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LT HAF R AL ZETRE F 215 (2015)

Translation of the tale of Hikohohodemi no mikoto from the
Sumiyoshi no honji

Lukas Marti

Introduction

In this paper the transcription and translation of a portion of the Sumiyoshi no honji titled
nara-ehon will be undertaken. This particular section contains the story of the god Hikohohodemi
no mikoto, who is also known as Yamasachihiko V. As textual basis scans of the manuscript stored
in the Bibliothéque Nationale de France (BnF) were used ?. The Sumiyoshi no honji is most likely a
copy of a non-preserved original manuscript from the Muromachi period (ca. 16th century), which
marks the beginning of the popularity of the nara-ehon, and was produced at around the end of the
17th century .

The following three chapters will reproduce the text in four versions: the first chapter
contains the transcription of the text in its immediate form. There, the manuscript that consists of
pictures and handwritten text using so called hentaigana ¥ and kuzushiji, a common cursive writing
style of the time, will be rendered on the one hand (on the right) in modern standard hiragana
writing and kanji characters, i. e. ,,chinese® characters, on the other hand (on the left) only in
kanji characters, displaying the characters that serve as base for the hentaigana, insofar as each
hentaigana, like all kana in general, can be traced back to a kanji character. This second rendition
takes into account that the same syllable can be written by different hentaigana syllable characters.
Both versions are shown in parallel and strictly comply to the lines of the orignial manuscript,
but nothing will be added to these immediate transcriptions that could be of any help in reading
and understanding the text. This is the task of the third transcription in chapter 2. The so called
shakubun version is divided into paragraphs and is ordered by periods and commas. Furthermore
additional kanji characters will be used wherever possible to make the text easier to read. Chapter
3 finally contains the translation of the passage. The pictures that disrupt the handwriting in the
manuscript will be inserted into the text of the translation according to their places in the original

document.

1) This is one of the many names under which he appears in the different versions of the story in the Nihonshoki.
2) Volume 1: http://gallica.bnf.fr/ark:/12148/btv1b8304438w;
Volume 2: http://gallica.bnf.fr/ark:/12148/btv1b83044399 (19. 1. 2015).
3) Pigeot/Kosugi 1993: p. 183.
4) Lit. ,strange-body-letter*.
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Translation of the tale of Hikohohodemi no mikoto from the Sumiyoshi no honji

The class that led me to undertake the translation at hand, was an E-Learning class
associated with the chair for the East-asian Art History at the Institute of Art History of the
University of Zurich held by Prof. Dr. Hans Bjarne Thomsen during the summer semester of the
year 2013. Helping the class with the task of translating and giving us lectures on the Sumiyoshi
no honji and subjects surrounding the nara-ehon, Prof. Dr. Yamamoto Satomi from the Kydritsu
Women's University of Tokyo was accompanying the seminar. She was of great help in starting the
project and it is thanks to her, that I was able to finish this translation overcoming difficult passages
that seemed incomprehensible at first. As tutor of the class I got especially invested in managing to
produce a modern english, respectively german translation of the text. This led me to write a thesis

about the subject, of which the transcription and translation are reproduced here.
1. Transcription A (5% honkoku)

The manuscript of the Sumiyoshi no honji consists of three volumes. The Legend of
Hikohohodemi no mikoto encompasses the end of the first volume (6, pp. 40 - 54) and the first
part of the second (chii, pp. 1 - 22). The digital scans (,,BnF*) available online as well as the
transcription of Pigeot and Kosugi ¥ (,,P/K*) count double pages and both use a distinct pagination.
However, it made more sense to me to count single pages, not least because of the fact that the

books start with a single page. That means that for each page three different numbers are given. The

text contains some uncommon spellings which I discuss in footnotes.

Volume 1: pages 40/41 (BnF 22, P/K 20 o/u)

WARAT > #BIHFEC S ORF A TIATT
BB A% Btz =Wr5)h

W =JERE RO E S AABR R
RS A R O e A H I > 2
BEREFHRIGA= T —RIELIE
AR LKA CA > K=y C Ik
IRATRE I BB ~ RIGH
] Rs AR CA » K=k
JH=C )y =Ty E BTy T C U
FRIk > ThFEC IR A B & A B
KNSR AR RN AR 2 22

PR PNk VAN RS D) I WP P
BEREPLE > ThECIEFZHNT
1

LTI EDOAZ LTV o Lic
WHELHLEHRPLILARTO
DAL T DT EL RV &
HMHEEXDEZOFFHROO-M|Z2H
HIE)AESI=ZTFT—FASE
ANZFOTOHLDZIE S THADAZ &
22RO LEHTUD > TAIZ
HPSEFEMNTYOZIE S TADOAZ L
DB ZDPHRIDTZEN DA ZIIH
BE-OAZ LI AT ZOHN
WMAFZRTHIALTBIILOL
FIUEDRRET L2 5 FTnai
LLTHBE > DAZ LR LA
e

W PRz 2z AR AR > Th 3Tk i
/R Ty 36 CARTY ROy T AR 2 RESEAR
FOUINHER Z R > AR Rd

5) Pigeot/Kosugi 1995.

BEILOLITAHBE > OAZ &3
HIZDOHZRZ EDOELDM L bz b5
FEOOWLALDE S DIFHICR
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WA REFERETALETTHE F 215 (2015)

g 18 S/ L E ST | A Witk e G
LRI ARG 1) BLE ] At 25 i L R 225
FHERELREFE LA LT =R
DIW] > REHA HE 28 0 /R ) R )
1 B R BRI O R
AP LI > 2 Ok %

BB AEAG AR BT )Y I FIR
LUK LVE DU Z 254 LN A /R
AN SEFEAEC T %
RAKLSHyFC AR e T

HHLLEEDHIZOAZ EDDED LIRS
ZRDODONITY /- F O THE
I RIZDZEATON 72 UEHRE T AT
W LU DITAD ZIZ2o0IE0 %
EONTFMNTFNAZEREIIC
RIFERHROO > 0l il %
Drwdbh) i~ drznenT
PVTWIZWY LEZNIEDHIZ

WL BE RPN ITYARI EFANT
Gl THIZORT LA DD

Volume 1: pages 42/43 (BnF 23, P/K 21 o/1)

FHEAARTIEREE Y FE IR
2% ELZEUTE LA] A [T K T )
IRV 2 5F 1 2 AFIR K
£ REFLIERL)I4EE
ISR L Z KA 2 AE e PR A
iy NISEWLESSNIVEE 2T Z N AN
FALAE TG AR A T H b
Feg ke A NE TG BT A
B RN FE 2 AL R e 3 /R
1 RALRAFRACAES- T DR
5| 0URE 1k O A 4 2 ] = ) g
ZRANNE I EFIRKEE B
DIZES % KRBT 2 i Fe kL 3L

FTXEOTZYD DAL DD
ZHTENPNHY TEODONIIRDY
EHIELRNALLDODOZIEDTHT
&LV nEEXZORY
O TIRLIBSANL E BT
B E > DA LD T LRI 1T
DIUTZDDODIE) 2 X H 12D
X LBSEREODLISTHD
FOIZON B ENTD &I
EONTFEALD LEEAVTEIR
72ohBbEZALR LEMEY &

72 CEOLNLZFNUSTHIZS
WEEDOHANED/2F T IE

VYVEESSAIWEE Zow NS JI:4
ERES LN by VNS
MY INFIE IR A RER 0T 2 2 /) 54
PR B 2R AL 45
FeRIRE 2B AT m T 1k
HERFHCFREBEREE
LR EUE K2 TS
FERIF=ZTIHOCCEEE BT
RELFFIRART =W H
ZIAER B ZAGHR ISR B
BAHIR 2 ZR A B > BESR Ik
Ty TR BFEANE: 2 N ARk
FRFERRR s VR R 2 1Ry R B

HIZDORZ DT HLR) 2D
HTEAONEIN 213/ F135ED
MODNIENIZL SR LbFIC
PNTLBLELNS L NIE 2%
ENIZIELBL SR &hE
DTHRLELLITRIZD
HrLELLICLWAE LD
THRDBIDFINFHDHL A
AL D RIZATTHRRHIIZ
T2ORTELIENELDDIEY
EHELZE 51 H s OAZE
DROLERSED LITH T BIZ
BEANTFEAENLEDF O

Volume 1: pages 44/45 (BnF 24, P/K 22 o/u1)

AR R > Ty CIERERH
FRHE LR GUR BT =@ E R
FLR C Ak IR C N AL A Z BT 53
FHRANREERENET ZBIELTE
IRJGE Z IR AR Z L2 AN IR
AL > FHRITRBRRIIE R
RAA IR =) BT H

THIEECBE s DA ERXICH
BIFEDH)TUFIZD ) Axidh
ncorzr~iErinIlLdbx
IRELEHFRLEINLDEDA
IEL2LeEBIELOD LA
DHEND > IADBH TIIDZFH
T2EAEEIZ)ADHITIEMNIC
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Translation of the tale of Hikohohodemi no mikoto from the Sumiyoshi no honji

AR R T ZHR RS
Al I LM AR KA
1 C R — N2 B\
FRIYFEEFUERIRELHETY
LIEZ bR S svhw VAN O IS 2L
DT 25538 B0 1k Ak e B Ol i

JTELHILWEDRTELL
Fdsa»0 LHR L BIELDT
EIAIIBELR—ADHSIEINT
BRIADY)NZ) MPARNWTIZ) FD
W72 AT AT L D 2 iEiny
W b b DFEE AT I

W LR PURFSEAER Z AR > 3mI) W =/R K
R A A RS Tk NPT R ST
IPNSYLESTVLE o= A pvd

ARIAE R R RN FIRHLE
EolkolhhzEoe iz

FALCT W =ThE ORIy R FE
WK RNy B RGER L AL

Z A C A B a2 A

IR BALEFIZS RO O
M HE R R TS 1) B

AR 2 AR Ty B AR IR

MW £ 5B B2 HEF
BHREE =2 TR TR

PNTWIZTAREDL LIED > ZOHNARIZT
LN TAHRI LTV REFHIIH
—ANZDHHEDINIBIEZL
FTFLLEOTEON TN
AZEZDLLEZLOL

DN DONAEDAEIEDDODITY %
MY THORIZDFATODY ZioiL
LEZAIZHIRIZONIED %
EoNTDHIZORTEXT L
HLEMIL EDODIEY %
IANTRLED-E ST LI
HADZHSIZL LD

