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T HXRRZ - Ry 2B 0T 5508 AR
—TANVT Y NEAL T T FOBRMT

K ZIL B F

The past is veiled from us by illusion—our own
illusion. It is that which we seek. It is not the past
but the idea of the past which draws us.

Bowen, The Mulberry Tree
I 0 &I

[EMEDTER | (a writer of sensibility!) & LT, #ikZ ERHMTELVWLEFZFRZ
SRFAERT ) XA - Ky L (Elizabeth Bowen, 1899 - 1973) &, /5 THRFH
T LR HREROMYZ KRBT HEREL T, 2L oMz BNL, £LC, LiTLIE
[20 I L 4RI AL ] & B BE SN LIE, TTRIZBW T O HIM o RS - 595255
HENZZE 22D ST, FHHNTEH SR 213 E - T ive EOREHE 40 FiAr V4]
ERC, IRV ERYIZUERY FIFL00?

ZFD A0, KERROEND, KETH 2050 ZIEN S, ZOlfidswlN S hit
WHOWT, [72IZ2XAMTEEVWEIEEEFT LMK, RLUTHERERL
TWwWhEdgxtwv, Ll Fhilbv2bsd, W0FENUREI LR 5H5EIC
WRDPEAEROSN, P LEORT =V FHiORAHEL TETV L, KFDT AL
5 ¥ RIFFERE The Irish Review {2, T2 I 2041 L v RELTH Y L USROG

DFEONTVWED, N—<AF=— - J—iZ 1981 SO MM EE L2, A ll
BT L 722, WAISR Y ST B LA o 2o 2 BRI (1999 4E) DJF IS
HLTWAE S DERDBHFEIH OGN L & HIT, 1999 4 IR 100 FE &2 MR 0T LA

SRLEFMAMRTHAE 2T, BACEI-ALELTFLL I

512, 2008 fEIZ1E, LA 30NN - TGHERT AT TL ¥ -0 % ) DD
#, Love’s Civil War: Letters and Diaries, 1941~ 1973 & LTI SN B M E 2 5 72
2009 FICA D &, CEHFFIC BV TIERMISR S IEH PR E VW E DR L HEFRF O
=D Times Literary Supplement & London Review of Books 73%i- CTRIFF Y FIF
EBIIEXDOMH M ERA TV LT ESEFTIE > THHA LM LR IFUEE
ENMbEoDT e o7 1930 FEND—HHBATH Ry a—> - F 72 0—



UHS, =Y T7 - V7O AREL ST L
‘C, ‘handsome’ & R L/ L THILNAL KT T
YOHEAELTHLELSZARZLHG (BRD IS
BN D IRO LI ICEL SN2 DTH %o

KT DIy Ly—Fhud, LOFRIHHE
EFOONENS, WTIIZBLWTHERSF L V)R
RN EERE LTELL—HOEE LTikD
N, JAEICE o TR OE F Thiw 72 kK L idak &
NBEHCho2MF, W FTONXEF v —
A+ v F — (Charles Ritchie, 1906 —1995) & O
MIZZbENZLDTHD, _ADPRIZLEDTE
TR, 1THEMEMIAI L EIERwL,
: FHAEVOEZ RV TUIEIMR 22 T w
BE1 Eizabethin Regent's Park, London, 1946.  |_/n L, A7 & 2 b K T 0% [H— ADZEN] ~

How Will the Heart Endure FEf~—3 &)
DFHE V) icbEh b o>T, HiOBEHENL LA
FRHVEMEE T, HOWAHI EEGHEE LTHEHIT TV,

PbEon X512, #HzmMimidmbo T, REEHILL TW LR ZUEoh T, 20
INERASHIET S L1k, TRy ¥ ¥ — (Ascendancy) Wk, T 4bHA XTIV ANLTA
VT Y FANAMLZT Y78 - 74y Y 2aOFEERE W AL SED SN2,
WlenBEzF - £EFIZ, Lzdto TEZOMEMIS, DL REEEG LTV zh%E, #
ETHILTHb,

I ZShi-EE

I)VHRZ - XY T UL RFFECFr—V L - ) v F—L &, HiETEL LS
F T30 SKER, BICMEPEXFE L TFMIBOLLZLVEICRZ2 L BbIED, Z

ETHRFELTVAEDITERV, F—I2, HROEHREEFIERIN) v F—D
LRIV TATMIZ, ETHHEINTWS, 1, K0Ty, 0%
AHELEDIFTIEIRL, Vv F—lkoTRGENLDD, —EPFWVHFETERZLDL
Zadb, Thibh, TIIRY vy F—OfEIMboTVEI EE, MBUIIEELTY 4
ST - FVLYTFA SV TRRH LTSS

