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Lynn Philharmonia No. 3

Guillermo Figueroa, music director

Jon Robertson, conductor

Saturday, Nov. 14 — 7:30 p.m.
Sunday, Nov. 15 -4 p.m.

Keith C. and Elaine Johnson Wold
Performing Arts Center

Othello Overture, 0p.93 Antonin Dvorak
(1841-1904)
Concerto for Bassoon in F major, op. 75 Carl Maria von Weber
Allegro ma non troppo (1786-1826)
Adagio
Rondo: Allegro
INTERMISSION
Symphony No. 4 (“The Inextinguishable”), op. 29 Carl Nielsen
Allegro (1865-1931)

Poco allegretto
Poco adagio quasi andante
Allegro
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A Message from the Dean

Welcome to the 2015-2016 season. The talented students and extraordinary
faculty of the Lynn University Conservatory of Music take this opportunity to share
with you the beautiful world of music. This is our 23rd anniversary of the Lynn
Philharmonia and our 6th season performing in the Keith C. and Elaine Johnson
Wold Performing Arts Center, a world-class concert hall that greatly enhances the
musical offerings of our performing artists.

As the conservatory continues to expand and excel, your ongoing support,
sponsorship and direct contributions ensure our place among the premier
conservatories of the world and a staple of our community.

Please enjoy a magnificent season of great music.

Jon Robertson
Dean

Artist Biographies

Jon Robertson, conductor

Maestro Jon Robertson enjoys a distinguished career as a
pianist, conductor and academician. His career as a
concert pianist began at age nine with his debut in Town
Hall, New York, with the New York Times calling him a
pint-sized Paderewski. As a child prodigy and student of
the renowned pianist and teacher Ethel Leginska, he
continued to concertize throughout the United States, the
Caribbean and Europe. Already established as a brilliant
concert pianist, he was awarded full scholarship six
consecutive years to the Juilliard School, where he earned his B.M., M.S. and
D.M.A. degrees in piano performance as a student of Beveridge Webster. Although
his degrees were in piano performance, he also studied choral conducting with
Abraham Kaplan and orchestral conducting with Richard Pittman of the New
England Conservatory of Music.

After completing a master’s degree at the Juilliard School, he was appointed chair
of the Department of Music at Oakwood College in Huntsville, Alabama. Among the
many accomplishments realized during his tenure, the highlight was the tour of the
college choir and Huntsville Symphony to Los Angeles, California, performing
Verdi’s Requiem to a rave review by the Los Angeles Times. In 1970, Robertson
returned to the Juilliard as a Ford Foundation Scholar to complete his Doctorate of
Musical Arts. At the conclusion of his degree, he once again performed with the
Oakwood College choir and the American Symphony, performing Verdi’s Requiem
at Carnegie Hall to critical acclaim in the New York Times.



In 1972, Robertson became Chair of the Thayer Conservatory of Music at Atlantic
Union College, in Massachusetts, where he instituted the highly successful Thayer
Preparatory Division; began the Thayer Conservatory Orchestra; tripled enroliment,
renovated and refurbished the historical Thayer Mansion, home of the Thayer
Conservatory; and led the New England Sinfonia on their successful national tour in
1975. He later traveled to Sweden and East Germany to become the first and only
private student of Maestro Herbert Blomstedt, currently conductor and music
director of the Gewanthaus Orchestra, Leipzig. After a well-received guest
conducting appearance with the Kristiansand Symphony Orchestra in Norway, he
was immediately engaged as conductor and music director in 1979 and served
until 1987. Under his dynamic leadership, the orchestra enjoyed critical acclaim,
along with consecutive sold-out seasons. While director of the symphony, he was
also invited to conduct the National Norwegian Opera Company in six
performances of La Boheme, as well as yearly productions with the Kristiansand
Opera Company.

First appearing in Redlands, California, as guest conductor in the spring of 1982,
Maestro Robertson became the conductor and music director of the Redlands
Symphony Orchestra in the fall of that year and is currently in his twenty-seventh
successful season with that ensemble. During his tenure, ticket sales have
increased to capacity houses. In addition, the Redlands Symphony has enjoyed the
distinction of receiving the highest ranking possible from the California Arts Council,
as well as top ranking with the National Endowment for the Arts.

As guest conductor, Maestro Robertson has conducted orchestras nationally and
internationally, including: the San Francisco Symphony at Stern Grove, later
returning for their subscription series in Davies Hall; American Symphony, New
York; Fairbanks Symphony, Fairbanks, Alaska; Long Beach Symphony, Long
Beach, California; Oakland East Bay Symphony, Oakland, California; Walla Walla
Symphony Orchestra, Walla, Walla, Washington; Gavel Symphony Orchestra,
Gavel, Sweden; Tronheim Symphony Orchestra, Tronheim, Norway; and the Beijing
Central Philharmonic, China. He is a regular guest conductor of the Cairo
Symphony Orchestra in Egypt and was the principal guest conductor of the
Armenian Philharmonic Orchestra in Yerevan from 1995-98. Maestro Robertson
has also conducted the Bratislava Chamber Orchestra, at the Pianofest Austria at
Bad Aussee, Austria and most recently in Cape Town, South Africa and at the
University of Stellenbosch International Festival.

From 1992-2004, Robertson served as Chair of the Department of Music at the
University of California at Los Angeles (UCLA). During his tenure, the department
gained national and international recognition, attracting world-renowned faculty and
highly gifted students, thus creating a world class department of music. Robertson
was recognized at the Presidents Recognition Dinner for being instrumental in
raising more than two million dollars for scholarships, as well as the expansion of
the Opera department and Music Theater through the Gluck Foundation and other
donors.