Y ZIEAL ) D) A

Volume 1: page 46 (BnF 25, P/K 23 o)

FUFELHOIETEHEIE
BRI

prnesH

e 1) 555

HRINNZF

17

JyEAR

S

IMBBHIPDHIELRE
By

WFE I |2

H0T

IOk

b

DI-F O

T %

Volume 1: pages 48/49 (BnF 26, P/K 24 o/u1)

WAy G- F Rt/ Az 2
ARIFETHEC > BITER R
FEAFZ TR YR T A/ BRI
HAKRE,NIEZRREAEUERZ
FaE IR E B LURIR G-I
N> R ICHE TS 7R 5 G- e 5
] Phys A AL AT PUR BLA AT Ploi
FAFLE T LT LR LR T A B /R
R/ NS T =TT HERIEAK
AR FIH By > ARZ K
ZNAEBIE L EILTIZRKA/URE B
T A 5] I ESE AR A LA B TE5-F1
THWGEEC > B2 IR

BELRZOXLHYFFEY»LE
EPADEI > BIZLBADR D
HLFELr0RZ0hae ) RIS L
HIZEFANELTANAZWL L
ARZIIFITANDAZIVIIBLY
O AFAW LD AIZE LR &)
PV E T U ALV ) Apn g
FTLIUED ) TVDhWIZWE T &I
FANTZBH)HBD)HENENT
NN 72Bo01DEZTSICLT
72ohb EDAEDTAITRES
DODRADOPOLEFEFRLSDERLALY
DIIN X > A HNLEH

6) Sic! One can assume, that s Z & (mikoto) should have been written here. Cf. Pigeot/Kosugi 1995: p. 76.

7) This verb is used more commonly in the form F #a { (manuku).
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S5 TR

WEALWFEATLE #2l%  (2015)

RHEFRCIRCY G52z RZ
A BB BT ER LB
ARA T T 2 A8 /R T A 15
TARZTFIE CHEUHMETIL
RBAGHIETS 2 i i R A2 it
Gz FRtai /AR /N
BN v vt SN DL Y/ O
MEHEFREL =@ E )=
2 FHR %2 ELNA A5 11 B
IR 20 VAo VI YN 73 el
HEHEA R CIEFALZARARZ
Wiz » BHIECS
JHNTIT > ZHE AL TSI AR

FhigAhZ ook LExZ LD L
DNLHERHIIIBINEDLD
FNHADLIZENP) LR
OLHLIADFEINBVD AL
BLAGYDEDENTIBE LI
T LT FIE0 I N\
FEicBELOEFEZ Lol
NAWEDHN) ThIZOIAhET2DH,
EANEHLIEONIENE LY
PNLF AT T EALE
HIFIIZAZ EINLEBIZL
OLIrOBELRESDIZEZ L
D> ARELB/SEZ LD

Volume 1: pages 50/51 (BnF 27, P/K 25 o/u)

IRCEVANG o/ RS Sl S e |
EDAESR N wh v sv i s VAN o
IR G BT Z A5y 55
AEREF=A I CIEATILE
INTE 25Ty N 2 FZZ T RS Al
AN WFAL)NT e v AsHL#%
LB LI ATB LT H]
NIRRT 7 BRI 4L
BEABRZIMFALTR L
TINAFAC > B CIEATEIEH
NFERNIEATIAERZ
EMZALZRIETBRFHE
HINTEFTEALUAREERZ

EHIZDHCH LR OFERD
ZOLEFITMCATAICIZESD
PIED LR HLDBLR) D
SETRLZEZHDOZ L T
MALIDLS B LALG2NITY
SR 500D IR
LRI LRODDODL b %nl
THNESISLDOLESIZLEN
LD LURHILCHARL
LoEHEI > ADTELS bEAL
s Lol dil

oY VARGV AP AR ORI bR a8
BBAZI 2 EVLAFL L

DIRR He DI 7R ) 2 s i e
FEHTELE L TAE
HAFIFIS > 2 K2 WFTy
HRUFES TN FEATTy
=RINEREBECSTIATTHE

N 2 = LR T ] KRR B
AT MFIRGEEFT ] > KRIHTY
LA R 1 B TC ) B R AT TE
WENKK > RERRELH L

B 2 ) e B - G- B A R i 5 A
By L H R B FE BT LA

AR B PG IEDIARTT AR TR
B HR = 5T % 5 TY

WLV ER)IIhTobENAT D
HLWI) B NEATVWHAALD
BBV LRLRID
ATWVIZATADALNDHLHD
=hot Tz rnizizy
CHBLAEHY ENRTTIIN D
CHALRIIZDERVD > KD
HHNEFEHMOATHIZEATA
L OTlsAlzbh&721E L
HYIhEETHEIBER) I LN
ZFOLIZBEYDDAEILADY
FH)HWNEHI L VADLEDHTY
FOHIZEZTEERIDIFD

Volume 1: pages 52/53 (BnF 28, P/K 26 o/u1)

AFREZM AT B GFATRKE
RREARFTy AT ABTFIE AL
THEESRELZHI PAED
FARFAALE TV AR > g
RFEHZ ) GHT 2 ETwmT

CHITADNAIDALNCHTA
FCLIEFIDALIN DN ZFDITE
TIEPLZICLALOOVWE D
FFEXITNEIZOODLY I R X
THRELTOLEDIFLED L
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Translation of the tale of Hikohohodemi no mikoto from the Sumiyoshi no honji

ARy h EF 0% <
KT/ NERRELLHR LTI
AT 28Ty W AEE AT
HILBAKERG T %R IE
Jyz T RFAMCALE L=
JIREFIE=RRFINAZAG

M R BT S RS
FA CIENT ) 52 AR AR

DIFDETADOHDL) O ZIFE S
729/ NIARLADNI2FD5
DICLEDLRH)ZEL AIZIEHD
TEHLTLBIONEIIE
DLRH)TALGYINZF]EZA
DRbHIEHZRZTHIDLLL &
FHROIDPEYLYHICLIEIS DO
LN HAPODVIDITLEIZAZ

RHE S C IR AR R AR A
LR WK DA ETCE > ZA
DN DR S DN NI | e 2 St )
PRFRCL TR NTLECE O
MRTIREFE N =B AH R
R AT VR CIECALR R
SHEREER G 2mH SR
AN B2 1k B R AW KT
DARA-HENBAZRREZ =
EFELNIVAALELIEEREL L
AZBETRUIIRE MUK LT L&
RUTEHERERKNFAE > DRTH
S NIDNES e LI N k)

FIUIAZ EBERI2BIERT 51X
HIUIA TN bAT> LK
EHNIVHP LD ANEE LD FEAIL
BERILATHRIDNZIZEZD
LIZDOKRbI blzOAREH AIZT
FEre)dhiEbArIEINET
AOELNVEL I LEDIFRT
FOLANLEHTRNTH) BIZE
WDIZITLLIEHLH D Thizok
DbIBB /NOHLbALDEHD
CLEATWIZABWTAZ &
LNz TClTWEDSD L > WTAIZ
L) LATVSRITN2FD

Volume 1: page 54 (BnF 29, P/K 27 0)

IECREBZ S RARNFIR
Josn G-l b DR G
ERLE Z KITHEN Z LN
ZE R TR

FEoky

(ESHIRE

TEAIRER

KN

EPREa L LN

Z IR £

7] Fl)E R

LR LDTEONT
DL EIPATNNEL D DX
2% LTHEADL LUDL
L7zAbAEAT

AT LD

WE~NIE

/30N

¥Fo05%

ZFOUFLEH N

Tz ~NAMT Y

BHhDITD

8) The common form of this word as it appears in kogo dictionaries is: & w 9 & 9 (chuuau, H'4L). There are many
examples of words in the manuscript that are written in an uncommon form (not listed as such in the Kadokawa Kogo
Daijiten). It should be noted that there is no need to take this for a writing mistake. One can assume that it is a matter of
alternative ways to write certain words, something a broader study of the texts of the time should be able to shed a light

on. This question will, however, not be further pursued by this paper.

9) Common form: X %30 (vosohohi, 7). The commutation of (I and % is an often seen phenomenon in the

manuscript, a sign that speaks in favor of the thoughts stated at the end of footnote 8.

10) Common form: > & |3 (waraha, ). Pigeot/Kosugi 1995 consider it a writing mistake (p. 81).

11) Sic! Two syllables were repeated by mistake. Cf. Pigeot/Kosugi 1995: p. 81.

