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The sound of cloth-beating, storms at bmmra.

The cry of sorrow, the hum of insects,

Of these all composed into a falling tear-dew,

““Horo, horo, hara, hara,” whispering ;

Which of all these is the sound of the cloth-beating?
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The stag’s voice has bent her heart toward sorrow,
Sending the evening winds which she does not see,

We cannot see the tip of the branch.

The last leaf falls without witness.



There is an awe in the shadow,

And even the moon is quiet,

With the love-grass under the eaves.
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