Robertson also created the Music Outreach Program targeting inner city African-
American and Latino students at designated high schools and junior high schools.
On a weekly basis, music students from UCLA gave private lessons to students
who were enrolled in music programs at selected inner city schools in Los Angeles.



Funding for this program was raised through interested donors, therefore this
exceptional program was created at no cost to the institution.

Furthermore, following the reception of a grant from the Toyota Foundation, these
students were also tutored in math and reading in preparation for the SAT exams.
In order to complement the work accomplished at their respective schools,
students were bused to UCLA for practice SAT tests. Thanks to the Music
Qutreach Program, a number of students were admitted to UCLA, and 98 percent
of the students in the program went on to colleges in the United States. As a result
of this program’s success, Robertson was the recipient of the President’s Award
for Qutreach Programs.

Adding to the numerous awards received throughout his illustrious career,
Robertson was recently the recipient of an Honorary Doctorate of Humane Letters
from Loma Linda University, California for the cultural development of the Greater
Inland Empire of San Bernardino, California.

Presently, Robertson is the dean of the Lynn University Conservatory of Music in
Boca Raton, Florida (formerly The Harid Conservatory). Under his visionary
leadership, the conservatory has joined the ranks of major conservatories and
institutions of music, boasting a world-renowned faculty of performers and
scholars. The conservatory is both highly selective and international, accepting
students from fourteen foreign countries. With an intentional enrollment of just
under 100 students, only the most talented applicants are accepted and mentored
by the extraordinary faculty.

In addition to his position as conductor and music director of the Redlands
Symphony, Robertson continues his guest conducting appearances nationally and
internationally. Along with performing and academia, Robertson enjoys writing, the
study of Theology, and is sought after as a consultant, lecturer and motivational
speaker.

Eric Van der Veer Varner, bassoon

Eric Van der Veer Varner has enjoyed a particularly rich and
varied musical career. He has held principal bassoon chair
with the Windsor Symphony Orchestra since 2004,
appearing as a soloist with the orchestra on numerous
occasions, where his playing has been critically hailed as
that “of ineffable liquid beauty”. He has previously held
positions with the Ann Arbor Symphony, The Michigan
Opera Theater, the Sarasota Opera, and the Mannheim
Chamber Orchestra in Germany. He performs in numerous
summer festivals, including the Bellingham Festival of
Music, the Michigan City Chamber Music Festival, and the Interlochen Arts Festival.

An active soloist and chamber musician, Varner has appeared throughout Europe,
the United States, and Canada. He is a founding member of the PEN Trio, a trio
d’anche that explores the both traditional repertoire for reed trio, as well as
championing new music. In collaboration with TrevCo Music Publishing, the PEN



Trio Collection was recently founded in order to publish and disseminate works
commissioned by the trio. Upcoming performances include dates in Hong Kong,
Trinidad, Baylor University, and Brigham Young University, among others. Their
upcoming album, “Found Objects” is slated for release in 2015, and features music
from the PEN Trio Collection.

Currently the professor of bassoon and wind department chair at the Lynn
Conservatory, Varner has previously held faculty appointments at Miami (Ohio)
University, Heidelberg University, and the University of Windsor. He also spent
fourteen summers working at the Interlochen Arts Camp, where he was the
Assistant Director of the High Schools Boys Division.

Varner is the owner of TrevCo-Varner Music, “the world’s foremost purveyor of fine
sheet music for double reeds”. TrevCo-Varner Music is the largest company in the
world dedicated solely to double reed music, with over 12,000 titles in stock from
publishers all over the world. In his capacity as owner, Varner is at the forefront of
the new music scene, commissioning new works, and striving to make double
reeds more accessible to the public.

Varner holds the Doctor of Musical Arts (2004) from the University of Michigan,
where he also earned a Master of Music (2002) and a Bachelor of Music (1996)
degree. Additionally, he holds a degree in Artistic Education (1998) from the
Mannheim-Heidelberg Conservatory in Mannheim, Germany. His primary teachers
were Richard Beene, Alfred Rinderspacher, Hugh Cooper and Michael Dicker.

When he is not busy playing and teaching, he enjoys watching college football, and
reading.

Program Notes

Othello Overture, 0p.93
By Antonin Dvorak (1841-1904)

First performance: April 28, 1892, Prague, Orchestra of the National Theater,
Dvorak, cond.

Though it is heard far less often than its sibling overture Carnival, Dvorak’ s Othello
is an equally fine work. Indeed, Dvorak biographer John Clapham says that it is
"surely the finest of the composer's overtures.” It is the final panel of a trilogy that
he had originally conceived as a single work, to be published as Opus 91 under the
title Nature, Life, and Love, and that is how it was first performed. But Dvorak soon
decided that it was useful to consider the overtures as three separate
compositions, performable independently; in the end he published them with
consecutive opus numbers-91, 92, and 93. Dvorék, a highly religious man, wished
to portray in his music three aspects of the divine life-giving force, which he called
"Nature," aiming to show that it could both create and destroy life. He linked the
three works by inventing a theme that appears in all three of them, the "Nature"



theme, which predominates in the first overture (In Nature's Realm) and makes a
brief appearance in the second (Carnival) in its original form, but which returns in
Othello only in a somewhat distorted shape to indicate that nature's force-love-is
twisted by jealousy.