12) Common form: 72 (23" (nahosu, H.9).
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S5 TR

Volume 2: page 1 (BnF 2, P/K 0)

A AL T AL Z

5215 (2015)

FELN=C > B/RiMiEz sitl
MR ACTIELAIRR AN £ 2
AR AEBRELATIHHES L
KHAARLECAIYEEE Z /R KET
CUEARE B BIR/R RN N Z K E

U B RKELZAEFCTTY

AFF > 1 SERUB RS ANTER
Ml #E LD RE LIRS L
IR AGFIMIEALE TR EHLE
FELIIE AT RAE AR A =
AR TS % SR IR R E T 1 TR ER AR
FUBRBAFZCIREC TR %Y
FRHNCERETLINTRL R

DIEOART > AIZBIILODEN
FTARL)EZOFNAERENL
FRLEDRLACHDHLZFA
KBIZAZLSOMBHZ LICTRA
TELREELAICTBIILET
Wb LTLLLL 2D ZD

LI ExdDFnHELLIBID
FEZwobdo bt L7200
LHIZLIODPARE YOO L
SWITO NI TBEMT A 2 HAR
DOPANDIZOIZETH T EDEFE I
FVHLHFITFYNARZEZDVOD
IBIELETHLICOTLT O

Volume 2: pages 2/3 (BnF 3, P/K 1 0/u1)

REGATo] % B R Z8 2K AA IR
JIFIE BT FH N HZORBRRZ

5 RZREAEF A 2 LR TS
IR > 55 )y AR AT TR
J9% RAWF HARTCAT - R 2
B ZRRCIITLRALFG 55
FOUAE A 4% B DU U2 A ST A
DIn] 3R v R PR 22 IR >
AERK O\ U 2 A
FEEE R Ik FU SRR AR
AR AT EC I C )T =5
F CAE/R TR T IR R RIS A
R I BALAR H 2 T BT LR

OEL D760 LaslT LIl
ONIEYDFEIZODIZHBITL

IO THBEEN RV HDEEDE
DALIED ZOBERICLIDOT
DELRIHIEIAZLL OB B L
LD TIOPWIIL 72D 5AH
Laed0 b3 WIon) sl
WL BEELBIEILOLWT >
INFTFLNHOEWDADD
FHFEEDENIBE LR
XNTFBERIFIZORIEDZDHIAD
R ENWZITHRDODNIE) A0 55
EHARICELIBOL2H 51T L

BUCEILEARGNKES )N =55
T ) = BT R s = R R
FEAS Bl A B V2 A& Fl)
B AL E 2 =A%

H ik A e )y o

DI > REFFEHE/ FIR 55
WEEAAGALE REECA
BN B JET LU 3 580 DL
IEBHCRERG BTN K
JAZEFE BRI RS
IERAT PL BN E A 2 B2
LB RTG AR T L R AR L
Tl iR BAGIR N E RN 5

O ZIINESIC LD ThEoA %
MDA DHY TINANAZD XIZT
E5EDL5EFRELII LA DD
HENFiEbzoaBITE
IZBEAEESRH)DHEE
WESsTHIH)TF-FTRBIE
B FHLENESITT L
OB ETHhVHFOEL BN
EbEFhEIEEASLLT
ONENELEDTIVLRA
ETHhVHIIZANED S L
FIUEHE ELIZBHI L TEFNS
IEREBEIRINFET O ALY

Volume 2: pages 4/5 (BnF 4, P/K 2 o/u1)

LIS AP NINPI P sipr e v e pi
Eey Sl b 2 lb e S DN

13) Common form: & > (awa, {1).

EHLTudrobz Loz
BRETHHEDERTITV
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Translation of the tale of Hikohohodemi no mikoto from the Sumiyoshi no honji

FELL RG-89 5 2 AR
HFFG- Qo FIR 5 AL
ERE CTRG2 LIS I
HNT 200 2 A ) kA
TR EALE BT Z AR > Z2 )
BARFHSG ILH AL
s EotILOLIPNGE w3}
FHLER T S E Tk

Z BRI Ty proat DLZ~)
G VAT A A K F 1L F
HRZA@EAEMAMACTIE

FWEHRELIZDOLITTEA
BiIZkZ/z3yTEwnh iz
DXIZZH)EXnELE
HiZtZoshLpFnZ EL
BONEZFDORTH012> 12720
IETH ELEHIFIUODHAZL
HBEIEOBDONWATZ LI
FHUEE Lorzbic
BHTITWEEDORE WY
DEXZFOPBELLTHED
W27z Leblzz &

DA > ZAHEH
HERILAERES N5

AN IR FHE CHY F9E
BMPLESE > R AR T8 )Y
KA I AR H R HAAT
((=VAVNER PN

BRI DHETCN 2R
BRI 2 K 1 e
FERES ~ B2 MFHIR
ARG W EAT9AFE Ty
PR35 2% > oREF
IR AT AL S ]
Z BB B L,

WAIZEOHDIE D IES
Wb nhnEeEr N\
SLROETFEZILDH %
BPVWETSHLETDIED
ORI HBIRIED
FICZE5TILY T
BEoPICVBERIDOLAD
FEHERXLTCED)IER
B AL R
SEDTBEIZPDIZOLL BEZFD
ErRE Ly &F T
POEMNEL ) SV BE D DRt
Lok LEDH D0V

Volume 2: pages 6/7 (BnF 5, P/K 3 o/u1)

BRWE B 55 A5 5IARLEIADLEELD
FHE A ) BB

] LLH i

B Flrh

% VLT i o %

PR D 135750

fapu] s L HH v

w2 BT L

£ LA Xy

] AT MEIZTCY
KRIEH % FTEXRS

PLZATT LA Wz R

ANAZE 2 1R DFRE bz lLEnay
ABRFERARCEWCY {BIFRIEsThECD
FAILRK =l 0ET

e AN —5Wn L%\ %
FEu]HIR bbb T

LI /Nl LB S VAN

14) Common form: z U (ehi, ff&).
15) Common form: x % (eso, JiEkfh).

D9 <CHLR)DAZIII
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S5 TR

FERIE ) 4
LA
> 'R
LESET7d

A AL T AL Z

5215 (2015)

CENDOL DA
HHEFE

I T NA
mizb 7L

Volume 2: pages 10/11 (BnF 7, P/K 5 o/u)

> BRIERFENAFHRREES
LB RBIFALE T RABR T
PG UMERBE AN TyFEIEECIE N
HARVAMGN KRR G- s 5
BEHIALE B LR
MR L NKZE > 3mZ I EARE
G- Z AL T HeE AL TR
YR IR R A C AR TS ER
B HGETIAN SR TR LT
ATEEHTY & Ty a2 ] L
BET BEFZSFEFRETH
IR T2 A R I B A L
TIAN 88 53t N ] R R K] LA

THELHIZIEIIANTTLLA
LOL7AbD0%TTRIEIBHETA
WEFWNTEA N DI 2L T\
CEFVWDHOFEN/FELLLEZED
DAHTNIZY H b)) RKEI2H
MATFL/ NTLED>Z2DBX7%IZ
X LA EDBmMTIIERHRT
MDD %R EDOFIZAINRDDY
BV Z205RZEIZRHbLEEA
CALWDZEDHFZIZLNASUDL
bRk L O b LIS
T2OREVPLINEDDDIEY
DAL RIE DI ETH0»

KU RF BAENEH W HIRK
WZFR T I LA Z A RARZ >
O] DL sE e A BLAL

IR AR RN BT a8 )Y 1k 23]
Ht+5- Bl /e %

LANE YA E/RA I H 553 )5 DA

AR IR A =R /R

C)h % WERNZ /R TS B ZH
BRI O FE AT HERIKR

T3 UFIZFIZEARN > 35Ty IR Ty

-2 i BTG 2 RETHN LT 3548
SEDEA KW /R A G B =/ 1k
IR S E AN oy SR Bt (278)
WA

TWZTH) AL T EERDICT
RHLLALEVENLLBIFLD
RO L PVHFEFASIELN
FHIEEICBEL LR EEDE LD

WCET LB PN AEE
HYZFDIEHIZHAEH ) DOV
FENEN LERRARIT LN

OV LWOLIZbNEHD
FVI2IEbID) %) HLH~nT
TV LIEDO> 2DOBELIO
JLEHOLALTRABIZV RS
LEWVH)THhEIRIIERRARITLZEE
EOHBANEDLD) B IANTHRIE (ZA)
FAYA)

Volume 2: pages 12/13 (BnF 8, P/K 6 o/u1)

CeEF Iy &R > SR IbCH
IREUNAG- BB IRAGERF B IR
ATy HIRZEALAR IR AT 1R
ZHIC=RERRIRZ KLY
LARFRIATTE N AT RN A R
JIAE BT AGEFLR Ty e Ak B 7
LT R IGEHE VB S IR Tk
AL DL SR TE A BB LU AN F)
LN CENCR NRYLE 3 o /i v
B /T IR R AN L BRI AR
/) VEESyki e AN 2

16) Common form: 7 |Z (naho, J%).

IHIEDBEICI YO LA
2o LD B R2NIEHED
CHEDOHIZRPNATH I EIZCEE
L ARTRELIZ L2080
HEDIZBDA N EDODFE DN FEANIT
DDIFYDOBIIENTOEEALELIED
FWFEIZRQITBEIETLEZD  NICDA Y
HEND VAT SNENTVOERNED
HEPLBEICE D TIORTD LICBE) U
I T EZFHITABE AL EIIBIE
LOLD2DI)ZDOHEIEIZE > NT25
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Translation of the tale of Hikohohodemi no mikoto from the Sumiyoshi no honji

FEFIFH R IR W K E T4
ToNFIF B 2R CALE S T2 A

DDIEY ZRETHIZENII PR
DOONFN BN INTE) Vb HE

EOILTHZ AR AR B 51k H
T NIV FEARIEBR R RIS E A

TR B 5 AR T 2 R CALR R
WG WRAEE I BEG ML 1R

BB R B E A W REHE S S TA
EVNVZN = LN F15:: 5l
%A ALEFEANNEES R C R

LA R 5395 2 K IR 26 AN A S35 T 1IN
K )y, NAEAE -] S FE R FEARN >

Y FABANZE TCT N R R B R
FCARBRE R TT DAE S AR 2 22 FRAL
el e IS VYA b 6 W 2
FAAE WA OB B 2T

A &@f_’)@*fﬁ&ﬁﬂf_ﬁ\%lklé [0)
55/ NDH)AHLTEHITBIIFITLI
COONIEY EIORATZDIZZINET
OLEIETHERED LIEALDR

L EDTENINLDR) 2T RAD
HiZE N T AU NDENL &
DEFMNTNUEIAL DD ELEIAZVT
WA ERLE L KIZIZESNEAE D DD
TED/\S5LEEIHANDITH ETLIED
FOBERIILZADODIIV ELHT
RZEHMENIEFNDEIEIBIEILDOLDTH
BT EPBEREITILLBIS
Foll@drhz ezl b5 LTkizb

Volume 2: page 14 (BnF 9, P/K 7 0)

