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Lynn Philharmonia Roster

VIOLIN

Irina Antsiferova
Katherine Baloff
Tinca Bellinschi
David Brill

Sergio Carleo Cignarella
Junheng Chen
Benita Dzhurkova
Natalia Hidalgo
Xiaonan Huang
Julia Jakkel

Karolina Kukolova
Sing Hong Lee
Yvonne Lee Sooi Cheen
Virginia Mangum
Huyen Anh Nguyen
Yaroslava Poletaeva
Yalyen Savignon
Kevin Seto

Yordan Tenev
Marija Trajkovska
Shanshan Wei

Yue Yang

Mario Zelaya

VIOLA

Andrew Baloff
Marina Monclora
Gregory Perrin
Camille Ripple
Kaitlin Springer
Jovani Williams
Kayla Williams
Alberto Zilberstein

CELLO

Stephanie Barrett
Patricia Cova
Akmal Irmatov
Trace Johnson
Nikki Khabaz Vahed
Georgiy Khokhlov
Khosiyatkhon Khusanova
Elizabeth Lee

Axel Rojas

Clarissa Vieira

DOUBLE BASS
August Berger
Scott Davis

Evan Musgrave
Jordan Nashman
Amy Nickler

FLUTE

Jared Harrison
Alla Sorokoletova
Anastasiia Tonina
Teresa Villalobos

OBOE

Walker Harnden
Trevor Mansell
Titus Underwood
John Weisberg

CLARINET
Jacqueline Gillette
Cameron Hewes

BASSOON
Erika Andersen
Michael Pittman

FRENCH HORN
James Currence
Molly Flanagan
Shaun Murray
Robert Williams

TRUMPET

Brian Garcia

Guillermo Garcia Cuesta
Alexander Ramazanov
Abigail Rowland

Luke Schwalbach
Natalie Smith

TROMBONE

Nolan Carbin
Mariana Cisneros
Halgrimur Hauksson
Mario Rivieccio

TUBA
Sodienye Finebone
Benjamin Joncas

PERCUSSION

Isaac Fernandez Hernandez
Tyler Flynt

Juanmanuel Lopez

HARP
Yana Lyashko

PIANO
Hikari Nakamura
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Lynn Philharmonia No. 5

Dr. Jon Robertson, conductor
Guillermo Figueroa, violin

Saturday, April 22 —7:30 p.m.
Sunday, April 23— 4 p.m.

Keith C. and Elaine Johnson Wold
Performing Arts Center

Prelude from Die Meistersinger von Niirnberg  Richard Wagner
(1813-1883)

Violin Concerto No. 2 Béla Bartok
(1881-1945)

Guillermo Figueroa, violin

INTERMISSION

Variations on an Original Theme Edward Elgar
(1857-1934)
Theme (Andante)
Variation I. L'istesso tempo "C.A.E."
Variation Il. Allegro "H.D.S-P."
Variation Ill. Allegretto "R.B.T."
Variation IV. Allegro di molto "W.M.B."
Variation V. Moderato "R.P.A."
Variation VI. Andantino "Ysobel"
Variation VII. Presto "Troyte"
Variation VIII. Allegretto "W.N."
Variation IX. Adagio "Nimrod"
Variation X. Intermezzo: Allegretto "Dorabella"
Variation XI. Allegro di molto "G.R.S."
Variation XIl. Andante "B.G.N."
Variation XIll. Romanza: Moderato "* * *"
Variation XIV. Finale: Allegro Presto "E.D.U."



A Message from the Dean

Welcome to the 2016-2017 season. The talented students and extraordinary faculty of the Lynn
University Conservatory of Music take this opportunity to share with you the beautiful world of
music. This is our 24th anniversary of the Lynn Philharmonia and our 7th season performing in
the Keith C. and Elaine Johnson Wold Performing Arts Center, a world-class concert hall that
greatly enhances the musical offerings of our performing artists.

As the conservatory continues to expand and excel, your ongoing support, sponsorship and
direct contributions ensure our place among the premier conservatories of the world and a
staple of our community.

Please enjoy a magnificent season of great music.

Jon Robertson
Dean

Artist Biographies
Dr. Jon Robertson

Maestro Jon Robertson enjoys a distinguished career as a pianist,
conductor and academician. His career as a concert pianist began at
age nine with his debut in Town Hall, New York. As a child prodigy
and student of the renowned pianist and teacher Ethel Leginska, he
continued to concertize throughout the United States, the
Caribbean and Europe. Already established as a brilliant concert
pianist, he was awarded full scholarship six consecutive years to the
Juilliard School, where he earned his B.M., M.S. and D.M.A. degrees
in piano performance as a student of Beveridge Webster. Although
his degrees were in piano performance, he also studied choral conducting with Abraham Kaplan
and orchestral conducting with Richard Pittman of the New England Conservatory of Music.