Othello begins as if it is going to be a sonata-form overture-a straightforward
concert overture. A brooding introduction builds to a forzando outburst in the
strings, introducing the "twisted" form of the "Nature" theme in flutes and clarinets:
Othello's love has gone awry. The main Allegro con brio is dominated by a forceful
theme representing Othello's jealousy. Its characteristic triplet infects many other
ideas as the score proceeds. Halfway through the score Dvorak interrupts any plan
to shape the movement into a formal sonata pattern and yields to an impulse to
trace the closing scene in dramatic terms. In his own score he penciled in certain
comments that clarify his understanding of the passage. The first of these, "They
embrace in silent ecstasy," marks the beginning of the tragedy's closing stage.
Soon after, Dvorak quotes Wagner's "magic sleep" motif from Die Walkire, as an
indication that Desdemona has fallen into slumber. Othello, contemplating her
putative infidelity, is consumed with jealousy and rage; the triplets increasingly
dominate the rhythmic texture. A quotation from Dvorak's own Requiem hints at
what is in store for Desdemona. She dies to a reminiscence of their love music,
chilled by string tremolos played sul ponticello. Aghast at what he has done, Othello
prays (a brief chorale in the woodwinds). He recalls their love; the "magic sleep” is
now a permanent sleep of death. Over a long crescendo in the timpani and double
basses, the twisted "Nature" theme softly comments; Othello now turns his
aggressive rage on himself and makes his own quietus.

-- Written by Steven Ledbetter

Boston Symphony Orchestra concert program, Tanglewood Series, Summer 2007, Week 1, Saturday
Concert, Boston Symphony Orchestra Program Books, Boston Symphony Orchestra Archives, Symphony
Hall, Boston, MA. Accessed on August 18, 2015 at
http://cdm15982.contentdm.oclc.org/cdm/ref/collection/PROG/id/696686.

Concerto for Bassoon in F major, op. 75
By Carl Maria von Weber (1786-1826)

Tastes and perspectives change, in music as in everything else. Fifty years ago, a
popular book about great composers, Men of Music by Wallace Brockway and
Herbert Weinstock, dismissed Weber as the composer of three overtures, a piano
concerto (referring to the F minor Conzertstiick), and a "notable salon piece"
(Invitation to the Dance). "What remains of Weber's once lofty reputation," they
concluded, "is dwindling rapidly. It is becoming apparent that he was little more
than a talented showman who happened, at a strategic moment, to epitomize the
Zeitgeist, or its trappings, more obviously than any other musician of his time."

It must have seemed inconceivable that a composer who grew up in the German
tradition should not have imbibed Beethoven whole and proceeded to turn out
symphonies, sonatas, and string quartets. Weber did write two symphonies, but
they were early works, quite uninfluenced by Beethoven. And his piano sonatas,
too, were designed to show off his own remarkable virtuosity. In this realm he was
more the antecedent of Chopin, Schumann, and Liszt than the follower of
Beethoven. In fact, Weber was not especially suited by temperament to the



abstract musical forms that German musicians made their own throughout the
romantic era. He was, first and foremost, a man of the theater, and all of his music-
-even that nominally in the genres of sonata and concerto--was dramatic in gesture
and approach.

Weber came by his theatrical bent naturally; he was practically born backstage. His
father ran the Weber Theater Company, which at the time of the composer's birth
was resident in Eutin, near the Danish border of Germany; his mother was a singer
and actress in the company. Even the family name was to some extent theatrical
make-believe. The composer himself genuinely thought that he was descended
from a Weber who had been ennobled by Emperor Ferdinand Il in 1622 and that he
therefore deserved the particle "von," denoting baronial rank, in his name; but it
seems the "von" had been quietly appropriated by Carl Maria's father while traveling
from town to town as an actor.

As a boy Carl Maria was weak and sickly, and he walked with a limp from a
congenitally deformed right hip bone. But when he was able to undertake
systematic music lessons, his talent became evident at once. One of his teachers
was Michael Haydn (brother of the great Joseph). During a stay in Munich he
absorbed the repertory of French operas and German Singspiels local theater, and
he saw a production of one of his own operas just a few days after his fourteenth
birthday.

In the hope of publishing his music more readily, Weber and his father worked for a
time with the developer of the new technique of lithography. He had little liking for
the drudgery of the work and soon gave up the printing business, though he
evidently kept materials on hand to prepare his own music for the press. This led to
a nearly fatal accident in 1806 when he drank from a wine bottle that his father had
filled with acid for engraving; a friend found Weber's body prostrate on the floor.
After two months of recuperation he was on his feet again, but he had lost forever a
beautiful singing voice.

For the first dozen years of the nineteenth century Weber's life was generally
unsettled, as he moved from place to place, staying from a few months to a few
years at a time, playing the piano, writing sonatas and concertos and parlor pieces
and patriotic songs for male chorus, composing and directing operas, and generally
trying to establish himself solidly in an important musical center, and often moving
suddenly to evade creditors. He had been forced to leave a good position as
secretary to Ludwig, brother of Duke Friedrich of Wirttemberg, when Weber's
father had settled his debts with money entrusted to the composer by the Duke for
the purchase of horses. Weber was arrested, though eventually charges were
dropped in exchange for banishment from Wdrttemberg.

The young man had now attained his majority (he was just twenty-three). He had
just discovered a story that, nearly ten years later, would form the basis of his
greatest single success, the opera Der Freischitz. For a time he was an itinerant
concert pianist, but on March 14, 1811, he arrived in Munich, where his Concertino
for clarinet was so well received that the king commissioned two concertos for that
instrument, both completed in quick succession. Members of the orchestra
besieged him with requests for concertos for their instruments as well. He never
wrote a cello concerto that he mentioned in one letter, but in November he



composed his Bassoon Concerto, a fine outing for an instrument that had always
lacked solo repertory of substance, and the only bassoon concerto of its era that
could be mentioned in the same breath as that of Mozart.

Weber's first goal was to provide an effective showcase for the soloist. His innate
feeling for the woodwinds, as also indicated by the clarinet concertos of the same
year, is well revealed in the Bassoon Concerto, which begins with a sharply dotted
martial theme that shows the solo instrument in a cocky mood; this contrasts with a
more lyrical second theme and the strings of fioritura to display both fingering ability
and breath control. Weber treats the soloist like a theatrical character whose
particular personality is projected in the music, but he is not much concerned with
symphonic structures in this movement, which was the last part of the concerto to
be composed.