OV ER B E IRk KT LR B
PR =T BE TR EMATFIE)Y
AN AN B TR | =
MR ICZ KA R EREREE >
WHNAEM LIRS IRy 2 5H8
%;%Hﬂiéz$L5%21%55Kf3EﬂiﬁiKEiZi
MECED > BEEfLERIET R
ZINE IE TR T4 B ik R
%77 R G5 A TR E
HELRAT ) 1B RAF W AN % i
Sl

ZOONIFNELEDZTENSE
AR AL)BAHITIDPHIDOLD
WCCREELZEHITIUEAZ XL
MHEALTHONETHDODHT D >
OFiEriined et LiF&IC
IbFENLLACHEERZLLLL
FHZZEI>AHITNENLhD
12ORBEIADENLEZIZLEDT
~FIRVENZEAZVOTLH T
NHNETENPSBEIDIFD
SR

Volume 2: pages 16/17 (BnF 10, P/K 8 o/u1)

NI TEH Z TRER 2 1S NSt 4 /B
Gk AR AT % 2 /A=) =]
WA BIEFFRFECIEIECSTIAR
I ZRIAFAET A A 1L H

TR TSEANE MR EE AR TR Z
Wi G- T4 2 0 O LR 4%
REEAR LI > 1L C 5T AT HR T H o
NPV R IE =S VAT AN DN S
IR =AY LI B ] ERL
SR LU BTG AGE T AR R C
5I90FF > YRR O G- Z @M
I RHE 58 AR AR b = 2
FEEERWT ROy s RIEIEBEAET

CIEHIBABLENLEEANER TS
ZEIENODFRLZIFOH LIFRADERN
BAAPSRYTAZEEZ LD
KBELETHFHEZOLTSLIEH

By ABLEFICLRLITITEDRL
RELHOOMIZEINE ) AT
FEHU2 > 2 Loz~ T %
ORI ENTF Y TR oI A v
T HREEDHERONZ L EONIETEN
wa%%LA%i<%#7$bt;
oz FwnwhTczolLznE
HIFAdAZ ERXIZBEA X

FROTRNTIOVEL L LEBIZCDA

17)

,Urokuzu* is not written consistently. Instead of a ,,su‘ with dakuten (§°), it is written here with , tsu and dakuten ().

In this case the two different forms can be understood as modern (3°) resp. classical way (-9) of writing.

18) Common form: 72 (33 (nahosu, [5.9°). Cf. footnote 12.
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RO mBIRG RO ILENS
M= 2 L RANAEE Ny
WLELZ AR C R L RS R
RN ERTy R RAT/REECIETY
TE LI U2 A6 AN 1 5- 24 HL 2 AR A 2
TEANIIT T BAT A FHEE

o FEREETL T R B I A I
REVURWEREHEMRTLZEACH L
> O BBIRIBARBIAREE
P ANk > 2O IR BT ATy
LRI H N 8 0 4R AR
FANERINTY 152 R KRB
N BAEAG FE AR AR 1] )Y AT

EL b XX L&z Ebr
ORFIIFLDITEONH A NAD
MWLALBMZEZ YD 2B L AT
FOLFELDODOLLTHIZHLAZ ED
SWVHOY LS LAFTODIEBY L
L CITMMTA DL e h 72 D IFILE
HICTHSADD L LD
TIWHEPRLARBBALILZFE
Ha x> 2B LR BL AN
WA NI E s D EEIEANE L DD
HIEOHDERBAEN L LRE

Y ETHhDOE LT DR LHO
SLDPANSLBHEMTY O DDLIC

Volume 2: page 18 (BnF 11, P/K 9 0)

=)y CARRIFIETY > DB W/R)IEREA
Wi G-Iy LT IS L2 SR
RNFIG- 2 C TG B S 5 2 # e Al
SEECIE Y =2y W =AREAF R C IR
7

AL TCTIINFE Btz A5 1 > R =

pas = SOLE 211 Wik iWAUN:-7 N/ A=K

KA LT A2 KB 152 i L 2 VA LL
FHIETs B H BRI L DR ol
ERFF R A Z IR FIETy Pty 4 /AR
ENOIEE 23N VbR iR d /NES W AN
RNAZZHETLIEUATT B LKL ZF 2T
FERE NGy E BTN RAER AT >
Mz C5 T % % % )4 B 1L LR kT

AREEDIIIN ) ED > 2D VIFIRIZOEHS
RELAOOMIEAZ ERITWVLZT
FONLAZODONHEZFH LBOITY
FTRIELEARIEDARZDPHRITIESLDD DA
e

CPADDNIEN BRLIBOD > BZEA
LEFHE2OLFMTFIUEKREIZBEN
FEAREDPREITHLELFTUODIZH L bW
WCADAHLALITIIEWZE XS AR
EIITSEDLALETH) EDOVIRDNIES
KHHIHEALEDLLALDLIT
WMNEZZ AL VWAL D Y WEL 0 ) Lk
INFIETIDEFEDLOTHEBITITAL
DPLZXDIDIRETZORD EDITLENR

Volume 2: pages 20/21 (BnF 12, P/K 10 o/u1)

AT ERIRIE > TyE A AT
Ty LUK 2 T b /N A2 81 1B R
AT TC Ty S AR AL
LI ] 2 CAZ I R PR %2
ANIME T CIEARE R IEEECIER
AALZ A 2R EH R O AR
FHEARLEHEMRETECLE > FEE
RN ST Ty AR B2y
FEOIk > THEMEALTBURSA
A MR G NN FINA B 753
2> TSRO T TIAS s g2
RAFART=HET/NEILT 4

19)
20)
21)
22)
23)

Common form: &\ &\ (saiai, T ).
Common form: { D\ |2 A (kuwainin, {E4T).
Sic!

Common form: & & ® % % (totonohoru, #:13 5).

MEARTTIZE>DEDI IFNE D
DEFVELLZHIIFELEIAI
EEXOMEADIFTLED LI
WEENPLIWEHIDOLEFVST TR
Ib7-F02 e B AZEE
FNFANDELEIIOI A ST
IMRAEHIFETOARIE > HZT
FOLNIT)IDITSEDHITETD

A ESLHRDHIARVES
XHIFEE B Lo THCHTARS
ALE> DB EIZVIDRDLIT s BiFL
FIFEAT=ZHET AT £

Sic! A strange alternative naming of the god that is otherwise called Honosusori no mikoto.
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| P2 RRZ M 2RI 5Ty

WCLTRLRI LESESLEZDHITETD

F6 I PR R 1 T A He oz 7] AR5 2
L GLE D EE IR 2T IR Il gl NPTy
W ER R RN FIR AL IR 5
SR > FEHZ e AR IR
Ty R ECZ PR S FARIL
HARANL IR 2 RS E
IMEMAGE L > EIROCL BB

EA YR CIE > WHEFR IR+
IRNRFECT) =R Z il AL A
E- YL NERISVIN Aoy ik i

At ZT5RT U+ AR KRR T
Fr e ga el DA ST R X 1] St i il |
HANY 105 1Y 1 o2 AR g ) | ] 3

A EEF)F ORI LTE LT
DO L S T LY O EHED
MANTTCEDNTEIXELED
2F00s X0HO LIERITEIZ
COWMISICAZT-LHE)ETN
T2ESTWINZH - 5EHB 571
DARTEEVIE > NVZHDTDH
HEDKRIZ E > FHITAME LTH
ZCAZDRRIIDIESLLEDITE
FTOAZ LIFHREBIOHSTF
NF=ZFATFU+ZHEIZLTRERD
LEOLDIEAZORRHEHE LT L
HhrDlto Yok LiZ) FE2ohe

Volume 2: page 22 (BnF 13, P/K 1 0)
#& He A A

2. Transcription B (F3C shakubun)

As already mentioned in the introduction, in this transcription kanji were added in place
of kana wherever possible. Writing rules of classical Japanese have been taken into account
which means that 72 F % is rendered as #& .5 (not #& 9 ). However, dakuten, often times not
systematically used in manuscripts of the period, were added too. Flections of verbs were also
changed to conform to the notation used in the common dictionariesV. Concerning the names of
the various gods, the ,,n0* between name and honorific, which is read and also written when using
kana, was omitted in this version. The page breaks of the original document will be displayed by

corresponding notes in brackets.

(1 40) #r < THBHERIHMOEIZKTSERO L, ML, KRIEFHIE & #2202
OISRV OD, MTEBLEARS . ST —TREEH0TH. BAKIDREICE T E S 4G
U220, RIZESERMIY, BERKHEREOZTO L, KBEKEETIZ, #poBImrBL LN
MAFAERLTELA LU, P E25T, AMTICd LT, fpoEziiA s (-
41) BLAE LT %, #HsB0EIH Y OEOH.LOW CFELEHRSAFIBEMA LE S ST 512%,

5 B OB ORI LG5S HEDOHH 2 5 a0 T, FlIZHA THZEE LA, WL
RO T AL BIZHSHZIO T D B, REIZESHO2D, HHRGTZROHF D EHa~

24) Common form: X\ &\ (saiai, T %). Cf. footnote 19: the same word is written in two different ways (& V23 U and
& UM 1), which indicates that one of these appearances might be a writing mistake.
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Eh, AN THKICAD LERIUL, FIATHIZEND T, B, BAKES T, Kol
<&EU(LQ>Hhﬁ\kﬁﬁéﬂﬁ%fﬁﬁbﬁbfxﬁﬂ@%%k$¢d\%ibﬁbf\
HHEEERD, BEHRRkO T BELASRL] &0 iU, BoEEsf. [0
AR LIRS & 1X. BORFS 3. IRWICHZENATHEL, AICHSNTRES 2D, Br
PSR LITEL, Y 2L, HIUTTHI W SEHEA~] & BT UE, X (143)
ROBESME [PIOETHORDY 21255 L b, MBIsHI L, S FIRANTOUHEL 5%
M, FRICITLEMES e AP TRELFELLIE, RICENZ2F U, WIZOALFE L.
MOWDENZETH S D Ao IHIZAD T, HRPIZFAQT, BLIENE Lo $98THELEXZ D
X, ROBOZFES THRSEREZ TR THLIRL] &, B0 (L4) FHRIZ, H0, k%’
WEEXA D T, EIZOBEFHENTERINTENE U FlFEZE CELRDAIIZAL &,