After completing a master’s degree at the Juilliard School, he was appointed chair of the
Department of Music at Oakwood College in Huntsville, Alabama. Among the many
accomplishments realized during his tenure, the highlight was the tour of the college choir and
Huntsville Symphony to Los Angeles, California, performing Verdi’s Requiem to a rave review by
the Los Angeles Times. In 1970, Robertson returned to the Juilliard as a Ford Foundation Scholar
to complete his Doctorate of Musical Arts. At the conclusion of his degree, he once again
performed with the Oakwood College choir and the American Symphony, performing Verdi’s
Requiem at Carnegie Hall to critical acclaim in the New York Times.

In 1972, Robertson became Chair of the Thayer Conservatory of Music at Atlantic Union College,
in Massachusetts, where he instituted the highly successful Thayer Preparatory Division; began
the Thayer Conservatory Orchestra; tripled enrollment, renovated and refurbished the historical
Thayer Mansion, home of the Thayer Conservatory; and led the New England Sinfonia on their
successful national tour in 1975. He later traveled to Sweden and East Germany to become the
first and only private student of Maestro Herbert Blomstedt, currently conductor and music
director of the Gewanthaus Orchestra, Leipzig. After a well-received guest conducting



appearance with the Kristiansand Symphony Orchestra in Norway, he was immediately engaged
as conductor and music director in 1979 and served until 1987. Under his dynamic leadership,
the orchestra enjoyed critical acclaim, along with consecutive sold-out seasons. While director
of the symphony, he was also invited to conduct the National Norwegian Opera Company in six
performances of La Boheme, as well as yearly productions with the Kristiansand Opera
Company.

First appearing in Redlands, California, as guest conductor in the spring of 1982, Maestro
Robertson became the conductor and music director of the Redlands Symphony Orchestra in
the fall of that year. He retired from the orchestra in 2016 after leading the ensemble for thirty-
three years. During his tenure, ticket sales increased to capacity houses. In addition, the
Redlands Symphony has enjoyed the distinction of receiving the highest ranking possible from
the California Arts Council, as well as top ranking with the National Endowment for the Arts.
As guest conductor, Maestro Robertson has conducted orchestras nationally and
internationally, including: the San Francisco Symphony at Stern Grove, later returning for their
subscription series in Davies Hall; American Symphony, New York; Fairbanks Symphony,
Fairbanks, Alaska; Long Beach Symphony, Long Beach, California; Oakland East Bay Symphony,
Oakland, California; Walla Walla Symphony Orchestra, Walla, Walla, Washington; Gavel
Symphony Orchestra, Gavel, Sweden; Tronheim Symphony Orchestra, Tronheim, Norway; and
the Beijing Central Philharmonic, China. He is a regular guest conductor of the Cairo Symphony
Orchestra in Egypt and was the principal guest conductor of the Armenian Philharmonic
Orchestra in Yerevan from 1995-98. Maestro Robertson has also conducted the Bratislava
Chamber Orchestra, at the Pianofest Austria at Bad Aussee, Austria and most recently in Cape
Town, South Africa and at the University of Stellenbosch International Festival.

From 1992-2004, Robertson served as Chair of the Department of Music at the University of
California at Los Angeles (UCLA). During his tenure, the department gained national and
international recognition, attracting world-renowned faculty and highly gifted students, thus
creating a world class department of music. Robertson was recognized at the Presidents
Recognition Dinner for being instrumental in raising more than two million dollars for
scholarships, as well as the expansion of the Opera department and Music Theater through the
Gluck Foundation and other donors.

Robertson also created the Music Outreach Program targeting inner city African-American and
Latino students at designated high schools and junior high schools. On a weekly basis, music
students from UCLA gave private lessons to students who were enrolled in music programs at
selected inner city schools in Los Angeles. Funding for this program was raised through
interested donors, therefore this exceptional program was created at no cost to the institution.
Furthermore, following the reception of a grant from the Toyota Foundation, these students
were also tutored in math and reading in preparation for the SAT exams. In order to
complement the work accomplished at their respective schools, students were bused to UCLA
for practice SAT tests. Thanks to the Music Outreach Program, a number of students were
admitted to UCLA, and 98 percent of the students in the program went on to colleges in the
United States. As a result of this program’s success, Robertson was the recipient of the
President’s Award for Outreach Programs.

Adding to the numerous awards received throughout his illustrious career, Robertson was the

recipient of an Honorary Doctorate of Humane Letters from Loma Linda University, California
for the cultural development of the Greater Inland Empire of San Bernardino, California.