LAL, Vo F—Mronryt—Y0xRNzHI oL LT, MA%lEHET2HEs
Hho TUHRFMIKIET 2 HfFZE-> THARATATWDE I LT, Hhhikind,
ADBNIEZ D ENTZNED, BB IEDIR T hoTnb, Ry UAN) v F— Il F
NBDIZHE Nz DL, )y F—FHGHYDOZDIIHE Vb DR FARICHAED S L,
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WK 2 2 2R S A LB A%, FREICIEAR
MR I EMENIIETHI L 2K L ZELNLD
Th5b

hF THREOWERLL SND, BOBEML RS
— - ¥ 7 A (Lester Pearson) & Z®OW k=t
HFTHLZZFPLTIA, HENLEELT
FfaEHODbLEZOBRF Yy —IVA )y F—Tho
Too BilZ /W7 - 22V TOHRFMGE T, WidHhF
TR HEL R ->TWwD, Ty Ry, /8, R
THE < A 7IZiE, 1954 EMOTRMEE LTREL
7oo & L T1958 AT id o> A F & KAEAD KA
RFLLT=a—F— IR0 BETRRER g i e Elizabeth Bowen RS
A HEZOBER L V) ERICHEE, 1962 F12E7 (2009 % HHIRH)
AN AERENO A F KL % b, NATO %
EEC OftZE, © ¥y F B 257+ 5 OmERHE LT 5. 2 F D IS H#K
ELTIE by TORICEDEDIZAMTH D, LEL, TOEICHPTRHICHREZ DT
T, ARSI 20 & O D 7 AR A MR L, ® TSR] L LThAMbRTW D,
Vo F—eR7TrOlawvid, 1941 F3LEo KA ko fihXha > F 2 afsto
HAETITbNINTH o7 U2 ORI L, $TTICHERELTAERL, #HFH
TEOEMETHDLHRT T~ - F+v A0 (Alan Cameron, 1893 —1952) & D F5 M 1%
bI8EEZETCW, ZLTY v F—LOXBERHEDL—Ti, KoL 3F v A0 D%
ThHOHT, ThEFy A0 rHPCEL 25 FTIUERD BV 7z, B4 < BE 0HiIH
ALY, MOGHNRIZL LSRN EbNT WA, WARIITIZFEESAREE L T e
o7z EHEMT B D LA, AL D IEHGBLE D O A EE (R TN
IXRDHV, BELDIFHETHo2L, T hoT2bld, TANTFI Y FOFRIZYE
BT A28 a— v~ v ¥4 (St Colman’s Church, Farahy) &Ml fii- THIZES L Twn
Ho HMEIIZ, TFADHIE, RAZLDIZESHT, BN Lo THh] (B2 il
N, TOHETRHIFERY TV E2LET 2 TONT, AY—FO—EITHMD Eh
TWwab,®

Ry T3, KOWBIA 7 A7 4 — FIEERED»S LIFLIEEY T Y HRae b b,
TAFAT - XV Y, FE=YR-NT5, TAVRA - T—=Fy 7 %LFricd A rN—
2O T, ZOHLIIHR-> Tz, ROFHETT Y F A DIEATH L S LRIZIE
R LERBINLIE A o Tz WIS NI TV — A AR — - T —T & PR R %
WH—EMm L TWzold, &2 3 F TEME IS d 20089 2fTHz & o7
TIW—=L AR =« Z)—=FIIH LT, KYZ 3R LREHLEEZRYIIL 26D




[REEZFE-Tw/o] VS ERHIEH D E, BEY v F—DURITHFEKRINIKRY
IYOEZ V=7 B RE, BREHFELCRLTWBERLIENTEL S,

She made me see the ingrowingness of that little Bloomsbury world; their
appalling habit of writing endless letters to each other, of analyzing, betraying,
mocking, envying each other, of the kind of amusement they had, and the kind
of pains of jealousy and treachery which they inflicted on each other---"

b, LRODEI A7 A7 5 - FPRERFREE, BOITERLABALLERAELT
WIRY LY THBEY, BRAFIRFLEZZIT TR, LaL, fFRE LTOER
T, TVVAMRRYINT 22T, T P ETHERADT AY) AOKRED HHH -
T, FAFy O RAAEMAEERELT, S TYWE L, RPTHREIIIZSTY VDb
V=T 4 - ALy P ThF I A7+ - FRETOZEM LB L2RGF S Tw5. E6ICH
KO CBE b %T T b,