Far more at home with romantic mood-painting than with sonata form, Weber
typically began composition of his concertos with the slow movement, as he did
here; the first idea to come to him was used in the middle section of the second
movement, in which the bassoon sings against the mellow sound of two horns-a
wonderfully colored invention in a passage so "operatic" that the bassoon seems to
be on the verge of speech. Though Wagner is supposed to have said that
romanticism began with the entrance of the four horns in the Freischitz Overture of
1821, we certainly have strong hints of it here a decade earlier.

The finale is straightforward and witty, designed by a man at home in the theater to
rouse the listeners to applause at its close.
-- Written by Steven Ledbetter

Boston Symphony Orchestra concert program, Tuesday B Series, Season 115 (1995-1996), Concert 2,
Boston Symphony Orchestra Program Books, Boston Symphony Orchestra Archives, Symphony Hall,
Boston, MA. Accessed on August 18, 2015 at
http://cdm15982.contentdm.oclc.org/cdm/ref/collection/PROG/id/391123.

Symphony No. 4 (“The Inextinguishable”), op. 29
By Carl Nielsen (1865-1931)

Nielsen composed his Fourth Symphony between 1914 and January 1916. It was
first performed in Copenhagen on February 1, 1916, with Nielsen conducting the
Music Society Orchestra.

In a preface to the published score, Nielsen offered a partial explanation for the title
The Inextinguishable:

Under this title the composer has endeavoured to indicate in one word what the
music alone is capable of expressing to the full: The elemental Will of Life. Music is
Life and, like it, is inextinguishable. The title...might therefore seem superfluous; the
composer...has employed the word in order to underline the strictly musical
character of his subject. It is not a programme, but only a suggestion as to the
right approach to the music.

Shortly after starting work on the symphony, he wrote to the opera singer Emil
Holm about his first efforts. "I can tell you that | have come a good way on a new,



large orchestral work, a kind of symphony in one movement, which would describe
everything one feels and thinks by the concept we call Life or, rather, 'Life' in its
inmost meaning." After the symphony was well under way, he wrote to Julius
Rontgen, Dutch composer and personal friend, telling of his progress and offering
further details about his musical intentions:

| shall also soon have a new symphony ready. It is very different from my other
three and there is a specific idea behind it, that is, that the most elementary aspect
of music is Light, Life, and

Motion, which chop silence to bits. It's all those things that have Will and the
Craving for Life that cannot be suppressed that I've wanted to depict. Not because
| want to reduce my art to the imitation of Nature but to let it attempt to express
what lies behind it. The crying of birds, the wailing and laughter of man and beast,
the grumbling and shouting from hunger, war, and mating, and everything that is
called the most elementary--I see well that my words cannot explain, for one can
rightly say, "Shut up, and let us hear the thing when it is finished.”

For all of Nielsen's many other declarations favoring objectivity in music, he
describes the Fourth Symphony as a subjective depiction of the irrevocable
processes of nature, reflected in the struggles between contrasting elements in the
score.

One of the most obvious of those struggles is the dialogue between the two
timpanists. Nielsen designates that the second timpanist be placed at the edge of
the orchestra, toward the audience, enhancing the musical opposition with spatial
separation. Timpani | punctuates the opening measures with an accented tritone,
an interval the ancients called diabolus per musica. The devil himself would enjoy
the battle (no other term seems adequate here) between the two timpanists and the
orchestra that develops in the last movement, with both players hammering away at
different tritones while the orchestra continues with its own material. The symphony
grows internally through conflicting tonalities, sometimes producing much
dissonance, but in such a manner that the conflict of keys, or the motion from one
tonal center to another, becomes the substance of Nielsen's musical dialectic. This
continuing tonal evolution permeates the symphony, leading to an uninterrupted
tonal fabric, and the four movements are played without interruption.

The first movement erupts with contrasting harmonies of C (in the strings) and D (in
the winds), with the tritone A-E-flat in the timpani adding to the general harmonic
instability. The calm lyricism of a second theme, played by the clarinets, offers
marked contrast to the violent opening, and becomes a frequent point of reference.
It returns near the movement's end in an emphatic declamation by bassoons and
brass instruments over a reiterated E in the timpani, which then becomes the
musical link with the following Poco allegretto. This graceful three-part intermezzo
serves the role of a traditional scherzo movement. Much of it is written for the
woodwinds, the orchestral timbre that was associated with most of the stable
points of reference in the first movement. Continuing that reference, clarinets end
the movement with a series of plaintive, descending thirds. The combination of
implied harmonies in

C and G leave the question of key unresolved, particularly when the following Poco
adagjo quasi andante abruptly moves off toward E, introducing a mediant
relationship to C and G. The quiet character gradually gives way to increasing



agitation that subsides only slightly before closing with an abrupt con anima for
strings.

A Grand Pause offers both players and audience an opportunity to catch a
collective breath before the full orchestra bursts forth with the closing Allegro. The
timpani erupt again in their bellicose dialogue, responding to a note in the score
advising them that they should maintain a menacing character through the end of
the movement, even when playing quietly. References to the clarinet theme from
the first movement appear frequently until it finally returns, emphatically, in the home
key of E. The final arrival at the basic key of the work introduces a forceful element
of stability that continues to the end of the symphony. Reactions to the first
performance of Nielsen's Fourth Symphony in 1916 were swallowed in the enormity
of events surrounding the war then engulfing Europe. In later years, the intensity of
the work often jolted audiences. Even if listeners are unaware of the tonal
operations, the music largely speaks for itself, with the conflicts involving key,
theme, and instrumentation producing a dramatic musical statement.