Presently, Robertson is the dean of the Lynn University Conservatory of Music in Boca Raton,
Florida. Under his visionary leadership, the conservatory has joined the ranks of major
conservatories and institutions of music, boasting a world-renowned faculty of performers and
scholars. The conservatory is both highly selective and international, accepting students from
fourteen foreign countries. With an intentional enrollment of just over 100 students, only the
most talented applicants are accepted and mentored by the extraordinary faculty.

Jon Robertson continues his guest conducting and chamber music appearances both nationally
and internationally. Along with performing and academia, Robertson enjoys writing, the study
of Theology, and is sought after as a consultant, lecturer and motivational speaker.

Guillermo Figueroa

Guillermo Figueroa is the recently appointed Principal Conductor of
the Santa Fe Symphony Orchestra. He is also the Music Director of
the Music in the Mountains Festival in Colorado and Music Director
of the Lynn Philharmonia in Florida. Additionally, he was the Music
Director of both the New Mexico Symphony and the Puerto Rico
Symphony. With this last orchestra he performed to critical acclaim
at Carnegie Hall in 2003, the Kennedy Center in 2004 and Spain in
2005.

International appearances include the Toronto Symphony, Iceland
Symphony, the Baltic Philharmonic in Poland, Orquesta del Teatro
Argentino in La Plata, Xalapa (Mexico), the Orquesta de Cordoba in Spain and the Orquesta
Sinfonica de Chile. In the US he has appeared with the symphony orchestras of Detroit, New
Jersey, Memphis, Phoenix, Colorado, Tucson, Santa Fe, Fairfax, San Jose, Juilliard Orchestra and
the New York City Ballet at Lincoln Center.

Mr. Figueroa has collaborated with many of the leading artists of our time, including Itzhak
Perlman, YoYo Ma, Hilary Hahn, Placido Domingo, Joshua Bell, Olga Kern, Janos Starker, James
Galway, Midori, Horacio Gutierrez, the Emerson and Fine Arts String Quartets, Ben Hepner,
Rachel Barton Pine, Pepe and Angel Romero, Elmar Oliveira, Vadim Gluzman and Philippe Quint.

Mr. Figueroa has conducted the premieres of works by important composers, such as Roberto
Sierra, Ernesto Cordero and Miguel del Aguila. An advocate for new music, Mr. Figueroa and the
NMSO won an Award for Adventurous Programming from the League of American Orchestras in
2007.

A renowned violinist as well, his recording of Ernesto Cordero’s violin concertos for the Naxos
label received a Latin Grammy nomination in 2012. Figueroa was Concertmaster of the New
York City Ballet, and a Founding Member and Concertmaster of the Orpheus Chamber
Orchestra, making over fifty recordings for Deutsche Grammophon. Also accomplished on the
viola, Figueroa performs frequently as guest of the Fine Arts, American, Amernet and Orion
string quartets.

Figueroa has given the world premieres of four violin concertos written for him: in 1995 the
Concertino by Mario Davidovsky, at Carnegie Hall with Orpheus; in 2007 the Double Concerto by
Harold Farberman, with the American Symphony at Fisher Hall, Lincoln Center; in 2008 the



Violin Concerto by Miguel del Aguila, commissioned by Figueroa and the NMSO and in 2009
Insula, Suite Concertante, by Ernesto Cordero with the Solisti di Zagreb in Zagreb.

He has appeared at the Santa Fe Chamber Music Festival, Music in the Vineyards in California,
Festival Groba in Spain and Music from Angel Fire. Figueroa has recorded the Three Violin
Sonatas by Bartok for the Eroica Classical label, with pianist Robert Koenig, and an album of
virtuoso violin music by for the NMSO label, with pianist Ivonne Figueroa.

Mr. Figueroa studied with his father and uncle at the Conservatory of Music of Puerto Rico. At
the Juilliard School his teachers were Oscar Shumsky and Felix Galimir. His conducting studies
were with Harold Farberman in New York.

CBIZ & MHM

are proud to support the

Arts and Lynn University’s
Conservatory of Music
Philharmonia Orchestra Series.

Thank you for bringing culture
to our beautiful community.

MHM

Audit | Tax | Busi




Program Notes

Violin Concerto No. 2 — Béla Bartok

Notes by Guillermo Figueroa

Along with those of Beethoven and Brahms, the 2nd Violin Concerto by Barték has assumed its
rightful status as one of the three greatest works for that instrument. Like those two other
masterpieces, it is a grand, quasi-symphonic work, in which the violin and orchestra are equal
partners, not merely a vehicle for virtuoso display, although there is plenty of that! With its
nobility of style, breathtaking beauty, and extraordinarily innovative structure, it is one of the
iconic works of the 20th century.