2008 4E1Z ‘Love’s Civil War W9 74 MLV THRSAAFIER, TO40EVE LA
IBPAMONIKE T REMPRIITI EREND S DB OROH ) GVHFRssh,
6L, BAOHNMICBITLI2HBELHEEROND, FYL L1952 5370k, k¥ v
AU VI Ioh, ERE ) HHE-FOEFIZH D ) A5, FROHERE " ~OMCFR
EEOTHREMOELIIDIETH o720 HHRICIE, HbBT 22 TAVT Y FOa—rik
CIZA LB 4 2D T &7 [K&%ff] (the Big House®) % #FF3 5 &
VBN ER P D7 —HF Y AU VOO AFRIC, ARFILLEEDbLVE] 2K
DT, XKD VT 47 & [EBOKE] # LTV TRETO) v F 371585,
€ ? ‘Civil War ORI v F—II0ddH b ERBEN TV, 2R p2b 6T,
REFED) v F bRV EHNTAE TR LR TE Lol Ky VI8
oh, FTHOLANEL) v F =B, RLVAVDZ I TOMEIFRLEDHZ 2, wo
ML LADOHRIZEBLNL S b L EWHEE L HIZ, HODEDOR T TRTLAE K
CBROZWFEREREZR TV I ENRENTVE M FICEY Ly OREMATINLS
A4 ZHELT, YHTHLHEXOMEORE SIIEHSH, Hidid, £LTHHFE, LT
DEHIBEETHLLNS,

I need to know again from her that I was her life. I would give anything I
have to give to talk to her again, just for an hour. If she ever thought that she
loved me more than I did her, she is revenged.”

bobkd, WOEFITIE FEERTZLIHIEL, MO LOENFEICAEIBRLT
B, COEREIFEIZNFNZHMODLEZTETHL L IIZITEDH . HA LA The
Irish Review OF3%, R OO N AATOVEDRPALPIEKI L THB EFERITT
WhHHBVIE, bo LHHMIZ, FIINTAYUME LKL S E2 )N, FLTHH
DHED, WHICHNTVEEALIENTEDI NS LRV,
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A&z, COX) 2R LoMFEOREE LTt
L&, ZTIITEHEICHHZ D IR FD [Fofti 7
DD IETONT WS 25, [ 30 SEDRH Ot
NEGENEELHMYBELICE T BEZZHVT
bEL L) RERE G2 5800 MEIh TV S
LIZEM e LaL, ZAOMRIE, HkiERA
WP ORZEREZT0 0 Fohd, ikEoMEzZ
HHEERR BN EB D Eb o TH K BED P T,
BEHINCOTHD, R T ZZOWBOHEE
EOLHIMbY, EDX B EZIT 0N,
)y F— OB HMEGRARNLEDTHS ) 1

I RIOIET7AINTR ZDA1 BX3 Eiizabeth at Bowen's Gourt 3
Bowen’s Court ERN—2 &V

Gndlz) ORZEZEPLT, RHTETOD
DR TKEFTFTA] THELENTVEPIIHRE IS, FELZGVELHLDIIEZLESL THD
ha, 2 OREICIEHD L EZBEAANZZ DR VHENE ZOK L4 O % DHAL
S, REOHRANBWZ @b - ZARKRONE RN, HBEEEICa
—PEBIFANRT, 773 —h—%ELETVD, FHIzbE2Xy FIZE,PLD, X
A T T E 7L, A BIRGEHCHZ R ) 085, AV—F& LiF5x
DHARZ - Ry v OWR 2 5 L7z & 9 MG [Eo%] (“Summer Night”) OF
HTHLD, TONRETANG Y F - a—=rolt)i, IFVAy T rexarolo
W, WP TRITONPMEBRIL, TOBRRLET, KTV T IRDOZLE— ANOHHE L
LT #HE o/l A - a— 1 (Bowen's Court) (5 3) »¥dh -7zl 25
LTwb, Ky yHED, COFEOHE Y {5 & L9 %< a3—2 ] (unshake-
ably County Cork) T&H 5 & L, FIFFICZ S /NG AYE & OO i CT2EA Y 12
ROBMBEONLDDOTH S LBRRT V7Y

