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ABSTRACT

When most Americans hear the words “trans” or “transgender”, celebrities like
Caitlyn Jenner, Chaz Bono, or Laverne Cox likely come to mind along with their highly
public stories of medical and social transition. While these celebrity representations have
served to increase visibility for the trans community throughout the United States over
the past decade, trans representation remains limited in terms of intersectionality and a
narrow focus on celebrity stories and themes of essentialization, dysphoria, and medical
transition. At the same time, research on trans narratives also remains focused almost
exclusively on trans women and men who experience dysphoria and undergo medical
transition. This leaves the following questions: What are the consequences of such a
narrow focus on only one kind of trans story within the media? How did the
representations we know today develop in the first place? What are the experiences of
trans people who do not fit into the dominant narrative like? What can we learn from
these experiences, representations, and histories in terms of theory and activism?

To answer these questions, in this thesis I will present a qualitative textual
analysis of interviews with seven trans people from various backgrounds on their
gendered life experiences and compare them to trans celebrity narratives, historical
narratives, and alternative narratives trans people have formed for themselves. While the
stories collected and analyzed in this study are not generalizable to all trans people, as
case studies they will enhance our knowledge of trans narratives, experiences, and

identities.
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CHAPTER 1
INTRODUCTION

One experience from my everyday life as an intersex, multigender person that
inspired this project was watching National Geographic’s Gender Revolution: A Journey
with Katie Couric with my mother. Given the documentary is geared toward a general
audience and covers the basics of trans identities, | thought it would be a useful film for
us to view together for educational purposes. Out of a desire to let my mother know the
truth of my personal connection to what we were about to see, | told her as we were
starting the documentary what I had only hinted at in previous conversations. | told her 1
identify as intersex and have been seriously questioning my gender identity since learning
about nonbinary identities in college. At first it seemed little of what | was saying was
getting through to her. She was only concerned with my pronouns and, without my even
mentioning the subject, admitted it would be difficult for her to switch to singular they
pronouns when referring to me. When | explained | was fine with my assigned pronouns
for the time being she dropped the subject and continued watching the documentary. At
that point, I thought the conversation had reached an early end, just as it had in all my
previous attempts. Yet this time events took another turn.

A scene in which Katie Couric interviews an intersex trans man about his
experiences navigating interphobic and transphobic medical spaces came on the screen.
His was a story of coerced childhood surgeries, dysphoria, depression, pain, fear, secrecy,
shame, and a life spent tragically mis-assigned. It was this story of what it means to be

intersex and trans that finally reached my mother. Next thing | knew | was managing her



feelings of guilt over the hormone replacement therapy | began as a teenager and
reassuring her these feelings were baseless since none of it caused me any distress, all
while wondering, “Why is this the story she’s latching onto rather than the one I was
telling her just minutes ago?”

A closer examination of the thematic patterns within mainstream media
representations of trans people and their narratives offers a possible answer to this
question. One of the most common genres of trans representation in American media is
the trans celebrity narrative. With a few exceptions, such as writer Janet Mock and
actress Laverne Cox, these celebrity narratives tend to center on a famous or well-known
person born to white and class privilege who crosses from one side of the gender binary
to the other under the scrutiny of the public eye. Some prominent examples of these
subjects include musician and advocate Chaz Bono, reality TV and YouTube personality
Jazz Jennings, and Olympic gold medalist Caitlyn Jenner. Armed with white and class
privilege, these are individuals have the resources to “pass” as the gender with which
they identify, meaning the issues of those who lack these resources or the desire to pass
often go unrepresented. In other words, trans representations in mainstream media, given
the focus on celebrity stories, are far from intersectional and present an image of
transness that does not apply to the majority of trans people. For instance, they do not
encourage those in the general population, like my mother, to picture a person of color, a
disabled person, a working-class person, or an intersex nonbinary person, like me, when

they hear the word trans.



Furthermore, these celebrity trans narratives also tend to center on a narrow set of
themes when presented to a general audience. The most prominent of these themes is
how the trans person in question was “born this way,” or how they always knew they
were trans or at least had some sense of their gender identity from an early age. This
theme is exemplified in the following quotes from Bono, Jennings, and Jenner,
respectively: “My father treated me like the boy I felt myself to be”” (Bono 15); “Ever
since I could form coherent thoughts, I knew I was a girl trapped in a boy’s body”
(Jennings 1); and, “I have struggled with identity all my life. It’s not something that just
happened last week” (Steinmetz, “Caitlyn Jenner”). In all three of these cases there is a
common thread of how each of them knew their gender identity early on, regardless of
their lack of language to articulate it at the time or at what point in life they came out as
trans and started publicly transitioning.

While such experiences of gender identity are certainly true for many trans people
and it is by no means my intention to invalidate such narratives, it is important to
acknowledge these stories may not be true for everyone in the trans community. For
instance, the powerful expectation all trans narratives must begin with an “I was born this
way” or “I’ve always known” statement can obscure the experiences of trans people who
cannot say they’ve always known their gender identity or say with the same level of
confidence they were “born this way.” Furthermore, such a narrative construction when
taken as absolute can risk essentializing transness and, in the process, excluding those
who do not fit the mold on the basis they were not actually born trans or are not trans

enough.



Another prominent theme in these trans celebrity narratives as presented to the
public is dysphoria, the intense discomfort or distress many trans people feel due to an
incongruence between their gender identity and the sex they were assigned at birth. Often
these feelings are described as being “born in” or “trapped in the wrong body” and are
framed primarily in terms of a conflict between physical embodiment and psychological
identity. This is best exemplified when Jennings describes herself as “a girl trapped inside
a boy’s body” (Jennings 1). Once again, while such experiences of dysphoria are
certainly valid and true for many trans people and it is not my intention to dismiss them,
it is important to acknowledge such narratives may not be true for everyone. For instance,
the experiences of trans people who primarily experience social rather than body
dysphoria, experience little to no dysphoria, or experience primarily gender euphoria
often go unrepresented. Not only that but focusing exclusively on stories of dysphoria can
give the impression that trans lives and identities are defined by distress over one’s body
and reinforce the medicalization of what it means to be trans, reducing a complex
spectrum of identities to a diagnosis in need of treatment.

Given how serious dysphoria can be, it is perfectly understandable why it
occupies such a prominent place in many trans narratives along with its remedy, medical
transition. Often this discussion focuses on genitals and is conducted under
sensationalized headlines like “Trans Chaz Bono: I’m Saving to Buy a Penis” (Hedegard)
and “Chaz Bono Eyes Risky Surgery to Construct Penis” (James). While medical
transition is an important and even life-saving part of many trans people’s lives that

should be respectfully discussed as a valid path some people take, such sensationalized



representations focused solely on dysphoria and medical transition contribute further to
the medicalization of trans identities and exclude other forms of trans experience. For
instance, the experiences of trans people who do not have the resources to medically
transition or do not wish to do so often go unrepresented. In short, the only trans
narratives most of the general public are exposed to tend to be influenced by the life
stories of trans celebrities as presented on television and in magazines and resemble the
story of the intersex trans man interviewed on Gender Revolution far more than they do
stories like mine. It is then no wonder why my mother zeroed in on this more familiar
narrative when attempting to process what | was telling her. Such stories are among the
only references to trans identities she, and many others like her, have of trans people and
their experiences.

At the same time, many trans people of various gender identities are working to
create their own narratives. Some examples of these alternative narratives can be found in
Leslie Feinberg’s Stone Butch Blues and Transgender Warriors: Making History from
Joan of Arc to RuPaul as well as Kate Bornstein’s Gender Outlaw: On Men, Women, and
the Rest of Us. In these works, Bornstein and Feinberg play with and even defy many of
the expectations regarding trans narratives. Bornstein, for instance, questions the need to
essentialize their gender identity and takes seriously the possibility that “the culture may
in fact be creating the gendered people” rather than the culture creating roles for naturally
gendered people (Bornstein 15; emphasis in original). Thus, rather than presenting a
narrative that conforms to the idea of a true essential gender identity, Bornstein presents a

narrative in which gender is understood to be socially constructed and transness need not



imply a transition from one side of the binary to the other. At the same time, in hir semi-
autobiographical novel Stone Butch Blues, Feinberg presents readers with a protagonist
whose gender identity and sexuality do not fit neatly into either lesbian or trans scripts,
undergoes top surgery and testosterone replacement therapy, passes as a man for years,
and goes on to occupy a space between genders by the end of the novel (Feinberg, Stone
Butch Blues). These themes are explored further in Transgender Warriors as Feinberg
examines the history of gender variant people alongside elements from hir own narrative
and challenges the contemporary boundaries of trans identities in adopting an expansive
definition of the term “transgender” while doing so (Feinberg, Transgender Warriors).

Writing in the mid-1990s, Feinberg uses the term transgender as “an umbrella
term to include everyone who challenges the boundaries of sex and gender,” including
“transsexuals, transgenders, transvestites, transgenderists, bigenders, drag queens, drag
kings, masculine women, feminine men, intersexuals,” and a whole host of other gender
variant people (Feinberg, Transgender Warriors x). While this definition of transgender
may be far broader than contemporary usages of the term, it does parallel contemporary
uses of the word trans as an umbrella term that covers anyone who’s gender identity
differs from one they were assigned at birth in terms of its inclusion of trans women and
men as well as nonbinary people whose gender identities differ from the one they were
assigned at birth and do not fall neatly into a man/woman dichotomy. Given the
prevalence of this definition among today’s activists and trans people on the ground, this
is the definition I will employ for the purposes of my research into the variety of trans

narratives, the expectations concerning them, the tensions between them, and how



common representations of trans people and their stories can differ from lived
experiences.

The tensions between the aforementioned genres of trans narratives and lived
experiences, in particular, raise several key questions: What are the consequences of such
a narrow focus on only one kind of trans story within media? How did the representations
we know today develop in the first place? What are the experiences of trans people who
do not fit into the dominant narrative like? What can we learn from these experiences,
representations, and histories in terms of theory and activism? To answer these questions
and add to our knowledge of trans narratives, in this project | engage in textual analysis
of trans narratives as found in mainstream media alongside alternative narratives,
historical narratives, scholarly sources, and oral history interviews conducted with trans
people themselves on their identities and life experiences.

Throughout this analysis, | give particular attention to the ways trans people
understand themselves, their experiences with gender, and how these self-understandings
and experiences compare to how trans lives are often presented in mainstream media,
alternative narratives, and narratives from the past. The texts in question include celebrity
stories like Chaz Bono’s autobiography Transition: The Story of How | Became a Man as
well as more alternative works like Susan Stryker’s “My Words to Victor Frankenstein
Above the Village of Chamounix: Performing Transgender Rage” and historical
narratives like the life story of Christine Jorgensen as first presented in the New York
Daily News in 1952 (White). Also, to ensure intersectionality is considered, the analysis

of these texts and the oral histories collected encompasses the intersecting identities of



authors, subjects, and participants, including but not limited to class, race, sexuality,
ability, and gender with the understanding that systems of privilege and oppression
intersect and are experienced simultaneously.

While there has been research into trans narratives, so far most of these
investigations have been largely theoretical and focus solely on trans women and men.
This is mostly due to a low level of nonbinary visibility rather than an active exclusion on
the part of theorists and researchers. An example of such theorizing can be found in
Johnathan Alexander’s “Transgender Rhetorics: (Re)composing Narratives of the Body”
in which Alexander investigates how transgender theories can inspire pedagogical
methods that complement feminist compositionist pedagogical approaches to
understanding the narration of gender as a social construct (45). As such, Alexander’s
theorizing does add to our knowledge of trans narratives, the rhetorics such narratives
employ concerning the body, and what they mean for feminism and the narration of
gender as a social construct more generally. However, it is limited in terms of engaging
the lived experiences of trans people directly.

At the same time, much of the research that does incorporate the voices and
experiences of trans people directly has been restricted to trans women and men and
largely engages in a single-axis analysis on gender identity. One example of such
research is Sarah Bartolome’s “Melanie’s Story: A Narrative Account of a Transgender
Music Teacher,” in which Bartolome follows the case of Melanie, “a music educator who
identifies as transgender (MtF)” (25). While Bartolome’s research does contribute to our

knowledge of trans narratives and the concerns of trans music educators, like Melanie, it



is limited in terms of aiding our understanding of how transness intersects with other
social categories such as sexuality, race, class, ability, and age since Bartlome only
engages in a single axis analysis. However, there are some examples of more
intersectional work. One such example is Stephen Eyre and colleagues’ ethnographic
study of an African-American MtF transgender community in Oakland, California that
engages in an analysis of how categories of race, ethnicity, and gender intersect in the
lives of the research participants (147). Such intersectional work is important for our
understanding of trans narratives in terms of their diversity and complexity.

The purpose of the current study is to add to this building body of knowledge
concerning trans narratives through addressing some of the gaps in research and
representation by means of including the lived, narrated experiences of trans people in the
research process and applying an intersectional, queer, trans feminist approach to an
investigation of the construction of trans narratives. In doing so, the current study sheds
light on trans narratives beyond the generally expected “born this way” narrative to
reveal narrative themes regarding the fluidity of identities, gender euphoria, medical and
social transitions beyond binaries, and intersectionality that are just as much a part of
trans experiences as the themes of essentialization, dysphoria, and medical transition
found in most prominent media representations of trans experience. Furthermore, while
the narratives shared in the current study are not generalizable to all trans people, they
begin to expand our knowledge on the experiences of nonbinary people and others whose
narratives do not entirely fit the expected mold and, by extension, the diversity of trans

experiences as a whole.



10

To better elaborate on these narrative themes, this work is organized into five
parts. In the next chapter, the literature review, | present relevant theories concerning
gender and trans identities as well as past research on trans narratives. In addition, in the
literature review | also present a history of gender variant people and their narratives in
North America in the interest of shedding light on how the trans narrative conventions we
know today developed. This discussion is followed by an analysis of contemporary media
representations of trans people in the public eye who have influenced the way such
narratives are told in public as well as alternative narratives are conceived by trans people
primarily for other trans people. The third chapter discusses the methods used in the
current study, specifically oral history and narrative analysis, and their place within
feminist, queer, and trans research methods. In addition, this chapter also outlines the
demographics of the participants in the study and the details of the procedures used. The
fourth chapter presents a thematic analysis of the narratives shared in the interviews and
places them in conversation with the historical, media, and alternative narratives
presented in the literature review. Finally, the fifth chapter concludes with a summation
of the study and its implications as well as a discussion of its limitations and suggestions

for further research.
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CHAPTER TWO
LITERATURE REVIEW
Queer Trans Feminist Theory, Trans Identities and Narratives
In relation to trans identities and narratives, the past few decades have seen
extensive theoretical debates within queer, trans, and feminist circles concerning what
transness means for gender as a whole and the approach trans communities should take
toward gender categories. Some, like trans feminist Emi Koyama, view transness in terms
of the expansion of gender categories. This view is expressed in Koyama’s “The
Tranfeminist Manifesto” in her discussion of trans women and feminism in which she
advocates for a widening of woman as a category within feminist movements. In her own
words, “When a group of women previously silenced begins to speak out, other feminists
are challenged to rethink their idea of whom they represent and what they stand for [...]
It is under this understanding that we declare the time has come for trans women to
openly take part in feminist revolution, further expanding the scope of the movement”
(1). Thus, from her position as a trans woman, Koyama seeks to expand the meaning of
woman as a category and, along with it, who and what the feminist movement represents.
Such an expansion is crucial for coalition building, especially in a context where the term
woman usually refers first and foremost to white, able-bodied, middle-to-upper class,
heterosexual, feminine, cisgender women to the exclusion of all others, including and
perhaps especially, trans women.
However, as useful as the expansion of the category of woman may be for

building coalitions between cis and trans women, such a position still risks creating
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exclusions. In the years since writing “The Transfeminist Manifesto” Koyama has
admitted her decision to theorize solely from her specific standpoint as a trans woman led
her to engage in exclusions of her own. In a postscript written after the manifesto’s initial
publication, Koyoma brings attention to two issues she has with the manifesto in
hindsight: 1) “Overemphasis on male-to-female trans people at the expense of female-to-
male trans people and others who identify as transgender or genderqueer”; and 2)
“Inadequate intersectional analysis” (10). Such issues are representative of the difficulties
that come with using woman or any other social identity as a category of analysis.

In response to these difficulties, other trans feminist theorists, like Susan Stryker,
prefer to disrupt binary gender categories. For Stryker, this is done by means of
embracing trans monstrosity. In her creative piece “My Words to Victor Frankenstein
Above the Village of Chamounix: Performing Transgender Rage,” Stryker takes on the
persona of the monster from Mary Shelly’s Frankenstein in the moment when the
monster confronts its creator in the mountains above the town of Chamounix (Stryker,
“My Words to Victor Frankenstein 243). In doing so, Stryker employs monstrosity to
confront a system that has shaped and reshaped her body and consciousness in ways that
parallel the experiences of Frankenstein’s monster. Such a strategy is useful for
challenging and disrupting the gender binary by introducing a third category of
transsexual monstrosity into the mix and avoids some of the issues of exclusion that come
with using woman or another social category as a category of analysis. However, from a
feminist standpoint, this strategy is not as effective when seeking to form coalitions for

activism among larger groups of women and other marginalized groups, some of whom
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may or not be receptive to the idea of trans monstrosity, or when seeking to communicate
a more coherent identity for the purposes of effecting change. These concerns are
particularly relevant in a political context in which group identity claims are key to
demands for social justice and have implications for trans narratives and how they are
often constructed in a context of potential exclusions and coalitions and all the tensions
that come with them.

In addition to Stryker, other trans theorists have gone further than simply
disrupting the binary and advocate for going beyond the binary altogether. One of the
more notable of theorists is Kate Bornstein, who, from a nonbinary perspective and in
their own playful style, argues for taking a stance outside of the gender binary as a form
of resistance (Bornstein). Once again, this approach can be useful for making room for
the existence of nonbinary people and challenging an oppressive gender binary under
which all trans people, even those who are men and women, suffer. Not to mention the
fact that binary conceptions of gender are essential to patriarchy, meaning feminists
would do well to resist the gender binary as well. However, it is not useful for coalition
building even among trans communities considering the insistence on going beyond the
binary can be exclusionary toward trans women and men who do understand themselves
as being within the binary (Bettcher 383). In this way, Bornstein’s approach faces many
of the same drawbacks as Stryker’s since both are useful for disrupting and challenging
oppressive binaries but are not effective for coalition building both within and outside of

the trans community.
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Another debate that continues to have a major place within queer, trans, and
feminist theoretical and popular discussions on gender, trans identities, and trans
narratives is the familiar nature versus nurture debate. Given the history of gender
oppression being justified as natural, biologically determined, and, therefore, inevitable
and unchangeable, it is not surprising feminists have appealed to the theory that gender is
socially constructed and, therefore, changeable when confronted with gender inequality.
In fact, beginning in the 1970s with the publication of Ann Oakley’s Sex, Gender and
Society feminists have successfully used this argument in the form of the sex/gender
distinction. According to Oakley, “sex refers to the biological differences between male
and female: the visible genitalia, the related difference in procreation” while “gender [...]
is a matter of culture: it refers to the social classification into ‘masculine’ and ‘feminine’”
(16). In other words, sex refers to biology, specifically chromosomes, gonads, hormones,
and genitalia. Gender, on the other hand, refers to the social, specifically ideas regarding
masculinity and femininity and which roles are appropriate for men and women. It can
then be said sex is the biological text culture interprets and gender is that interpretation,
an interpretation that is theoretically malleable. Such an idea gave many feminists hope
that gender oppression in society is cultural, changeable, and not inevitable.

In the case of the trans people, in their struggle for recognition and understanding
some have used the sex/gender distinction to expand on the idea that biology is not
destiny in the sense that one’s sex does not determine one’s gender and to explain how
one can have a gender that differs from one’s sex in the act of separating the two (Bono

21). For instance, one can have a female sex and a male gender or vise versa. Some
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feminists likely dispute this use of the sex/gender distinction. However, such a distinction
has, nonetheless, proven useful in some instances for explaining trans identities,
especially those of trans men and women.

While the sex/gender distinction has proven to be successful for arguing gender
oppression is cultural and changeable and debunking the idea that biology is destiny, it
has come under criticism in the decades since, particularly from queer theorists. For
example, in Gender Trouble: Feminism and the Subversion of Identity Judith Butler
asserts, “If the immutable character of sex is closed, perhaps this construct called ‘sex’ is
as culturally constructed as gender; indeed, perhaps it was always already sex, with the
consequence that distinction between sex and gender turns out to be no distinction at all”
(10). In short, for Butler, sex is a gendered social category that is just as socially
constructed as gender, making a strict sex/gender distinction nonexistent. This is not to
say a person’s literal anatomy is socially constructed, but that the gendered meanings
human societies assign to said person’s bodily characteristics as either male or female,
masculine or feminine and the ways cultures attempt to shape said characteristics
according to these meanings is a social construct. In other words, there can be no sex that
is not already gendered. This has implications for how trans identities are conceived and
constructed narratively given how transness has historically been framed in terms of
being born in the “wrong body,” or a mismatch between sex and gender.

Furthermore, in a similar way to how feminists have appealed to social
constructionism and the sex/gender distinction in response to the argument that gender

oppression is biological and unchangeable, many trans people, bisexuals, lesbians, and
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gay men have turned to strategic essentialism in response to the argument that their
gender and sexual identities are immoral voluntary lifestyle choices. Such strategic
essentialism can be seen in action when trans people construct a narrative that rests on the
idea they were born trans, had no choice in the matter, and therefore should not be
oppressed for an aspect of their identity over which they have no control (Bono,
Jennings). Such a narrative is strategic in the sense that it is useful for challenging
justifications of cissexism based on the assumption that being trans is a moral choice and
not a matter of identity. However, adopting an essentialist “born this way” narrative for
strategic purposes does have its limits.

The limits of strategic essentialism and, by extension, the entire premise of the
nature versus nurture, constructivist versus essentialist debate are detailed in Eve
Kosofsky Sedgewick’s Epistemology of the Closet. According to Sedgewick, “The
immemorial, seemingly ritualized debates on nature versus nurture take place against a
very unstable background of tacit assumptions and fantasies about both nature and
nurture” (40). In other words, the nature versus nurture debate is based on unexamined
assumptions and fantasies concerning both nature and nurture that can be dangerous for
those who wish to be queer-affirming. While Sedgwick penned these words in reference
to conceptions of homosexual bodies and identities, they can also apply to conceptions of
trans bodies and identities considering how in both cases the debate primarily concerns
the origins of and explanations for identities, bodies, and behaviors many consider to be

deviant on the basis of intertwined expectations of gender and sexuality.
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One of the assumptions that grounds the essentialist versus constructivist debate is
that culture is relatively malleable compared to biology. This assumption has been at the
foundation of the aforementioned feminist sex/gender distinction and efforts to
demonstrate gender inequality is only cultural and, therefore, changeable. Yet, as
Sedgwick points out in reference to the feminist optimism concerning cultural
malleability, “I remember the buoyant enthusiasm with which feminist scholars used to
greet the finding that one or another brutal form of oppression was not biological but
‘only’ cultural! I have often wondered what the basis was for our optimism about the
malleability of culture by any one group or program” (41). In other words, efforts to
ground programs for change based on the assumption of cultural malleability may
underestimate just how difficult it is to change culture. Not only that, but appeals to
nurture based on this assumption also risk fantasies of conversion and a world without
trans people or, at least, not more trans people in a context of cissexism. This is
especially true when there is advice on how to convert a trans subject to a cisgender
subject, but hardly ever the reverse, and the trajectory of identifying a place of
malleability “ends in the overreaching, hygienic Western fantasy of a world without any
more homosexuals” (Sedgwick 42) or, by extension, trans people. Given all the risks of
such manipulations and fantasies involved in appeals to social constructivism, it is even
less surprising that many gay, lesbian, bisexual, and trans people have employed
essentialist frameworks in the form of biological explanations for their identities when

confronted with heterosexism and cissexism in wider society.



18

However, it is also dangerous to assume biology is not malleable and treat it as a
stable place from which to argue for trans affirmation or the affirmation of any other
identity. In Sedgwick’s words, “At the same time, however, just as it comes to seem
questionable to assume that cultural constructs are peculiarly malleable ones, it is also
becoming increasingly problematical to assume that grounding an identity in biology or
‘essential nature’ is a stable way of insulating it from societal interference” (43). This is
especially true in the light of the increasingly manipulative fantasy of control over
biology within western societies and the reality of technological advancements. In fact,
according Sedgwick, “If anything, the gestalt of assumptions that undergird
nature/nurture debates may be in the process of direct reversal. Increasingly it is the
conjecture that a particular trait is genetically or biologically based, not that it is ‘only
culture,” that seems to trigger an estrus of manipulative fantasy in the technological
institutions of the culture” (43). This means appeals to biological essentialism to defend
an identity may be more likely to elicit manipulations and fantasies of control than saying
said identity is cultural. For instance, in the case of trans identities, saying transness is the
result of genetics, hormones, or neurology may backfire and inspire fantasies of
manipulation and a world without transness rather ground it as a stable and valid identity.

In the end, when it comes to the nature verses nurture debate and the question of
trans origins as portrayed in many trans narratives, it is important to ask why the question
is being asked in the first place, what sort of answer is being sought and for what
purpose. Is it to affirm trans lives? Is it for purposes of hygienic fantasies? Is it for the

purposes of harmful social manipulation? How might engaging in this sort of debate over
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trans narratives be used to help or harm the cause of trans people? What group harms
may unintentionally arise from engaging in this kind of debate? Such questioning is even
more crucial as trans visibility increases within the larger cultural conversation and more
academics turn their attention toward trans identities and narratives with various agendas
in mind.
The Literature on Trans Narratives

So far, the research on trans narratives has focused almost exclusively on trans
women and men with a primary focus on the process of medical transition. A good
example of this is the research of social psychologist Douglas Mason-Schrock as
presented in “Transsexuals’ Narrative Construction of the ‘True-Self.”” In this study the
focus remains on “preoperative transsexuals,” who, in Mason-Schrock’s words, “provide
an intriguing opportunity to study [the] process of self-construction,” specifically the
“interactive processes through which stories are used to construct a new self” (176).
Thus, for Mason-Schrock, the main question at hand has to do with how individuals
construct the “true self” through narrative with trans people, specifically preoperative
transsexuals, being in a unique position to reveal elements of this process due to the
significant self-transformation they are about to undergo on the level of sex/gender. For
this reason, combined with limited visibility of other options at the time the research was
conducted, Mason-Schrock’s study only includes those who are openly pursuing medical
transition to cross from one side of the gender binary to the other.

Furthermore, Mason-Schrock’s understanding of the stories his subjects use to

construct a new self are primarily understood in terms of being born in the wrong body
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and the correction of this situation through surgical means. As he describes these
narratives in his own words:
The desired identity change is indeed radical: from one gender to another.
Typically, transsexuals, like those described here, believe they were born in
wrong-sexed bodies and want to remedy the mistake, eventually through surgery.
The process entails relearning how to do gender, down to the smallest details of
self-presentations. The process is also anguishing, in that transsexuals often face
rejection from family and friends. In addition, there are the problems of finding
ways to pay for therapy, electrolysis, hormone treatments, and surgery. To be
willing to undergo this process, one must believe firmly that the “true self”
demands it (176).
Such an understanding of trans narratives was certainly common when this research was
conducted in 1996. Arguably, this was due to decades of most discussions on trans
identities within the wider culture being centered on how trans people are born in the
wrong body and how they seek to remedy the situation with surgery and hormones. There
was very little discussion of how some trans people understand their bodies in other ways
or may choose to forego some or all medical transition processes. It is then not surprising
that other forms of trans experience are not represented in Mason-Schrock’s work and
other research of the time. Furthermore, his main interest lies not with the diversity of
trans narratives or with their expansion, but with the “true self” that demands
transformation from so many trans women and men and how they use narrative to
construct this self.
The true self is a central concept within many western cultures. In fact, Mason-
Schrock contends the true self is “a powerful fiction” without which “people in Western

cultures tend to feel bereft, incomplete, and confused and will go to great lengths to find

or create” (177). In other words, the true self is a powerful construct that motivates
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individual behavior in the quest to maintain it. For the purposes of clarity, Mason-
Schrock employs the argument that “people invoke the notion of a ‘true self” or ‘real self’
when they believe they are acting consistently with closely held values—that is, when
they are acting authentically” (176). For the subjects in his study this means acting in
ways they consider consistent with how they understand their authentically gendered
selves. In the course of conducting interviews with ten pre-operative transsexuals from a
support group, nine of whom were assigned male at birth, Mason-Schrock observed how
interviewees constructed a differently gendered true self through narratives (179).
Mainly, Mason-Schrock observed how his research participants constructed narratives in
which they saw themselves as biologically misaligned from birth to have a true self
gendered differently from their sex and included early childhood stories of cross-
gendered expression and identification as evidence of this true self (179). In many ways
these narratives resemble the plot currently expected of trans people who tell their stories
in the sense Mason-Schrock’s participants all have a story of being in the process of
socially and medically crossing from one binary gender to the other and construct a true,
stable, gendered self.

While Mason-Schrock’s research offers insights into how transgender women,
and to an extent transgender men, who medically transition construct new gendered true
selves by means of narrative, his findings may not apply to nonbinary people or others
who do not fit the profile of a “preoperative transsexual.” Furthermore, issues of race,

class, ability, and other forms of identity and how they may intersect with gender in the
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narrative construction of a true self are not discussed, leaving a need for more
intersectional research.

This is not an uncommon issue for much of the literature on trans narratives.
Another example of a single-axis analysis within the literature on trans narratives
includes Bartolome’s “Melanie’s Story: A Narrative Account of a Transgender Music
Educator’s Journey,” in which Bartolome analyzes the case of a young trans music
educator exclusively in terms of gender (25). There is also Alexander’s “Transgender
Rhetorics: (Re)composing Narratives of the Body,” in which Alexander only considers
gender when forming his theories on trans narratives, rhetoric, and feminist
compositionist pedagogical approaches (45). Finally, there is sociologist Lori B.
Girschick’s Transgender Voices: Beyond Women and Men in which Girschick engages in
a single-axis gender analysis of in-depth interviews with 150 trans men, trans women,
and other gender variant people (10). While such research does offer its own insights into
the construction of trans narratives, they are limited when it comes to understanding the
importance of other social categories besides gender have in shaping trans people’s lives
and the ways trans people experience these categories with their respective privileges and
oppressions simultaneously along with their gender identities.

An example of intersectional research into trans narratives can be found in the
ethnographic work of Kylan Mattias de Vries. In “Intersectional Identities and
Conceptions of the Self: The Experience of Transgender People” Mattias de Vries
focuses primarily on the experiences of trans people of color and the “ways race, social

class, gender, and sexuality all intersect to create specific background identities that



23

others attribute to individuals to frame their interaction” (50). Such intersections are
crucial for understanding not only the lives of trans people of color, but trans people more
generally. This is because, as Mattias de Vries appreciates, “transgender people in the
United States change genders in relation to androcentric, heterocentric, and middle-class
whitenormative cultural narratives” (49). Thus, to transition as, for instance, a lesbian
trans woman of color means transitioning not only as a woman, a person of color, or a
lesbian, but transitioning as all these identities simultaneously in relation to a set of
power narratives rooted in white, male, middle-class, heterosexual conventions. This also
means transitioning as a trans lesbian of color is very different from transitioning as a
white, heterosexual, trans man due to the very different relationships these individuals
have to dominant androcentric, heterocentric, and middle-class white narratives.

Much of the literature on trans narratives that engages intersectionality so far
primarily focuses on the intersection of gender and race while sometimes including class
or sexuality. This is likely due to intersectionality’s origins within Black feminism as a
namable theoretical concept and its subsequent association with race and the experiences
of African-American women specifically. Examples of this tendency can be found in the
ethnographic work of Eyre and colleagues and Maria R. Briones. In their work Eyre and
colleagues engage in an analysis of the intersections between race, ethnicity, and gender
in the lives of members of an MTF transgender scene in Oakland (147). Briones’
ethnographic work focuses on the simultaneously gendered, classed, and racialized

experiences of transgender Filipino informal workers in Los Bafios, Laguna regarding
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their work aspirations and narratives (1). Yet there are some works that examine
intersections beyond gender and race.

One example of such intersectional research can be found in Jackson Wright
Shultz’s Trans Portraits. This is particularly true of a chapter specifically on
intersectionality entitled “What Happens to Those of Us with Multiple Identities?” that
engages intersections of gender, sexuality, ability, and religion as well as race and class
(100-135). This exploration is best exemplified in the inclusion of narratives of those like
Hillary, who moves through the world as an autistic trans woman (132), and Filipe, who
exists simultaneously as a Costa Rican, Catholic, heterosexual trans man (112). Then
there is also the work of psychologists Jason VanOra and Suzanne C. Ouellette in which
they apply critical personality psychology and narrative strategies to the narratives of two
trans women to better understand how they construct and maintain a set of multiple,
coherent, transformative identities as activists, women, and people of color (89). This is
in response to the unidimensional and pathologizing depictions of trans women in the
sociological and clinical literature and other forms of research that have historically
ignored other identities trans people may occupy as queer people, people of color, and
members of specific ethnic groups or socio-economic classes (89). The inclusion of such
intersections is crucial for feminist, queer, and trans activism and our understanding of
trans lives beyond what a single axis analysis can offer and are in need of further
examination.

In the end, much of the literature on trans narratives has mirrored the expectations

of such narratives found in the broader culture. While visibility is increasing for
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nonbinary communities, much of the research thus far has focused almost exclusively on
trans men and women, stories of medical transition and dysphoria, and is limited in terms
of examining intersectionality, although this last pattern is changing. Yet, much of the
scholarly research still repeats the same dominant narrative even as few have worked to
contextualize these stories and ask the question: How did these narratives develop in the
first place?
Historical “Trans” Narratives

One of the challenges of conducting trans history is the fact that, while gender
variant people have always existed, how they and their behaviors have been interpreted
has changed over time and terms like “trans” have not always been available. Oftentimes
these historical understandings of gender, sex, and sexuality do not translate well into
current understandings of what it means to be trans. At the same time, there is also a need
to acknowledge the existence of gender variant people in the past, understand how they
viewed themselves, and, in the process, contextualize our current gender ideologies and
narratives. It is then important not to impose present conceptions of gender onto the past
while still acknowledging the existence of gender variant people in history and seeking to
contextualize current narratives and ideologies. For this reason, in my investigation of
how the trans narratives we know in early twenty-first century North America developed,
| will refer to the following narratives and histories as “trans” or using the broader term
gender variant. This is a means to emphasize the differences between them and
contemporary people and narratives and acknowledge the historical actors in them

generally did not understand themselves as trans in the current meanings of the term.
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In the case of North America, the history of gender variant people can be said to
start with indigenous cultures whose gender systems included options other than male
and female before European colonization. Today these identities are referred to under the
umbrella term Two-Spirit. According to historians and anthropologists, like Nancy
Bonvillain, Two-Spirit genders varied from culture to culture and historically were most
prevalent in what is today California, the Great Basin, and parts of the Plains and Prairies
(Bonvillain 258). Some examples include the Two-Spirits of the Kaska and Carrier
peoples of the Subarctic, the nadle of the Navajo, and aylha of the Mohave (Bonvillain
258-262). In many cultures Two-Spirits acted as go-betweens between women and men,
performed spiritual roles, were most commonly revealed through dreams or visions,
engaged in cross-gendered expression and subsistence tasks, and held positions of
prestige in their respective societies (Bonvillain 259-262). Most importantly, Two-Spirits
were generally understood to belong to a gender apart from men and women regardless of
how they may have resembled either typical men or typical women in terms of anatomy
(Bonvillain 258). Two-Spirits then historically differed from contemporary
understandings of transgender men and women in the sense that they were not crossing
from one side of a binary to another, but rather represented a third space entirely.

For much of the histories of these indigenous groups Two-Spirits were respected,
sacred members of their own societies (Bonvillain 262). This changed, however, with the
arrival of Europeans and the rise of colonization in the sixteenth and eighteenth centuries,
during which time Two-Spirits were violently forced to abandon their social and sacred

roles (Bonvillain 262). Here it must be noted that, despite this violent history, there are
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still Two-Sprits living openly within certain Native American communities today, some
of whom are working to re-educate their communities on Two-Spirit identities and
histories.

In contrast, for seventeenth century European colonists, gender was not a matter
to be determined by spiritual visions and dreams, like it was historically for many
indigenous peoples, or a matter of individual identity, rights, and self-determination, like
it is throughout much of American culture today. Rather, for the first colonists of North
America, gender was a matter of divine hierarchy. In this divine hierarchy, firmly
establishing an individual’s gender and rank in day-to-day activities was essential for the
smooth functioning of the community, making gender an important community matter
and ambiguity not easily tolerated (Norton 38-39). An example of this can be seen in the
case of the indentured servant Thomasine/Thomas Hall (better known to historians as T
Hall) whose gender expression, identity, and sex caused much confusion and debate
among the colonists of Virginia. In her article “An Indentured Servant Identifies as ‘Both
Man and Woeman’: Jamestown 1629 historian Mary Beth Norton uses court records to
piece together the narrative of T Hall. Through these documents, Norton follows Hall’s
narrative from T’s beginnings christened as Thomasine Hall in northeastern England in
1603 to T’s military service in France as Thomas Hall in 1625 to T’s settling in Virginia
on January 21, 1627 under the name Thomas Hall (34-37). From these documents it
appears Hall spent T’s time in Virginia going back and forth between presenting as

Thomas and Thomasine (Norton 36). As expected, this level of gender fluidity eventually
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caused a great deal of confusion for the community, who had to settle one burning
question: What should T wear?

Clothing was a major marker of gender and rank within the divine hierarchy as
conceived in early colonial society and having someone going back and forth between
women’s and men’s dress, like T, was viewed as extremely problematic for the
community (Norton 38-39). Thus, establishing Hall’s gender meant deciding the uniform
T must wear to show T’s gendered rank within the divine hierarchy. Factors in making
such a determination included skills and anatomical characteristics (Norton 39).
Interestingly, some of the men in authority who sought to determine Hall’s gender
identity favored citing T’s feminine skills while women, and some men, in the
community favored citing T’s ambiguous but somewhat masculine genitals (Norton 39).
Either way, determining Hall’s sex/gender meant subjecting T to multiple examinations
at the hands of separate groups of men and women. Over the course of these proceedings
none of the colonists appeared to have had any hesitations about examining the genitals
of another colonist and were heavily involved throughout the process of determining
Hall’s sex/gender (Norton 39). All of this suggests the colonists saw an individual’s
sex/gender as a matter for the community at large and saw the individual’s expression
and identity claims as holding much less weight than the views of the community.

In the end it was not Hall or the men and women of Jamestown who decided T’s
gender, but the Virginia General Court in 1629. The court ultimately carved out a third
separate space just for Hall and decreed T was to wear a uniform combining feminine and

masculine dress (Norton 42). This unexpected decision was likely made as a comprise, an
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attempt to avoid disturbing the hierarchy further either with the introduction of an
atypical man who could not perform the expected male reproductive role due to “not
having the use of the male part” or with the introduction of an atypical woman the
women of the community had already rejected from being counted among their sex
(Norton 40-41). In short, it was arguably a decision made in the interest of containing the
apparent fluidity of Hall’s expressed gender and maintaining the hierarchy of the
community rather than in the interest of affirming any gender identity Hall might have
possessed as an individual. Such experiences differ dramatically from the narratives of
gender variance, and specifically transness, we are familiar with in the early twenty-first
century when gender is framed as a matter of individual rights, expression, and self-
determination.

Some of the first signs of an ideological shift from the divinely ordained
hierarchal view of gender of the colonial period in which T lived to the identity, rights-
based model we know today can be seen in the anonymous fictional short story “The
Man Who Thought Himself a Woman.” This 1857 short story chronicles the tale of a man
named Japhet Colbones who has a proclivity for feminine tasks, particularly embroidery,
and secretly engages in cross-dressing, stealing his wife’s and sister’s clothes in the night
(Reis, “Consider the Source”). Tragically, the story ends with Japhet’s wife discovering
his body after he had hung himself dressed as a woman, leaving behind a note that reads:

| think I am a woman. | have been seven years making me a perfect suit of

garments appropriate for my sex. As | have passed so long, falsely, for a man, |
am ashamed to show myself in my true colors; therefore, |1 hang myself. The
property all is to go to the woman | have called my wife. It is now twelve o’clock.

| have prepared everything for the funeral, and desire that | may be laid out in the
clothes I have on (Reis, “Consider the Source” 678).
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In these words, one can see parallels between the deep sense of self Japhet expresses and
those of contemporary transgender women, like those represented in Mason-Schrock’s
study. This is especially the case in how Japhet cites feelings of shame over hiding his
true self as the reason for his suicide and does not write of cross-dressing in terms of sin.
This is quite a shift from the colonial period when the prevailing gender ideology was
based in the puritan belief in a rigid gender binary, the place of men and women within a
hierarchy of roles was divinely justified, and gender was considered a community matter.
What is even more striking is Japhet’s family follows his request up to a point and burry
him with most of the women’s apparel in which he died, excluding the bonnet, shawl, and
jewelry (Reis, “Consider the Source” 678). Such a gesture does show at least some
degree of respect for Japhet’s self-determined gender identity and expression in death that
was never given to Hall roughly two centuries prior.

This major shift was arguably the result of an ideological move from a
predominately religious understanding of gender to a more scientific model. According to
historian Sarah Reis, “Just as in colonial times, when a biblical understanding of a strict
gender binary prevailed, nineteenth century observers sought scientific methods in
determining gender identity” (Reis, “Transgender Identity at the Crossroads” 657). As
such, during this time people who straddled the gender divide were often conflated with
“hermaphrodites” in medical literature, writers like Karl Heinrich began exploring the
concept of a female soul in a male body to explain and validate same-sex desire between
men, and many Americans were developing more paradoxical attitudes toward gender

crossing (Reis, “Transgender Identity at the Crossroads” 657). In short, the prevailing
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gender ideology and narratives being told about gender variant people were beginning to
resemble more what most in the United States are familiar with today as gender began to
be framed in terms of scientific classification and character traits. Most notably, this shift
can be seen in the emerging idea of a female soul in a male body, a concept currently
used as a means to validate and explain trans women, even if it was not applied to people
like Japhet in 1857 (Reis, “Transgender Identity at the Crossroads” 657). Thus, the
fictional story of Japhet represents the beginning of a major shift in gender ideology that
has come to inform the way we tell and understand trans narratives and identities today.
The century following the publication of “The Man Who Thought Himself a
Woman” saw some major developments for gender variant people. New language was
formed with words like transvestite entering into use to describe a wide range of gender
nonconforming ways of expressing and identifying, new communities of gender variant
people with common interests were beginning to be established, and new medical
techniques and knowledges were being developed (Stryker, Transgender History). By
1952, all these developments culminated in the very public medical transition of
Christine Jorgensen. On December first, 1952, the headline “Ex-GI Becomes Blonde
Beauty: Bronx Youth Is a Happy Woman After Medication, 6 Operations” graced the
front page of the New York Daily News and alerted post-World War Il America to the
story of the manly ex-GI who was transformed into an attractive blond woman through
the wonders of modern medicine and science (White). In fact, the hyper-focus on
Jorgensen’s body and medical transition likely represents a mid-twentieth century

preoccupation with progress in medicine, science, and technology. While this
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preoccupation has since changed, one can see the impact these early representations of
Jorgensen as the first major proto-trans celebrity in the United States have had on the
public’s understanding of trans people and their identities as well as on how trans people
themselves construct their own narratives.

It was arguably in Jorgensen’s narrative as presented in the press that the public
was first presented with many of the narrative expectations of how a trans(sexual)
narrative should unfold. First, Jorgensen’s medical transition involved all the expected
steps, including hormone replacement therapy and genital surgery. According to The New
York Daily News Jorgensen underwent a series of five operations in Denmark as well as a
series 2,000 injections as part of her transition process (White). In this one can see the
framing of transness in binary terms as a medical and physical journey from female to
male or male to female that has become all too familiar since 1952. Second, Jorgensen’s
narrative also incorporated many of the psychological beats now expected of the trans
celebrity genre. For example, Jorgensen’s friends and family were said to have
remembered Jorgensen as “a quiet youngster who preferred reading to sports” and
“agreed that the right thing [Jorgensen’s transitioning to being a woman] had been done”
(White). This image of the transsexual woman as the once “quiet youngster who
preferred reading to sports” falls in line expected trans narrative of the grown trans
person who starts out as a gender nonconforming child that remains common to this day,
especially within the trans children and trans celebrity genres.

Furthermore, one can also see in the telling and retelling of Jorgensen’s narrative

evidence of the border skirmishes within gender variant communities of the day and the
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drawing of the identity borders that have shaped trans and queer politics and narratives to
this day. This can especially be seen in the different language reporters and others used to
describe Jorgensen over the course of her public transition. At first Jorgensen was
described as a hermaphrodite or pseudo-hermaphrodite and placed firmly in the camp of
inviduals born to bodies considered to be ambiguous. Most notably, in a published
excerpt of a letter written to her parents, Jorgensen described herself as having “a
glandular imbalance that became apparent at puberty,” implying she was born with what
is now called an intersex trait (Hale xvi). In doing so Jorgensen herself participated in
blurring the lines between those born to ambiguous bodies (hermaphrodites) and those
who wish to change their sex (transsexuals) and, by extension, the line between physical
sex and psychological gender within the larger sex/gender system of the day. This
blurring of the lines was reinforced in the press with articles like “Doctors Say Errors In
True Sex Frequent: Ex-Solider Who Changed Sex Just One of Many” and “Man or
Woman? Thousands of Americans Unsure About Their True Sex” in which reporters
firmly placed Jorgensen in the intersex camp alongside other examples of when “true
sex” is uncertain and framed her story as one of a woman who simply set out to correct a
mistake nature made.

However, this framing of Jorgensen did not last. Jorgensen was quickly relabeled
a transvestite “in that older sense developed by Hirschfield, in which the term referred to
a wider range of transgender phenomenon than it does today” (Stryker, Transgender
History 49). This time a blurring of a different sort occurred, that between psychological

identity and social gender. In this blurring those who change their sex through surgical
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means, like Jorgensen, found themselves under the same transvestite banner as those who
engage in cross-gender expression. Only this time not everyone was comfortable with the
lines being crossed.

Over the course of the postwar era, then leading advocate for heterosexual
crossdressers, Virginia Prince helped to launch the newsletter Transvestia and organized
the nation’s first support group for heterosexual crossdressers, the Hoes and Heels Club,
which drew on Transvestia’s subscriber’s list (Stryker, Transgender History 46). The
members of the Hoes and Heels club were generally heterosexual men who dressed
occasionally in women’s clothing and lived and worked as men the rest of the time. They
were not attracted to other men, like homosexuals; nor did they identify as or seek to
become women, like Jorgensen; nor were they born to ambiguous bodies, like the
hermaphrodites described alongside Jorgensen in early news coverage of her transition.
These distinctions became all the more important to make once Prince and the members
of the Hoes and Heels Club found themselves having to distinguish themselves from
those like Jorgensen.

Partly in response to Jorgensen, Prince worked to redefine transvestitism as a
synonym for heterosexual male crossdressing distinct from the desire to change one’s sex
as well as from gay and lesbian styles of gender nonconformity (Stryker, Transgender
History 49). In other words, Prince started drawing the lines between those who cross
dress, those who change their sex, and those who are attracted to the same sex in
highlighting the distinctions between the concepts we now know as gender expression,

gender identity, and sexual orientation. These distinctions would be made even clearer
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when prominent medical professional with a special interest in transgender phenomenon,
Harry Benjamin, put a new word to the phenomenon of Jorgensen in creating the term
“transsexual” to describe people who seek surgical transformation and distinguish them
from people who do not. It is then by the close of the 1950s one begins to see the identity
labels and boundaries that inform transgender politics today beginning to take shape. As
historian Susan Stryker puts it:

Both transvestitism and transsexuality came to be seen as something different

from either homosexuality or intersexuality. All four categories strove to

articulate the complex and variable interrelations between social gender,
psychological identity, and physical sex—intellectual labor that informed the
concept of a “sex/gender system” that became an important theoretical
development within the emerging second wave feminist movement (Stryker,

Transgender History 49).

In this way Jorgensen and her narrative come out of a context of border skirmishes
between gender variant communities attempting to distinguish themselves from one
another. Over time these border skirmishes came to influence accepted understandings of
gender identity, expression, and sexuality at the societal level as well as how trans people
see themselves and, by extension, how they tell their narratives apart from other gender
variant groups and sometimes in intersection and overlap with them.

Another important part of these border skirmishes in the decades following
Jorgensen’s public transition was distinguishing gender from sexuality, especially for
those living at the intersection of transness and queerness. Through much of the mid-
twentieth century medical professionals saw themselves as “saving transsexuals from

living gay lives” in fashioning their patients into upstanding, respectable heterosexual

men and women as much as humanly possible (Smith 97). In short, in the minds of most
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medical professionals working out of university gender programs during this period,
sexuality and gender were conflated terms and heterosexuality was a mandatory part of
the “typical transsexual narrative” they looked for in applicants. That is, the narrative
these “gender experts” were looking for resembled that of Christine Jorgensen, who
identified as a woman, expressed attractions to men, and desired to live a heterosexual
life after transition. This heterosexist bias left trans gay men, lesbians, and bisexuals
who’s lives did not fit this prescribed narrative with only two options: tell the truth and be
denied medical services or lie about their sexual orientation and medically transition.
Among those who chose to challenge this situation was Lou Sullivan.

Lou Sullivan became the first documented case of a gay FTM after a long battle
to receive transition related medical care and an AIDS diagnosis in 1986. At first medical
professionals working out of university gender programs were reluctant to work with
Sullivan upon learning he was attracted to men. A prime example of this reluctance can
be seen in Stanford’s written response to Lou’s application for medical assistance in
1980. In the rejection letter to the gender program, Stanford cited the personal history he
presented on the application as the reason for their rejection, writing “[it] was not typical
for the majority of persons who, in our program, have made successful adjustments with
gender reorientation and who have been helped, not harmed, by sex reassignment” (Smith
102). In other words, Lou was denied medical care in Stanford’s gender program on the
basis of his not fitting into the narrative medical professional expected of their

transsexual patients, specifically on account of his being a gay man. Incidents like this
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demonstrate what is at stake when trans people construct their narratives, particularly for
cisgender medical professionals with power to give or deny transition-related care.
Fortunately, Lou did not give up on his medical transition. Through friends he
found private practitioners like endocrinologist Dr. Waedell Pomeroy and surgeon Dr.
Edward Falces to assist him in his transition process before going on to work to educate
medical professionals on the existence of gay trans men (Smith 103-110). An important
part of this education was the differences between sexuality and gender identity. For Lou,
as a gay trans man, sexuality and gender identity were two very different phenomenon. In
Lou’s own words in an interview with Dr. Ira Pauly:
[...] sexual preference and gender identity are two totally different phenomena.
That because someone feels male does not necessarily mean they’re going to be
attracted to females. That your self-perception is a far different—how you feel
about yourself is a different matter than who you want to sleep with or who you
want to have sex with (Smith 202).
Thus, in telling his story as a gay trans man living with AIDS and framing sexual
preference as separate from gender identity for medical professionals like Dr. Pauly, Lou
helped to open up a space for gay trans people and draw attention to the diversity that
exists within the trans community in terms of sexual orientation. Most notably, he helped
to decouple transness from heterosexuality and create important distinctions between
gender identity and sexuality that inform trans and queer politics today. In doing so, Lou
helped to widen the range of accepted trans narratives. Thanks to Lou and many others
like him most contemporary medical professionals who work with trans patients today

agree heterosexuality is no longer a requirement for a person to taken seriously as trans,

leaving room for a more diverse set of trans narratives to be told.
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Furthermore, in Lou’s narrative as told to Dr. Pauly, one can also see the
emergence of an understanding of gender as a matter of self-determination, expression,
and human rights that is so familiar today. Not only does Lou state, in agreement with Dr.
Pauly, that sexual orientation should have no bearing on a person’s transness and access
to transition-related medical services (Smith 204). He goes even further and states,
“[Sexual preference] or any other facet of their lifestyle—any other way they want to live
their life shouldn’t play into that” (Smith 204). In making such a statement Lou presents
an expansive view of transness in which gender and sexuality are two different aspects of
a person that do not determine one another and gender is a matter of self-determination
and human rights that should not be abridged based on sexual orientation or any other
part of a person’s life narrative.