The concerto originated as a commission from the noted violinist and friend of Bartok, Zoltan
Székely, and was written in 1937-38. Although the composer wanted to write a single
movement in variation style, Székely insisted on a traditional three-movement concerto, and
Bartok complied. Nevertheless, Bartdk got his wish as the second movement is a set of
variations, and the third movement is itself a variation of the first. The result is an astonishing
‘arch form structure’, a form that Bartok had developed throughout his career.

The way Bartdk constructs the work, and his virtuosity in manipulating the many compositional
techniques is simply miraculous. Abstracts devices are deployed without the listener being
aware, and with sensationally beautiful results. One is reminded of Bach, who wrote complex
four and five part fugues, retrograde canons, mathematically intricate music that somehow
manages to sound heavenly and glorious.

The most important device used is the idea of ‘opposite symmetry’. Imagine taking some bars of
music and looking at them in the mirror, so everything is the same but in reverse. Bartdk
employs this technique in myriad ways. A theme might be repeated backwards, or softly where
it first was forte, or in a high register where we first heard it in a low instrument, always
symmetrically opposed.

After dignified B Major chords in the harp, the main theme of the first movement is given by the
violin. Noble and expansive, and built on fourths and fifths, it gives rise to everything that will
happen in the rest of the concerto. A great contrast is presented by the nervous and very
chromatic secondary idea. This is followed by one of the most curious moments in the work;
orchestra and soloist alternate phrases of three bars in which all twelve tones of the scale are
used. This seems to be a nod or homage to the dodecaphonic technique of Schoenberg. An
important feature is the use of major/minor chords, which gives the harmony an intense
poignancy. Also note the imaginative use of the harp and celesta. After a recapitulation where
the themes are given again, but backwards (symmetrically opposite) the violin is given a brilliant
cadenza. This leads to an exciting coda, the final note being a fortissimo B natural, still
undecided as to whether it Is major or minor.

The second movement is an astonishing set of variations. The ravishingly beautiful theme is
serene, with hints of folk music, almost a lullaby. Towards the end of the theme we hear the



most delicious and romantic moment of the work, the last phrase of the theme harmonized by
an old-fashioned circle of fifths. The variations are wildly varied; everything from eerie to
brutally forceful, then light and flighty and once again serene and peaceful. Just about every
possible violin technique is employed, a veritable tour de force for the soloist.

The third movement is Bartok’s wildest, most original creation, as far as structure, as it is
essentially a repeat of the first movement, but with all the material altered in rhythm and meter
(ha had done a similar thing in the Fourth String Quartet). The main difference is that he inserts
a new idea; fast, running triplets in the violin which are interpolated in between the sections
from the first movement, and which give the whole structure the shape of sonata/rondo, a form
used widely by Mozart, particularly in the last movements of his concertos. The equivalency
with the first movement eventually ends, and Bartdk builds an impressive finale. The whole
concerto can be interpreted as a battle between orchestra and soloist, as to who will be the
main protagonist. In the final section the orchestra seemingly seems to threaten the violin and
overwhelm it, and the soloist recurs to every possible technique in its arsenal. This leads to the
controversial closing of the work.

There are two versions of the ending; the original one, Bartdk’s first conception, where the
soloist stops playing a few dozen bars before the end, and the work ends with the orchestra
triumphant. In the other version, the soloist plays to the end, and this is the version which is
played most often, unfortunately, in my opinion. Székely asked Bartdk to rewrite the ending,
and in what | believe was a moment of weakness, Bartok complied. But there is no doubt that
the original version (without the soloist) is far superior. To be clear, both versions are the same
music, but with very different orchestrations and emphasis, one monumental and symphonic in
terms of sonority and the other weaker in sound but highlighting the violin. Why would the
composer abandon the rigorous and beautiful logic that had dictated the construction of the
finale and create what | believe is a much weaker ending? Perhaps his gratefulness for Székely’s
commission, in a moment of great need, and his respect for him as an artist. But it is very
suggestive that he keeps the original version in the score, as an ‘alternate’ ending. If he was so
convinced of the new version (with the soloist), why not discard it altogether? | believe the only
possible and acceptable ending for this concerto, one of the essential musical works of all time,
is the original, and the one you will hear at these concerts.




Donors to the Keith C. and Elaine Johnson Wold
Performing Arts Center at Lynn University

The Keith C. and Elaine Johnson Wold Performing Arts Center, designed by noted
architect Herbert S. Newman, is a state-of-the-art performance facility. The elegant
lobby is graciously lit with chandeliers replicating those in New York City’s Lincoln
Center. The 750-seat theatre, designed in paneling reminiscent of the inside of a violin,
features superb acoustics, a modern lighting system and comfortable seating. The

Wold Center opened in March 2010.