FWIZH, 203 IR, T FRAPDOKRFAL <Y F - ARV ¥ — (Ed-
mund Spenser, 1552 -1599) #%, L ED @z TT7 A4 VT ¥ Fifih % —HimEIz 3
IR ENIZBEDWI DD D, [ ARV =03 | (Spenser’'s Tower) 2345 bR v Ljk
S TWhe BELVWHEREFTHEKRT AR H =%, KK DO L E] (The Faerie
Queene) D—HROAZ ST, T—H— - FLABBEOTT, WHhIITANVT ¥ FE L
TIEL DLV BOEEIUR, MORE~NDOBZEEZ IO SFIEKBHLZ [TANVT VT
OBARICHT 2 — /IR0 L v ) MEOEEZHEER 72 TDH S D7,

AT URE, TVHFRAGPETHL DT TIERVD, A F)ADTANT ¥ FHALIC



BT, BOLEVWEREZRLALEINLAF ) N— 207 VIR, TALVT
Y FEROF T E R LR TH S, DEDEET -V ADHERTH 7809,
ZFLC, By v X - a— s FETORLEDER, TANVT Y FO [RKELM] RENE S
N5 18U THo7e R viE, RO—ROBERE, EOME S HITARPRE,
FIIIIBITLHEERADLE Z AR Bowen's Court 88 L T\WAD, I Tkl
DYFEENDIEN, BT LA 2WTATH-o0T L, ZOEEHAIZELER
JEAS, ELLKHEBEOLENLBETHVEINTHWL I E#EEIIEDDD, 2T
WEFIZHAT Yy —RE v T rra - T4 )y v a0EFE X bEWES
L, Z—ET7EDPIIHBLTVS, 20 HRAH, KA EBEEHBICE) TRE 2]
DMMmEEYTRZIT DTV L L b5,

IYHRR - Fyrrofeihid, EERMELTHXOWLEYVHE5 7YV Tho
7oy, FOBRFLLLRT A o MIB A, MEMYAE [RELA] O&FEK
By 5, LAL, 7FOR, KEMEEEISUTARTLILIZL), REHOEIDIIE
U, BEO—EFEL A4 275y FERRO Y » AL A (Hythe) (CBEEEBICR
NG ElhD, BOEEZ—FIIZTT, BEEOWH, BuFL LTHRET S, 13
FTTREOHZRHRICEDLNL, FOBEEHO, KT rH a committee of aunts’ & %
DR B IR R SN, FOMICERONBIZL - THEZ LAXob LllELR
TH TR Y, FOYNSETANTI Y FEL T Nl FHTsZ LIz
6o¥&ﬁﬁd4y757F®%ﬁ¥ﬁT%H6#.m%%MLT74W5>FY%K%
R,

ZORHY, KT L OZOFROEFRIEMREIER 25228 LT, ZaL
3D, F—II, WHDL [REL2L2VIREIEZLT, RORTEIETEZ L] (cam-
paign of not noticing®) Tdh H, XDOIFICLBARENDD SRR LI - T b,
KIS, ZOZ LIl oTHENESNS [#H4 L4 (life with the lid on®) T, {if3
PIZL o T, FOHEDYNEEL, FOEFRICETUNTEAED, BENBILTL 5
EV)e Ry I AMEMIZOBALLMMENDE 2 LD%

FEAREA»OMKLEEEHI, [FTHEEBF LATNE EbF T i
WMOHME LI TELV I EEZLRYI L, 24T TEBORBERICAD, 47
FrFADERFy AU L ELIL, VWS, AT RATA—F, s RrERER
TA, 1EDI LO—EMERYy Ty X - 2= s THIT LTz, FNTH ROLGE8
HBIBIL, AT FTCOEFRHFRLTHo72H, RAOLRBETHESERERT
Hid, ZATRYZ X - a— MIBYHEAR EBIH- 70 FrOHEZFHRLT
Who RY Ly FHEULAMD, [KRE2H] X, HMAOEETILNTLIKREVDIT
TR0, P EZNTHLEIIIBTBEHRN AN E b2 T 2013, HRKEHR
BWEHE TR T,
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RWTRDIIZL > T, FLHADENIL T, FPT X - a—- P OMRIEET £
FWHEE 720, 1959 4F 60 Sy DI, DWICAWBOBEIZWN TSI L LR b, 1960 4
B2 0 E NN L, WA ZH UANSMIICOT AN T ¥ KA EL .
HPFE BICEARRAATRAT ALV INFUIK LT, TELRL W) BICMEr Tl
WL, 22RO EMIIN»7 LML, Ry 38k LT, 2okits [HEW
WK ndl, Xl b/ LEERLANOTH S,