Arguably, the trans narratives we know today in the United States have emerged
out of a context of centuries of settler colonialism and shifting gender ideologies. These
shifts have involved the displacement of native peoples and their cultures, the
introduction of new scientific and cultural ideas, and activism that have taken gender
identity from a community matter determined to a matter of character to a matter of self-
determination. These shifts are, in part, the result of colonization and larger cultural
moves away from religious to scientific understandings of the world along with decades
of activism on the part of gender variant communities, each with their own complex
relationships to one another and to the wider sex/gender system. It is these kinds of
cultural, ideological, and political shifts that make the narratives of today’s trans

celebrities and others possible.
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Trans Celebrity Narratives

In the decades since Jorgensen became a kind of celebrity in her own right, trans
narratives within the wider culture have been dominated by celebrities. As such, these
trans celebrity narratives have an impact on societal expectations for how trans narratives
are supposed to unfold and how trans people construct their narratives, especially when
speaking to a cisgender audience. One of the most significant of these narrative
expectations is that all trans narratives must begin with an “I was born this way”
statement, a statement that makes it clear in no uncertain terms gender identity is innate
and unchangeable. In other words, trans people are often expected to begin their life
narratives in a way similar to that of Chaz Bono, who writes in the first chapter of his
autobiography, “One of the clearest memories I have from childhood is this: I felt like a
boy. | may have buried those feelings later, but as a child, they were there” (13). In short,
his sense of male identity has been with him for as long as he can remember regardless of
the perceptions of others or the fact he did not always understand what he was feeling and
had to bury his gender identity feelings for much of his life.

This pattern of having a sense of one’s gender identity from an early age and
subsequently burying those feelings is very common in the life narratives of older trans
people who had to grow up the in closet for lack of community and language for their
experiences. Many became good at hiding their sense of gender identity. For instance, as
Caitlyn Jenner puts it in an interview with TIME Magazine, “I have struggled with
gender all my life. It’s not like something that just happened last week. [...] When I was

eight years old, I was running into my mom’s closet. Nobody would know. I was very
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good at hiding it” (Steinmetz, “Caitlyn Jenner”). Much like Bono, in this statement
Jenner claims an innate gender identity that had been buried in a social and historical
context in which to be trans was to be literally unintelligible. Today, after decades of
activism and work toward trans visibility, new generations of trans children are now able
to be recognized and socially transition from an early age. For example, Jazz Jennings
was able to socially transition at the age of five (Jennings 21). Yet, even with this major
generational difference, these trans celebrity narratives still frame gender identity as
innate and spend a significant amount of space demonstrating how the trans subject in
question was “born this way.”

Once a “born this way” statement is made, it is expected the trans subject will
offer evidence to back it up. One of the most popular forms of evidence is childhood
stories of perceived cross-gendered behavior. For example, Chaz backs up his “born this
way” statement with stories of his childhood masculinity and his mother’s distaste for it
going as far back as he can remember (Bono 13). Such stories help frame Bono’s male
gender identity as innate and manifest in his gender expression from early on in life in a
way that is legible for a general audience. In a similar way, Janet Mock also shares stories
of cross-gendered expression, like the time she was disciplined as a young child for
wearing a dress (17-21). Even as Mock admits growing certain of her gender identity,
such stories serve to solidify her girlhood identity from early on in her narrative for the
audience, thus establishing this often-contested part of her identity as an important and

immutable part of herself.
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The performance of such stories is so expected and the question of how a trans
person knows they are trans are so ubiquitous that some trans people in the public eye
even have specific memories prepared to recall when asked. For instance, when asked in
an interview to narrate the first time she realized she may be trans Cox was ready to
narrate the following experience from childhood:

| tell a story about third grade. My third-grade teacher called my mom and said,

“Your son is going to end up in New Orleans wearing a dress.” Up until that point

| just thought | was a girl and that there was no difference girls and boys. | think

in my imagination | thought that | would hit puberty and | would start turning into

a girl (Steinmetz, “Laverne Talks”).

In sharing this childhood anecdote, Cox presents her female identity as so ingrained in
her psychology that she did not even realize others saw her as a boy until confronted with
the reality of her assigned gender and adult reactions to her seeming gender
nonconformity in the third grade.

In some cases, these signs go further back than a person’s earliest memories. In
fact, Jennings goes even further and presents evidence of her female gender identity
going back to her time in the womb. Examples of these signs include: the “old-timey”
string gender test “nailed it” at her mother’s baby shower just as it had done with all of
her older siblings, her mother was convinced from the beginning of her pregnancy she
was going to have another girl, and her mother’s surprise when the doctor announced she
had a boy (1-3). Such statements and narrative evidence are key to a running theme of

essentialization. In this case, essentialization refers to the process of framing an identity

as innate, stable, fixed, singular, and possessing shared commonalities across an entire

group.
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As valid as narratives like Bono’s, Jennings’, and Jenner’s may be, there is a
strategic element to the essentialist framing of what it means to be trans. It is generally
much easier to combat transphobia with essentialist framings of identity in a culture like
the United States where civil rights are won on the basis of stable identity claims. This
means there is a strategic interest in essentializing trans identities when constructing a life
narrative, hence the aforementioned “born this way” statements, childhood stories, and
even stories from the womb. One trans celebrity who makes this form of strategic
essentialism and its role in their own narrative process explicitly is writer Janet Mock. On
why she says she always knew she was a girl and what that means for her, Mock writes in
her memoir:

When | say | always knew | was a girl with such certainty, | erase all nuances, the

work, the process of self-discovery. I’ve adapted to saying I knew I was a girl as a

defense against the louder world, which told me—ever since I left my mother’s

body in that pink hospital atop a hill in Honolulu—that my girlhood was
imaginary, something made up that needed to be fixed. | wielded this ever-
knowing, all-encompassing certainty to protect my identity. I’ve since sacrificed it
in an effort to stand firmly in the murkiness of my shifting self-truths.

| grew to be certain of who I was, but that doesn’t mean there wasn’t a
time when | was learning the world, unsure, unstable, wobbly, living somewhere
between confusion, discovery, and conviction. The fact that | admit to being

uncertain doesn’t discount my womanhood. It adds value to it (16).

In short, Mock uses the phrase | always knew | was a girl in part as a protective measure
against those who question her womanhood and refute their rebuttals of her gender.
While making such a statement may be accurate to some degree and effective when
confronting claims that her womanhood is not real, it does obscure certain experiential

nuances and bars honest discussions of uncertainty, questioning, instability, and fluidity

that comes with being a gendered social being and a trans-gendered social being
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specifically. Thus, Mock openly engages in strategic essentialism when constructing her
narrative and acknowledges its limits rather than leave the story at “I was born this way”
like many other trans people in the public eye.

The theme of essentialization, consciously strategic or not, often goes hand and
hand with the theme of dysphoria in phrases like, “I was born in the wrong body” or “I’'m
trapped in the wrong body.” This is most evident when Jennings describes herself as “a
girl trapped in a boy’s body” (1); or when Bono describes his experiences with dysphoria
during adolescence in terms of “going through the wrong puberty” or being “trapped in a
female shell” (34); or when Jenner recalls in an interview with TIME magazine how she
spent her years as an athlete valiantly trying to distract herself from a nagging sense of
dysphoria regarding her gender identity and body (Steinmetz, “Caitlyn Jenner”). In many
ways this focus on dysphoria is perfectly understandable. Many trans people do
experience some level of dysphoria over their bodies, sometimes even to the point of
suicidal thoughts, and there is certainly a need to address and narrate such experiences in
healthy ways. It is not my intention to invalidate stories like Bono’s, Jennings’, and
Jenner’s or to dismiss the existence of dysphoria. Rather, major issues arise when such
stories are taken as the master narrative for all trans people to the point where dysphoria
becomes the defining feature of transness.

First, framing dysphoria as the lynchpin of trans experiences comes with
pathologizing and medicalized baggage and no short supply of stigma. Furthermore,
some trans people experience little to no dysphoria or understand their bodies in other

ways besides the classic “born in the wrong body” trope found in many trans celebrity
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narratives. Afterall, what would being born in the “wrong” or “right” body mean for
someone who is nonbinary or genderqueer? Nevertheless, such stories of dysphoria have
come to inform the general public’s understanding of what it means to be trans and what
is expected of trans subjects in mainstream contexts. This also includes dysphoria’s
remedy, the medical transition.

Medical transition, which includes hormone replacement therapies and gender
confirmation surgeries, is a major and even life-saving part of many trans people’s
narratives, including celebrities. For Bono taking testosterone and undergoing top surgery
offered relief from lifelong dysphoria (205-206). In Jennings’ case, taking hormone
blockers starting at the age of eleven allowed her to bypass an unwanted puberty
altogether (91). Gender confirmation surgery and estrogen replacement therapy have
been integral to Mock’s personal experience of womanhood (227). As educational and
valid as these firsthand popular accounts and images of medical transition may be, they
are limited in terms of representing the diversity of trans experiences. Medical transition
is a unique experience for all trans people who decide to medically transition. Some trans
people undergo hormone replacement therapy and gender confirmation surgery. Others
only transition hormonally or surgically. Some choose not to medically transition at all
and others do not have the resources to medically transition. Yet, with very few
exceptions, the trans narratives that have become a part of the popular culture all center
trans people who do have the resources to transition both hormonally and surgically, have
the need to do so, and go through with it. Not only that, but much of the media

representations of medical transition are laser focused on “the surgery” and highly
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sensationalized with eye-catching headlines like “Trans Chaz Bono Eyes Risky Surgery
to Construct Penis” (James). This means experiences of medical transition, or lack
therefore, beyond the sensationalized headlines or that do not follow the expected steps
from one side of the gender binary to the other are often completely obscured.

Yet some trans people in the public eye are resisting the sensationalized headlines
and hyper-focus on genitals. Among the most notable of these voices is actress Laverne
Cox, who has declined to discuss the details of her medical transition with the media to
shift the conversation away from genitals and surgeries. As Cox explained in response to
an interview question from TIME Magazine’s Katy Steinmetz regarding a moment when
Cox explained to Katie Couric why focusing on genitalia and surgical interventions when
representing trans stories is problematic:

That felt like a moment when things really shifted. I felt really good about it and |

remember thinking, 4s many people who have been on daytime TV, I’ve never

heard someone push back and really talk about the homicide rate in the trans
community and talk about the dipropionate discrimination and talk about
someone like Islan Nettles, who lost her life just because she was walking down
the street while trans. And to shift the narrative away from transition and surgery.

But in the community, we’ve been talking about this and frustrated for years

(Steinmetz, “Laverne Talks”).

In short, in pushing back at the media’s tendency to frame trans narratives in terms of
transition and medical transformation from one binary sex to the other, Cox is working to
set the agenda on her own terms and push the narrative beyond the subject of transition.
As important and valid as medical transition is, trans people face so many more pressing
issues and experience than medical or even social transition. They face transphobic

violence, street harassment, and wide scale discrimination from most sectors of society.

All are issues that need to discussed and addressed. At the same time, trans people have
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dreams, failures, successes, loves, and hurts that have nothing to do their transitions,
medical or otherwise, just like their cisgender counterparts.

In the end, through all the repetition of these particular themes, it is important
recognize that trans people have so many stories to tell beyond the celebrity stories of
transition, dysphoria, and essentialization that tend to dominate popular media
representations. Furthermore, they also have their own narratives to tell apart from
cisgender audiences and have the capability to narrate and theorize on their own
experiences for themselves and one another other. It is to these narratives and theories
that | now turn.

Alternative Narratives

While historically mainstream representations of trans narratives produced for a
general audience have focused on themes of essentialization, dysphoria, and medical
transition, trans people have constructed alternative narratives for themselves that play
with, subvert, and sometimes even outright challenge these themes. An example of such a
narrative can be found in Susan Stryker’s creative piece “My Words to Victor
Frankenstein Above the Village of Chamounix: Performing Transgender Rage.” Rather
than attempt to normalize herself for a general audience and begin her narrative with an
“I was born this way” statement followed by childhood stories of cross-gender expression
as evidence, Stryker immediately confronts the at times uncomfortable reality of the
medically constructed nature of her transsexual body with the statement, “The transsexual
body is an unnatural body. It is the product of medical science. It is a technological

construction. It is flesh torn apart and sewn together again to a shape other than that in
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which it was born” (Stryker, “My Words to Victor Frankenstein” 238). In making such a
statement Stryker defies some major expectations of trans narratives in choosing to
embrace the unnaturalness of transsexual bodily experience rather than normalize or
essentialize her trans identity.

Not only does Stryker embrace the medically constructed nature of her body, she
also goes so far as to express a deep affinity with the monster from Mary Shelly’s
Frankenstein. In her own words, “Like the monster, I am too often perceived as less than
fully human due to the means of my embodiment; like the monster’s as well, my
exclusion from the human community fuels a deep and abiding rage in me that I, like the
monster, direct against the conditions in which I must struggle to exist” (Stryker, “My
Words to Victor Frankenstein” 238). Thus, Stryker takes the derogatory and transphobic
association that has historically been made between transness and monstrosity, subverts it
for her own purposes, and plays with the oftentimes sensationalized representation of
trans bodies.

In a similar fashion Kate Bornstein plays with expectations of trans narratives in
their now classic work Gender Outlaw: On Men, Women, and the Rest of Us. Combining
theory with autobiographical elements, Bornstein takes readers into her life narrative
from her time living as a heterosexual man who avoided the dilemma of gender as best he
could (25) and through their social and medical transition to living as a lesbian only to
discover living as a woman didn’t work for them either (16). Finally, we gain insight into
their current life living as a gender outlaw, as someone who writes from the perspective

of a “used-to-be-man, three-times-husband, father [...] bar mitzvahed, circumcised yuppy
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from the East coast” and a “wannabe butch, dyke, phone sex hostess [...] maybe soon to
be a grandmother, crystal palming, incense burning, not-man, not always a woman, fast
becoming a Marxist” (182). In short, Bornstein’s narrative is one of a person who has
traveled throughout the gender spectrum and offers a nonbinary perspective that
challenges the idea that all trans narratives must end in a crossing from one side of the
gender binary to the other. In Bornstein’s own words, “I know I’m not a man—on that
much [’m very clear—and I’ve come to the conclusion that I’'m probably not a woman
either, at least not according to a lot of people’s rules” (10). Such a statement stands in
stark contrast to the aforementioned narratives presented in the media in which the focus
remains on the crossing, particularly medical crossing, from male to female or from
female to male.

Other narratives that challenge expectations of transition as gender-crossing from
male to female or female to male, whether in a medical and/or social sense, can be found
in Leslie Fienberg’s semi-autobiographical novel Stone Butch Blues and nonfiction work
Transgender Warriors: Making History from Joan of Arc to RuPaul. In particular, Stone
Butch Blues challenges ideas of what it means to be trans and to transition in presenting
readers with a protagonist, Jess, who self-identifies as butch, has a long history in femme-
butch spaces, modifies her body with surgery and hormones, passes as a man for years
but never identifies as one and ultimately falls somewhere in between genders (Feinberg,
Stone Butch Blues). Such a plot raises important questions concerning the boundaries of
sex, sexuality, and gender: Is Jess still female? Is Jess a butch lesbian? Is Jess trans? Can

Jess be both? What does the fact Jess modifies her body, passes as a man, and then
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decides to stop doing so mean for her gender identity? Such questions challenge not only
dichotomies of male and female, but also dichotomies of cis and trans, and engages in the
simultaneous blurring, queering, and transing of the intersections between sex, gender,
and sexuality for the audience.

A similar sort of challenge can also be found in Transgender Warriors in which
Feinberg engages hir own narrative within the larger trans histories hir theory and
research address. Examples of this narrative and historical strategy can be found in
Feinberg’s discussion of hir own experiences passing as a man alongside stories of other
female-assigned people who passed and lived as men in the past (83-89) as well as how
ze describes hir own transness as someone who “challenges sex and gender boundaries”
(x). Thus, through both novel and history, Fienberg constructs alternative narratives of
transness that encompass a vast array of identities and experiences in which boundaries
are not always easily defined and being trans and transitioning does not necessarily mean
crossing from one side of a binary to another. In doing so Feinberg challenges the
dominate trans narrative that has been taken into the broader culture and offers an
alternative that is more representative of certain trans experiences that often go
unrepresented in the wider cultures conversation.

In offering these alternative narratives beginning in the 1990s, theorists and
activists like Feinberg and Bornstein laid the foundations for the new trans politics in
which trans people theorized about themselves for themselves. This new trans politics
saw the introduction of the word “transgender” as an umbrella term, the bringing together

of different groups of gender-variant people, and the construction of a “beyond the



50

binary” model. As Talia Mae Bettcher says of this broadening umbrella and the new
models of trans politics that were constructed under it:
In this way, it was a story that aimed for unity in the face of hostility toward those
who were gender nonnormative. The new vision subscribed to a ‘beyond the
binary’ model. It claimed that because transgender people don’t fit neatly into the
two dichotomous categories of man and woman, attempts are made to force them
into this binary system. The medical regulation of transsexuality, in this account,
is one of the main ways that society tries to erase transgender people (384).
In short, regardless of the intentions of Feinberg, Bornstein, or any other theorists at the
time, the new vision of trans politics they helped develop in its resistance to the gender
binary created yet another binary: one between nonbinary trans people and binary trans
people. Bornstein recognizes this binary notion of gender in their own work in a forward
to the revised 2016 edition of Gender Outlaw as they look back on their thought process
when the book was first written: “All I knew to express, all those years ago, was in
today’s language: BINARY GENDER=BAD; NONBINARY GENDER=GOOD. Of
course, that’s not true. It’s a binary notion that’s been targeted by critics of my ideas of
gender. In this edition, I’ve done my best to break that binary with a more nuanced
analysis” (xvii). This self-reflection on Bornstein’s part highlights how in binary thinking
one category tends to be elevated as superior while the other tends to be denigrated as
inferior. In the case of the nonbinary/binary gender dichotomy that developed within
some trans political circles in the mid-1990s, nonbinary people were often framed as
more politically conscious and superior in their resistance to cissexism than their binary
counterparts. Trans men and women, on the other hand, were framed as complicit in their

own erasure, problematic in their identification with the very gender binary that

oppressed them, and, therefore, inferior to their nonbinary counterparts.
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This situation left many trans women and men with only two viable narrative
options: the “born in the wrong body” narrative with all its gatekeeping and
pathologizing implications, or, the narrative of the new trans politics with its suspicion of
anyone who identifies within the gender binary, trans or cis. For trans men and women
like Talia Me Blettcher, neither the wrong body narrative nor the new trans narrative
were particularly satisfying. Specifically, for Blettcher, “Back then, already, I felt deeply
suspicious of the wrong-body account. For one thing, | disliked its pathologizing aspects.
Yet | also worried about the new. For most of my life I'd felt problematically positioned
with respect to the binary. This was a horrible feeling: what made me feel well was being
recognized as a woman” (384). In other words, neither the narratives available satisfied
Blettcher as a trans woman and left her in a state of ambivalence. Out of this ambivalence
came a need to construct a more satisfying narrative, one free of the pathologizing
elements of the popular “wrong body” narrative and not built on nonbinary/binary
dichotomy of the new trans politics. It is this sort of narrative Blettcher presents in her
theoretical work, informed by her own life experiences within trans subcultures in Los
Angeles (384). In doing so Blettcher offers a kind of alternative to the alternative and
opens up theoretical space for others who share her ambivalence regarding the “wrong
body” narrative and the narrative of the new trans politics as presented by theorists like
Bornstein and Feinberg since the mid-1990s.

In the end, it is important to acknowledge no one narrative will satisfy all trans
people or exhaust or define all trans experiences, not even narratives constructed by trans

people for trans people. For instance, some may find empowerment in Stryker’s portrayal
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of trans monstrosity while others may find such images to be anything but empowering.
Some may find the resistance to the gender binary as presented in the theories and
narratives of Bornstein and Fienberg to be a refreshing alternative to the rigidness of the
“born this way”/“wrong body” narrative of popular representations while others, like
Blettcher, may experience ambivalence. Others still may find the “born this way” plot as
seen throughout popular culture to be representative of their experiences and a valuable
tool for gaining acceptance while others may not. Ultimately, these seeming tensions
within trans communities and narratives speak to the diversity of trans experiences,

identities, and narratives.
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CHAPTER 3
METHODS
Oral History

Being situated in the (inter)discipline of Women’s and Gender Studies, this
project employs a combination of qualitative narrative, analytical, and interviewing
methods with the primary method being oral history. The Oral History Association
defines oral history as “a field of study and a method of gathering, preserving and
interpreting the voices and memories of people, communities, and participants in past
events” (The Oral History Association). Generally, oral history methods involve a semi-
structured interviewing process in which the interviewer asks the narrator open-ended
questions concerning pertinent historical events in which they were involved or about
their past experiences more broadly. In turn, guided by the interviewer’s open-ended
questions, the narrator shares their personal narrative and knowledge of past events. In
this way, the oral history interview is a collaborative process between interviewer and
narrator in which the voice and subjectivity of the narrator is centered.

Given this emphasis on collaboration between interviewer and narrator and the
centrality of the voices and experiences of the narrator, it is not surprising feminists have
employed oral history methods in recent decades for the purposes of bringing the
experiences and histories of women to light. Examples of feminist applications of oral
history can be found in Sherna Berger Gluck and Daphne Patai’s Women'’s Voices: The
Feminist Practice of Oral History. Gluck and Patai present various ways feminists have

used oral history methods to listen to and highlight the voices of a diversity of women
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activists and document their persistence and organizing for women in the United States in
the later half of the twentieth century (1-4).

At the same time, queer theorists have also utilized oral history methods to record
the histories and experiences of gender and sexual minorities. Examples of the
application of oral history methods within queer scholarship can found in Nan Alamila
Boyd and Horacio N. Roque Ramirez’s Bodies of Evidence: The Practice of Queer Oral
History. Boyd and Ramirez offer scholarly insights into the methods and concerns that
shape lesbian, gay, bisexual, transgender, and queer oral histories through a collection of
essays by queer oral historians in which they address their methods (1-2). This project
builds on these feminist and queer methods in oral history through the application of oral
history techniques to the gathering of trans narratives and the exploration of trans
identities, self-understandings, and narrative constructions.

Participants

Seven participants shared their life narratives in this study. To participate in the
study participants needed to be eighteen years of age or older and identify as trans,
defined for the purposes of this study as an umbrella term referring to anyone whose
gender identity differs from the sex they were assigned at birth. The self-described gender
identities of the participants included trans woman and trans man as well as nonbinary,
genderqueer, demigender/demi-boy, and multigender. In this way, the participants were
generally well-positioned to reveal narratives beyond the standard and highly binary
“born this way” narrative. Specifically, they offer insights into the experiences of

nonbinary people and of trans men and women who may not fit the expected profile.
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As for assigned sex, five were assigned female at birth and two were assigned
male at birth. As a consequence, the narratives they tell are limited in terms of exploring
the experiences of trans people who were assigned male at birth. At the same time,
however, they offer much needed insights into the experiences of transmasculine and
nonbinary people who have historically been underrepresented in academic research.

In terms of sexuality, participants self-identified with a range of terms under the
LGBQ+ umbrella, including queer, bisexual, pansexual, demisexual, and lesbian. Thus,
their narratives serve to further challenge the terms of heterosexuality trans people and
their narratives have historically been held to and to shed light on the experiences of trans
people who are not heterosexual. This is especially true when it comes to the sexual
identities of nonbinary people whose sexualities tend to go unnamed and undefined.

Beyond matters of gender, assigned sex, and sexual identity, participants self-
reported other demographic information such as race, ethnicity, education level, age,
disability status, etc. This allowed for a more comprehensive view of their experiences
not only as trans people, but as people who hold multiple intersecting identities.
Specifically, along with being trans and falling somewhere under the LGBQ+ umbrella,
four of the seven participants identified themselves as members of the disabled and/or
neurodiverse community. All had completed at least some form of education after high
school. Their ages ranged from 19 to 67 with four of the seven participants being in their
late teens or early twenties at the time of the interview. In terms of race and ethnicity, one
was Black and six were white with one describing their ethnicity as Jewish. For more

details on the demographics of the participants, please consult Table 1.
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Table 1. Participant Demographics.

Assigned | Gender Sexual Household
Participant | Sex ldentity Identity |Age |Race |Region |D/N*| Education | Income Size
Aidan Female |Transman |Bisexual |29 |[White |Upper |Yes |Some $20,000- |2

Midwest college $25,000
per year
Alex Female |Transman |Queer 19 |White | Upper No |Pursuing |Not 4
Midwest BA specified
Elliot Female Demigender | Demi- 20 | White | Upper No |BA $18,000- |1
Demiboy sexual Midwest $19,000
Trans man per year
Evelyn Male Trans Lesbian |67 |White |Upper No |2yearsof [$12,000 |2
woman Midwest college per year
(retired)
Ray Female Genderqueer | Queer 22 | White |Upper |Yes |AA Not 3
Pansexual Midwest Pursuing | specified
BA
Reign Female Nonbinary  |Pansexual |19 |White |Upper |Yes |Pursuing |[$100,000 |6 (M)**
Bi plus Midwest BA orabove |4
(F)***
Zola Male Multigender |Pansexual |43 |Black |Upper |Yes |One month | Not 3
Trans Midwest short of specified
woman BA
Genderqueer

* Disabled/Neurodivergent
** Mother’s household
*** Father’s household

Given the small sample size and demographic makeup of the participants, this
study is limited in terms of exploring the experiences of trans people of color as well as
those who have not received some form of higher education and are not of traditional
college age. However, the narratives shared in the process of this study can act as a
starting point for better understanding the experiences of those who do not fit the typical
profile of the neurotypical, able-bodied, heterosexual trans woman or man audiences are
used to seeing represented in media.

Procedure

Potential participants were initially brought to the attention of the researcher

through mutual contacts in support, academic, and activist networks in northern lowa as

well as central and southeastern Minnesota with the only requirements being that they
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identify as trans and are eighteen years of age or older. In each case potential participants
were initially contacted via text or e-mail. In this initial contact participants were made
aware of the purpose and topic of the study as well as the time commitment and
procedure involved should they decide to participate. All potential participants were also
provided with a copy of the informed consent form to consult for more detailed
information. Once a potential participant indicated their willingness to participate
arrangements for the interview were made.

For the sake privacy and ease of communication and recording, all interviews
took place in a semi-private space such as a room reserved in a university or public
library. The length of the interviews ranged forty-five minutes to two hours with the
majority lasting approximately one hour. Each interview was recorded with the informed
consent of the participant and began with a debriefing of the informed consent form,
outlining the purpose of the study, what to expect from the procedure, and their rights as
research participants. All participants were reminded of their right to decline their
participation at any time and to decline answering any questions they did not wish to
answer before any interview questions were asked.

Along with a series of basic demographic questions regarding race, sexual
identity, age, etc., each participant was asked a series of experiential questions regarding
their gender identity and expression such as: How would you describe your gender
identity? When do you first remember being aware of your gender identity? If you
experience gender euphoria, what have those experiences been like? What makes you

happiest in your gender identity and expression? These questions served to guide the
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participant in narrating their story and to give them an opportunity to explore various
aspects of different trans experiences they may not have been asked to consider before
such as gender euphoria.

Given the central questions of this study also deal with trans media representation
and its effects on narrative processes, in addition to more personal experiential questions,
participants were also asked about their views on trans representation. These questions
included questions such as: What is your take on trans media representation? Are there
any trans figures in the media who have informed your own journey? Are there any trans
stories or parts of trans stories you feel are missing from the cultural conversation? If you
were charge of trans representation, what kinds of stories would you want to make sure
are out there? These questions served to give participants an opportunity to share their
experiences with media representation as well as their thought on how trans media
representation can be improved.

After the interview each participant was assigned a pseudonym to protect their
privacy and the interview was transcribed for the purposes of analysis. Over the course of
transcription measures were taken to protect participants’ privacy and the confidentiality
of their personal information. All transcripts were encrypted with passwords. Potentially
identifying information that was not necessary to the study (i.e. birth names and names of
specific towns where participants live or have lived) were redacted. All potentially
identifying information that was necessary to the study (i.e. gender identity, sexual
identity, race, age, etc.) were recorded on note cards as opposed to electronically and only

mentioned when relevant to the subject of study at hand.
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Narrative Analysis

Narrative analysis methods cut across disciplines and have seen a resurgence in
popularity in fields ranging from literary criticism, folklore, and anthropology to
psychology, sociology, and communication studies. In fact, it can be said researchers
have taken a “narrative turn” when seeking to document and understand the discursive
complexity of accounts (Holstein and Gubrium 1). Given the interdisciplinary nature of
narrative analysis methods, it is not surprising there is no one method of narrative
analysis since each discipline brings its own assumptions and commitments to the
enterprise. Some scholars take a thematic approach to narrative analysis, centering their
focus on the content of the narratives they analyze with an eye for major categories or
“themes” (Reisman, Narrative Methods for the Human Sciences 53). According to
sociologist and influential narrative analyst Catherine Kohler Riesman, this sort of
thematic approach is “probably the most common method of narrative analysis” and has
proven to be appealing in applied settings with prime examples to be found in the fields
of nursing and health occupations (Reisman, Narrative Methods for the Human Sciences
53). Others, like Riessman in her research on divorce, focus on how narratives are
constructed, paying close attention to the poetic structures of speech and highlighting the
ways narrators organize their talk into lines and stanzas to form a meaningful and
coherent narrative for the audience (Reisman, Narrative Analysis 43-50). Others still
engage questions of how narrativity operates in and relates to the social environment,

emphasizing the interplay between society and storyteller, content and process (Holstein
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and Gubrium 8). Each of these various methods offer their own strengths and challenges
for understanding narrative content, structure, and relationality.

Just as there is no one method of narrative analysis, there is also no one definition
of narrative itself among researchers. Some scholars define narratives as topical stories
about a particular event or specific character while others define narratives “as extended
speech acts about substantial or compelling aspects of life—relationships, work, illness,
trauma, or conflict, for example” (Holstein and Gubrium 1). For example, in the case of
this project, narrators engage in extended speech acts about their gender identities as trans
people, speech that then compromises a personal narrative. In the end, the definitions and
methods a researcher chooses is always informed by the researcher’s theoretical
assumptions, worldview, social position and context. For instance, there is my own social
position as an intersectional queer nonbinary trans feminist conducting research in the
post-modern era, an era that has followed a succession of major social movements,
including the trans liberation movement. These theoretical interests and concerns
inevitably inform the methods | engage in over the course of this project at an analytical
level. This includes everything from the questions | pose to the theorists whose ideas |
bring to the texts at hand. Then there is the influence of civil rights movements on
narrative analysis on how researchers engage in narrative analysis.

In addition to a resurgence in popularity and an expansion in variety, narrative
analysis methods have also seen the influence of liberation movements in recent decades.
The civil rights and feminist movements of the 1960s and 1970s, for example, have

played an important role in bringing attention to the experiences of those who have
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traditionally been on the margins of narrative research both as researchers and as
subjects, namely people of color and women. For instance:

Feminist scholars, in particular, have resisted the idea that personal narratives

were merely informational. They instead became interested in subjects as active

agents, exploring subjective meanings formally silent or unrecognized, opening
new windows into historical, cultural, personal, and social processes (Holstein

and Gubrium 2).

In other words, feminist interest in narrativity is not only for the sake of information, but
also encompasses who is forming said information as active agents. It is out of an interest
in human subjectivity as well as social liberation that feminists have brought attention to
previously unexamined elements of human social and personal life. It is this feminist
tradition this project aims to expand in bringing attention to the voices of trans people
through an analysis of the interplay between media individual trans people as they
construct their own narratives.

With an understanding of the importance of the interplay between society and
individual narrators, | engage in textual analysis of various texts that feature trans
narratives that are representative of the ways such stories tend to be presented in the
United States. The first set of texts will include narratives in the trans celebrity genre,
including the autobiographical works such as Chaz Bono’s Transition: The Story of How
| Became a Man, Jazz Jennings’ Being Jazz: My Life as a (Transgender) Teen, and Janet
Mock’s Redefining Realness: My Path to Womanhood, Identity, Love, and So Much
More. Along with these autobiographical works, I also include entertainment news

articles such as Time Magazine writer Katy Steinmetz’s article on Caitlyn Jenner entitled

“Person of the Year Short List No.7: Caitlyn Jenner” and interview with Laverne Cox
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entitled “Laverne Talks to TIME About the Transgender Movement”. While these texts
represent popular culture and are not scholarly, their inclusion is justified due to the
insights they offer into how trans narratives are constructed for a general audience and
the influence such representations have on cultural understandings of what it means to be
trans. Furthermore, these celebrity trans narratives also offer useful insights into how
trans people construct their narratives when compared alongside non-celebrity trans
narratives. For this reason, the narrative analysis in this study is comparative, with the
data from these celebrity narratives and non-celebrity narratives organized side-by-side in
a data table. For the complete data table please turn to Appendix E.

Along with these more mainstream texts, | analyze alternative narratives, which
are compared to the oral history interviews and stories from the trans celebrity genre.
These texts include Kate Bornstein’s Gender Outlaw: On Men Women and the Rest of
Us, Leslie Fienberg’s novels Stone Butch Blues and Transgender Warriors: Making
History from Joan of Arc to RuPaul, and Susan Stryker’s My Words to Victor
Frankenstein Above the Village of Chamounix. The inclusion of these texts is justified in
how each presents a trans narrative beyond the trans celebrity genre as well as alternative
ways of telling trans stories that in some way play with, subvert, challenge, and/or
deconstruct our expectations of trans narratives. In doing so, they offer a useful
comparison to the trans celebrity stories that tend to dominate the media landscape.
Furthermore, beyond their narrative elements, Stryker’s creative work on trans

monstrosity, Bornstein’s figure of the gender outlaw, and Feinberg’s theories on trans
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history offer useful theoretical concepts for understanding and approaching trans
narratives that may or may not fulfill societal expectations.

The analysis of these texts and interviews is also enriched by the incorporation of
scholarship on trans narratives, historical “trans” narratives, trans history in the United
States, oral history, and narrative theory and methods. Examples of scholarly texts on
trans history in the United States include Susan Stryker’s Transgender History and Susan
Ries’ “Transgender Identity at the Crossroads: A Close Reading of a ‘Queer’ Story from
1857.” In Transgender History, Stryker covers transgender history in the United States
with a primary focus on the mid-to-late twentieth century and in “Transgender Identity at
the Crossroads” Reis analyzes the anonymously written 1857 short story “The Man Who
Thought Himself a Woman.” Then there are also primary sources of historical “trans”
narratives such as the press coverage of Christine Jorgensen’s medical transition in the
1950s (White). While one must be careful not to impose contemporary understandings of
gender identity onto the past, the inclusion of scholarship on trans history and historical
“trans” narratives like the aforementioned works serve to contextualize the more
contemporary narratives at hand and trace the development of cultural expectations of

trans people who share their stories in the present.
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CHAPTER 4

ANALYSIS
“Caitlyn Jenner’s Fine, But...”: Introducing Trans Narratives Beyond the Celebrities
and Themes of Essentialization, Dysphoria, and Binary Medical Transition

In this chapter | engage in a thematic analysis of the narratives participants shared
over the course of the current study and put their voices in conversation with those
portrayed in popular media representations of trans people in order to better understand
trans narratives beyond the expected “born this way” plot. To this end, in the following
analysis | pay particular attention to how the major themes within the narrated
experiences of the participants differ from the expected trans narrative as represented
most predominately in the stories of trans celebrities like Caitlyn Jenner.

Ultimately, while there were some commonalities between the narrated
experiences of participants and those represented in popular media, mainly where the
presence of gender dysphoria was concerned, there were also some major differences.
Some participants even highlighted these differences directly when asked for their
thoughts on trans media representation. In the words of one participant, “There’s not a lot
of [visibility for] people that don’t have that luxury of getting surgery. Like, there’s a lot
of exposure to Caitlyn Jenner, which is fine. She’s a valid trans person. That’s perfectly
fine. But I also wanna see people who go through the same thing I do” (Elliot). In other
words, people who do not have the resources to medically transition, are not well-known,
and whose stories demonstrate their intersectionality rather than more stories that center

those with privilege.
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In contrast to the stories of essentialization, dysphoria, and binary medical
transition as seen in popular media representations, participants also had stories regarding
the fluidity of identities, gender euphoria, medical and social transition beyond the gender
binary as well as the intersectionality of identities and experiences. In addition,
participants also shared their own visions for the future of trans representation and the
kinds of trans narratives they would like to see represented in the cultural conversation. It
is to these narratives and their overarching themes I now turn, starting with the major
themes: Fluidity of Identities, Use of Online Resources, Gender Euphoria, Gender
Transitions Beyond the Binary, and Intersectionality, and ending with a discussion on the
sorts of narratives participants wish to see represented in the wider cultural conversation.
“You're Full of Phases”: The Fluidity of Identities in the Narrated Experiences of Trans
People

Consuming the narratives of trans children and teens like Jazz Jennings, one may
come away with the impression that all trans people somehow know their gender identity
instinctually from birth, show signs of this identity from an early age, and wish to
socially transition either from either male to female or from female to male. One might
even expect younger participants in this study to tell narratives similar to that of Jennings,
starting with a clear “born this way” statement followed by early signs of their transness
and an early social transition (Jennings 1-29). It is true narratives of early social
transitions like the one Jennings tells in her memoir have been made possible due to how
recent increases in trans visibility and resources have empowered some individuals to

come out at younger and younger ages. However, even with this increase in trans
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visibility and resources, not all participants, including those of younger generations, in
this study have stories of an early coming out and social transition to tell.

First, unlike Jennings, Ray does not begin their narrative with an early social
transition. Rather they begin their narrative with a lack of language for their gender. As
Ray recalls:

So, I'm AFAB, assigned female at birth. As a child I was very much in opposition

with this fact so | would often say | was a boy, because | only knew of the two

binary genders, or | would say | was an animal or a mythical creature or a robot or
something sci-fi, but I didn’t really have gender, at least not in the way that
people were thinking of it. It was sort of like my substitution for nonbinary
identities (Ray).
Thus, Ray remembers being aware of their gender identity as a child, at least on some
level, despite not having the language for it, and expressing this awareness through the
limited means they had as a child. Also, in recalling they would say they were a robot
Ray echoes Donna Haraway’s theories on non-human identification as developed in her
seminal work A Cyborg Manifesto (Haraway). Given the lack of nonbinary representation
and language within society at large, it is not surprising Ray did not socially transition at
an early age like Jennings. In fact, due to a lack of information regarding what it means to
be nonbinary, Ray did not come out to themself as genderqueer until they were in
community college after they heard another genderqueer person speak at a conference
and connected with their experiences and definition of being genderqueer (Ray). It was
only then that Ray began to tap into the resources of the internet to learn more about their

gender identity and what it might mean for them going forward (Ray). As such, Ray’s

narrative speaks to how nonbinary people may become aware of their gender identities in
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a world that insists on gender binarism and troubles the idea that all trans people are now
coming out at younger ages.

Much like Ray, Elliot, a demigender (demigender in this case referring to
someone who identifies partially as a certain gender) trans man, describes growing up not
knowing what it means to be trans. As Elliot tells it, “As I said in the beginning, I was
born female. I wasn’t really told there was this option. That once you’re born this way,
you’re born this way” (Elliot). In other words, the only messages Elliot received
regarding gender identity while growing up were gender is a fixed category and transition
is an impossibility. Located in a small town in lowa, there were few examples to
challenge these messages and the few examples of open LGBTQ+ life that existed in the
area were not encouraging to say the least. As Elliot recalls:

There were a few people who were out in my hometown, but the biggest thing is
they were bullied for it and I didn’t want that. Like, we went on a high school trip
and as we came back the people who were openly part of the LGBT community
had their tires slashed. The openly transgender man in my grade, like | grew up
with him as well, his deadname—which is the name you were assigned at birth
and you no longer go by it—it was plastered all over his windows and so were
pictures of genitalia. So, that did not give me confidence to come out so that’s
why | waited until | came here [to college] to be more secure in my identity
(Elliot).

In this way, despite there being at least some openly LGBTQ+ individuals in the school,
including one trans man his age, Elliot’s experiences growing up of bullying and a lack of
education on gender identity resemble more the experiences of older trans people who
grew up not having the benefits of representation than younger trans people like Jennings
who were able to name their identities and socially transition at an early age. Much like

Bono and Jenner and other trans elders, Elliot spent most of his years growing up without
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an understanding of what it means to be trans, could not articulate his identity as a
consequence, and suffered bullying that forced him deeper into the closet (Elliot). Given
all of this, it is not surprising Elliot did not come out, even to himself, until moving away
to attend college (Elliot). Such experiences speak to the fact that not all young trans
people have the benefit of an early social transition and the work that remains to be done
to make society a safer place for trans people to live their lives openly.

Yet, as seen earlier in Ray’s narrative, a lack of language and understanding of
what it means to be trans does not necessarily mean a lack of awareness of one’s gender
identity, at least on some level. Despite experiencing bullying and a lack of trans
representation and language, Elliot also recalls displaying signs of his transness from an
early age. Examples of these early signs from childhood include refusing to wear dresses,
expressing disinterest in “girl toys,” and taking on male roles while engaging in games of
pretend with other children at daycare (Elliot). In this respect Elliot’s story most closely
resembles Bono’s, specifically in how both were perceived as tomboys during their
childhoods and had some sense of being different from those around them from early on
in their lives.

Here it must be acknowledged, while some participants, like Ray and Elliot, did
recall having some level of awareness of their gender identity and displaying signs of
their transness from an early age, others did not recall knowing their transness or
displaying signs of their gender identity until much later. Yet, none of these participants
saw this as an indication they are any less trans than those who did. As Reign put it, “I

didn’t know when I was three years old, four years old, five years old, ten years old, but
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that doesn’t make me any less trans” (Reign). Given how definitions of what it means to
be trans are expanding to include people like Reign and how many in the trans
community are expressing more fluid identities that may or may present in early
childhood, such narratives are important to recognize.

For some participants the process of becoming aware of their gender identity was
one of adolescent experimentation. Such was the case for Aidan, who grew up having a
typical gender expression for his assigned gender and did not realize his gender identity
until high school. As Aidan recalls:

Growing up I didn’t really—I had only really started presenting differently, like,
in high school, but growing up I was I guess you would consider a girly girl, |
guess. Like, maybe that’s just how I felt | should have been presenting and at the
time I didn’t quite question it. [...] I don’t know. Something had clicked in high
school and I’m not entirely sure. I just suddenly started feeling weird presenting
as female and questioning myself and the way | looked and I know getting into
high school | was experimenting with different ways of presenting myself. |
definitely had a punk goth phase. | was buying all my clothes from Hot Topic. |
had the big combat boots and the fingerless gloves and black everything and all
that and, like—I don’t know. Something just clicked (Aidan).

Thus, for Aidan, his identity as a trans man was one he came to through a process of
teenage experimentation rather than an aspect of himself he knew and expressed from an
early age. Considering adolescence tends to be a time of experimentation and self-
discovery for many, cis and trans alike, it is not surprising many trans people come into
awareness of their gender during this time.

Much like Aidan, rather than beginning his narrative with a typical “born this
way’” statement and stories of gender variance, Alex also recalls first becoming aware of

his gender identity as a queer trans man in his early teens. As Alex tells it:
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| had boyfriends growing up in kindergarten and preschool and | was just very
infatuated with boys. And so, then I think | saw the musical Newsies. [...] And
then I asked my parents if we could go, ‘cause I had seen the 1999 film. So, |
asked my parents if we could go to New York for our summer vacation, because
we decided we were gonna take a family vacation, and they said yes. So, | saw
Newsies and | was, | think fourteen the first time | saw it live—fourteen, fifteen—
and | had just finished the eighth grade. I think I remember that. And after seeing
Newsies I didn’t know if I wanted to be those boys or marry those boys. [...] And
so, it was like, “Oh.” So, | remember talking to my therapist, ‘cause I’d been
seeing a therapist since | was like twelve—end of sixth grade—and I told him, |
said, “I don’t know. I think I’m attracted to boys as a boy.” And he was like,
“Mmm. That’s interesting.” But he didn’t wanna label me until I had really come
to terms with what | was thinking so he gently led me on a course of self-
discovery where | ended up, “Oh, like, I’'m not straight. And I am definitely not
cisgender.” So, | think Newsies was it (Alex).

Thus, for Alex coming into awareness of his gender identity, and by extension his
sexuality, was a process rather than something he simply had and expressed from his
earliest memories. In choosing to begin his narrative this way, Alex presents a challenge
to the typical “born this way” narrative and the idea that all trans people must be aware of
their gender identity from their earliest memories to be taken seriously. In doing so he
leaves room for discussing the process of moving through different phases of identity
some trans people experience, particularly during the early stages of coming out to
themselves.

In Alex’s case, before coming out as a “female-to-male trans man,” he self-
identified as a butch lesbian and then as a genderqueer/gender fluid person (Alex). In
some ways, this is not unusual. Bono, for instance, at one point in his life self-identified
as a butch lesbian (Bono 113) and other participants in this study had also gone through
multiple self-identifications by the time of the interview (Aidan, Elliott, Ray). For

example, Ray also self-identified as a butch lesbian before learning about what it means
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to be genderqueer (Ray). Yet Alex’s narrative does divert from Bono’s and the narratives
of other trans men who spent time in lesbian circles in how the phases of self-
identification Alex went through included identity options beyond man and woman such
as genderqueer and gender fluid. He is also not alone in this experience.

In addition to self-identifying as a butch lesbian, Aidan also went through a period
of identifying as a gender fluid (Aidan). Furthermore, Elliot also described identifying
exclusively as nonbinary for a time before settling on describing himself as a trans man,
demigender, or demi-boy—a term used to describe someone who identifies partly as male
or masculine with, to use Elliot’s phrasing, a “point toward nonbinary” (Elliot). Such
experiences speak to how namable gender possibilities have increased over the past
several decades and may not be an uncommon experience for today’s young trans people.
Furthermore, it may also speak to an increased recognition of the potential fluidity of
identities in a postmodern context. However, even with this expansion of gender
possibilities and increased recognition of the fluidity of identities, the cultural belief in
fixed identities remains strong.

The continual strength of the cultural belief in fixed identities can be seen in how
others responded to Alex’s coming out as multiple identities over time. For example,
when Alex came out to his parents as a trans man their reaction was dismissive, saying,
“You’re full of phases” (Alex). To them Alex’s coming out as a trans man seemed to be
just another phase—passing, unstable, unfixed, and, therefore, not worth taking seriously
or respecting. Such a reaction speaks to the cultural belief in fixed identities, or in the

essentialized, unchanging “true self” to use Mason-Schrock’s terminology (177), that is
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widely held within predominately individualistic cultures like the United States. While
this belief in fixed identities and the existence of a “true self” may offer a great deal of
meaning and comfort to many in these societies and has even offered many trans people
validation and protection, it has also been a source of dismissal for those whose
experiences of identity and the gendered self do not always fit neatly into in a fixed,
essentialized narrative of gender identity. Such dismissals can have serious consequences
in a society where civil rights claims are won by fixed, immutable identity claims. For
this reason, theories that validate the fluidity of identities and expand narratives regarding
trans origins beyond the “born this way” trope are needed to counter such dismissals.
Furthermore, given the growing prevalence of online platforms as settings of self-
discovery, these theories are also need to account for the role online spaces play in the
community-building and self-discovery processes of many trans people.
“Twitter and Tumblr Are Your Friends”: The Role of Online Platforms in the Gendered
Self-Discovery Narratives of Young Trans People in the Early Twenty-First Century

In the years since trans celebrities Chaz Bono, Laverne Cox, and Caitlyn Jenner
came of age the invention of the internet has opened up new kinds of spaces where trans
people can find each other, share information, support one another, and form
communities. As Cox observed in an interview when asked for her thoughts on how it is
different for trans children today versus when she was growing up, “There’s just so many
resources out there now that it makes you feel like you’re less alone and gives some sense
of, ‘Okay, this is who I am and this is what I'm going through,’ as opposed to ‘What the

S¥E* is wrong with me?’ That was what I grew up with” (Steinmetz, “Laverne Talks”). In
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other words, today’s young trans people have the benefit of decades of trans activism and
visibility as well as access to resources Cox and those of her generation never had,
including online resources. In fact, some trans people today may first discover their
gender identities in online spaces as much as offline spaces.

For several of the participants in this study, online resources featured prominently
in their gendered self-discovery narratives. In fact, when asked what advice they would
give someone who is exploring their gender identity, the first piece of advice Ray gave
was access trans online spaces, saying:

Tumblr and Twitter are your friends. YouTube is your friend. There are a lot of

trans advice blogs, for instance, on Tumblr. On Twitter you can kind of do the

same thing by looking at, say, Jeffery Marsh’s Tweets of positivity and being
yourself. On YouTube there’s a giant trans community telling their stories.

There’s great podcasts telling their stories. So, just sort of finding yourself in all
these different places I think is really helpful. Just seeing that you’re not alone

(Ray).
This advice came directly out of Ray’s experiences of coming to understand their own
gender identity through exploring trans, and specifically genderqueer, online spaces
hosted on platforms like Twitter and Tumblr and seeing themselves in others they met in
those spaces. One person Ray cited as especially influential in their gender exploration
and self-discovery process was Jeffery Marsh, a genderqueer social media personality
whose YouTube videos and Tweets were among the first Ray turned to after becoming
aware of the meaning of the word genderqueer (Ray). While such interactions with an
individual’s social media content are one-sided, simply seeing a person like one’s self
represented online can go a long way in making a person feel less alone and be a kind of

education in gender identity in and of itself.
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The value of online resources and relationships is also an important point in
Alex’s narrative as well. One person who did a great deal to help Alex understand his
gender identity and what it means for him was an online friend he met on Tumblr. As
Alex recalls:
I remember talking to someone online through Tumblr and that’s how we had met
and we just connected instantly and she was the first person | came out to and we
ended up having this online relationship and she helped me find my name and she
helped me figure out more terminology and that was December of that year, so
December 2014 into January, February 2015. And it was a very secret relationship
that my friends knew about but no else ‘cause, like, whose gonna believe that an
online relationship could have value? And she was like, “Oh, what pronouns do
you want me to use?” And like, “How can I support you?”” And so, she used my
name as much as she could to make me feel like it fit me and she helped me
realize that it did. And so, having that connection was really pivotal for my
understanding what names I liked and what names I didn’t like, pronouns (Alex).
In short, Alex’s experience of finding a friend on Tumblr shows how such relationships
can be a source of support for those who are questioning their gender identity. More
specifically, Alex’s experiences also demonstrate the value of online relationships to the
process of learning about one’s gender identity and what works and what does not work.
Relationships like the one Alex describes are likely to become more prominent within
trans communities as online spaces expand over time and should not be overlooked,
especially when they play an important role in how some trans people come to
understand their gender identities.
In addition, it is important to acknowledge the importance of online resources is
not confined to those who are now of traditional college-age or younger. For instance,

Zola (age forty-three) also discovered new terminology to describe her gender identity,

such as genderqueer, during the early days of public internet access in the 1990s and
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spoke to the importance of online resources and communities. In her own words, “The
internet’s been great for us. It has allowed us to communicate in ways we wouldn’t be
able to through snail mail. It’s also an interesting place where a lot of cattiness takes
place, but I'm glad that people are able to communicate. The internet’s been great. It
helps a lot” (Zola). Thus, it is important to keep in mind that online resources for trans
people, including genderqueer people, are not new in the relatively short history of the
internet and may play a part in the self-discovery narratives and community building of
those who do not fit the expected profile of the teenager or young adult browsing Tumblr
in the mid-to-late 2010s.