Lynn University gratefully acknowledges the donors who have generously contributed

to the construction of this center:

Elaine J. Wold

Mary Ann and Harold Perper

The Family of Robert Wood Johnson Jr.
Christine E. Lynn

The Schmidt Family Foundation

Gail Wasserman and Family
Benjamin Olewine IlI

The Gerrits Family

George and Wilma Elmore
Janice V. Middlebrook

The Comparato Family

Yvonne S. Boice

The Craske-Long Family

Mary Anna Fowler

Louis and Anne Green

Count and Countess de Hoernle

Marjorie and Frank Grande Family

Herbert and Holli Rockwell

Jon and Florence Bellande Robertson

Robert and Robin Muir

Christopher C. and Deanna M. Wheeler
Family

Donald and Helen Ross

Mark Bruce and Marilyn Lee Swillinger
Margaret Mary and John Shuff

Arnold and Marlene Goldstein

Hillel Presser and Ashley Martini Presser
Wayne and Shelly Jones

James and Bette Cumpton

Matthew and Betsy Jaeger

Joan and Arthur Landgren

Jan McArt

Isabelle Paul

Anne H. and John J. Gallo
William and Virginia Satterfield
Ronald and Kathy Assaf

Dr. and Mrs. Alexander Z. Lane
Phyllis and Robert E. Levinson
Arthur and Rochelle Adler

Mrs. Walter H. Shutt Jr.

Fred and Libby Postlethwaite
Etoile Volin

Christopher P. Dillon

Robert G. and Eugenie Friedman
J. Albert Johnson, Esq.
Sandelman Foundation

Dorothy and Maurice Bucksbaum
Melvin and Helga Lechner

Mike and Arlette Baker



Community Support

The Friends of the Conservatory of Music is a volunteer organization formed to
promote high quality performance education for exceptionally talented young

musicians.

For some students, meeting the costs associated with a world-class conservatory
education can be highly challenging. This dedicated group provides financial support
for many annual and endowed scholarships. Since its establishment in 2003, the
Friends have raised significant funds through annual gifts and special events. The
Gingerbread Holiday Concert is chief among them.

Our Donors
July 1, 2015 - June 30, 2016

Lynn University greatfully acknowledges the following donors for their generous

contributions to the Conservatory of Music.

Symphony $2500+

Anonymous

Mr. and Mrs. Arthur Adler

Mr. and Mrs. Ronald G. Assaf
Mr. James R. Birle

Dr. Nettie Birnbach

Mr. and Mrs. Maurice S. Bucksbaum
Dr. and Mrs. James R. Cook

Mr. and Mrs. Edward Coughlin
Mrs. Joseph Fowler

Mr. and Mrs. Irving Gutin

Mr. and Mrs. John Kirkpatrick
Mrs. Mary Anne Kull

Dr. and Mrs. Alexander Z. Lane
Mr. and Mrs. Arthur Levison

Mr. and Mrs. Per Loof

Mr. and Mrs. Richard G. Lubman
Mrs. Christine E. Lynn

Mr. and Mrs. Paul B. Milhous

Mr. and Mrs. Robert Muir

Mr. and Mrs. Jay N. Nelson

Mr. Elmar Oliveira

Mrs. Isabelle M. Paul

Mrs. Nancy Pontius

Mr. and Mrs. Lee Rivollier

Mr. Jack Schlegel and Mrs. Rosalie
Schlegel

Robert and Elaine Schneider

Mr. and Mrs. Frederick V. Simms

Mr. and Mrs. Martin B. Stein

Mr. and Mrs. Mark B. Swillinger

Mrs. Patricia A. Thomas

Mrs. Patricia Toppel

Dr. and Mrs. Myron Weinberg

Mr. and Mrs. Christopher C. Wheeler

Mr. and Mrs. Charles L. Williams

Elaine J. Wold

Ms. Ruth Wright

Dr. and Mrs. George Zoley

ADT Corporation

Daniel & Harriett Freed Foundation, Inc.
Morgan Stanley Wealth Management
PNC Wealth Management

Concert $1000-5$2499

Dr. and Mrs. Elliott Block

Nancy H. Bright MD

Champion Home Health Care

Mr. Robert Chiari and Ms. Chaia Granit
Mr. and Mrs. Gerald Coffey

Mr. Stuart Cohen

Mrs. Elizabeth F. Cumpton

Dr. and Mrs. Douglas DeOrchis MD
Mr. and Mrs. David Dickenson

Ms. Gloria Fiveson

Mr. and Mrs. Louis B. Green

Mr. Peter L. Horvath

Mr. and Mrs. Edward R. James

Mr. and Mrs. James M. Kaufman
Mr. and Mrs. Herbert F. Kayne
Mrs. Raemali King

Mr. and Mrs. Donald Kohnken

Ms. Karen Krumholtz and Mr. Homer Willis
Dr. and Mrs. David C. Lack

Mrs. Joan V. Landgren and the late
Arthur E. Landgren

Dr. and Mrs. Melvin Lechner

Mr. and Mrs. Jay J. Levine

Mr. Thomas H. Maddux Il



Mr. and Mrs. Robert E. Milhous
Dr. and Mrs. Leo F. Quinn

Mr. and Mrs. John T. Ray

Mr. and Mrs. Lewis Roth

Fred T. Sachs

Mrs. Roberta S. Sachs

Mrs. Miriam Sadler

Mrs. Virginia Satterfield

Mr. and Mrs. Arthur |. Sherman
Mr. and Mrs. Stephen F. Snyder
Mr. and Mrs. Joseph Sontz

