F TREGFHFEINES, 51T,
P LADT, ol h] THER, EERIC] ZoMDEWDG T SR Tn RRTH, FHE
LB TOULEHICDRIN TS, ZL T rack ([#EHHD &, BRIZBWTLHFIC
BWTYH, BELEF—T7Thb, HiATD right ‘wrong’ ‘reck’ ‘reckon’ L2 X A\, F2RKITO
TEGE ‘selfwrung, selfstrung’ O &, B2 THRiZ %M 5 ‘groans grind’ OiR#EA L b, [r] OFEX
THIEN TS,

ZLTHHE (d) <&, ‘wind ZFE%A)IE ‘waned” & JHFR Z 24, 1T ) TRITO ‘Off £
%A ‘wind off ([1ZEL]) LWV ERICARY, KITORBORIREELFEL 2> TWb, 1217
Ho® ‘mind’ (MO X)) QIR Z B ORES W, + 27 7 =70 ‘night OFIO L 95 12
VLTBY, EHIKHEHFEHEHNETHTHREDITENICL > THAZIN, FIZBWTHEKRICE
VT BB 5TV, B0 ‘erind’ (3 ‘against’ & ‘groans’ &£ B E o THIGIEVHA KL, %I
BBR7ZEIIE, ZOVRY FORKICSESDLL, REOFNZFNT L2 H % U &
RRGED, AL TRZEL SELMHEGZOEETERIAINTV S,

O [YE2TDEEHAT] IBIT 2 ERNERIE, HEDOHEHET OMROKE LR
ALEERIHL T b, (BRI 2O, FHROBP-EZERTH U T ESE, TLE
KaeBEXGbETWAETHI, 2 LTEHERLTOREL ZORKE A EQDD, STF
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oA % m

A [HERIEVWRIR] 2, 2FDHIIHLTHD VA Y POFTEREZED LI ELTVLDOT
Hbo

4. HEU— [YE2T7DEEHAT] &R

WERIZ, AMTHLETERL [V E2TOREEHAT] OFENERLAMEOERZHT R, H
REOEREENTVD [VENVOREEFGAT] ([F7F 2 XFHE] ) bBEITL 205,
AR CTB L ZoMREEMFRO—BI & LTRIRL, AROROE Lizwv,

YL TDEEHEAT

BILL WERME HLL BTAEY REEV YRVEL - BREHO
HENDRY DD BORERL TWoOK TWom oM THhbLHICh D,
HENOBE L WELOMO LI RN EHIE LAY
HENDIMLL I DA RIEOHVEIR BRIZPHY
HAAD. HENO—FE —HE JHEDS DLLAbH0) ZIHW2rRED
REKRKEDEIRZ 72785, WhLABLE REOHFAEIFIEIETTLEN
HZZOBEBIHZTLE W
IHHIAHLIN HEHELZD TRTEFAVENT HNTHR L,
N B LTl —F o 7214
FTRTFERLN ESIESICSNTLEY) . D&k BAEALIRHZLICT ) 33%L
[HENIDLLEBICEWRREDL HELZAZAMLEY bizLzbZELTLEY ]
KB LIRDFEZR D72 R 2T A BARICR Y IR AZMOIHEDOIT S
BROOLPBRHANDIHITHRWR L LI, BL
INFTICARLCEL Z0R0 I, DRELELOWIE HdH bl-Liboitd |
Ear LTiEToE Ear L Tidsrgk
MOTiEbON BICRD Hoownk SRkdObL%E
TRCZODRBIIEE B, ST BURADT HoRrtos
XdH FOTRTHh OB Zo0PwIc—ERE FEFRICHTT
Bz EFT AT M &
COTORETE,  INLTORIREVIIYRELA IR E  EHAE KIChT X
ZZTHIEFECSR MEES LR D A BunEHnaiE Wb,

Ak, HARZTF ¥ XIS BvEBa A B4 393 0 (2013 4£9 29 H), [ 394 [l (10 H 27 H), 3950 (11 A 24 H)
BT % ‘Spelt from Sibyl's Leaves’ IZ2WTOF#EIZ, ABIXBIMBE O E —HBHICLeh 6, M- BIEZLZbDOTH S,

&t
L CoEMoBEEE [P EVOELGAT] (RH - #HR) T TTICEEL TS, AT, HAEEMEIROLL >
CagiihAT2RlicftoT [P Eas0%EHRAT] Ll
2 C: The Collected Works of Gerard Manley Hopkins. Volume II. Correspondence 1882-1889 (R. K. R. Thornton and Catherine Phillips
eds., Oxford UP, 2013), L F [
3 117 {iX John E. Waterhouse ‘Gerard Manley Hopkins and Music’ (Music and Letters 18, no.3, 1937: 227-35) %*% Jahan Ramazani Poetry

9

S |




[RbEVY Ay M 25— [V E2T70ELFHAT] OFEMIR—

and Its Others (The University of Chicago Press, 2014) ¥ T,

4 “poetical (not rhetorical)’ : ZDMIZOWTEFIENDH S AT T V7« 1) ALIZDWT AT F ¥ X ‘the nearest to the rhythm
of prose, that is the native and natural rhythm of speech, the least forced, the most rhetorical and emphatic of all possible rhythms’
(i3 5E4%) L 5o Twa (Winsatt 10).

5 OIEART VRIS FIH L OEFORS ZEM S THAET S 2 &0

6 OET : The Poetical Works of Gerard Manley Hopkins (Norman H. MacKenzie ed., Clarendon, 1990), 2L F [,

7 AT K L7z York Notes (Noted by Catherine MacKenzie [Phillips], Longman; York Press, 1983) % Oxford Student Texts
(Peter Feeney ed., Oxford UP, 1994) 72 &

8 J: The Journals and Papers of Gerard Manley Hopkins (Oxford UP, 1959), LLF i,

9 FFEMiiE Tom Standage, The Victorian Internet: The Remarkable Story of the Telegraph and the Nineteenth Century's Online Pioneers
(Weidenfeld & Nicolson, 1998) £/,

10 Fe513 ‘Volcanic Eruption. Lloyd’s Agent in Batavia under date of May 23rd, telegraphs: ‘Strong Volcanic Eruption, Krakatowa

Island, Sunda Straits.’ %! 25 [11Z k5D % F5i3 ‘Krakatoa’ &9 % 0 123 B A5\ 72 (Winchester 180, 185) o

MIEEDORE T 122 W Tid Winchester 210-321 127E L vy,

ZoRIE ¢ L) 2RSS B The Handsome Heart’(1.13), ‘The Leaden Echo and the Golden Echo’ (I. 2) , ‘The Wreck of the

Deutschland’(st.28 1.1,2,4) TH %

FHUIMBIICA ) v 7 TREND T EDL WD, ARTEEOGHIEA TR WEZEZIEL T, o772 b Tl L

720

g

%

5|A&EH
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Ao EREZER 72 KINR—HARICEORE—]  JIk#E, 2012.
WhsEE R7¥ A0V 4y M W, 1993,

HARS R e i [ A s =24 IHR AL T ) %Ocss, 1975
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