In the end, as seen in narratives shared in this study, some trans narratives may
include online relationships and resources, especially when it comes to process of self-
discovery. At the same time, one can also see not all trans narratives begin with an
unequivocal “born this way” statement and may involve the trying on of different
identities both offline and online. Not only may some trans narrative defy the
expectations and conventions of the expected “born this way” plot and take place in
online spaces as well as offline. Some trans narratives may even break with expectations
regarding experiences of dysphoria and medical transition.

“What Makes Me Trans is the Euphoria and How I Identify”: Trans People’s Narrated
Experiences of Gender Euphoria and the Meaning of Transness

Gender euphoria, the feeling of extraordinary happiness many trans people

experience when their gender is affirmed or in alignment with how they perceive

themselves, is generally not discussed directly in popular trans narratives. Yet the term
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gender euphoria is currently gaining traction within some trans communities and the
concept can also be found in a few popular media narratives. For example, in her memoir
Jennings remembers experiencing gender euphoria when she officially came out as a girl
to her community at her fifth birthday party, describing it as “the happiest day of the first
five years of my life” (29). In addition, Bono remembers feeling gender euphoria when
he began testosterone replacement therapy as part of his medical transition, describing the
“incredible happiness” he felt at the beginning of the process as “the most significant
change” he experienced as a result of the hormone (197). Although Jennings and Bono do
not use the term gender euphoria itself, these experiences do fall under the definition of
gender euphoria in the sense that these experiences involve feelings of extraordinary
happiness when the trans-person-in-question’s gender was being affirmed or aligned with
their self-perception.

Among the participants in this study, gender euphoria also appeared as a theme in
their narrated experiences. Each of them had stories of gender euphoria to tell. For
example, one participant recalled how they couldn’t stop smiling to themself when they
first saw their name on their student ID (Ray). Similarly, another recalled seeing the
correct name on their nametag for a journalistic conference as well as the first time they
wore a binder (Reign). For one participant the experience of witnessing the changes in
her body during in the beginning stages of hormone therapy brought a great sense of
happiness (Zola). Another described the happiness he felt when he went into the men’s
restroom and, for the first time, no one told him he was in the wrong place (Alex). On the

other end of the spectrum, another participant described the sense of happiness she felt
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when she could start shopping for clothes in the women’s section without comments from
store employees or other patrons (Evelyn). On a similar note, another spoke of the
moment when he first realized how good he looked in flannel (Elliot) and another
participant described the feeling he had when those around him started assuming his
gender correctly (Aidan). While all participants did describe experiences of gender
euphoria, these experiences were more prominent for some than for others. For some
gender euphoria featured in their narrative only briefly. This was the case for Elliot,
whose stories of gender euphoria mainly revolve around clothes and being grateful for his
ability to hide his small chest with relative ease (Elliot). Thus, gender euphoria is not a
prominent theme in Elliot’s narrative. However, this is not the case for everyone.

For others, gender euphoria is a major part of their narrative. In fact, Ray even
went so far as to cite gender euphoria as a defining feature of their transness. In their own
words, “What makes me trans is the euphoria and how I identify. It isn’t just determined
by the bad stuff” (Ray). In other words, in Ray’s view, they are trans because of their
experiences of gender euphoria and the fact that they self-identify as such, not because of
their experiences of dysphoria. For Ray, personally, gender euphoria sounds like people
calling them by their chosen name and pronouns, looks like their flat chest under a
properly sized binder, and feels like when they talk about their gender honestly with
others (Ray). It is these experiences of extreme happiness in bringing their gender into
alignment with their presentation that are most defining for Ray’s transness and are
foregrounded just as much if not more in their narrative than experiences of dysphoria. In

choosing to tell their narrative in this way Ray resists the idea that transness must be
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defined by dysphoria and frames the meaning of transness in more positive experiences.
This is arguably a more hopeful and positive outlook on what it means to be trans than
what is presented in popular media representations in which transness is made out to be
synonymous with dysphoria.

In many ways Ray’s statements on gender euphoria and the meaning of transness
can be seen as a response to a conversation that is currently taking place within many
trans communities regarding dysphoria and what it means to be trans. Reign refers to this
conversation specifically in our interview, saying, “And there’s this debate right now as
to whether you have to have dysphoria to be trans and you don’t. You don’t have to have
dysphoria to be trans, but there is this very one-dimensional view of what transgender is
and to expand that would be freeing” (Reign). In this way, Reign calls for an expansion
of what it means to be trans beyond experiences of dysphoria and comes down on the
side of arguing one does not need to experience dysphoria at any point in time to be trans.
Such an expansion would be wide enough to include not only trans people who
experience little to no dysphoria, but also those who are at a point in their transitions
where they no longer experience dysphoria.

However, not all participants shared Ray and Reign’s views concerning gender
euphoria, dysphoria, and the meaning of transness. For example, at one point in our
interview Alex expressed the view that a person needs to experience some form of
dysphoria in order to be trans, but only because he did not know how a person could
realize they are trans otherwise (Alex). Thus, for Alex, dysphoria is a more defining

feature of his transness than gender euphoria and is, by extension, more prominent in his
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narrative. Yet, once again, as Ray’s take on transness and gender euphoria indicates, this
is not the case for everyone.

One possible answer to Alex’s question regarding how trans people who
experience little to no dysphoria come know their transness can be found in Aidan’s
recollections on how he came to realize his identity as a trans man during high school. As
Aidan recalls:

So, usually in discussions of transness they talk about how we have to stop

assuming that you have to have dysphoria in order to be transgender and the

opposite phenomenon there would be gender euphoria where you don’t have to
have dysphoria, but when you present a certain way you realize, like, “Oh, this
actually feels right. You call me male or consider me male I feel like I’'m realizing
that feels good” (Aidan).
In other words, in Aidan’s view, there is a need to stop assuming every trans person feels
dysphoria or needs to feel dysphoria in order to be trans. Not only does Aidan argue
against assuming every trans person experiences dysphoria and the notion that dysphoria
is definitional to transness. He even goes so far as to suggest gender euphoria is just as a
valid a way to know one’s transness as gender dysphoria. In fact, Aidan himself first
discovered his own gender identity through experiences of gender euphoria he had while
experimenting with masculinity in high school. As he recalls, “It started with the gender
euphoria where it was like, ‘People are assuming I’m male in some spaces and | have this
masculine presentation and that makes me feel good.”” (Aidan). In other words, he started
to question and realize his gender identity as a man through noticing what made him

happiest in his gender and how others perceived him, which in his case was presenting

and being perceived as male.
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Interestingly, it wasn’t until later that Aidan began experiencing dysphoria. As
Aidan tells it, “It was only after settling into wearing men’s clothing and cutting all my
hair off and everything, like, after that it was the dysphoria, where it was like, ‘I’'m not
presenting enough. People are still thinking that I’'m female or they’re confused and
everything.”” (Aidan). Thus, for Aidan, coming out to himself as trans was a process of
experimenting with masculinity, finding being perceived as a man felt right for him, and
then experiencing discomfort, a feeling of “not presenting enough,” a need to go further
the longer he presented as a man. In this way, many trans people may come to realize
their gender through a combination of gender euphoria and dysphoria, if not primarily
through gender euphoria.

Discovering one’s gender identity primarily through experiences of gender
euphoria may also be a path to self-discovery for trans people who experience little to no
dysphoria. An example of such experiences can be found in nonbinary Youtuber Milo
Stewart’s account of their experiences of gender dysphoria and gender euphoria as
written in Ashley Mardell’s The ABCs of LGBT:

Discovering their dysphoria is a common way that transgender people
figure out their transgender identities. It makes sense that they would realize they
don’t identify with their assigned gender by observing their discomfort with the
part of their bodies that this assignment was based on. However, many trans
people don’t experience much (if any) dysphoria and must figure out their identity
differently.

For example, | became aware of my gender through my experiences of
gender euphoria, an emotion | feel when my gender is affirmed. I first
experienced this when a child teased me for looking like a boy because | had short
hair. Joke’s on you, kiddo!

Even though | can describe specific experiences with gender, some people

will still say that ’'m “not really trans” or that I’'m *“just a trans-tender” because |
don’t experience a lot of gender dysphoria. Being told I’'m not transgender



81

because I don’t experience enough dysphoria is disheartening because people who
tell me such usually assume I’ve had no struggles as a transgender person.
| believe all trans people face some struggles because of their identity, but

I don’t believe that transgenderism should be defined in such a negative way (or

in any way that is gatekeeping). After all, gender is not defined by one’s genitals,

so why would it be defined by what genitals one feels comfortable having? While
my feminine voice doesn’t make me dysphoric, being called “she” does have that
effect on me. But neither of those facts should open up my gender to public

scrutiny (Hardell 93-94).

Milo’s account is worth quoting at length here because it offers insights into the
experiences of nonbinary trans people who do not fit the expected narrative of dysphoria
and transition from one side of the gender binary to the other. First, it speaks to how
some trans people, particularly nonbinary people who experience little to no body
dysphoria, may come to understand their gender identities primarily through experiences
of gender euphoria rather than dysphoria.

Second, Milo’s account offers a nonbinary perspective on the aforementioned
skirmishes over the boundaries of the trans community currently taking place when it
comes dysphoria and the meaning of transness. In these conflicts, Milo, coming from
their unique nonbinary perspective, challenges this view in presenting another way of
viewing transness rooted in self-identification and self-discovery through experiences of
gender euphoria. In this way Milo’s views have much in common with those of Aidan,
Ray, and Reign when it comes to gender euphoria and the meaning of transness.

Third, Milo also offers insights into how some nonbinary people may experience
primarily social dysphoria and this social dysphoria may present itself over some aspects

of how others gender them in social settings, but not others. Often social dysphoria is an

element of trans experiences and narratives that goes unnamed and can even be lost in leu
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of a focus on body dysphoria and medical transition. While body dysphoria and medical
transition are undoubtedly important topics, narratives that only focus on these themes
obscure other experiences of trans people may have to share. For example, such
narratives obscure the experiences of trans people like Milo, who do not experience high
amounts of body dysphoria, but do experience some degree of social dysphoria and can
even be said to experience primarily gender euphoria. In addition, one must also consider
the experiences of people like Ray, who do experience both social and body dysphoria,
but do not see those experiences as necessarily definitional to their transness.

Here it must be acknowledged that, just as not all trans people agree in their views
on gender euphoria, dysphoria, and what it means to be trans, they also do not all have
the same experiences of gender euphoria. For some certain external factors can
complicate their experiences of gender euphoria. For instance, Alex described
experiencing a complex set of emotions alongside gender euphoria when he underwent
top surgery. As Alex tells it:

| mean, a lot of people describe top surgery as being something like miraculous

and gender euphoric, but I didn’t feel comfortable feeling that way because my

parents were there and I didn’t want them...I don’t know how to explain it. Like,

I almost didn’t want them to take part in my joy, because it was mine, and, like...I

don’t know how to explain why I didn’t want them to take part in that with me,

because | feel like all every queer person wants is just for their parents to love
them, you know (Alex)?
Thus, for reasons that are difficult for him to articulate, gender euphoria after top surgery

was a feeling Alex wished to keep private and not share with his parents and, therefore,

had difficulty expressing and feeling fully at first when his parents were present. While
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this experience may be particular to Alex and his family, other participants also narrated
experiencing gender euphoria along with other conflicting emotions.

For instance, Ray also described at times experiencing a complex set of
conflicting emotions alongside gender euphoria, but for different reasons. Specifically,
Ray describes feeling some degree of gender euphoria whenever someone addresses them
as “young man” or “sir” or refers to them using he/him/his pronouns since it means
others around them are at least not reading them as the gender they were assigned at birth
(Ray). At the same time, given Ray is a genderqueer person and not male, these forms of
address and reference are still inaccurate and he/him/his pronouns do sometimes give
them slight dysphoria because of this inaccuracy, albeit much less than she/her/hers
pronouns (Ray). This mixture of gender euphoria and dysphoria speaks to possible
differences in how nonbinary people experience gender euphoria and dysphoria
compared to their trans men and women counterparts due to the absence of options
outside of the gender binary genderqueer people like Ray are confronted with on a daily
basis.

Not only were there differences in the complex emotions that can surface along
with gender euphoria, there were also differences in what leads participants to feel gender
euphoria. For example, for trans men and women like Aidan, Alex, and Evelyn, strangers
assuming their gender correctly in public (Aidan) and entering gendered spaces such as
the women’s clothing section (Evelyn) or the men’s restroom (Alex) without comment

can be euphoric. Using the men’s room for Ray as a genderqueer person, however, has
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not been a gender euphoric experience. In fact, using the men’s room has been an
experience of dysphoria for Ray. In their own words:
Right now a lot of places don’t have gender neutral bathrooms, which is where I
feel most comfortable and euphoric I guess, which is kind of weird when you
think about bathrooms, but that’s my ideal situation, but a lot of places don’t have
that so I started using the men’s room a lot more because, since that tends to be
how I’m perceived, it would be very uncomfortable for the women and dysphoria-
wise | just couldn’t do that anyway. So, that’s been an interesting thing ‘cause
there’s this using the masculine restroom because it’s for men and it’s still not
technically accurate.
In short, for Ray using the men’s room is a matter of choosing the option that induces the
least amount of dysphoria rather than an experience of gender euphoria. As is the case for
many genderqueer people, the option that would be the most comfortable and the most
gender euphoric to Ray is nonexistent much of the time due to the prevalence of gender
binarism throughout society. This situation then keeps many genderqueer people, like
Ray, from experiencing gender euphoria and instead forces them to choose the lesser of
two dysphoric options. This is very different from the experiences of trans women and
men, like Alex, who tend to have more options that fit their gender identity since they at
least identify within the terms of the gender binary. For this reason, it is important to
acknowledge that, just as dysphoria differs from trans person to trans person, gender
euphoria also differs from person to person depending on the details of their particular
gender identity and the options available to them to live out that identity.
Yet, regardless of these differing views on and experiences of gender euphoria, all
participants told stories of gender euphoria that are not unlike those described in popular

narratives. In much the same way media figures like Jennings and Bono describe the

extraordinary happiness they feel when their gender is affirmed and incorporate those
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experiences into their narratives (Bono 197, Jennings 29), all participants in this study
describe having feelings of gender euphoria and incorporate these experiences in their
own narratives, albeit to differing degrees. In this way, gender euphoria may be a more
common experience across various gender identities under the trans umbrella than even
dysphoria or medical transition, which not all trans people desire or can access. For this
reason, trans people’s narrated experiences of gender euphoria is a topic worthy of further
research if we are to have a more complete understanding of the subjective experiences of
trans people and what it means to be trans than what a hyper-focus on dysphoria can
reveal. This also applies to medical transition as historically understood and narrated.
“It’s Different for Everyone”: Gender Transition in the Narrated Experiences of
Nonbinary People and Their Trans Men and Women Counterparts

Often gender transition is framed in terms of crossing from one side of the gender
binary to the other, from male to female or female to male, with a focus on medical
transition understood as a series of steps beginning with hormone blockers or “cross-
hormone replacement therapy” and culminating in gender confirmation surgery. It is not
uncommon for trans celebrities like Chaz Bono and Laverne Cox to be publicly asked if
they’ve had “the surgery” or if they plan to “go all the way,” referring specifically to
genital surgery (James, Steinmetz, “Laverne Talks”). While in recent years trans people
in the public eye, like Laverne Cox, have challenged this narrow narrative regarding the
process of transition, nonbinary people’s experiences and understandings of medical

transition are not well understood. To correct this gap, in this study nonbinary
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participants offer their insights into what it means to medically and socially transition
through the narration of their own unique gender transition processes.

For example, Ray offers insight into how some genderqueer people like them
conceive of medical transition in nonbinary terms. First, rather than describe a medical
transition plan that moves through the expected steps of someone transitioning from
female to male, starting with testosterone replacement therapy and ending with bottom
surgery, Ray outlines an individualized medical transition with the sole aim of making
them feel more comfortable in their own skin. Specifically, the transition plan Ray
describes involves a series of surgeries to flatten their chest and lower their voice and
does not include any sort of hormone replacement therapy or bottom surgery (Ray). The
reasons for this stem largely from Ray’s conception of themself as genderqueer. In Ray’s
own words:

And my journey will be a bit more complicated because since | am genderqueer,

despite leaning kind of masculine in my presentation, I don’t think I would ever

want T (testosterone) or that kind of hormone replacement things ‘cause I don’t
wanna be too much in one of the binaries, but a lot of doctors really prefer that
before any surgeries take place.
In other words, being genderqueer, Ray does not want all of the changes testosterone
brings because such changes would, in their mind, place them too firmly on one side of
the binary, only this time on the male side of the binary. While every genderqueer person
is different, as Ray stated multiple times in our interview, concerns over being “too much
in one of the binaries” as the result of the medical transition as currently conceived may

not be uncommon among genderqueer people considering medical transition. This is

likely due to how the process of medical transition has historically been understood in
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binary terms, as a crossing from male to female or male to female, with little to no
conception of other possible trajectories.

While such historical understandings of medical transition as gender crossing
have been useful for narrating the experiences of some trans women and men, it may not
be entirely accurate when describing some of their experiences of transition either. For
instance, the dominant narrative of medical transition as a process that goes from
hormone replacement therapy to top surgery to bottom surgery may not fit the
experiences of trans men who do not wish to undergo the risks of bottom surgery. For
example, in reference to dysphoria and medical transition Aidan expressed the following
emotions:

I’'m pretty disconnected from my gender assigned at birth, but body dysphoria is a

weird thing to navigate because I’d love top surgery, but bottom surgery scares

me. Like, that’s such an intimate place and I don’t wanna just go and get a bunch
of surgery done that may or may not just make everything so different and just
weird. It’s easy to just hide that. That’s a lot more intimate than trying to make
sure I’'m flat chested (Aidan).
Thus, for Aidan, the possible benefits of bottom surgery do not necessarily outweigh the
risks of bottom surgery. As Aidan points out, bottom surgery takes place on “such an
intimate part” that is hardly ever on display and easily hidden and changes the genitals to
a degree he does not necessarily feel prepared to experience. Then there are additional
considerations regarding pain, financial cost, and recovery time to consider (Aidan).
Taking all these factors into account along with the fact that he experiences more top

dysphoria than bottom dysphoria, one can easily imagine why Aidan and others in his

position may chose forgo bottom surgery.
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On a similar note, Alex also expressed some ambivalence toward undergoing
bottom surgery, describing it only as a possibility he is considering (Alex). In this regard,
Alex’s narrated experiences of medical transition so far differ from what is expected of
trans men. Furthermore, even though his narrative does fit what is considered typical on
most other counts, he is not a proponent of the argument that one must go through
medical transition in a certain way, or even at all, to be authentically trans and even spoke
strongly against it at length in our interview. In his own words:

There’s this movement called like “trans-med” or “trust med” or “truscmed”—I

don’t know what it’s called—but it’s this big movement where people are like, “If

you don’t medically transition or you don’t want to medically transition you’re

not trans.” And I believe that that is fucking bullshit. Sorry for my profane

language, but it pisses me off (Alex).
Rather than frame medical transition as an absolute defining feature of transness, Alex
understands medical transition as the process of “changing your body or changing your
appearance to whatever extent you desire” and, as such, “is different for everyone”
(Alex). In this way, Alex’s understanding of medical transition is inclusive of
genderqueer people like Ray and others whose medical transitions may be different from
his own, may not desire medical transition as typically conceived, or may not desire to
medically transition at all. This also means being expansive enough to encompass the
experiences of trans people who may want and need to medically transition, but do not
have the social or economic resources to do so.

One issue that is often neglected in the wider cultural conversation on trans

people and medical transition is the effects of socio-economic status on trans people’s

access to transition-related within a system in which healthcare is not treated as a basic
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human right. As noted earlier, with the exceptions of Laverne Cox and Janet Mock,
representations of trans people tend to be of those born to white and class privilege. A
prime example of this is Caitlyn Jenner who could afford to go “all the way” in her
medical transition and appear on the cover of Vanity Fair having undergone much of her
desired medical transition (Steinmetz, “Caitlyn Jenner). This narrative ignores the fact
that the average trans person does not necessarily have the financial resources to achieve
such a medical transition even if they wish to do so. Elliot, a fresh college graduate living
on $18,000-19,000 a year at the time of our interview, was quick to point this out when
asked about his take on trans visibility, saying:
There’s definitely not a lot of people that have the luxury of having surgery.
There’s a lot of people that don’t have that luxury of getting surgery. Like, there’s
a lot of exposure to Caitlyn Jenner, which is fine. She’s a valid trans person.
That’s perfectly fine. But I also wanna see people who go through the same thing
| do (Elliot).
Here, Elliott speaks to issues of socio-economic status when seeking to access transition-
related medical care. Often procedures such as gender confirmation surgeries and
hormone replacement therapies are not covered under insurance, leaving individual trans
people to shoulder the cost. This makes it extremely difficult to impossible for those who
are of lower socioeconomic status to seek out such care even when wanted and needed.
At the same time, some trans people may not wish to undergo medical transition
or forego steps in the process entirely for a variety of reasons aside from the economic.
For example, when asked about his own individual transition Elliot responded:
Right now, I don’t see it in my future. And, not that I’m against it by any means.
If a person wants to get it that’s fine. I just feel like my chest is small enough that

| can bind for the rest of my life and plus once |1 start testosterone the fact that my
body will redistribute it will get smaller and so | feel like all the problems |
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currently have with dysphoria—they won’t go away permanently—but they will
be—I don’t want to say better—they won’t be as significant (Elliot).

Thus, Elliot speaks to how some trans people may not feel the need to medically
transition for a variety of reasons. For instance, a transmasculine person, like Elliot, may
wish to undergo hormone replacement therapy but not feel the need to go under the knife
for top surgery because his chest is already small and the dysphoria is not great enough to
justify surgery. A trans woman might not feel great enough dysphoria over her genitals to
justify the risks of gender confirmation surgery. Or, a nonbinary person may experience
primarily social dysphoria and therefore not feel the need to undergo any form of medical
transition and instead focus exclusively on their social transition. In this way, while
medical transition has often been framed as synonymous with transness itself, medical
transition can better be conceived in terms of a diversity of experiences and needs rather
than as a central theme in a singular trans experience. To quote Alex again, “[Medical
transition] is different for everyone” (Alex). One trans person’s experience of medical
transition may be very different from another. Furthermore, medical transition is not the
only part of gender transition trans people experience.

Beyond medical transition, participants also described their experiences with
social transition. Generally, participants described social transition as involving steps like
changing one’s name and pronouns, clothes, hair style, etc. (Alex, Elliot, Evelyn, Ray,
Reign, Zola). For example, Ray’s social transition so far has involved introducing
themself with their chosen name and pronouns and leaning into a masculine appearance

as to not be mistaken for the gender they were assigned at birth. In Ray’s own words:
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And then sort of presentation-wise, like I’ve kind of been saying, I tend to go
more masculine sort of trying to lean into that as to not be assumed my AGAB,
assigned gender a birth. So, I sort of try to lean away from it as far as possible
even though I do have connections to it in my identity. I just don’t want that to
confuse people, I guess. So, I sort of lean into presentation in masculine ways |
can do (Ray).
Specifically, for Ray, this means wearing hats with pronoun pins to signify to others how
they wish to be referred, keeping their hair short, wearing neckties, dress shirts, and vests,
and binding their chest. In this way, Ray presents common issues many genderqueer
people may experience when seeking to socially transition in a world in which there is no
widely recognized way to “pass” as genderqueer or any other nonbinary gender as well as
a possible solution. If you can’t pass as your own gender then pass as the binary gender
that is at least not the one you were assigned. In Ray’s situation, as someone who was
assigned female at birth, this means leaning into a masculine presentation in order not to
be read as a woman in social situations. In some ways this is not all that different from
Alex’s experiences as a queer trans man who wishes to be more feminine in his gender
expression.

If medical transition in the popular imagination is framed in terms of crossing
from male to female or female to male, then social transition is framed as crossing from
masculine to feminine or feminine to masculine. In other words, trans men are expected
to become more masculine over the course of their social transitions and trans women are
expected to become more feminine. While such shifts are accurate for many trans people,
such expectations do not account for nonbinary people or even masculine trans women

and feminine trans men. The strength of these expectations and who they exclude can be

seen in the social gatekeeping Alex experienced as a feminine trans man. For instance,
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shortly after coming out as trans in high school Alex met another trans boy who he
describes as “very gatekeeping” and remembers telling him he was not really trans
whenever he did something this boy perceived as feminine (Alex). In other words, Alex
did not fall in line with this boy’s expectations of how a social transition from female to
male is supposed to unfold and for this reason he cast Alex out of the group.

Historically, such gatekeeping behavior on the basis of gender expression has
been prevalent when drawing the boundaries of who is considered trans and who is not
considered trans. A prime example of this can be found in experiences of Lou Sullivan, a
gay trans man who was refused mental health and medical services related to transition
for years during the 1970s and 1980s due to his being a feminine gay man (Smith 50-54,
69-82, 101-102). In this way, historical narratives like Sullivan’s and contemporary
narratives like those of the participants in this study offer insights into the intersections of
not only gender identity and gender expression, but also into the intersections between
gender identity, gender expression, and sexual orientation as well as race, class, ability,
and mental health status.

“My Blackness Informs My Transness”: Intersectionality in the Narrated Experiences of
Trans People

While most representations of trans people have been far from intersectional,
there are a few notable trans women of color who have gained media attention,
particularly Laverne Cox and Janet Mock, who are conscious of intersectionality. In their
writing both these women have shared stories demonstrating the intersectionality of their

identities and experiences as trans women of color. For instance, in Redefining Realness



93

Mock tells the story of the first twenty or so years of her life growing up multiracial,
poor, and trans in the United States (Mock). Given how each of these identities come
together to inform her experiences, any understanding of Mock’s narrated experiences
that does not acknowledge all of her identities and associated simultaneous experiences
of racism, classism, sexism, and cissexism will be incomplete.

The same can be said of Laverne Cox, who demonstrates how she experiences
intersectionality at a microlevel in describing her experiences of street harassment, which
often with a thick layer of homophobia, transphobia, and racism as well as the expected
brand of misogyny. This is the same homophobia, transphobia, racism, and misogyny that
has led to the deaths of other Black women like Amanda Milan, who was murdered in
2001, and Islan Nettles, who was murder in November, 2013—just one month before
Cox wrote of her own experiences with the kinds of violence that escalated to her murder
(Cox). In Cox’s own words:

Our lives are often in danger, simply because of who we are, when we are trans

women. There are a lot of intersecting identities and intersecting oppressions that

make that happen. That moment when | was called the b or n word, it was a

moment where misogyny was intersecting with transphobia, was intersecting with

some racist stuff” (Cox).
The fact that even a celebrated actress such as Cox still finds herself to some degree
vulnerable to racist, sexist, and cissexist violence demonstrates just how deeply rooted
these interlocking systems of oppression are within society and why it is important to
consider how they intersect if we are to gain a fuller understanding of trans experiences.

For this reason, it is important to recognize the ways the identities of the participants in

this study intersect as well.
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While there were a few participants who did not see their identities as intersecting
(Aidan, Evalyn), most did view their identities in intersectional terms and were able to
share stories demonstrating their own intersectionality. For example, at one point in our
interview Zola spoke to the intersections between gender and race, saying:

I usually say something to the effect of, “My Blackness informs my transness.”

It’s not that one is better than the other or that one’s bigger than the other, but my

Blackness is has been through some stuff that my transness has seen. Like

bathrooms—speaking of intersection—my trans side’s like, “Oh my god,

bathrooms!” And my black side is like, “We’ve been here, honey. We’ve been
here with the bathrooms. They don’t like you. ‘You can’t use the bathroom.””

You know? (Zola).

Narrating her experiences of intersectionality at the microlevel in the form of a dialogue
between her Blackness and her transness, Zola makes connections between her
experiences of simultaneous racism and cissexism at the microlevel to macrolevel
systemic issues and larger histories of race and gender in the United States. In this case,
she makes a connection between current battles over trans people’s, especially trans
women’s, access to gender-segregated restrooms and the history of racial segregation in
the United States, both of which have received justification in the name of protecting
(white) women and girls. It is these parallels between Black and trans experiences as seen
from the intersection of race and gender that inform Zola’s understanding of current
struggles facing the trans community.

In the case of many white participants, white privilege and the ways their
whiteness impacts how they experience their transness differently from trans people of

color was a major point of intersection. For example, Reign was quick to acknowledge

their whiteness and white privilege and how “it makes all this [being nonbinary] a lot
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casier” (Reign). One way this white privilege manifests is how white trans people can
move through the world in greater safety and confidence knowing they are not vulnerable
to racist violence. As Elliot put it:

And one thing I forgot to mention is with my race | do have the privilege of being

white and being trans. | do know that there are a lot of trans people of color who

are murdered everyday and | am fortunate that | am in a safe place that sometimes

doesn’t feel safe, but I have people that are willing to help me and protect me

when there are some people who don’t have that” (Elliot).
In short, even though Elliot still faces transphobia and does not always feel safe in their
everyday life, he is still able to move through the world knowing he is not vulnerable to
violence on account of his race and is safer than many of trans people of color. In other
words, unlike trans people of color, like Zola, white trans people, like Elliot, do not
experience racism and cissexism simultaneously and can move through the world much
more safely because of this fact.

Along with race and gender, another point of intersection participants discussed
was class and the unique challenges trans people who have little financial support or are
of a lower socio-economic status face. As Reign pointed out, “It costs money to change
your driver’s license. It costs money to change your passport. And, while I would love to
do all of those things, I can’t afford to. There’s no way” (Reign). Such barriers are often
left undiscussed in media representations, especially in those of celebrities like Caitlyn
Jenner and Chaz Bono who have the necessary financial resources to change their
driver’s license and passport and then some. Also, as pointed out earlier in the discussion

on medical transition, similar issues also apply to trans people’s access to healthcare

since not everyone has the financial means of Caitlyn Jenner or Chaz Bono to pay for
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transition-related care (Elliot). Thus, the narratives participants had to tell differ
dramatically from some of the more popular media representations in how gender and
class intersect to bar access to transition-related care to those of lower socio-economic
status. Considering how trans people are generally more likely to live in poverty than
their cisgender counterparts, this is a pivotal intersection to discuss and have represented.
Another pivotal intersection participants discussed was neurotype and mental
health status. Considering four of the seven participants self-identify as members of the
disability and/or neurodiverse community, it is no surprise this was one of the more
extensively discussed points of intersections among participants. For Reign, being both a
nonbinary person and a person who lives with anxiety, depression, obsessive compulsive
disorder, and post-traumatic stress disorder, gender and mental health status is a major
point of intersection they must carefully navigate with their therapist. At times this has
meant being forced to choose between prioritizing their trans identity or their status as
someone who lives with mental illness. Reign describes their current situation this way:
And | guess one thing that comes to mind is | live with anxiety, depression, and
obsessive compulsive disorder as well as post-traumatic stress disorder so
navigating that in terms of also navigating gender identity is difficult, because as |
go to even therapy making that choice to come out to my therapist or not is very
difficult and as of now I’ve not, because the effects of my PTSD have been more
difficult than the effects of my gender so I’ve sort of prioritized that just in case
she wouldn’t be accepting or that that would color her idea of me and I think that
that’s a concession that a lot of queer people have to make (Reign).
Such experiences with mental health professionals are likely not uncommon for trans
people, especially for nonbinary people, considering many mental health professionals

are either uneducated on trans identities and issues or their education on such matters is

outdated. Mental health professionals not having a proper understanding of what it means
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to be nonbinary was also an intersectional issue within Ray’s narrative as well as others
speculating whether or not their “mental health issues” caused them to be genderqueer
(Ray). Such speculation plays into the idea that transness is best understood in terms of
mental illness, an assertion Ray finds distracting and not in alignment with their
understanding of what it means to be trans or of their mental health (Ray).

Finally, along with intersections of gender, race, class, neurotype and mental
health status, more specific and personal intersections were also discussed. For instance,
in addition to the intersections of race and gender, Zola also spoke to a variety of other
intersections ranging from religious or secular perspective to even one’s interests and
lifestyle. In her own words: “I have a lot of intersections. My friend calls me the
intersection queen, because here you have—Of course you see I’m black. I’'m trans. I’'m
also a furry. ’m also a Satanist, which that’s interesting. Let’s see. I like heavy metal.
I’'m all over the place” (Zola). Thus, for Zola, intersectionality is not solely confined to
intersections of gender and race. It also encompasses more individual aspects of a
person’s identity that overlap to shape their experiences. In Zola’s case, her gender and
race also intersect with her interest in heavy metal music as well as her being a furry and
a Satanist to create a unique experience. This means she often finds herself being a token
of some kind or another in a room. In Zola’s own words, “I’m usually the only one of
something so that I’m just sitting there, this walking intersection. I don’t know. People
don’t know what to do with it (Zola). Such experiences are likely not uncommon for
those who hold multiple marked identities, including membership in certain subcultures.

While it is true Kimberlé Crenshaw did have Satanists, furries, or fans of heavy metal
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when she coined the term intersectionality in 1989, these factors still represent important
elements of a person that can intersect with other identities they hold such as gender and
race in ways that can further marginalize or tokenize them, as often happens to Zola.

In the end, while not all participants understood their identities in intersectional
terms, most were conversant on matters of intersectionality and had stories to tell that
demonstrate how their various identities intersect. Specifically, they spoke on
intersections of gender, race, class, neurotype and mental health status as well as other
elements of identity, such as interests or lifestyle, that can intersect with one another.
Interestingly, none discussed age as a major point of intersection apart from brief
mentions of being trans parents, married or divorced (Evelyn, Zola). However, there was
no shortage of comments on the intersection of gender and sexual identity, which stood
out as the most discussed point of intersection among participants.

“None of These Labels Work Anymore”: The Intersections of Gender ldentity and Sexual
Orientation, Heteronormativity, and Gatekeeping in the Narrated Experiences of Trans
People

Historically, there has been a conflation of sex, gender, expression, and sexuality
within much of mainstream U.S. culture. This conflation has been most evident in the
expectation that all these elements must “line up.” For instance, all men by default are
thought to possess certain anatomy, present as masculine, and be attracted to women and
all women are assumed to be the opposite of all men until proven otherwise. In relation to
trans narratives, this kind of conflation of sex, gender, expression, and sexuality can be

seen in how trans people have historically been treated in medical settings. Beginning in



99

the mid-twentieth century, medical professionals have seen themselves as “pioneers
administrating a great service to a dysphoric population forced to live homosexual lives”
(Smith 97). In other words, transitioning one’s gender was seen as a solution to same sex
attraction and it was generally not understood why someone would transition to living
life as a gay man or lesbian. This form of heteronormative bias can be seen in Stanford’s
gender program’s refusal to admit Lou Sullivan in 1980, claiming that “[t]he history
which [Lou] presented was not typical for the majority of persons who, in our program,
have made successful adjustments with gender reorientation and who have been helped,
not harmed, by sex reassignment,” specifically by virtue of his being a gay man (Smith
102). In this way, a particular heteronormative narrative in which the trans subject
transitions genders to become a heterosexual woman or a heterosexual man played a
major part in medical gatekeeping, determining whose gender was validated and whose
was not and, by extension, who received services and who did not. At the same time,
such gatekeeping based on heteronormative ideals could go beyond just the medical and
take on a social form, determining not only who received services and who did not but
also who could claim membership in the transgender community.

While much has improved for queer trans people since Sullivan’s experiences in
the 1970s and 1980s, heteronormativity and its conflation of gender, expression, and
sexuality still hold a great deal of power over how trans narratives are understood (or
misunderstood) within certain spaces. This continued reality was evident in some

participant’s narrated experiences. An instructive example of this can be seen in an



100

experience of social gatekeeping Alex had while participating in his university’s common
read of Lou Sullivan’s biography. As Alex recalls:
I’m doing the president’s common read this year and they’re reading about Lou
Sullivan. Like, Daring to be a Man Among Men is the book title. So, it came up in
our discussion about, “How can someone who is trans be gay?” And | was like,
“Because they can.” [...] And one of my professors who’s in my group is like,
“Oh, you can’t be gay and trans because you’re just being heterosexual.” And I’'m
like, “I’m not though. Just because I have a vagina doesn’t mean that, like—No.”
So, it’s been an interesting thing, because even my professor is gay, very open
about it, very loud about it, but won’t accept that gay and trans can be inclusive.
Like, I love him very dearly, but he’s very much a gatekeeping gay, which is
problematic and I’m trying to school him (Alex).
As the response of Alex’s professor to the idea of a trans person being gay demonstrates,
the same heteronormative ideas that were a barrier to Sullivan’s transition in the past
persist today even among those who are a part of the wider LGBT+ community.
According to these heteronormative ideas, what makes someone gay, lesbian, or
heterosexual is one’s gendered embodiment in combination with the gendered
embodiments of one’s partners. For instance, under this logic, a person like Sullivan
would be considered heterosexual, regardless of his being a man, because he has a vulva
and engages in sexual activity with men who have penises. Such logics of gender and
sexuality are problematic since they ignore the social identities of trans women and men
like Alex and Lou and disregard nonbinary people entirely.
Given how sex, sexuality, gender, and gender expression are still often conflated,
it is no surprise the intersections between sexual orientation, gender identity, and
expression were major topics in participants’ narrations of gender transition, especially

for those who are nonbinary. Even many of the major words available to describe one’s

sexual orientation (gay, lesbian, etc.) invoke one’s own gender along with the gender(s)
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of one’s partner(s) and come with stereotypes regarding gender expression as well as
powerful expectations regarding one’s own sexed/gendered embodiment and that of one’s
partner(s). This is most evident in the experiences of genderqueer people who primarily
experience sexual attraction toward people of one gender and do not wish to misgender
themselves in their sexual orientation label. For example, when Ray came out to themself
as genderqueer the experience not only raised questions about their gender. It also raised
questions about their sexual orientation, both for them and any current or future partners.
As Ray explains, “So, I like women and I didn’t know of a word for that wasn’t
controversial in its beginnings and how sex focused some of the terms that were coming
out for people who were attracted to femininity and/or women” (Ray). In short, there
were no words inclusive of nonbinary people who are attracted to women and femininity
that did make assumptions about the gender/sexed embodiment of one’s partner or
potential partners or one’s own gender identity.

Even as Ray became more comfortable in their own gender and started to realize
they have attractions for people of other genders besides women, specifically other
nonbinary people, they still found most multi-attraction labels did not fit either.
Pansexual, when defined as attraction to all genders, was too broad and, as Ray points
out, “There’s no way to know all genders so there’s not really a way to know if you’re
attracted to them all” (Ray). At the same time, bisexual in most contexts carried with it
inaccurate connotations of being attracted to “both men and women” (Ray). Once again
there were no accurate sexual orientation terms for nonbinary people like Ray who are

attracted to women and nonbinary people. Such an absence of sufficient language
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demonstrates the limits of current cultural understandings of sexuality and gender,
especially when it comes to the sexual identities of nonbinary people.

On another level, there is also the kind of heteronormativity and medical
gatekeeping nonbinary people can still experience despite changes to the Standards of
Care aimed at being more inclusive of their identities and needs. For example, when
discussing access to services that would allow them to medically transition Ray expressed
concerns about gatekeeping, saying:

I don’t think I would ever want T, testosterone, or that kind of hormone

replacement things ‘cause I don’t wanna be too much in one of the binaries, but a

lot of doctors really prefer that before any surgeries take place. [...] I think it’s

mostly, from my understanding, part of the gatekeeping thing that happens to us a

lot. That you have to prove you’re really trans almost. So, if you’re not

“committed,” in quotes, enough to go on hormones then you’re probably not

“committed enough,” in quotes, to go through with surgeries (Ray).

In short, in Ray’s experience, gaining access to transition services may be more difficult
for them as a genderqueer person due to the fact that their narrative does not fit the
heteronormative and highly binary narrative mental health and medical professionals
have in mind when diagnosing dysphoria and deciding whether or not to administer
services. Thus, as seen in Sullivan’s experiences of seeking transition-related care in the
1970s and early 1980s and the medical gatekeeping nonbinary people like Ray
experience today, the dominance of heteronormative, binary narratives as presented in
research and the wider society has real consequences for trans people seeking essential
health and mental health services. Given these consequences, it is not surprising that

participants had concerns regarding questions of representation as well as suggestions for

how to improve representations of trans people.
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“If I Were in Charge...”: Future Directions for Representation as Conceived by
Participants

Toward the end of the interview, each participant was asked, “If you were in
charge of trans representation, what sorts of stories would want to make sure are told?”
One common theme in their answers was intersectionality, especially for trans women of
color (Alex, Zola) and those living with mental illnesses and disabilities (Ray, Reign).
Such intersections are important given the issues trans women of color face at the
intersections of gender and race and the number of trans people who live with mental
illness and/or disabilities. Furthermore, increasing intersectional representation would
also give much needed attention to trans people who do not fit the expected white,
heterosexual, cis-passing image presented in popular media and elevate the most
marginalized within the trans community. In addition, such intersectional representation
would also serve to better represent the multiplicity of trans lives.

Another related theme that emerged in the types of narratives participants would
tell is the diversity of gender expressions among trans people and depictions of trans
people as whole people who are more than just their transness. As Ray put it:

| would want it to be intersectional and very much the story is not only about

transness. And then, of course, having people who aren’t binary as well or who

are in the binary, but aren’t the stereotypical overcompensating binary, SO some
feminine trans guys or some masculine trans women or nonbinary people who
aren’t that stereotypical androgynous look, that there’s diversity there and there’s
more well-roundedness (Ray).

Thus, in speaking to their desire for more diverse and well-rounded representation, Ray

speaks to the stories that are not being told—stories that include nonbinary people and go

beyond stereotypes of trans men and women as hyper-feminine or hyper-masculine and
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nonbinary people as perfectly androgynous. In other words, stories that show feminine
trans men, like Alex, and genderqueer people who do not present androgynously, like
Ray. Furthermore, participants also called for representational diversity not only in terms
of intersectionality and gender expression, but also in terms of presenting characters who
are more than just their transness and experience more than just the struggles that may
come with being trans.

To this end, another common theme was the inclusion of trans people as major
characters and protagonists who “just happen to be trans” (Alex, Ray) as an antidote to
the predominance of stories in which a character’s transness and their struggles with
being trans dominate the entire narrative. In Ray’s words: “And if you see a trans person
its usually just being trans that is their (quote, unquote) ‘problem,” which | would make it
1) not a problem. 2) They would be more than just trans and their story would be more
than just them coming out as trans or surviving being trans in a relationship or whatever
trans-centric narrative” (Ray). In other words, for Rich, ideal trans representation would
not frame transness as a problem and would instead focus on trans people simply living
their lives with transness just being one part of a much more complex and well-rounded
character.

Specifically, Ray envisions trans representation that focuses on other aspects of
trans people’s lives beyond their transness. Ray goes on, “I don’t want transness to be the
focus of the plot. Yes, that is needed in some cases ‘cause coming out stories are
important and some of that victimization stuff does happen, but I would like that not to be

the only representation” (Ray). Thus, for Ray, ideal representation would go beyond
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stories of coming out and struggle to present trans people as human beings with full lives.
Stories like “just another rom-com only one of them happens to be trans” or “an action
movie where one of the characters just happens to be trans” (Ray). In other words, stories
that serve to emphasize the fact that trans people are more than just their transness and
their struggles with cissexism. Stories that show trans people can be romantic leads and
action heroes as well as have struggles and exist in ways that have nothing to do their
being trans.

Also tired of the “it’s difficult stories,” coming out stories, and other narratives
where a character’s transness is the main focus, Zola concurred with Ray in calling for
greater variety. In her own words:

We have all the coming out stories, we have the “it’s difficult stories,” but
sometimes | wanna see stuff where we’re just being us and it’s not the main focus.
| want science fiction stories with us. | want a variety of things. | want drama with
us in it. I want comedy. We have to laugh. I would love to see some trans people
that are humorous, not self—What is it? Self-deprecating? [...] That type of thing.
Nothing wrong with that humor, but I would just like more. | wanna laugh and |
want that to come from trans people ‘cause I feel like we have a different way of
looking at things because we step outside the norm (Zola).

In other words, Zola’s vision for trans representation has space for trans people just being
themselves as well as drama and comedy, especially comedy that is not self-deprecating
and comes from trans people’s unique perspective living outside the norm. It is a joyful
vision of laughter that showcases the humor of trans people, goes against the grain of
narratives of suffering and oppression, and resists the idea that trans people can only be
trans. On this point, Zola also calls for more stories about being a trans parent and a
person of color that are more reflective of the lives of actual trans people like her and go

beyond simply depicting the struggles that can come with being trans (Zola).
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At the same time, however, some participants, like Elliott, called for
representations that delve into precisely those struggles as part of the full spectrum of
trans experiences. In Elliott’s words when asked what was missing from the cultural
conversation:

The good, the bad, and the ugly is the easiest way to put it. Those good parts

when you have those euphoria moments, when you’ve realized who you are,

when you’ve had this, “Uh, hah!” light bulb moment, but then also the parts it
took to get there. Those nights crying, because, “I don’t know who the hell I am.”

Those nights when you’re like, “Is this really a thing. I don’t know what to do

with these thoughts that are going through my head.” And those nights that are SO

unbearable you don’t know if you want to wake up the next day. It’s the good, the

bad, and the ugly of being trans. | would want that to be out there (Elliot).
Thus, for Elliott, there is a real need for more honest representations of the full spectrum
of trans experiences from the heights of gender euphoria and self-discovery to the valleys
of cissexism, confusion, isolation, and depression, and everywhere in between. This need
mostly comes out of the limitations of major media representations of trans narratives
that tend to gloss over some of the more difficult parts of being trans, especially after one
has come out and started transitioning.

Along this vein, when asked which trans stories or parts of trans stories he felt
were missing from the cultural conversation, Elliot observed, “The bad parts. You don’t
hear much of the gray area. You hear of people doing so well, but you don’t hear about
the trans people who are murdered, who are going through hell transitioning, all those
things” (Elliot). Not only are the “bad parts” missing from the conversation, but many
trans stories are being erased entirely, most notably whenever a trans person is

misgendered in the news after being murdered (Elliot). Such observations speak to the

privilege inherent in dominant trans narratives within popular media and the need for
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more honest and intersectional portrayals of what it means to be trans. This means not
only depicting the ordinary and euphoric, but also the difficult and even oppressive
within trans experiences without sensationalizing or to the exclusion of all else.

Along with visions of intersectionality, diversity in gender expression, stories that
include characters who “just happen to be trans,” comedy, and unflinching representation
of the “good, the bad, and the ugly” in trans experiences, some participants also shared
visions of narratives that go beyond the tropes of the expected “born this way” narrative.
For example, Reign, from their perspective as a honbinary person, stated:

I’d go with trans children and sort of breaking this myth that you know at three

years old, because transness sort of is throughout your life and I didn’t know

when | was three years old, four years old, five years old, ten years old, but that
doesn’t make me any less trans. And so, I guess I would seek to understand what
this very one-dimensional idea of trans is and do everything that I can to
showcase and give a voice to everyone that isn’t represented by that one view and
so people of color, poor people, mentally ill people (Reign).
In short, for Reign, tackling the myth that every trans person must know their transness
by the age of three, like Jazz Jennings, in order to be valid is important for making room
for other forms of trans experience that are more akin to their own. In addition, busting
such myths would also serve to give greater dimension to what it means to be trans as
well as be a starting point for giving voice to others who do not fit into one-dimensional
understandings of transness.

Such sentiments concerning the idea all trans people must know their gender

identity at an early age were not confined to only nonbinary participants. For example,

Alex, from his perspective as a feminine queer trans man, stated:

And then I think there’s this whole trope that you have to know something is
wrong when you’re born or that you have to know that you’re not like other
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people and | think that trope is totally harmful to everyone. It romanticizes the

idea of thinking that you’re wrong and I can’t vibe with that. Maybe it’s just

because I didn’t know, but I don’t believe that everybody knows. Like, I didn’t
know until I saw Newsies and I thought, “I think I’m attracted to men as a man”

(Alex).

Thus, for Alex, the trope that a person must know they are trans from birth is problematic
in the sense that it romanticizes thinking of one’s self as inherently wrong and excludes
people like him who were not aware of their gender identity until adolescence or later.
Not to mention those who come out as multiple identities over the course of their
lifetime, as Alex has done, given how the “born this way” trope is often built on the
cultural belief in a singular, fixed identity that leaves little room for change.

Not only does the “born this way” trope exclude certain trans people, like Alex,
who do not necessarily know their gender identity from an early age and, perhaps,
experience multiple identity phases over time. It also excludes trans people who do not
conform to stereotypes associated with the gender with which they identify given how
cross-gender expression is often used a sign that one is born trans. Alex goes on:

And I just hate that trope that you have to know or that trans men can’t wear

dresses or trans women can’t wear—Well, trans women it’s not—I don’t know if

it’s that big of a stigma. I don’t know a lot about trans woman experience. I would
be interested to learn. [...] But I know that trans men get stigmatized whenever
they wear dresses or leggings or whatever. So, changing that narrative would be
important to me (Alex).
In this way, Alex shares Ray’s concern for representing the wide diversity of gender
identities and expressions within trans communities and expanding gender categories to
encompasses a variety of embodiments and expressions. On an individual level, such

representation is important for including trans people like Alex and expanding the

narrative and expressive possibilities available to them. Simultaneously, on a macrolevel,
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such representations also serve to displace and de-essentialize gender stereotypes in
general as they demonstrate one does not have to conform to gender stereotypes to be a
man, a woman, or nonbinary person regardless of one’s assigned gender.

In summary, according to the participants in this study, ideal trans representation
is inclusive of trans people of a variety of gender identities and gender expressions and is
not rooted stereotypes of trans women and men or nonbinary people. It challenges
limiting tropes and expands what trans narratives and experiences can be like as well as
what it means to be trans and, by extension, a gendered being. It also showcases the
multi-faceted nature of trans lives and does not focus exclusively on coming out and the
struggles that may come with being trans while still being honest about those struggles.
Finally, it is intersectional, especially for the most marginalized in the community such as
trans women of color, those experiencing mental illness, and those living with
disabilities. In many ways, these alternative narratives to the usual representations
resemble participants’ own life narratives in their variety of expressions and gender
identities. This is especially true when it comes to their intersecting backgrounds, variety
in gendered self-discovery journeys, diversity in personal experiences of gender euphoria
and dysphoria, variety in transition processes, and irreducibility to just stories about
transness. While these narratives may be personal and not generalizable to all trans
people, they contain valuable knowledge concerning trans identities, experiences, and
how trans narratives are constructed beyond the expected “born this way” narrative of
popular media and much of the research thus far. In doing so they point to future

directions for future research and media representation.
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CHAPTER 5
CONCLUSION

Over the past decade trans visibility has increased in the United States with high
profile figures such as Chaz Bono, Jazz Jennings, Laverne Cox, Janet Mock, and Caitlyn
Jenner gaining mainstream media attention. In many ways this a welcome development.
Such representations have raised awareness through exposing a portion of the general
population to trans individuals when they likely would not have learned about trans
people otherwise. However, as valid as these narratives may be in and of themselves, not
all trans people benefit equally from these representations or can find themselves
represented in these stories. For instance, such representations tend to leave out the
experiences of trans people who do not understand their transness in terms of being born
in the wrong body or do not have the desire or resources to medically transition from one
side of the gender binary to the other. Most of all, they tend to leave out nonbinary
people, people of color, those of lower socio-economic status, disabled people, and others
whose intersectional identities do not fall in line with the privileged few who receive the
most media attention, namely those with white and class privilege. This leaves the
average trans person with little to no representation within the wider culture and the
representation in scholarly research is not much better with most of the research so far
focused almost exclusively on certain groups of trans men and women.