Mr. and Mrs. Robert Spahr

Mr. and Mrs. David J. Tager

Mr. and Mrs. Gaetano R. Vicinelli
Mrs. Alicia F. Wynn

Mr. and Mrs. Murray Ziegler
The Country Club of Florida

Sonata $500-$999

Mr. and Mrs. Don Ackerman
Ms. Kathy C. Benton

I. D. Bergrin

Mrs. Patricia J. Bergrin

Mr. and Mrs. Howard R. Boilen

Ms. Emily Danson and Mr. Jay Clott

Mr. and Mrs. William J. Devers
Mr. and Mrs. Byram Dickes

Mr. and Mrs. Shep Forest

Mr. and Mrs. Bernard Friedman
Ms. Joan Gallo

Mr. and Mrs. Lothar Herrmann
Mr. and Mrs. Howard Hirsch

Mr. and Mrs. Charles A. Isroff

Mr. and Mrs. Allen S. Jacobson
Dr. Donald Janower

Mr. and Mrs. Philip G. Kupperman
Mr. and Mrs. Joseph S. Lafferty
Mr. Chen Liang

Mr. and Mrs. Joel Macher

Mr. Rene H. Males

Mr. and Mrs. Martin G. Mann

Mr. and Mrs. Edward Moskowitz
Mr. and Mrs. Stanley Muss

Mr. Neil A. Omenn

Mr. and Mrs. Allan Rein Esq.

Mrs. Pearl L. Saleh

Mr. and Mrs. Michael Sneider
Mr. and Mrs. Louis Steiner

Mr. and Mrs. H. Marvin Stockel
Mr. and Mrs. Walter S. Tomenson
Tivoli Reserve Classical Music Club
New World Symphony
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=

Benefactor $250-$499
Mr. and Mrs. Joel L. Altman
Ms. Mary Baade

Mr. and Mrs. James T. Barfield
Mr. and Mrs. Jay M. Bedrick

Dr. and Mrs. Eldon H. Bernstein
Mrs. Claire H. Clydesdale

Drs. Sally E. and Steven G. Cohen
Dr. and Mrs. James P. Duffy

Mr. Brian Edwards

Mr. and Mrs. Jacob Ever

Mrs. Barbara M. Fisher

Mr. and Mrs. Bernard Friedel

Dr. Marc Horowitz and Mr. Dennis Martell
Ms. Bonnie L. Korn

Dr. and Mrs. Dennis Levinson
Mrs. Olga T. Lien

Mrs. Myrna S. Lippman

Mr. and Mrs. David J. Lundquist
Mr. and Mrs. Gregory J. Malfitano
Mr. and Mrs. Jay Meiselman

Mr. and Mrs. Leonard R. Meyers
Mr. and Mrs. Matthew Minzer
Mr. and Mrs. Harry Mison

Ms. Judith L. Nelson and Mr. Daniel M. Varalli

Mr. and Mrs. Edward Paley

Drs. Errol and Patricia Reese

Dr. Jon B. Robertson and Dr. Florence
Robertson

Ms. Lenore Roseman

Mr. and Mrs. Robert H. Scott Jr.

Dr. and Mrs. Allen Sosin

Mrs. Diane J. Storin and Mr. Jerome
Goldhuber

Mrs. Charles Talanian

Ms. Karen L. Tarshis

Mr. and Mrs. Gerard J. Theisen

Thomas G. Varbedian MD

Dr. and Mrs. Howard Weiss

Dr. and Mrs. Paul Wohlgemuth

Mr. Robert L. Yates

Patron $100-5249

Anonymous

Ms. Flora Alderman

Mr. and Mrs. Stanley Alekman
Mr. and Mrs. Joseph Appelbaum
Mrs. Judith A. Asselta

Mr. and Mrs. Ronaldo T. Berdelao
Dr. and Mrs. William M. Bernard
Dr. Walter B. Bernstein

Ms. Renee Blank

Ms. Doris Block

Mr. and Mrs. David Bloomgarden
Mrs. Anne-Marie Bursevich

Mr. and Mrs. Bernard Caesar

Ms. Barbara Carney and Mr. Philip Sharaf
Mrs. Ruth Cohan

Dr. and Mrs. Philip B. Cohen
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. and Mrs. Milton Cooper