H L. i H E oD, BOEIZERARSEC, BHEICER L, FoIlEm LT, %i‘lj:
CHELETHNI F—AHNT, O LIZEARB TN, HOWABIZIZEREND , [ 72 %5 Z ]
&L OGNS T (R 45) MRICHEARIER B 2 12 TS 2 Do S TEUIIT 2 25
I —AROWFEO LICHELEFTE] b, MO T, BltomBEI LA L, [Rto Lo
BOFE 2 fED T, WIZERA T, IR ENLATIZ, AIZSEZMON/) . ROBEB I LAL., &
JEITLOE AR TR & a&ﬁu‘ﬁhﬁﬁém\%L%ﬁ%ﬁ&tﬁﬂﬁl(i%)ﬁ&i
BERLREEOOO, SHMITHE) T, Foh) ] L2, BT, (148) &, lom&KY ., [H
EMOMEIN S B 5 FH LD HR. HOFMR & H9 i, (Px&ttfﬂl‘f’%%ﬁﬁbo KB A
BT 0D, B EAND o BilEZ il UL, NECAD . AlEZ M AU, FARHEIZA S
Wit 4 72 WO~ T TFEY 722 838 2 HALIZ L THEACRD A L ESIIKRZEO A O [
W ERHALY BEEMOARLRL] &, BHL (149 TR, ﬁ*@%%%’LHLFﬁg
LIRRICEANEDL, ROV AAFESIS, FE2ES L, BOENDADZALESZD | & BEAIL.
HHOMEAKD, [FIZFIC, RBICE LA X, HitoEAHTEA ) T, 2 AR~ %ﬁ%
FEMY B LBAFIZBESSL] & BLITE, BEELCELAL. koge Ah%ﬁw

ENCHIsEE LG o

FORE (150) EHTIEEEROFE R, HoEw AMIIIEZIR ) BEKREGFOREKE T, &
ZAomL v, BE2OHELAE,P DT FMERBOTE LI, AFLHOHFSE,DITY,
AREAOTIT L iU, S L, HEDEL, EEIZ oM EH S IFIUE, AREGOE
DL, AU R oRELEITINE, LHEAFLSSF LML, (E51) BE, BRICEERZET
LZHEAMZIUE, FEBEELELD T, HLREOATE, AMOAE, BE0=8% T, Hito
ENZ b LAITAE D &R,

BEICEEIWICE ZRODD, KEOABREHET 2182 DT, BEALIEWEY, mEt+
HXICKERY . Ho RICHBOEMEY, EEELSHETH Y. Hodic=Z1+HmLoEfEo (-
52) BBE V. ML VEER T CLEORMAY . HOBTAELTIZ, BEROB T2 & UL,
oK E T, BRED OBOREBEND T,
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B DO IIZIIBE A A 72D RMAE D B0, SOFER, I E5 b, EIRUESRED
WD o RN ZHOFOREE 2T, ELCEMISY) LR, HEEHA, BIOKMICRR
((£53) L, BT 213, [MECH R 722 KEIE L <2 ANz 2 N2 &, RO
N FHENTHI R BN CROEORTMHM EHT NI TRL 2D, AL, Bt £ TH
FERVFELIHEETHELNL] &, HLT, JETHIZTADIZT S, BCAD T, MlEH~OH
BEOZMEL, BEICZLHT, Bel~NFE), REBIRTFAVZLET D, £ (L54) K
WCIELED) Tk, FEEERL2ERELZ LT, ERCLERS LLABHEL, BEOMENIZE, i~
oo HOFEBLHINATT DD IT Y,

(D) #ICELE ST AT, oBAEHETIR, KD KMEOETH#, KHAREOH
FUICT, ILAFEE FIEICTHELEF T, iTd LTHLL 2D OEICIEDSHE BT
WL B OREERE B3I, FEENOEZIUL, FONSTREOT S %2, BE~0BIZE T,
BEOMEICS LT, BROWOE L & LIZETHO., (F2) RBEOESOZALBSEIC. 8
HOFFIFICORLESTHHAY 2D,

B2 R 5 OS2 > TE D B [HAREOH IO THOFIZT DS FHERN % S5
W Do KRB % 2 F & B LT, ivgE« HREEA D 1T 221 &, BOfm~IE, 6
ST, THOBEORO FOBIZEEOHEH ZMHDMASZ, SIS RO L, i
< (P 3) WMOBNESIZ LT, BMHEHEAE Y T RIS TRSAER] &) FEL KRR
DH ST, BRI S [RROF 2 426K YD RITRZ EAE LN RO IR % 0l 5
EF, M OAEIR TR EIFE, BREL T SIHEROTSHEA] T WPIcfnzms LI
WX, BB L TERAE0IE, MaT, oWz (P4 BLTELZRL, @2hsTHEY 2
B L AR, Ho T RIS ) T30 R, ki, A Rk, o
DR, HOWMLADZIUL, HoOBEIZU2) . ATHEHTIR, WOHAEALADROEAL
RITE, HEORIERLL S, BAoEzliZZdeFa (7)) FHOBBERIIBAY T, gt
(h5) SAEROFLED, FbARIUE, 2L2X0 L WKRPEME oM, ML 2 EOM,
RGN, BB D X S (EF. JET, BARIOEIKY, 510 o, BiEiE LT R, 1K,
ALy KIS, BRTFRSZD, ol Hofl, fif, &5, 8, 8 LH. 8k, Wik, &5,
Feb o0, il (h6) W R, FREZIDLMmAC, BICMHs, Sof, BIRE, RE, i, I,
SURID . HEE, WAL BT, bRy (7)) BUEH, DEL EEANEL (R T7) KB BT lEROMIE,
—Hin 4 2005 T, WEROITIZE) @ > 725 H 8k MZBINATTHHEL,

(H110) BEEHTRITELZOMALO Lz 2NE, MEHEBICS) T, #r0RELELS
DEIVFELIHERFAB LT, BERSITHELLI LT, #HBOHIC, Ko< LEW
FiuE, JECHEOBELDOHICAD ., BEOFHERSLZLMCEL L, BENEKOH O, T
PO, A bR, MR ICS AR LA E D SRS 8IIENY T ST, il (h
1) EICETEBIRFDICTRAEDL b A, EFFLIELDD, Wb 23R A 5 T 2 RIZH5E
MO EHRBRN 25060, HoWZ, REBHTHO, 2 R) LMATHH0Z, 1

— 190 —



LT RFRERETALUIEILE B 215 (2015)

DEDIMAAIZ RN H ) 1T D AILHROAEENNTS) 20, HRBOH HOBmEHE LT,
(XA 72 B FHllA D Ty BRI AIT 2 2] & BOHENEL IROBENTH SRR, [Fd
5 (112) 2A, BREOMIEORLAINI, MRLE ) S|, $98t—>2, DoAY T, i
B EZBAKRTRLRIC, HABES ORI, T AP A LD BN, $95FDRIZTN T,
BEBEANED . FHISITHRITEIE T, REUEICE D A S D EET AR ECHESICED
T, MOEALIIGLEIET] &2, LT, HARFEICELO L, HOBOFHMIZH I N5
PSS THRENTE SO 2 ) [ Z 2RO IS, (1 13) BoZhfsflT L] &,
BON GlA OB B3, [0S 2B RABICHNER LEFE TR, Frigsiask
O THENE, FIOREG UL, TR R CERERIZIFS L] & BT, 8= 0T,
BREL, KB, BEELT, HAERIFEI T,

STHEBEOF IO ZRE T, BRAICS) . [BEIELALEI TS50, H3AL D
DA, HERS L, AL (h14) o2 ROBTSHEMHEL. BEANAELOMIZT
fE52] EHLTL, BRAHMEL T, [FELHFETL HBITEIN L FORBUIT B,
HECHHZES LTS 22, LETN. R) 205, FRLTOFELITRKOTE ) FENE, B0
THRVAD ] &T, ELBOMOT V6

(H116) ekt L& Lo REAZFEZ S8, BATCBIOR R A, BARAHELD TW, HE
HOENZHEL E3H, EHSH L EHEES, ZTHEIOL 3L, NHEHOME, Kht
BANEXAG OO0, HHOENILO 2 LI NT ), B, NI IS AR S ERERR %
fEEEF ). BERMAHZHD ., FHOEIZZ) T, komzfid L LT, BRsICE SR
OC, JECtopR E0TE (h17) #IA NS HE 2 2 FIUL, B O | GE 4 OUEE
WYY ZHELAELFRO L5 PO BORE LinSBERIIIT L S HBIEOR T2 ) 1 h
L I THEOR Z S EPER T TFOP R b ARME U7z 22 & XRLORFE B DM~
L frxillbo s [ERAPEOROHi 1, Bk bbaFi e | T, HoBEHEE
HHELFESEMMT D,

HioE (f18) HIFOH W, I ORIZE S5, NEAOMEEZELED ., BEUOME
ZRLAOT ) o BT O L KBEEANFOH$ 23R Lig022 s L EFE2E T UL,
REZBENRS PR, STH, BEREL, #HEEOARLHEHL L, BEWERZHITH 5
L. &COBFOEROESIZ, HizICHlERZIES 2. HIIEEMEFSW S R2ZEP) LE,
ERZITEORZLT, EXEIIA L, WABIL L VIEOL 2 54RO 5 LR,

(W 20) MIERBEICEEIDINES, HERZESFRIEIHHN, LOMEDKIMY 21,
BEBLIIRR LS LT XML 22 BHAE TGN %213 ZRBREGHEEN S8
B LR LEL IEHEAEEE ORI A, MERRLHEEAFRIEELICL T, HdMTL2
NLo XOBIFHMOENZHEL IFHFAF=ET/ANELTZHICLTRELES. BEAE (i
21) BEEEZ RO L E, SRIEOMKREMKIE L By 20D T, LEEDHIDD, &
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Translation of the tale of Hikohohodemi no mikoto from the Sumiyoshi no honji

F LGSR, OIS T EZRSE NGS5 BN 5EHMAE X, HARERZ 10 KRE
Bz, HLT A, METIIZTREICERS. EAGEIREAZIOM[SF AT =R T+
FIZLTRELRO L2, HFOEMELT = L B EHOFEERZ#FE (P 22) 00,

notes-Transcription B

1)
2)

3)

4)
5)
6)
7)
8)
9)
10)
11)

12)
13)

14)

15)

16)

i X becomes H1 3 1d for example.