It was a clean end. Bowen’s Court never lived to be a ruin*
T4 74 AR5 =1L EOMIIO20TORMRTH B Bowen'’s Court DEHE%w, F X 1T
(€ 0fTa] THH [WHEOTE] THLEMNLTVET Z0HLRTT L K
ANOffiRFM L0, FEOWNIZETA N T ¥ FANEFRMALZD LTWB L), 2D
[l 2T &k LT/,

LB, WRKE, TANT YR - AF) AMOEEIZT TR, 7 T4 vy -y
Yo ALERi & LT, #koh —F YIEORIEAN O BEURITE Lo Ny ) =R F =
ADNALETHHEE, w0 EL o TCIRLTOEHFN, Vv F—~OFHRUIIH LS
NTWh, 8515, HENOWRR/NHOINIZ L 5> TARE ST AU I REANE
MHFHMEH, —a—F—r2do b LASTIEFRMETHEZ BT L7 2, Uy F
—AFF TV DI, B M)A VETRALY, Yy F—Aia—IF WIS
E, ENZDHAN D7) LT0b, LT, Moo Iz Ty s A 2
v, TBF] & Ry b] OBNirEER2EHEZHoTHLDTH LS

N RITETANTR ZTD2

%~mﬁﬂkwwaw&u_ﬁ:mm%kaﬁwf$74wayF@,?-ﬁTpa
RGO THVEET L. ZOAAORLE, —REZWLZHEDD? TALT ¥ FIZ
AT DRIV, TALTY FAL LTAENESTHL S ERFNILT, Hi
BT ANT v PN E, A F ) 20544 (Ministry of Information) @ A 734 {GEZ A
BboTwre ZLT, W27 4 YA by - F o —F LGEOMI & BIE L & T
LCwWb, MRS D LuE LT, Ry TS oot 2 EE %
BE BEINEANTO, —F, FROEZITR72F v —FVREFBNS, 5%
BRHZ L e EhR BT A LT ¥ Kl - B0l 4 ) 262 RINTE 52
Lo MEANE E LTV N E 72, Ko x i, TALT Y FAPRMICEERAIND
SERVBPICBRATV B EFCTWT, %k The Irish Times IR O Z IR L
TV 2,945 40 ) v F —~OTHUIE, LHFRIE 100% ¥ A TEREOET 1 V7
YA T GD, ElRTH 5™