. and Mrs. Harvey Cooperstone

. and Mrs. William Criswell

. Barbara J. Dewitt

Mr. and Mrs. Gerald L. Dorf

Mr. and Mrs. William M. Duff II
Ms. Alyce E. Erickson

Mr. and Mrs. Harry Feiger

Dr. and Mrs. Gerard Ferere

Mr. and Mrs. Jerald Finkel

Mr. Jack Fishkin

Susan and David Fleisher

Ms. Adele Friedland

Mr. and Mrs. Robert Friedman

Dr. and Mrs. Elwood P. Fuerstman
Dr. Judith M. Garcia

Ms. Sue W. Gardner

Dr. and Mrs. William D. Gellerman

Dr. and Mrs. Michael B. Gordon

Dr. and Mrs. Kermit Halperin

Mr. and Mrs. Howard R. Haronian

Ms. Jane D. Hart

Mr. and Mrs. Michael Hirsch

Ms. L. Gaye Hirz

Ms. Audrey Jones

Mr. and Mrs. Paul Juliano

Ms. Roberta D. Kaplan

Mr. and Mrs. James R. Karabec

Mr. Jeffrey Karp

Mr. Robert C. Keltie

Ms. Brenda Kulick and Mr. Jay Gettinger

Mr. and Mrs. Harold K. Kushner

Ms. Joyce C. Levy and Mr. Irving
Goldenberg

Mr. and Mrs. Louis Levy

Mr. and Mrs. Harold R. Lifvendahl

Mr. and Mrs. Paul Lorraine

Ms. Sheilah D. Malamud

Mr. and Mrs. Gerald A. Mason

Mr. George A. Mellides

Mr. and Mrs. Joseph Menkes

Marion and Leonard Merel

Ms. Violet Meyer

Mr. Andres Miller

Dr. Lisa A. Miller

Dr. and Mrs. Albin Morariu

Mr. John R. Morris

Mr. and Mrs. Roger Newman

Mr. and Mrs. David November

Dr. and Mrs. Bertram M. Nussbaum

Mr. and Mrs. Stanley Pechman

Ms. Catherine Petti

Mrs. Chantal P. Prosperi-Fongemie

Mr. Alfred Rauchman and Ms. Rhoda
Morein

Mr. and Mrs. Lawrence H. Rochell
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Mr. and Mrs. Peter S. Rosoff

Dr. and Mrs. Alan L. Rubinstein

Mr. and Mrs. David Sachs

Mr. Todd Sahner and Ms. Donna Weiss
Mr. and Mrs. Barry Sales

Mr. Bernard Saltzman

Mr. Dan Satterwhite

Mr. and Mrs. Milford Schneiderman
Mr. and Mrs. Robert A. Schultz

Ms. Gloria G. Schwartz

Ms. Margarete A. Seiler

Mrs. Sylvia Silverberg

Mr. and Mrs. Alvin A. Simon

Mr. and Mrs. Abraham J. Small

Ms. Susan R. Small

Dr. and Mrs. Seymour Stein

Mr. and Mrs. Lewis M. Stone

Dr. and Mrs. George S. Strauss

Mr. and Mrs. Alexander Sussman

Mrs. Jack B. Tamarkin

Mr. and Mrs. John Q. Teare

Mr. and Mrs. Walter H. Teninga

Mr. and Mrs. Benjamin E. Thomas Jr.

Mr. and Mrs. Wayne D. Thornbrough

Ms. Shari Upbin

Mr. and Mrs. Myron J. Wagmeister

Mr. and Mrs. Robert A. Wallstein

Mrs. Joan Wargo

Mrs. Janet Wayser and the late Dr. Harold
Wayser

Ms. Jeanine Webster

Mr. Marvin Weinstein

Marnie and Brian Wilson

Mr. and Mrs. Henry Wolf

Mr. and Mrs. Ira Wolf

Mrs. Ruth M. Woolfe

Friend $50-599

Anonymous (2)

Mrs. Barbara Agar

Mr. Ronald L. Alexander

Mrs. R. Michael Anderson

Mr. and Mrs. Fritz Apollon

Ms. Jeanette T. Baldwin

Mr. and Mrs. Donald Barron
Mrs. Natalie Baskin

Ms. Elsa L. Behrend

Ms. B. Ellen Bentley

Mr. and Mrs. Bernard Bernstein

Mrs. Judith Berson

Ms. Felicia Besan

Mr. and Mrs. Morton Bishop

Ms. Rebecca Bontempo and Mr. Richard
C. Mersitz

Mrs. Dolores Botnick

Mrs. Phyllis N. Buchsbaum



Dr. Claire T. Carney

Dr. Geraldine H. Cohen

Mrs. Naomi Cohn

Ms. Nancy Conley

Mr. and Mrs. Arthur Coultoff
Ms. Sandra Covin

Morton Deitz Esq.