Over the course of the oral histories conducted in this study, some participants
commented on this situation within trans representation directly. In the words of one

participant, Reign:
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| would say that Caitlyn Jenner is a really interesting figure to have come out right
before my sort of gender journey, because obviously she was an Olympic athlete.
Like, she is this super prominent figure in a family of very affluent people. And
so, then for her to come out and say some things that are not necessarily correct or
representative of our community, it sort of felt like being cheated out of
representation. We have this awesome opportunity, someone who is so famous
and so influential and so well-known across the world and there are things that
she said that weren’t correct or weren’t very intersectional. Whereas I feel like, in
terms of media, unless you seek it out you’re not gonna get queer content (Reign).

In short, as important as figures like Caitlyn Jenner may be for visibility, they are not
representative of the general trans population or entirely accurate in their commentary on
trans issues. In the case of Jenner and other prominent figures like her, this is particularly
when it comes to intersectionality. This often means those who wish to see other forms of
trans representation must seek (or make) it for themselves. With all this in mind, it is the
goal of this study to shed light on the experiences of trans people, like Reign, who do not
fit the extremely narrow profile of the privileged few who receive the most media
attention and add to the conversation on trans narratives.

Through incorporating the voices of those who have historically been
underrepresented in media and in past research, especially those who are nonbinary, the
findings of the current study begin to demonstrate the variety of trans narratives beyond
the expected “born this way” narrative. Thematically, the narratives shared over the
course of this project offer insights into the fluidity and intersectionality of identities,
experiences of gender euphoria, and nonbinary medical and social transitions. Most
importantly, the stories participants share indicate the conventional wisdom that trans
people understand themselves as having been born in the wrong body does not apply to

everyone. Given how prevalent the theme of being born in the wrong body has been to
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our shared cultural understanding of what it means to be trans, the narratives in this study
challenge researchers and others to reconsider the narratives they hear and tell about trans
people. Most of all, their narratives prompt the creation of new theories regarding
transness that account for the variety of trans experiences, ranging from the genderqueer
person concerned testosterone replacement therapy will place them “too much in the
binaries” (Ray) to the queer trans man who went through multiple labels before settling
on his current gender identity (Alex). More specifically, the stories they tell point toward
new theories regarding the fluidity of identities and the cultural belief in fixed identities,
what it means to transition, and the role of gender euphoria in the narration of trans
experiences of coming out and defining what it means to be trans.

Other themes that come up in the interviews but fall out of the scope of the project
at hand include what it is like to be a trans parent (Evelyn, Zola) and have a spouse or
long term partner (Elliot, Evelyn, Zola). These themes may be outliers due to the fact that
most participants in this study are their twenties and members of a generation who tend to
marry and have children at a later age. Other outlying themes apart from these milestones
is the experience of being trans and growing up in a rural area (Evelyn) as well as being
trans and autistic (Aidan). Even though these themes may be outliers in the sense they are
beyond the scope of the current study, they are important to acknowledge and are worthy
of further investigation if we to have a more complete and intersectional understanding of
trans experiences.

Along with these findings and outlying themes, the limitations of the current

study must be also acknowledged, namely the fact that the findings are not generalizable
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to all trans people. For instance, given the small sample size, questions remain regarding
the experiences of those whose intersectional identities are not adequately represented in
the sample at hand. This includes people of color, transfeminine people, people with
visible physical disabilities, those of older generations, those who have not received any
form of higher education as well as those who live outside of the Upper Midwest or
outside of the United States entirely. In addition, since all participants in the current study
experience or have experienced both gender euphoria and dysphoria, the theories
presented in this study may not apply to trans people who do not have these experiences
or do not understand their experiences in terms of gender euphoria and dysphoria.
Considering the findings, outlying themes, and limitations of the current study,
there are several possible directions for further research. First, the fact the majority of
participants articulated intersectional understandings of their identities indicates there is
indeed a need for further intersectional research. This especially true when it comes to
intersections of gender, race, and class as well as sexual identity, neurotype and mental
health status. These points of intersection, however, only represent the most discussed
among participants in the current study. Other important points of intersection that were
not addressed due to the small sample size but are no less in need of investigation include
education, age, and generation. This leaves room for further intersectional research into
questions regarding how gender and educational background may intersect in the
experiences of trans people as well as how trans experiences may differ across

generations and age groups.
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Second, given the prevalence of gender euphoria as a theme in many of the
narratives shared in this study and current debates within trans communities regarding
gender euphoria, dysphoria, and the meaning of transness, it is important for future
research to consider not only dysphoria, but gender euphoria as well. For instance,
qualitative researchers would do well to consider questions of gender euphoria when
analyzing the narratives of trans people. Simultaneously quantitative researchers could
measure more general patterns of gender euphoria and dysphoria within the trans
community at large. Such investigations would give us a more complete picture of trans
people’s experiences of gender euphoria and dysphoria, potentially expand what it means
to be trans beyond narratives of dysphoria, and open up new questions concerning how
individuals and groups, both cis and trans, experience gender.

Third, with the increasing visibility of nonbinary people, more research is needed
to better understand their identities, experiences, and narratives. Such studies would
further contribute to our understanding of what it means to be nonbinary specifically as
well as our understanding of human diversity more generally. Taking the narratives
nonbinary participants shared in the current study as a starting point, possible subjects for
further inquiry on the narrated experiences of nonbinary people include how nonbinary
people experience medical and social transition, how they come to understand their
gender identities, and how they express and develop these identities.

To this end, researchers interested in conducting qualitative interviews,
specifically, with nonbinary participants would do well to be aware of the challenges they

may encounter when seeking to access nonbinary people and establish trust. As learned in
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the process of this study, networking through those already established within local trans
communities can help to alleviate challenges in gaining access to participants in a
respectful and trustworthy manner. Other important steps one can take when establishing
trust include consistently respecting pronouns and identity labels and being sensitive to
the fact that certain questions may be difficult for some participants, particularly those
dealing with dysphoria. Also, given research on nonbinary people is relatively new,
investigators would do well to initially consult nontraditional sources such as vlogs,
blogs, zines, books, and other relevant non-academic texts written and produced by a
diverse set of nonbinary people throughout the research process. Such research is useful
for learning more about nonbinary communities and keeping up to date on current
conversations and terminology therein, as well as informing research topics and interview
questions and easing communication with participants.

Ultimately, while the narratives shared over the course of this project are not
generalizable to all trans people, they do offer insights into trans narratives beyond the
expected “born this way” narrative of popular media and research thus far. Many of these
narratives include themes regarding the fluidity and intersectionality of identities, gender
euphoria, and the various ways medical and social transitions can take shape. In doing so,
they begin to demonstrate the variety of trans experiences, point toward new theories
regarding the meaning of transness and gender euphoria, suggest new directions for
further research, and offer visions for what trans representation could become when trans

people represent themselves at every stage of the process.
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APPENDIX A:
GLOSSARY OF TERMS

Agender: Genderless; to be without gender

AFAB: Assigned female at birth

AMAB: Assigned male at birth

Androgyny: A form of gender expression that blends traditionally masculine and
feminine aesthetics, falls between masculine and feminine, or is neither masculine nor
feminine

Asexual: Refers to those who experiences little to no sexual attraction

Bigender: Someone who identifies as two genders; most commonly associated with those
who identify as man and woman, but can refer to other gender combinations

Bisexual: Refers to those who are attracted to two or more genders

Cisgender: Refers to those who identify exclusively with the gender they were assigned
at birth

Cisgender man: A man who was assigned male at birth

Cisgender woman: A woman who was assigned female at birth

Cissexism: A system of institutionalized discrimination against people on the basis of
gender identity, generally directed toward trans people

Demigender: Refers to those who identify partially with a certain gender. More specific
terms include demiboy (someone who identifies partially as a boy) and demigirl
(someone who identifies partially as a girl)

Demisexual: Refers to those who only experience sexual attraction after an emotional

connection has been established
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Essentialism: The idea there is a universal, core way of being a certain thing complete
with a fixed set of characteristics that is true across time, space, and social context (e.g.
“Trans people have existed in every society and time period.”)

Feminism: The promotion social, legal, economic, and political equality among all
genders; historically centers the experiences of women

FTM: Female to male

Gay: Refers to those who are attracted to people of the same gender; tends to be
associated most with men who attracted to other men

Gender: A combination of identities, roles, behaviors, socialization, discourse, and other
factors societies code as masculine or feminine; traditionally categorized along binary
lines consisting of male and female, man and woman, masculine and feminine and
assumed to be related to the division of labor along the lines of sex

Gender dysphoria: The distress many trans people experience due to an incongruence
between their gender identity and the gender they were assigned at birth

Gender euphoria: The feeling of extraordinary happiness some trans people experience
when their gender identity is affirmed or in alignment with how they perceive themselves
Gender expression: The various means people use to communicate their sense of gender
to others

Genderfluid: Refers to those who’s gender identity changes or shifts over time; a
genderfluid person may have a gender identity that changes or shifts between woman and
man, woman and nonbinary, man and nonbinary, or among more than two genders over

time just to name a few possibilities
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Gender identity: A person’s psychological sense of being male, female, and/or nonbinary
Gender non-conforming: An umbrella term covering those who do not conform to the
expectations associated with their gender

Genderqueer: 1) Refers to those who queer gender and whose gender identity defies
definition 2) Refers to those who identify as in between man and woman or neither 3)
Synonym for nonbinary

Homosexual: Refers to those who attracted to people of the same gender (i.e. men who
are attracted to other men and women who are attracted to other women); considered by
many in the community to be out of date

Heterosexual: Refers to those who are attracted to people of the “opposite” gender as
defined by the gender binary

Intersectionality: An analysis of identity that demonstrates individuals always occupy
more than one identity at time, recognizes the different knowledges that come from these
intersecting identities, and examines how oppressions interlock and can be experienced
simultaneously (i.e. “A Black woman is never Black or a woman separately. She is
always both. The racism she experiences is sexualized and the sexism she experiences is
racialized.”)

Intersex: An umbrella term that covers those born to bodies that do not fit what is
considered standard for male and female bodies

Lesbian: Refers to women who are attracted to other women

MTF: Male to female

Multigender: Refers to those who do identify with more than one gender
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Neurodiversity: The concept that neurological differences are to be recognized and
respected as any other human variation; these neurological differences can include those
diagnosed with Dyslexia, Dyspraxia, Attention Deficit Disorder, Dyscalculia among
others but is most commonly associated with the Autistic community

Nonbinary: An umbrella term covering those who do not identify strictly within the
male/female binary; while nonbinary can fall under the trans umbrella, some binary
people identify as nonbinary without identifying as trans

Oppression: The relationships of domination and subordination between categories of
people in a society in which dominate groups benefit from the systemic abuse,
exploitation, and injustice toward subordinate groups

Performativity: The idea gender is a continuous and repetitious series of improvisations
within a scene of constraint rather than a stable identity

Privilege: Unearned advantages gained through belonging to a certain social group or
category as a result of power differentials within society and not personal effort

Queer: 1) An epithet for gay men and lesbians or anyone perceived as gay or lesbian;
reclaimed in 1990s by queer activists 2) A verb meaning to reevaluate a subject with
attention to sexual identity and/or gender identity 3) Describes a transgressive,
revolutionary, anti-assimilationist stance in relation to issues of sexual and gender
identity 4) An umbrella term for LGBT+ people 5) Non-heterosexual 6) Refers to people

attracted to more than one gender
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Sex: Biological features society classifies as male, female or intersex, including primary
sex characteristics (i.e. chromosomes, hormones, genitals, etc.) and secondary sex
characteristics (i.e. facial hair, breasts, muscle/fat distribution, etc.)

Sexual identity: A person’s self-understanding in terms of to whom they are sexually
attracted, whether men, women, nonbinary people, those of all genders, etc.; usually
described in terms of if a person is attracted to those of a different or similar gender from
their own (examples—heterosexual, gay, lesbian, bisexual, etc.)

Sexual orientation: The tendency to be sexually toward those of a different, similar, or
any gender in relation to one’s (examples—heterosexual, gay, lesbian, bisexual, etc.)
Sexuality: A person’s capacity for sexual feeling

Social constructivism: The idea ways of being are constructed contextually by the time,
place, and culture in which a group, person, or thing exists (e.g. “There were no
homosexuals until the 1869 invention of the word ‘homosexual.””’)

Strategic essentialism: The employment of essentialist ideology for strategic purposes
(e.g. “I was born this way. No one would choose this.” See essentialism)

Trans: An umbrella term covering those who do not identify exclusively with the gender
they were assigned at birth, including those who do not identify strictly within the
male/female binary

Transgender: 1) Refers to those who transition from male to female or female to male 2)
An old umbrella terms that used to do the same work that trans does today

Trans man: A man who was assigned female at birth

Trans woman: A woman who was assigned male at birth



125

Transition: The processes many trans people undergo to be more comfortable and
affirmed in their gender identity; these processes can be medical (hormone replacement
therapy, surgery, etc.) or social (changing one’s name, pronouns, clothes, etc.); a person
does not need to transition to be trans

Transmysogyny: The intersection of sexism and transphobia trans women and other non-
cis feminine people experience

Transphobia: Prejudicial attitudes against and/or irrational fear of trans people
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APPENDIX B
RECRUITMENT MATERIALS

Dear [potential narrator’s name],

I am a student in the University of Northern lowa Women’s and Gender Studies
Master’s Program and I am writing to invite you to participate in my thesis project on
trans representation in society and how trans people construct their own narratives and
identities. As part of my thesis, | am conducting interviews with trans people on their life
experiences and gender identities. Each interview will last up to one hour and take place
in a private room on campus, at the Cedar Falls Public Library, or another quiet location
of your choice. If distance is an issue, a video interview can also be arranged. Please note,
there is no compensation for participation. If you are interested in participating or have

any questions about the project, please contact me either at meyerabs@uni.edu or (763)

381-1586. A letter of informed consent is attached.
Thank you.

Sincerely,

Ashley Meyers

they/them/theirs and she/her/hers


mailto:meyerabs@uni.edu
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APPENDIX C
INFORMED CONSENT FORM

UNIVERSITY OF NORTHERN IOWA
HUMAN PARTICIPATION REVIEW
INFORMED CONSENT

Project Title: Beyond “Born This Way”: Reconsidering Trans Narrative

Name of Investigator: Ashley Meyers

Invitation to Participate: You are invited to participate in a research project conducted
through the University of Northern lowa. The University requires that you give your
signed agreement to participate in this project. The following information is provided to
help you make an informed decision about whether or not to participate.

Nature and Purpose: This research project is an MA Thesis conducted as part of the
Women’s and Gender Studies Program, University of Northern lowa. The purpose of this
research project is to examine how trans people construct their narratives and the state of
trans representation in society. As such, this research project is designed to address
questions concerning trans identities and narratives, their construction and analysis, as
well as their visibility and impact on culture.

Explanation of Procedures: The procedure for this research, should you decide to
participate, involves a private, one-on-one, one-hour interview focused on questions
concerning your life narrative and gender identity. The interview will be audio-recorded,
transcribed, and analyzed as part of a series of case studies for this research project as
well as for future research.

Discomfort and Risks: Risks of participation are minimal and similar to those
experienced in day-to-day life. Possible risks of participation could include feelings of
discomfort with some of the questions asked in the interview process, particularly those
that pertain to experiences and medical transition. However, you may decline to answer
any question you are not comfortable answering.

Benefits and Compensation: Participation in this research project does not involve
compensation or direct benefits to individual participants.

Confidentiality: Your confidentiality will only be maintained to the degree permitted by
the technology used. Specifically, no guarantees can be made regarding the interception
of data transmitted electronically. To ensure your confidentiality as much as possible the
following measures will be taken: The interview will only be audio recorded with your
express permission. Otherwise the interview will be documented in the form of
handwritten notes taken by the primary investigator. All electronic notes, audio
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recordings, and transcripts pertaining to the interview will be stored on password
protected files only the investigator can access. The interview will be conducted in a
private space such as a reserved library study room where it is unlikely the interview will
be overheard, or someone will inadvertently walk in on the interview process. Your name
will not be recorded nor used in the analysis nor will the location be recorded. Only a
pseudonym and a general description of the region where the research took place will be
used. The only direct identifiers that will be recorded for the purposes of research will
include markers such as your gender, sexuality, race, ethnicity, region, and other similar
identifiers.

Right to Refuse or Withdraw: Your participation is completely voluntary. You are free
to withdraw from participation at any time or to choose not to participate at all, and by
doing so, you will not be penalized or lose benefits to which you are otherwise entitled.
You are also free to decline to answer any question you do not feel comfortable
answering.

Questions: If you have guestions about the study or desire information in the future
regarding your participation or the study generally, you can contact Ashley Meyers at
meyerabs@uni.edu or (if appropriate) the project investigator’s faculty advisor Dr.
Carolyn Hildebrandt at carolyn.hildebrandt@uni.edu. You can also contact the office of
the IRB Administrator, University of Northern lowa, at 319-273-6148, for answers to
questions about rights of research participants and the participant review process.

Agreement:

I am fully aware of the nature and extent of my participation in this project
as stated above and the possible risks arising from it. I hereby agree to
participate in this project. I acknowledge that I have received a copy of this
consent statement. | am 18 years of age or older.

(Signature of participant) (Date)

(Printed name of participant)

(Signature of investigator) (Date)

(Signature of instructor/advisor) (Date)


mailto:meyerabs@uni.edu
mailto:carolyn.hildebrandt@uni.edu
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APPENDIX D:
INTERVIEW PROTOCOL

Beyond “Born This Way”’: Reconsidering Trans Narratives

University of Northern lowa
Department of Women’s and Gender Studies

Thank you so much for talking to me today. I’'m going to ask you several questions about
your personal experiences involving gender identity and expression.

Before we get started, | need to ask if are you comfortable having our conversation
recorded? If so, I will turn it on now. If not, | will take notes during the interview. [If yes,
then turn on the recorder].

Next, let’s review the informed consent form that was e-mailed to you. [Review the
document with them] Do you have any questions? [Once all questions have been
addressed...] Ok, so after reviewing the form, do you consent to continue with the
interview at this time? [If yes, then continue. If not, end the meeting]

Also, just a reminder that if any time you do not feel comfortable answering a particular
question, please let me know and we can move on to the next one.

Ok, then let’s get started!

1.

h.

To begin, first I have some demographic questions:

How old are you?

What is your household income? How many people are there in your household?
What is the last level of education you have completed?

What is your race?

What is your ethnicity?

What is your sexual identity?

In what part of the country do you currently reside? (e.g. West Coast, Midwest,
East Coast, Southwest, etc.)

Do you consider yourself a member of the neurodiverse and/or disabled

community?
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2. Thank you. Now, I have some questions for you about your personal experiences
with your gender identity and expression:

a. How would you describe your gender identity?

b. Which labels, if any, do you use to describe your gender identity and what do
those labels mean to you?

C. Which gender were you assigned at birth? How has this assignment related to
your gender identity?

d. When do you first remember being aware of your gender identity? Who or what
do you think prompted that awareness and why?

e. Can you tell me about your childhood? For instance, where did you grow up?
What was your family like in terms of values, communication style, cultural background,
etc.?

f. Do you have any meaningful memories from childhood that stand out regarding
your gender identity? Can you tell me about those?

g. What can you tell me about your teenage years and gender identity exploration?
For example, can you share any stories about your gender identity that occurred in high
school with friends and/or family?

h. If you have come out to friends and/or family regarding your gender identity, can
you tell me about those experiences? For instance, how old were you when you first came
out? Who did you come out to and what happened?

i Have you ever come out to others in a classroom or workplace setting? If so, why
did you decide to come out and what happened?

J- What are your thoughts on social transition? For instance, what does it mean to
you to socially transition? If you have started or plan to start socially transitioning, what
does that process look for you?

k. How does your gender identity relate to your gender expression?

I How does your gender identity relate to other identities you hold (i.e. sexual
identity, race, class, ability, etc.)? Can you think of any experiences you’ve had that
demonstrate your intersectionality (the ways your identities intersect or are experienced
simultaneously)?
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m. If you experience gender euphoria, what have those experiences been like? What
makes you happiest in your gender identity and expression?

n. To the extent you feel comfortable answering, if you experience gender
dysphoria, what have those experiences been like for you?

0. To the extent you feel comfortable answering, what are your thoughts on medical
transition? For instance, what does it mean to you to medically transition? If you have
started to medically transition, what does that process look like for you?

p. What is your take on trans visibility and the future of the trans community and
activism in the United States?

g. What is your take on trans representation in the media? Are there trans figures in
the media that have informed your own journey?

r. Avre there any trans stories or parts of trans stories you feel are missing from the
cultural conversation?

S. If you were in charge of trans representation, what sort of stories would want to
make sure are out there?

t. Just one final question for you — what advice would you give to someone who
may be exploring their gender identity?

That concludes my questions. Is there anything else you would like to add?

Thank you so much for chatting with me. (Turn off recorder)

Before we go, | wanted to ask if it would be okay if | contacted you again in the future to
go over what we talked about today if | happened to have any follow-up questions or

need clarification on something.

Again, thank you so much for your time — | really appreciate it!



132

"0p 0] pJey AJaA sI yd1ym ‘1q e Joj noA 1snl pue noA 1noge Bunjuiyy
1elS 0] 8ARY NOA “pJey NoA s)y 31 NoA sHY 11 UBYAA 8q1IaSap 0]

pIey K104 §)1 pue 2qLIdsIp 1, ued 9jdoad jerp ssaooid e s 31 1nq ‘uonsanb
INOA SULIOMSUE UOAD WI ] JT MOUY J, UOp [—Isn[ sJ[ "mou] 3,uop [—axI|
‘0s puy "ssanb | ‘pjo os 186 Ajuo noA Inq ‘a1e| 001 JaAaU I ‘ueaW |

*3]e| 00] 1SOL|E S} [I3UN SaAI| 3]oym J1ays ob mouy| | ajdoad swios puy
‘1 39} e1106 NO A "eA Buiiy S} pue 39391 18Y) 10J 91ep ANP Y S 210y
‘pIoyaq pue Mmo[ ‘puy "Suryy Jo pury JoA Joxo1) snq AUl Woopar BUUEM
1.uop | "Aeme on) ‘AejQ,, ‘91| sem Jo pury isnl | os 31 a3pajmous|oe

03 JueM J,UPIp | INQ ‘Mauy [ ey} ons Anaxd | ‘[JoA\ "oJ1] J107)

[Te umouy| 94, A3y} moy Inoge el ajdoad awos ‘X1 'noA 11y 03 euuoh
S} USYM MOUY ), UOP NOK 3sned, SI J1 JeyMm 2qQLIOSIP 0} KM JSAISLd

a1 s,31 Inq “‘Toydejow pIrom e s ] "ssens [*°ouw 31y pIp A[[eury J1 jer)
[npS[uey) A10A wr, ] Ing ‘sode1os owos oq JYSIW 919y, "SISTNIQ SWIOS 3q
JySTw 219y} puy "w Iy Snq SIY J1 918D J,UOP [ “3oBq 0F 0} JUBM ISAJU
| MOU puUe 3w 11y snq S1y3 uay: Ing ‘ajqeutBews ybnoys | bBuiyifians
auo( "Z‘A“X 2uop p.J "Aym Ino 2InJ1J I9ASU P[NOD | PUE Sem ] Oym
s Addey jou sem | ow 3s95uo] ay) 10} asneoad ., 'Addey aq 01 JueM
no & "A9H,, “ONI] 9q 03 TeaA SB[ [IUN SUWI J00) J] "STEAA AU J0O] J1 $SaNT
1 “OY1] “0S NS “[[OM,, NI SI] '9T& NOA JeyM SI SIY], "YSB[J SMIU
TPOM,, 1] 2q pue A 1 31 9ABY 0 U} pue Suo[ 0S 10J SIY} 9q J,u.d
noA pjo1 Buiag asnedaq ‘ssadoid 01 JNOJIp s J] ALI0S " Ing " ;S3uIy)
JUBJBHHIP UeawW 11 saop AYM ¢31doad Jay1o Jo) ueaw 11 SS0P TeUM

(AW JOJ UBSUI JI SIOP JBYA\ (UBIW SIY) S0P JBYAN,, ‘1] Isn( a1, no
‘Buiyifiana ybnoayy Burjoo] 1els noA “sued ayr ybnoyy Buixoo]

1elIs no A "BuIS31p 11eIs nok uaym s, Jey) puy . 'SIyl ysnoayy o3

0} paau | "peay Aw A0 ‘B JO do) Uo Mou S} "aaueISIP 8y} Ul 3q euuob
skemie 10U s3] ‘330 31 Sumind dooy 3, Uued | *MOU ST} SUTWEXS 0} POdU

1 ‘Ae)Q 'snq sIy Jopun wJ,, ‘oI S} ‘Iopudsuer) Suroq oI snq ay)
‘puy . Sury) e s1 s1y L, ‘91 Sureq a1y Sumpis isnf a1,nok pue 31 1opun
91,n0A mouy NoA SuIy) IXoU pue BA Je JUrod [[1US S 1 ‘0s puy . 'SI Jey)
Jony oY} JeyM MOuY 3,U0p 1S | KB, ‘@I 91, NOA pUL 19S0[d JUTWOD
SI1 U} PUVY  (SIY} ST IRYA,, ‘O] 21,n0K pue SIYSI| 9SOY) MBS NOA

‘1 ind 03 Aem 3s0q Y3 S, JBY) JUIY) | "SNq & 1] 9W 1Y JO pury isnf i

W

0 Jo11u3IS S1q oY) ‘ONI] ‘sem  ‘OSIOAIP JOPUIT JO puIy SWOS
A1onuigap we [ sk ‘O, ‘Aes 03 wiy JuIALY pue SaISMaN
Muiys | Ing ‘Asuinol Jaanb Aw jo Aue 1oy 11pald wiy anlb

01 9Y[1] 3, uop [ 0s pue Surdooyares AI9A . 'SIY} SuLIeom 91, noA
asNBOAQ ‘sueI) 3q ), ULD NO & jASH,, ‘ABs pue aul )Xa} pjnom

3y |0oyds 03 BuIYl0|d BUIUIWSY BI0W JeaM PINOM | JBABUBYM
JIoYe[ UQY) Y asned, oW J0J doudLadxa aAnIsod e sem

9y Kes j,up[nom [ ‘ASojoururio) KemayeS oy ow 9AeS 1 suexn
SE 1IN0 aWed 8y UBYAA “|00YS Je A0 B OS[e Sem 813yl puy

[--] -1 sem saIsmaN U1y [ ‘0S . IOPUSSSIO 10U A[NULIp We
I puy “ySrens jou w [ ‘oY1 ‘YO,, ‘dn papud | 210ym AISA0ISIP
-J19S J0 854N0J © U0 aw pa| Ajpuab ay 0s BupjuIyl Sem | Jeym
)M SULIS) 0) WO A[[eal Pey [ [1IUN dW [oqe[ BUUEM } UpPIp
oy ng . 'SunsaIoiul s Jey [ WA}, ‘OYI] Sem oY puy . Aoq

© Se sA0q 0} PajoBINE W] YUIY) | "MOUY ) UOP [, ‘Pres | ‘wiy
P10} | pue ‘apeib YIXIS JO pud ‘BA[aM} 81 Sem | aduls isidessyl
& u100s u22q p,J 9sned, isiderdy) Awr 03 Juny[e) IQUISWAT

1 °0S YO, ‘I sem 11 ‘0 puy Sy [*+] 'skoq asoy

A1reur 1o s£0q 90y} 9q 0} pjuBM | J1 MOUY 3. UPIP | SAISMON
Buiass Jayje puy ‘1eyl Jaquiawal | yuiyy | -apesb yybie

3y} paysiuly 1snl pey | pue—uasyly ‘UssINO}—aAIl| 31 MES |
1511} 8Y3 USBHINOY NUIYY | SBM | PUB SBISMBN MES | ‘0S "Sak pres
Aoy} pue uonedeA AJIwej e oxe) BUUOT 91,9M dM PIPIOAP M
95NeIaq ‘UOITeIBA JBWIINS INO 10} YI0A M3N 0} 0B pnod am
J1 syuored Awr payse [ 0S ‘WIJ 6661 Y} VSIS Pey| [ osneo, ‘0T
PIN02 am JI sjuated Aw payise | uayl puy ‘pidnis punos 0} Juem
3,UOp ] "SBISMaN [BIISNW 8Y} MES | YUIY] | UdY} ‘0S puy ‘sAoq
yum pajeniejul A1aA 1snf sem | pue jooyasald pue uapefiapury
ur dn Buimolb spuariyAoq pey | -o1nuewWol AISA sem | abe
SunoA K104 & woiy yury | “(sydney) A[[Is punos 03 juem j uop |

"uoISnjuod

ey 1snf ‘1010ey 159661q a8y Ajqeqoid sem rey
“1n0 Buruels uoisnjuod AjISow sem 31 0s Jeyl
g BuiyiAue se Apiuapi 01 abenbue| ayy aney
10U pIp | Inq ‘aewsy BuiAynuapi Jo Bunuasaid
)M 9[qEIOJWO0D }, Usem | paonou | o3e s1eak
ua1 jooyas ybiry Bumab 1snl usaq aney 03 pey 1

101113 :€ edidiied

X3V -z Juedidiued

ueply T Juedidiied

¢Aum pue ssausteme Jeyy paldwold 3ulyl noA op yeym Jo oypn ¢A1uapi Japush InoA jo areme Buiaqg Jagquiswial 111} NoA op UBYAA T uonsand

J1gvivivd

3 X1AN3ddV




133

(’9S[0 QUOAIOAD M dn yojewr J uop

1 ‘TIOM,, ‘MUY | USYM S Jet) USY) PUY /MOUY NoA
‘OpnIul euUBM 0) PILIBIS SI[01 dULJ AU} UAYM S JBf)
uayl—salels ay3 Jo ued yinos ayy ui Aprenaiued
2I0W—S37.]S 8y} 01 YIBg PAAOW | UBYM Uay}

ng . Surglowos mouy [ ‘[[OM,, 1 isnl sem | “0)

11 21edwod 03 UIYIou pey SNeIIq MOUY 3 UPIP [ INq
‘Quury ey} e JUSINIIP 3[9f | ‘uo uro3 Aejd 1opuos siy)
|Ie Sem 818y} pue Jrey dn pases) 8yl pey suoAIans 0s
uo u103 sem Suly) YIUAS 9ABM JIep d[oyMm Jel) SN
31 01 8S0|2 SeM | asnedaq ‘Uayl pue aimog piaeq
INOA pue 39ulld InoA pey noA ‘a1 "snouABoipue
SeM BUOAIBNS 8SIM-0ISNW 8SNBJA( ‘BLI0SBME

Sem [OIyM ‘S8, JuInp sem JI OS[e PUE SBISIOAO

dn malb | ‘2103 pres | 8y ‘0S "AeO "WIN

‘suel) ssa|

Aue o 9w 1, USI0P Jey) Inq ‘pJo SILdA
ua) ‘p|o sIeak aAly ‘p|o s1eak unoy ‘pjo
SIBOA 921} SeM | USYM MOUY J UPIP | pue
1] J1noA 1noybno.y) St JO LIOS Ssausuel |

‘Buiyy e s1 Auagnd uay Ing ‘awn Buoj e
10} 1 pasoubi asnl Jo 1os yonw Anaid |
0S SIUY} PO0ISIapUN 85|38 BUO OU 1By} JNIS
pue saweb 1116 sn 1o sAoq Buneledas
JUBJBHIP BJe 813U} Jeu} J4nIS pue [00YdS
ur 3o1nb Anaad paules) | Ing "sanuapl
AJeuiquou Joj uonnisgns Aw ai|

J0 10s Sem 3} Jo Bupjuiyy aiem sjdoad
yey3 Aem au} ui Jou ises) Je ‘Japuab aney
AJrea11,upIp 1 Inq ‘y-19s Buiyiawos
101040J B 40 3InJes.d [eaiyiAw

B O [ewue ue sem | Aes pjnom

| Jo ‘siapuab Aleulq omy ay} Jo mauy
AJuo | asnedaq ‘Aoq e sem | Aes usljo
PINOM | 0S 1€} S1Yy3 ylim uonisoddo

U1 yonw AJaA sem | plIyd e Sy "yuiq

je o[ewd) paudisse ‘gy v w,] ‘oS

‘UOIISUBI) BU) Op 0} dPeW SeM UOISIdBp
au AjJeul} pue passalp-ssod | auoje
BuIAIl Sem | uaym Sa11i0} 81e]-01-plw

ul sem | UoyM sson3 [ uay) puy " "suoide

alom sAemje | X009 ewpueld
18213 pue ewpuerd Surdjoy - yuored
poob e Buisjew ‘oS "Ajjesinau

Jy3noyy Ay, *21ed 3 UPIp Pe( pue WOJN

‘S||Op PUE S[ewiU. Pajnis JO UOII08]|09
391U ® pey Ajjenioe | ‘saiued s} ayI|

noA 1 1nq ‘sonted 3} 03 03 3, u0p sAnH
"saled ea) Jo 10] © 0) payaur 303 1 7]
‘sBuyy Anb ueyy asow sburyy Alib pip Jo
puny | Aem e urisnl | pue swiail AX|1S 14os
I[N PAI] [ "9ILIM J UDIOM STUIY) MUY
Jsnf | ‘areme oW Spew JeyM MOoU 3, Uop
11nq ‘pJo s1eak yBIs INoge Sem | MOu |

©]0Z :/ Wedpiied

UBlay -9 juedionred

Rey -G 1uedioiied

UAJSAT -y uedionred




134

‘peodjrel
ay uo Bunjiom ‘Buiwitey ‘Burjoniy
0p 0} MOY pau.es] | 0S WL.ie) ay} el
edpuelD " "PROI[IEI B UO UBWIAIO) B
SBM OUM 3Joun Ue pey | “JBAIP %onJ}
Teuoissajoid & sem pep AN "1y
YN ueissny axods | pue ueissny
ayods ays Ing ‘ys1jbug puelsispun
pue Xeads pjnod ays ‘ewpuelb

1ealb A\ "eIssny 01 Jejnonued

1sn[ a1am yey Aepijoy 4o 10| e pue
sAepljoy ysImar JO 10| e pajelqalad
M YSIMI[ pue A1sooue ueissny Jo
sem 31 ssong [***punoidoeq [eryn)
[+*] "1o9m2q UONESIAUOD puB)SIOPUN
01 ybnoua pjo malb | se Jey) 10e4

9} 18 SUIOO[ 919M AdU)" **JBY) pUR
uewny e we [ 91| dw Sunean  oyI|
2I0W SeM 1 Ing Uy} JON (MOUY
noA ‘Ageq ‘Ageq aj11] Sem | uaym
‘l13M "S[enba a1am am Tey} [aA9)

B UO INQ ‘PIIYd Sem | a1 Ajjeal 10N

¢NOA yiim ayealunwiwod swuated
ANoA pIp moy ‘ay1] ‘@auelsul 10} ‘sl
11 1N0ge YUIY] 0} Aem auo |3\ "YBIA

‘Tey} Jamsue 0}

M01] 1,.UOP ["*"9[A)S UOHBOIUNWIIO))
"91doad Bunoadsal ‘sanjen

10m poob ybney sem | "Buois
KIOA ‘AIOA 910M SON[BA INQ)" " "WIB]
"Jadoud obeaiyd wouy sejiw

A1lo4 Inoge agAe|Al "sloul||| [eJiuad
‘usgisamyuiou ul dn mais “Aey0

WAy} uo JuIk[a1 J0u W, |

PUE 199] UMO AW UO UL ] pUe ‘uoifen}is
Buisnoy Apeals aney | ‘awodul Apesls

B AARY | USYM 31| Ul UO JaTe| [1un
j.uom Ajqeqoid pue uonsuen Aw jnoqe
mouy 3, uop syuared Aw Aym s, jey)

0g "0} QWO0d 0} SWIOY © dARY NOA Jey)
S{UTY) 3, UOP Jey o3I JJnIs pue Jeqy oI
Apoq unoA eyejnnw nok 1, —auw1) 8y 1e
Jns pue Buipuiq isnf sem pue—, Sutop
.9y Aem o3 Apoq Inok dje[nnw

noK J1nq,,—ynm aalbe | abenbue|

31 10U SI SIY} pue—, oA J1inq ‘d)ep
NOA OyM QI8 J . UOP AN, “ONI] 21om Ay}
‘Aeb se 1no Buiwod a1am asay) |[e pue
sueJ} se 10 awed apelb Aw ul uosiad

B SB 9W 0} Jes|d AJaA apew sem 3 "dn
195 sem Ajiwey Aw moy Jo aiydesBowsp
ay1 Ajeaiseq sem Jeys ssanb | puy "yeak
Ing ‘Jeys puIyag st A101s 3y} Jeym mou
1,UOP [ "9UO Jet[} IS0y AJY} Inq ‘BAIE J}
Ul SaJeakep Jaylo aiam aisyL 1qg 9|

© 1204y} AW UMOP P3JI0J JO PUIY Sem

11 0S aseakep snoibijal e 03 Juam os|e |
1ey} BuiAes 1nq saA[asIno uodn 31 aye) 0}
sn pajuem Aay] uoibijal Jo wioy Aue ul
I0U)01q AW pue oW 9SIel 0} JueM } UPIp
Aay1 puy "uoibijal ou Ylm pasies sem
wow A "UOWLIOIA pasies sem pep Aw
puy [°] "(sySney) azoy 1no jeyy Sumnd
s Jey L. "Kepo) s[eapt pjoy 1,uop | pes
w, [ pue pjoyasnoy jstoe1 ‘orqoydsuer
‘a1goydowioy & yonw AJaA sem )1 0S
'SIO pue auym s Jeyy ApoqAue djep ued
no A, ‘a1] A[resiseq a1om syuared AN
‘emol [ v postes pue uiog sem |

“Jay104q Aw pey ays a104aq abelliedasiw e pey Jayiow Aw
Jey} Jno punoj | Moy s jey) pue Adeoyy Ajruey Surop paiy
am 100yds yBiy-piw uj “Feyl Jo asneasq Aepol 8sojd 003 Jou
aJe 1ay104q Aw pue sw ‘oS WSTY [**°] 31 9A3119q 01 1IBIS
Asy3 sawi Auew 0s Bu1y18wWos aU0sWIOS |81 NOA J1 ‘Mou
noA ‘asnedaq Way} pansi|aq sjdosd pue wiy INoge siown.
peaids | 0S puy "Sem ay 81| aw aas 0} ajdoad pajuem

| pue Sem ay x| pax1| 8q 03 pajueMm | asnedad snojesl sem |
NQ ‘9SUBS SaXeW |[e 31 %eq Buioo| pue wiy o snojeal sem
| 8snedaq ‘wiy Inoge siown. peaids | jooyds ybiy ul jun
3]IYM © 10§ 3S0JJ 8Jam | pue Jayioiq A 'suisnod Aw punoJe
dn BuimoiB Jo sariowsaw aney | 0s as0jd Ajjeal sI Ajiwey

oy Jo aprs s, pep AW “BuiyiAue Jo aindasul Ajfe1oueuly
Su1aq sn JoqUIdWAI ) UOP | pUY “Jouurmpealq Arewrid

3y} sem wow Aw pue 4nis pue Aipunej pip 8y pue awoy

& poke)s o JI0M } UPIP AY UAYM ‘0s puy "(sysney) 303

1 yorym ‘9397109 03 3okq 05 0} UOTJBATIOW JY} dARY I, UPIP
a3y >oeq 8WEBI 8 UsYM ‘0S "paljelp Sem ay 41 8dUBYD OU pey
8y Jeyl MO] 0S SBM Jaquuinu Yedp SIYy asnedsq ‘Jepn Weulsin
3y} Ul palsi|us aH "payelp 10U ‘|[[SAN—PBNRIP SeM By

10)€ Inq ‘vhaymey woyy AydeiSojoyd ur 92139p s,918100SSY
ue sey aH "aa1bap 81e169]109 SIY paysiuly Jansu Jayrey

AN owoour Jo 221nos Arewnid oyy sem wowr AN “WYSry[ ]
"3SUas Sexew O puly } %oeq BuIyooT ‘usyl Jeys pazijes.

I Jurygy 3.uop 1 Inq ‘uwIom ® A1 [99F 1, UPIpP | 9ZI[ed1 0)
Bunels aw ylm op 03 pey OSJe eyl Yuly | pue ‘Ajjeuonows
‘wow Aw wo.ly payode1ap Ajjead | Ing ‘pep Aw yym asojo
AJan awedaq | ‘0s puy “pajpuIMp SaJAIS UOIBIIUNWIWOD
Ino os pue way) 1e BuljjaA sn inoynm sbuiyy

9210JUd 0} MOy mouy| 3, upIp sjyuared Awr 19p[o 108 Im se Inq
‘Tealb aJam JaBUNOA a1am am Uaym SaJA1S UOIBIIUNWWIOD
N0 ‘81| ‘0S *]00Yds 3y} punoJe Jayloiq Aw noge

sal| peauds | "syuased Aw 03 a1] pjnom | ‘sjualed Aw je pajpA
| ‘@17 ‘Buryse|o A1aA sem ‘uo anjamy AJea axjij bunjuiyy

w, ] “I9p[0 108 9M S UON)BIIUNWIWOD INQ) “13JBAY) PAAO]

|le @M asnedaq ‘aousiiadxa Buipuoq AJaA e sem 31 ‘Iaylo
yoea wouy Aeme awil puads sn apew 11 ajIym ‘ex1| ‘AJan e
Sem 1] "Wway} 88s 03 136 |[13S PINOM 8M 0S Ul 8J9M 9M SMOYS
ul panjoAul 136 pinom syuaied Aw pue MoUs e Ul 813m sn

10 3UOU BJBYM BWI} B A|aJel Sem 18y} XIS Sem | aw ayl Aq
0S pUe JaTeaL} PAAJOAUI || 8JaM am asnedsq Asng AIan sem
1 ‘pooyp|1yd appIw Aies Jo Jaquiawal | Jeym Wwoly ‘Sem
Anwey Aw puy “emo| [ v 2/3u dnmaib | ‘os

‘Aiuensuy) jo sbuipueisiapun

anbeA Ajuo ‘yues e yum dn malb | yuiyl
AJreal 3,uop ] ‘3ury) Jo 10s 1By} YIm
uado Anaid sem 1] “pjoyasnoy snoibial
19113S AJBA Janau sem 11 Ing "Ajrenbal
Buiob paddois pey am uayl Ing ‘Aepuns
A1ana wiay} yam yainyd o1 ob 03

pasn | "sno131ja1 A[jear 3 uozom Aoy jng
‘INOQE || SeM 11 JeYM POO0]SIapun aney
pInom Aayj J1 mouy| 3,Uop [ pue o} e}
01 2131y [eyuared Aue oAey ) UpPIp | pue
1ey1 Buiop aq 61w | Aym Buiuonsanb
AJreas noynm Buiys [ejuswiiadxa ue se
1snf umo Aw uo Apualayip Bunussaid
isn[ sem | osneo, 31 urejdxs 03 moy , uop
| ‘oyj1] ‘T “mou| 3, uop [—isnl | os Japuah
paubisse noA ueyl Ajjuaiapip juasaid

01 10 Japuab awres ay jo ajdoad ajep

01 ABX0 10 |[BWIOU SBM 11 Jey} paules)
Janau | Ing "adeyd 1s114 8y} Ul Feyy

op 03 abenfue] ayy pey | J1 Jopusbsuely
Buraq urejdxa 031 pal | 1 pooisiapun
AR P[nom Aoy) Juryy 3, upip

Asyy pue sBuiyy Jo 10] e Jo alemeun
atam Aayy 1snl ‘smain pajobiq Asan Jou
pey Jo pury siuased Aw yiog Jeys mouy |
NQ ‘WoJy awed Ajiwes Aw a1aym mouy
1,UOp [ "mauy| | [[e S Jey) pue Ajuom)

10} 318y} PaAI| | PUY "SHASNYIESSEIN

10 193ua2 peap Jybi ‘0S—sNasnyoesse|n
I e pardope sem

| Jn0J sem | usym Ing ‘wow Aw ALrew
1, UpIp pep Aw 3snedaq ‘pueqsny Jsity
13y ‘|lam—pueqgsny mau Jay Aq paidope
Sem [ ‘wow [e2130[01q AW S, Wow
Aw—pajdope Sem | IN0j SeM | Uaym
pue ‘oA maN [ v uiog sem |

UAJ9AT @ Juedioiied

101113 ;€ wedidned

Xa]V :Z Juedioied

ueply T juediored

¢'919 'punoiBxoeq [RININI ‘9}A1S UOKEIIUNWWOD ‘SaNJBA JO SWLIS) Ul 91 A1y INoA sem Teypn ¢dn molB nok pip a1aym ‘aouelsul 104 ¢ pooyp|iyd JNoA Inoge aw |ja} noA ued :z uonsand




135

"0S ‘pep wolueyd ax1] JO puIy sem

8y 0S SeasIano pakess ay ‘||am ‘pep Aw
puy [**] o[1ym o[11] € 10§ Speay popng
10 puny am os pue Buiyy umo Jay ybnoayy
Buiob Jo pury pue reyy axi| Bulyifians
pue dn Buimoib Jay ybnoayy Huioh sem
oS "103STS O[] & sem J)s1s oI AN [*°]
I YA IO ISI[ (MOt NO X . 'ABYO YO,
‘91| PINOM 3ys pU. 3|qeuIojwoaun Jay
apew Jeyl Jnis ayl usna BuiylAue Jay |[91
pInoJ | "8s0]2 Jadns a1am Aep auj Ul %oeq
wow AW pue oA [**°] "uensLIY)) [eIdqI] ©
1 Ajjeal sem ays os asja Buiyifiena pue
ey palojod pue Buiasaid pey oym sjdoad
01 pupy Ajjeal Sem ey pury JUaJapIp
as0y} O aUO Sem wow A “uensuyd
Pasteraq 03 pasn ] as s 397 [*7]

'|002 Sem 11 0S Op 0} Jeym a3e1a1p 0} BulAn
QuoAuR 9ABY J,UPIP A[[BAI | "SI)B)IS AU} WOLJ
»oeq Buiwod 0} aredwod 01 sUoAue aney
1.UPIP | "unj sem 3] "9JI] dwoy Je[n3ar jsnf
Sem 1| "Mews Aj[eas Sem ays Is1sIs a|1|

' SeM Ja1sIs 8|l AN Teur ax1f Buiyifiena
pue awil ay} [[e Bujiom sem Ajjensn

ay Ing uny aq p|nod ay ‘pep Aw pue 18ams
sem wow K[ '993S 19T "A[Iwe) Aw puy
'sIeak Inoy 1o} alay) pakels | pue ureds

0] PAAOW M BAI} SEM | USYM PUY/ a8y}
9seq 9240} JIe 3} SeM YdIym ‘epLIojq
‘Aeg edwe] ur dn maib | "Aexo ‘oS
—MaI3 | "Ae) "99S §,J9T "93s dw 1o T—]|

*AUBWLIBS) WOJJ BRI Jay1e)

19U pue BIPUJ WOJJ dwed 1dypow 10 ]
'ssa1301d pue Jo Ino wo9 s Jey) sAjAIS
UOTJBOIUNWIWIOD SUIISQIUI UE S, Jey)

0s puy ‘op noA jeym jsnl s Jey) asneodq
auop 11 186 pue dn 1nys 1snl 01 Juepodwii
AJan sem 11 0s sjueIBILIWI 81aMm

syuased JoH "UeILIBWY UolleIauab 1Sy
—UedLIBWY Uolelauah-puodas yuapnis
969|100 uonelaush-1s1y s,2ys ‘op nok
jeym s3] [**] 31 op 03 pey nok asnesaq
‘auop 4ns 106 1snl noA ‘moux noA ‘os
*J0JRI1UNWIWIOD [BUOIIOWS UE 10U SI 3yS
'210J9q pres | a1] ‘uewom Buoais Alan

& ST 100w AJA"**9[A)S UOIBIIUNUIIO)
‘0§ "yea & [***] ‘1 oyur Buikeid

1oadse jey Ao3uyap s,219y) os [esodsip
Aw Je $32IN0Sal JO 10| B dARY | pUE
pareanpa-|jam AJan ale syuased Aw reyy
Kes pinom [ 1nq 3, upIp om auwn ay} Jo
JSOW asned, ASuow JO JO[ B pey am Jey)
10N "dn maub | asaym ajdoad pabsjiaLid
2I0W 8y} JO 5UO Sem | ‘Med 8y} 4o} ‘ueaw
| "UeaA "Teys Jo Led jueniodwi Ajeal e
SeM Jey] 0s $101eanpa ale sjuased noy Aw
JO 934y "1911S1p |00Yyds 1ealb e 0} Juam

| PUY "39XNeM|IIAl JO SPISINO S3|IW ALIY}

3y} ur dn malb | "aing

©|0Z :/ Wedniied

“1s1de1or) 10puss © 99S 03 A[qE USQ ) UOARY | pUL

Q10w oW FUNOJFe USAQ Sy YPedY [eIuotr AW 9snedaq ‘op 03 Jeym 1no sy 0) Sukn 910y ur, |
Uay} pue aJay} JaA0 SO e Bulop woay Jnis Japuab 1no painbiy pue abs]]09 Alunwiwiod 0} Jusm
| uayl puy[ "] “Ajoreunizoyun ‘umop 11 Inys A[[e3ayr A[[eorseq A9y 0s SUIYIAIOAD pue dI0WAUL
SJUDAQ INO JO AUB ddUnouue 3 UpIp A9yJ, ‘31 03 Surod woiy ojdoad Furra3uow 1esJ Jo 110S parIe)s
Asyy os syuased ay) JO SWOS pue SIaydes) sy} JO 10] & WwoJl) uonusne aiow Huineb parels Jo 1os
31INQ ‘Ul SeM | SQNJO JBYI0 B3 JO Bwos uey) JabBig sem 3| “syluow may e 1oy |jam A11aid paxiom
)1 pue jooyds ybiy syl 18 SO e aney 0} pardwane | palfing Buimab Apealje sem | asnedsq

nq ‘vorenyis SuA[ng Aw djoy 3, UpIp yorym 11 Jnoqe [e00A AI9A sem [ ‘oS [**°] -own A19Ad
JSOwIe [)[eaY [EJUSW IO Op PINoMm T Jeym s Jeys 91do} ot} 9500Yo P[nood nok Jy “parefdr 1401
a1om s1oded ysi3uyg Aw Jo 10] 7 "pIp | Se yonwi se uoruido Aw SUId10A ow 1] 3, UPIp A[[eal
Aoy ‘og[ *] "proyusy pasearour fulousriadxa usag Apealje pey | BulAjing ay3 os a1ayl parow

Se U00S Se UMO} [ews AJaA siy3 ul pauaddey e 1eyL ‘uswom Buji se 1ses] Je ‘Ino Buiwod

sem | pue pasouBelp Buiag sem yieay [ejusw Aw |[e Usym awil sy} punoJe Jybil pue umoy [jews
B SeM 11 8W 10} Ajaleunyiogun Ing ‘adejd uMo Ino 106 Ajjeniuans uay) pue ajIym e 10} SpualLly
UM paAl] M “Ajiwrey aU3 JO pIS SIY 0] J8SOJd PAAOW aM 0S UO paso]daloy 106 am uayy Ing