I was not able to find this name in any dictionary. The kanji I used are based on my suggestion to identify the figure
in the rendering of the tale of the SnH as a combined god out of the corresponding figure appearing in the kiki (i.
e. Kojiki and Nihonshoki) Shiotsutsu no oji (i1 %%5) and one of the watergods appearing in the kiki in other
places, Sokotsutsuo no mikoto (JEf% 55 4y : Kokushi Taikei La: p. 17, 11. 3) , who is one of the Sumiyoshi Sanjin. In
both cases kanji from the names in the form in which they appear in the Nihonshoki were used.

LUbatama‘: a so called makurakotoba often used in combination with yoru (night), as it is the case here.
Makurakotoba have no semantic function in a strict sense but are used as epithet with a poetic effect. The connection
to the corresponding word is often through association. Ubatama is actually the name of the fruits of the aogr flower
which stand out due to their black color.

Normally read ,,amagiri*, in the manuscript the word appears as ,,amekiri* (or possibly amegiri).

fi% f8 is another possible interpretation but is normally written 7° 9 X x (kaugyo).

An onomatopoeic word, describing the gentle contact of two things. Here probably confering to the fishes lightly
touching eachother while passing eachother by.

Word play: £ ,,the taste while eating®.

Word play: /5 % ,.everywhere®.

Word play: 3% 212 J& % 7> ,,are (you) far away?.

Word play: D ¥ ,,this castle.

Word play: Commonly read as ,.ebi it means the seafish. However, read sino-japanese (,,kaird*), it can also mean &
% ,,grow old together*.

More commonly read as ,,sazae“, the manuscript however renders it ,,sazai*.

Up to this point the sentences of this paragraph are common collocations. There is an almost identical passage in the
Soga monogatari: [ g% LR L, L X AT E-E28, B B, D%ddEHA 22 S 7% 1) TJ (cf. Nihon
Kokugo Daijiten (NKDJ): & & A (U0 &) %15 (F) 723 . The second part (,.hima yuku koma*) is based on famous
words uttered by the chinese philosopher Zhuangzi (jap. Soshi or Saji) in the chapter ,, %14t > (zhi bei you) of his
self-titled book. The first sentence can also be found in the famous literary work Taiheiki (cf. NKDJ: & 9\ A A (O
&) et (F) 7).

,»Gun®. A unit of the Ritsuryo System (,,district®). It is right after kuni (,,province®) the second biggest unit and
encompasses several villages (mura).

The common reading of this name is Hikonagisatake'ugayafitkiaezu no mikoto. In the manuscript the name appears
as Hikonamisake'ugayafukiawasezu no mikoto.

Common reading: ,,Kanyamatoiharebiko®. In the manuscript the name is written ,,Kanyamatoihaharebiko*, most
likely by mistake. In any case, Kan'yamato Iware-biko is the birth name of Jinmu Tenno, the legendary first emperor
of Japan.

3. English Translation

(Jo 40) Thus Ninigi no mikoto" descended from heaven onto the land Hyiiga®. While

he maintained a marital relationship with the daughter of the deity of Mount Kamiyama,

Konohanasakuya-hime, many children were born. After 310'000 years® had passed he bestowed

the land to Hikohohodemi no mikoto, and then rose back to heaven. The older brother of
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Hikohohodemi, Honosusori no mikoto, grieved without rest over the fact, that he was being
surpassed in status by his younger brother. Thus he was always ill-disposed towards his younger
brother and (jo 41) thought of getting rid of him in one way or another. The younger brother seemed

to not have the slightest clue about what lied inside his older brother’s heart.

Once, [Hikohohodemi] borrowed his older brother’s golden fish hook, which the latter
cherished dearly, sat by the blue sea and when he was fishing using the hook, he had it, by an
unfortunate turn of events, taken from him by a fish. Strongly lamenting he looked all over the
place for it but the fish who had taken [the hook] got to the bottom of the sea, which is why he had
no lead on its location in the end. He had no other choice but to tell his brother what had happened.
(Jo 42) Honosusori got very angry, ,that fish hook was handed down since ancient times, it is a
marvelous treasure. You shall make haste, search for it and give it back to me®, he ordered him. His
younger brother answered like this: "It didn't occur to me, that you cherished the hook this dearly,
that's why I lightheartedly went fishing using it whereupon it got taken from me by a fish. However,
there is no use in searching [for it] now. I shall give you a substitute. Let me settle it like this.* His
brother (jo 43) again spoke: ,,No matter how many thousands of things I’d get as substitutes, they
will hardly be comparable to that fish hook. Since that treasure is dearer to me than my own life,
don’t think so lightly [of it]! If a fish took it and disappeared [with it], it won’t have risen to the sky,
nor will it be on the land, it must be beneath the waves of Wadazumi®! Enter into the sea yourself
and search around at once, and give it back to me! Should you not give the hook back to me, then
I shall seize [from you] the land Ashihara®, that our dear father bestowed to you®, he said. (Jo 44)
The younger brother had great grief, thinking that the fish may well not hide outside of the sea in
a different place but that there was no bigger task [imaginable] than finding something in the wide

sca.

He got on a boat and when he watched over the sea’s surface, the surface suddenly turned
into raging waves, building up what looked like snowy mountains. When he wondered about this,
an old man appeared, floating on top of the waves. His appearance though was different from that
of a mere human. ,,Who is this?, [Hikohohodemi| asked. ,,] am (jo 45) Shiotsutsuo no kami, who
lives on the bottom of the sea. But what about you, why are you alone [out here] on top of these
waves?“ When he said that, Hikohohodemi hearing his words replied: ,,I borrowed a fish hook from
my older brother, sat by the sea and when I was fishing the hook got taken from me by a fish. Since
my older brother heard of this and said that I shall by all means bring him back the original hook,
having no other option and hoping that the fish that took the hook (jé6 46) may surface, I am now

[out] here, waiting.*
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Fig.1 (jo, p. 47): Hikohohodemi no mikoto talks to Shiotsutsuo no kami. Photo: BnF.

(Jo 48) The old man heard this and spoke: ,,You are a smart god but there is also foolishness
in your heart. This blue sea is vast, there are no bounderies to it. The sea’s bottom extends to the
edge of the konrin sphere 9, it reaches 80’000 yojana? far. If you go through the vast blue sea, you
will enter into the eight seas ¥, if you surpass the eight seas, you will enter into the kozuikai sea?.
To get a fishhook back from this sea whithout borders, a more foolish heart is needed than for the
task of pulling out the katsura tree on the moon in the vast sky '9.“ (J6 49) [Hikohohodemi] replied:
,,That is how I see things too, but since I have no other choice, I'm thinking about a way to get to
the bottom of the sea.” The old man answered him: ,,If your determination is this strong, [let me
tell you] there is the way to the land Tokoyo 'V, you shall address yourself there to Wadazumi. By
doing this it will be an easy task to get the hook back.” Hikohohodemi was very pleased by this and
together with the old man he left for the land Tokoyo.

The land Tokoyo (jo 50) is the place where the palace of the dragongod lies. Its shape is
different from the human [world], the wind of jorakugajo '» blows there and because [the weather]
is [always] like in the third month of spring there is no suffering stemming from heat or coldness.
Because it is a land wherein nothing dies and nothing comes to life ¥, the suffering of certain
death of all living things 'Y does not exist. Furthermore the law of eternal youth '> applies there

and therefore the four kinds of suffering !¢ do not exist. The suffering of disease does not exist.

— 194 —



LT RFRERETALUIEILE B 215 (2015)

The suffering of not getting, what one desires '? does not exist either, for the seven treasures '®
are available to one's heart's content. Because there is nobody that is not your friend, the suffering
of meeting a hateful person ' does not exist either. (Jo 51) Because it is possible to change one's
appearance and genus into something else, the suffering that stems from the five skandha > does
not exist either. But there are some sufferings nonetheless in the land Tokoyo. The five symptoms
of an angel's death 2, the eight sufferings ?» of humans and the three sufferings of dragons and

snakes 2%,

He arrived quickly at the palace of the dragon god and when he looked around he saw
staircases out of gold and silver piling up. Their height exceeded seventy jo 2Y. On the very top
stood an azure gate 2. There was a plate attached [to the gate] reading Horaikyi 2. Behind it (jo
52) there was a palace made of pearls, thirty jo in height ??. Between the gate and the palace there
were other palaces made of the seven treasures ?®. Because there was a beach of pearls under
[those palaces] that reached approximately ten r7 2 far, the place was brightly lit and there was no

semblance of a dark night.

In the center of the palace there stood an awe-inspiring god of the highest dignity. Wearing a
crown of pearls and brocade clothes he was of such augustness that is rather hard to show through
the brush of an artist. He seemed to be the king of the place, thus [Hikohohodemi] who looked in
admiration at his well dressed daughters and the servants that stood around them (70 53) asked the
old man: ,,Who might this person dressed in formal court clothes be over there?*. The old man
replied: ,,This very man is the king of this land, named Wadazumi 3%. Let's report to him the reason
why you took it upon yourself to travel to this land.” So he spoke and they finally entered [the
palace]. It took a moment but then the king Wadazumi approached them with many state officials
accompanying him. He welcomed [Hikohohodemi] and ordered shdji 3" to be brought into the
ceremonial room. (Jo6 54) After having entered the magnificent palace, the beautiful daughters
stepped up and they dished up an extraordinarily splendid meal in front [of Hikohohodemi]. It was

a sight without comparison.
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Fig.2 (jo, p. 55): Hikohohodemi no mikoto and Shiotsutsu no kami sit with king
Wadazumi in his halls, while the meal is dished up. Photo: BnF.