Ms. Marilyn Dubin

Mrs. Harriett M. Eckstein

Ms. Mary Epstein

Mr. and Mrs. Richard Farber
Mr. and Mrs. Stanley S. Feld
Mrs. Nan Fiedler

Mr. and Mrs. Bruce Firestone
Dr. and Mrs. Kenneth Freedman
Ms. Jacqueline French

Mr. and Mrs. Gerald Germain
Mr. and Mrs. Stanley Giffin

Mr. and Mrs. Marvin Ginsburg
Mrs. Benis F. Glasser

Dr. and Mrs. Alan J. Goldman
Ms. Millicent J. Goldstein

Ms. Michelle Gonzalez

Mr. and Mrs. Leon Greenwald
Ms. Elaine Grosoff

Dr. and Mrs Philip and Carol Harris
Mrs. Carolyn S. Heilweil

Mrs. Lisa L. Huertas

Mr. and Mrs. Vincent P. Hussian
Mr. Christopher Jarvis

Mrs. Linda G. Kamin

Mr. and Mrs. Richard A. Kaplan
Mr. and Mrs. Kenneth Keller
Ms. Roslyn Kesten

Mrs. Patricia L. Knapp

Mr. and Mrs. Harvey E. Kronick
Mrs. Edith Kutner

Mr. Norman Kutner

Ms. Evelyn Lar

Mr. and Mrs. Harvey LeFrock
Mrs. Roberta Levin

Mr. William Levy

Mr. Zongxi Li

Ms. Evelyn Lukasik

=
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Mr. and Mrs. Ernest Malecki
Mr. and Mrs. Robert J. Marsey
Mr. and Mrs. Shane A. Marshall

Ms. Desiree J. McKim

Mr. and Mrs. Elliot Mende

Ms. Ruth Mendes

Mr. and Mrs. Bertram L. Messenger

Mrs. Eva B. Messro

Mr. Charles A. Michelson

Ms. Gaye Moelis

Mr. and Mrs. Martin Mostovy

Mr. and Mrs. Peter Nadler

Mr. and Mrs. Richard G. Nelson

Mrs. Helene Neubart

Mr. and Mrs. Sydney I. Olesky

Mrs. Dolores J. Parmet

Mr. and Mrs. Dwight M. Pettit

Mr. and Mrs. Leonard Plotch

Mr. Jose Ramirez

Ms. Nancy B. Rance

Dr. and Mrs. Robert Roffman

Ms. Harriet Rubin

Mr. and Mrs. Seymour Rubin

Mr. and Mrs. Stanley Saft

Mr. Joel Salomon

Mr. and Mrs. Irving M. Saslaw

Ms. Amy Schneider

Mrs. Leslie C. Schwam

Mrs. Adele Shapiro

Mrs. Gloria Sheldon and Mr. Donald
Roberts

Ms. Lucy Silver

Mr. and Mrs. Sidney Silvers

Mr. and Mrs. Arnold Snyderman

Ms. Donna Soleiman

Mr. and Mrs. Philip M. Studer

Ms. Jennifer F. Styblo

Mrs. Sheila R. Tenenblatt

Mr. and Mrs. Patrick Toomey

Mr. and Mrs. Harold S. Veloric

Mr. Tom Vuicich

Ms. Lois A. Weber

Mr. and Mrs. Reginald L. Werner

Mr. and Mrs. Arthur Wolfe

Ms. Karel Wolfson

Ms. Claire L. Zimmers

Mr. and Mrs. Bernard Zucker

Boca Lago Country Club

Complete Ticket Solutions, Inc.



Securing the future

Lynn University gratefully acknowledges the donors who have thoughtfully provided
for the care of the Wold Center and its programs through endowed funds:

Elaine Johnson Wold

Jamie and Stephen Snyder

The Family of Robert Wood Johnson Jr.
The Marszalek Family

Keith C. Wold Jr.

In Memory of Ruth Dill Johnson

Martin Richards

Dr. and Mrs. Sidney R. Wold

The Family of Mary Wold Strong

In Memory of Dr. and Mrs. Karl Christian Wold
In Memory of J. Seward Johnson Sr.

The Harry T. Mangurian Jr. Foundation
Woody and Suzanne Johnson

Mary Lea Johnson Richards Foundation
Michael Douglas and Catherine Zeta-Jones

For information on naming opportunities in the Wold Performing Arts Center, or
making a gift to the endowment, please contact the senior vice president for
development and administration at 561-237-7277.

BankUNITED IS PROUD TO SUPPORT THE

2016-2017 Philharmonia Orchestra Series
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