9s9q s1y SurAn pue SUIYIAIOAS PUE SN JO 218D JUIYe) SeM pe( Uay) puy ~d[oy 1,UpIp Jeyl os aj|
aImue Au jsowye parjnqg sem ose [ ey [e Suung [ ] 31 ojur 1oy Suroioj A[ruwrej 9y) Jou pue
1SB8] 18 UOISIJ8P Jay Sem 11 Ing 81euniiojun si ydiym ‘ajIym s3] e 10} Ajlenjusns swoy e ui dn
pus PIP 8YS YUIY} | OS 8ABS| 0} PAIUBM ays ey} UOISIOap 8y} apew ays A|[eniusns puy “}Nnaip
AJBN Sem 11 0S SN JO JJ0 paydoow Apealje pey Aayl asuls sy Jo Aue Buiop aq 01 Asuow ay} aney
AJTea1 3, UpIp oM INq ‘SSO ATOWOWI PTES WIOIJ SSOUIPOOU ) PUE SSO[ AJowaw 1oy pue Aderoy)
[eaisAyd ay1 yim Jay padjay pue aj1ym e 10} 8snoy INo e Jay JO 81ed 4003 1SNl am 0s Jrey sem
AYI] [99J 3, UPIP oM [OIYM QoY JO 110s dwos ul 1oy ind sem op pinom A2y Suryy Ajuo ayj jey
pres pue [[e Je 1oy d[oy 03 Juem 3, UPIP SN JO JJO PAYO0OW pey Jey) AJIue] 1oy pue ofewep urelq
PAIQJJNS AYS OS JUIPIOJE Ied & 03Ul 103 YS [***] JUSPIooe ue ojul Jo3 PUSLIIIS o) Usy) pue
Pak0J1sap JO PUIY S 8SNOY N0 pue A3UOL 10| B PAMO 348M M Uay) INg ‘A|[eniuaAs N0 way)
PaYoIy aMm ‘0S “unj Sem Jeyl 0S ‘Aeme pamols Asuow Sy} ||e pey Asyj sn [[91 1, UPIP pue JJnis pue
$31182046 3y} || 4o} Aed sn Bunjew ng Asuow Buiaes atam ‘asnoy Ino pakoisap yonw Anaid
Aoy, ‘uonenis Jo pury Juryooow & yonur AI9A 0jul pauiny 31 inq ‘no wo, djoy o3 Julkn a1om
3M pue 3snoy Ino 0jul paAow Ajiwey Jay JO ydung & 0S UMOP pauing asnoy s AIwey s, awi-ay)
-Je-puaLiyIiBb ayy uayy pue [jam Ajjeal Hulob sem 11 pue awil-ayl-1e-pusLiylib siy pue Jaisis Aw
pue peq Sem 11 Jey Jaye usyl 0S "Bulyy Jay |[e 10U S TRyl puBISIapUN | puR JNIS Yjesy [eiusu
UMO Aw 106 94 ] 9snedaq puodsal [[] PUY "MOU UeD 9US JBy) }0BIU0D AUk d)erjiul 131 J9] Ajjensn
11.I [**°] -drysuonefax ppo ue A[oyrurjop s 31 Inq ‘197 03 J[e} [[1IS SOWIAWOS | ‘0 "SUOISIOAP

JSOUJ} AR UBD OM PUB USIIYSID d1,9M [un sJYSLI UONR)ISIA 198 1, UP[NOYS dYs papldap

Koy 0s urede J00p Ay} Ul PAWWE[S WIE AW J0T pue J0SIAIANS Oy} 9ABS 0} PALI} | W W, ] 9SNBOq
pue UOI1elISIA 83U} JO J0SIAIBANS 3U) XIe1e 0] Paldl 8YS UaYl INg ‘S]IYM 3J3}]| B J0J UOIEYISIA

pey Jaylow Jno pue sn 136 pIp pep Jno Ajjenusa3 “sseubuiisalaiul JO 10| e Sem Jeyl 0S Sawil} 8y}
JO 10] B JSYIoW 8y} Y}IM SPIS 0} PajueM 31| Pawass 31 SUN0J AJ1Wey JO 10| € asnedsq ‘swl} yeyy
1e JapJey Sem 11 Uew e SI pep Aw asnedasq osfe uayl puy ‘Buiy pres ays ‘pres ay biq isnl sem 1
0S JJN1s peq syl [[e Bulop sem ay pue wiy |je sem 11 Aes pjnom Jayiow Jno dn BuiyAue ybnoiq
peq se uoos se asnedaq ‘waisAs 14nod ay Ino painbiy [1e Asuy sjym |jads e 1oy ‘| pue Jsisis

Aw ‘91ed J31S0J Ul 8JM aM UBU) 0S 3|11] SeMm | Uaym 1ig e pasnge 106 | os paleal) Buiag 1ou yijeay
[ejuawW Jay pue Jaylow Aw Yim suoiiedaljdwod Jo 10| e 81aMm 813y} pue I ur ulog sem |

uBlay 9 1uedidived

Aey “g 1uedioiied




136

‘S[ew1ue 8y} JO 81ed 8xel 01 Moy

pue BuiwJey Uuo 810w pue 3ION “1ap|o
106 | se Burioq Ajeas 106 11 pue siy; |e
pue peoJjiel e Uuo yJom 03 moy Bulules)
UM panjoaul 106 | aiow Sem 3] 31 woly
Keme 03 0) ainssaid 3, usem Ajear a1y,

*Reyd Jo puni ey Wby

MM SuoIm S Jeym

90s §,397 “Su1k10 s Aqeq 2y ‘YQ,, ‘mouy]
noA ‘pue ea} ayl yuip 03 Buipualaid
80} Ino SunJULIp 210Y) 1S PO [ 7]
*Buiyy Jo puny eyl ‘Awwow sy Aeid
p.2ys "Appep oy paked [ dn Suissaip
pue sarured ea) ayl ‘81| ‘1ayio Ajuo

3U3 3194 | SpuLYIIIB 3U} JO BIOS PaNAUL
Burag ueyy JayiQ "a|1ed pue Sesioy
YA YJOM 01 MOY ‘Xael] peod|iel e Ag)
01 moy Buiues| ‘peodjres e uo Burjiom
‘syonay BuiaLip quswdinba wuey sALIp
01 Moy Buirules| ‘a0l afew 10LIS e U]

‘yeak

‘og -o1doad uo paysnd s ey ey pes 1A

ST YOIYA . ou 1] 03 d[doad juem T J1 Suny
-J13 Sy} Op pue joeq 0F 0} PA3U [ YO, I
sem 11 Buiy} Jo puny |ooyds ajppiw ojul buioh
uay) puy “Buiyy umo Aw op awi 18] Jo pury isnf
0] dwiI} UO[ B WAy} 3003 31 0S puy . 'PooT w |
ON, “ONI[ Sem | puy “Jeys oY1 s3ury) ‘dnaxewr
aw Anq 01 A1} ‘sassalp aw Ang 01 A3 ‘sjjop

aw Ang 01 pjnom syuaied AN 'ssanb | ‘sysel
aM1]-Aoq pue suINISEW BI0W 3SOY} UO 8]
skem[e p,] -osnoy poke[d om 1oaduaym Anb
Yy 9q sAemye p,J 21edAep 1y "A[[B1IUISSS [11T
BOQ puR Z ‘X X Iedm 0} JueM } UPIP | "SISSAIP
JedM 3, UPIP | QUIUTWIQJ SSAIP 0 Juem A[[edl
1.UPIP [ Yey) J0BJ A1) puy 1 poj[eo ojdoad
JeyM s Jey) Jng ‘uLd) Jey) ey | "Aoquioy

e yonw AJan sem | s11sabb6i1q ay ssanb |

"3sUas Sexew JO puiy }

Yoeq SU00T "UdY} JeY) POZI[eI | NUIY) },UOp
1Inq ‘UBWOM B dNI] 93] } UPIP | dZI[Ba1 0}
Burels aw yiim op o} pey osfe Jeus Sulyl | pue
‘Alleuonows ‘wouw Aw wo.y payaelsp Ajjeal
1Inq ‘pep Aw yum aso]d A1aA swedsq | ‘0S
puy "pa|puIMp S3JAIS UOIFeIIUNWIWOD INO 0S
pue way} e BurjaA sn inoyym sbuiyy adioyus
0} moy mouy| 3, upip sjuared Awr 19pjo 308

aM Se Ing ‘1ealb a1am JaBunoA alem am usym
S9[A)s uoneoTUNUILIOD [S A[rure) Awr] o)1y ‘0

‘31 uonsonb aymb 1, upIp T swin ay) 1e

pue Bunuasaid uasg aney piNouys | }s} |
moy isnl s jey) ogAews o1 ssong | i3
AlI6 ® paIapisuod ag pjnom noA ssanb

| sem | dn Buimoub Ing ‘jooyds ybiy ui
‘a1l ‘Apuasayip Bunuassaid papels Ajjeal
Ajuo pey |—Aqea1 3, uprp | dn Suimoin

UAJ9AT @ Juedioiied

101113 :€ JuedidiLred

Xa]V :Z Juedioied

ueply T juedioied

£3S0U} IN0ge aW [|81 NoA ue) ¢Auapl Japuab 1noA Buipsebal 1no puels Jeyl pooyp|iyd Wwolj sarowsaw [nybuluesw Aue aney nok oq :g uonsand




137

"JJ0 s 31 Bulop uels | ‘mouy noA ‘ing ‘ob e 106

UL ‘0S "SONLIQI[OD 0] Sem SIY} ‘Yed A [***] "So A "oulf ul
dags 03 aaey noA uay)  uosiad a3eroae,, (djonbun ojonb)
21,104 J1Inq ‘yuem noA JuryiAue op ued NOA IAUILHAUD
ue d1e NOA J1 Jey ], ‘AsuoodAy e paonjou | [*°] ‘[njIopuom
05 ‘Yo ‘1| 0s sem 1 pue Aejd Japush pue AuABoipue
Bulop sem auoAiang ‘AukBoipue Jey sey uosxoer

[9BUDIIAl USAS ‘UBBW | "UBY} INO 8JaM Jey} Siauiioyad

ayr Buryorem 1snl Jo aresawojBuod e Jo ajow sem 1

Q[IYM B JTBM 0] JARY [[,9M INq ‘TUIMOPRYSAIO] SI SIYT, .}
S JeyL,, ‘1] S [nos 10anb AN jSuurnud 9snfl ] jdn mois |
UdYM Jey) Op BUURM [,, “OYI] SB MOU I UO }oBQq YOO[ | 1By}
noge paloxa Buiag ‘Buiyy aisnw sy 03 oeq Bulos) “Aex0

‘(sybnej) mou

OTUOIT JO PUTY SI SSANS T YOIYA 10U I, NOK ON],, “ONI] 21om A1)

puy . 143 [edI B W] ‘[[OM,, ‘PIeS [ PUY 9107 Ul 03 Ued S[I3
[ea1 A[uQ,, ‘pres A3} asned, WooIyjeq dy) OJul du 3] 3, UP[NOM
S|416 asay) pue paljing sem | pue jooyds Alejuswala ul Huiaq
10 Alowaw e aneY 0OS[e 0P | "UBa A '| PUB Jay10iq AW Usamiaq
pajedIuNWIWIOd aJe Jey) sAem ay) ul ybnoiyi ALred ssop 11 Ing

‘sKem SNOTAQO JO 10] & Ul Y3NnoIy) A11ed 3, USS0p PIp puy oS ssof

8J18M SUOS INOA Sealaym s1e1ybnep s|gel1eJew aAey 0} pey NoA
0S pue paruew 136 03 JapJo ul Aumop e Aed 01 pey noA Aioisiy
0] S8WO09 11 Uaym asnedaaq Ajuo sisjybnep J1ayy uo aie Ay}

SE SUOS I19]) U0 pIey SS9 0] B 1 A [, ‘SuIy) URIpU] U JO JIq
9[N1] B S 31 ABS OS[E P[NOM | PUB OIWBUAP SUI}SIIIUIL JO 1I0S SIY}
s.J1Ing "1y} 9q 0} N0 Wi} 3, UPIP }1 pue IOpuaF Aw JO 9sneddq
SBM JBY) 9[IYM © JOJ JYSNOY) | PUu. JeY) Op 0} MO MOUY J UPIP |

pue J8)8q pep Aw 0] X[e) PIN02 8y 8X1] 3|8} | asnedsq Jayloiq Aw
10 snojeal Buiaq Jaquiswal |—s, ey ssong | ‘os pue diysuone[or

18013 © 9ABT] 1,UOP M 0S pUE [[B 18 ||9M 31edIUNLWod
3,uop am Inq ‘o pnoid sAemfe jou w ] jey) seare ur sonienb
Jejiwis AJan aney | pue pep AN "pep Aw yuim diysuoniejal

Janaq e pey sAemie Jayjolq A "93s W 1971—] Puy ., 'Sno[noIpir

SISIYL "PIdNIS SI SIYL "SSP B Jeam 0] Wiy |9} 0} 8AeY
BUUOS S,9U0 ON],, ‘WYSNOY} [ PUB PIY B SB SISSAIP JBIM } UPIP |

asneo, snojeal uroq Joquiowol [—we | Uey) JabunoA sieak inoy

S,0U—J3Y101q B 9ARY BUUOB SeM | Jey) p|ol SeM | USUAA "YBa A

"pIp Janau sAoq

) 9sned, 10] B SHIYS Jeam 0} Suryl] JoU aW JO SaLowaw
aney sbuljgis Aw Jo awos Inqg ‘siy} JO SaLiowa Jea|d
QAeY 3, u0p | 'spoys isnf sem 11 jey) pudaid Jo pury pinod
Quw JM] ‘oS [** ] "SMIOYS PIes IOAO LIINS B UAY) PUB S)IOYS
B SeM a1y a1aym Buiyy Jo pury sanaulu AJaA e ‘SLIoYS
0p aW pey pue aw yym pasiwoidwod Ajeniuans Aay L
"aW 3|11 01 awiny Buoj Ajjeas e x| 3§84 1 1Se9| B JO ‘Bl
Buo| Ajeas e 1oy sUIYS Uo b1 B SEM 11 UBY) pue pay|el

| 8w 3yl Ag 1n0 yonw Anaid a1em asoy) eyl sassalp
Burream jsurefe yonw os ybnoy | Buiyl yons awesaq

11 "yum Aejd pue Jeam 0} pamoje Sem | JTeym noge

10] ® 3y6noy | puy Mg e 83nb Ino pooss 1eys oS “Buiy:

© Sem Jey) 239[]09 AJIuNWIwod [un MOuy| J upIp | ‘Jysne)
A[[ea1 30U S, Jey) asned, A[SNOIAQO 9IOM JSO} JBUYM MOUY
1, UPIp ] 9sned, sanuapi Areulquou Jo 10S Joy Jo
1os 03 Aep Jey) Sem ased ayl Janareym Jo uobeip e 1o Bop
® 10 10q0J ® 10 A0q © Sem | Aes sAem|e pjnom | ey 1noge
Bupires sem | 44ms ey Jo puny sem asayy ybispuy u ‘og

©|0Z :/ Wedpiied

uBlay 9 1uedidiyed

Rey -G uedioiied




138

“JuaM I
MOY S I (MOUY NO A “JOU SOWI)OWOS
‘uIm JyBiw Wes) JNo SaWIBWOS

‘ya ‘Buiregaq 'sQog Buimoq

P 1 [°] 's00¢€ PIP [ Surimoq

uayy puy [*°]{yQ 'poos sem

ays "Jay 1eaq JaAauU pInoad | yasew

© Ul Jay Jeaq 0} paLi} | Se pley se puy
‘po03 sem ‘YO ‘[e3 quo sem Y],
'poo3 a1, Aay ], . -ow Jo Jjo syued oy
182q 9YS jMoM ‘TQ,,—a[ewa) pooh
JO poo3 Jo 10] & a1am a1y L[]
"0ydew JO pury Burousy ‘|IBAN—HNS
0ydew a8y} ‘|jeqieyseq Jo |[eqioo}

10 [[eqaseq 10} N0 03 3, upIp |

‘0S 343y} ‘MOUX| NOA ‘sxoel) peosjiel
U1 UO BUOP 3 0} Papaau ey}

MI0M BJIXS SEM 38U} J1 JO Wey ay)
uo JaylIa sem | eyl axi1| Buiylawos
J0 uoseas Bunue|d Jo uosess 1sensey
Sem 11 J1 asnedag ¢Mmou nok ‘ueyy
I9U30° *"Jey) Sem Jey ] wed) Surmoq
8y} UO SIeaA INoy pue ‘ajedep

10 sreak unoy ‘Buiousy Jo sreak

Inoy a1am [00yds ybiy ui 1oy Ino
Juam | s3uryy AJuo 9y ] " ApoqAIond
punoJe Buibueyd ax

1.upip asnl [ wAS oxiy 1, upIp mouy [

*0S Op 0} 9Jes Sem | [93 1 UpIp

| asnedaq Butiojdxa Aujuapl Japush

Op A[8313,UpIP | "UOIBIUALIO [eNnXas Aw
oI 210U S Jey}—Aue op A[[eal } upIp

1 'pip [ Suniojdxa A[jeas Ajuo a3 s ey
ssanB | 0S “UIIM J1a13aq PIp | aX1] 19}
19pnp SI0 © 3, Usem oym duoAue—Aue
a1am Yey a1doad yiim Jaises el pjnod
1 931 3[9J ] UV . 'S208 SIY) MOy 39S pue
suaddey yeym aas pue s|ib pue sAnb
)0q Ul PA)saIuI W, | Aes pue JOpuL],
PBOJUMOP [, ‘MOUY NO &, Y1 Isn[ sem
1 7B} S[[IH UBIpUJ J& 132IeD S )BIO0SSE
Aw pauels ‘Jooyas ybiy Jo o

103 [ [Bun 9q 3, UP[NOM J1 SSan3 | puy
‘Jeyl a1 sBuiyy ‘arep e uo Buioh isnl
sem U J1 uana BuiyiAue Bulop ai10jaq
uosiad e mouy 03 186 03 Bunuem noge
I1e w, ] pue aw 03 100d Jnq Suryjou
Ud3q 9ARY WAY) JO JO[ B Asned, J . upIp

1 "sAn3 s10 oY1 3, uOp A[[B21 | Jey) Pedy
Aw Jo 5198Q 83U UI JO PUIX MBUX | B]IYM
puUV ‘SIY} PUB ‘SIy} ‘Siy} op 0} aAeY

noA ‘Aem s1y3 198 03 aney noA ‘Aem siy}
$salp 01 aAey NoA eyl noA a1 01 Anb
SI19 B JUBM NOA J1 1Ryl 1e0JY) AW umop
PaAOYS yonwi AIA Sem | “Jusisixauou
alam Aays Aes Ajp1uiep pjnom |

'0s ‘Ajisauoy ‘A1ebuns Jaye jun Ajsnotias aw

300} Aoy ULy} 3, UOP [—[1UN A[SNOLIS dUI a3e} A[[edl 3, upIp
Koy ‘oS . seseyd Jo [[nJ 21,n0 X, ‘ONI] 21om A3 OS pue UL
SUBJ) SEM 11 UBY} PUB pIN|y Japusb Ssem 11 usyl pue ueigss)

SB JNO WO pey | UdY) 10Joq Asne)), . JIA0 MO[q [[IM

sy "aseyd e s1 op noA BuiyiAiang “saseyd asayy ybnoayy ob
nox -oseyd e s 31, ‘o1 Jo pury 3snf orom A3y Inq—.Iayjoiq
A ‘a10) sem uyof Jj1 mouy J,uop [—siuased A “Buiylswos
w0} awoy Aem ayj uo Jed sy} ul wiayl 03 o Bujwod
Jaquiawias | Ajiwey YA “sunouodd ‘B3I 1, UpIp [ soweu
JeUM pue payI| | Saweu yeym Bulpueisiapun Aw 1oy [ejoald
AJleas sem uo1393uu0d Jey) Buiney ‘oS puy “pIp 3 1eyl azifess
aw pad|ay ays pue aw 11 1 81| [98) SW axew 0} pjnod

QS SE yonuwr se dweu AW pasn ays os puy . /nok y1oddns

] UBd MOH,, ‘91 PUY /oSN 0] 9w Juem noA op sunouoid
1BYM YO,, “ONI] SeM dUS PUY ;oN[eA dABY P[nod diysuonelar
QUITUO UE JBY) 9AJI[Oq BUUOS dSOoyMm ‘DI ‘Osned, as[d

0U Inq INOQE MUY Spusliy Aw ey diysuolie|al 19198s A1an

B Sem JI puy ‘GTOg Alenigad ‘Atenuer ojul $T0Z J8quiadsq
05 ‘Jeak Jeyl Jo Jaquiadag Sem Jey) pue ABojouIwIB)

aJow 1n0 aInbiy aw padjay ays pue aweu Aw puly

aw padjay ays pue diysuolie|al autjuo siyl Buiaey dn papus
M pUe 0} N0 aWed | uosiad 1s11) 8y} Sem ays pue Ajjueisul
Pa303uu0d ISN[ 8M pue JoW PeY 9M MOY S, Jey) pue Jjquin],
ybnoay auljuo sUOBWOS 03 Buly|e} Jaquiawal | ‘[euoilell
snf sem J] -o10wAuUR WIY 31J 3, UPIP AJY) Y3NOY) USAD SAYIO[d
SIy pamo.ioq | yeyy passid os Bulaq Jay10ag Aw Jaquiswial

[ PUY""MOU )1 UO 3oeq SULj0o[ 1nq J1 Jo Furpkue Juiy)

. upip [ pue d[yoid Awr uo [[s s 31 asned, 3sod weideisuy jey)
IOQUISWIAI | INq ‘[[om AI9A Aep Jey) Ioquidwal 3, uop [—H0iq

& s17ey) Sulreom puy “Jey) oY1 Sunyiowos Jo . ‘opnp 107 &
yons w[,, 10 . ‘9pnp [00d € yons w.[,, ‘sAes 31 pue armo1d ayy
sey )1 pue weabeisul Aw uo ainjaid e aABY | puy "SpJemoeq
Qg ‘Jey SaISMaN AW 810M | pUe ‘85I18AU0I ‘SHOYS SHods ysaw
UM HIYS-1 J81eXS SUBA B SBM 1] 'SLIOYS d133|yle ‘ou—sues[
yum uo 31 Ind | ‘os puy "(ybnej apniy) eae-Aeib Japush ‘a1
‘1noge BulylAue mouy| 1,Uop T Inq ‘SUBIQSI] [oINg d1om I3}
mouy [ ‘Sury) e sem suel) Surdq jey) areme AJ[eal j, usem

1 dwin SIy} Je puy . J00I A[[BAI JOO[ ISAY ], 'UO Sy} A1) UBd
1 ‘4O, ‘1] Sem ] 0s pue Joj J1q 00} sem JOY}0Iq AW SIYI0[d
PI0 8WOS punoy pey | pue ‘FTOZ ‘STOC 40 #TOZ JO JSGUWBAON
SeM }]—sSI 8W 0} INO SPUEIS Jey} Saw} 8y} JO U0 YUIYy} |

"801440

S, 9SINU A} Je WOO0IYIeq Ay} Isn 0}
pasn | ‘0S "ajewa} J|asAw palapisuod
| asnedaq alay} ut ob pinoa | pazifeal
1. UPIP SIdYOEBI) ) JO JWOS "Iy} Ul
Bulof sem | pauiadu0d aJam syuapnIS
9Y) JO AWIOS ‘OYI'T "UdIQ dA,P[NOYS

1 urys 3, upip Aay) pue djdoad
Buisnjuod sem 31 asnedsq ‘100yds Aw
18 3I0WAUER WOoOIYIeq ajewWway ay) asn
1,Up[nod | puy ‘309dxa pinom ojdoad
ueyl Apuaiayip Bunuasaad isnl sem |
Teyr ybBnoyy 1snl | os sem Japuabsuesy
JETM A0 3, UPIP [ Ing “Jey)

11e pue anbisAyd Aw ‘Buiyifiens apiy
01 A11 01 Buiylo|a Buimiy-sooj seam

01 A13 ‘dn s1epjnoys Aw atenbs ‘mou
noA A ‘I ., 'PISS0Id S3] IN0K

UM IS 3,U0(T,, ‘1] J[oSAUI [[9} 3, UpIp
| ‘@17 "Jesauab ul jjasAw paruasaid
1snl | Aem ay) pue swisLBUURW

Aw Jo areme Buiaq Ajjeary1oads

g ‘arew jjasAw Buliapisuod

J0u pue uonelussaid Jo swioy
UBJIaKIP yum Bunuawiiadxa sem

| ‘Jeak Joluas pue Jounl ‘ax1 ‘sreak Jo
9]1dno9 Jaje| asoys ‘|ooyas ybiy buring

UAJ9AT 7 Juedionied

101113 € eddied

X3V :Z Juedidnred

ueply :T Juedidiied

¢Al1Wey Jo/pue SpuaLLy )M

Jooyas ybiy ui pa1inado ey A1uapl Japuab InoA 1noge saliols Aue ateys noA ued ‘sjdwexa 104 ¢uonelojdxa Alnuapl Japuab pue sieaA afieuss) JnoA Inoge aw |83 NOA Ued JeYAA i uonsand)




139

"JJ0 s 31 Bulop uels | ‘mouy noA ‘ing ‘ob e 106

d0uLld ‘0§ "SANLIGI[D 10J Sem SIY) ‘Yed X [***] 'So A -ourj ur
dais 01 aney noA uayy  uosiad a3eroae,, (djonbun ‘ojonb)
21,104 J1Inq ‘yuem noA JuryiAue op ued NOA IAUILHAUD
ue d1e NOA J1 Jey ], ‘AsuoodAy e paonjou | [*°] ‘[njIopuom
05 ‘Yo ‘1| 0s sem 1 pue Aejd Japush pue AuABoipue
Bulop sem auoAiang ‘AukBoipue Jey) sey uosxoer

[9BUDIIAl USAS ‘UBBW | "UBY} INO 8JaM Jey} Siauiioyad

ayr Buryorem 1snl Jo aresawojBuod e Jo alow sem 1

Q[IYM B JTBM 0] JARY [[,9M INq ‘TUIMOPRYSAIO] SI SIYT, .}
S JeyL,, ‘1] S [nos 10anb AN jSuurnud 9snfl ] jdn mois |
UayM Jey) op euueM [, “9YI] SB MOU }1 UO YJeq 00| | ‘Teyl
noge paloxa Buiag ‘Buiyy aisnw sy 03 oeq Bulos) “Aex0

‘(sybnej) mou

OTUOIT JO PUTY SI SSANS T YOIYA 10U I, NOK ON],, “ONI] 21om A1)

puy . 143 [edI B W] ‘[[OM,, ‘PIeS [ PUY 9107 Ul 03 Ued S[I3
[ea1 A[uQ,, ‘pres A3y} asneod, WOOIYIeq Y} OJUI W JJ[ } UP[NOM
S|416 asay) pue paljing sem | pue jooyds Alejuswala ul Huiaq
10 AJowaw © aAeRY OS[e 0P | "YBaA ‘| pue Jayiolq Aw usamiaq
pajedIuNWIWIOd aJe Jey) sAem ay) ul ybnoiyi ALred ssop 11 Ing

‘sAem SNOIAQO J0 10] & Ul ybnoayl A1ied 1,Ussop pIp puy "os SS9

8J18M SUOS INOA Sealaym s1e1ybnep s|gel1eJew aAey 0} pey NoA
0S pue paLew 196 03 JapJo ul Aimop e Aed 03 pey noA Alolsiy
0] S8WO09 11 Uaym asnedaaq Ajuo sisjybnep J1ayy uo aie Ay}

SE SUOS J191]) U0 pIey ssof 0] & a1 Ay [, “SuIy) welpu| ue 4o g
9[N1] B S 31 ABS OS[E P[NOM | PUB OIWBUAP SUI}SIIIUIL JO 1I0S SIY}
s J1ing ‘Jey) 9q 03 N0 Wiy 3, UPIp }1 pue IOpudF Aw JO 9sneddq
SBM JBY) 9[IYM © JOJ JYSNOY) | PUu. JeY) Op 0} MO MOUY J UPIP |

pue J8)aq pep Aw 0] X|e) PIN0d 8y 81| |8} | asnedsq Jayioiq Aw
10 snojeal Buiaq Jaquiswal |—s, ey ssong | ‘os pue diysuone[or

18013 B QARY[ } UOP 9M OS PUE [[& J& [[oM 9JedIuntuiod
3,uop am Inq ‘o pnoid sAemfe jou w ] jey) seare ur sonienb
Jejiwis AJan aney | pue pep AN ‘pep Aw yuim diysuoniejal

Janaq e pey sAemie Jayjolq A "93s W 1971—] Puy ., 'Sno[noIpir

SISIYL "PIdNIS SI SIYL "SSaJp & Jeam 0} Wiy |9} 0} 8AeY
BUUOS S,9U0 ON],, ‘WYSNOY} [ PUB PIY B SB SISSAIP JBIM } UPIP |

asneo, snojeal uroq Joquiowol [—we | Uey) JabunoA sieak inoy

S,0U—I8Y104q B 9ARY BUUOB SeM | Jey) p|ol SeM | USUAA "YBa A

"pIp Janau sAoq

o) asned, 10] B SHIYS JedM 0] SUuD|I[ 10U SUI JO SOLIOWAUL
aney sBuljgrs Aw Jo awos Ing ‘siy} JO SaLIOWAW Jea|d
QAeY 3, u0p | 'spoys isnf sem 11 jey) pudaid Jo pury pinod
owr ] ‘oS [**] "SUOYS pIes J9A0 LIS B U} pue SUoys
© SeM aJay) aJaym Buiy) Jo pury sanaulu AIsA e ‘suIoys
Op AW pey pue aw Yum pasiwoidwod Ajjenjuans Asyl
"aW 3|11 01 awiny Buoj Ajjeas e x| 3§84 1 1Se9| B JO ‘Bl
Buoj Ajeas e Jog sUjs Uo YOIy B Sem 11 Usy) pue pax[el

| 8w 3yl Ag 1n0 yonw Anaid a1em asoy) eyl sassalp
Burream jsurefe yonw os ybnoy | Buiyy yons awesaq

11 "yum Aed pue Jeam 0] pamoj|e sem | Jeym noge

10] ® 3y6noy | puy Mg e 83nb N0 pooss 1eys oS “Buiy:

B sem Jey} 8h9]100 AjlunwIWod [nun Mouy 1, upIp I Jysne;
A[[ea1 30U S, Jey) asned, A[SNOIAQO 9IOM JSO} JBUYM MOUY
1, UPIP ] 9sned, SANNUIPI ATeUIqUOU JO }10S I0] Ul [[1J JO
110s 01 Aep Jey) Sem ased ay} Janareym Jo uobelp e 1o Bop
® 10 1000J € 10 A0q © sem | Aes sAemje pjnom | Jey1 Inoge
Bupires sem | 44ms ey Jo puny sem asayy ybispuy u ‘og

©|0Z :/ Wedpiied

uBlay 9 1uedidiyed

Rey -G uedioiied




140

iBuiddoys Bulo3 240 [ “2ssey & jou s ey} Inqg ‘JInis

PUE SUIXS PUB S8SS8IP 3} UO AJ} 0} BARY |[11S 9M SBWIIBWIOS
"OUI S}1J JBAM]OO0] § USWIOM | UE IO OPIM BIJXD )

01 ® ey} In0 pUNoOJ 9A,9M Jnq ‘O J0J JedamjooJ Sulpulj prey
u20q s, "Aepo) sjepues awos punoj o4 “Surddoys sayjo[o
Buiob anoj | jyo ‘Burddoys sayiojo Buiob ano] | puy

‘paads [0y 03 euuo3 9ys 9snesaq ‘1 y}m Suiko) usaq s,9Ys
"we | 8y1] o Buiwod pue abe Aw Jo asnedaq ‘uolresidsul
Ioy ‘[OpI Joy ‘010y Joy UL ] ey} SUQ) "SPUdLy poo3

AJ[ea. a1aM 1ey] [eJaASS 103 24 ] “s1opuadsuer) d10w Auewu
0S punoj aA ] 2197 dn ouwred | 9ouls Jnq ‘BdIe J[IA[LI0)

3y} Ul UMOP SpuaLly M3y e pey | ‘|IBMM—A]1e19adsa

‘oW [NJIopuoMm e pey A ] puy (sysSneT) ;doer

s.oym puy "[uA[oag] w  yoInyd Jy "Mouy] N0 x—aI,N0 X
«-Mou JYSLI JJns [eS9[ Je) Pasu 3, UOP IM,, ‘Aes ojdoad
Auew os puy ‘poob 31} | 'poob 113} | "SIyl a1 passalp

9q 03 oW pamo[[e LOJ YL "Suryoo s uswoM ur W |

‘U0 0S ‘gYyV 8y} ‘SI03I0p B} 89S 03 Ul aw S186 Jey) pJed Aw
pue 199)UNjOA AW UO A 9Y[ Jey} 303 | ‘0S . 'oWeu mou
INOA S,JBY[} WERU MIU INOK S JBY) JT “SUuIylAue Jo J9pIo 1Inod
Aue paou . UOP AN, ‘PTES A21[) 9SNED, WA} M Pagueyod
AJe1011J0 31 pey [ asned, |7 St aw mouy A3y ‘10ydeyo v A
mau Aw ‘03 T sadeld Juaioyip ul puy [uk[oag] paes 2q
03 s19301d 9y, "Aem uwres oY} S, VA YL .. [UA[oaq],, ‘o
S|ea uoslad ay) ‘susalds ayl uo aney Aayy Inq ‘[swreu yuiq]
Japun aw sey ‘sasod.ind [efia| Joj Nueq AN Aem s1y) sw
paidaaoe aney ajdoad Auew os—isnl jo pealsul [uAjaA3] aq
Ale1o10 ‘AjJeio144o ued | pue ajewsay BuiAes a1ea11uad yuiq
MU B 303 [[] SIOPIO N0 A} 10} sAep Auewl 0S 10 SAep
Ay urgim 303 1] ‘PeSueyd JJnis pue UOIBIJIIUSPI AW [[e
Furo3 o sossavold ayy Yy dw djoy euuosd s,9y ‘uog puy
pa1o1dwios 31 9ABY PINOYS 9M pue uo Julos S Jeym mouy|
pInoys am sAep 0s 10 AUIY} JBYIOUE Ul INg ‘MOU B1IM 3y}
umop 31,9A\ ‘Hoddns s ueiojoa Awr e Suryoo| a1,.0m puy
*90URIRJJIP AY) MOUY BUUOT S APOqou pue [dweu [[nj mau]
9q 03 3uro3 3snl's 1 pue [owreu pjo] ayj doip 03 3uro3 o1,0m
aW 0y Jses] 1y "urebe umou aq Jou |[Im Auapl Aw 0s
pabueyd BulylAIans aney pue Jaquinu AJe1aidss [e190S Mau
e Jo} Bu1An Jo ‘AnwAuoue [e103 Jo asnedaq ‘ssadoid ayl ul
os[e 91,9\ "padueyo A[[e3o] 21ed1y1I YiIq Aw ‘pagueyd
Aq1e891 oweu Awr 3unad Jo ssaoo1d oYy w, ‘YA ‘Yeek ‘Yo

“Teyl Jano 136 031 ajIym Buoj

AJan e X001 1] "awi} 1sabuoj ay} 1o}
0] pasn | pue Yuiy ajdoad Jeym ared
J,UOp [ “JUBM [ JeUM IedM | "SY)O[d
aJre saylo]d ‘snl | 1eyr ueyl Jaylo
“Burys 1596619 aup st JreH “yeaA

‘130 [1e 11 paddoyd 9A ] MOU pue Sse
Aw 01 umop Jrey pey | obe sieak omy
17 "auly S| “Ajealuyday obe sAen
OM] ‘[]SAA—T1 MouU [1un Aew 1se|
WwioJ} ‘ueawl | ‘sunouoid SIy/wIy/aYy
yum Aess pue [101113] sweu

3yl ynm Aels euuob we Ajp1uigep |

‘urefie Jeys Jo saiseq

a1 Jano 00 03 aney [|IM | Ty} |98}

1 Y91y ur Sumjas e s 010y} Jey) JuIy}
1,UOp [ "pauonisuer) A[[e100s Apeaife
9A ] Surpuejsiopun Aw woij ‘1]
“MOUY] 3, UOP "I ‘S ey uIys | “1eyy
Juop Apealfe 9A ] 2A31[oq | Suruonisuer)
AJre100s Jo Buipuelsiapun Aw wouy

0S "|1am se aweu Aw pabueyd Ajjeba|
9A ] asnedaq ‘Aue A13a1d ‘ud3jo AIoA ey}
Iedy AJ[eal 3, uop | ‘sunouoid 31991100Ul
Aw 10 aweupeap Aw Buisn auoAue Jeay
1,U0p [ ‘OIT “Appsowr 91| ‘pauonisueI
Aq[e100s Apeaife A J yuIy) |

pue ul 1S1X8 AJjua.ind | adeds auy si iy}
mou| a)doad Bumsj pue sunouoad pue
awreu mau InoA mous ajdoad Buims) s
Buluonisuely A|[e120s ‘pueisiapun | Feym
wo.y ‘ueaw | "s1 Buiuonisues) [e100s
Jeym [iIm Jel[Ture] W] JI Moy 3,uop |

‘BuiyiAue 1o Aem urensd

© aW 0} JajaJ 0} Way} Buryse sjoym ay}
ySnoiyy 03 03 2aey 3, u0p | 0s Jurunsse
woy} Yim Aexo w, ] "Jey) e 11 9AB9]

JO pury | pue o[ew w,J jey} uonduwnsse
ay1 apew Aay) agAeIA "M JO puiy

sl s jey) puy . ‘[uepry] st owreu AN
‘TH,, ‘Isnf a1ow sem 31 0s sunouoid 1o
aweu Jaylo Aue Ag aw mouy Ajsnoiasid
1, UpPIp A9Y) puUE d[eW SeM | pawunsse
Apealje pey ajdoad awos "uosiad
913uIs AI9AQ 10 JeY) Op 03 dARY J UPIP |
pue BuiyiAiana pue sweu Aw Buisn pue
a[ew aw JBPISUOI pue sunouoid wiy/ay
Yim aw 0} Jagal 01 ajdoad Bunyse

sem | 9131] Ag a1 asnl pauonuaw

pey [ -] 'sson3 | ‘Jopua3 oA jo
sdnoJb Jayio ul Buojag noA a1 Buijasy
s) U1 Buimy sy aw 03 ‘oS “Anuinosew
J1X0) Jey} ojul J3 0} Juem },uop

no A "aJe Ajfen1oe noA oym Jo apisino ob
BUUBM } UOP NOA ‘A1 ‘DYI] INoyym
ur pusjq o3 buiki ‘ur 1y 03 Buihn

S J1 sowowos ‘0 sAng jo dnoig e ur

s Jey) An3 e 21,n0A udym suorye}oadxa
[B190S UIBLI3D aJe 8Jayl Mouy | Ing

“Jey} ojul 10U W] ‘JJnIs SSoI3 Jo spury
11e 1noge Bunyjer pue spib 1noge Buiel
uo u1 aw 186 03 A1 A3y} 818YM HJom

Je Jey) 8ouaLIadxa | ‘aqIT—A|[ensn ase
S3]2412 JO PUIY 8SOYL “Y|B} W00 J8Xd0]
Se Je} Se Jou ‘ueaw | 'ssanb | ‘uew e ayI|
o1ow Jurjoe Os[e J9Jes 1, NoA dIoyMm
SO[OII0 UIBLIAD UI A1, NOA SaWNAWOS

pue Jspush urenad se sw 9as 0} 10
aleU JUaJIayIp B pue sunouo.d Juaiagip
YIM aw 0} Jajal 01 ajdoad Bunyse
Alnusp ‘sw Joj uonIsues} [e190S

UAJ9AT 7 Juedionied

101113 '€ 1uedpiled

X3V -z Juedidiued

ueply :T Juedidiied

¢NOA 10} %00] ssa204d

Teyl saop Jeym ‘Buruonisuely A|e1o0s 1es 03 uejd Jo pariels aney noA J| juonisues) A|[e1a0s 01 NOA 0} UBaW 31 SS0P TeyMm ‘93ueisul 104 ¢UOIISUEI) [e190S UO SIyBnoy) InoA ale Jeypn :G uonsandd




141

‘|1e sem pajeas sem | Aem ayy isnf sem

1] "aW INOQe JJNIS SUIUIWBY 810w AeM pey | puy ¢MOouy NoA
‘Aem awes ayy Ul J]os ssaxdxa 3, uprp isnfJ] “sjren sururuof
peY | OS 3SIBAIUN B[BWAJ-||e Uk Ul PaAI| | ‘UeaW | ‘puy
ureSe pa[[eisul 123 pue 03 0} papadu pooyuewl AN ‘9)01q
1Ry} SuIylowos 91| ‘A0) USY0Iq OYI] SPUNOS I “SYUBYL,,
‘1] sem | ‘(ybney) Jurod Jeu Je axif 1snl sem | puy

. pooyuew s1y yym woqoid e sey oy mouy no A ‘duofe
wIy 9AeYT,, ‘sunouold pjo Aur Jursn ‘mous nok ‘o)I| sem
wow Aw pue awil auo peq [eal aw uo Bumyoid sem Jalsis
AN—wow Aw Buiney aw sem 3] “Buljre) pue ajo4 8y} ul 31y
01 BuiAny aw sem 1l ‘yea A [+°] "08 noA a1oy 9snf dwreuydOIU
ON Yeo A ["] (mouy nok ‘dn moys isnf | pue dwn( woiy
1310 Yyoea mauy auoAIang ‘Mmou noA ‘|ooyas yinos daap

e 0] Buiob peay [e1aw xae|q e a1 sem | "aseyd 01 yund
Aur ut yo pury sem J[**-] 'qeak—isn[ 3 o16es3 Ajsnojnaipu
Anaid sem 11 0s BuiyiAiens pue |jag ode] Joj padwnp

106 | "119g 09e. 1e qol e 106 ay uaym puaiiy Aw Bulaq
paddois ay aney pIp | puaLly U0 3y ‘SpusLly Aue aney
1.UpIP [ . OpeI3 yIuIu ul 919Mm nok Jy3noy) ,, ‘Oq1] ‘Ajjeury
parenpelb | usypn "apelb yi[aml Ul Sem | "Sem | oym

Mouy ouo oN ‘yinos doap s3I ‘Yso3 ‘Yo ‘DN S I SSOIOKBA\
S Jey) Pue 3[2q & Ul S9[0Y Y} JO du0 duIewl ‘(oA ‘AeyO

)1 a4oubi ued ajdoad s1 Buluonisuely Ajje1dos Jo abuajjeyd
SI Aes pynom [ Jey) os 0} juem j uop Aoyj J1 sunouord

Aw asn 03 2aey 3, uop 9doad 1nq ‘1oAd1RYM IO sdn

uoynq Jeam | ey} 93s 03 3500y Aqjear 3, ued 9jdoaq “Irey
1I01[S QARY] | JeY} 99S 03 9S00YD AJ[eal 1, ued 9[doa  “Jou

10 11 93s 01 3500y Ued ajdoad pue Buruonisuen AjjesisAyd
UBLJ) 910I0U0D SSI] S, I1 9sNBAq “IN0 w09 A|je1dos 01 buiyy
Bunsalaul ue s1 1eY) ‘0S "puIwl B3N "abueyd [eaisAyd

e 9] SI doueseaddy "oN—sBuIY} JO 10S 0] Juem noA

11 9ourieadde JnoA Buibueyd ‘siaxI0Mmo9 ‘Ajiwey ‘spualiy
01 1n0 Bulwod ‘sunouoid 1noA Buibueyd ‘awreu JnoA
Buibueyd ax1] s)00] Burtuonisuesy A|[e190s aw 0] ‘0S "Yea A

"1 Inoge Bumypel snl si Buluonisuen

[eroos Aw jo 11ed 31q & S Jey) QU 10J ‘0S ‘9SUIS SAel

1Ryl 31 ‘JasAw Buimouy| as|a ApogAIana Yiim a)gqenojwod

90 PINOYS | Jey} W 0} 8sUSS Saxew 1 J|8sAw Ul 8]qelojwod
aq A|Jeas 01 asnedaq Buluonisues) [e190s Aw Jo ued e yonw
KIoA S,JBY) ‘O JOJ SeI[ Je ‘pue SUIY) pue Pey 9A,] SINNOLJIP
J030] ® Inoqe uado w, ] pue 31 jnoqe uado L1904 w ] Inq ‘unj jou
S} ‘917 "940J8q 8}1] INOGE X[} UBI | "dweupesp Aw noge el
Ajisea ued [ ‘o)1 1 Inoqe udado Ajowanxa w | ‘suer Juroq
JO pawreyse jou w, ] “Juruonisues) [e10os Aw Jo jred s ‘ow oy
1e ‘Teyl Yulyl | pue A10is Aw aleys skemje 03 Juem | oS "sBulyy
pue jooyds ybnoayl isnl ised sy ul 10| e aney | 9x1| 9jdoad
1310 10} 818I0APE PUE Al} 0 JUBM | PUY/ "JNIS [B190S B}

10J 803 Awr u09q s Jey) oS[ "] -oSen3ue[ ouIUIIO} (HIM TR}
10 _.J,, Ue IIM Jey) oSN NOA UdUM PPO AI9A pUB SUI[NOSE AIOA
Wass 3l BW 0} 8SNeda ‘||aM Se aweu ay} Ym pajedljdwod
$S9] 10] ® pue Buranpul elioydsAp sse| 10| e 8q pjnom

Jey) aulnNdSew 810w Ojul Ues| 0} pus} | asnedsq pue mou Jybi
suonydo Aw s jey) asneodq A, Ue 03 ., 3y} d8ueyo Ajqeqord
11.I M0u 1YSLI PUE)S | AI9YM JO SB W J0J JONIBW JI9LI0I

e A[[€a1 10U S,9101) A[JUSLIND dJUIS JNq ‘IojIew Jpuds Aw
yum Buiyiswos Buiop agAew pue pabueyd sweu Aw Bumah
Ajrebaj se yons of 0111q e aney |113s | ‘Buluonisuely e120s Aw
Jooresgeyyog [+] ‘pgnis Aw ur sajoy nd 03 Suiaey noym
oy oy [1e surd At 9AeY 0) Aem ASed UE S 31 9w O [[B Jey
Aw Jeam | aouis snjd pue [eap e Jo Big se Jou su Jabuoj si Jrey
AW J1 UBAS 0S Jey e Jeam SAem[e 01 pua) OS|e | Inq ‘ajqissod

se Joys se Jrey Aw dasy 01 A1 | os sBulyl pue eroydsAp

10 8snedaq peay Aw ul aulutway Anaid $00] 11 LOYS S1 31 UBym
UBAD 1] |93] [ INg 1IOYS I1 POYI] AJ[BAI SKBM[R 9A | 9SNBOq
‘W 0} pJ1aMm udaq SABM|e Sey JIey puy "aWl 0} auljnasew AJan
pawsss 1sn[ syey dn Buimoib—mou| 3, uop [—asnedasq ‘10|

® Sjey Jeam | pue d1iqnd ur Jno w, ] JOAUIYM pulq OS[e | ‘0§
"0p Ued | sAem aulnosew ui uorjejussald ojul Ues| JO 10s | 0S
'ssang | ‘ojdoad asnjuod 03 Jey) Juem 3,uop Isnf | "Ayuopr Awr
Ul 31 0} SUOI2BULOD 3ARY Op | YBnoy} uans a|qissod se Je) se

11 woly Aeme uea] 01 A1) JO LIOS | ‘0S "yuIq e Japuab paubisse
‘avOV AW pawnsse aq 1ou 03 Se Jeyl ojul uesj 03 Buikn

JO 1108 uI[nosew 210w 03 0) Pud) | ‘FulAes U2 JO puIy oA |
| ‘asIm-uolreIuasald JO 1O0S usy} puy ‘stey Aw uo suonng
unouoJd Aw yum suid unouosd Jeam 03 pusy | pue Jeyy Buiop
Juo AJuo ay w, ] aqAewr ysnoy) udAd sunouoid yym JjosAw
aonpouiul sAemje osje 01 A1 | “Aes sjuswinoop [eba] reym

0) pasoddo se aweu [enoe AW YlIm JjasAw adnpoiul sAemje

1 '11q ® 9)1nb pouonisuer) A[[e100s JO puny ApeaI[e 9A ] ‘0§

©|0Z :/ Wedniied

uBlay 9 1uedidiyed

Rey -G uedioiied




142

“Jed |eaipawl

) UO [[B S, 38U} PUY I JO [[9Y 3y} J0j Isnf sy
ul yjem 03 Moy uJes] 1106 noA 1ey) [9ay Jusdsp

' INg ‘sons|is oN ybiay siyl Inoge agAeN

'SIY3 81| IN0QEe S[33Y YIIM X|eM 0] MOY UIes|
A[[eMU9Ad 9gABW BUUOST 91,0M USY) PUY UNJ

9q euuo3 s 3] “Sur3uIs Y3Im SUOSSI[ [BOOA M
aw djay euuob S1 8SSa[ "SUOSS3| 3J10A BIOW AWIOS
op agAew puy "Ynis pue sjans| Aw jo Buriojuow
ay1 yum djay osje |jim Ing ‘Burispusbsuesy

IIM JeI[Iwe) A[[Bal JOU S AYS—OS[e [[IM

pue 3[ewa} Se paleall ad [|IM | ples ays Ing ‘19A
1oy Ud9s J0U oA | Jouonnoeld asiu [e1oued Awr
pue siauoioeid SINU UOIISURI] [NLIBPUOM OM}
QARY | "WIY YIIM Spuey poos ur w,[ 0os S1.gD7T
yum sxom dnoub siH 1eys Joy sbuipuny ajqissod
awos ojul Bumjoo s1 ‘pre [eba Aw ‘alie|g

"JO 9IBD UdYR) S,dUS IO [[oM dUOP 9q 0} SuIoT
s3] "auop Auabuns ay) aney o3 Buipuny Humab jo
sAem Buipuiy oyul Bujoo] BulispisSuod ase am Ing
*AJ221u 1IN0 Japua|s S} INg ‘10 Japuals 1 Buiaey
BuriapISU0d 0s[e Sem | IN0 JBpUa|S asou Aw

13U 18313 Sem ] ‘J1 PAAO] | pue WweISowueut
Isdyy AW pey | Ing “JaQLUIBAON Ul SeM 31 Uiy}

1 10 S, 9yS ™ (ABUOH " ¢Jaquiadaq Ul 31 Sem

10 ¢JaqIBAON Ul 11 SBAA ¢ Weibowwew Aw pey

| Teyl sem Lpuow Jeym AsuoH—aAey pIp | "auop
AKuaBins ayy Buiaey Jo Bupjuiyy A|snotas ale apn
‘S| y1m auo4e3so3sa) Aw Burismoy pue yored

B UY1IM SI 1oyl puy "aj1i| e axe) 10 anlb—pies Asyl
18A3] poob e sI yaIym ‘spoz ay oul dn 36 01 sI
1eob AN “a1ayy dn Bunish aue sjans| usbouiss AN
‘SuryiAue 1095Je J0U P[NOYS I Jey) YINOud MO[ W, |
‘a3uel poo3 A10A ) Ul W, payodar Ise yorym
‘3U0JB1S01S8) Y} JOMO] 0} UOIFRIIPBW UO Paues |

‘ueayiubis

se oq J,uom Koy)—Ia1aq Aes 01 Juem
3.uop [—aq |11 Asyy Ing—Ajusuewsd
Keme 03 j,uom Koyr—erioydsAp