-- Lee, Douglas. Masterwoks of 20th-century Music: the Modern Repertory of the
Symphony Orchestra. (New York: Routledge, 2002), 244-246.



Donors to the Keith C. and Elaine Johnson Wold
Performing Arts Center at Lynn University

The Keith C. and Elaine Johnson Wold Performing Arts Center, designed
by noted architect Herbert S. Newman, is a state-of-the-art performance
facility. The elegant lobby is graciously lit with chandeliers replicating those
in New York City’s Lincoln Center. The 750-seat theatre, designed in
paneling reminiscent of the inside of a violin, features superb acoustics, a
modern lighting system and comfortable seating. The Wold Center opened

in March 2010.

Lynn University gratefully acknowledges the donors who have generously
contributed to the construction of this center:

Elaine J. Wold

Mary Ann and Harold Perper

The Family of Robert Wood Johnson Jr.

Christine E. Lynn
The Schmidt Family Foundation

Gail Wasserman and Family
Benjamin Olewine IlI

The Gerrits Family

George and Wilma Elmore
Janice V. Middlebrook

The Comparato Family

Yvonne S. Boice

The Craske-Long Family

Mary Anna Fowler

Louis and Anne Green

Count and Countess de Hoernle
Marjorie and Frank Grande Family
Herbert and Holli Rockwell

Jon and Florence Bellande Robertson
Robert and Robin Muir

Christopher C. and Deanna M. Wheeler
Family

Donald and Helen Ross

Mark Bruce and Marilyn Lee Swillinger
Margaret Mary and John Shuff

Arnold and Marlene Goldstein

Hillel Presser and Ashley Martini Presser
Wayne and Shelly Jones

Count and Countess de Hoernle
Marjorie and Frank Grande Family
Herbert and Holli Rockwell

Jon and Florence Bellande Robertson
James and Bette Cumpton

Matthew and Betsy Jaeger

Joan and Arthur Landgren

Jan McArt

Isabelle Paul

Anne H. and John J. Gallo
William and Virginia Satterfield
Ronald and Kathy Assaf

Dr. and Mrs. Alexander Z. Lane
Phyllis and Robert E. Levinson
Arthur and Rochelle Adler

Mrs. Walter H. Shutt Jr.

Fred and Libby Postlethwaite
Etoile Volin

Christopher P. Dillon

Robert G. and Eugenie Friedman
J. Albert Johnson, Esg.
Sandelman Foundation

Dorothy and Maurice Bucksbaum
Melvin and Helga Lechner

Mike and Arlette Baker



Community Support

The Friends of the Conservatory of Music is a volunteer organization
formed to promote high quality performance education for exceptionally

talented young musicians.

For some students, meeting the costs associated with a world-class
conservatory education can be highly challenging. This dedicated group
provides financial support for many annual and endowed scholarships.
Since its establishment in 2003, the Friends have raised significant funds
through annual gifts and special events. The Gingerbread Holiday Concert

is chief among them.

Our Donors
July 1, 2014 — June 30, 2015

Lynn University gratefully acknowledges the following donors for their
generous contributions to the Conservatory of Music.

Symphony ($2,500 and above)

Mr. and Mrs. Arthur Adler
ADT Corporation
Anonymous
Mr. and Mrs. Ronald G. Assaf
Boca West Country Club
Dr. and Mrs. James R. Cook
Daniel & Harriett Freed Foundation, Inc.
Florida Department of State
Mrs. Joseph Fowler
Mrs. Joyce Froot
Mr. and Mrs. Irving Gutin
Mr. Mervin J. Hartman Esq.
Mrs. Mary Anne Kull
Mr. and Mrs. Arthur E. Landgren
Mr. and Mrs. Per Loof
Mr. and Mrs. Richard G. Lubman
Mrs. Christine E. Lynn
Mrs. Robert B. Mayer
Mr. and Mrs. Paul B. Milhous
Mr. and Mrs. Robert Muir
Mr. and Mrs. Jay N. Nelson
Mr. Robert Parmett
Mrs. Isabelle M. Paul
Mr. and Mrs. Harold Pontius
Mr. and Mrs. Lee Rivollier
Mrs. Virginia Satterfield
Ms. Gertrude Schaire
Mr. Jack Schlegel and Mrs. Rosalie Schlegel
Bob and Elaine Schneider
Mr. G. Robert Sheetz and
Ms. Debbie A. Lindstrom
Mr. and Mrs. Frederick V. Simms
Mr. and Mrs. Martin B. Stein

Mr. and Mrs. Mark B. Swillinger

Mrs. Patricia A. Thomas

Mrs. Patricia Toppel

Dr. and Mrs. Myron Weinberg

Mr. and Mrs. Christopher C. Wheeler
Mr. Charles L. Williams

Mrs. Elaine J. Wold

Dr. and Mrs. George Zoley

Concerto ($1,000-$2,499)

Dr. and Mrs. Elliott Block
Nancy H. Bright, M.D.
Champion Home Health Care
Mr. and Mrs. Gerald Coffey
Mr. and Mrs. Stuart Cohen
Comerica Bank

Mr. and Mrs. Jeg Coughlin
The Country Club of Florida
Mrs. Elizabeth F. Cumpton
Mr. and Mrs. David Dickenson
Ms. Gloria Fiveson