AR L Y R - T A LT Y FRIORTFRESNT, TA LT ¥ FTIRHE



Bhe LWy 7)) rTh, AAdA Y75 FORER, 42752 FOERN, ZX %%
BT, ERAGEBRPIBAME ODOH o, ZOHRT, KUY 3HHTIISER
A by, A Y75 FADTALVT Y FICHTAEREWNONIIIRETHE L
FIRT B I FXLBBARRLAER, BUERHOAL 2T TR, #HE, # 72, XA7TVD
Ty YIETRINA, TR T TOREGERM T2 A4 ZHRI, HLEFELY»T 5.
AYTFYRHTANG Y FOWAEZRELLWOTIdRWD, L) B2 fal, 4
YT RETANG Y FICREOB-DA BV ERZHRIRETHLE, FTLVIEH
DELNIBET B Lok MEWHETLDIZL FAVOREENIVETEEZHIL
FEOALIZALRDELO0, TRIEEENIZLOTERY, 4277 Y FORRKRPLEELS
T BREREAON PR DL PIfERTH L LB TVSE, LL, 770741
Yy aDANLIRH LTI, TANVT Y FALHEGERIILL) E®T, 12752 Pl
BEFLHIIETIEELHRIL B 4d, Ky ridwod ‘England EFv, A4
F¥F1) A¥%bH Britain' HEHVIE UK LW BREE b7 Mba L, JVyF—n
DFHKIIZRATY T FIIHTEECIELEDREZRL TS, ®
MIEHT, Uy T VHETHL T F— 7 LB BIZonT, Ry idifivi
BaRT, o BEAEL CHRLABLE, ROLIITHHET S,
Mrs. Clarke. A fanatical elderly woman of whom someone said to me “She
has not thought since 1916 --- I have met no one, so far, with whom Mrs
Clarke is popular. It is felt she uses the Mansion House for her own purposes,
and some of her activities ought to be checked.™
IO, KHETTRE LTORREEZ HhE 7 5 — 7 LRI T LMl % L4054
BHE LT, Uy F-icmcaaEmMcR I EEsekteb] KT Ryrna
AV MERWINSES, BHELMEBRICEN A KEORFEIZIZ B, ANAORTHE L
BUAAS, AAICH L TEBETHL I %, YL VIR LIRSS I
T, BAMICIIBR2RPREB LS, -2 5 —-%RDEOWI + HE T 5Lk~
DL VEBEEESHDOIL T THRUETE R,
Lo kHiz, ZonEEFTERLALFAIL L THEA, ELLHIZHLELITRETAD
LWV Hole ELLIHLTHTY MAF—T, Vv F—LRMKIIAI 7T F
OLFEHEFITHAD Lids, —FTZAGAIFTETANT Y FE W) RRERE
FL, BELECTBETLIISE LD, L2L, 20X 2 RKRIH-T, Ky ik
ZINKRBALATZTRDAATLEITANLT Y FEV) OB ZF R L Tniz, “Ire-
land Makes Irish” L L 72830, [2O/h S 2GERDHEIEAE VT, EOEOHD
EbBVnILIIANRE] LIXFoTwa, MEKIZLEST, Sihd A4 E2EHE DT,
EETHALD) BISKELL, % HS/-HOHE (replicas of her own) (2L TL
F e BHARYEY, AP0 7RIIMEED, RUFRAPOANLR 7 0Ly
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BEAIRETAREZ S, ROSERRETA VI Y FICE-C, THEHIAEL, TALS
YIFEBLOEELTETLI LIl TidR VD,
No country, probably, has taken a sweeter or by the end more gentle re-
venge upon its invaders.®
FRLIOFHEIOKMAZZ, KUz 07405 v FEl%E, MYIRLTWAES AL

Do

V [&#®D9 B)] (The Last September)

FHRINBITERIZ DT VT 7 FEOBERD, RIS R0 b %Lk
WAL, SCTRUMDENTH D) %55, BREOWHIETHMSND [REDI P
(The Last September) (Z2WT, ZLOERENZTHIZV, KT 2H [igd F15
DI ] (nearest my heart) &7 Z &3, kHI6ENT W5,

Wik, a—2710n [KELM] =2 X% (Danielstown) ThHb, Fox
RO Bowen'’s Court (2@ LRy Ty X - a— b FDFET, HOFESRALT
—% (the Naylors) &, MUL 7> 70 - 74093 aThb, hbid, BRLTANVT

FIZESTIPT, TAVT Y FREML, TANVT Y FARKIZED, 2LC, 407
Uy PP OORAONGEBRE, #HESICH2&%0%, LarL, Fhaeflilid2&iE7T
Ehv, £, —HT HBLA-TRBE28 0074 LT Y FADLIE, WHEDHRIZL
S &N EBERBITDNTVEI RS SNE, 41 V77 FAIIKHLTS, 74
WSy FAH LTS, flavaiiz v, &b oIlb LD SO0EHT I LA TET
B REREAINSG EL 250V A Y77 FALL - EBLZLIZVD, TAVLT VK
ANEboEEREZEN AT LD ERT TV HF LN TSN

BRE P HERAOZUEDOMEIFEATC EALTA A (Lois) &, i TEDEE LT
FZIVAY T VIIWEL T LY, WIZRICHhFELZENE VIV EIZ Twb, 208
EEZTOREGOERL SIZE,NZDS L L, FFIEARzvELZV, IE TR %
CETHL720I0, YUBEEEZ I TRIMR 2 ZEFFSNTzohrd Ltive BRI
A7 FAELETY I VK (Gerald) 1% & 2009, FAMIIALAIIHER
W EHREBIIDD 5T B, FLTHIE, TALT » FAORBREIZIE B80T, K
AT L, WEIELARDIOL AL, FRETILEHF > T ACHT A MM
LB, T2 - 74y 3aDA4ADL 2755y FANOABIEEHEL T, &
MR MEDRRRDOEZNE, 41 7Ty FICHFHITA2 I LEERKICMDNEY, £h
WTCELVAA T REOFTUDRL-ET 2L - THivrh THB, HEHI, T4 RFY >
FGUF%E [IF&] THALELTHHITCLADOD, HXEe Uik e ALITITHHL
TWhhol:Z EB W 6T