Yum aney Ajpuaiina | swajqoad ayy 1e axi|
1984 | 0S pue Jajews 186 |[1m 11 aINqLISIpal
1M Apog Aw ey} 19} 8y} 8U0JAIS01S8) LIBIS

1 99uo snjd pue aj1] Aw Jo 181 8y} 10} pulq
ued | Teyr ybnous [rews st 1sayd Aw a1
1995 3sn( | "oulg s Jey) 31 303 03 syuem uosrod
' J] "suedw Aue £q )1 surede w,J jey) jou
‘puy a1mny Aw ur 31 39S J,UOP [ Mou Y3y

"A1abuns wonoq

Ajqissod ‘A1abins doy ‘sauouwiioy axi|
$X00] Jey} W 10} puy ‘811Sap NOA Jua)xa
Janareym 01 aouereadde InoA Buibueyd 1o
Apoq 1noA Buibueyd sueaw Buluonisues
Allea1paw aw 03 Ing "ssuowoy

jsnf yym Kexo 1,49y} 10 A1931ns yonw
00) ISP AJLIBSSIOU 3, UOP SANUIPI
awios asneaaq ‘A1uspi InoA uo spuadap
11 ueaw |—o3 sdais ayr ybnoayy buioo
*A1abuns aiinboe 01 sdals ayp ybnosyy
Buioo ‘sauowoy ainboe 0y sdays

3y} ybnoayr Buloh sueaw Buluonisuesy
Alleaipaw ‘aw 1oy ‘ing ¢ paubisse aiom
N0A 19puad a1 Jou 21, NOA Jey) mouy

NoA piNoMm as|a moy usy asnedaq snling
1 urejdxa 03 MOY[ 1, UOP T ‘mouy noA ‘8|
10 [euor;OwW? Isnf s 31 J1 USAD 0} padu nok
1] |98} | 'SueJ} 8 03 eLIOYdsAp Japuab
1884 03 pasu NOA eyl analjaq op | "Jo

aw sassid 1 Ing ‘abenbue| auejoid Aw Joy
A110S “uys{Ing Buniony st yeys yeys anal|aq
[ PUV . 'SUBI} 10U 91, NOA UONISURI]
A[1edrpaw 0} juem J UOp NOA 10 UOHISuLI)
Ajeosrpaw 3, uop noA Jji,, ‘oy1y a1e ojdoad
dIoyM JUdWdAOW 1q SIY) S 31 ING—Pa|[ed
S 1 JByM MOUY } UOP [—, pawosn),,

I0  pouwr jsni,, I0  pdw-suern,, I pI[[ed
JUQWIDAOW SIY} S, QIO [, "OUOAIIAD JOJ
JUBIBHIP SU 8sneOq ST ‘NOK 10J,, ‘pres
noA Aym pue ‘AIsnoiAgo Uiyl | ‘[1smn

‘Jnoqe paLLIOM Sk jou ur, ] sSury)

Ioy3Q Sury) duo FULIOPISUOD W[ dIYM
MOU WE | 919YM JO pury s Jey], JJms
A136ins doy pue wonoq ay) Usamiaq
sbuijaay Jualaylp ‘Buipuadap 11 1noge
sBullasy JuaIalIp BABY | PUB PBIBPISUOD
9AJ e} sSuryy asotp) Jo s9091d JuaIdyyIp
S,210) 0S SUIYIAIoAd pue A193Ins

SNOLIdS (1S S Jey) asnedaq ‘des Siq

Jeuy e} 0} |[1m au puiy Isnl pue 31 pioye
0} 9[qe w, | J1 A1931ns doj paIapIsuod
oA ] puy "preSar jey) ur sads1d JO XIW ©
10 puy s}] erioydsAp [e20A Jo eLioydsAp
15992 aney Ajuo Aew noA pue eLioydsAp
W010g aAeY 10U AeW NoA alaym

J|ds ® S1 813y} SaWwIBWOoS eLoydsAp
Apoq aney noA uaym Ajjensn—aney jou
op [ puy “Aem Joyp1o ow d[oy] 3, Use0p I|
-orqnd ur w ] J1 19338 ) US0P 31 Asned,
¥ U0 YUl 0} paau dy) 384 A|[eas | J1 awn
JIOUJOUB M [BIP [[] 1BY) JoUIngorq

9y Uo epury S FUIYIOWOS S, Jey) 0S
IOPISU09 03 10 & s Jey) ‘A1931ns wopog
‘Buiyy Asabuns doy ‘A1abins wonog ayy uo
payonol pey | puy ‘01 psau | Jeys Aem sy
Bunuasald urewsal | Jey) ains axew pue
euoydsAp Japuab areins|e 01 a1 Aw Jo
1S21 91} J10J FuI e W, ] UOTIBIIPIW ST SIY ],
"sauowoy Bumab Jo Alfeas syl epury
S,JBY ], "0U0JAIS0IS9) 9q BUUOS SAem[e W, |
JuBISUOD © 3q BUUOS ISn[ s Jey) os siesk
9011} 10} SUOI)S0ISA} UO UQ A J “TIOM

UAJaAT @ Juedioned

101113 :€ uedidired

X3V -z Juedidiued

ueply :T Juedidiied

¢noA 104 1] Y00 ss320.d Jey) S30p Teym ‘uonisues) Ajjesipaw
0] paueIs aABY NOA 4| ¢uonisuel) A]jealpal 0} NOA 03 UBSW 1 SS0P TBYM ‘30UBISUI 04 UORISURI) [8dIPaW U0 sIYBnoy) InoA aJe Jeym ‘Buiiamsue 9|geLIoLIod [99) NoA JusIXa 8y} 01 :9 uonsand)




143

"SEM 11 81| pawiaas 1 Jo ‘[eob ajdwis
31 Sem Teyl ‘al Joj ‘0S "UDYS Yloows ay 106 |

“Teyy moqe Addey w ] "sqooq Aur J03 | "sououwLIoy

udye) Apeaife 24 J Inq ‘SuryiAue 10 Auow

0} onp op 03 pajuem | FuIYIAIAAD Op } UP[NOd

1 Yey) mouy | “as1woIdwod j, uom Jey) sajis ur op
ued NOA Jeym S J1 pue Juem nox jey) [eo3 oy s |

*31qe1dadde atow si31Ing ‘4aaid pjnom | Jeym

J0U S]] "1S9IoUI 3s9q Aw ul Ajqeqoid st oururey Surjoo| oyur Jurod
wr, ] uorssajoid o) 103 ‘Aes os[e pinom I “I9AdJRYM ‘SIUBINUIIS QWOS
aye], Ao s Jey) Ing ‘100ued J33 A[[e12ud3 A 1, uop A[[erouad
uabouisa Jo sjans] Jaybiy yum ajdoad seasaypn “pJom ayi Jo quiyl
3.UP[NOD | Yed & "Aem 0F J,UOP JBY) SISBISIP ‘OXI[" " SASBISIP™" "s0T
Aw ‘qo**‘wn ‘210w 2ouaLddx2 op AJ[eIousd Ajrwey

AW Ul sjana] au0Ja1s01sa) Jaybiy yim ajdoad asneaaq isnl aininy ayx
u1 anssi [enusjod pue saseasip alow 10| e 01 aW os[e ey ‘ajqelasad
1, USI JeU]) W 0} 9u01}S0Isd) FurduLiq ‘os puy “Ajrwey Aw ur [eap 31q
B S| Jrey asnedaq ‘[esp Big e usns sem Jrey Aw Buiming "1no sw Mealy
pINOM Jey]—SI1 SSO| drey puy/ “lrey 11yl ssoj Aay L "saAl] Ayijeay
$S3] aAl| Ajesauab Aay ‘Suof se AL 1, UOP S[OAJ] SUOI)S0ISA)
J18ybiy ynm ajdoad Jo Ajiwey Aw ul usi “Buluonisue) Ajjesipaw

uo uejd 3, uop [ puy "Apoq InoA o0} uoneIdle Jo 1os Aue ‘A1931ns
‘sauowoy 91| sY00] Buiuonisuel) Ajfeaipsw ‘aw 0} ‘0S "Yes A

‘Jms Buidaayareh yeyl Jo 10| e asnedaq

saliafins Aue a10jaq au011S01S3} UO 3q 01 NoA Bupyi| $10100p
J010] ® JO 9sneoaq pajesrdwod arour 1q € 9q BUUOS S, 1

Je1]}) JO 9sneoaq pue saLI3INS Jo Jof & 3038 euuod jsnf w ] ‘Yesk
‘0Q "JIOYII0 dwl 0 [eap & Jo J1q & se ) udre sdiy Awr KemAue
erI0ydsAp wopnoq ALy 1,U0P | doUIs Jng ‘paounouoid se 1, udre
sdiy Aw os 81| A|[eal pjnom | uonnguisipal ybiam ayj si
ouop 308 AJ[earj ued [ Jury AJuo ay ‘os puy "A1e3Ins y3noiyy
Tey1 op ued noA 1nq ‘Buiddols 3aam dJeys axi| pNom | pue
A1abuns y3noayy ey) op ued [ SAem Punoj oA J Ing ‘9010A I9MO]
31 90 PINOM | W0l Juem pinom | sBuryl Ajuo syl Ajjesy

'001 eLIoydsAp aw an1b Ajqeqold pjnom 11 pue 10ayje 1eyl axl|
1, UP[NOM ] OS IIeY [BIOB] JUBM ], UOP [ UdARYS FuIdq 9YI] J,UOp

| ybnoyy uana pue sbulyl 19848 pjnom eyl pue erioydsAp
w0310q YoNu dARY J,UOP | IsNedq T, Juem J uop Ajqeqoid

| 82UIS puy “Jano Buiis ayr anow 1snl noA pue ajddiu ayy

0} paydelre Bulls e Jo pury I 9AIaU INOA JO 110S UsY) pue Jedas
1e21dA3 Jo 1I0s sy op uay pue umop ajddiu ays punose of Asyy
0S QAU I} JOAIIS 3, UOP AU} 99) POLISAUL UI SBAIYM dAIOU

e Janss Aay os Yeuh ajddiu e op osje 01 pusi Asyi eyl yum
g ‘Yms pue BuiyiAians anow pue jnd pue 1s8yd InoA Japun
Saul| O] Op A3} 8J3UM UOISIdUT 3[GNOP SI YIIYM ‘OSewsues)
1e91dA102193S JO 110S Y} S, 219y} PUY ‘INO FUIYIAIOAD

NS J0 pupy pue Buiylawos 3a1s Jo puy Ayl a1ayl s

[OTYM “OJ0YAdY Op 3, ued T PAIsaYd 10351q wr, | dours—pasoddo
Se 99 popIaAul 10} 03 A[qeqord p J—ajI] pjnom pue elioydsAp
dol J0 10] & aneY AJa1IULSP | INQ ‘SSBUB|IIIOY TBY) PUB YaaM
Mreys 1snl aJe 1eys Jo Aue 1noge sbuiyl [eaisAyd Ajuo ay Ajjeay

©|0Z -/ Wednied

uBlay 9 1uedidiyed

Rey -G 1uedioiied




144

"W Uo 3/a ue Ssjeq Apogou pue awi

Ay} [[B UOOAS S, USWOM ) UI OF | "dW J9Y)0q A[[BS1 3, US0P 31
Mou pue sBuly} ye BuIy00] 8q PINOM | pue BUIL S3WI} JO 10| B INg
JosAw AQ W] UM OS dI0W UIAY ,S9U10]9 T8 BuIY00] uo1oas
s uowiom ) ur Ang s1yy St AYA,, (MO NO A o Je oo djdoad
Suraey jou pue Jurddoys Suto3 aaoj isnf | Suryikue Anq 3, uop
am J1 uaay ‘Surddoys Suro aaof 3snfl 1 -op 03 Suryy s, uswom

B palapIsuod ag pinom Jeys sbuiy Buiop isnl ssanb | puy

"1 Inoge poob Ajfeal 3§} | puy jJay pasudins | jay pasuidins
sem [ 'Jno pulj euuoS sem dys jeyy pue 1oy 0) Juos  Aepyrg
Addey,, o3 Sus 03 SuroT o10m om WO, FUIPI SeM [ USYM
ySnoyy | 9sne)), {poos 19 303 | puy ., 'Poos j0o[ nok ‘[11n),,

‘01 08 om dnoi3 sy} J0J APSIUPI AN AIOAD Q1) UIJS JA dM

1ey3 sAnb ay) uana ueaw | ‘poob os ‘0s 384 Isnl | pue uo s1YINO
301U AJJeal pey pue sabesiod 106 apn ‘Aepyuilq Jay areiqajad

0} pajuem | asnedaq (g pue swoy Buiwod sem ays asnedsq

(T Jauup 1oy 3yBiu Ise[ BULL 3003 | PUY I INOQE 997, ‘[[E 108
1sn[ [ Surypowos 10 Furoo] 991U € S Jey) SUIYIOWOoS 39S PUL N0
9I,9M SOWIT} ATk QISY) PUY "SSWIAWOS 31 Op 0} J05 NO & "SuIsued[o
e se sow} Je SuIk1o 99s [ "A10 03 prelje Jou W, [ euonoud

186 | puy jmou alayl Sumiag s J1 Ing “mou JYSLI ST SINOK oI|
K1qeqoid pey oAy pinom [ PaJAIs 31 SUIARY PILI) 9ARY ) UP[NOM
1J1 pue umop 11 paddoyo 3, upey j ‘umop i1 doyo o3 pey [ ‘og
s1add1jo ay1 YN X893 jaw Jo N0 S1yBiAep sy paieds Il puy
{SUTUIOW ) UI JJ0[9,0 AL} JO INOJ }I SeM JeYAA—Ie WooIyreq
Ay ur Moy jorred ueonyy Aei3 Aur s oure[q " *31q NI ©

dn arey Aw Wiy BUUOS SeM [ PUY "WLIOJIUN ATR)I[IW S, UBW B 910M
] 8wy 1se] 8y aq 01 Buroh sem 11 uo 31 Ind | usym mauy| |—Aw
euuob sem | pue Buoj 31q a1 e sem Jrey A saimaid Buippam
[NJ1INBAQ SWOS Ik AIJY [, "NOA MOYS [[,] ABpuUng uo yoInyd

18 91,n0A J1 pue umo3 Surppom snod3ios siyy opew d[oy Ino ym
auIe|3 pusliy INo pey SAA “UBL 1S3 & pey | "aplig 8yl JO Jayre)
‘3pIIg 81 JO JayloW B pey ays puy ‘1l INoqe Y|e1 01 Buiuels alam
AJ[eas am Jeyl yaanyd NN 38][1IAJeI0D ‘A1 BMO] 8U) 16 Sem )l puy
*SMOA Uno Bulopal sn 1noge Buuiyl pauels am puy ‘feldsoy
WA 8y 1e uljdey ano Ag patirew 106 apA “Sh Ylim sem 11 Aem
a1 sem Jeyy pue Jayiabo) padaid isnl sem 3| "Buippam [eal e pey
Janau ays "Jay 1o} umoh Buippam [nynneaq siyx axew o3 buidjay
Ssem ays ‘pualLly IO "Apeas Buiniab aiam am pue AresiaAluue payy
1IN0 10} SMOA Jeak pa1ys Jno pipal apn “AjfeulBrio eyl axi| Jrey

e pey | puy “Irey SuipoS wi, [ jarey 308 [ 00| UesW |—S1 1 Ueaw
1 jSuimoi3 Ajeal SI I1ey (eI AW SI J0A0 PAJIOXD A[[BaI W, ] U0

ayL “dnaxew BuiAng ‘sbuiyy Ajjuy uo bumnd ‘Buiddoys Buioo

*Buiyy 1s3661q ay3 sI 9jgeLIojwod

Buiaq ssanb | ‘BuiyiAue 1o ssaip

awos Buleam ueyl W 0} [einjeu aiow
1984 Jey3 Say10[d 8say} Ul Yoo | poob
MOY az1jeas J0u pip | Ajgnunap Aes 1snf
prnom 1 -3ury 3s9331q Aw s Jey) ssond

1 ‘uedwi | AejO [**] ¢IySu ‘enroydna
Japush pres noA ¢as|a Feupn Muiyl

01 SUIA1) Wi, ] JueMm | SINSOI Y Jo3

pue JBpUIQ B JeSM UBD | Jey) sleuniioy
We | seasaym Bulyy Jo pury pajuem Jeym
196 01 15[ A1ab1ns ybnouyy ob aney

j up[nom A3y ysmm yey ojdoad suen
awos aI|un 1sayd Aw apiy o3 a|qe Bulsq
10 AInxn| 8y aAey | 0S 158y Ja|[ews

B UHM painyew Sem | Jey} ajeuniioy Wwe |
1ey) 108} 8y} puy[ "] ‘Apsouoy ‘sjouueyy
ul pooB Aj[ess 300 | Jey) 3oe) 8y L

"}l |99 UBAD

1. Up[No9 [ Jey) Jej os umop 31 nd

1 Inq ‘apIsul 11 33} | 1| 1984 | Ing
*a19y} aJam spuased Aw asnedsq Aol
je1]) $sa1dxa 3, Up[noJ | pue sjuared
AW gIIm 1 91eyS 0] JUBM 1, UPIP

1 InQ “J3Y UMM }I 31eyS 0} pajuem

| pUe SpuB1JY 1S3S0J AW JO BUO ‘BaJaY}
3U03WOS SeM 813y} ueawl |—areAld
© 3 01 SIY} PAIUBM | INg {MOUY

noA ‘way} anoj 03 syuased Jivyy

1oy 18n[ s1 syuem Jans uosiad Jaanb
AJaN8 |[e 81| 99 | 8SNeIB] ‘B UM
ey Led axe) 03 WAy JueMm 3, uUpIp

1 Aym urejdxo 03 moy 3, uop [ oY1
pue ‘auiw sem 11 asnedaq ‘Aol Aw ui
11ed 9ye) 03 WAY) JueM I, UPIP JSowe
1 ‘oI T ‘)1 ure[dxo 0} MO MOUY| } UOp
1" WaY) JueM ) UPIP [ pUR I3} dIoM
syuated Aw asneaaq Aem Jeys Buijaay
3]Ge1OJWIOI |98} I, UPIP ] Inq ‘oY)
10} d1ioydna Japusb pue snojnaesiw
1] Buiyiawios Bulaq se A1abins

doy aquosap ajdoad Jo 10| e ‘uesw

1 “319} Ajjeal | reyy euoydna Japuab o
Juswow 1s13 ay3 Ajqeqo.d sem jeyy
Muiys | pue urebe Buiob ajgerIo}wod
Buijsay pue paiam 1e paxoo|

Buiaq pue woouyreq ayy ojui Buiob
a|doad Jo Sa1I01s J01I0Y 8say) Jeay
noA ‘ueaw | ‘91| Ing ./, WooIyleq

s Aoq a3 ojur 3u103 s,.oym ‘4yQ,,

‘91| pue s100p ay: 1e Buixoo| ase
a|doad Jeus Jou ‘Ueaw | “pISM BW e
Pa3[00] SUO OU puUL WOOIYIeq S UIW ©
UL JUBM | B3I} Isdif BUp agAew SuIy} |

'391U 1|9} SAem|e 1ey ]

‘BuiyiAiane pue aw yum sunouoid
10 aweu mau e Buisn yum Aexo
£118101 2q p A2 10 uonduwinsse
eyl axew pjnom ajdoad pue
Buluonisues] UsaMIag Ul Jo pury
SeM | J8UM SJusWowW ay} Ul 0s
9I0W USAS PUe Jey) 9)1] Sjuswow
Ajdnunap su ‘os buryifians pue
uornejussald Japuab Aw ui Ajje1o0s
ur Bumiy Jo wiod 1eyy Bulyoroadde
AJ[eury w,J 18y} 9ZIjeal

Qw soyew pue Sunuasaid w, ] moy
1N0Ge 481190 10] B |98} aW Sexew
Jey) pue dew Wi, ] Jey) dwnsse
Alreonewoine || £oy) 1o ais our [[ed
1Ay} pue ow $23s A[[eorjeWoINe
1sn[ 3U0BWIOS UBYM Ja11aq

10| © |99} 9xew saop Ing ‘Auapl
10pudd s,2uodwos Surunsse

Jo aanzoddns 1oAdu W] ‘ONI'T

UAJ9AT @ Juedidilied

101113 :€ JuedidiLred

Xa]V :Z Juedioled

ueply T juedioied

Juolssaldxa pue Ayuapi Japuab InoA ui isarddey noA saxew Teyn ¢aXI1] Usaq saousLIadxa asoyl aAey yeym ‘erioydna Japuab aoustiadxa noA J 7 uonsand




145

‘Addey Jadns

aW apew Jeyl pue asja BulyAisns pue sauowioy
[InoIy) wiioj Jey) paAdIyde A[[enjde [ puy . Suizewe
s1 uuioy Je[nonaed Siy [ “ASH,, ‘pres A[[IN] 9A [

*SIU} JNOQE PIAWERIP AJ[RINI] A ] JO PAWBAIP A |
JBUM S]] . 'SOA,, ‘1] W] pue sied Aw Ay | pue
dn oyyem | ‘oyrT ‘uorurdo s as|a ApogAue 1noge aled
1,UOP [ PUB SY0O] 31 Aem o) oYI] A[[enior ey o1 Aw
Ul awi 3s414 ays st siy} ‘uesw | “Apog Aw e Buiyoo

‘Je paJels Buiaq inoynm uass Butaq axi 384 isnl

J[ "9[qIPAIOUI SeM Jey], ABYO YBIA,, snf sem

}| 'suonsanb ou aam aiay} pue ‘yjasAw paonpoul
1 M01[ s Jey) 9sned, “939[[0d Ul Js1iy oy 10J [uFroy]
Buisn pauess ajdoad usym usn3 “Hurismodwa

0S §,J[ "9[qIPAIOUI S,JBY[} PUB SWINSSE pue Apoq

Awr 9om 3snf 3, uop noA jey) ow Sul[[e) s, Jey ‘ore
sunouo.ad Aw yeym aw yse 03 ajdoad 1o} usy) pue
sunououd Aw uay) pue eyr aaey 01 isnfing '1no 1l
81qqu9s 1sn[ 10 1981102 0} ARY | 0S pue [sweu yuiq
Aw] aney sAemje Asy) pue saoualajuod ansijeusnol
01 06 | mou ‘1] ‘pue ad10y9 | Teys Felsweu

B U0 awreu Aw aney 0] Burlamodwa 0s sem

11 pue dnoib wnuoads N4 4no Jo Jed se Jeak 1se|
$82UJ84U0J Jaanb BWOS 0] JUBM | UBUM pUY "Ues A
“JIOJWOY BYeWI|N S1 1] "8]qeqHIsapul S ‘Ueaw

| "yeaA ‘0s puy "say1o]a Aw isnlpe Ajuelsuod

0} 9ARY | Jey) 10 SUIpIy W, ] 91| [99] 3, UOp

| pUe 3|qBHOJIOD |33} | "BW 0} 3SUSS Saxew SIy}

3o Bulyssy siy3 isnl Ing—ianau ‘1sze|q e yum—uo
Japulq e INOYIM 10—I3zZe|q e INoyum |nyamod
AJan 193} ued | asnedag “adead e Ing ‘|nyiamod
Buijaay 1snl pue Apog Aw umop auij Yloows

J0 10s Jey) Buiaey pue Japuiqg Jadoid e yum 1ssyd
Aw Buipuig s Jaquiswal ued | rey) erioydna Japuab
ur douoLadxo Js11y oy 1, ‘uonsanb jea13 € s Jey]

*sBuiys Jay1o asayl [|e se paniadiad Buiag INOYNM We pue |as)

A[[enyoe [ Moy Jnoqe e} ueo | Jnoqe uado Juroq wr ] osned, ‘Ajjensn ‘oxids
eroydna 891u e aunb 396 os|e | 31 Inoge X|e} | JaAsusyM 0S 31 Inoge Bupjfed
S| Buluonisuel) [e190s Yim adustiadxs Jo ed moy Inoge pay|el [—4jo

10s 1sn[ puy "sem | se Je}} se Bulaqg pue Jouliw ayy ut Buiyoo] 1snf axids
epoydna B1g e sem Jey} sulnasew 1SowW 31 Sew pue Japulg B Ul YoM 1saq
01 158y2 Aw arejndiuew 03 Moy 1no painbiy | pue 1ybu 1snl 114 7ey) auo ayl
106 Ajjeuly | uaym 1nq ‘sbuiys pue sanssi Huizis JO 10| & Sem a1ay} pue pasn
| Auedwoa auo ayy ybnoays siapuiq Aw Bumab 1snl ajgnoJs Jo 10 e pey |
0S—sSeMm 11 Japulq 1siij Aw 106 | uaypn axids euioydna Biq Ajeas e sem jey)
‘0g "oweu [enyoe AW Sey 1 pue JUSWNOOP [e39] € SI SIY) A[[eoruyoe) asneo,
ouoydna alow 1sowye sem 11 sBuiyy Aw pabueyd pey Buiaey sw Inoyum
Juawnoop [efa] e Ajleatuyasl sem 3 Feys os sjoydoo] pliam sty ybnoays
sem 11 Jey) Buimouy| pue 11 pajuem | Moy ‘auleu |jny Aw ‘awreu Aw sem

TRy} asnedaq ‘J[asAw 01 Jo1pi ue a1 Bulfiws 1snl pue Buiyiswos 1o sasse|d
01 Buiob sem | uaym @J Aw 1e Buiyoo| ag sAemfe pjnom | ‘oS "aweu [enjoe
Aw Buiaq Ajjeba) 10u 11 811dsap 11 UO sweu [enjoe Aw aAey 01 9|ge Sem

] 1IN0 paxJom sBUIYI MOY Ul UOSEaJ BWOS 10) Juswndop [ebs| e Ajjedluyds)
Burag sq| uapns a1dsap 1eyr pauaddey ajoym dooj pa1am awos [00YIS

01 0B 01 3|q® ||1S SeMm | UBYAA ‘|00d Ajjeal sAem[e sem jetp ‘og[* ] -jooq

B uInlal 01 uaym noA |11 01 1diadal paiam e 1snf sem 11 pue axids euoydna
B1q e sem ey uo sweu [enjoe ay} Bulaas 1snl ‘jnis pue anp ale sy00q

InoA uaym noX s[1d3 yey) 112021 o1y oy Sures snf og  /pelsul SIy) se

11 1nd noA ueD,, ‘oYI[ SeM | pue duO P[o Y} PIp Isn[ | ‘pIes Areiqiy s Ajrurey
ay} ‘psed Areiq| 1no uo AJeiqi] umolswoy Aw pey | ‘aduelsul Jo4 “axids
euoydna 31q © 193 03 309dx2 J upIp | pue unj A[[eal sem Jjnjs pue suLoj

uo awreu Jenjoe Aw Buldss 1snr '|00d Ajjeas sAemje sem 1ey os ajdoad awos
0} parealjdwod aq ued sunouoid wayl/Aays Teyl mouy| | asnesaq ‘Jeyl 1 oy
awi ay1 and ajdoad 1ey) sw pazewe sAemje Jo 10S sunouoid Aw puy 1ealb
Ajeal sem 11 awreu Aw Ag Juam 1S11j pue IN0 aWod pIp | 82U0 ‘yeak ‘Ing
*aW11 83U} 16 P00ISIapuUN | 1535019 8y} pue 38 pjnod ajdoad 1s8s0J2 8y} JO
110S SeM 11 Jnq ‘9JeINdOE J USBM JI ‘YA ‘@snedaq ‘dyids euoydna o[y € Jo
pury sAem[e sem Jey) puy ‘JJnis pue . ;Jed Juem am op Jeyp\ ‘SAoq OJ[9H,,
‘10 uewl uno &, ‘9w [[Bd P[nom JInis pue SIsiem Jo 10] B ‘Hnis Japuab Aw
JO Mauy| | 810480 PIY B SM | UsyM a)1] ‘Tey} 8104aq Ing ‘Juswow erioydns
e yonw AseA sem 1 Jeyy Buisn papels sjdoad ayj Jo U0 UsyM ‘aJeinddeul
sem s3ury) pue Jen3uls Surdq jou  A9y),, JNOQE UOIBULIOJUISIW I} [[©

ey} papIdap AjJeul) | 89Uo UaY} puy Juawouw euoydna Ajqeqoid 1si1y Aw
SEeM JeU} OS QUIW SeM [d9] J, UPIP | Jey) SweU SIY} PI[[ed u1dq J, usem | Jey)
wawow euoydna e yonw A1sA sem 31 uo Xaeq Buiyoo| Ing ‘awi a8yl 1e sy}
A0y 3,UpIp | puy -dwewiory,, (onbun ‘sjonb) siyy aneb ey pue pus sy
JJ0 0o AJeoiseq A3y 0s sweu Aw dounouoid 3, UP[Nod SPudLy A Jo U0
osnesoq pauaddey 3sn( )1 9sned, Juowowr erIoydno € oYI] yonur 104 sem
awreu Aw 106 | moy ‘Jepush Aw Inoge yonw mauy| Ajjeal | 810J3q UsAd ‘0S

©]0Z :/ Wedniied

uBlay 9 1uedidiyed

Rey -G uedioiied




146

‘3l J0U S} “dIo0WAue

Apoq sy} ur poo3 129 3, upIp snl | ‘SuoIssas
102[qns Aur ur sawr) M9 B 31 payono} A om nq
‘Burispuabsuel) 8y} pales | 9Uo alow ) 1o}
Ajremoe | 1eyy 1| sBulyy pue aiowAue sayiold
S USW UT 9[(BLIOJUIOD [d9] J UOP | "0 3[B) ued

| 81doad Buiney pue uo sem | SUOIRIIPaW Ay}
Yum 11 ybnoayp 186 01 ajqe sem | Ajareuniio4
"sem | Jarddey ay3 ‘suluiwisy pajoe ‘aululway
passaip | aiow ayy pue Anb e Buiag Addey
Jabuoj sem | mauy | *Apoq s, o1ew e ur padden
UBWOM € SB J[9sAw Su1dds sem [°**Ing ‘uo
Ja1Jea 001 Teyr yum pasouberp sem | ‘Ajfenioy

"PAA0S 1 8ABY 0} $821N0SA)
ay) BuiAey S INQ ‘PaAJOS 8q UBD pue paxly
3q uea elioydsAp se aney | 1eyl Buiyikisns

0S "Buiyi-Jo-puiy-abing e pue sjued Jnok
ur watp Ind nok ‘KemAuy [ -] (‘sysneq)
isaol Bupfew dasy | jyy—ai) wsnl

pue wayy Bupyjoed ‘8317 ¢ueaw | Jleym mouy|
NOA ‘S90S Pap|0J 1IN0 Y23a11S Ued NOA "SIy}
1ybney Ajjenioe puaty Aw jo suo—ajdoad
Qwos 1] ‘A[fensn | ‘oS [***] -oArsuadxo
A|[eal a1.Aay) asneodaq 1oxoed & Anq

0) JUBM },UOD | SWIOWOS pue eLioydsAp
won0q 186 ‘10 B 10U INQ ‘SBINBWIOS | PUY
"9210A Jadaap e pey | 41 aiow ssed pjnom

1 91| 1934 | "eloydsAp Jo wuoy 1s8bbiq

Aw s yey) sson3 | 0S pue (2U012)s0)$2)
-a1d) | -o1d w [ pue aw 10} ybiy

00} |113S S1 8210A Aw 91| |93} | "elioydsAp
9010A 9q p[nom 3uryy Joyjouy YedA[ ]
‘Buo] 001 Buipuiqg Aq ssaooud ayy ul JjasAw
1INy 03 JueMm 3, uop os[e | nq ‘uonejudsaxd
Aw yum diay pjnom yeyy ayij |99} | 0S

pue dwI) Ay} [[B JI0M | dSnedIdq pulq I, ued
| ssw_WOS pue ybnoua jou si eiq spods
AAISSBIAWOD SO UBAS 81| |98) SBWIIBWIOS
snf | yes & -o1oy) 31 sem [ -] "Aexo
s) ool e apew 1snl | *Auios “(ybney yroq)
Auung "eH—AJanuryap s, 1nq ‘ouo doy
Aw 10U s1 eLoydsAp 1sayd 1eyr Yipn Aex0

N 93ueyo 03 JuryiAue op 3, ued
| PUB S32NS Jey) pue peas ag 0} Juem | Aem
oy} pear Sureq J0u Wi [ W, 91 yonur
AJan pue yoewols Aw ui Jouy e a1 yonw

AJ1an sem 11 eLioydsAp 884 pIp | usym Inq
‘Aes a1doad 40 10] Se yonw se way} Yyyum
eL10ydsAp [99] 3, UPIP | INQ ‘SaWIIBWIOS
woy) s eLioydsAp 109§ pIp [ puy . Juem
noA 1eym 136 03 asn ued noA Jeyy sbuiyy
[eNXas dIe ASAY) Y(,, 1Ly} JouIdIUI Ay}

Aq 1ybney usaq pey | asnedaq ‘op ajdoad Jo
10] & Se sisealq Aw ylim eLioydsAp Jo peq
SB 9ABY ), UPIP [ ‘0 PUY "PAIUBM | Jeym 196
0} Way} asn p|noa | pue [enxas aiem Asy}
ey} aw ybney pey ajdoad asnedaq ‘sisealq
Aw 10} uoIIRIOPE SIY} PRY | PUY “JOLIIW
3} Ul J|aSAW 1 00| PINOM | JBABUBYM

10 dul] SA0Q Yy} 10 dul| SIS Yy ur 03

01 pasoddns sem | J1 mouy| 3, UpIp | alaym
yoewo)s Auwr ut ud STy NI sem I -oNI|
S 0S ABNO "YO,, 1] W[ 11 uonsonb
a1doad Jayjo se uoos se Inq ‘siajlew Jeym
S Jey) pue We | oym Mouy | asne)), "dsuds
Ssoxew Jeys J1 ‘191 03 3|ge g J0U pue aw

je 3j00] 03 ojdoad juem j,uop | we | oym
MOUY [ d[IYM 9sned, 03 0} AIYM MOUY|
1,UOp NOA puy . "9pIs SIY} UO SJIIL) “APIS
siy) uo skog ‘WSu [y, ‘Aes pinom ojdoad
UBYM 8JaM S3UBIIB0X8 1SI0M B} puy

"yeak ‘Buryifians pue

9910/ Bupfeads Aw noge s1oydsAp Anaid
1984 | Uaym sAep aJe 813y} pue 3|geHOLOD
1184 | a1aym uiod e yoeas Ajjeal

0} 8210A AW 10} 3]1YM © ¥00) 31 BU0IBISO0)SE)
yum 1no Buiness Ajjeroadss ‘erioydsAp
[e90A BARY | SewBWOS ‘Jey) Buirebineu
Ajsow sem alayl Ing ‘1043u09 40 1IN0 Aaid
s186 11 8snedag Mou 1 aneys Aprejnbal

01 8ARY | ‘@] ‘U1 8W02 0} Burels )1 Ing
‘preaq [[nJ © M0IS 3, UBD [ “IIey [eroe) s, And
SI10 AUe 9] Ul SMOI3 ITey [BIOB] AW 9SNed,
Buiy 8.} aUI YA 8geHOJWOD BIoW B3|
® W ] "SINIBJJ [RIOR] SUIUTWDJ SIOW IO
9oe} Japunol e Buiney painasqo 1snl epuy
1sn[ 31 1ey1 0s a18y1 11 dady| 03 pajuem |
asnesaq ‘U 4o Aue 1N 0} asnyal pINOM | IN0
Bunuels pue ur moib 03 drey [e1oe) BWOS
pasned Ajjeul) au0Ja1solsa ] erioydsAp
UM 2oudLadxs Awr udaq Appsows s ey

‘0S “Teyy 1| 1S pue ybnous saAINd

Awr Surpry jou w, ] agAew Aem ay) pue
udaq aney 1ybiw adeys aoey Aw Jeyl Aem
ay1isnl Jo asemesadAy sem | ‘a1 ‘ajdoad
Jay1o 01 paxo0] 11 Aem a3 pue Apoq

Aw noge paiam Buljaay paers pue ybnous
Surssed ) usem [ 1ey) 3[J [ IOUM S}IBIS
epuny euoydsAp ayr eyl Buiyifians pue
Buruonisuesy Bunes Jaye AJUo sem 11 pue
aw Joj aw Buiiy AIoA pue a|gqenoywod
AJan 118} Tey pue sunouold pue aweu
JUBJBJHIP B YHM 0} paliajal Butaq sem

| a19ym erioydna Japush ayr yum pauels
1S41) Pey 1 Jey) pauonusw pey | ‘[I9M

UAJ9AT ¥ Juedidiied

101113 € Juedidiued

Xa|V :g 1uedioied

ueply T juedioied

¢NOA 10} 8)1] Usaq saoualiadxa asoy) aney Jeym ‘eLioydsAp Japuahb aouatiadxa noA 41 ‘Bullamsue a|ge1I0JWod |83} NOA JU3X8 8yl 0] :8 uonsand)




147

‘Buiy eal ayy usaq sey ajdoad Jayio yum Buijesp

O} ‘[eI00S AU} Ing "IOMSUR O} 103 [ "PIIJSIILs Ul | SIBdA
Auew os Joy BuibBeu Buoils e yons Sem 11 dUIS pue Sem 11
JeyM INno punoj | ‘Afjeuosiad ow 104 ‘yed A [ ] . YSLI [99)
3,USQ0p 1By L, Q1] WL ] pue siy} sty ‘siyy 31y 03 pasoddns
w, ] 0s 9[01 9[ew Y} 31y 0} pasoddns wr, [ asnedaq ‘s3ury
uread 103 suone)oadxa s 219y sdiysuonie[ar ur w, |

UBUM pUY/ "Use|d Jeu ‘yeaA [*+°] - wwuw: - -s Jey ], jmouy
NOK"**0S JUSWIIO SUIDJ Y} PeY SABM[R ‘Sem I Jeym JO
ssa[pIegal ‘ourw Ing ey a1 Suryiowos 1o ¢ joroy Jadns
B W.J,, ‘10 ¢ jAoqmod © w J,, ‘)1 21,49y} weaip ojdoad
UudyM 9sne)), ‘9pnp € A[dIel Sem | pue sdIsejuej AW JI9A0
30eq 400] | ‘@17 "aululway sKem|e sem JjasAw pauifbew
pue JjasAw mes | Aem ay | abewi-Jas Aw ‘@] ‘sem

1 . peaurapun Sury) Juoxns swos s,2194) Ing ‘Aoq e Bulaq
noqe aw [[93 9jdoad jey) mouy [ ‘[[OM,, @M1 S “AeO

“9){1] SY00] AJeuiquou yeym si 1ey] “Areuiquou si

ey} We | JaAsleyMm asnedaq ‘peay Aw ul a1owAue Ssiyl %00] 03
dAeY 3,U0p | dz1jea1 0} pue d[doad suen 1oy)o 99s 0} doudLIddx
Buniamodw Aqear e s Jeyy puy “Aedo s Jey], "Areuiquou

9q pue uosod 110ys € 9q UBJ | "ABYO S, JBY} pUB ATBUIqUOU 9q
pue 158y Jusuiwo.d e yim uosiad e ag ued | Jeyr puelsiapun
01 Buriamodwia s)1 aulw 81| sa1poq aAey eyl ajdoad

sueJ} aiow punoJe Buiag Jaye Ing ‘erioydsAp [eaisAyd Jo 18y
1 193unoA sem | udym mouy [ [***] “euroydsAp jo Sureay jeyy
woJy Xoeq 186 01 9]1YM B S8)e] 11 INg ‘aJe INOA MOY MOUY NOA
"aJe NoA yeym moux no A “Aem siyj aas ajdoad aney noA ‘siyy
10 ‘s sy, pauddder] jeym JopBW 3, USI0P I] YOor( J[3SINOA
SULIq MOYQWIOS 0] dARY NOA U} PuB JYSLI Jou S, FUIYIouos
317 1o A1an 198} 1snl no A “Buoim s|aa} 31 Inoge Buiyifiang
‘Buoim s34 3] “ssausso.b 4o 10d Biq e ul Buipms siy) Jo

ITe S.31 0s pue JuoIm [[e Je PIz0O] OS[. INg ‘O[qQISIAUI [99] NOA
PUE 9[qE}IOJWOOUN OS ST ] " TOAJBYM JO MOUS A [, & Suryojem
AOUY| 3, UOP T “ONI] “UIYSILOMS JuRIS B UI paq AW UI 3¢ 0} JueMm
snl 1,, ‘1] w [ swi) Jey) Je pue umop nok sjind pue punore
J1osu sdeim 31 pue urelq oA ojur )3 Jo pury I ‘Yy3n . 9YS,,
Y3 . 'AYS,, I S ‘0S puy "SI} AY) PuLISIdpUN ULd [ ‘D0
Suraey ‘puy ‘yojeros o)inb 3 ued | jey) Apoq Aw uo your ue 1
S 3] "YOul uB 1] SI J["" "} AQLIOSOP 0} SPIOM I} pulj 0} SuIkI)
W, 'S )1 Puy "W 10J JNOLJIP A[[B1 ST PAIPUIFSIW 2q 0)
uay} pue sadeds Jaanb ur umop psenh Aw 13 J0 1I0S | ‘0S puy
*1apuab Jo Bulwinsse 40 10| € |13S SI 318y} quIy | “ANunwiwiod
3} Ul PaAJOAUL A|MaU 8Je pue IN0 awod Ajmau aney

1ey) ajdoad Jaanb aney noA os pue AJIjenxas uo pasnaoy AJan
1113S S AJIUNWIWIOD INO Jey) YUly} | asnedaq ‘[ yedx [+°]
'saoe|d Jaanb Jo 10] e ul eoydsAp |934 | s1 Bulyl Auuny ay1 ‘oS

‘N0 BuIyIAIans Xans Jo pumy

pue Bulylswos 3a1s Jo puiy Asyl a1ays si Yd1ym ‘sjoykax op
1,UB0 | paIsayd 19331q w, ] 29uIS—pasoddo se 93] palaAul
10J 03 A[qeqoid p,[—a1] pjnom pue erioydsAp doi jo

10] ® 9ARY A[9)ulyap | Ing ‘SSaua|qLIIoy Jey} pue Xaam M3Ieys
1snl aJe 1eys Jo Aue 1noge sbuiyl [eaisAyd Ajuo ay Ajjeay
‘Jnoqe aIed 0) YINoud s 31 JUIy} 3, Uop | Inq ‘A[[eU0ISBI00

11 aney op | "1sed ay} ui Jo mou 1ybu euoydsAp

w0330q yonw dAey 3,Uop | eyl Ajred Jo pury os[e

S 0s AemAue 00} sanssi A1osuas aney | snid 1os 00} 81|
s3] “Suronpur eLioydsAp A19A 3sn[ st udaeys Suroq asne,
OJI] AIIUD AUWI UT 901M) 9GABW J1 QUOP 9A [ OS W 0] PIIoM
Aj1eas sAemje sem Buineys usyr puy “Ajpasoddns Jamo)

JO pury st jeqs joej oy otmmuﬁ oSuer u@&@;& jeyi ur st

1] SpUnos a210A Aw peay Aw ui os Jaybiy seob Ajnulyap
9210A Aw pa}1axa A|jeal 186 | usym ‘1| ‘os uo Bulob s
ey BuiylAue ajelabbexs Jo 1I0S NoA saxew Jey) eLoydsAp
JNOQe JUIYIOWOS S, I1 NG ‘SHIOM JBY} MOV puB)SIopun AJear
3,u0p A9y} 0S 9910A MO[ AI0A © oAeY Apealfe | Aes ojdoad
J0 10] © YIyM ‘9010A AW I 3, UOP YONW AIOA [ ‘BLIOydsAp
[ea1sAyd 1o} Sy "SanuapI Aleuiquou IN0ge yanw mouy
AJ[ea17,usa0p A191008 JO 1SOW 3snedsq ‘Aem urensd e ul

QW QWINSSe BUUOS 91, A3} 9sned, JoydsAp 31q 9[NI[ B 9q 0}
Su103 sAemJe w ] Jey) Jo8] 9y} 0 PAuFISaI 9q JO 1OS 0} dARY
1 78} JJ1us [B100S JO JO[ B S,219Y) ‘0S "9)eIndoe A[[edruyod)
10U [[1S S)I pUE USW 10J S J1 9sNed9( WO0J1Sa. suljndsew
oty Sursn yym eLIOYdsAp SIY3 ST 9JoY) 9sned, Jury
Funsarour ue udq s Jey) ‘o ‘AemAue jey) op 3, Up[nod
asim-erioydsAp isnf | pue 821042 J3Yio ays pIp | 1 UBWOM
9]} J0J 9[qEHIOJWOOUN AIOA 9q P[NOM JI PIATIddIOd I, | MOy
90 0] SPUB] JY} AOUIS ISNBIIQ AIOW JO[ B WOOI S, UdW Y}
Fursn pajre)s 9AeY | 0s ey} dARY 3, uop saoe[d Jo 10| € Inq
‘UoreNIS [BIPI AW JO 1I0S S, Jel]) INq ‘SWOOIYIeq INOqe YUy}
NOA UaYM pJiam Jo pury si ydrym ‘ssanb | ouoydna pue
9]eHOJWOD JSOW |33} | BI8YM SI YIIYM ‘SWI00IYIeq [eInau
Iopua3 oAey 3, uop sooe[d 10| B MOy mou JYSTY [edp duwes
3U} JO LI0S 8Je SWOO0JYIeq PUY “JOUIW SI I 1 USAS 818y}
euoydsAp |113s st 81841 Ing ‘Jay/ays pip Asup 41 uey Jenaq
SOWII) PAIpUNY B S J1 9SNBD, dW SIAIS wWiIy/ay Jey) eLioydsAp
YBIIS 8Y YIIM BA1| 0 ARY JO HIOS | ‘0S "8jeunyojun

pue Humasdn si1 aw a1 8jdoad Jo areme Ajfeal aqg 0}

Buiob 10u s1 4181905 J0 1s0W awaY| Aw Jo Led poob e ises|
1e 4o} Jeyr Buimou| JJns [e190s 40 10| e si euoydsAp Aw ‘oS

©|0Z :/ Wedniied

uBlay -9 1uedidnied

Rey -G uedioiied




148

auizebe

ANLL Jouusf ukpie),, ‘z1swuig Aey —, Sunpue op jou

pue SoA1] djoym 1oy} 03 ued 9jdoad swos puy ‘Aoq e w ] (3

& jou w, ] ‘syuared Joy) 03 Aes Aoy ‘plo SIBAA G 91, A9} UayM

‘g1doad JayiQ "a1ay) apIy 01 Aem e Sem alay) pue ‘|lam Alaa

11 pakeld | "aj0u aew ayl Aejd pinod | pue Anb ajeulways ue

1,USeM [ ‘909G owIoy I B[} ‘OW 0} ‘MON , 9[eWd] o] sAem[e

1 Inq ‘QuUIUIWIJ 3[9J J9AU |, :dul] U0 S1y) pey [uejkog Aouulj
IQJIUUS( PUSLY) Pue Joyne Jopudgsuen)] ooq 1y uf,,

ouizeSeN HINLL .Jouusf ukpreD,,
‘Z1oWuIRIS A1e) — . oam jse[ pauaddey isnf jey) Jurypowos
NI J0U s3] "OJ1 AW [[& AYUapI Yiim pa[33nns oAey T,

ourze3eN INLL . SY[BL SWIoALT,,

‘Z1I8WUIRB]S A1y — 9s[o SuryiAue uey) d10W pajuem AJ[ear
‘Ajreas | sBuiyy asoy "wJopiad 01 pajuem | ‘snowrey aq 03 pajuem
1 ‘umop ysnd o3 payress snf | Suryiowos s 1 0§ [nyssoodns
Buiag yum 1116 e aq 01 Bunuem o ‘Feyr yum ‘ssaip e Hurieam 1o
‘suer) 3uraq djeroosse 3, upip [ -9jdoad paysijdwoosoe ‘[nyssooons
3Q 0} aW pue Jayloig Aw Bulwoolb sem ays "1ayoea) e sem
Jaylow AN '|nyssaaans Buiag Jou Yym ‘aresausbap Jo 10S aWos
Burag y1m 11 pareldosse | “aw 1o} Juswow Buiweys Ajpunojoid
B SBM Jey) ‘ssalp e Bulieam suesjdO maN ul dn Buipus 1noge
aw ui page|d Buiaq poo o Jeay ayi pue 1sidessy) e 01 Buloo

¢apeab payy
ul Juswow eyl Jayye abueyd Buuiyl JnoA pip moH

‘|16 e oju1 Buiuiny 1els pjnom

I pue Auagnd 1y pinom | yeys yBnouys | uoneurBewr Aw ut iy}
| 'sKoq pue S|IB UsamIaq 8oUBIBIP OU SeM 8i1ay] Jey pue |1
& sem | Jey) JySnoyy 3snl | jurod yey (nun dn) ssa1p e Jurream
Sued[I0) MIN Ul dn pud 03 Sur03 SI UOS INO &, pres pue wow Aw
paj[ed Jayoes) ape.d paiyy AN “apeuh paiyr noge A1o3s siuy (181 |

¢lapuabsuedy aqg 1ybiw noAk ayi|
Buifeay 1541} JaquaWaL NOA dWI) 10 JUBWOW © 8131 S|,

0ZT uonisuel] ‘ouog
zeyD—,'A0q NI & O] 1[9) | :s1Y) uey pajeorjdwoo
3J0W OU SeMm 11 ‘pIy e se puy “ausoddo ayp aJe Ajjeal
noA yeyy Buiaq InoA Jo Jaqiy AJans ylm |99} 10A
pue Xas auo uJog aq Ued NOA eyl 19e) 8y} 0} 1sa)je 0}
a1ay we | "shis] 1noA usamiag 10U ‘siea INoA ussmiaq
s1 Aiuapi 1apuab anoA reys Aes 01 a1 | ‘ABojoiq
10U pue sBuljaay uo paseq si ‘1anamoy ‘Aluspi
Japuab INoA "8lewsy Jo d[eway JBYIS SI Xas Jeyl sn
JO 1SoW 0} pue ‘Se uJog SI U0 Jey} Xas ay} SI JopusD)
*Anuapl Japuab pue Japuab usamiaqg aoualaylip
oy mouy| 3, uop 9doad jsowr osnesoq Aurewr
s Jey L ‘Aoq e 1] 39} [ PIIYD © Sk Jey) AJuIeird
pue A1Ie[o [€10} YN 83€IS Ued | ‘sjews) uioq

Suraq ‘moy] pueisiopun jou Aew ojdoad Auejp],,

Jauuar UApIeD € AIgee)

X0D aulane] :Z Alugajad

ouog zey) :T AlIga|ed

¢Aym pue ssauaseme eyl pardwold Muiy noA op Jeym 1o oypn ¢A1uapl Japuab 1noA Jo areme Bulaq Jaquisial 1s114 NoA op UsYpn (T uonsand