Mr. and Mrs. Louis B. Green
Mrs. Marcia Holz

Ms. Chrissy Jacobson

Mrs. Rosalind D. Kaplan

Mr. and Mrs. James M. Kaufman
Mr. and Mrs. Herbert F. Kayne
Mrs. Raemali King

Mr. and Mrs. Donald Kohnken
Ms. Karen Krumholtz

Dr. and Mrs. David C. Lack
Landry's Restaurants

Mr. and Mrs. Melvin Lechner
Mr. and Mrs. Jay J. Levine



Mr. and Mrs. David J. Lundquist
Mr. Thomas H. Maddux Il
Mr. Rene Males
Mrs. Linda Ann Melcer
Mr. and Mrs. Robert E. Milhous
Ms. loulia S. Nikiforova
Mr. Elmar Oliveira
Mr. and Mrs. Lewis Roth
Mr. and Mrs. Fred T. Sachs
Mrs. Miriam Sadler
Mr. and Mrs. Arthur |. Sherman
Mrs. Rhonda Z. Small
Mr. and Mrs. Stephen F. Snyder
Mr. Joseph Sontz
Mr. and Mrs. David J. Tager
Uncle Tai's Hunan Yuan
Mr. and Mrs. Gaetano Vicinelli
Ms. Margaret H. Westervelt
Mrs. Alicia Wynn and

the late Mr. Michael Wynn

Sonata ($500-$999)

Mr. and Mrs. Don Ackerman
Baywood Marketing LLC
Ms. Kathy C. Benton
Mr. James R. Birle and

the late Mrs. Mary Birle
Dr. Nettie Birnbach
Mr. and Mrs. Maurice S. Bucksbaum
Mr. and Mrs. William J. Devers
Mr. and Mrs. Shep Forest
Mr. and Mrs. Bernard Friedman
Mr. and Mrs. Howard Hirsch
Mr. Peter L. Horvath
Mr. and Mrs. Charles A. Isroff
Mr. and Mrs. Allen S. Jacobson
Dr. Donald Janower
Mrs. Carolyn C. Kirby
Mr. and Mrs. Philip G. Kupperman
Mr. and Mrs. Frederick H. Kurtz
Mr. and Mrs. J. Scott Lafferty
Mr. and Mrs. Martin G. Mann
Mr. and Mrs. Edward Moskowitz
Mr. and Mrs. Stanley Muss
Mr. and Mrs. Lawrence Newman
Kenneth S. O'Neil MD
Mr. and Mrs. Alvin Perlman
Ms. Terry Rabinor
Mr. and Mrs. John T. Ray
Mr. and Mrs. Allan Rein Esg.
Mrs. Carol Roth
Mrs. Pearl L. Saleh
Mr. and Mrs. Michael Sneider
Mr. and Mrs. Louis Steiner
Mr. and Mrs. H. Marvin Stockel
Tivoli Reserve Classical Music Club

Mr. and Mrs. Walter S. Tomenson
William K. Lee, M.D. Foundation Inc.
Mr. and Mrs. Robert P. Zabel

Mr. and Mrs. Murray Ziegler

Benefactor ($250-$499)

Mr. and Mrs. Joel L. Altman
Anonymous
Mr. and Mrs. Jay M. Bedrick
Dr. and Mrs. Eldon H. Bernstein
Mrs. Martha Y. Burbano
Ms. Andrea Cid
Mrs. Claire H. Clydesdale
Mr. and Mrs. David W. Cole
Ms. Emily Danson
Mr. and Mrs. Jacob Ever
Mrs. Barbara M. Fisher
Mrs. Georgina S. Goetz
Dr. and Mrs Philip and Carol Harris
Mr. and Mrs. Lothar Herrmann
Hilton Worldwide, Inc.
Dr. and Mrs. Barry Levin
Mrs. Myrna S. Lippman
Mr. and Mrs. Gregory J. Malfitano
Mr. and Mrs. Jay Meiselman
Mr. and Mrs. Leonard R. Meyers
Mr. and Mrs. Matthew Minzer
Mr. and Mrs. Richard P. Morgenstern
Mr. and Mrs. Dale Oliver
Mr. Neil A. Omenn
Mr. and Mrs. Edward Paley
Dr. and Mrs. Leo F. Quinn
Dr. Jon B. Robertson and

Dr. Florence Robertson
Rocco's Tacos Boca Taco, LLC
Ms. Lenore Roseman
Mr. and Mrs. Leon Sachs
Mr. and Mrs. Norman G. Sade
Mr. and Mrs. Barry Sales
Mr. and Mrs. Robert H. Scott Jr.
Ms. Joyce B. Shelfo
Rabbi Mitchell Smith
Mrs. Diane J. Storin and

Mr. Jerome Goldhuber
Mr. and Mrs. Gerard J. Theisen
Mr. and Mrs. Benjamin E. Thomas
Thomas G. Varbedian MD
Dr. and Mrs. Howard Weiss
Dr. and Mrs. Paul Wohlgemuth
Mr. Robert L. Yates



Patron ($100-$249)