(Cha 1) Wadazumi thought in his heart: ,,My guest is a descendant of the Daijingi 3, he
is the ruler of the great land Japan and a personality of the highest rank. I shall establish a strong
relationship with him.“ Because he thought of keeping him in his land he sent his second daughter,
Toyotama-hime, who was blessed to outclass everybody else with her beauty, as a servant to him.
[Hikohohodemi] was pleased by the beauty of the princess (chi 2) and because the two got along
with eachother like two one-winged birds flying together ¥, he lived together with her without

thinking, not even in his dreams, of the hook anymore.

One day Wadazumi asked the old man Shiotsutsuo: ,, That the ruler of Japan descended down
to this land is truly a great fortune. But I can't help to wonder why he came to visit such a far off
place.” When he asked this the old man replied: ,,He borrowed a fishhook from his older brother
but it got taken from him by a fish. (Chi 3) Since he was scolded [by his brother] abrasively he
came here to ask a favour of you.”“ When he told him this in detail Wadazumi was very astonished
and spoke: ,,That I wasn't aware of this until now was very careless [of me]. I shall at once call all
the fishes together and start to investigate this matter in order to get the fishhook back.” He let [his
order] be known in all of the sea and who might have been those fishes that followed his call? 3%

First (chi 4) the giant fishes called ,,whales* appeared, causing thunder by moving the waves, and
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thick fog by sprouting foam. Their size in length amounted to over thousand r7 3. Next the fishes
called kogyotaigyo arrived. They grow twelve fins that look like wheels and their form resembles
that of a crab. Next were the hakuchogyo fishes. They possess four eyes and six fins and their
tail fin has a red tone, wherefore they look a bit like pheasants. Furthermore higyo fishes arrived,
which can produce the sound of a keiseki 3 and resemble owls. In addition shachihoko 37, (chii 5)
the mothers of sharks. Next, because it was spring, also gently swimming pufferfishes and kochi
fishes. Next were salmons, who swam in front of rays, as if they were drunk . Next hamu and aji
fishes, next to the hobo the sawara and the subashiri fishes. And next to the haraka fishes there were
dolphins. Konoshiro, hamachi fishes, flying fishes, sharks, shitadami, tachiuo and, carrying a deep
wound, the species of the crocodiles. Furthermore bora, suzuki fishes, trouts, katsuo, hiboku, ugui,
eso, kanagashira fishes, and 3® (chil 6) lobsters, that might be accumulating years, ocean turtles,
which had lived thousands of generations, karei, tai fishes, horagai, akagai shells, abalones, nishi,
sazai shells, oysters, hamaguri, mate, tobeta, itayagai shells, and, even if they are said to be mute,
(chii 7) jellyfishes, tawarago and namako. All these marine animals gathering divided into their
species and according to status on the shore of the dragongod's palace was a sight that couldn't be

compared to anything.

Fig.3 (chd, p. 8/9): All marine animals have gathered before the palace. A suzuki fish steps

forward to announce the arrival (cf. next section). Photo: BnF.

(Chi 10) The fish called suzuki was very knowledgeable, that's why he entered the palace
and when he announced 3% that all marine animals had gathered, the dragon king was greatly
pleased [about it]. As he told it to the old man Shiotsutsuo, the latter at once stepped right into
the crowd of fishes and searched it through unhindered from west to east and from north to south
looking whether there was a fish who had swallowed a hook but there was no such fish among
them. ,,Well then, (cha 11) I wonder if those truly are all the animals living on the bottom of the
sea”, thinking this he, taking his search even further, combed through the sea. Doing this he came

across a giant rock near the strait of chikura-ga-oki *© which reached more than seventy ri 4V far.
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In a cave there was a fish called fir » who, being in great pain at the moment, had been excluded
from the call for attendance. At once the fish went to the palace. Shiotsutsuo, the old man, had been
watching his condition and asked him: ,,What is the cause of you suffering this much?*. The fish
replied: ,,I went out (chi 12) and when I was swimming near Udo no oki *» a hook drifted, from
whichever direction, right into my mouth and pierced through my gills. Because this was unbearable
for me I did everything in order to remove it wherefore the rope of the hook was teared apart. And
no matter how much I fought to remove it the hook still hasn't yet been pulled out. Because the
pain has gotten even stronger due to the hook advancing to my throat I began to fear about my life.
That's why I didn't follow the order [for attendance] this time.” The old man was astonished and
pulled out the hook that was pinned in his gills. When he looked at it it was a golden hook. ,, This is
without any doubt (chii 13) the treasure the master was looking for*, he thought happily, and to the
marin animals he spoke: ,,For the sake of finding this fishhook you were called here and since [the
hook] was finally found and there's no other business, you all shall return home immediately.” The
marine animals were pleased about this teased eachother cheerfully and shot through the waves.

This way every animal returned home.

Shiotsutsuo, the old man, appeared before [Hikohohodemi] with the hook in question and
spoke: ,,You may have forgotten about it but I was not even a bit negligent, worked out a plan (chi
14) and was able to get the hook back. This is your servants duty towards you.” [Hikohohodemi],
when he saw [the hook], spoke: ,,Although I did not have the leisure by any means to forget about
this matter, I have been idle lately distracted by the charm of this place. This grieves me strongly.
But I am overjoyed that you pursued the treasure I was looking for.”“ Thus he spoke and had his

mind put at ease.
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Fig.4 (cha, p. 15): Shiotsutsuo and Hikohohodemi are talking to eachother. Two fishes

carrying the fish fi on a stretcher arrive at the palace Y. Photo: BnF.

(Chii 16) One has to be thrifty with time. For it is law that time will not wait for anybody.
[Time] flows as swift as a galopping horse. Thus single days and then months piled up and although
he thought he had just lately arrived at the land Tokoyo in truth three thousand years had past in
the blink of an eye. The myriads of gods were saddened, grieved [about his absence] and thus sent
someone to the land Tokoyo to bring him back. Afobe no Isora 9 who lives in the sea was sent
as a messenger. Isora obeyed the divine order and went to the land Tokoyo. When he announced
his task, [Hikohohodemi] was surprised. (Chi 17) As he heard that he was supposed to return
home immediately together with Isora, he, with a heavy heart, said farewell to all the sea deities
beginning with Wadazumi. Among them was also Toyotama-hime, whom he loved dearly, and since
she was expecting a child at that time, her parents were worried and wanted her to stay in the land
Tokoyo for the childbirth, so that they could watch over her wellbeing. But Hikohohodemi spoke:
,,The succsession to the throne is a matter that is not treated carelessly in my country®, and had her

accompanying him to his homeland.

In the land Hyiiga (chi 18) in the region Miyazaki they came across a grotto. The myriads
of gods did him the honor and performed dances of joy. At once he returned the hook to his
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older brother, Honosusori, and told him things that made him shake with fear. Honosusori [then]
supposedly showed great respect for him. However, since the time of Toyotama-hime's delivery was
approaching, a hut had to be built and thus next to the grotto of Udo * a birthing hut was erected.
But because there was no Hiwada *? — that's how it was called in the old days — available it was
decided to cover the top of the hut with cormorant feathers. Thus everyone searched here and there

for cormorant feathers.

Fig.5 (chd, p. 19): The birthing hut is being erected for Toyotama-hime. To cover the roof

cormorant feathers are used. Photo: BnF.

(Chii 20) The buidling of the hut had been finished [for the most part], but before the roof
could be covered completely on the ridge, the empress went into labour and there was no possibility
to change to another place. She gave birth to a baby boy who was beautiful like a precious stone.
He was named Hikonamisake'ugayafiikiawasezu no mikoto or also Unohafiikiawasezu no mikoto.
According to the fact that the roof of the hut of birth had not been fully covered he was intended to
be called by this name .

The Father [of the boy] stayed 637'892 years in the land Hyiiga before he returned to the
heavens. (Chi1 21) Fukiawasezu no mikoto *” took on the reign and called the younger sister
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of Toyotama-hime, Tamayori-hime, [to the court] and after he made her his empress she gave

birth to many children in accordance to his great love for her. The forth-born child was called

Kanyamato'iwarebikoamesumerogi no mikoto. Since the fifteenth year of his life he lived in the

palace of the crown prince 3. Fukiawasezu no mikoto ruled as emperor 836'042 years and then rose

to heaven. The Crown prince took on the post of the emperor when he was fifty-two years old in the

year kanototori V.

notes-English Translation

1)
2)
3)
4)
5)
6)
7)
8)
9)
10)

11)

12)
13)
14)
15)
16)

17)

18)

19)

20)

21)

Grandson of the sun goddess Amaterasu and mythical ancestor of the Emperor family of Japan.

A name of an old region of Japan, comparable to the prefecture today known as Miyazaki.

According to Aston (Aston (1956): p. 110, FN 3) this high number can be traced back to a chinese influence. The
reign of the first monarchs in Chinese legends are stated using similar dimensions.

The name of the god of the sea, means literally ,,seagod*.

An old, alternate name of Japan, already used in the Kojiki.

A term from the buddhist cosmology. According to it, the earth consists of three spheres, and the text refers to the
border between the konrin and the suirin sphere.

An old indian measure of length. One yojana is comparable to 16 km. 80'000 yojana therefore are 1'280'00 km, which
relates to approximately 32 times the scope of the earth.

Jap. hakkai J\ #§ . A term describing the whole of all seas. The eight seas can also mean the seas located around
Mount Sumeru in between the nine Mountains.

Another special sea mentioned in the buddhist cosmology.

This phrase refers to a chinese legend similar to the legend of Sisyphos that is well-known in the west. A man called
Wu Gang is exiled to the moon, where he is ordered to cut down a katsura tree. But the cut he inflicts on the tree with
his axe always closes, before he can make his next strike. (Cf. NKDJ: katsuraotoko)

A land located beyond the sea according to japanese legends. It appears in the Kojiki and the Nihonshoki, but not in
the story of Hikohohodemi no mikoto itself. In later times, the state that there is no death and everything stays the
same in this land became an important motive (as will become clear in this version of the legend of Hikohohodemr).
Describes the state of living in the Nirvana: eternity (jo), bliss (raku), self-fulfillment (ga) and purity (jo).