149

9T Ssaujeay Burulyapay NJ0| 18uer— I 01 dn[eA Sppe
3] "pootyuewIom AW JunodISIp 3, USA0P ureprddun Sureq 0y JWpeE | Jey) 19.J YL "UONIIAUOD pue
‘AIA0ISIP ‘UOISNJUOD UBaMIaq aJaymawios Bulal] ‘Ajqgom ‘ajgeisun ‘ainsun ‘priom ay Buiules)
SEeM | USUM QW) © ], USBM JIOU) UBdW },USIOP JBY) INQ ‘Sem | OUM JO UTBLIAD 9q 0} MAIS |
"SYINII-H18s Buiyiys Aw Jo sssupjInw sy} utl Ajwiiy puels 03 L0ya Ue Ul }I Padij1ioes souls
9A I “Amuapi Aw 198101d 01 Alurensd Buissedwoous-|[e ‘Buimou-18As SIU) Papiaim | "paxiy
3 03 papaau Jeyy dn apew Buiyiswos ‘Areulfew! sem pooypib Aw yeyl—njnjouoH ut [j1y
& doje 1endsoy yurd jey) ur Apoq s 1oyj0w AW JI[ | 9OUIS J9A—aW PJO] YIIYM ‘PlIOM Japnoj
Ay Jsurege oSUJOp B Sk [I13 B sem | mouy| | Sulkes 03 pajdepe dA ] "AIOA0ISIP-}8S JO $Sad0.d
3yl oM 8y} ‘saauenu [[e asela | ‘Aurensd yons yum 416 e sem | mauy skemje | Aes | uayma
"UOT)OIAUOD ISITJ AIOA AW ISITJ SeM J1 Ing "oxesduweu s Joye} Aw ‘uos uioqysiy s judred Aw ueyy
Jaypo BuiyiAue sem | ansijaq 01 uoseal Aue aw anef—sBuljqis Aw Jo ‘Jayre) Aw ‘Jayjowpueld
Aw ‘Jayjow Aw—auo oN "sauowsaw Buinbojered uefiaq | usym awil e ‘Inoy 1o 331y}
Jo abe ayy 8ouIs 1116 & sem | mauy sAem|e | Aes Uslo | ‘POOYPIIYO AW Je Jorq JOO[ [ USYAM,,

T uda] (1apuabsueu])

e se aj17 AN ‘sbutuuar zzep—,,'Suoim sem Jeym 23S pInod 3s[d U0 ou Aym sem ed

Fursnjuoo oy [, "pur AW ur UoISNJuod Aue I9AdU Sem I [, "Apoq S, Aoq & apisul padden

[116 & sem | mauy| | ‘s)yBnoys JuaIayod WO PIN0I | 82UIS JBAT "ASea S| JaMmsue sy “1Sow
oy} dn sowo9 Je) SUO AY) S JBY) puB ‘91| AW INoqe suonsanb Jo Jo] B payse 303 |
mouy 1541/ nod pip udyy, ,

SIP0IN 18U 1§ ATIGRIZD

sBuruuar zzer -y AgR1D




150

are4 Auuep AI01S [In4 8yl Jsuuap
uApeD,, ‘1abulssig zzng—,,2103s Ul 3[qnop AJrep & pey pon
uay} ‘ased ayi i 1eyl J| "}l s1y Jo sabuajeyd ayl 1no buias
u1 pos BupjoAul Jo puoy si Jauuar adueidadde Jaad Jo aloys
pawwiLI-320. 8y a1ebineu 03 BuiAil Aog BunoA Aue Joy ybnous
Sem | “Jauuar aanig Joy abusjeyd e Jo ybnous sem eIxa|sAp
sy yum Buijeaq “1ood Ajgepuelsiapun sem pjiyd e se Waslsa
-J]9S SIH "Way} pazuowaw pey ay asnedasq awiy 1si1y 8yl ybu
plom AJans |[ads pinod aH "pidnis Jo Aze[ ), usem S “d8engue]
Buissaooid ur Aynaiyip Aq paytew Anjigesip Buiures)

' ‘eIX3|SAp Yiim pasoubeip sem Jauuar Jey) Jale| Ajuo sem 1
‘Aze| 1sn[ sem ‘uoafins aal] e sem ‘wel||Ipn
‘Jayey 8S0UM ‘pI1yd ayi 1eyl 1ybnoy siaydea ] yjoeq play sem
3y ‘peaJ J0U PIN0J |[13S BY d2UIS ‘apelf puodIss uj “wiy 0} pres
ays . ‘SurweaIpAep 21,n0 ; ‘Junenuaduod jou 31,noA onig,,
"1xau a3 106104 Aja19]dwod uayy pue Aep auo 1ybu piom Aiana
pajIads ay 1eyr padnou ays uos Jay yum Buijads uo paxiom
3ys UayM\ "pajzznd sem I1oyisy “1djow 1y, ., 1oyjoiq
108unoA prdms e,, jsnf sem 9on1g ey} ‘plIOM UMO JOY|
ut dn ybned Buijqis Japjo Aue noge 1snl pjnom se ‘papnjouod
wed MBS, SB  Sem, pue  Sem,, se mes, pafjads 1oyjoiq
J1abunoA Jay moy padnou ays '14a] 01 YO ‘7 01 7 Wol) jway}
pabueire pey ‘18BunoA syjuow 9T ‘9anig Jayloiq Jay Yydrym
ur Aem ay) Sem wed 01 ppo sem Jeypn ‘seipadojoAaus Jo 18s e
pey SIauUaL AU SOG dYI Ul Sal[IWER) UBILIBWY J3Y10 JO SUOI|[IW
M| PUB ‘SOSET-PIW 8YI SeM 3] MIOA MBN ‘|[emuIoD Ul ‘8snoy
s A[rurey ay) 4o J1aysy00q ay1 uo Aep auo Burjzznd Buiylswos

Ppadnou oys [113 Sunok e sem Wed I0JSIS S JOUUS[ USYA,,

omize3e|\ INILL «SH[BL SUIoALT,,

‘Z19WUIR]S A1ed—..'spiy Jo dnoib e Aq paxoeie usaq

Buiney Joy pawe|q Buiag Jaguiawial | "spIy YIIM preAjooyds sy}
u1Ino 11 Buinp anoge sem | yBnoy osfe | "paleds sem | yaeq
Y31} 03 PAJUBM IOAJU | "Moeq S J, UPIP | 9SNBIOQ UAY) pue
10U ]9} 3, UPIP [ 9SNeIaq ‘e P[4 Fu19q JOqUISWIAI | PUY "ON

(A2Y p1O3 24DY J UpINOM NOL ISIMAIYIO)

"} IN0CE INO punoy Jayow Aw pue

Jayow Aw pajjed jediound sy pue fediounid ayy pajfes pue
‘JuspnIs JaYlo awos Jo Juased sy} ‘U mes Jussed e puy "spIX
3say) Ag SYOISWNIp Y1M 11y pue umop piay bBulsq Jaquiswal

| puy ‘pueq ay} ul a1am AayL aw 1ybned spiy Al 0 N0y pue
‘Alreaiseq ‘ay1) Aw Joy Butuunt sem | Aep eyl oS “Ajselpawiwii
‘Guruuni J1e)s 03 oAey p,J oS “dn our 18aq 03 A1) pjnom Aoy
‘snq 9y} JJO 108 oM PU0ddS A} Ing "PIMO[[L I, USBM Jey) pue
‘J0JJ1W MBIAJE3] 8} Ul 93S PIN0J JBALIP SN 8y} asnedsq snq
ay1 uo aw AjIng Areai ), up[nod Aoy Jeuwriou £21d ‘mou nok
‘Sem Ya1ym ‘spiy 4o dnoub e Agq paseyo sem | pue sng ayl 4o
usnob pey | uaym ybry Jorunf ui a3uelSUl BUO SIY} SeM aJ1ay L

¢A1owaw JnoA ui 1no puels
1ey: Buik|Ing jo saoueisul Jejnailied Aue alayl aly

*JO UNJ dPEW SeM | "Salleu

pa]ed Sem | "JooyIs Je pajune] osfe sem | Uayl Ing "Buiues)
PaAo] Jeyl JaA3IYJe-I3A0 SIY} SeM Jeyl awl JO apIs SIY) sem
alay) 'paling Ajiolew ‘parjng Ajjeas sem | pue aululway Aian
sem [ ‘jeq) Jo [e noysnoayy, ~** A3 00} sem 391eq Y3noy}
aus "19]1eq Jou Ing zzel pue de | "pip ays ‘ope.b piiyy ur ‘Ajjeuly
pue sasse|d aduep ojul aw Ind 03 Jaylow Aw pabbaq | ‘aouep
01 pano] | ‘BunoA A1an aouep 03 paliels | "aAIeald Ajjeal sem |

¢PIIYD B St 1] NOA alam Jeym puy

B

pue Jayjoiq Aw ‘wow Aw 1snl sem 11 “aj1j Aw Jo Led e Jansu
Sem a3y ‘J8ylow Jay 01 paLiiew JaASU Sem aH “Jayle) AW mauy
Janau | 'sn Jo aa1y3 ay3 isnl ‘Jayjow Aw pue Jayjoiq uimi A\

¢dn BuimouaB asnoy 1noA ui sem oymn,,

¢-TT uonisuel|
‘ouog zeyD—,. A111ga[a9 Jo ssauisng a3 Jo Ajjeal
Y} S,J1 Iy J19SI AI11QI[ID UDAD 10 ‘sjuared Awr Jo
judaundrpur ue 3 ust SIy g, .moﬂtoﬁm pue s1d21ed ,muco.ﬁdm
Aw Jo Aem ayy ul 186 pjnom Asyy asnedaq spasu
Jeuonows Aue Buiney ploAe 01 dALIP Bulwaymiano
ue padojanap | ‘ynsal e sy ‘aw Buipnjoul ‘Buiyifiana
pasdij9a A11ga)ad J1ayy Aem Jesauah e ul Ing ‘ew
paJope syuated Aw mauy| | pue ‘aw punoib 03 aiay) sem
BPUIT "3144NYS 8U3 U 1S0] JO puix 3184 | ‘ased Aw uj
RENTIEIER)
aAeY SuedLIBWY ‘AleA0d JO 8dUssSqe ay) U]
"auop si asja BulylA1ans Jaye yum awi puads
10 Aejd 03 uosiad e ‘ybnoyLialye ue awodaqg Ued spiy
‘SJUBLUIILULLOD 8S0Y] 4O [|B JO ISpIw ay3 u] "Apdagiad
auop s1b—alAoW J0 ‘LIB2U0I ‘U0ISSas Bulpiodal ‘moys
AL 9Yl—3[10M 31} JBY) OS SPIdU  SANLIGD O} pudaye 0}
pred are ajdoad pue ‘Buiop aJe syuased JnoA BuiyiAlana
U1l panjoAul Asuow Jo 10] e SI 813y "NoA punole
auoAiana pue BulyiAIans sreulwop sisaled J1vy] 1Sy
w09 sjuased ‘noA |81 |11m sjuased snowrey Jo pliyd Aue
sy "Ased 1,usT syuared 1ae)s Jodns ypm dn Suimoin,,

Jauuar UApIeD € AIgeje)

0D 8ulaneT gz A1gajed

ouog zey) :T AlIga|ed

¢"019 'punoJB>oeq [einynd ‘a}A1s UOKEIIUNWWOD ‘SaNjBA JO SWLIS) Ul X1 Ajiwey Inok sem Teypn ¢dn molB nok pip alaym ‘aduelsul 104 ;pooyp|1yd InoA Inoge aw |ja) nok ued :z uonsand




151

/2-9¢ ssaujeay Buiulapay ‘YO0 18Uer—,, W P[o) Id)e] WO

.ok Jo Mo} 2} pajeredas 24, PINOYS 10AU AN, "PeYD )M 2q O} PUBR[YEQ 0) UL PUs 0}

sue|d apew peq pue WO "686T 1SNBNy Ul ulog sem Alsyar UsYAA 'sh Jo |[e 1oy yBnous Biq

a0e|d 186 pINoOM ays ‘YuIqg SIY Y1IM ‘Jey) pawinsse pue Buljgis Jayloue aAey 0] PaLIoXa Sem |
"19Y104q Aqeq Aw paLLIRd YoIyM “‘AJ[9q S, WOJA UO PIJRIPIW | ‘YONod s BWPURID) UO SUIS

'S BwIpuRID

18 W FUIABS] “YIM UT PIAOW JYS SUO QWU JOYJOUB PUnoy oyg “3uof JoJ Ut [[e J Usem

WO INg "sWoy Sem Jey—>adl Jo sdnd Uo paydunid pue siaxdeld epos uellemeH JaAo pealds

Bun} pauued uo paxeus pue syoeqtaded Jay peal ays se Wo apisag Butag “mou Ageq Ajuo
o) sem [ ‘JOSAW 0} [[& WOJN pey [ 9snedaq ‘uoneredas 1o Surwmouw 3, usem | ‘ATysiyes

"adoy ur dn pax00] ay se sieal YU us||oms saks oe|q B1g siy pauibews | ‘peq pue wiy yim

80 01 )1 uo sem | Burdoy ‘Axs erulogije syi ut suejd e mes ay swil A1aAs BulAid s1agquiawal

a3y sAes ‘xoq AJIC 8yl UO pealq ulod 3yl Se MOJ[9A Se Sem UIS 8S0YM ‘Peyd “WOA YlIm Aels

P.I ‘WIY Yiim oAl P[nom peyd Jey) padise Aayy pue joeq sAog siy pajuem ay Jeus pajsejold
ped ‘peyD pue 1100 QU Y}IM JSNOY| S, BWPURIL) 0) PAUINAI WOA N[ds sjudred no udyp

*1apJoJwWed 8yl puiyaq woJj ssweu

1IN0 JNO [[BO SIJI0A § BIR(] PUB PR YoIyMm Ul ‘SSUIqIs-Jey oM} Jaylo Jay yum punoibAed

® J8 OW puB pIey)) JO 0dPIA B SN PIMOYS S “BIR( YIM I1ejje S pe( JO 1onpoid oy ‘19)sIs

I03unoA Aw jow A[[eury [ ‘pooyl[npe ojul [[om Sem | UoyMm ‘I9Je[ S1ed X "Juoim ) usem 9Us pue
‘Ow pjo} WOJAl ,‘SpIY 1oy yim Suikeld asnoy 101 Je 219Mm SANT NOA SI0M Je Sem [ [IYM,

"IOQUISWIAI | UBY) SNOY UMO]) SSIMSIW S P

Je Wi} a1ow o] e Juads | pue preyd Jey pres Wojy “Jayealayl AjHoys 1no paxary Butsg peq

SUIOA 19 y3noay) payse[s paysmsue s, WOA eIe( 03 S}ISIA J2103S s pe( :2sny 0} sjuared Aw

JO S31I0WBW 3YesedSIP 3SOUY) J0) SIPLIIP 3XE) PINOM ]| "USIOM JSUIO0 SIY JUOIJUO0D 0] prelje

1, USBM PUR QAISSISSOd sem ds oul p[o} pe(] "sidwalie apIoms IoYjo pue UdWoM JITI0 AIoM
QI9U) 1918 SW P[0} WO "WOO0I dwes ay} ul sjudred Aw Jo aAey | A1owow A[Uo y) S ],

 zzer Buiag ‘sBuluus zzer—,, peol ay) umop Apuey AISA Ul BWOI PINOM

Yo1yMm ‘[esInau Japush AJJUsiusaAUOD SeMm J| “OqUIOD UOJey pue UepIof sy} 0} PaydNMs Aauy

Uay} Ing ‘UsmQ U0 pajnas Aayi aj1ym e 104 "UMOP Jeyl J0ys ays 0S ‘awreu Jeyl yim Anb e

pajep 8ouo pey wow Aw Ing ‘uepior 1o paey Buiysnd sem peq “uoJey pue ueplor Usamiaq
as1woidwod e—uoJer aw pawreu Aay) ‘Jare] sIeak usnas Buofe awed Ajjeuls | usym

ip1p 8y oS 15414 pasodoud ay 41 Ajuo

NQ ‘WIY YUM 818y} anow 0} paaife WO ‘01yQ ‘SnquunjoD ul jooyds me| ojul 106 peq

Uay\ Jaxge Buoj 1ou Jayiehoy ur panow Asyr asnedaq ‘o1few s3I paxJom aAey 1SN 3IAOW

QU [, "osIyoueIy Wyl [[Op I Ae[d S P[IYD Y3 JO JUSW[[BISUI INUBWIOI JSOW PUL [IINOJ

ay—~AxonyD Jo apug mes pue ‘papua Aued sy Jaye ybiu awes AJaA Tey a1ep 1si1y 1Yy

U0 Juam Aay] "100p I1Xau pIy Aumelas ay 8x1j paxoo] Jabuoj ou ay—ino Bujiom usaq

PeY 9y SNOIAQO SeMm JI PUue ‘PaYI[ JOAU P,dYSs dydeIsnul oy} JJO PaAeys A[[eul) p,oY Jey}

passalduil sem WO\ "auofe peq pue wol Buines| ‘Ya| pue ajger syl woiy dn 106 suoAkians

‘auo Aq auQ "pauaddey pey jesodoid ayy asaym adoin3 ul jods ayp Jo sainyaid yum

wnqye ojoyd e JSA0 X00] 01 8|qe} B 18 UMOP peq pue WOJA Jes SIaYlow J1ay} JO Yyioq pue

‘WOA )M Suofe A)red JuowoSe3ud 9y 03 PAYIAUL d1oM sjudted s, wow AJA "SPUSLI} S, WOA
10 auo 0} pasodoud 101301q S, pe( UM 10JB] SIBIA [un 1913050) 308 3, UpIp AdY L,

"aweb 13920s e Je BuLIBAIYS Jay Mes

ay uaym 1yBiu auo 19xe( s1y Jay paueo] UaAs ay |0oyds ybry ur pue Japjo aiem Asyl uaym

pue ‘[ood [00] 2} Je 1oy Je sadue[3 yeaus p,oH 2dA} s 1910 yord 1, ud1dm Ady) Suimouy
9)1dsap ‘Jeje WoJy I3y Uo ysnid e pey peq ‘wiy BuriouB sem wow Aw swi a8y} ||V

“Jay1aboy

308 Sy 323 3, upIp Yy J1 [0oyos Arejrjiwa 03 jjo wiy diys 03 pausjeary) sjudred s1y udym uo)

abe punose umop pawied Ajjeuty ay INg ‘YiNow pnoj e YL JaXYews|qnoJ} e Jo pury swedsq

ay Jap|o 106 8y Sy "Wy yim op 01 Bulyiou pajuem ays pue ‘UMmop SaSNoY Ma} e PaAI] OYm

p1y BuiAouue ayy se pep Aw o ybnoys 1snl ays aj11| Sem WO Usym Ing ‘spusaliy poob

9J9M SJ3UIOW 113U} pue ‘[endsoy awes ay} Je paxI0M OYM SI0300P 81aM SIayrey 18y L jInoy

SeM peq pue pjo SJeak aAl) Sem Wow AW Usym Jaw pue ‘Yo A MapN areisdn ur dn Buimolb
s10qybBIau aJem Aay}—SoAI[ 2IIUS 1197} ISOUI[E IAI0 [ord umouy| dAey syudred A,

SO0 JaUET 1§ AIGRIID

sBuluuar zzer -y Age1D




152

Jreo Anuep
AKI01S 1|n4 8y :1ouuar ukpre),, ‘Jsbuissig zzng —...'9A91[0q
0] syjuem \mﬁOn—\Cu>u jeym s jeql, ‘owr P1o3 3y se nooﬁﬁm
‘Aunnasew siy anolad oy padjay 1 asnedaq osje Inq ‘payib
Sem ay asnedaq suods Ul paullwIalap awedaq aH “tejndod
sAem|e aJe syo0l asneoaq Jejndod aweoaq aH "pIes Jauusr
o171 Awr paaes sytodg,, “diysuorduweyo Surrys-ia1em sayels
UJ21SB 3U3 UOM 3y USYM [00UIS JO INO J|asI PaIgIyxa os|e 1|
"apelB YITT JO 9|ppIW 8y} Ul 848y} PaAOW 3y Jaije ‘InNd1303uuo)
00H Apues ul ‘|ooyds ybiH UMoIMaN Uayl pue ‘|00yds
uybiH mojjoH Adsa|S Te [[eqiaxseq pue |[egioo) 01 Wiy pa)
Anjige oig|yze SIH |00YdS Ul Py 1591se4 3U g 0} IN0 pauIn
aH ‘patedioied Jans ay yarym ui Juans Buiods jueniodwi

150w ay) sdeylad ‘aoel © Ul U JBUUSL apeIB UL U]
[] -onsAryD ‘opm 1siyy
SIY P[O} Y UdYM ‘SOLG] A[1Bd ) [Un dUOAUE [[9) J UpIp oH ‘I
Inoqe 0 Y[e} P[nOd Y APOqou sem 1Y) asneddq N0 pulj 0}
3u103 sem Apoqowios [jeap 01 paIeds,, 3[F oy se isnl  [1e 31 Aq
pajeurosey,, Jreswiy punoj ay—erioydsAp Jspusb—>ouljsa) sem
3y JeYyM J0J WiIa) [BI1UI]D 8y} Buimous| INOYNAA "dpISINO punose
S|em pue peay siy punoJe 1ieds e deim agAew pue ssalp
& U0 nd pjnom o s IISIS SIY SAWIIOWOS S0[J S JAYJOW

SIY OJUI JBAUS P[NOM Y] ()] PUNOIB SBM ddNIg UIYA,,

auze3e\ NLL Jouud[ uApie)),, ‘zipwulsls

Ayey — . {PIPPIW 9] UL 3{on3s Jou pue jey) oY1 oq

01 901U 3q J1 }, UP[NOA,, ‘Aem duwies ‘S[I13 oYy , I19pudsd

JNOQE JUIY) UDAD 3, USQ0P 9H (2 SI AYon] moH (An3

e Bulaq a1qeiI0jwos 39q 01 JB3IF 99 I1 } UP[NOM ‘pOT

Aw yO, Yuryy pue An3 e je JOO] P[NOM | "SIaNSSI pjo

awes ay) aAey [[13s | pue—dol syl yoeas noA Ajjenjusans

11un ‘Burob pue Buiob pue Buioh pue Buioh 1dex 1snl

| puy "M Je poob sem | "Anuinasew JnoA anoid ol Aem

B SeM Jey) asnedaq suods ojul 106 | "1 Buipiy 1e poob

AIOA OS[B SBM | "MOUY p[nom Apoqou ‘}9s0[d S, wow
Aw ojul uruunI sem | ‘p[o sieak JYSI0 sem [ UM,

auizebel

HINLL (SY[BL QUIOART,, ‘ZIBWUIBIS A1ey— .40 uny
apew Sem | "SeWeU Paj|ed SeM | “|o0yds Je paune}
0S|e Sem | Uayl Ing “Buiules] pano| 1eyl Jansiyae
-J9A0 SIY} SeM Jeyl aw JO 8pIS SIY} Sem alay L
‘palIng ApJolew ‘paling Ajfeal sem | pue auluiway
AIoA sem T “rey Jo [[e ynoysnoxy], - Ae3 00}

sem 19]1eq 1ybnous ays "19]1eq Jou Ing zzel pue de|
"pIp 8ys ‘apelb paiy) ul ‘Ajjeut) pue sssse|d aduep
oju1 aw Ind o3 Jaylow Aw pabbaq | *aduep 0] pano)
1 "BunoA AJan aouep 0] palLiels | "aAIIeald Ajjeal sem |

¢PIYD B se a1] NoA a1am 1eym puy,,

9T uonisuel] ‘ouog

ZeYD—,,QUILIWD) 210U 9q 01 SAem pue Sawl} 8500y Isnf pjnoys

] 1241 Ing ‘suods Buikeld 1o pooyloqybiau ayy punote Buruuni

dojs 03 9A®Y 3, UPIP [ By} SW JOUIAUOD 0} SUIL} JI St ‘Aoquio}

B U8a(g pey ‘001 ‘Bys Jeyl aW papuilial Usyo ays "Spually ajew

AJuo Joj aouaJayaid Aw 1o 8]A1S aulnasew Aw d1] 3, UpIp AYS Jey

J1ea]2 AJsA 11 apew ays 1416 © 8X1] 810W 19e pue 00| 0} W JueM
0] OIS sAem[e IO AW ‘IOqUISWAI UeD | Sk Joeq JBJ SV,,

GT uonisuel L
‘ouog zeyDp—,.jowreu Aoq Aw asn 03 193ed sem | A[1ea[o
—Ppai4 aw |[ed 03 pasn os[e epulT Auueu Aw ey June Aw woly
Jno punoj jsnl | ‘AJ[ejusprouy Onjs 31 pue ‘sem ji pal], 0S
(P31 INOQe Jey A "I
noAK owreu e 1no o1d s30T, ‘pres pue UoneISNI) AW MeS pep AW
seyD,, pres jey) Suryiowos pulj 0 SuroS 19A0U sem | Surmouy]
‘21 uo awreu Aw yym Buul Asy Jo Bnw e 1oy Buioo| sem | ‘sBurids
wed Ul 910)s £0) 0J1I0AB) AW ‘S UO(J S[OU() UT 9I0M M UM
Aep auo asneoaq pal4 awedaq | "Paid sWeuNdIu syl Ag JUsMm pue
‘sK0y sKoq yyim pakerd ‘sayjo[d SA0q 9I0M T ‘OSNOY| SIY UT Sem
| UBYAA "8q 03 J[osAu 3[oF T £0q oy} d3I] o Pajear) 1ouey AN,

€T uonisuel]
‘ouog zeyD—, ) JO Uil AI9AD PAAO] | pue skoq Sursnoy
-y3no1 jo yoed jer arnmjerurw e Jo jred sem | -dw 03 JopeW 3, UpIp
1snf Lot quiod siy) Je <spig 03 uonuape Aed AJ[ear) upip | "wayl
91| 87 puUe ‘W) 8X1] Pa|IBWS ‘W) 8X1] Ukl ‘Way} 8x1] passaip
1 "sdrew s1y Suowe £0q © se J[asAuw Jo Jygnoy) | ‘wied) sKoq
3y} uo sAemje sem | ‘punoibAejd ay3 uo 1o axo0.q Bey Jo awed
e J] "ssejo ui sp1b ayy pue sAoq ay1 yloq Ag—~Aoq e se paidadoe
SeM | ‘|00y3s 1 "SA0Q 24am SpuaLly AW JO ||e aJaym ‘uoieanp3
AJ4e3 1oy J91ua) ay) ‘|ooyas Agueau e 03 Juam | 's|IH AlJenag
u1 aAlI@ poomjoseD uo asnoy Buljqwres Biq e ur Buiall asem
| pue wow Aw ‘XIS 10 Al J0 3be ay) punoJe ‘awil SIY) I
"SMIUS-1 JO SHIYS |[e01004 PUE ‘Sisxeaus ‘spoind 4o sueal Ajjensn
Sem 32109 JO 11JIN0 Aw ‘awl 03 aJow Jayrew o3 uefiaq Sayio|d
udy A\ ‘seoudIdjald 19130 pue ‘sowres ‘sK0) SA0q ul pajsaIdul
SeM PUE ‘IOXBAUS PUB SA0YS ,SA0Q ‘SAYI0[0 SA0Q ISOYD | :1B3[D
sem abewl-J|as Aw ‘J|asAw ssap 01 8]qe Sem | Se UooS Sy
"8Jay} a1am Aay} ‘plIyo e se
nq ‘1aye| sbuljsay asoyl parng aney Aew | *Aoq e aqi| 3|84 | :SIup
SI POOYP[IYD AJ1ed WO 9ARY | SOLIOWAW }SAIBI[O Y} JO dU(),,

Jauuar UApIeD € AIgeje)

X0D aulaneT g A1gajed

ouog zey) :T AlIga|ed

£9S041 In0ge aw |18} noA ued ¢Aluapl Japuah 1noA Buipsebal Ino puels eyl pooypjiyd woly sauowsaw nyburuesw Aue aney noA oq :€ uonsan®




153

20T-TOT Ssaujeay Buluyapay Yoo
19uep—, . 'Aem AW UMOIY) 9q J UP[NOM SPIOM [onS Jey) Y3noud
yoing Bureq e qol poob e Buiop sem | 1eyr uoissaidwi ay3 Japun sem
| ‘aw ynm syred passold IPUSAA [1IUN “BUlUIWS) 00} 8q 0} paAIdd.ad
sem oym Aoq Aue Je UmoJy} 1uynda ue Sem 31 ‘wis) 8yl yim
aoualladxa punolbAeld Aw uj “Assis 0] pajenba | Jeys piom e—nyew
pa|1ed 8q PINOM | ‘Jay Yiim Burideisiul sl Mes aUOaWOoS J0 IPUSAA
0} 850]2 106 | JI TRy} preJye Sem | "SNOIISU0I-J[as Bul|aay JaquuaLual
11nq ‘vonuaye Suiked j, usem ‘oonoeld [[eqaseq Jo [[eqioyseq
e sem peyd a[Iym Jooyds Jaye Aep A1ans dn paxaid | woym ‘Yar
‘Buirepiwnul sem alels
SuIZIunnIos Ioy pue ‘1Y 03 9S0[0 SIY) Udeq I9AduU p,J “sndwreds uo
11eaAs]jon pake|d asy se 1eams yiim pauaisi|b ‘sude yum pasaddad
U{S pal pareltll JaH "Buiyy Jay—3 ust [[us pue—jou sem A19]1qnS
"99uasaid Jay Burie|dap AjpurigiA diey o dow usalb Jay yim
SLIOYS 18290S 1I0ys-1adns ul J00ydS ale1pawlIau] enexees punose
Buroueld ‘ssiw 031 pJey Sem ays IPUSA JO 83110U X003 BUOAIBAT
‘ybnoy | ‘108dsns aq 1snw | uayr—A|Buippiy
UBNS—3ULYsD S, 2yS J] "JUSWS)LIS B Se SPJOM Jay 8Z1[eusjul sw
apew yoroidde |nyAeid 104 10811p Jay ‘punole Buireos yJew uonsanb
' Ajgnuigap sem asayl ybnoy “re ayp ur Aiinbur Ag-aaup Jay pue
‘nng Jay uo Burounog xoedxaeq Jay ‘puey ul [[egAa|joA Jay yum Aq
Buissed sem 1puspn "SIy wouy [0oyds Aw pareredss eyl ume| ayr uo
SpUaLLY SIY YIIM punoJde ues Jar se youaq dJed e uo Bumis sem |
Lhyew no X jATeJA, 910M W 0} SPIOM ISITJ S, IPUIA,,

22 ssaujeay Buiuiapay YO0 18uer—, Jeam J0J 189 03 JoS | WedId
921 B||1UBA }88MS 8] 8]SE] ||11S UeD | pue Buioeq padeys-jezieid
p1o6 ay1 Ino pajind yarym ‘Jea Aw umop Ind $10100p 8y} agn] ay}

W04} UONANS BY) Jeay ||11S UBD | "PaLuealds | 10oJWodsIp ay Jo 1nsal

® S pue ‘Yoeal s 123ulj & puokaq ‘Ied Aw dpIsul pIfs 31 0S AINd3s
j.usem Sunpoeq Y], "Jed Aw U syoeq SuLIed JoY Jo duo poseld

pue A1jomaf s sayow Awr yym Juikerd sem [ 921y} 93e 1y ‘1iemeq
ul eded pue ewpuels) YIim pake)s ayg "uone)s AInp [BARU S, JOYIe]

Au “eruiojife)) ‘yoeag SUOT 0} POAOWT M USYM SN [IIM SWOD ) UPIP

auresay | ueyl Jabunok Jeak e ‘peyd ‘1ayloiq No pue swW pue LoD

aJaM WAy} YIM BUIAIT "awiI] Je paLLIew [|13S 8Jam peq pue WO

‘wooJ Aouabiawa ayy ul aw papue| Bures Jay awin ayy Alrejnonued

‘pooypIIyo A[1ed In0qe SUIdSIUIWAI ‘pIes Ays  ‘STUIy) Ojul sAemle
pue ‘pooh UMO INOA J0j LewsS 00 ‘SNOABIYDSIL AJaA ‘BAIISUSS

KI9A "1y} OYI] SAem]e 9Jom NO X , "JOIYSnep IOy SuIoodq dw jnoqe

pasLidIns 1, usem ds dW P[0} A[JUBR[RYIUOU WOJA ‘POOYI[NPE U],,

/-9 uaa] Japuabsueu] e se aj17 AN ‘sburuuar
ZZe[—, SQINUIW JO I9}JBWI B UIYIIM PIK0IISOp sem 31 pue ‘dn uojom p,J uoym adoy yonw os [Yim paj[iy
U3 pey | ‘W J0) awod 01 Bulob sem Alres ou pies ays uoym paysnid Suroq roquiowol | oseyd e ) usem
A1geqoud ybnouayy Buiobh sem | 1eym 1eyl azijeal o3 uebaq A|nJ1 ays awil 1s41 ayl ‘1ay Joy uiod Buiuiny
o8ny & sem SIY) JBY) MOU QW S[[9) Wow A ,jeulSeA e ojur stuad Aw wIny [[Im oym ‘Aire poon ayJ,
oM aYL,
PIYSe [ /,puem dISew 19y yiIm dwod 0) Furo3 AIre poon 9y} ST UM,
‘wooJ Bulall Jno ul Buns Jaylow Aw punoj pue Si1elSumop uel |
‘Op P[NOd 3YS pIes p,ays jeym op pue
utebe seadde pjnom Airey syl 91048q awil Jo Janew e isnf sem 11 Mauy | Jeyl ‘|eal 0s ‘anJi os 118} pey
wealp ayL 'a]qissod aiam siakesd Aw 031 SI8BMSUE 3Y3 [[B 8X1] 3184 | "dn 840M | UBYM D131BISIS SeM |
“eulfen e ojul stuad Aw uini 01 puem Jay asn 01 pasiwoid ays "alay)
Sem ays AYm mauy| | Ing ‘|| 18 pnoj 1no 3X0ds ays JI UIAS IO ‘SPIOM JIBXD I9Y IOqUIAUWIAT ], UOP |
‘Aloyine
pue asodind Jo ||ny ‘}Npe Ue 81| Paloe pue Pax00| ays ‘s|Ie1ap Aseiue) asoyl ueyl JaylQ ‘puey
Jay ul pateadde Ajuappns 1eyl puem d1bew ayl pue ‘Jay punode [je 1yb1 Buimolb ayr ‘sbBuim sawessoh
13y 01 syueyl ‘Airey e sem ays 1eyl A|9A1I0UIISUI MBUY | INg ‘SUOOLIBD Ul 885 NOA Sainiesld Areuibew
ay) 91| 931nb 3, usem oyg ‘WOOI Y} 0JUI PAIBO[J UMOS oN[q B FULIBOM UBWIOM UMOIT B SB 189[D [BISAID
pawaas pjiom ayl—daa|se sem | 1eyl eapl ou pey | ‘paq s,191sIs Aw ur deu e j00) [ ‘S39] 1107} UdIM]q
BAJR [JOOWS 97} JB A[snoraud Juriels pue dn woy) Jurssaip ‘s[jop s, 11y yim surke(d jo Suruiow
Buo| e 481y "wealp Alle4 pooS a3yl Se 01 19Jal MOU | Jeym pey | ‘PJO Sieak g punoJe Sem | Usypn
1413 po09 "ON,
WY} 1991109 A[9jeIpowiwI p.[ . ‘A0q poon,, oI Suryowos Jurkes £q ow juowjdwos pynom
pep 10 wow AW IQAUYA, ‘STUI[I9) AW ZI[BGIIA 0) PAIIR]S | dI0W dY} ‘PAUIBI] | SPIOM dIoW dY],,

Z-T Usa] Japuabsuea] e se 8yl
AN ‘sButuusr zzep—,-ouwr yam ybu 31 106 Ajjen)oe sallie) snisy 8yl 8zijeal 03 sUoAIsAs 1oy Jabuoj ajni| e %003 1snf
11 "saroueudaid s, wow Au Jo duo J[SUIS AIOAJ 1M J1 PI[IeU PUnosen|n 1s3)-1apual e Jo uolsIaA ajnI| AYyolm syl
"Rem a1 uo Apasoddns si 1416 e ‘gjau10 ©
Ul saAow 1 J] *A0q & SUIARY S, 9YS SUBIW JI [}I0] Pue Jorq sSUIMS J1 JT pue ‘A[[oq Jueudaid © 10A0 ‘Sull & 10 juepudd ©
1| ‘1 03 paydelre Anesy BuIyIBWIOS YIIM 8IB[X08U € PjoY NOA "aAey 03 Bulob s1 uewom e Ageq Jo pury Jeym 1o1paid
03 pasoddns s jey o1 Aswil-pjo Jeyl—Isal 83e|¥08U 8y} PIP pue A[jaq Jay punoJe papmo.d |[e Spusiiy 1ay ‘1amoys
Aqeq 197 1y ‘[113 & 9ARY 0} SUIOS Sem QUS PAJOUIAUOD Sem JYS ‘Qul Y3m JueuSaid Jo3 Opoued[ ‘wow AW UYM,,

S0 JaURT 1§ ATIGRIBD

sBuruuar zzer -y AgR1D




154

ouze3e\ JINLL Jouudf uApre),,
‘Z1BWUIRIS A1eY — .. (2IPPTIW 2 UI Yon)s
jou pue Jey) YI[ 9q 0] 01U dq 11 } UP[NOA,
‘Aem dwres ‘S[IIS Y " IOPUAF Jnoqe JuIy)
UOAQ J,USJ0P Y (94 SI Aon] moH ;An3 e
Bulaq ajqelr0jwos 2q 03 3eaIF 2q 1 J UP[hOM
‘po3 Aw yQ, ‘yuryl pue Ang e je J0O| p[nom
| "SeNss| P|O awes ay} aAey ||1Is | pue—dol
3yl yoeal noA Ajjeniusas |1nun bulob pue
Burob pue Hurob pue Huioh 1day 1snl | puy
‘11 e poof sem | "Alulnasew InoA anold 0}
Aem © sem jey) asnedaq syods ojur 303 |,

uize3eN INLL (SH[BL QUIOART,, ‘ZJoWUIRIS
A1ed— . MOU We | 318ym 0} aw 100

eyl Asuinol Aw jo ured sem 3 "ajdoad woly
uondagas Jo uondaalad Jo swusy Ul ‘Jenaq Aue
j . usem A[[ear ooeds snouk3oIpue sty ur Juraq
s1 Buiyr Auuny ay | "plaom ayl ui JjasAw oy
aoe|d e puly pue Addey pue pnoid Apoghiana
9ewW 0} psjuem | puy ‘[etusp Jo 10|

e Ul pue paJeds Ajjeal 1snf sem | ‘AuABoipue
Buioriquia papess | "Jooyas ybiy ul Jepuah Jo
swia) ul asiwoidwod e puly 03 Bulkly papels |

é1spio
106 noA se abueyd sbulyl pip MoH,,

89 uonisuel] ‘ouog zeyd

— . 1010BIRYO o[ewd) € Sulkeniod sem [ 10AduoyM 3[0J | e} SuI[99) 90e[d-J0-1N0

‘31qe1I0jWooun ‘aburils Jey) patedipels Aja181dwod ajew sem ay Jeys 1oe) ajdwiis ayy

194 pue ‘paAesriod Jans pey | eyl aw 91| 1sea] 8yl auo ayl Ajqeqoid sem Jaroeleyd

syl [+ ‘wiy 3noqe Aem pa3ioouod APYSIS & pue Jouedwop [ed1sAyd JJis jeymawos

B YLIM ‘S3IIXIS 10 SaILY SIY Ul ‘uew Japj|o ue se wiy Aejd o1 Buipioap ‘ls1oereyd

ay1 yoeoidde 01 MOY IN0QE SIJTOYD UTLLIdD OPBW | ‘SI0P J0Jok AUR S "oUI 91| ], USEM

Tey Ja1oeleyd e BulAeid AjJesjo sem | ybnoyy abels Uo [eal pue ajgelosLLIod 13} | "axI|
198} Bunoe ybnoyl | 1eym axi| 33} a2uInQ Jalad Bulkeld '003 ‘ued sy pajreu |

‘Rejd ayp uiyum Aeyd ayy ulyum Aejd ays Jo J039al1p ayr—uononpold ayy saziueflio

oym o1snI o) st douIn() 10394 ‘uondosar Surppom s anp e 1oy Aejd e uoyrod

0 9PI29P OYM ‘SINISN B} Se 0) pallajal Ajjensn ‘siaioqe) 4o dnoub e si asayy ‘Aeid

8y} uj "souInd Ja18d Ja1oeieyd sjew ayy pakerd | "jooyds Aw Je ybnes usyo oym Jojoe

Sunjiom © ‘ApooJA sowre[ Aq pajoalIp weal( s JYSIN JOWWNSPIAl ul 3seo [ [*] Teap

B1g e sem 1] "s1aad pue siaydea) JnoA 1snl10u ‘adusipne [eal e JO JuoJ Ul wioiad 03
106 Ajjen1oe noA ey s1eak Inoj ur dwn A[uo oy sem [eAnsd ewelq Suwds oyJ,,

G9 uonisuel] ‘ouog zeyd
—.. wry ay1| ag 01 Bunuem Ing ‘wiy yum aq 01 Bunuem Inoge 1o0u Sem Juapnis Le
a1 01 uonaese A\ "uew e ag 0} Buruem INOge 10U SeMm JUapnls Lk 8yl 0} Uoloele
AN "Uew ® 3¢ 0} 811S8P SNOI2SUOIUN AW INOGe INg ‘X8S INOQE 10U Sem usw Ul
153183U1 S1Y3 1ey quiyl Ajjenioe | ‘dasp Buibbip pue oeq BuiooT Jayns ‘b sunb
10U sem A11uapi ueIgsa| eyl eapl ayl 03 syeads sdeysad |je 1e Juswiiadxa 03 pasu
Aw 1ng "ue1gsa) & 3q Aj[eal 1Snw | :UOISN|IUOI 8UO AJUO 03 P3| UBW UMM SI8JUNodua
asay} Jybnoys | "Aem ssajpuiw Apirey e ui suondo Aw pue jjasAw Buriojdxa

sem | ‘siabeuaa) 1sow ax17 ‘Bunuswiiadxa Jo aUo se ajl| Aw ul awi SIY} 88s |
‘udW 0} pajorIIe AJ[enxas j usem isnl |
1By} JUSWOW Jeyj} Je W 0) JeJ[0 A[10]dW0d Sem J1 PUy " “UYIIM JAO[ Ul [[1IS Sem | Oym
‘puaLiyIB-xa Aw Inoge Buruiyl aiay) 1es | ainow ayl ybnody || 200N 1WaQ pue
MO0 H3qoy Yim ‘yBIN 1se7 IN0gY SIAOW By} 88S 0} UsY) PUB JUBINEISAI UBDIXSIN
[e20] B Je yaun| 03 JuUsM AN "Wy 8X1] ApOgawos Yum aq pjnom 3 ‘Ajjesnuewol
Anb e u1 palsaIaiul aq 01 W Jo} a1q1ssod Sem 11 4 Teyl awn ayl e Bupjuiyy Jsquiswal
1 "3qIA Jo puny aiddiy/Aspre ue pue arey yibusj-1apinoys yim Anb Buixool-adiu
e—DHunsalajul pue Juabijaul pawass aH "963]]09 WO BWOY JUSPNIS Lk Ue Sem
9 JBY) JOqUISWIAI | JNg ‘OWEBU S PIY Y} JOQUISWIAI },UBD | ‘A[9jeun)ioju) "uone)Aul
s1y pa1dadde | pue ‘8yep youn| e uo o sw Bumpyse dn papus sH "UOWIWOI Ul 10]
B 9ARY 0] PALLUSAS PUB JJO U 1Y AJSIRIPSWIUI A\ “JURINE)SAI S, PP AW 10] 19doayjooq

B JO UOS 8y} 1aW | pue pep Aw Bunisia sbulids wed ul sem | ‘Jawiwins 1eyy Jaye]
.’[ewJou, 8q 01 8inssaid [e18190S JO SWOS

319J [[BS | ‘UOIBIUALIO [BNXAS AW JO ULId) U UMO AW 03Ul Sem | Y3noy) uaA? oS,

Jauuar uAjied g A1lgale)

X0J auJaneT -z Agajs)d

ouog zey) :T Agaa)d

¢Al1Wey Jo/pue SpuaLLy )M

Jooyas ybiy u1 pa1indago eyl Aluapl Japuab InoA 1noge saliols Aue ateys noA ued ‘ajdwexa Jo4 ¢uonelojdxa Aluapi Japuab pue siesA afieuss) JNoA Inoge aw |33 NOA Ued JeYAA i uonsand)




155

9P T Sseujeay Bululapay—, J00yods ut

Buibuojaq Joy pesjd 01 pasu ayl 8} Janau pue

Sem | oym noge d11ebojodeun sem | Ing ‘swI0s

0} anIselge pateadde auaq aney Aew yoeoldde

Aw nwpe | o1ews|qo.d se aouasaid Aw mala

0} 850Y2 pue abpajmou| Jeyl %8as 03 Buljjimun

9JOM WY} JO BWIOS "aW 81| Juapms e djay

01 8ouaLIadxa pue sa2Inosal ayl yum paddinba

1. UoJOM ‘JJBIS S JOOT[IS A} A[[eory10ads

‘awoy Aw apisino ajdoad ay) yeyl sem azijeal

01 pajIe} | JeyM “umo Aw |[e pooyuewom

B W0} 03 W P3| Yy Aw pue ‘yinil ayi sem

11 9W 0} Inq ‘AUBW 0) [BOIPLI USIq A ISl [I13
sueJ] p|o-1eaA-usayy & se doudsaid A,

YT Ssauleay Buluyapay—, 1uowodide

usyodsun ‘|ewJojul Ino Sem ey |

*Jea|d ayp ul sem | ‘sapelb poob awoy ybnoiq

| se Buoj sy "sdo pue ‘sueal wiuap ybn

‘S9SSaUP ‘SIS U0 aouemole Bulylolod |ooyas
-01-9eq AW puads 0} SUWI POMO[[E WOA],,

£pT Ssaujeay Buluyapay—,, usiol pjnom
18UBL UMOUY pey | Ing ‘Jelsawas snoialad ay)
301JJ0 0} Sa|leyD pajds|s pey Asyl Jey) aseme
alam e1I919)R2 8y} Ul ajdoad ay Jo Ayiofew
8L "aw pauapjogquwia Ajquiasse [00Yds-0}
-)9.q JNO Je 3w Y)M Buipuels s1apes| pajis|e
Mo||a4 Aw Jo 1yBis 8y} pue ‘uondNpo.IULL.
|nyssa2ans Aw pajeubis uondadai
Snojoll 8y “auoydoudiw sy} wouy sjreu
paysijod-anq Aw paddeimun | se papnejdde
saiowoydos paipuny aaJyl Uyl aI0|N
.iHoddns oK pue s230A IN0A 10} noA Juey} 0}
juem Jnf | pue ‘JaInsear) sse[d 1ok ‘Jouef w,J,,
“BLIOJAJED S,[00YS INO Ul 93e)S JOJUID WOlf

paINoys 1 i 100 JO Sse[D ‘Burwiow poon,,,

06T-68T zzer Buleg ‘sBuluusr zzep—,.;10112q 108 AJ[enoe 1949 SSUI) PINOAY (QOUSIJJIP B LU USAD JNO

Bunyeads pi( ([e1oads os Aes 0} pey [ jeym sem Ay jinoqe st uewny Juraq jeym isnl ey ) usi pue 9oue)daode pue 9A0[ JnOqe J[e) sem
pIp | |V "SJouoy 93ny asay) Jo AypIom ]9 [ J1 9Ins J, UseM [[1)s [ “OpIsu] "YSnoy) ‘yontu 003 oI [99) 0} SUIILIS 9I10M SOPB[OII. ],

‘9oue.eadde

BIPAUW € UL UOI)EOO] S, 9WIOY AW POUOTIUSW JOAD | SWI) JSIIJ AU} SeM J1 ‘91e)S AW wolj SUIod sem pIeme oY) 9snesaq pue ‘A|snoLss 1l

o3e3 3, upIp | Aes 0} 10U S JBY [, "0I0Y} dJoM SPUALI] AW 9SNBaq PMOID d) JO JUOIJ UI IATUUNJ PUE ISJ00S 9q PINOD [ 1] }]9J | TEWIOU UBY)

paxe|al 810w yanuw |98} aw apew a1ay} wayl Buiaey pue ‘sw Jo uoisiaA d1jgnd sy} uass Jans pey Asyl awi 1si1j ayl Sem 3| aw yum Buofe

spuaLly Aw Jo awos Bulig 03 106 | Auowalad [eI0] B SEM 11 82UIS pue ‘Ydaads e aAIfb 0] pey | j4in] swoy Aw Uo pJeme ue Sem }i asnedsq

Yonw 0S Jueaw 3| "} BAIBIBI JaAd 0} uosiad 1saBuNoA sy sem | pue ‘sueldniijod 01 UsAIB usyo s,Jf “uoneziuesio sy 1A OLEDT
apImalels e ‘epliojd Alifenb3 Aqg 1no uanib Jouoy 1saybiy sy ‘premy Alijenb3 Jo 8210/ epLIO|H 8yl paAladal | ‘Teyl Jaye Buoj 10N

“JUBLUBIIOXS YIIM SPUIWL 418U} JO 1IN0 819 Siualed

Aw pue ‘Buifaay sy aqLIasap 03 UISaq UIAS 1,USe0p parane] ‘umop pue dn Surdwmn( dojs 3,up[nod [ yno punoj | uayAy jS[OPI AW JO U0

S,9US pulw Aw ma|q 18ZJeSNO A BJB[BIAl UHM 1SI| B UO 8W 9pNnjaul pinom suoAue Teys ybnoys ay L “ui sem | Auedwod ay} Jo asnedsq nq

‘aW INoQe Sem 31 asnedaq 10N "ybnoys ‘paey Apreinaiuied 11y Jouoy awi] 8yl “aWl 19a4je 11 19| 10U pue 3)1] [eal Aw wouy aduelsip Aylesy

e 1e Jybijjods oy doay] 01 91qe ULaq P, ] ‘QUOp P, J JFs BIpawr oy [1e P (j1ea4 ised siyp isn[ ‘ureSe pauaddey 11 y3noyy uoay) Teal [99)
1.usa0p [[1s 3 "06 0} Aem ay3 sem 10a11p Bulaq 1ey) papidsp pue ‘aausjuss Jeyl a11m 01 Moy Ino ainbiy 03 Buikly ajIym e 4oy a1ay 1es |
$10T JO SUdQ ] [BIIUAN[JU] ISOJA ST U3 JO JUO dW pauweu duizeSew Wl [, ‘pajiels apeid YyJIo Joye SYM XIS Inoqy,,

/ET-9€T zzer Buleg ‘sBuruuar zzep—..'A103s Jo puy "ym uidoq 0) dw

10} JYSLI 1, USI 91 MOy | “IOPUAFSuLI) W, ] 9SNBIIQ W dYI] 3, USI0P A0q B J] J99) AW UO }OBQ dW 103 JByM SBM dW JUIYDIIP UOSE[ Pulyaq

sem $s9001d Jy3noyy Jueioust Jo pury ey Jey) Surzijeoy "Ae3 poIopIsuod 9q p, A3y} ‘OW PIjep PIqIo} POD) IO QW M U d1om Aoy}

11 78U} paleds atam Aay] “Aep e Ulylm aw pauasap ‘uoser Buipnjoul ‘spustiy afew Aw Jo auo ajBuls A1ans ‘spib awos yum Buopy ‘auoje
pUR 3]CRIBUINA 1J8) | PUR ‘LU PaIaSap—adUapIJU0—asuajop [ensn AJA ‘synsur Aq pasiniq Sureaj 0} pasn j, Usem [ pue 4Iny os sem |

"S19320] 418y} BpIsul

daap juepodwi Ajjeas Buiylswos yim paglosge aq o} buipusiaid ‘Ise} aw woiy Aeme Buiuiny |je a1am 1y pres 1o aw e pajiws Ajjensn
oym sAoq ayi Jeyl pazijeas | Aemjfey ay UMOP pay|em | Se pue ‘mouy sw Bumis| Joy Jay paxueys | "urebe aseiyd sjquuioy ‘A1seu jey
OOIP B I JOIYD V/, "9010A IO PAIOMO] OYS ,*"NOA Pa[[ed OH 'SA0q JOU}0 Sy} JO SWOS Y}im NOK Jnoqe Sur[e) Wes pIedyIo0 I '],
(IBUM,, "9[qerIojwodun Surjoo] pue Jurwainbs ue3oq uayy jnq ‘Aes 03 palIe)s oys , ‘SUIYIOWIOS MOUY P[NOYS NOA JYUIY) [ ‘USIT,