Mr. Fritz Apollon

Mr. and Mrs. Joseph Appelbaum
Mrs. Judith A. Asselta

Ms. Katherine Barba

Mr. and Mrs. Ronaldo T. Berdelao
Mr. and Mrs. I. David Bergrin

Dr. and Mrs. William M. Bernard
Ms. Renee Blank

Mr. and Mrs. James W. Broadfoot |l
Mrs. Jenny J. Brody

Mr. and Mrs. Alvin L. Brown

Ms. Barbara Carney and Mr. Philip Sharaf
Mrs. Ruth Cohan

Mrs. Rosalie Cohen

Mr. and Mrs. Milton Cooper

Mr. and Mrs. Harvey Cooperstone
Mr. and Mrs. Byram Dickes

Mr. and Mrs. William M. Duff Il

Mr. Denis Eagle

Mrs. Harriett M. Eckstein

Mr. Brian Edwards

Mr. and Mrs. Leonard S. Epstein
Ms. Alyce E. Erickson

Mr. and Mrs. Alan Feller

Dr. and Mrs. Gerard Ferere

Ms. Ivonne Fernandez

Mr. and Mrs. Jerald Finkel

Mr. Jack Fishkin

Susan and David Fleisher

Mr. and Mrs. Robert Friedman
Friends of the Arts

Dr. and Mrs. Elwood P. Fuerstman
Ms. Joan Gallo

Dr. Judith M. Garcia

Dr. and Mrs. William D. Gellerman
Mr. and Mrs. Gerald Goldberg

Mr. Irving Goldberg

Ms. Millicent J. Goldstein

Dr. and Mrs. Paul J. Goldstein

Dr. and Mrs. Michael B. Gordon
Dr. and Mrs. Kermit Halperin

Mr. and Mrs. Howard R. Haronian
Mr. and Mrs. Peter Harris

Ms. Edythe Harrison

Ms. Jane D. Hart

Mr. and Mrs. Michael Hirsch

Mr. Jerome B. Feinstein and Ms. L. Gaye Hirz
Mr. and Mrs. Trong Hong

Mr. Marc Horowitz and Mr. Dennis Martell
Mr. Christopher Jarvis

Mr. and Mrs. Paul Juliano

Dr. and Mrs. Gerard Kass

Mr. Robert C. Keltie

Mr. Donald G. Kempf Jr.

Mr. and Mrs. Herbert Klinger

Mr. and Mrs. Harvey E. Kronick
Mrs. Brenda Kulick

Mr. and Mrs. Harold K. Kushner
Mr. and Mrs. Richard E. Lavine
Dr. Joseph Lavinio Jr.

Mr. and Mrs. Erwin Lehr

Dr. and Mrs. Dennis Levinson

Ms. Joyce B. Levinson

Ms. Joyce C. Levy

Mr. and Mrs. Louis Levy

Mr. and Mrs. Harold R. Lifvendahl
Mr. and Mrs. Allan Lyons

Mr. John A. Marsicano and

Ms. Janet A. Martin

Mr. and Mrs. Gerald A. Mason
Mrs. Denise McDonald

Mr. George A. Mellides

Mr. and Mrs. Joseph Menkes

Mr. Andres Miller

Dr. Lisa A. Miller

Mr. and Mrs. Harry Mison

Mr. Jeffrey B. Moore and Ms. Susan Walters
Mr. John R. Morris

Dr. and Mrs. Bertram M. Nussbaum
Mr. and Mrs. David N. Olsavsky
Ms. Margareth A. Oweida

Ms. Susan Pearl-Rothenberg

Mr. and Mrs. Stanley Pechman
Mr. Alfred Perlstein

Ms. Catherine Petti

Mr. and Mrs. Dwight M. Pettit

Mr. Alfred Rauchman and Ms. Rhoda Morein
Drs. Errol and Patricia Reese

Mr. and Mrs. Peter S. Rosoff

Mr. and Mrs. Murray Ruben

Dr. and Mrs. Alan L. Rubinstein
Mr. and Mrs. David Sachs

Mrs. Dorothy Saft

Mr. Ralph Salm

Mr. Bernard Saltzman

Mr. and Mrs. Irving M. Saslaw

Mr. Abraham Savitzky and the late
Ms. Sylvia Katzman

Mr. Milton Schertz

Mr. and Mrs. Milford Schneiderman
Mrs. Gloria Sheldon and Mr. Donald Roberts
Mrs. Walter Shutt

Mr. and Mrs. Alvin A. Simon

Ms. Susan R. Small

Mr. and Mrs. William F. Spengler
Mr. and Mrs. Lewis M. Stone

Mr. and Mrs. Joseph Strassman
Mr. and Mrs. Alexander Sussman
Mrs. Charles Talanian

Mrs. Jack B. Tamarkin

Ms. Joan M. Taragan

Mr. and Mrs. Walter H. Teninga



Ms. Susan B. Thomas

Mr. and Mrs. Patrick Toomey
Mr. and Mrs. Luis Torres

Mr. and Mrs. Harold Trager

Mr. and Mrs. Jack Ungar

Ms. Shari Upbin

Mr. and Mrs. Myron J. Wagmeister
Mr. and Mrs. Robert A. Wallstein
Mr. and Mrs. Henry Wolf

Mr. and Mrs. Ira Wolf

Mrs. Ruth M. Woolfe

Friend ($50-$99)

Mr. and Mrs. Louis Ackerman
Mrs. Barbara Agar
Mr. Aaron Alter
Mrs. R. Michael Anderson
Ms. Jeanette T. Baldwin
Mr. Craig W. Banner and

Mr. Gregory W. Schultz
Mr. and Mrs. Donald Barron
Mr. and Mrs. Jacques Bayardelle
Mrs. Carole J. Behrman
Mr. and Mrs. Stephen Bender
Ms. Leone Bernstein
Mrs. Judith Berson
Mr. and Mrs. Morton Bishop
Mrs. Ruth S. Block
Boca Lago Country Club
Boca Pointe Country Club
Mr. and Mrs. Jason Bolen
Mrs. Phyllis N. Buchsbaum
Dr. Claire T. Carney
Dr. and Mrs. Philip B. Cohen
Mrs. Naomi Cohn
Complete Ticket Solutions, Inc.
Mr. and Mrs. Arthur Coultoff
Morton Deitz Esq.
Mr. and Mrs. Matthew Dwork
Ms. Mary Epstein
Mr. and Mrs. James S. Falcone
Mr. and Mrs. Richard Farber
Mr. and Mrs. Stanley S. Feld
Dr. and Mrs. Kenneth Freedman
Dr. and Mrs. Melvin Ganz
Ms. Sue W. Gardner
Mr. and Mrs. Stanley Giffin
Mr. and Mrs. Marvin Ginsburg
Mrs. Benis F. Glasser
Dr. and Mrs. Alan J. Goldman
Mr. and Mrs. Leon Greenwald
Ms. Elaine Grosoff
Mr. and Mrs. Mark M. Haberman
Mrs. Carolyn Heilweil
Mr. and Mrs. Vincent P. Hussian