Jap. fushofumetsu ASHEASE, .

Jap. shojahitsumetsu 2 Vo .

Jap. furofushi NEIE .

Jap. shiku. Buddhistic concept. The four sufferings are: the suffering of birth (shoku 4: 7 ), old age (roku E75 ),
disease (byoku 7T , see next sentence) and death (shiku FEF; ).

Jap. (commonly) gufutoku K /<75 . In the manuscript the term appears as fugutoku A~3K15 , possibly a mistake (not
found in this form in the common dictionaries). Gufutoku is another suffering, that composes together with three
others and the four sufferings the so called eight sufferings (hakku J\3% ).

Jap. shichihé or shippo. Another buddhistic term. Depending on the sutra the seven treasures are listed differently.
The Infinite Life Sutra (jap. murydjukyd e 75#% ) names gold, silver, lapis lazuli, crystal, shell of the giant clam
(jap. shako T#RE ), coral and agate.

Jap. onzéeku. This is another one of the eight sufferings.

Jap. goseiinku, more commonly read as gojoonku. Also in the form of goonjoku 7i [& k% 7% . Another one of the
eight sufferings. It is the suffering that stems from the fact that one does not possess the physical body and/
or psychological condition that one wishes to have. The five skandha (jap. goun . % ) is a buddhistic term that
describes the five elements a human life consists of: without going into detail, those five are, physical appearance
(shiki ), perception (ju 5 ), imagination (so 18 ), will/desire (gyo 1T ) and conciousness (shiki 7 ).

Jap. tenjo no gosui, also tennin no gosui ( K N\ @ FL%E ). Five symptoms that announce the imminent death of an
angel, or deva (the Sanskrit word). Depending on the sutra the five symptoms are described differently. According

v

to the Nirvana Sutra (nehangyo J#3&#% ), the five symptoms are, dirt sticking to the clothes, the crown of flowers
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23)

24)

25)

26)

27)
28)
29)
30)

31)
32)
33)

34)

35)
36)
37)
38)

39)

40)
41)
42)
43)

44)
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withering, the body beginning to stink, sweat accumulating under the armpit, the discontent about one's own position.
I'm not exactly sure why the eight sufferigs are named here after having been, with the exception of the suffering of
being separated from loved ones (jap. aibetsuriku 5% 5l #E7 ) , negated in the sentences before.

Jap. sannetsu. They consist of ,,being burnt by hot winds or sand®, ,,loosing one's home or feathers to a malicious wind*
and ,,being eaten by a Garuda“.

An old japanese measure of length, used in the shakkanho System. Approximately 3.03 metres. The staircases thus
reached 212 m high.

In the japanese manuscript the word romon is used which refers to a typical japanese gate with a two storied
superstrucuture, with one or two roofs.

Horaikyi means a palace or temple on mount Horai, which is the name of one of three holy mountains that
originate from daoistic influenced old chinese popular belief. Immortal sages/wizards (jap. sennin flll \ ) were said
to have lived on top of these mountains of which the other two are called Hojo /53 and Eishi # /M in Japanese.
The immortality of the sages fits with the description of the land Tokoyo as being a place where nothing dies.
It is therefore no coincidence that these two motives got overlaid in the rendering of the story in the SnH. This
identification was a common conception in later times. (Cf. NKDJ: & & L D[F )

Approximately 91 metres high.

Cf. footnote 18.

Another measure of length of the shakkanho System. About 3.9 km long. The beach reached therefore ca. 39 km far.

I use the reading noted in the manuscript for the transcription of the name. A more common reading would be
watatsumi. (Cf. NKDJ)

A kind of seating furniture.

The palace in which sun goddess Amaterasu resides. Wadazumi has thus recognized him as one of her descendants.
This expression, in the japanese manuscript only hinted at by the word hiyoku ( }t.3.), refers to a bird of chinese
legends (,,hiyoku no tori*). Male and female possess each only one eye and one wing, therefore they have to be
together to fly through the sky.

What follows is a list of different fishes and marine animals in a textform that is called monozukushi (¥ { L ) in
Japanese. These listings are typical for the genre of the ofogizoshi. One characteristic lies in the wordplays that take
place in those sections (I have to thank Prof. Dr. Yamamoto Satomi for pointing me in the right direction regarding
this section and helping me out with the translation). Concerning the passage at hand one can say that the listing starts
with mythical creatures, but then goes on to normal marine animals. I decided to use the japanese names of the fishes
in the translation for all sea animals not known to the average reader. An index that tries to list the corresponding
english names can be found in the Appendix section.

Cf. footnote 29. Clearly the statement of their size here can only be understood as describing their size as enormous.
Part of a musical instrument of ancient China (ker). A kind of sounding stone.

A fishlike mythical creature with spikes covering its body. Often seen as roof ornaments on Japanese castles.

This seems to make little sense at first, but analyzing the wordplays built into the text the passage becomes clearer:
the word for salmon, sake fi, is pronounced the same way as the word for alcoholic beverage (). Furthermore ,,ef
o susumu* (,,to swim in front of rays*) sounds like ,,the drunkeness is advancing® (0, modern yoi, class. japanese
ei resp. wehi). Further wordplays: cf. shakubun section (chapter 2).

Jap. somon (mosu) Z: 4], a word only used in the context of someone speaking /announcing something to the
emperor.

A name refering to the sea between Japan and Korea. Also used to refer to a mythical place.

More than 275 km far.

According to Pigeot/Kosugi (1993): p. 35, a kind of fish commonly known as budai i (Japanese parrotfish).

Udo refers to a place located in the Miyazaki district as indicated later in the text. Possibly near the city Nichinan of
today in the prefecture Miyazaki where the Udo-Jingi shrine is located. Oki means ,,open sea‘.

The picture seems to portray the events in a certain anachronistic way or maybe it's necessary to understand the
picuture as encompassing multiple time levels in a way that time passes from right to left (in line with the Japanese
reading order). The conversation between Shiotsutsuo and Hikohohodemi is certainly about him bringing the hook
back to his master. This happens of course after the fish fir arrived at the palace. Another strange fact is that there
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is no mention of the fish fir not being able to swim by his own to the palace in the story, but the picture shows two
fishes carrying him on a stretcher.

45) A legendary sea god, appearing e. g. in the Taiheiki. There he assists Jingi Kogo in her campaign against Korea by
using two jewels borrowed from the dragon king to control ebb and flow (these jewels appear in the original versions
of the tale of Hikohohodemi in the Kojiki and Nihonshoki but are not mentioned in the version of the SnH translated
here). Covered in shells, algas and vermins he is said to be of a rather ugly appearance. Also known as Azumi no
Isora. (Cf. NKDJ a. Nihon Jinmei Daijiten)

46) See footnote 43.

47) Bark of the hinoki tree. Used to cover the roof of houses.

48) The Explanation for his name given here is identical to the one given in the Kojiki. In the multiple versions of the
Nihonshoki there are also other explanations given.

49) A third Variation of his name, seemingly used here as a kind of abbreviation.

50) The Nihonshoki gives the same number of years (cf. Aston (1956): p. 110).

51) Jap. kanototori no toshi *FP54E . The 52nd year of a sixty year cycle.

Bibliography

Aston, W. G.. 1956. Nihongi. London: Bradford a. Dickens.

Chamberlain, Basil H.. 1988. The Kojiki - Records of Ancient Matters. Vermont: Charles E. Tuttle.

Kasama Eiin Sokan Kankokai 4% [ 52 FIsEFITI4T & . 2012. Jiten Kana § .77 . Tokyo: Kasama Shoin.
Kodama, Kota (Ed.) Y324 . 2013. Kuzushiji Yorei Jiten < § L 2 HIf L. Tokyo: Tokyddd Shuppan.

Kuroita, Katsumi (Ed.) AP35 ; Kokushi Taikei Henshiikai [E 5 A AM S, 1967. Kokushi Taikei 5 K%k, Tokyo:
Yoshikawa Kobunkan. (Vol. 1 a/b (Nihonshoki); Vol. 7 (Kojiki))

Philippi, Donald M.. 1968. Kojiki. Tokyo: University of Tokyo Press.

Pigeot, Jaqueline; Kosugi Keiko. 1993. Voyages en d'autres mondes - Récits japonais du XVlIe siécle. Paris: Editions
Philippe Picquier/ Bibliothéque Nationale.

Pigeot, Jaqueline; Kosugi Keiko /MZEET-. 1995. Narachon-shil — Paribon %5 R #2 7K 4 : »¥1) 7K. Tokyo: Koten Bunko.

Appendix

Fishes appearing in the monozukushi section (chil 5 - chii 7) and their english correspondence:

Japanese Kanji English

aji fis Horse mackerel
akagai i = Ark shell

bora i Striped mullet

eso S Lizardfish

hamachi (adult: buri) fi Yellowtail [young fish]
hamaguri [ Common orient clam
hamu (= hamo) fits Conger pike

haraka (= nibe) G Nibe croaker

hiboku (= himoku, hirame) |t H Olive flounder

hobo (= hobo) fi fifh Spiny red gurnard
horagai Pey = Conch shell
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itayagai Y=l (Bay) scallop

kanagashira 45H ,,Gurnard®

karei filt Righteye flounder

katsuo L Skipjack tuna

kochi jind (Bartail) flathead
konoshiro fits (Dotted) gizzard shad
mate BT) Razor clam

namako R Sea cucumber

nishi (= akanishi) R Rapa whelk

sawara fifs Japanese Spanish mackerel
sazai (= sazae) SR Turban shell

shitadami (= kisago) /N Button shell

subashiri (adult: bora) FH Striped mullet [young fish]
suzuki fig Japanese seabass

tachiuo KT Largehead hairtail

tai iR Sea bream

tawarago 7T Sea cucumber

tobeta (34 [most likely another kind of shellfish]
ugui i, Big-scaled redfin
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