'S9SSR|O Usamiaq Aemjfey

8y} u1 sw paddols ernr pawreu yum Ajpusiiy sem | 416 e ‘wiy pjol | Js)ye Buoj 1ou Ing ‘sw 01 186 11 18] 10U pue 40 11 eys 03 paLil | “sw
01 Bunyrel paddoys Auoppns oy Inq ‘Aexo 9q 03 3urod sem SUIIAIIAS JYInoy) [ 0S ‘sem [ oym JoJ dw paydoose oy Jey) yoeq 9J0Im 9H,,

€¢eT zzer Bulag ‘sbuluuar zzep—..'[[e J& 18yl JNOQE ALIOM 0] ABY[ J UPIP 9M OS ‘WOO0IYIeq S[II3 dY) 9SN 0} Pamo][e
9q p.J 1eys Jay pasiwold fediounid ayy ‘[1e 40 1599 j2409S "SyBLI Japuabsuel} BuiedIOApR MOPUIM 831JJ0 Ue Ul 191s0d B MeS ays Usym
panal|al 3|3} A[sreIpawwl ays ‘aw 4o} 82e|d 8jes & 8 PINOM 3 41 INO PUI) O} UCIFRJISIUILUPE 8U} 03 X[B] 0} JUSM 1SJ1} WOW AW USYAA
"Jooyds a|ppIw se yybia ybnoayl yixis yum ‘apesh yyami ybinoayy yIxIs suni Jooyds sy L 00} ‘19301 dijewolne ue 16 sbuiqr
11341 J0 |[e ‘pa1dadae sI Jaquiaw Ajiwey auo aduo pue ‘ul 106 LIy “suondo AgJeau Jaylo ay) Jo Aue uey) uoneanpa aalssalbold aiow

UoNw B PAISJJO YIIYM ‘[OYIS IOMEBYD ISI] S, UMO) INO I0J A19)O] B UI oY PAIIUS PRY WOW AU [00YIS S[PPIW 0} JUIM JSIIJ LI UM,

SI0IN JOURL G ATIGR[ED)

sBuruuar zzer -y AgR1D




156

Ire Auuep

AI01S |In4 8yl :1ouuar ukpre),, ‘Jebuissig zzng —.,9A0]

pue Ajjigredwod yim Buoje 1eyr wiy aalb padiay ‘T66T ul

‘Uelysepuey] sLy BulAirew sw pjoy ay pue ‘siownt ayi yajanbs

01 A)1[1g1paI2 papaau aH “JeaJed siy Les-dwnl 01 papassu

8H "Apoig pue ‘uopuelg ‘eIpuessed ‘Ung ‘Uaip|iyd Inoy siy

01 SIY} Op 10U PIN0J 8y PapIdap aH '8q PINOM UO1IdBaJ 8} Jeym
JO pareds sem oY ‘s(g 21e] oy ur Suruonisuer paddols oy,

auzeSeJ\ INLL JOUUS[ UAPIRD),, ‘ZIBWUIBLS A1y —

own oyl [[e nok yim s 31 ‘passaip 308 nok udym ‘yno og

NoA UdyM ‘IOLITW JT) UI JOO[ NOA UdYA\ dUIJ 91, NOA pue

Bulutow 1xau ayl dn axem ‘das|s 4o Awua|d 186 ‘ulIdsy

0M] 9B} UBD NOA 3YI] JOU S, ] ‘31 PIP I9AIN ‘IeY)} [[€ pue
SIY) [[B PUB SO, Y} Ul UONISULI) p[nom | Jysnoyj |,,

owze3eN INLL . SY[BL QUIART,, ‘ZI8WUIRIS

Ayed}— . ’sieak 1oy pajeisniy pue syl Inoge Bumjel

U39 9A M ‘AJTUNUIIOD AU} UI Ing "910Jdq UOISIAI[I) UO
dATjelIRU JRl) owﬁozmﬁ\ﬁo QUOIWIOS UIS IIAU A | 'K103Ins
pue uonISuBl) WoJy Aeme aAllelleu syl J1ys 0} puy "suedl
311YM 183841S 8yl Umop Bupjjem sem ays asnedaq

1snl a)1] 48y 10| OYyMm ‘S8|1I8N UB[S| 8)1] 8U0aWos
IN0QE e} pue uoIyeUIWIISIP dYeuolliodoadsip ayy
noge e} pue AJlUNWWOI sueul a8yl ul ajed apldlwoy
ay) noge el A||eas pue yoeq ysnd sauoswos paesy
424U 24, [ ‘A ] 2w1IAvp U0 U22q 24vy oym ajdoad
Auew sy ‘Bupjuiyy Jaquiswal | pue 11 Inoge poob Ajjeal
1184 | "paulys Ajjeas sburyy usym uswiow e 81| 8y eyl

‘papinBsiw si eijeliuab uo

Buisnooy Aym paurejdxa nok uaym ‘reah siyi Jaijres
214N0D a11eM YHM pIp NoA MaIAIaIuT paduaiajal
~110 a1 s? vpuasv ayy Suiyas fo ajdwnxa aug,,

/8T uonisuel | —, 9§1] Aur Jo sUOISIdapP 1859q Y}

0 8UO apew pey | 1ey} 1gNOP B INOYIIM M3UY | "UOIIIBIIP

annisod e ul BuiAow ‘pamoy|oy [[e |o0yIs 03 uinjal

01 UoIS199p Aw ‘yjeay Aw ‘diysuonejas A\ ‘punose ajl|
Aw pauIn) uonIsueI} 0 UOISIOAP AW ‘SABM Jsow uf,,

Jauuar uApred g A1uga|a)

X0J auJaneT -z Agajs)d

ouog zey) :T Agaa)d

¢noA Joy %00 ssado0ud

Tey) sa0p Jeym ‘Buluonisuely Ajje1oos Les 0} uejd 1o palels aney nok J| ;uonisues) A|[e1o0s 01 NoA 0} Ueaw 11 SS0P TeyMm ‘9duelisul 104 ¢UOIISUEI) [e190S UO SIyBnoy) InoA ale Jeypn :G uonsandd



http://katiecouric.com/videos/orange-is-the-new-black-laverne-cox/
http://katiecouric.com/videos/orange-is-the-new-black-laverne-cox/
http://www.out.com/news-opinion/2014/03/04/islan-nettles-trans-woman-nyc

157

/YT Ssaureay

Buuiapay ‘Moo 18uer—, uosiod FunoA oy 105 110ddns jo yuopasard

© 135 pue ‘sues] 8 0} sueaw 31 Jeym noge ajdoad a1eonpa ‘Aol s Ajrwey

o) pue s JUSpMs A [1e3dp sd[oy uoneIIUNWOD T3]0 ‘Uad() "oweu pue

‘sunouo.d ‘Anuapi J18ys Inoqe syuased Aq papie Ajjensn ase awoy e A1iuapl

Japuab 118y ssaldxa Ajuado oym yInoA suel] “iapush aniy J1ayy se Buiall
Ajuado sur3aq uosiod suen e yorym Aq ssao01d oy ST UONISURI) [BI00S,,

YT Ssaureay Buluyapay NI0N 18uer—, uswISe usodsun

‘lewiogul Jno Sem Jey | “Jes|d ay) ul sem | ‘sapeld poob awoy ybnoiq |

se Buoj sy 'sdo} pue ‘sueal wiuap 1ybi ‘sassalp ‘SIS uo aduemolfe Buiylold

]o0yas-03-39eg Aw puads 0} aw pamojfe WoN “Ajiwre) Aw woly ey sabuoj

pue ‘dnayew ‘ssalp Aw Buipiy 10u sem | ‘Jeak alowoydos Aw a10aq JawwWNS
3y} JAA0 181985 B sauowioy Bumfel sem | yeys 19e) ayi 1day | ybnoayL

‘sunouo.d

J3Y pue ays pue Jauer 0} Jamsue Ajuo pjnom | Jeyr Ajiwey Aw pue siad Aw

03 Burounouue ‘uoijeuIwWIBIBP-}]8S JO Jamod ayy papjaim pue usaiybie sem

| 11un ssaooud ebis) ayr suodisod | 0S "Jo abpajmous ou Ajganjosge pey ay

Buiylawos uo ubisod 03 sejfeq ul Jayrey Aw yum pesjd pue ‘saay Burjiy snid

-Je||op-paipuny-aaiy} ayl Aed ‘abueyd swreu Aw Joj uonnad 03 Jayow Aw 03
Jeadde 01 aw paisinbai aney pjnom usayly Je swreu Aw abueyd Ajjeba) o1

*Japuab pajuswinoop pue saAl| J1ayy ubije yeyl sabueyd arjgnd

ay} axew 03 ajdoad sues} sWOIUI-MO] 10§ JNIYJIP 1 SXew Jey) Satlieq

aAI1e|S163] pUe J1WOU0ID 8.Je 313} ‘UOINSURIY A|[edIpaw YlM Sy "NoA punote

asoy 01 A1uap! ey Buijeanas si dals 1xau ay} ‘auo dais s1 Auapl Inok yum

9|qeHojwod Buiwodag *spiodal d1jgnd pue spsed uolredyuapl uo ssbueyd

Jaxew Japuab pue swreu anoidde 01 s1aloyine uonnad Ajjelsll) ajdoad

sueJ1 yd1ym uo ‘ssadoud a1gnd e si axes pue’ pooysoqybiau ‘iom jo adejd
‘Jooyds 1noA ur sunouoid pue ‘SSAIp ‘OWBU Ul JOPUASF INOA oUNOUUE O] ,,

6¢ zzer Buleg ‘sbuluuap

zzer—, ,yMeq uo ooe[q 1sordder a3 1e Suoim 03 pinod yeym ‘uesw | ‘Aunnios Jo aaly Aje1e|dwod sem

1 2InS 9yeW 0} PAjueM Pe(] PUB WOA INQ ‘PIO1IOU JABY P[NOM SUO OU 2INS W] "M 9215e 3, UpIp A1) Aem

B U1 passalp p1y e 4o} 1no Bujoo] aq 01 Buioh sem auo ou Jey ajdoad Jo spuy |je yum paxaed os pue Aglesu

SeM J1 90UIS “Me)s 01 99e[d PooS © 9q PINOM P[IOA\ AJUSI(] POpIop syuared AW pue “yealq Aeprjoy s ,Jooyds
3y oy parem ap\ ‘416 e a1 passalp o1jgnd ul o Surod sem uonisuer) [eroos Aw ur dojs Fiq 1xou oy,

AN ANIIAL I ANTIAL “POITOA pue 31 paqqels [ 1] 10w Sem J] “uay) yoeq  Juosaxdal,, o)1 spiom

Buisn sem | Jeyl JoN "aw pajuasaldal 158q Jeyl aUO0 a8yl Sem 1 ax1] 3§84 | juondo Apjieds ayp 8soyd | ‘8sinod

JO "PaAp-a11 SeM U0 JaLI0 8y} pUe ‘11 JI9AO |[e Uaays Apeds ‘orjfe1sw 1sowe ue yim sadiis moquiel

pey auQ "1a1sIs Aw 114 Jabuoj ou 1eys syns Buiyreq a9a1d-auo pasojod AjybiLig JuaIaip oM} 0] $321049 Aw

umop pamouireu | A)red [0od € sem J1 99UIS PUB ‘WO0IPI] JOY JO INO SAYIO[ PIO S, LIy Juryeaus Aq 9qoIpiem

A1116 abny Anaid e pa1oay]0d p,J 1urod 1ey) Ag “sse[o [ooydsaid 2Iud AW pajIAUL Pey WOJA SNBIdq
SaljIWey) JI3y) pue spualiy AW JO JU0J) Ul PIIUBM | JBASTRUM Jeam 0} pamo|e Ajjeuly sem | ‘Aep 1ey) uQ
[ “Kred mo-Buiwod Aw aney 03 ‘Aepyuiig yyiy Aw [13un ‘syuow XIs Jnoqe pairem £y [[us,,

T2-0¢ zzer Buleg ‘sbuluusr zzep—, ' yonur 0oy ddue[eq oY) Jasdn 3, upip

1 0S ‘AjJUBJayHIp SSaJp 03 PajueM aW SapIsag as[e Apoqou pus 8yl U| "8 03 PaJUBM | JBABIEYM (g 0) Pamo|[e

SeM | Way} ||} PINoM Jaydeal ayl ‘u Inoge Buryse 1dax Aayl §| "16 e Ssem | asnedaq Sem 11 Wayl pjo | ‘SHIYS

Anb ream pinoa | Aym noge suonsenb payse spij usypn "ybnoy ‘sdol asays 1e aul| ayl Malp UoieSIuIWpe

3U1 "M UO PIrewusiA 811 8yl woly [a1y Jo ainaid Biqg e yim ‘ajdind sem ay110Aey aInjosge A\ “sassaoulid
Asusi@ pue saljyanng X1 sbuiyl Jo saanoid pey Jeys SUIYS Jeam 03 pamojje sem | ‘Ajlenjusng

"W JOJ 9PO9 SSAIP A U0 dn 9SB 03 J0JOJIIP S,[00YOS A} SOUIAUOD 0} A[q. dIoM WA

10 0M] 8y} ‘asnoy ay} apIsIno sassalp Burieam pue unouold Aw Buibueys Aq Buluonisuely Ajje1o0s payuels

J.upey [[us [ 9[ym pue ‘ySnoayy SuroS sem ] jeym mou| 1oy J9] WOJA “JoRIUOI JURISUOD Ul Udaq pey Asy)

91 MOUy| 3, UpIP [ Y3noy) udAd pue ‘1yoed) [ooydsard Aw yym AjpuaLyy sem woly ‘Addey ow apewr yeym

s Suofe 03 03 sem Suryy Y3 o) mauy Aoy Jey) dn SuImoI3 Jo1Aeyaq AW JO Yonul 0S passouim p Aoy}
g ‘aw 1eal1 JyBiw plIoM 8U) MOY IN0ge SUIBIU0I J1ayl pey Ajanuyap Axoer ewpuels) pue yoer edpueis

78213 1B Isnl S OUS "UO 9] J9ASU YS ‘PIP I J] SO} I 1oy paS3nq OS[e 1 AIns w [ Inq ‘paidje[j sem

LY Uiy} [ (}10M 3, UpIp I]) "19S0[9 S, LIy Wwolj s3uly) yeaus 03 payduo) 39q 3, upnom [ os s3ijino Juryojewt

sn Ang sawiawWos pjnom Wol ey peq os 106 31 "001 ‘moq Jiey ajdind e aney 01 pey | ‘moq Jiey ajdind e

103 2ys J] daow K19A2 1oy Adod pue Surkouue 19dns 333 p,] USYM UDAD ‘QOUIS IIAD U] SBY AYS "IOAD I)ISIS

31q 1599 213 29 p.oys wiy pastwoid pue A1 03 PajIels Ays ‘pajdoode pue paAo] 3, uaIe A3y osneodq jutod

3OS T8 SaAJaSWaY} |11y 01 A1y Juadiad 0G Ueyl a1ow Jeyl pue SaAl| ndiIp Ajfeas aney spiy Japuabsuely

Auew Jey) Jay 0] paurejdxa pep Aw Jaye Ing ‘snieis sseaulid Ajiwey ay) areys 01 aney Ajusppns 01 Addey 00}
1,USeM puE O oY) Je dulu sem oy “1ojy3nep A[uo oy Suroq paxi| A|[eas ays “IapJey a|ni| €} 500} Ly

“14n1s Aog Ul 15aJ81Ul JO Yoe] Aw 03

anp Yy uidaq 03 JYjo1q [NI] € sk dw Jo Jy3noyy A[[eal I9AdU p A 20uIs ‘GurypAue SuIso] a1om A3y 1|

jJ.usem J] “3unoA os 219m AJY) 9SNBIAQ NUIY) | ‘Opm1Ie [O0D ‘dIns,, [ensn Jay} YIIm )1 003 ‘Udy} AqQ UIAS

3J3M OUM ‘SUIM] 3y “J416 e—sem | Jeym Joj aw Buiziubooas uels o3 Bulob |e atam Aay Ajiwey e se Jeyl
way) 03 ure[dxa 03 UMOp I9JSIS pue SIdY0Iq AW Jes WO pue pe( ‘s3urqrs Aw [[93 03 sem dojs 3s11j 9y J,,

SOOI JaUE[ 1§ AIGRIID

sBuruuar zzer -y AgR1D




158

Jreq Aiuep A101S [In4 8y 1ouudf ukpie),,

‘Jabuissig zzng .. ured oy oxe) I1snf “o1e nok oym Fureq

10§ 3938 noA jeym st siyy * - ow Juraq 10 ured ) Jo yed ‘Ow

10J ‘Jo pury sI ured,, 9snes9q UONEIIPIW AUB JNOYIM POOISYIIM

3y 1eys s1sA|01109]9 Jo uswibal Jeak-omy [nyured Ajqipaoul

ue ybnoiyy panowal paeaq siy pey pue ymoih 1sealq ul paynsal

Jey) SeuowIoy Y00} 8H "SO86T 83| PUB -pIwW 8y} Ul ‘810J8q 82U0
uonisuel] Jo sabels snouren ybnoayy auoh Ajrenioe pey Jauuap

"uonIsuel} Jaye Jeak e 1ses| Je 10} pasiApe

jou sI A1afuns [euab ‘sisife1oads [eaipaw pue sisibojoyaAsd

Buipes] 40 sNSUASUOD & AQ pauLIo] . ‘0I1e)) JO SpIepue)s,,

S, I[eoH Jopud3suel], 10J UOIJRIOOSSY [BUOISSIJOI] PIOA oY}

Japun ‘ased Aue U “eifeliuab afeway Yym Uew e uiog ag ued nok

se 1sn[ ‘erjeluab ajew Yym UBWIOM e UIog 8q Ued noA :1apuab

10 JURUIWLIBIAP B JOU ale eljeliuab Tey) pueisiapun o3 a1jgnd

ay1 186 01 BuiAn usaq sey steak 1oy Alunwiwod Jspuabsuesy

3y "pseog Buisuadi Japuabsuel] 8yl WOy 8181411430 B 0}

une ‘uetl 10 UBWOM JOPUIZSsuel) & 9q 0} , paiinbal,, moyawos

s1 A18bns yans 1ey; uondadladsiw UOWIWOI © SI aJay L

‘A1abuns [enuab pey aney uswom JapusBsuel) Jo Japenb e noge

AJuo ‘sa1e1S palluN 8yl ul Uusw pue uswom Japuabsuesl 00000/
palewlss Ue ale auay ) "Asabins [enusb Buiney jou sem aH

'sisealq siy Juswibne 03 ainpadosd

® 9q 0S[e pjnom aJay | ‘Buunojuod uiyd pue mel pue ‘Burinojuod

pesysJoy ‘Uo1198.1109 BuljIIeY Se $81npadold Yyans sAjoAUl Ued

11 ‘InoyIansnQ sebnoq uosbins onsejd 0dsiouelq ues Aq so6

pue SO8 31 Ul paiasuold "A1abins uoleziuiway-|e1oe) Se UMou

sI Jeym ul Buizijeroads uoafuns e Jo 891140 ay) Sem uoljeulIsap

sy Aepuns sy UQ "dABYS [eayde.} 8y} pue a21M] paxly

3s0U SIY pey pey aH "pPaAoWwal usaq pey Jiey [e1aey) Siy pue Apoq
SIY Uo Jrey Yy, ‘sououLioy Sunye) udaq Apealfe pey Jouudf,,

auzeSeJ\ INLL JOUUS[ UAPIRD),, ‘ZIBWUIBLS A1y —

owinl Ay [[& nok yim s 31 ‘passaip 308 nok udym ‘yno og

NoA UdyM ‘IOLITW JT) UI JOO[ NOA UdYA\ dUIJ 91, NOA pue

Buruiow 1xau ay} dn axem ‘des|s Jo Alus|d 186 ‘unidsy

0M] 9B} UBD NOA 3YI] JOU S, ] ‘31 PIP I9AIN ‘IeY)} [[€ pue
SIU) [[® PUB SO§, Y} Ul UONISULRI) p[noMm | jJysnoyj |,,

omze3eN INLL . SYBL QUIART,, ‘Z18WUIRIS

Ajey|— . 'SIedA 10] PojensnIy pue sIy) Jnoqe Sury[el

U39 9A M ‘AJTUNUIIOD A} UI Ing "910Jdq UOISIA[I) UO
JATJRLIRU TR} AFUD[[BYD JUOSWOS UIIS IIAJU JA [ “A1931ns
pue uonisue.) Wolj Aeme aAljeLIRU 8U) YIUS 0) pUY "Sueul
3[1YyMm 18941S 3yl umop Bunjjem sem ays asnedaq isnl
3J1] 48y 1S0| oym ‘S3[1IaN UB|S| 8)1] dU0aWOoSs Inoge
}Iel pue uoljeulwildsIp aleuondodoadsip ayl 1noge
)el pue Allunwwod suedl ayl ul ayed apiolwoy

ay} 1noge el A|jeal pue yoeq ysnd suoswos pieay
424U 24, ] ‘A [ 2wIAvp U0 u22q 24vy oym ajdoad
Auew sy ‘Bupjuiyy Jaquiswal | pue 11 Inoge poob Ajjeal
118 | "PauIys Ajfeas sBuy) Usym JusWOW e a1f 3[4 1ey L

‘papinBsiw si eijeluab uo Buisnooy

Aym paurejdxa nok usym ‘aesk siyy Jaijiea
21IN0YD a11eY YIIM pIp NOA MaIAIaIUT paduaiajal
-1J0 3y} sI epuabe ay) Buines jo sjdwexs auQ,,

SMON gV ..ouogd zey),—...'Buljsay

Aue aney 1,usa0p ey [ewlou Buiylswos Jo Buljaay swos

Yum |jews Buiyiswios 196 Jayiia |1im ay yeys pue Asbins

109p1adwi Ue S,)1 Smouy| ay puy/, "uewbeig pres . ‘sba|
INOA USaMIaQ 10U PUe SIes INOA Uamiaq Si Japuso),

L AluInasew umo siy Yiim a|qeniojwod s|asy

9H "UeW B WY axewW |[IM SaAdIjaq ay Bulyiawos jou pue

JuBUIWWI S ey} Bulylswos 1ou S)1 Ing,, "WoI'SMaNJ IV

pIo1 uewbelg pJemoH 1s1o1jgnd s,ouog . ‘awn areidoidde
3y} Je 1apISU0d |[IM 3y BuIyawos s ‘anty s,

Jauuar uApred ¢ Augajed

X0D) 8UlaAeT :Z A1ga|8D

ouog zey) :T Ags|ad

¢NOA 10} 831 400] $$820.d 18U} SB0P TeUM ‘UoIISUE A[eoIpaw
0] PaLIEIS BABY NOK J| ;UOIISURI A][2o1PaW 0) NOA 0} UEaLU 11 S30P JeUM ‘8oUBISUI 104 ;UOIISUEI) [2O1P3W UO SIYBNnoy) N0 aJe Jeym ‘Butismsue a|qeriojwod [33) NOA JU8IX8 8yl 01 9 UoNsand



http://katiecouric.com/videos/orange-is-the-new-black-laverne-cox/
http://katiecouric.com/videos/orange-is-the-new-black-laverne-cox/
http://www.out.com/news-opinion/2014/03/04/islan-nettles-trans-woman-nyc

159

/22 Ssaujeay Bululapay Y20 18uer—, JjosAw

yum uoniubooal Bursaas sem | “erjeniuab jo Buibueyd ayy ueyy Japuelb Buiylswos 1ybnos

] "eurSea & 303 03 A[o10w Apoq Aw Jo uoneIniew Jy} Y3 Pue $)991)S ISOY) [Isny| J UPIP

[ "Wy} AIBYS 0} SO0YD | PUB DU 0} JISO[D AW03q 0} j00) | sdays euostod Ajdoap a1 Koy,

“Jeay 01 ano| ajdoad s19 Jey s|1e1sp Bulre|jil syl ale puejley O3 IeMeH WOy Sajiw paipuny

-Axis Buijaneny pue A1abins uoronnsuodal jenuab pue Adesayy suowloy ButoBispun

"UOITRIBABI-J[3S JO Asurnol & s J] *SSau-sW-03-J9S0]d 0} W WOJ) UOIIN|OAS Sem abessed

AN "eijeniuaB pue sapuab puokaq Aem saob 1eyr A1an02s1p-41as 40 Asuinol pajealjdwod

e syl dwis yey ‘1416 01 Aog wiouy ‘sjeway 03 sjewW W) ‘POOYUBLIOM 0} POOYUBW WOIY
‘soxas oy} y3nouayy o3essed e se ojdoad [enxassuer) Jo Aouinol ay) oqLIdsep ueyo 21doad,,

8ET SSauleay Bululapay NI0I 18uer—,, 'SI9[IND SUOII[IS JO Jred
B UM 10 pajji4 eig dn-ysnd e ul no siybiu puaxasam Jno Burinp 1sayd Aysajy Aw pajuneyy
| ‘ured ay) andsa@ "paqqosyl sajddiu Aw ‘Miys Aw surefe prey 001 paqqni Asyl 4| ‘sisealq
Aw Jo Buippng Bundwolid ‘syaam ulylm pajjams Yydiym ‘sejoale Aw Jo ANIAISUSS ay}
Aq yonns Jureq I0qUIAWAI | "2INJBJ 9)LI0AR) AW d1oMm sisearq A[[oq ssaparey s Addnd & ay1p
‘yroowss Ajjenyeuun sem ydrym ‘uis Aw Jo ssauajddns au 81| ‘00} ‘s}0844a 8]qRIISAP SJaM
9J9Y_L "S|9A8] BUOWIOY JO 198443 19311 B ‘peayaio Aw SS01oe aude AAeay yim no Bunjealq
ueg2q Jrey [e1oe} AqQ PIddJJe I9AdU Sem [oIyMm ‘urys AN ‘sued[ siomn( ur usads azis Ajodeys
B 0] pPajiIas yaiym ‘nng pue sybiyi Aw ur ureb ybiam o1 Buipes| ‘sjqenesul sem sinadde

AW "UOIUBIRI JaTeM Pasealoul Wol) Buneolq pasnou [ ‘ULl U0 SYIUOW MIJ B IV,

GET Ssaujeay Buluiapay YI0N 18uer—,duofe Aoumofl oy uo 03 03 Juem 3, UpIp
104 Jo 1red mouy| | Inq 1oy pajeo[q osneaaq S[{id oy} NI I, UPIP PAWIR[D YS "dUW 0} SA[NOq
uLlewsald Jay passed Ipusjp ‘1are] syoam suonodfur [oIpensy 0} parenpelsd oys UoyM,,

16-06 zzer Buiag ‘sBuluuar zzep—,, uondo sy} S00YD 0} SW PIMO][B
oym syudred daey 03 we [ Ayon| A[qipaiour moy djerdardde 3, uop | udym £q $203 Aep
© 10U pue ‘awi) 1ey} Je aw 1oy JyBLI Sem mauy| | 1eym Sem $18x90]q 8y Bune) ‘AemAuy
"00(q SIU} JO pua 8y} 18 U011I8S S32IN0Say 8Uj) Ul SalIsgam
[euonBULIOJUI 13I8 QWOS papn[oul 94 | J0ds oy} uo uosiad ropusdsuen e Sumnd noyym
‘UMO INOA UO JSA0ISIP 0] 813U} INO SI UOITEWLIOKUT 8Y) || “1uI8lu| 8y ybnoayl Jjasinok
9)BONPS 0} SAIRNIUI AY) 9B} “PI)SAIAUL A[[BaI 91, n0A J1Inq ‘suondo A1031ms Jopusdsuer)
y)m Jerjiuuejun a1e oym d[doad jo 10 © 10J ANSOLIND [BINJRU B S 213Y) Jey) 133 |
"S9A|SWIAL) UOIBSISAUOD
ey dn 1iels 01 JayJo Ady) ssajun—Aue J1I—uoye) 94 Loy suondo jeym noqe Jopuddsuer)
st oym uosiad e yse I9AU pP[noys noA Jni e se pue ‘ssad01d [euosiad Ajdoop e s3] 3. uop
Jwos pue ‘sauoulioy pue £1331ns 2s00yd 9[doad awog “JUAIYIpP SI uonisuen s uosiod [3urs
A18n8 1ey $S841S 0 Juem A|[eal | pIp | Jeyl Loddns [eroueuly 1o ‘[eatpaw ‘Ajiwey sy aney
j.uop Aoy, ‘uondo ue se S13390[q ALY UIAD 0} Y3NOUS JeUNIIO) },UdIR AUBW PUE QIN0I
s1y) 03 03 sap1oop uosiad 1opusdsuen) A19A3 Jou Jey) puejsiopun o3 jueprodwr A[ear s I
"SUOISIIBP JO SPUIY 850U} 8Xew 0} BUNOA 001 ||11S SEM | MBUY| | "BUI| 8Y} UMOP 8I18YMBLLOS
A1abins aney Ajqissod uay pue ‘Apoq auluiway aiow e ojul dojaasp aw djay 01 uabosisa
Sumye) 11e)s 03 our 10y JYS1I Sem Jer) dwm o) xo1d 01 9[qe 2q P, ] ‘SIONO0[q A I
"30e) AW 01 SaA[asWaY) yaene o3 Bulkn
pue owr SUISeyd SOYJLISNW PUL SPIEdq JUBIS JNOQE ISAO PUB JSAO dIeunysIu dwes ) pey p,J
196UNOA sem | uaym owir} SUO] © 10 "SONSLIONOBIBYD S JY30 pue 9[dde s, wepy ue ‘9010
Jamoy e ‘arey [eraey 1| sBuiyy Buidojansp 1noyum ‘eylf ui Jsle] Apoq sjew Aw noge op
0} pajuem [ JeUM JNO 2INJ1J 0} SWT) U JAIT P[nom A3} Jeyy) ST SIOO0[q [HIM BOPI Y],

SOOI JaUET 1§ AIIGRIID

sBuruuar zzer -y AgR1D




160

omze3e\ INLL Jouusf

ukpre)),, ‘zewuials Ay — . ow punore 9jdoad Suraof oaey ‘Aep Aw Lolud ‘FrasAw
9q ‘Suruzowr oy} ur dn 3123 03 Juem jsnl ] "219y) 305 0 2A0] P[NOM [ Ing 1A 212U} JOU W, |
¢mou] noA ‘apl) Aw ui juiod 1eyl 031 186 01 ano| pjnom | *BulAId pauels pue pag ul aiayl
Ke[ QS “I91[ 0] QUO)SI[IW [BI B SBM I PIES JYS ,"IOPUd3 Jnoqe Jy3noy) aouo JsA3U pue
Kep ojoym Awl juom [ ‘puodas e ep, ysnoy Ajjenjoe pue ysiu suo paq ojur padun(
ays ‘alayy 1no Buiaq pue ‘Bursiiom pue ‘sjewsay Bulaqg se Ajfeanuayine BulAl|] sem pue
pauoI}ISuUB.) BYsS Ja)je SJeak 0M] Inoge Jeyl pres ays ‘|416 sue.y auo siys 03 Buiyjel sem |

SUApIRD se Bulal] NoA ale 3]qenIoiwod MoH,,

ouzeSeN INLL . SY[EL QUIOALT,,
‘Z1IBWUIR)S AJey— . Suruonisuen
)M 8UOp 3q 0 321U

S ** utod s1y) e AZeIO SWOdS
ey "aW 0} SNOJNJIPL SWass

1ey] "Aoq e aq 03 Buipualaid ‘Bui|
10 [B1UBP Ul [113S B49M | J1 81| Aw
Quidew 3,up[nod | pue JjosAw we
116y Addey w ] ‘7[ns s9[33nns jo
10] & a1k 210y, 'sdIyspiey s o107,
“Suizewe s1 plIom a3 pue

MOU UBWOM © W] ‘YYyo0000(),
AY[I] J0U S 1 Ing “SuTwyes [y
YoIym ‘Buiass si plIom ay} oym

S1 apIsul Wwe | Jey) uosiad ayy ax1|
‘parelbalul Anaid |99y | pue JjasAw
1] 98} | "wealp Aw Bulal

w, ] pue Asnq os w,] ‘y3noyy
pJiam s1 ssauiddeH “AjgInjosqy

¢Mou uosaad Addey
p a4,no0d Avs nod pynoy

/6T-96T UonISUR] | —, OWEddq

| snoAol alow ay} )3} | ajew aiow ay} ‘paxoo] | afew

3y "aw ybnouy) paweasls aduspipuo) a1 Aw ul awin

15413 83 J0) Apog Aw Ul 9]qelIowod |99} 03 BurLiels sem

| "paresaqi| 32} aw jo ued A1an3 118y | Addey Ajqipatoul
Moy sem abueyd Jueaiyiubis 1sow abuls ayy ing

[**] 30111 oy uI JUSIRJJIP PANOO[ Apoq

Aw—12e} JO UONNQLIISIPal B pUR YIMolh 8jasnw paorou

| ‘yluow e INoge JaYy "asusiul awedsq opiqgl Aw

pue ‘onjebiaua alow ‘1abuois 38} | "Apoq Aw Ul Juslayip
3]9J | “OU019}S0359) Funye) Ueaq [ JUSWOW dY) WO,

Jauuar UApIe)D € Algepe)

X0D aulane] :Z Aluga|ad

ouog zey) :T AlIga|ed

¢;uolissaldxa pue Auapi Japuab InoA ui isarddey noA saxew Teypn ¢aXI1| Usaq saousLIadxa asoyl aney yeym ‘erioydna Japuab aoustiadxa noA J 7 uonsand




161

TET Ssaujeay Buiulapay Y0 J8uer—,, UOIIRIS SOYIBU-UMO-IN0A-axew
S BL19J3JeD ) woly dnaul] oy} uey) 2I0W W PIJ SPIOM IIdY [, “UONISULI) 0} 93eIN0d
3yl Molb 0} papaau | UOITeWIe JO PUIY BY} ‘JUBWIYSIINOU SB SPIOM 118y} 00] |
~Koq
919M NOA MOUY USAD 3, UP[NOM |, ‘punoie 1opulq Aw Suissed ‘qoun| SuLmp Aep auo sw
0] pIes S[I13 JOTuds Y} JO AUO jpo0S J0O[ NOA ‘Yyo(),, ‘1113 © sem [ Jey) J[9sAw Surpurwdr
‘a1nsab e sem 3] "153y2 e}y AW 01 paydIn|a | Japulq [00Yds ay uo dijs ualedsuely e ul
Ae|dsip 01 8beIn0d Ay} pey Ajfeuls | YaIym ‘1puspn Yiim xoos | sojoyd ayl pajuswijdwod
pue Buim 18y} Japun aw o0} Ayl ‘siaAed ||egAa]|OA 0S[e a1aM WOYM JO 1SoW
‘s11B ay1 Buowre abnyal punoy | "SIejjop aAlS 10) SUMOIQ INOA 9Z3IM] P,OYM UBIUYSIIJ
1416-Aoq Bulieam-aa)-Aqeq pue WON0g-[2q U} Sk BN[RUBOJA 18 UMOUY dUIRDI] UOOS |,,

6¢ zzer Buiag ‘sbuluuap zzer—,,'sem [ mauy |
1416 ay1 8q 03 sw Buimoj e asam sjuased AN 1S Buiyleq [ny1Inesq e Yyans ui J1as dnUsyine ‘[eal
Awr 99s AJ[eurj pynom dUO0AIdAd dsnedoq Surfrws dojs 1,upnod | -1oear jydru 9jdoad moy] Jnoqe
Jea} JO SSAUSNOAJBU OU SeM 33| “a41] AW JO SIeak aAly 1si1) 8y Jo Aep 1saiddey ay) sem 3
JANIA TINIA TINTIA, ‘PAI19A PUE 31 PAqQeLS [ 931 SI0W SeA 3] “UaY)
yoeq Juosardal,, oY1 Spiom SuIsn sem [ Jey) JON oW pajuasardar 3saq Jey) auo Y} sem 31 1|
119} | juondo Appreds ayl 8soyd | ‘8sIn0d JO ‘PaAP-all SeM auO Y10 syl pue ‘U JSAO |[e Udays
Apjreds ‘o1jjelaw 1sowe ue ym sadiiis moqurel pey suQ “4sisis Aw 114 Jabuoj ou 1eys siuns
Buiyeq a2a1d-auo pa10jod AjIybLiqg Jualaplip 0Mm] 03 S3210Yd Aw umop pamodreu | Aued jood e
SeM 11 QJUIS PUB ‘WO0IPQ I3 JO INO SAYIO[D PIO S, 11y Jureaus Aq aqoipiem A3 a3ny Apoxd
© Pa199[]09 p,J Jutod 1Y) A9 "sse|d |ooydsaid ai1jus AW pPsAUL pey WO 8snedaq saljiwey 19y}
pue Spualy AW JO JUO.J U PAJUBM | JBASIBYM JBaM 0) Pamo|fe Ajfeuls sem | ‘Aep eyl uQ
“(iysea ays e Bunsxood pue 1eail Jad G¢ suoAiana Buibreys atsm Asy) Jaje|
1no punoy sjuated A\) “uni 03 Buiob aiam Ayl paounouue AjareIpawill UayLS) pue Japues
Yo1yMm ‘auIydew sU0d MOUS B PUE 3pI|S J8TeM B Y}IM asnoy adunoq e pajual Asy L “BuiyiAue
U0 yorq p[oy 3, upIp sjudred Aw pue ‘UoISLOd0 [e19ds-eIIXa Ue aq 01 106 11 ‘AemAue Aued
e aney 0] Huloh atam am aouis—ybnoys ‘[jam 1no paxiom 3| “BuiyiAue ysni jou pue A|mols
oAowW 0) Sunuem ‘snonned AIoA ‘AI0A 9q 0) panunuod ped Inq ‘Fuof Jey) Iem 0} Juem J UpIp
| "Aued Jno-3urwos Aw oAey 03 ‘Aepyiiiq Yy AW [pun ‘SYIUoOwW XIS Jnoqe pajyrem A3y ‘[us,,

Gez-vz zzer Bulag ‘sBuluuar zzep—, "patomsue ays  ‘Juem Aoy SuryiAue op ued [0,
(suods Aepd [[os spis ue), ‘payjse pue urede
WO e dn paxoo] | “Teyr yum uny Buiney Ajjess sem | pue ‘predxoeq sy} punose |eq 48220s
© 3913 01 MOy aW Bu1yoes) palels Apusdal pey JapueS pue UsiIS "UIaduo0d JO ||n} ‘syoes Aw
u1 paddois | Ajusppns Ing ‘puiu Aw JO N0 Pa||1IY} ‘WO0J 3y} punoJe |e Buiduep pauess |
(jdrey Aw 9A0[ | puy, "1oy Je dn unjoof ‘pres | ,‘nok 2A0[ |,
ipooisiapun Ajjeuty ays ‘1416 a1 Anaid AJan e sem | aw pjol WOA pue ‘I1ayabol Jositw ayy
O}ul PaJels s\ "SJ0SSIOS JO Jred e U spielq Jay paxdene pey auoawos 41 Buryooisbuo 1ddid
1] Paxoo] | ey} 0s ‘peay Aw Jo SapIs Y1og uo pinod ays aii| Jeym dn payaung ays ‘sjreibid
03Ul Jrey 1oys Aw Ind pjnom ays J1 payse pue Jay 01 dn paxjjem | pue ‘wooipaq Jay ur Bumis
SeM OUS "pultl AW Ul Je3[o 0S SI oW ISI1J Ay} 10J [113 & dw Sul[[ed WOA JO AIoWwduW oY J,,

S0 J8URT 1§ ATIGRIZD

sBuruuar zzer -y AgR1D




162

Jre Anuep A101S [Ind 8y Iouudf ukpre),, ‘1ebulssig
zzng—.J|9swy 01 pies ay ;0P | Op 1eym MON,

"PIIOM U} JO 1S3 8Y} UO JOAO

auo Ind 01 BuiAi 1snl mou sem pue 416 e uioq usaq pey

3y Mmauy oym Aog ajni| ayL "eIxa|sAp yim Aoq sty pidnis

3y} ‘)1 aUOp peyay asneaaq puIl SIy Ul 3 paysiuiwip

ay ‘uawysijdwoade ayy ul Buljanal Jo peslsu] "SsaaINs

995 3, UPIp O "uny © 99 } UPIP 9 ‘PaSueyd pey JUIyioN

abueyd pinom BulyiAIang “paysiuly Sem Uojyiedsap

ay1 BuruuIm Jo UOISIBAIP puelB 8y “J0AIW 3y} Ul Jjaswiy

18 PaX00] 9H "Y98U SIY punoJe sem Jepaw pjob ayl

‘paxeu Sem aH "Wooayleq ayl ojul oueld puelb ay) ised
paxjem ay ‘Buiulow 1xau ay} dn axom Jauuar oy

‘Ke1s 01 aoe|d

© 10} Ue|d OU apew pey ‘SSAUYSIAR] JO 0e| pue 89Uad0uUl

118y yum ‘AjjeardAy ‘sisuusr 8yl 1eyy pazifesl ay Jaye

‘Blaquayioy Uey ‘awil sy 1e JaAmej siy Aq pabuelle sem

11 |eaLIUOIAl Ul d)INs |10y asnopuad e ul pakels ‘ansiiyd
‘3JIM SIY pue Jauuar uim a1dwA|O sy o ybiu ay

‘Te paj|aA Bumab noylm pinoa | se yanw se INo

Jrey Aw moJb 03 pali] | "SSaJp-SS0I0 AJ[eal1 J0U P[nod [,, “aw

P10} Jouud( 10 SUINOO[ SeM ] Jeym J usem Jey ], 1edId
300] NoA—Apoq © 1eym ‘pony Awr yQ ‘Aes 9[doad,,

ouize3eIN INLL SY[BL QUIDART,, ‘ZIBWUIRS

Ayey— .. 'aw punoJe ajdoad Buino| aney ‘Aep Aw
Aolua ‘yjasAw aq ‘Burusow ayy ur dn 196 03 Juem isnl |
219U} 193 03 2A0] P[NOM [ Ing ‘12K 213y} JOU WL, ] /MOuy
noA ‘ay1] Aw u1 uiod ey 01 186 01 ano| pjnom | “Bulkio
pauels pue paq ul a1ay} Ae| ays 1ay 1o} aU0ISs|IW [eas
B SBM J1 PIBS 9US ,"Iopuad Jnoqe Jy3noy} 20uo I9A3U
pue Aep ajoym Aw 1uam | ‘puodas B BN, 1Y3not
Ajrenioe pue 1ybiu auo paq ojul padwnl ays ‘aayl 1no
Burag pue ‘Bujiom pue ‘sfewsy Bulaq se Ajjeanuayine
Buial] sem pue pauolisuel) ays Jaye Sieak omy

N0ge ey} pres ays ‘416 suety suo sy 03 Buryjel sem |

cuhpred se Buiall noA aJe 8)qeloywod MoH,,

€¢-Z€ uonisuel] ‘ouog zeyd—, uem
1, UPIP | SUIYIOWOS JO ‘SSAUNBIM JO ‘WOOP JO UTIS B Sem Poo[q
3yl ‘paijiioy sem | ‘Bumods umolq ep Ajuo mes | ‘paroadxe
P.] 78U} 9p1) PAI1 Y} JO PeI)SU] “JuIpad|q Sem | Jey) Pad1ou | ‘yealq
woou1sal e Bulinp pue ‘awe- 99s 03 A0S P,OA\ JUNE AUT [Im
SaInOW 8y} Te sem | ‘Jeak 1xau ay) Jare] pouad Aw 106 | usypn
'selq
1w pue su1ys 1n9-ybiy ABBeq puiyaq sisealq aw piy 0}
BuIAy ‘api| 3npe Aw Jo 1sow Se [jam Sse ‘9auadssjope Aw 1noybnoiy}
ABJaus a|qelapisuod uads | pue ‘sabepuadde ubiaioy ‘snowious
aJam s1sealq Awl 1Ja) sAemje | *@-ajqnop e Buileam sem | uaaiybia
Je ainjew Ajjny sem | awn ayl Aq pue ‘eiq dnd D e Burream
SBM | aAJaM] 1Y "IB)Se) UaAa Moub aq 0} pawaas sisealq Aw
puy "Aep yaea yiim aiow pue alow parey | yey adeys e pue saAInd
1os aw Buinib sem Apoq Aw peaisuj "Aoq e Bulaq yiim pajeldosse
1 sBuiyl ayy jre—iamod pue ypbuaiis ‘sajasnwi paulgap Ajdreys
‘souI] Apaa1 s Aoq & 0] pajuem | “sem [ 1[9f | £0q 9] Jou sem | Jeyl
JapulWal Juele|q B—>a98) 8} UI XIBWS ® 81| 3|3} elq e Bulleapp
"9l 0} [eInyeuun os 1|3} 11 8sNedsq ‘|[e Je )1 Jeam 0} Buiney paley
1 ‘03 pasn 133 03 papaau | SuIyjowos sem Sy} jeyy jsnlj usem
‘A[ISQUOH "9[qBIIOFWIOdUN OS [39] 1, Up[noM Jey) Aem e ul I abuelre
01 BuiAn ‘y1 uo BuibBm AjpueIsuod Jaquiswal | pue ‘eiq ay) Burieam
QuIn 3811 AW SeM J] “PudNOIM U} 10J ISNOY S BUID) 0) JUIM | ‘1d}je
161y "seiq Jo 8jdnoa & 1no paxaid ays aisym a101s Juswedap
e 0} aW Bumie) 191IeH JaquIsWal Op | INQ ‘UOITESISAUOD 10BXS aU}
J2qQUIWIAI 3, UOP | "AUO IOJ S } UPIp AJUIelsdd | <p[o) 9q 0} papadu
| ‘Al4ea|D "eiq e Buiieam 1els 0 papasu | Jey) sW pPawLIosul 181IeH
‘aAJaM] UIN} 03 In0ge Sem | se b ‘apelb uyixis ayy ul Aep suQ
"UBLIOM
e ojul Buiuiny sem | ‘Aoq e ax 1snl paxooj | Teyr pusiaid Jabuoj ou
PIN0J | "J00YJs Jale SUIYsS SWAD pue suys- 1 Jeam snl Jabuoj Jou
PIN0J | "PaJinad0 a|qeAaul 3y} [1un Apog Aw paloubiisnl | “[re
18 31 Jnoqe JY3noy) 3, upey | 3oej ul ‘A11aqnd papeaip 3 upey | “synpe
ojur 9A]0Ad pue dojoAdp 03 J1em 3, ued d1doad 3sojA “saSueyo s Apoq
Aw Joy aw aJedaid aynb pinod Buiyiou Ing—Awagnd noge sw
p|01 pey 889 JUNY pue Jaylow Aw ‘8sIn0d 4O “d|qeJasiw aw apew
SIY} puUe ‘Uans|d Inoge Ajuo—paueis Auagnd uaym BunoA sem |
‘paijLioy
sem |—auw 1y Auagnd Jo—Auaqnd pajiess | swy Is1yy Y,

Jauuar uApIe) (g Algeja)

X0D) 8ulaneT g A1gajed

ouog zey) :T AlIga|ed

¢NOA 10} 81| Usaq SadualIadxa asoy) aAey yeym ‘erioydsAp Japush aousiiadxa noA 1 ‘Builamsue a|qeHoLIOoD [83) NOA JUBIX8 aYl 01 :8 uonsand




163

6ET SSauleay Buluyapay NI0N Jouer—,, UOLBUILLIDIAP
90J31) pue Jredsap Ing Buiyou Buipjaim 19198s ul pajbbnils | pue ‘yBnoyl ‘awed auo oN
"Pan|0s
aq pjnom ajgnoJi Aw |je pue Jeadde Ajjeaibew pjnom aiusb swos Jeys Buidoy ‘ybiu 1e das|s
0} J|9SAW pald | Se aw pajpesd 1ey) auo ‘1sbue pue pJodsIp JO 8SUSS Jey) pale|nwinis uliewsid
31 9FuRYd 0] SUBdW Y} JARY J UPIP | asnedaq Jredsap 19 ] pue ‘JjosAw Jo uoisia [euosiod
Aw wouy saw paresedss Jeyy Led e wouy uoneoiyireld Buiaaiyoe oy Ainb 11} | "UOIS|NASI
pue 3ses|al JO UOITRUIqWIOD B YUM pa||i} JIosAw 9IS p, 2ansed[d oy, "payono) aq 0} pajuem
11 pue paued[d 2q 03 pey I ‘stuad Aw yjm 95e3ud 0 PAJIO) Sem | ‘WOoOoIyjeq Y} Uf,,

68 zzer Buleg ‘sbuluuar zzer—, 'skoq

abeusal ay1| Buijjaws paiiels pue ‘sude 106 ‘Irey |eides malb ‘sayoul may e

dn 10ys Aayl "INVG ‘Ajusppns uayl ing ‘uo Bulob Burylou sem alayl ‘syeAziiw Jeq

1193 pey A3y} UdYA\ juaduIy) a1om K33 [nun Ayoqnd jaeys 3 upip suim} ayp ‘(e e

je) Sunoadxoe uaaq j upey [ "A11oqnd payrels Apealfe pey [—Ino aw payeals eyl
SMau awos 103 pue [edrsAyd [enuue AW 10J JUoM [ ‘SUNOOYS 2I9M dM J[IYM,,

0T zzer Bulag

‘sButuuar zzer—,. Apoq s,Aoq & 0jul UI0Q UI3Q A[[BIUSPIOOL PEY OYM [11F B—aWl

Paq1i0sap 1.yl PJOM B A|Jeul) SeM 813y 1ey] Ja1]aJ JO asuas Bulw|aymiano siyl
Buifeay Jaquawal | . 19pusbsuell, pIOM 8yl paeay JaAa | Aep 1sil) 8yl sem eyl

‘euifen ayy 01 pajulod | pue ‘pajuem | Jeym paxse uayl ays ‘stuad ayj o1

pajutod | pue ‘sba] Aw usamiaqg pey | Jeym payse ays 1931109 Ajjedlwoleur alam

Aayi—aaualayylp Juenodwl ue yiim ‘Joxew £0) 1191103UN0d dY) Uo puly p,nok spry
yolred abeqqed axey 931 Pax00| 1ey) S||op pajinis omi 1no pajind ukjueN ug

"8Jes |99} sw

dpew jey) S ANOB[ BWPURID Y] 9010A SUIYI00S pue wWed AIOA B pey AYS ‘Aeme
Wb uAjeN "1@ payI| | pue ‘Juswiulodde ay) 10J UL JUSM M UIYM € SBM [,

¢ zzer Bulag ‘sbuluusf zzep—, 2101

paguo[aq 31 1] [[© I JOO[ 3, upIp Jey) ow Jjo JuiSuey yimoi3 o3uens € sem JJ "9s[o SuryiAue

UeL) 210W Pasnjuod pue pajelisniy Buljasy Jaguuswal | INg ‘aw passyloq Ajg)ulap 1 “pey

wow AW pue 19)s1s Aw jeym Y1 . euies,, e puiy A[jeordew p, 31 puryeq pue ‘jJo 31 adim

pue abuods ay3 axe1 pjnoa | paysim | "aw uo Buoim os 3y} siuad a1 AN "Sliay 01 sjeluab
Aw oredwod p, ] pue I19)SIS pue sI9Y101q AW YIIm Syjeq JO 10] © 003 | ‘pry Aue 17,

SOOI JaUE[ 1§ AIIGRIID

sBuruuar zzer -y AgR1D




	Beyond "Born This Way": Reconsidering trans narratives
	Recommended Citation

	tmp.1565192325.pdf.94IaO