Why was Lois, at her romantic age, not more harrowed or stirred by the na-
tional struggle around her? In part, would not this be self-defence? And world
war had shadowed her school days: that was enough—now she wanted order*

FLE—ALBLTEZVE RN E, B2 CRTFAFERY L OEETHL, 72, Z0
ZAOBRIE, TAVI Y FEAF) AOWRERHTH L LMRNTE L, FLMIEE
LTHLT AL E2T0AWTANT ¥ Vi, HE#IHR, HOOTATFYT474%
ML &S EEGRH TS AL, — P27V FEA Y77 FAORREIZ/RLT
Wb, T4 RIEEFE Do

Gerald is so matter of fact. Nothing could make him into a tragedy.*”
EZBD, BWILD, SRR L TR, B RKREDODIIME KL LIS
ZLTLE) LWL FALRI EERBIZIIFBL T RWENSL L, BEFIWEE %K
HEZE D B, BEEMAML LD ET5, BOABEICL2-HoREE MW aiRE E, &
MR M) AATEARNGE RN E R o Twb,

FEIE 19204 & v 5 iREL OB, 74V S5 ¥ FA 84 (the Irish War of Indepen-
dence®) £\ ) 5 ZDOBEIPTH B, IRGESNAAFVALALY IV L VL E
T, BREBTELY YUy —DETT ARy Y RAIMbE I LIELIETH o7, 7
LT, BbhbIHIHEENBFATVS, CORREHEEE LT, $LOERLLYE
Mi - EARANHEZAEL TR, OO [TKRERM] # 2 EEE TICHERHITH
WL, TAVZI Y FA A7 FA ZORICEST 709 - 74 v Yo bIfig
o ANc%, %4ZONFRONRT, LI FoMB LRI o Bk sulL T
BHLYWoTwBEEmMmE, RLTEELVTHA ),

R, COFERTHE, #4 7 -REMERYDTHMT 2 EET 2 >—KIE (the
Montmorencys) Z#H & LT, HEb V2 OfiE ol ZollulEimH+ s, F2IC
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---the twentieth-century version acquired a more elegiac Chekhovian ca-
dence: a rueful emphasis on the grace of a lost civilization tending to soften
memories, sometimes to the point of willed amnesia, of the violent monopoly of
power that sustained the Ascendancy world.®
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Life-illusion and Disharmony in Elizabeth Bowen:

Caught between Ireland and England

Tkuko Mizunoe

Love’s Civil War, published in 2008, consists of letters and diaries written during the 30-year
love affair of Elizabeth Bowen and Charles Ritchie. Elizabeth, already a well-known Anglo-Irish
‘writer of sensibility, was married when they first met in 1941. Charles, a Canadian diplomat
placed in London, got married some years later, and progressed at work to subsequently become
Ambassador to the United States and to the United Nations.

Such a high-powered couple’s extra-marital relationship was sustained mainly by constantly
writing to each other. They were never together for more than a week at a time, or more than a
few times a year. In particular the letters Elizabeth wrote reveal her heart about their love, their
friends, her problems with money, about literature and politics—virtually everything that she felt
and thought. Naturally the book aroused strong interest among specialists of Bowen, and of Anglo-
Irish literature. Long review articles were written in both TLS and in LRB. In view of the recent
rediscovered appreciation of Elizabeth Bowen, this book is bound to be analyzed from many differ-
ent viewpoints. My aim is to examine it from the perspective of her Anglo-Irishness.

The word ‘Anglo-Irish’ may now be considered an anachronism in itself. Elizabeth Bowen,
however, seems to have always been conscious of this aspect. One critic points out her ‘wish to
out-English the English by being impassibly fashionable and correct.” In any case ‘the dilemma of
being Irish in England and English in Ireland’ influenced her life and work tremendously. When
the background of rebellion and war is taken into account as well, the layers of complexity grow.
The purpose of my short paper is to explore how this aspect of Bowen helped to produce ‘dishar-
mony’ seen through the experiences of loss and betrayal described in her works as well as what

Charles Ritchie called her ‘life-illusion.’