Dr. and Mrs. Lewis L. Immerman
Mr. and Mrs. Seymour W. Itzkoff
Ms. Judith M. Kaplan

Ms. Mitzi Knishkowy

Mrs. Roberta Levin

Ms. Evelyn Lukasik

Mr. and Mrs. Ernest Malecki

Mr. and Mrs. Alan D. McKersie
Ms. Desiree J. McKim

Ms. and Mr. Elaine Mende

Ms. Ruth Mendes

Mrs. Eva B. Messro

Ms. Violet Meyer

Ms. Catherine R. Miles

Mr. and Mrs. Peter Nadler

Mr. and Mrs. Richard G. Nelson
Mrs. Helene Neubart

Ms. Evelyn Norwitz

Mr. and Mrs. Gerald G. O'Connor
Ms. Carol Pell

Mr. Harry Presberg

Ms. Georgia Rachelson

Ms. Nancy B. Rance

Mr. and Mrs. Ned Roberman
Mr. and Mrs. Harold L. Rothman
Ms. Harriet Rubin

Mr. and Mrs. Seymour Rubin

Dr. and Mrs. Melvin Sacks

Ms. Amy Schneider

Mrs. Leslie C. Schwam

Mrs. Roberta Tavel Shane

Mr. and Mrs. Bernard Shapiro
Ms. Irene Siegel

Ms. Deborah Silver

Mrs. Sylvia Silverberg

Mr. and Mrs. Sidney Silvers

Mr. and Mrs. Dan Stein

Ms. Anita Suchoff

Mrs. Sheila R. Tenenblatt

Ms. Stephanie Wasserman

Dr. and Mrs. Harold Wayser

Mr. Larry Weiss and Ms. Jerry Bowles
Mr. and Mrs. David Welch

Mr. and Mrs. Reginald L. Werner
Ms. Wendy White

Mr. and Mrs. Arthur Wolfe

Ms. Claire Zimmers

Mr. and Mrs. Bernard Zucker



Securing the future

Lynn University gratefully acknowledges the donors who have thoughtfully
provided for the care of the Wold Center and its programs through
endowed funds:

Elaine Johnson Wold

Jamie and Stephen Snyder

The Family of Robert Wood Johnson Jr.
The Marszalek Family

Keith C. Wold Jr.

In Memory of Ruth Dill Johnson

Martin Richards

Dr. and Mrs. Sidney R. Wold

The Family of Mary Wold Strong

In Memory of Dr. and Mrs. Karl Christian Wold
In Memory of J. Seward Johnson Sr.

The Harry T. Mangurian Jr. Foundation
Woody and Suzanne Johnson

Mary Lea Johnson Richards Foundation
Michael Douglas and Catherine Zeta-Jones

For information on naming opportunities in the Wold Performing Arts
Center, or making a gift to the endowment, please contact the senior vice
president for development and administration at 561-237-7277.

Upcoming Events

Mostly Music: Brahms

Thursday, Nov. 19 — 7:30 p.m.

Count and Countess de Hoernle International Center | Amarnick-Goldstein Concert Hall
$20

Dean’s Showcase No. 2

Thursday, Dec. 3 - 7:30 p.m.

Count and Countess de Hoernle International Center | Amarnick-Goldstein Concert Hall
$10



Nancy Weems in Recital

Saturday, Dec. 5 - 7:30 p.m.

Count and Countess de Hoernle International Center | Amarnick-Goldstein Concert Hall
$20

Guest pianist Nancy Weems performs the Haydn Sonata in E Major, Bach-Busoni Chaconne,
Prokofieff Sonata No. 6, and a selection of Mendelssohn’s Songs Without Words. Weems has
performed extensively in the United States, the former Soviet Union and fourteen foreign
countries throughout Europe, Asia, and Central America. She won the Artistic Ambassador
Competition and top awards in the International Recording Competition. Ms. Weems has
recorded for Albany and Bay Cities labels and the disc “Classical Hollywood” was nominated
for a Grammy Award.

Master Classes

Sunday, Dec. 6 at 10 a.m. and 1 p.m.
Count and Countess de Hoernle International Center | Amarnick-Goldstein Concert Hall
Free (No tickets necessary)

13" Annual
Gingerbread Concert

Presented by
Lynn University Friends of the Conservatory of Music

\ Sunday, Dec. 13 -3 p.m.
g ‘ Location: Boca Raton Resort and Hotel
$35 General Admission
This concert attracts parents, grandparents and kids of all ages to enjoy season classics
performed by Guillermo Figueroa and the Lynn Philharmonia. This annual event raises

scholarship funds for the conservatory’s deserving and talented student-musicians who hail
from all over the world.

2" Annual Lynn Chamber Competition Final Round
Saturday, Dec. 12 — 7:30 pm

Keith C. and Elaine Johnson Wold Performing Arts Center

FREE (no tickets necessary)

Winners of this evening’s competition will perform on the Lyric Chamber Series in New York
City in May.

2015 National Chopin Piano Competition winner

Thursday, Jan. 7 — 7:30 p.m.

Count and Countess de Hoernle International Center | Amarnick-Goldstein Concert Hall
$20

First-place winner of the Ninth National Chopin Piano Competition, Eric Lu, presents an all-
Chopin recital.

LY N N 3601 N. Military Trail Box Office:
Boca Raton, FL 33431 +1 561-237-9000

Conservatory of Music  Lynn.edu/music events.lynn.edu



